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85 


years  have  passed  on  into  the  endless  Corridors  of  Time 
since  this  store  first  came  into  being. 

Much  history  has  been  written  during  those  years.  Many 
changes  have  taken  place. 

Familiar  landmarks,  old  customs  and  other  marks  of  another 
day  have  passed  into  limbo. 

And  yet,  as  America  fights  the  greatest  of  all  wars,  certain 
fundamentals  remain  unchanged. 

These  have  to  do  with  human  aspirations  and  with  people. 
85  years  ago  men  dreamed  and  planned  and  struggled  for  a 
better  world — a  better  world  for  themselves,  their  children 
and  their  children's  children. 

This  is  the  greatest  of  human  aspirations — to  leave  the  world 
a  better  place  than  you  found  it. 

And  so  as  we  pay  homage  to  the  past,  we  look  into  the  future. 
We  see  a  post-war  world  in  which  the  good  things  of  life  will 
be  made  available  to  more  people. 

We  at  R.  H.  White's  see  ourselves  as  one  of  the  instruments 
for  that  better  world — by  placing  the  good  things  of  life  within 
reach  of  more  people. 

This  is  no  mere  lip-service,  for  we  will  demonstrate  how, 
through  the  magic  of  Value,  a  store  can  contribute  to  a  better 
life  for  the  Average  Man  and  his  Family. 
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Estate  Analysis 

nOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


ANNIVERSARY 

In  the  Boston  Evening  Transcript  for 
October  11,  1924,  H.  T.  Parker  wrote, 
under  the  heading 

"KOUSSEVITZKY  BEGINS  .  .  ." 

the  following  review  of  the  first  concert 
of  that  season: 

"Conductor,  orchestra  and  audience 
regarded  every  tradition;  fulfilled  every 
rite.  On  the  tick  of  two-thirty  yester- 
day afternoon  Mr.  Koussevitzky  emerged 
upon  the  stage  of  Symphony  Hall;  while 
the  shade  of  Henry  Higginson,  no  doubt 
watching  from  the  celestial  hills,  blessed 
him  for  such  punctuality.  As  the  new 
conductor  crossed  to  his  stand  the  whole 
house  rose  to  salute  and  applaud  him. 
Making  the  distinction  of  a  musician 
who  cherishes  his  instrument,  he  ac- 
knowledged first  the  greeting  of  the 
band  —  with  a  collective  handshake  be- 
stowed individually  upon  Mr.  Burgin. 
Next  Mr.  Koussevitzky  turned  to  his 
audience,  then  to  the  score  of  his  first 
piece,  an  eighteenth-century  Concerto 
by  Vivaldi.  .  .  . 

"No  eminent  conductor  would  be 
worthy  of  the  name  and  of  a  new  post, 
did  he  not,  upon  arrival,  alter  the  ar- 
rangement of  the  orchestra.  Accordingly, 
the  double-basses  at  Symphony  Hall 
now  fringe  the  left  end  of  the  stage  with 
the  harps  ensconced  among  the  adjacent 
strings.  Back  from  the  wood-wind  choir, 
in  the  centre  of  the  platform,  stretch 
horns,  trumpets  and  trombones ;  while 
to  right  strings  and  instruments  of  per- 
cussion again  expand.  The  clear  purpose, 
readily  gained,  is  a  concentrating  and  a 
deepening  of  the  wind-tone,  both  brass 
and  reed.  Only  here  and  there  did  a 
new  face  rise  from  the  orchestra;  but 
the  connoisseurs  of  method  observed 
that  while  the  bowing  of  the  violins 
changed  with  the  course  of  the  music, 
at  any  given  moment  it  was  exactly  uni- 
form, evidently  under  prescription  from 
Mr.  Koussevitzky  for  precise  phrasing. 
To  his  program,  moreover,  none  might 
reasonably  demur.  It  ranged  many  times, 
temperaments  and  manners.  It  arrayed 
an  ancient  Italian,  a  romantic  French- 
man, a  classic  German,  a  Russian  mod- 
ern, a  Parisian  modernist.  It  contained 
two  numbers  —  one  dated  1924  —  that 
were  heard  for  the  first  time  in  Boston. 
It  was  not  over-long;  cultivated  diver- 
sity; singled  out  no  piece  of  virtuoso- 
display.  .  .  . 

"In  outer  semblance,  the  new  conduc- 
tor somewhat  belied  report,  oral,  tex- 
tual,  pictorial.   He   is   in   the   flower  of 
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This  is  our  greeting  to  our 
friends,  neighbors  and  all 
who  have  liked  us  and 
aided  our  progress  toward 
this  pleasant  age  which  en- 
titles us  to  be  taken  se- 
riously. It  is  our  silver 
anniversary,  but  since  sil- 
ver has  gone  to  war,  and 
many  of  our  fine  lads,  too, 
we  shall  just  continue  to  / 
do  consistent,  forthright 
shopkeeping  and  put  all 
our  surplus  energies  into 
the  cause  of  Victory. 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be"  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 
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middle  years;  but  no  lingering  aura  of 
youth  seems  to  gild  them;  while  to  one 
pair  of  eyes,  he  was  less  romantic  pres- 
ence than  twentieth-century  musician 
in  the  unglamored  practice  of  his  pro- 
fession. As  he  approaches  or  leaves  the 
stand,  his  step  is  quick;  his  carriage 
erect;  his  manner  serene;  his  tailor 
admirable.  Gravely  and  simply  he  re- 
ceives applause;  likes  not  to  tarry  be- 
tween numbers.  About  to  begin  a  piece, 
Mr.  Koussevitzky  enforces  a  moment  of 
suspensive  silence  upon  orchestra  and 
audience  as  though  he  would  have  the 
music  pulse  upon  the  waiting  air.  Al- 
ways his  beat  is  clarity  itself.  Usually 
it  has  a  graphic  precision  as  of  both 
muscular  and  spiritual   tensity. 

"Otherwise  Mr.  Koussevitzky's  ges- 
ture takes  character  from  the  music  in 
hand.  In  an  ancient  Concerto,  it  curves 
the  line  and  evens  the  accents.  In  a 
romantic  overture,  like  Berlioz's  'Roman 
Carnival,'  it  is  sedulous  for  the  drama- 
tizing and  poetizing  play  of  the  voices, 
the  distribution  and  shading  of  the  tonal 
colors.  In  the  Variations  of  Brahms,  it 
is  linear  again,  light  also  and  adroit. 
With  Monsieur  Honegger's  locomotive, 
it  whips  rhythm,  up-piles  tonal  masses, 
outflings  climax.  In  Scriabin's  'Poem  of 
Ecstasy,'  it  is  like  the  leap  of  the  con- 
ductor's to  the  composer's  intensities 
and  fires.  Then  does  Mr.  Koussevitzky 
ply  that  characteristic  gesture  of  ingath- 
ering arm  for  outpouring  orchestra.  Then 
does  he  visibly  mould  great  crescendos. 
Then  does  his  figure  rise  and  draw  tense 
until  the  whole  force  of  his  being  has 
launched  the  tonal  thunderbolt.  Kousse- 
vitzky superbus,  as  the  old  Romans 
might  have  written;  but  Koussevitzky 
passioning  for  the  music  —  not  for  him- 
self. 

"The  fundamental  trait,  the  basic 
merit,  of  this  conducting  is  regard  for 
musical  line,  progress,  structure.  It  ex- 
presses itself  in  a  marvelous  clarity,  pre- 
cision, onflow.  Wagner  himself  did  not 
more  passionately  pursue  that  germ 
whence  music  unfolds,  expands,  runs 
course,  in  animating  and  characterizing 
curve.  The  clarity  is  never  dry,  brittle, 
hard.  The  precision  is  also  plastic.  The 
current  parts  and  reparts,  gathers,  floods, 
ever  unbroken.   .  .   . 

"For  in  Mr.  Koussevitzky  by  the 
oroofs  of  yesterday  dwell  those  four- 
fold powers  which  define  and  consum- 
mate a  conductor  of  the  first  order.  The 
ability  to  discover,  unfold,  curve  and 
modulate  the  intrinsic  and  essential 
line  of  the  music;  to  weave  it  into  pat- 
tern; by  pace  and  rhythm  to  give  it 
motion;   by  accent  to  impart  it-  charac- 
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ter.  The  ability  to  distribute  over  the 
surface  of  this  pattern  the  harmonic  and 
instrumental  colors  which  are  light  and 
shade,  heat  and  cold  upon  it.  The  ability 
to  give  to  each  piece  and  each  composer 
in  it  his  particular  voice,  quality,  life  — 
Vivaldi  winding  into  his  staid  patterns 
golden  threads  of  sumptuous,  sensuous 
melody;  Berlioz  lining  and  coloring  his 
fresco  of  a  dancing,  singing,  rioting  yet 
stately  Rome,  Cellini's  city;  Brahms 
twining  wreaths  of  fancy  round  the  grave 
brows  of  meditation;  Honegger  passion- 
ing in  tone  for  machine,  writing  the 
music  of  mass,  drive,  impact;  Scriabin 
from  the  depths  of  longing,  loosing  his 
voluptuous  sea,  till  it  scales  a  heaven  of 
plangent  ecstasy. 

"Last,  the  ability  to  draw  from  the 
orchestra  the  tone  that  shall  bear  these 
powers  and  beauties  in  a  manifold  elo- 
quence ;  the  accent  that  shapes  and  marks ; 
the  color  that  is  glamour  and  relief. 
Great  arcs  of  tone  the  Symphony  Or- 
chestra achieved  yesterday  for  Scriabin; 
thudding  masses  for  Honegger;  silken 
threads  intertwined  for  Vivaldi;  glows 
and  tumults  for  Berlioz;  ripples  and 
gentle  floods  for  Brahms.  Mr.  Kousse- 
vitzky  caresses  his  slow  song  with  lin- 
gering fingers.  Yet  not  once  did  his 
orchestra  let  it  sag.  Mr.  Koussevitzky 
loves  measures  cameo-cut.  His  orchestra 
was  master  of  such  phrasing.  With  Ber- 
lioz, with  Scriabin,  Mr.  Koussevitzky 
courts  the  pause,  the  suspension,  the 
isolated  or  contrasted  timbres  that  are 
spur  upon  the  listening  nerves.  His  or- 
chestra is  a  band  of  virtuosi  in  such 
rhetoric.  In  all  Europe  he  has  not  been 
so  well  served." 

EXHIBIT 

In  the  First  Balcony  Gallery  is  to 
be  seen  a  portrait  of  Dr.  Koussevitzky 
painted  by  Boris  Chaliapin,  as  well  as 
a  bronze  bust  of  the  conductor  by  the 
late  Madame  Koussevitzky.  Several  ex- 
hibit cases  contain  items  of  interest  at 
this  beginning  of  Dr.  Koussevitzky's  1 
twentieth  year  as  conductor  of  the  Bos-  j 
ton  Symphony  Orchestra. 

There  is  also  on  exhibit  a  collection  : 
of   paintings   by  W.  Lester   Stevens.  A  I 
member  of   the   National   Academy,  he  i 
first  studied  with  Parker  S.  Perkins  and 
later  at  the  School  of  the  Museum   of 
Fine  Arts  in   Boston.  He  first  became 
known  to  the  art  public  when  he  was 
awarded  the  Fourth  William  A.  Clark 
Prize    at    the    Corcoran    Art    Gallery. 
Since  then  he  has  been  awarded  over  a 
dozen    outstanding    awards.    His    paint- 
ings  are  owned   both   privately  and  by 
museums  in  every  State  of  the  Union 
and  in  many  foreign  countries. 
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taste  is  important  .   .   . 

this  is  no  time  "for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures  .  .  . 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend   .  .  . 

value  is  important  .   .  . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent   in    Fredleys'   clothes  .  .  . 

time  is  important  .  .  . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're   glad   you   came   .  .  . 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge 
Chairman 


Channing  H.  Cox 
President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  ^Boston 
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NOTICE 

Attention  is  called  to  the  fact  that  the  first  part  of 
next  week's  programme  (October  15,  16)  consists  of 
a  single  number.  Promptness  is  urged  in  order  that  the 
audience  may  enjoy  the  music  without  interruption. 


SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


First  Programme 


FRIDAY  AFTERNOON,  October  8,  at  2:30  o'clock 

SATURDAY  EVENING,  October  9,  at  8:15  o'clock 


Vivaldi Concerto  in  D  minor  for  Orchestra  with  Organ 

(Edited  by  A.  Siloti) 

I.     Maestoso 
II.     Largo 

III.  Allegro 

Stravinsky Ode  in  Three  Parts,  for  Orchestra 

Eulogy 

Eclogue 

Epitaph 

(First  performance) 

Moussorgsky "Pictures  at  an  Exhibition,"  Pianoforte  Pieces 

arranged  for  Orchestra  by  Maurice  Ravel 

Promenade  —  Gnomus  —  Tuileries  —  Ballet  of  Chicks  in  their  Shells 
—  Samuel  Goldenburg  and  Schmuyle  —  Limoges;  The  Marketplace  — 
Catacombs    (Con  mortuis  in  lingua  mortua)  -  The  Hut  on  Fowls'  Legs  — 

The  Great  Gate  at  Kiev 

INTERMISSION 

Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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most  regal  of  furs,  worn 
with  pride  by  th'e 
world's  loveliest  women 
.  .  .  styled  by  Jordan 
Marsh  with  the  artistry 
it  deserves. 

$850  to  $2500 (plus  tax) 

FUR  SALON    THIRD  FLOOR 
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CONCERTO  IN  D  MINOR,  Op.  3,  No.  11 
By  Antonio  Vivaldi 

(Born  about  1680  in  Venice;  died  there  in  1743) 
Transcribed  for  Orchestra  with  Organ  by  Alexander  Siloti  : 


This  is  the  eleventh  of  the  set  of  twelve  concerti  grossi  published  by  Vivaldi  as 
Opus  3,  under  the  title  "L'Estro  armonico"  ("Harmonic  inspiration").  They  ap- 
peared in  Amsterdam  about  1714  or  1716,  under  the  publication  of  "Roger  et  le 
Cene,"  dedicated  to  Ferdinand  III  of  Tuscany.  Vivaldi  wrote  these  concertos  for  four 
violins,  two  violas,  'cello  and  organ  bass.  The  Concerto  in  D  minor,  No.  11,  has 
been  edited  also  by  Sam  Franko  and  by  Dezso  d'Antalffy.f  The  edition  of  Alexander 
Siloti  is  based  directly  upon  Vivaldi's  original  manuscript.  It  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  contra-bassoon,  organ  and  strings. 

The  concerto  in  this  arrangement  was  the  opening  number  on  Serge  Kousse- 
vitzky's  first  programme  in  America  —  at  the  Boston  Symphony  concerts  of  October 


*  Alexander  Siloti,  pianist  and  conductor,  was  born  in  Kharkov,  Russia,  October  10,  1863. 
A  pupil  of  Nikolas  Rubinstein  and  Tchaikovsky  (at  the  Moscow  Conservatory),  and  of  Liszt, 
a  friend  and  contemporary  in  his  youth  of  such  musicians  as  Rachmaninoff  and  Scriabin, 
he  holds  perhaps  more  extensively  than  anyone  living  the  experience  and  memory  of  Russia's 
musical  past.  Alexander  Siloti  appeared  as  piano  soloist  at  these  concerts  February  4,  1898, 
and  April  7,  1922.  He  is  now  living  in  New  York. 

t  DAntalffy's  transcription  is  for  full  orchestra,  is  based  on  Bach's  arrangement,  and  exer- 
cises considerable  freedom,  putting  the  fugue  at  the  end.  This  version  was  performed  by  the 
New  York  Philharmonic  Society,   February  29,   1940,  John   Barbirolli  conducting. 
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MARY      HAD      A      LITTLE      LAMB 
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In  The  Styles  Of 

FRANCK,  SCHUMANN,  BACH, 
BRAHMS,   R.    STRAUSS,   PUCCINI, 
STRAVINSKY,    GERSHWIN,    SOUSA 
J.  STRAUSS  1 

STILL  YOUNGER  J 


[, 


Published  by: 


THE  ARTHUR  P.  SCHMIDT  CO. 


120BoylstonSt. 


Boston  12,  Mass. 


For  Sale  at  all  Music  Stores 
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io-ii,  1924.  The  concerto  was  also  performed  October  25,  1929;  May  1,  1936,  and 
October  7,  1938.  The  most  recent  performance  —  April  10,  1941  —was  in  memory  of 
Ernest  B.  Dane. 

This  concerto  bears  its  story  of  neglect,  confusion  and  restitution. 
The  music  of  Vivaldi  has  been  so  little  known  and  regarded  that 
when  it  was  unearthed  a  century  after  his  death  in  the  State  Library  at 
Berlin  in  a  copy  made  by  Bach,  many  more  years  were  destined  to  pass 
before  it  was  recognized  as  the  music  of  Vivaldi. 

The  history  of  the  concerto  is  this:  Johann  Sebastian  Bach,  probably 
in  the  last  years  of  his  Weimar  period,  evidently  copied  this  concerto, 
according  to  a  way  we  had  of  copying  string  concertos  of  the  Italian 
master,  adapting  them  for  his  own  uses  on  the  harpsichord  or  organ. 
Bach  arranged  this  concerto  for  organ  with  two  manuals  and  pedal. 
In  about  the  year  1840,  two  copies  in  Bach's  hand  came  to  the  light  of 
day  in  the  Prussian  Staatsbibliothek,  and  the  concerto  was  circulated 
once  more  in  the  world,  but  this  time  in  Bach's  organ  arrangement. 
It  was  presented  by  F.  K.  Griepenkerl  in  the  Peters  Edition  at  Leipzig, 
not  as  Vivaldi's  music,  not  even  as  music  of  Sebastian  Bach,  but  as  the 
work  of  his  son  Wilhelm  Friedemann  Bach.  The  error  is  explained  by 
the  examination  of  the  manuscript:  The  cover  is  missing,  and  at  the 
top  of  the  first  page  of  the  score,  which  is  in  the  neat  and  unmistakable 
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script  of  Sebastian  Bach,  there  stands  in  the  scrawled  writing  of  Bach's 
eldest  son:  Di  W.  F.  Bach,"  and  underneath  this:  "Manu  mei  Patris 
description."  Herr  Griepenkerl  took  the  line  "Copied  by  the  hand  of 
my  father"  on  its  face  value  and  supposed  the  concerto  to  be  the 
original  work  of  Friedemann  Bach,  not  questioning  why  the  elder  Bach 
should  trouble  to  copy  his  son's  music,  and  supporting  his  assumption 
by  pointing  out  that  the  music  is  plainly  in  the  style  of  Wilhelm  Friede- 
mann and  just  as  plainly  not  in  the  style  of  his  father. 

The  supposed  original  organ  concerto  of  Friedemann  Bach  had  a 
long  and  wide  vogue  and  further  appeared  in  an  arrangement  for 
piano  by  August  Stradal.  It  was  not  until  1911  that  Vivaldi's  author- 
ship was  established.  Max  Schneider  made  the  correction  in  the  Bach 
Jahrbuch  of  that  year.* 

The  introduction  to  the  first  movement  is  based  on  broad  arpeggios 
and  runs  by  the  strings  against  sonorous  chords.  There  follows  a  fugue, 
in  which  Siloti  doubles  strings  and  wood  winds  in  the  various  voices, 
bringing  in  the  organ  for  the  full  chords  of  the  climax.  The  second 
movement  is  an  even-flowing  Largo  in  6-8  rhythm,  subdued  and  con- 
templative, and  so  in  contrast  with  the  surrounding  movements.  The 
editor  scores  the  Largo  for  strings  only.  The  final  Allegro  again  de- 
velops fast,  supple  figurations,  mostly  by  the  violins,  roundly  supported 
by  successions  of  chords. 


*  "The  so-called  Original  Concerto  in  D  minor  of  Wilhelm  Friedemann  Bach." 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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Little  is  known  about  Vivaldi,  save  that  he  was  a  Venetian,  the  son  of 
a  violinist  at  St.  Mark's,  and  that  he  was  a  musician  to  Duke  Philip  of 
Hesse,  probably  during  his  residence  at  Mantua  from  1707  to  1713.  On 
the  Duke's  departure  Vivaldi  returned  to  Venice,  where  he  became 
violinist  at  St.  Mark's  Church,  and  likewise  maestro  di  concerti  at  the 
Ospedale  della  Pieta,  a  foundling  hospital  for  girls  with  a  female  or- 
chestra and  choir.  His  nickname,  "the  red  priest"  (il  preto  rosso") ,  has 
been  supposed  to  derive  from  the  color  of  his  hair.  Carlo  Goldoni,  the 
eighteenth-century  Venetian  playwright,  has  spoken  in  his  memoirs 
of  the  "Abbe  Vivaldi,  called  'il  preto  rosso'  on  account  of  his  hair. 
He  was  much  better  known  by  this  soubriquet  than  by  his  real  name." 
But  Bernardino  Molinari,  the  Italian  conductor  and  a  modern  au- 
thority on  Vivaldi,  has  put  forward  the  theory  that  the  name  came  from 
"his  custom  of  wearing  a  semi-clerical  habit  of  red." 

A  Mr.  Wright,  in  his  "Travels  through  Italy  from  1720  to  1722," 
found  it  "very  unusual"  to  observe  a  priest  playing  in  the  orchestra, 
and  added  that  "the  famous  Vivaldi,  whom  they  call  the  'preto  rosso,' 
very  well  known  among  us  for  his  concertos,  was  a  topping  man  among 
men."  Philip  Hale  has  quoted  Ernst  Ludwig  Gerber,  who  in  his 
"Lexikon  der  Tonkilnstler"  (Leipzig,  1790)  says  that  Vivaldi  in  his 
old  age,  "about  1730,  was  extraordinarily  pious,  so  that  he  would  not 
put  his  rosary  aside  until  he  took  up  the  pen  to  write  an  opera,  which 
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happened  frequently."  "It  is  also  said  of  him,"  remarked  Mr.  Hale, 
"that  once,  celebrating  his  daily  Mass,  a  musical  idea  came  into  his 
head  that  delighted  him.  He  left  the  altar  and  went  into  the  sacristy 
to  write  it  down,  and  then  returned  to  go  on  with  the  Mass.  Taken 
before  officers  of  the  Inquisition,  he  was  declared  not  wholly  sane.  The 
only  punishment  meted  out  to  him  was  that  he  should  not  be  allowed 
to  celebrate  the  Mass.  Is  this  fact  or  legend?" 

The  felicities  of  Vivaldi  the  composer  have  had  scant  recognition. 
Although  he  was  a  popular  figure  in  his  day,  authorities  were  inclined 
to  condescend  to  him.  Charles  Burney  spoke  of  him  in  his  history  of 
music  as  "Don  Antonio  Vivaldi"  and  classed  him  among  the  "flashy 
players"  whose  chief  merit  was  "rapid  execution."  "If  acute  and  rapid 
tunes  are  evil,"  wrote  Burney,  "Vivaldi  has  much  of  the  sin  to  answer 
for."  He  grouped  Vivaldi  together  with  Albinoni  Alberti  and  Tessarini 
"among  the  light  and  irregular  troupes,"  as  compared  to  the  illustrious 
Roman  school  formed  by  Corelli.  Sir  John  Hawkins  in  his  history 
found  some  of  the  showy  violin  passages  of  Vivaldi  to  be  "wild  and 
irregular  .  .  .  transgressing  the  bounds  of  melody  and  modulation." 
Like  Burney,  he  stressed  the  point  that  Vivaldi  must  have  owed  much 
to  Corelli. 

But  Bach  himself  gave  unmistakable  evidence  of  his  deep  regard  for 
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Vivaldi  by  carefully  copying  eleven  of  the  Italian  composer's  string 
concertos,  six  for  harpsichord,  four  for  organ,  and  one  (the  concerto  for 
four  violins)    for  four  harpsichords. 

It  can  be  ventured,  from  the  success  nowadays  of  occasional  per- 
formances of  his  concertos  or  violin  music,  that  the  genius  of  Vivaldi 
has  not  even  yet  had  its  due  on  the  part  of  those  who  compile  and 
record.  There  has  been  no  collected  edition  of  his  works.  Those  of  his 
operas,  symphonies  and  religious  music  which  survive,  do  so  as  manu- 
scripts in  Old  World  archives,  for  the  most  part  quite  undisturbed. 
Some  of  his  many  concertos  have  come  down  to  us  as  scarce  relics  of 
editions  now  long  extinct.  The  music  in  current  circulation  consists 
mostly  of  individual  concertos  exhumed  and  arranged  by  the  individual 
enterprise  of  various  editors. 

At  a  Vivaldi  Festival  in  Siena,  in  1939,  a  number  of  unknown  scores 
were  brought  to  performance,  including  the  opera  "L'Olimpiade." 
Alfredo  Casella,  a  tireless  enthusiast  on  the  subject  of  Vivaldi  and  his 
period,  then  wrote: 

"The  compositions  chosen  for  the  festival  confronted  us  with  a 
Vivaldi  who  can  be  compared  without  hesitation  to  J.  S.  Bach  (every 
day  it  is  more  evident  that  the  influence  exerted  by  Vivaldi  on  the 
Cantor  was  considerable  and  perhaps  even  decisive  in  his  molding) . 


THANK  YOU 

Our  third  year  finds  us  sincerely  grateful  to  the  many 
subscribers  to  these  concerts  who  have  come  increasingly  to 
us  for  their  phonograph  records. 

"Your"  stock,  in  spite  of  the  shellac  shortage,  is  now  larger 
than  ever  before,  and  is  equalled  in  diversity  by  few  of  the 
downtown  stores. 

Our  conviction,  firmly  held,  is  that  music,  in  the  concert  hall 
and  in  the  home,  was  never  more  essential  than  it  is  this  year. 

"Your"  shop  —  at  1696  Beacon  Street  —  is,  we  are  told, 
an  unusually  enjoyable  and  convenient  place  in  which  to  buy 
records. 

Our  invitation,  warmly  given,  is  that  you  come  to  see  us 
again  soon. 

BEECHER   IIOBBS 

1696  BEACON  ST.   (one  block  above  Best's)  BROOKLINE 
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The  prodigious  wealth  of  musical  invention;  the  dramatic  force  (which 
recalls  so  imperatively  the  brilliance  and  fire  of  the  great  Venetian 
painters)  ;  the  mastery  of  choral  polyphony;  the  marvelous  dynamism 
of  the  instrumental  part,  the  incessant  movement  of  which,  independent 
of  the  voices  and  chorus,  plainly  forecasts  the  Wagnerian  style,  and 
finally,  the  high  quality  of  the  emotion  which  animates  his  works  — 
all  these  put  Vivaldi  in  a  wholly  new  light." 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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"ODE,"  in  Three  Parts  for  Orchestra 
By  Igor  Stravinsky 

(Born  at  Oranienbaum,  near  St,  Petersburg,  June  17,  1882) 


The  Ode,  recently  completed,  was  composed  for  the  Koussevitzky  Music  Founda- 
tion, Inc.,  and  is  dedicated  to  the  memory  of  Mme.  Natalie  Koussevitzky.  The  present 
performances  are  the  first. 

The  Ode  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  timpani  and  strings. 

The  composer  has  provided  this  explanation:  "I  was  asked  by  the 
Koussevitzky  Music  Foundation  to  compose  a  symphonic  piece 
which  I  have  called  'Ode.'  The  Ode  is  a  chant  in  three  parts  for 
orchestra.  It  is  an  appreciation  of  Natalie  Koussevitzky's  spiritual  con- 
tribution to  the  art  of  the  eminent  conductor,  her  husband,  Dr.  Serge 
Koussevitzky. 

"Part  I.  'Eulogy,'  praise,  a  song  in  sustained  melody  with  accom- 
paniment, the  whole  in  fugal  treatment. 

"Part  II.  'Eclogue,'  a  piece  in  lively  mood,  a  kind  of  concert 
champetre,  suggesting  out-of-door  music,  an  idea  cherished  by  Nat- 
alie Koussevitzky  and  brilliantly  materialized  at  Tanglewood  by  her 
husband. 

"Part  III.  'Epitaph,'  an  inscription,  serein  air,  closes  this  memorial 
triptych." 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1943-44 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
First  meeting,  Wednesday,  October  13,  1943,  at  4:45 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1943-44  will  be  Nicolas  Slonimsky, 
author  of  "Music  Since  1900,"  co-operating  with  Richard  G. 
Appel  of  the  Music  Department  of  the  Boston  Public  Library  and 
others,  including  the  composers  when  available. 
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"PICTURES  AT  AN  EXHIBITION" 
(Pianoforte  Pieces) 

By  Modest  Petrovitch  Moussorgsky 

Rom  at    Karevo,  district  of  Toropeta,  in   the  government  of  Pskov,  on   March  21 
1839;  died  at  St.  Petersburg  on  March  28,  1881 

Arranged  for  Orchestra  by  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyr£nees,  on  March  7,  1875;  died  in  Paris,  December  28,  1937 


Moussorgsky  composed  his  suite  of  piano  pieces  in  June  1874.  Maurice  Ravel 
made  his  orchestral  setting  of  them  in  1923.  The  first  performance  of  this  orchestra- 
tion was  at  a  "Koussevitzky  Concert"  in  Paris,  May  3.  1923.  Dr.  Koussevitzky  first 
played  the  suite  at  the  Boston  Symphony  concerts  November  7,  1924.  The  most 
recent  performance  was  October  io,  1941. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  alto  saxophone, 


THEN AUutufi  In  pace 

UP    TO    1903. 


Every  year  the  demand  is  for  better  furni- 
ture. Ten  years  ago  saw  the  demand  for^ 
improved  construction.  Now  comes  a  loud 
demand  for  artistic  beauty  in  line  and  propor- 
tion, a  beauty  which  shall  endure  and  be  a 
perpetual  delight  to  its  owner. 

You  catch  the  idea  as  you  walk  through  our 
warerooms  and  see  three  and  a  half  acres  of 
this  new  furniture,  representing  the  best  survi- 
vals and  traditions  of  the  past.  We  show  as 
complete  a  collection  of  Georgian  and  Colo- 
nial cabinet-work  as  there  is  in  any  store  in 
this  country. 

Here  is  a  piece  at  random,  a  bureau  from 
a  set.  The  finest  of  tough  San  Domingo  mahogany,  inside  and  out,  with 
cross-banded  mouldings,  edges,  and  borders.  Of  a  color  like  a  ripe  horse- 
chestnut,  relieved  by  old-fashioned  wrought  trimmings  of  antique  brass. 

Every  detail  is  historically  true. 

PAIIXE    FURNITURE    CO. 

WALLaPnAdPfu'rn"tCuSre.  48  Canal  Street,  Boston. 

(Reproduced  from   a  Symphony  Program   of    1903) 
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four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
snare  drum,  triangle,  tam-tam,  whip,  celesta,  xylophone,  glockenspiel,  two  harps, 
rattle,  chime  and  strings. 

Moussorgsky  composed  his  suite  of  piano  pieces  in  June,  1874,  on 
the  impulse  of  his  friendship  for  the  architect  Victor  Hartmann, 
after  a  posthumous  exhibit  of  the  artist's  work  which  immediately 
followed  his  death.  "It  almost  asks  for  orchestration,"  wrote  A.  Eagle- 
field  Hull  of  the  music,  some  years  ago,  and  indeed  no  less  than  six 
musicians  have  been  tempted  to  try  a  hand  at  the  task.  Toushmalov  (in 
St.  Petersburg,  1891)  set  eight  of  the  pieces,  and  in  more  recent  years 
Sir  Henry  Wood  in  London,  Leonidas  Leonardi  in  Paris,  and  Maurice 
Ravel  in  Paris,  have  arranged  the  whole  suite.  Ravel  made  his  setting 
in  1923  for  Dr.  Koussevitzky,  at  the  conductor's  suggestion.  There  have 
been  still  later  orchestrations  by  Lucien  Cailliet  and  Leopold 
Stokowski. 
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"Hartmann  is  bubbling  over,  just  as  Doris  did,"  wrote  Moussorgsky 
to  his  friend  Stassov,  while  at  work  upon  his  "Pictures  at  an  Exhibi- 
tion." "Ideas,  melodies,  come  to  me  of  their  own  accord,  like  the  roast 
pigeons  in  the  story  - 1  gorge  and  gorge  and  over-eat  myself.  I  can 
hardly  manage  to  put  it  down  on  paper  fast  enough." 

Moussorgsky,  so  his  friends  have  said,  was  seldom  moved  to  exuber- 
ance over  his  work  —  was  more  often  inclined  to  anxious  questionings 
in  such  confidences.  As  a  matter  of  fact,  both  the  subject  and  the 
moment  were  just  right  to  draw  forth  the  very  best  from  Moussorgsky's 
genius.  He  was  deeply  moved  by  the  death  of  his  artist  friend,  and  his 
music  was  at  its  best  when  quick,  graphic  characterization  was  called 
for,  liberated  from  such  heavy  responsibilities  as  development,  ex- 
tended form,  detail  of  instrumentation. 

Moussorgsky's  suite  has  aroused  curiosity  about  the  friend  he 
remembered  with  so  much  affection,  and  the  drawings  which  he  has 
seemed  so  clearly  to  delineate  in  tone.  But  little  is  known  of  Hartmann, 
and  in  the  passage  of  years  (during  many  of  which  the  suite  itself  lay 
unnoticed)  most  of  his  drawings  have  been  scattered  or  lost. 

The  collected  writings  of  Stassov  contain  strong  eulogies  of  Victor 
Hartmann,  which,  however,  have  until  recently  existed  only  in  Rus- 
sian. Brief  descriptions  of  the  pictures  by  Stassov,  printed  in  Mous- 
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sorgsky's  score,  have  been  the  western  world's  entire  knowledge  of 
them.  Alfred  Frankenstein,  who  is  the  program  annotator  of  the 
San  Francisco  Symphony  Orchestra,  has  done  the  musical  world  a 
service  in  exhuming  all  of  the  drawings  of  Hartmann  and  all  the  in- 
formation about  him  that  research  could  bring  forth.*  Mr.  Franken- 
stein obtained  photographic  prints  of  a  number  of  the  sketches,  in- 
cluding those  which  prompted  the  movements  "Ballet  of  Chicks  in 
their  Shells,"  "The  Hut  on  Fowls'  Legs,  and  "The  Great  Gate  at 
Kiev."  He  also  obtained  in  photostatic  copy  the  itemized  catalogue  of 
the  Memorial  Exhibition  of  1874.  This  catalogue  listed  four  hundred 
drawings,  including  architectural  designs,  water  colors  of  buildings  or 
people  noted  during  the  artist's  European  travels,  designs  for  cos- 
tumes or  for  ornamental  household  objects. 

The  pictures  are  not  all  that  the  music  might  lead  one  to  expect. 
The  design  for  a  gate  at  Kiev,  for  example,  was  not  nearly  so  massive 
as  the  tonal  architecture  of  Moussorgsky.  The  composer  evidently 
looked  upon  the  drawings  with  the  indulgent  eye  of  friendship.  Hart- 
mann's  heavy  insistence  upon  Slavic  allusions  was  quite  in  accord 
with  the  nationalistic  creed  of  the  circle  which  took  him  to  its  bosom. 
His  free  play  of  fantasy  and  ornamental  use  of  the  grotesque,  in  what 

*This  information,  together  with  a  number  of  illustrations,  appeared  in  The  Musical 
Quarterly  of  July,  1939,  under  the  title,   "Victor  Hartmann  and  Modeste  Musorgsky." 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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might  be  called  "Slavic  gingerbread,"  quite  entranced  Moussorgsky, 
and  set  him  tone-gathering  in  a  similar  vein  of  piquant  fantasy. 


Promenade.  As  preface  to  the  first  "picture,"  and  repeated  as  a 
link  in  passing  from  each  to  the  next,  so  far  as  the  fifth,  is  a  prom- 
enade. It  is  an  admirable  self-portrait  of  the  composer,  walking  from 
picture  to  picture,  pausing  dreamily  before  one  and  another  in  fond 
memory  of  the  artist.  Moussorgsky  said  that  his  "own  physiognomy 
peeps  out  through  all  the  intermezzos,"  an  absorbed  and  receptive 
face  "nel  modo  russico."  The  theme,  in  a  characteristically  Russian 
1 1-4  rhythm  suggests,  it  must  be  said,  a  rather  heavy  tread.* 

Gnomus.  There  seems  reason  to  dispute  Riesmann's  description: 
"the  drawing  of  a  dwarf  who  waddles  with  awkward  steps  on  his 
short,  bandy  legs;  the  grotesque  jumps  of  the  music,  and  the  clumsy, 
crawling  movements  with  which  these  are  interspersed,  are  forcibly 
suggestive."  Stassov,  writing  to  Kerzin  in  reply  to  the  latter's  inquiry 
explained:  "The  gnome  is  a  child's  plaything,  fashioned,  after  Hart- 
mann's  design  in  wood,  for  the  Christmas  tree  at  the  Artists'  Club 
(1869).  It  is  something  in  the  style  of  the  fabled  Nutcracker,  the  nuts 
being  inserted  in  the  gnome's  mouth.-  The  gnome  accompanies  his 
droll  movements  with  savage  shrieks."  This  description  is  in  accord 
with  the  exhibition  catalogue. 

*One  recalls  the   story  of   Bernard   Shaw,   reviewing   an   exhibition   of   Alpine  landscapes    in 
London,  tramping  through  the  galleries  in  hob-nailed  boots. 
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Il  Vecchio  Castello.  No  such  item  occurs  in  the  catalogue,  but 
the  Italian  title  suggests  a  group  of  architectural  water  colors  which 
Hartmann  made  in  Italy.  "A  mediaeval  castle,"  says  Stassov,  "before 
which  stands  a  singing  troubadour."  Moussorgsky  seems  to  linger 
over  this  picture  with  a  particular  fascination.  (Ravel  used  the  saxo- 
phone to  carry  his  nostalgic  melody.) 

("Il  Vecchio  Castello"  is  omitted  at  this  performance.) 

Tuileries.  Children  disputing  after  their  play.  An  alley  in  the 
Tuileries  gardens  with  a  swarm  of  nurses  and  children.  (The  cata- 
logue names  this  drawing  merely  as  Jardin  des  Tuileries.)  The  com- 
poser, as  likewise  in  his  children's  songs,  seems  to  have  caught  a 
plaintive  intonation  in  the  children's  voices,  which  Ravel  scored  for 
the  high  woodwinds. 

Bydlo.  "Bydlo"  is  the  Polish  word  for  "cattle."  A  Polish  wagon 
with  enormous  wheels  comes  lumbering  along,  to  the  tune  of  a  "folk 
song  in  the  Aeolian  mode,  evidently  sung  by  the  driver."  Moussorgsky 
was  not  nearly  so  explicit.  He  described  this  movement  in  a  letter  to 
Stassov  as  "Sandomierskie  Bydlo,"  or  "Cattle  at  Sandomierz,"  adding 
that  the  picture  represents  a  wagon,  "but  the  wagon  is  not  inscribed 
on  the  music;  that  is  purely  between  us."  There  is  a  long  crescendo  as 
the  wagon  approaches  —  a  diminuendo  as  its  disappears  in  the  dis- 
tance. Calvocoressi  finds  in  the  melody  "une  penetrante  poe'sie." 
(Ravel,  again  departing  from  usual  channels,  has  used  a  tuba  solo 
for  his  purposes.) 

("Bydlo"  is  omitted  at  this  performance.) 
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Ballet  of  Chicks  in  Their  Shells.  Hartmann  made  sketches  for 
the  costumes  and  settings  of  the  ballet  "Trilbi,"  which,  with  choreog- 
raphy by  Marius  Petipa  and  music  by  Julius  Gerber,  was  performed 
at  the  Bolshoi  Theater  in  St.  Petersburg  in  1871.  The  sketches  de- 
scribed in  the  exhibition  catalogue  show  canaries  "enclosed  in  eggs 
as  in  suits  of  armor.  Instead  of  a  head-dress,  canary  heads,  put  on  like 
helmets,  down  to  the  neck."  There  is  also  a  "canary-notary-public,  in 
a  cap  of  straight  feathers,"  and  "cockatoos:  gray  and  green."  The  story 
of  "Trilbi"  concerned  a  chimney  sprite  in  a  Swiss  chalet,  who  fell  in 
love  with  the  housewife.  The  fact  that  the  plot  in  no  way  suggested 
either  canaries  or  chickens  in  their  shells  did  not  bother  the  choreog- 
rapher, who  was  looked  upon  to  include  in  his  spectacle  the  child 
dancers  of  the  Imperial  Russian  Ballet  School  in  the  traditional  garb 
of  birds  and  butterflies. 

Samuel  Goldenburg  and  Schmuyle.  This  depiction,  like  "Bydlo," 
is  identified  with  sketches  made  at  Sandomierz,  a  small  town  in 
Poland  not  far  from  Warsaw.  Hartmann's  wife  was  Polish.  He  spent 
a  month  at  Sandomierz  in  1868,  sketching  many  figures  in  the  Jewish 
district.  According  to  Frankenstein,  there  is  no  authority  for  the  use 
of  the  two  names  in  connection  with  this  movement.  Moussorgsky  in 
his  original  manuscript  neglected  to  put  any  title  upon  this  one  move- 
ment, and  it  was  Stassov  who  added  the  title,  "Two  Polish  Jews,  one 
rich,  the  other  poor."  The  music  derives  from  two  pencil  drawings 
shown  in  the  exhibition  and  listed  as  belonging  to  Moussorgsky. 
They  were  entitled,  "A  rich  Jew  wearing  a  fur  hat:  Sandomir,"  and 
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"A  poor  Sandomir  Jew."  Stassov  may  have  been  thinking  of  another 
picture  among  the  several  which  were  made  at  this  time  when  he 
used  the  names  of  Goldenburg  and  Schmuyle.  Riesmann  calls  this 
number  "one  of  the  most  amusing  caricatures  in  all  music  —  the  two 
Jews,  one  rich  and  comfortable  and  correspondingly  close-fisted, 
laconic  in  talk,  and  slow  in  movement,  the  other  poor  and  hungry, 
restlessly  and  fussily  fidgeting  and  chatting,  but  without  making  the 
slightest  impression  on  his  partner,  are  musically  depicted  with  a 
keen  eye  for  characteristic  and  comic  effect.  These  two  types  of  the 
Warsaw  Ghetto  stand  plainly  before  you  —  you  seem  to  hear  the  caftan 
of  one  of  them  blown  out  by  the  wind,  and  the  flap  of  the  other's 
ragged  fur  coat.  Moussorgsky's  musical  power  of  observation  scores  a 
triumph  with  this  unique  musical  joke:  he  proves  that  he  can  repro- 
duce the  'intonations  of  human  speech'  not  only  for  the  voice,  but 
also  on  the  piano."  (Ravel  has  made  the  prosperous  Jew  speak  from 
the  low-voiced  strings,  in  unison.  His  whining  neighbor  has  the  voice 
of  a  muted  trumpet.) 

Limoges.  The  Market-place.  Market  women  dispute  furiously. 
Seventy-five  sketches  of  the  locale  of  Limoges  are  listed  in  the  cata- 
logue, but  none  mentions  the  market-place.  Moussorgsky  jotted  an 
attempt  at  peasant  chatter  in  the  margin  of  his  score,  a  suggestion  of 
Hartmann's  whimsical  style:  "Great  news!  Monsieur  de  Puissangeout 
has  just  recovered  his  cow,  The  Fugitive.  But  the  good  gossips  of 
Limoges  are  not  totally  agreed  about  this  because  Mme.  de  Rem- 
boursac  has  just  acquired  a  beautiful  new  set  of  false  teeth  whereas 
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Monsieur  de  Panta-Pantaleon's  nose,  which  is  in  his  way,  remains 
always  the  color  of  a  peony." 

Catacombs.  According  to  the  catalogue:  "Interior  of  Paris  cata- 
combs with  figures  of  Hartmann,  the  architect  Kenel,  and  the  guide 
holding  a  lamp."  In  the  original  manuscript,  Moussorgsky  had  written 
above  the  Andante  in  B  minor:  "The  creative  spirit  of  the  dead 
Hartmann  leads  me  towards  skulls,  apostrophizes  them  —  the  skulls 
are  illuminated  gently  from  within." 

The  Hut  on  Fowls'  Legs.  The  drawing  is  listed  as  "Baba  Yaga's 
hut  on  fowls'  legs.  Clock,  Russian  style  of  the  14th  century.  Bronze 
and  enamel."  The  design,  of  Oriental  elaboration,  shows  the  clock  in 
the  shape  of  a  hut  surmounted  by  two  heads  of  cocks  and  standing  on 
the  legendary  chickens'  feet,  done  in  metal.  The  subject  suggested  to 
the  composer  the  witch  Baba  Yaga,  who  emerged  from  her  hut  to 
take  flight  in  her  mortar  in  pursuit  of  her  victims  To  every  Russian 
this  episode  recalls  the  verses  of  Pushkin  in  his  introduction  to  "Russ- 
ian and  Ludmilla." 

The  Great  Gate  at  Kiev.  Six  sketches  for  the  projected  gate  at 
Kiev  are  listed  in  the  catalogue  and  thus  described:  "Stone  city-gates 
for  Kiev,  Russian  style,  with  a  small  church  inside;  the  city  council 
had  planned  to  build  these  in  1869,  in  place  of  the  wooden  gates,  to 
commemorate  the  event  of  April  4,  1866.  The  archway  rests  on  granite 
pillars,  three  quarters  sunk  in  the  ground.  Its  head  is  decorated  with 
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v^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 
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a  huge  headpiece  of  Russian  carved  designs,  with  the  Russian  im- 
perial eagle  above  the  peak.  To  the  right  is  a  belfry  in  three  stories, 
with  a  cupola  in  the  shape  of  a  Slavic  helmet.  The  project  was  never 
carried  out."  The  "event  of  April  4,  1866,"  so  discreetly  referred  to, 
was  the  escape  of  Czar  Alexander  II  from  assassination  on  that  date. 
This  design  was  said  to  be  a  great  favorite  of  Moussorgsky.  Stassov 
wrote  of  the  gates  as  extraordinarily  original:  "  Their  style  is  that  of 
the  old  heroic  Russia.  Columns,  which  support  the  trim  arch  crowned 
by  a  huge,  carved  headpiece,  seem  sunk  into  the  earth  as  though 
weighted  down  by  old  age,  and  as  though  God  knows  how  many  cen- 
turies ago  they  had  been  built.  Above,  instead  of  a  cupola,  is  a  Slavic 
war  helmet  with  pointed  peak.  The  walls  are  decorated  with  a  pattern 
of  colored  brick!  How  original  is  this!" 
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cJ\e-  oLifc  tins   ^fnomenl 

Enjoy  the  magnificent  music 
of  this  great  orchestra  again 
and  again  in  your  own  home 
.  .  .  Thrill  to  the  performance 
of  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra 
on 
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ENTR'ACTE 

KOUSSEVI TZKY  AND  THE  BOSTON  SYMPHONY  REPERTOIRE 

By  Alfred  H.  Meyer 


At  the  beginning  of  Dr.  Koussevitzky's  twentieth  season  with  the 
.  Boston  Symphony  Orchestra  it  is  fitting  to  take  thought  concerning 
the  impact  of  this  conductor  upon  the  orchestra  which  many  of  us  con- 
sider to  be  the  world's  greatest.  The  story  of  much  that  he  has  wrought 
with  this  orchestra  has  been  repeated  so  often  that  it  need  not  be  retold: 
we  all  know  how  he  rescued  an  orchestra  that  was  in  danger  of  be- 
coming not  quite  first-rate,  and  established  it  in  its  present  high  place; 
we  know  his  electrifying  interpretations,  his  searching  and  rewarding 
re-reading  of  many  a  score.  Some  of  us  recall  that  he  finally  fully  estab- 
lished the  principle  that  a  soloist's  part  in  a  concert  must  be  of  true 
symphonic  character.  Others  may  or  may  not  remember  that  it  was 
Koussevitzky  who  began  the  refreshing  custom  of  having  one  or  more 
guest  conductors  each  season.  All  these  are  in  greater  or  lesser  degree 
well  known.  But  the  impact  of  Koussevitzky  upon  the  repertoire  of 
the  Boston  Symphony  Orchestra  (and  possibly  thereby  upon  the  sym- 
phonic repertoire  throughout  the  land)  may  well  be  freshly  considered 
at  the  beginning  of  this  anniversary  year. 
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It  was  a  concert  prophetic  of  things  to  come  which  we  heard  on  Oc- 
tober 10  or  11,  1924.  Probably  few  of  us  were  aware  of  its  prophetic 
nature.  It  brought  to  the  programs  for  the  first  time  in  a  symphonic  work 
one  of  the  great  contemporaries  of  Bach:  Vivaldi.  In  1913  a  soloist  had 
played  one  of  his  violin  concertos.  But  otherwise  the  great  conductors 
in  the  classical  tradition  who  had  preceded  Koussevitzky  had  overlooked 
this  important  composer.  The  concert  brought  also  a  novelty  fresh  from 
the  pen  of  a  contemporary  composer,  in  the  startling  Pacific  231  of 
Honegger.  It  brought  further  two  works  from  the  established  repertoire, 
that  we  might  observe  the  new  conductor's  way  with  well-known  music 
—  Brahms'    Variations  on  a   Theme   by  Haydn  and  Berlioz'   Roman 
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Carnival.  Finally,  and  for  the  work  of  largest  scope,  there  was  Scriabin's 
Poem  of  Ecstasy,  product  of  the  conductor's  personal  friend,  and  semi- 
novelty  in  that  it  had  been  heard  but  twice  at  these  concerts. 

But  if  that  first  concert  might  have  been  taken  as  giving  a  hint  of 
things  to  come,  the  first  season  as  a  whole  could  and  should  have  been 
a  revelation  that  we,  were  to  be  treated  to  a  new  and  wider-ranging 
type  of  programme  making.  For  out  of  1 10  compositions  performed  that 
year,  thirty-seven,  or  almost  exactly  one-third,  were  new  to  these  con- 
certs! No,  they  were  by  no  means  principally  the  productions  of  con- 
temporaries; they  gave  contemporaries  a  reasonable  place,  but  began 
also  at  once  to  atone  for  neglect  in  other  fields.  Only  eight  new  com- 
posers were  introduced,  one  the  American  Copland,  another  the  long 
neglected  seventeenth-century  Corelli.  These  thirty-seven  works  in- 
cluded, in  addition  to  four  new  American  works  (by  Copland,  Eich- 
heim,  Hadley,  Hill),  only  twenty-two  that  could  be  by  any  chance  called 
"modernistic."  The  rest  were  new  discoveries  among  the  ancients  or 
among  the  beloved  Classicists  and  Romanticists:  C.P.E.  Bach,  two; 
Borodin,  one;  Corelli,  one;  Glazounov,  one;  Moussorgsky,  two;  Vivaldi, 
one;  Weber,  one.  At  least  half  of  these  discoveries  of  this  first  season 
from  older  composers  have  remained  active  in  the  repertoire. 
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The  promises  of  that  first  season  have  been  fulfilled  throughout  these 
two  decades.  The  repertoire  has  been  greatly  enriched  (1)  by  the  intro- 
duction of  a  host  of  new  composers  and  their  works,  many  of  them 
American,  many  from  the  only  partially  explored  seventeenth  and  early 
eighteenth  centuries,  (2)  by  the  introduction  of  new  works  by  com- 
posers from  all  periods  already  represented  in  the  repertoire,  (3)  by 
re-introducing  important  works  that  had  been  neglected  for  many  years, 
(4)  by  the  revivified  choral  performances  and  the  introduction  of  con- 
cert versions  of  operatic  acts  and  scenes,  (5)  by  the  festivals  devoted  to 
individual  composers. 

The  composers  of  high  rank  whose  works  have  come  for  the  first 
time  to  Symphony  Hall  during  these  nineteen  years  number  thirty- 
eight,  among  them  the  ancients,  Corelli,  Gabrieli,  Locatelli,  Monteverdi, 
Purcell,  D.  Scarlatti,  and  the  Americans  Barber,  Berezowski,  Copland, 
Gershwin,  Gruenberg,  Hanson,  Harris,  Piston,  Schuman,  Sessions.  The 
list  includes  all  the  great  names  of  the  present  unless  previously  heard 
here.  Of  lesser  distinction  there  have  been  fifty-nine  new  composers, 
including  four  ancients  and  fourteen  Americans.  Of  composers  who  had 
had  only  one  or  two  previous  performances  there  have  been  introduced 
fifteen,  including  three  ancients  and  one  American. 
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Perhaps  even  more  amazing  is  the  number  of  works  new  to  the 
repertoire  Dr.  Koussevitzky  has  found  among  composers  already  well 
established  at  these  concerts.  The  outstanding  example  is  that  of  J.  S. 
Bach,  twelve  of  whose  works  the  conductor  brought  to  Symphony  Hall 
for  the  first  time.  Is  it  perhaps  fair  to  say  that  the  orchestral  Bach 
renaissance  in  Boston  dates  from  this  period?  Twelve  works  by  Mozart, 
unplayed  at  these  concerts,  were  also  introduced.  And  the  same  number 
holds  for  Stravinsky,  while  Sibelius  furnished  eleven  additions  to  the 
repertoire.  Americans  are  well  represented  in  these  groups,  notably  Car- 
penter, Converse,  Eichheim,  Gilbert,  Hadley,  Hill,  D.  S.  Smith. 

Finally  one  comes  to  the  list  of  those  works  which  had  remained 
forgotten  for  many  years.  Ph.  Em.  Bach  had  remained  unplayed 
from  '13  to  '24.  Certain  of  J.  S.  Bach's  works  gathered  dust  on  library 
shelves  from  '14  to  '25,  '02  to  '28,  '15  to  '31.  Bruckner's  Seventh  Sym- 
phony, now  a  popular  phonograph  classic,  had  not  been  heard  here  for 
nineteen  years  until  the  conductor  restored  it  in  1934;  and  the  same 
composer's  Eighth  had  to  wait,  twenty  years  for  its  revival.  The  list  can 
be  extended  through  significant  works  of  Dvorak,  Elgar,  Glazounov, 
Gluck,  Handel,  Haydn,  Mozart,  Schubert,  Schumann,  and  even  Sibelius 
in  the  case  of  the  Fourth  Symphony,  The  Sxvan  of  Tuonela,  and  the 
Violin  Concerto.  It  includes  the  Americans  Chadwick,  Foote,  Griffes, 
and  Loeffler. 
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To  give  fuller  and  more  detailed  statistics  could  easily  grow  bore- 
some.  Suffice  it  to  say  that  the  main  tendencies  of  the  conductor's  way 
with  the  repertoire  have  been  indicated.  Truly  a  repertoire  which 
before  him  had  chiefly  consisted  of  works  of  the  Viennese  classicists,  the 
early  and  late  Romanticists,  with  an  occasional  obeisance  to  the  great 
ones  of  an  earlier  day  and  a  more  frequent  nod  to  contemporaries,  be 
they  journeymen  of  masters,  has  become  a  veritable  dictionary  of 
important  names  and  items  throughout  the  ages,  past  and  present, 
abroad  and  at  home. 
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SYMPHONY  IN  C  MINOR,  NO.  1,  Op.  68 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms  had  its  initial  performance  November  4,  1876, 
at  Carlsruhe,  Otto  Dessoft  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  December  9,  1881. 
The  most  recent  performance  in  this  series  took  place  March  27,  1942. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
The  trombones  are  used  only  in  the  finale. 

The  known  fact  that  Brahms  made  his  first  sketches  for  the  sym- 
phony under  the  powerful  impression  of  Beethoven's  Ninth,  which 
he  had  heard  in  Cologne  for  the  first  time  in  1854,  may  have  led  his 
contemporaries  to  preconceive  comparisons  between  the  two.  Walter 
Niemann,  not  without  justice,  finds  a  kinship  between  the  First  Sym- 
phony and  Beethoven's  Fifth  through  their  common  tonality  of  C 
minor,  which,  says  Niemann,  meant  to  Brahms  "hard,  pitiless  struggle, 
daemonic,  supernatural  shapes,  sinister  defiance,  steely  energy,  drama- 
tic intensity  of  passion,  darkly  fantastic,  grisly  humor."  He  calls  it 
"Brahms'  Pathetic  Symphony." 

The  dark  and  sinister  side  of  the  C  minor  Symphony  seems  to  have 
taken  an  unwarranted  hold  on  the  general  consciousness  when  it  was 
new.  For  a  long  while  controversy  about  its  essential  character  waxed 
hot  after  every  performance.  W.  F.  Apthorp  bespoke  one  faction  when 
he  wrote  in  1878  of  the  First  Symphony  that  it  "sounds  for  the  most 
part  morbid,  strained  and  unnatural;  most  of  it  even  ugly."  Philip 
Hale,  following  this  school  of  opinion,  some  years  later  indulged  in  a 
symbolic  word  picture,  likening  the  symphony  to  a  "dark  forest"  where 
"it  seems  that  obscene,  winged  things  listen  and  mock  the  lost."  But 
Philip  Hale  perforce  greatly  modified  his  dislike  of  the  music  of 
Brahms  as  with  the  passage  of  years  its  oppressive  aspects  were  somehow 
found  no  longer  to  exist. 

Instead  of  these  not  always  helpful  fantasies  of  earlier  writers  or  a 
technical  analysis  of  so  familiar  a  subject,  let  us  turn  to  the  characteris- 
tic description  by  Lawrence  Gilman,  the  musician  who,  when  he 
touched  upon  the  finer  things  in  his  art,  could  always  be  counted  upon 
to  impart  his  enthusiasm  with  apt  imagery  and  quotation: 

The  momentous  opening  of  the  Symphony  (the  beginning  of  an 
introduction  of  thirty-seven  measures,  Un  poco  sostenuto,  6-8)  is  one 
of  the  great  exordiums  of  music  —  a  majestic  upward  sweep  of  the 
strings  against  the  phrase  in  contrary  motion  for  the  wind,  with  the 
basses  and  timpani  reiterating  a  somberly  persistent  C.  The  following 
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Allegro  is  among  the  most  powerful  of  Brahms'   symphonic  move- 
ments. 

In  the  deeply  probing  slow  movement  we  get  the  Brahms  who  is 
perhaps  most  to  be  treasured:  the  musical  poet  of  long  vistas  and 
grave  meditations.  How  richly  individual  in  feeling  and  expression 
is  the  whole  of  this  Andante  sostenuto!  No  one  but  Brahms  could 
have  extracted  the  precise  quality  of  emotion  which  issues  from  the 
simple  and  heartfelt  theme  for  the  strings,  horns,  and  bassoon  in  the 
opening  pages;  and  trie  lovely  complement  for  the  oboe  is  inimitable 
—  a  melodic  invention  of  such  enamouring  beauty  that  it  has  lured 
an  unchallengeably  sober  commentator  into  conferring  upon  it  the 
attribute  of  "sublimity."  Though  perhaps  "sublimity"  —  a  shy  bird, 
even  on  Olympus  —  is  to  be  found  not  here,  but  elsewhere  in  this 
symphony. 

The  third  movement  (the  Poco  allegretto  e  grazioso  which  takes  the 
place  of  the  customary  Scherzo)  is  beguiling  in  its  own  special  loveli- 
ness; but  the  chief  glory  of  the  symphony  is  the  Finale. 

Here  —  if  need  be  —  is  an  appropriate  resting-place  for  that  diffi- 
dent eagle  among  epithets,  sublimity.  Here  there  are  space  and  air 
and  light  to  tempt  its  wings.  The  wonderful  C  major  song  of  the 
'  horn  in  the  slow  introduction  of  this  movement  (Piu  Andante,  4-4) , 
heard  through  a  vaporous  tremolo  of  the  muted  strings  above  softly 
held  trombone  chords,  persuaded  William  Foster  Apthorp  that  the 
episode  was  suggested  to  Brahms  by  "the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland."  This  passage  is  interrupted 
by  a  foreshadowing  of  the  majestic  chorale-like  phrase  for  the  trom- 
bones and  bassoons  which  later,  when  it  returns  at  the  climax  of  the 
movement,  takes  the  breath  with  its  startling  grandeur.  And  then 
comes  the  chief  theme  of  the  Allegro  —  that  spacious  and  heartening 
melody  which  sweeps  us  onward  to  the  culminating  moment  in  the 
Finale:  the  apocalyptic  vision  of  the  chorale  in  the  coda,  which  may 
recall  to  some  the  exalted  prophecy  of  Jean  Paul:  "There  will  come 
a  time  when  it  shall  be  light;  and  when  man  shall  awaken  from 
his  lofty  dreams,  and  find  his  dreams  still  there,  and  that  nothing  has 
gone  save  his  sleep." 

Not  until  he  was  forty-three  did  Brahms  present  his  First  Symphony 
to  the  world.  His  friends  had  long  looked  to  him  expectantly  to  carry 
on  this  particular  glorious  German  tradition.  As  early  as  1854 
Schumann,  who  had  staked  his  strongest  prophecies  on  Brahms'  future, 
wrote  to  Joachim:  "But  where  is  Johannes?  Is  he  flying  high,  or  only 
under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets 
sound?  He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The  begin- 
ning is  the  main  thing;  if  only  one  makes  a  beginning,  then  the  end 
comes  of  itself."  Schumann,  that  shrewd  observer,  knew  that  the  brief 
beginnings  of  Brahms  were  apt  to  germinate,  to  expand,  to  lead  him 
to  great  ends.  Also,  that  Beethoven,  symphonically  speaking,  would 
be  his  point  of  departure. 
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To  write  a  symphony  after  Beethoven  was  "no  laughing  matter," 
Brahms  once  wrote,  and  after  sketching  a  first  movement  he  admitted 
to  Hermann  Lev?  —  "I  shall  never  compose  a  symphony!  You  have  no 
conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp  of  a 
giant  like  him  behind  us." 

To  study  Brahms  is  to  know  that  this  hesitancy  was  not  prompted 
by  any  craven  fear  of  the  hostile  pens  which  were  surely  lying  in  wait 
for  such  an  event  as  a  symphony  from  the  newly  vaunted  apostle  of 
classicism.  Brahms  approached  the  symphony  (and  the  concerto  too) 
slowly  and  soberly;  no  composer  was  ever  more  scrupulous  in  the  com- 
mitment of  his  musical  thoughts  to  paper.  He  proceeded  with  elaborate 
examination  of  his  technical  equipment,  with  spiritual  self-questioning, 
and  with  unbounded  ambition.  The  result  —  after  a  period  of  fourteen 
years  between  the  first  sketch  and  the  completed  manuscript  —  was  a 
score  which,  in  proud  and  imposing  independence,  in  advance  upon  all 
precedent,  has  absolutely  no  rival  among  the  first-born  symphonies, 
before  or  since. 

His  first  attempt  at  a  symphony,  made  at  the  age  of  twenty,  was 
diverted  in  its  aim,  the  first  two  movements  eventually  becoming  the 
basis  of  his  piano  concerto  No.  1,  in  D  minor.  He  sketched  another 
first  movement  at  about  the  same  time  (1854),  but  it  lay  in  his  desk  for 
years  before  he  felt  ready  to  take  the  momentous  plunge.  "For  about 
fourteen  years  before  the  work  appeared,"  writes  D.  Millar  Craig,* 
"it  was  an  open  secret  among  Brahms'  best  friends  that  his  first  sym- 
phony was  practically  complete.  Professor  Lipsius  of  Leipzig  University, 
who  knew  Brahms  well  and  had  often  entertained  him,  told  me  that 
from  1862  onwards,  Brahms  almost  literally  carried  the  manuscript 
score  about  with  him  in  his  pocket,  hesitating  to  have  it  made  public. 
Joachim  and  Frau  Schumann,  among  others,  knew  that  the  symphony 
was  finished,  or  at  all  events  practically  finished,  and  urged  Brahms 
over  and  over  again  to  let  it  be  heard.  But  not  until  1876  could  his 
diffidence  about  it  be  overcome." 

It  would  be  interesting  to  follow  the  progress  of  the  sketches.  We 
know  from  "Madame  Schumann  that  she  found  the  opening,  as  origi- 
nally submitted  to  her,  a  little  bold  and  harsh,  and  that  Brahms  ac- 
cordingly put  in  some  softening  touches.  "It  was  at  Munster  am  Stein," 
(1862)  says  Albert  Dietrich,  "that  Brahms  showed  me  the  first  move- 
ment of  his  symphony  in  C  minor,  which,  however,  only  appeared 
much  later,  and  with  considerable  alterations." 

At  length  (November  4,  1876),  Brahms  yielded  his  manuscript  to 
Otto  Dessoff  for  performance  at  Carlsruhe.  He  himself  conducted  it  at 
Mannheim,  a  few  days  later,  and  shortly  afterward  at  Vienna,  Leipzig, 
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and  Breslau.  Brahms  may  have  chosen  Carlsruhe  in  order  that  so  cru- 
cial an  event  as  the  first  performance  of  his  first  symphony  might  have 
the  favorable  setting  of  a  small  community,  well  sprinkled  with  friends, 
and  long  nurtured  in  the  Brahms  cause.  "A  little  town,"  he  called  it, 
"that  holds  a  good  friend,  a  good  conductor,  and  a  good  orchestra." 
Brahms'  private  opinion  of  Dessoff,  as  we  now  know,  was  none  too  high. 
But  Dessoff  was  valuable  as  a  propagandist.  He  had  sworn  allegiance 
to  the  Brahms  colors  by  resigning  from  his  post  as  conductor  of  the 
Vienna  Philharmonic  because  Brahms'  Serenade  in  A  major  was  re- 
fused. A  few  years  before  Dessoff  at  Carlsruhe,  there  had  been  Hermann 
Levi,  who  had  dutifully  implanted  Brahms  in  the  public  consciousness. 

Carlsruhe  very  likely  felt  honored  by  the  distinction  conferred  upon 
them  —  and  in  equal  degree  puzzled  by  the  symphony  itself.  There  was 
no  abundance  of  enthusiasm  at  these  early  performances,  although 
Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly.  The  sym- 
phony seemed  formidable  at  the  first  hearing,  ar>d  incomprehensible 
—  even  to  those  favored  friends  who  had  been  allowed  an  advance  ac- 
quaintance with  the  manuscript  score,  or  a  private  reading  as  piano 
duet,  such  as  Brahms  and  Ignatz  Briill  gave  at  the  home  of  Friedrich 
Ehrbar  in  Vienna.  Even  Florence  May  wrote  of  the  "clashing  disso- 
nances of  the  first  introduction. "  Respect  and  admiration  the  symphony 
won  everywhere.  It  was  apprehended  in  advance  that  when  the  com- 
poser of  the  Deutsches  Requiem  at  last  fulfilled  the  prophecies  of  Schu- 
mann and  gave  forth  a  symphony,  it  would  be  a  score  to  be  reckoned 
with.  No  doubt  the  true  grandeur  of  the  music,  now  so  patent  to  every- 
one as  by  no  means  formidable,  would  have  been  generally  grasped  far 
sooner,  had  not  the  Brahmsians  and  the  neo-Germans  immediately 
raised  a  cloud  of  dust  and  kept  their  futile  controversy  raging  for  years. 
The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying 
a  particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and  Hol- 
land. The  manuscript  was  carried  to  England  by  Joachim  for  a  per- 
formance in  Cambridge,  and  another  in  London  in  April,  each  much 
applauded.  The  first  performance  in  Boston  took  place  January  3, 
1878,  under  Carl  Zerrahn  and  the  Harvard  Musical  Association.  When 
the  critics  called  it  "morbid,"  "strained,"  "unnatural,"  "coldly  elabo- 
rated," "depressing  and  unedifying,"  Zerrahn,  who  like  others  of  his 
time  knew  the  spirit  of  battle,  at  once  announced  a  second  perform- 
ance  for  January   31.   Sir   George   Henschel,   an   intrepid   friend   of 
Brahms,  performed  the  C  minor  Symphony,  with  other  works  of  the 
composer,  in  this  orchestra's  first  year. 

Still  more  ink  has  been  expended  on  a  similarity  admitted  even  by 
Florence  May  between  the  expansive  and  joyous  C  major  melody  sung 
by  the  strings  in  the  Finale,  and  the  theme  of  the  Hymn  to  Joy  in 
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Beethoven's  Ninth.  The  enemy  of  course  raised  the  cry  of  "plagiarism." 
But  a  close  comparison  of  the  two  themes  shows  them  quite  different 
in  contour.  Each  has  a  diatonic,  Volkslied  character,  and  each  is  in- 
troduced with  a  sudden  radiant  emergence.  The  true  resemblance 
between  the  two  composers  might  rather  lie  in  this,  that  here,  as  pat- 
ently as  anywhere,  Brahms  has  caught  Beethoven's  faculty  of  soaring 
to  great  heights  upon  a  theme  so  naively  simple  that,  shorn  of  its 
associations,  it  would  be  about  as  significant  as  a  subject  for  a  musical 
primer.  Beethoven  often,  and  Brahms  at  his  occasional  best,  could  lift 
such  a  theme,  by  some  strange  power  which  entirely  eludes  analysis, 
to  a  degree  of  nobility  and  melodic  beauty  which  gives  it  the  unmis- 
takable aspect  of  immortality. 
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JORDAN   HALL 

SAT.   MAT.    2:30  — SAT.   EVE.   8:30 
SUN.  MAT.  3:30  — OCT.   16-17 

3  Programs  of  Character  Sketches 

CORNELIA    OTIS 

SKINNER 

New  Numbers  and  Old  Favorites 


JAN  SMETERLIN  —  Sun.  Aft.,  October  31 
ISABEL  FRENCH— Tues.  Eve.,  November  2 

Tickets  for  above  events  at  Jordan  Hall  ^. 

Hear  the  noted  pianist-commentator 
discuss  the  weekly  B.  S.  O.  concerts 

. BORIS 
GOLDOVSKY 

SYMPHONY  LUNCHEONS 

COPLEY-PLAZA  $2 


Every  Friday 

at 

12:15 


Reservations 

(Ken.  5600) 

are  advised 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Second  Programme 


FRIDAY  AFTERNOON,  October  15,  at  2:30  o'clock 

SATURDAY  EVENING,  October  16,  at  8:15  o'clock 


Berlioz Fantastic  Symphony,  Op.  14A 

I.     Dreams,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 

II.     A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.     A  Witches'  Sabbath 
Larghetto:  Allegro 


INTERMISSION 

Lukas  Foss "The  Prairie" 

(First  performance) 

Strauss    .  .' "Till   Eulenspiegel's   Merry   Pranks,   after   the   Old- 
fashioned,  Roguish  Manner,  in  Rondo  Form,"  Op.  28 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


FELIX     FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 

JULES   WOLFFERS 

Pianist         —         Teacher        —         Coach 
Faculty-member,    Boston  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   El  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 
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Boston  Symphony  Orchestra 


[Sixty-third  Season,  1943-1944] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 

BURGIN,  R.                           ELCUS,  G. 

Concert-master     tapley,  r. 

THEODOROWICZ,    J. 

LAUGA,  N.               KRIPS,  A. 
KASSMAN,    N.         CHERKASSKY, 

RESNIKOFF,  V. 
P.         LEIBOVICI,    J. 

HANSEN,    E. 
EISLER,   D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,   P. 
BEALE,    M. 

ZAZOFSKY,  G. 
DUBBS,   H. 

KNUDSON,   C. 
MAYER,    P. 

ZUNG,    M. 
DIAMOND,    S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,    L. 
HILLYER,    R. 

BRYANT,    M. 
MURRAY,    J. 

STONESTREET,  L. 
ERKELENS,   H. 

messina,  s. 
seiniger,  s. 

Violas 

TRAMPLER,    W. 
SAUVLET,    H. 

LEFRANC,    J. 
CAUHAPE,    J. 

FOUREL,   G. 
ARTIERES,    L. 

VAN    WYNBERGEN, 
BERNARD,   A. 

C. 

GROVER,  H. 
WERNER,  H. 

LEHNER,  E. 
GERHARDT,   S. 

KORNSAND,  E. 
HUMPHREY,    G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.     DROEGHMANS,   H.        ZEISE,  K. 
ZIMBLER,   J.                  NIELAND, 

M. 

FABRIZIO,   E. 
MARJOLLET,  L. 

Basses 

MOLEUX,   G. 
DUFRESNE,   G. 

JUHT,   L.                      GREENBERG,  H.             GIRARD,  H, 
FRANKEL,  I.               PORTNOI,   H.                    PROSE,    P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,    G. 
PAPPOUTSAKIS, 
KAPLAN,  P. 

GILLET,   F. 
J.              DEVERGIE,    J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
YA1.ERIO,   M. 
CARDILLO,  P. 

ALLARD,   R. 
PANENKA,    E. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

FILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
MEEK,  H. 
KEANEY,  P. 

LANNOYE,   M. 
SHAPIRO,   H. 
GEBHARDT,    W. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,   R.    L. 
VOISIN,   R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,   J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,    E. 

SZULC,    R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
SMITH,   C. 
ARCIERI,    E. 

SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


"The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  >-*  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


TODAY'S  GREAT  PIANO 


EASTERN   HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

150  BOYLSTON  STREET 

BALDWIN   ALSO    BUILDS 
HAMILTON,  ACROSONIC  and   HOWARL    PIANC 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,  BY  BOSTON   SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .          Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  N.  Penrose  Hallo  well 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

nOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Book  Fair  at  Symphony  Hall 
Exhibit 


BOOK  FAIR  AT  SYMPHONY  HALL 

The  Boston  Herald  Book  Fair,  which 
since  it  was  begun  in  1937  has  become 
a  famous  New  England  annual,  will 
open  in  Symphony  Hall  next  Monday, 
October  18,  and  continue  through 
Thursday  evening. 

During  each  of  the  previous  six 
Fairs,  thousands  of  people  have  come 
to  Boston  to  hear  the  distinguished  au- 
thors who  speak  at  the  Fair  and  to  see 
the  displays  of  the  year's  outstanding 
books. 

As  usual,  many  of  the  nation's  best- 
known  authors  will  speak  at  the  eight 
afternoon  and  evening  programmes. 
Robert  Frost  will  speak  at  the  opening 
session  on  Monday  afternoon.  Joseph  C. 
Grew,  former  United  States  Ambas- 
sador to  Japan,  will  speak  at  the 
Wednesday  afternoon  meeting.  John 
Kieran,  New  York  Times  sports  writer 
and  wizard  of  "Information  Please," 
will  share  the  "All-American  Night" 
programme  on  Wednesday  evening, 
October  21,  with  Neal  O'Hara,  Bill 
Cunningham,  and  Col.  Charles  P. 
Romulo,  General  MacArthur's  personal 
aide,  who  was  with  him  during  the  war 
in  the   Philippines. 

Among  the  other  prominent  authors 
to  appear  at  the  Book  Fair  are  Loyd 
Douglas,  author  of  "The  Robe";  Bertha 
Damon,  author  of  "A  Sense  of  Humus" ; 
Carroll  Alcott,  who  wrote  "My  War  with 
Japan" ;  Henry  Morton  Robinson,  Senior 
Editor  of  The  Readers'  Digest  and  au- 
thor of  "Fantastic  Interim";  Fannie 
Hurst,  indefatigable  authoress;  Louis 
Untermeyer;  Agnes  Smedley,  author  of 
"Babble  Hymn  of  China";  Pierre  Van 
Paassen,  whose  new  book,  "The  For- 
gotten Ally",  will  be  published  next 
week;  Edward  Weeks,  editor  of  The 
Atlantic  Monthly;  and  Marjorie  Mills, 
familiar  to  all  New  Englanders  through 


') 


1918-1943 


Ufc  CU&  }U> 

This  is  our  greeting  to  our 
friends,  neighbors  and  all 
who  have  liked  us  and 
aided  our  progress  toward 
this  pleasant  age  which  en- 
titles us  to  be  taken  se- 
riously. It  is  our  silver 
anniversary,  but  since  sil- 
ver has  gone  to  war,  and 
many  of  our  fine  lads,  too, 
we  shall  just  continue  to  ). 
do  consistent,  forthright 
shopkeeping  and  put  all 
our  surplus  energies  into 
the  cause  of  Victory. 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions.  • 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


K^-ota  K^IkivlJLL 


et  4 


50  TEMPLE  PLACE 


her  food  columns  and  author  of  the 
recently  published  "Cooking  on  a 
Ration". 

A  special  war  exhibit  will  include  a 
series  of  paintings  by  the  famous  Ameri- 
can artist,  Thomas  Benton.  These  include 
eight  original  canvases  which  have  been 
shown  only  once  before — in  New  York 
at  the  Associated  American  Artists  Gal- 
leries— where  more  than  50,000  saw 
them  in  two  weeks'  time.  The  latest 
work  of  this  series  is  a  new  canvas 
called  "Invasion,"  which  will  go  on  ex- 
hibition at  the  Book  Fair  for  the  first 
time  anywhere.  These  paintings  are  part 
of  the  Abbott  Laboratories'  collection 
of  war  art,  which  is  to  be  donated  to 
the  United  States  Government  later  for 
use  in  furthering  the  war  effort.  They 
are  being  lent  to  the  Herald  Book  Fair 
through  the  courtesy  of  that  organiza- 
tion. The  Abbott  Laboratories  has  fur- 
nished in  the  past  year  the  material  for 
80  per  cent  of  the  Treasury's  War  Bond 
posters,  thirteen  original  canvases  of 
which  will  be  shown  at  the  Book  Fair 
showing  the  works  of  Paul  Sample, 
James  Chapin,  Andrew  Ruellan,  Marion 
Greenwood,  Aaron  Bohrod,  Peter  Helck, 
Cathal  O'Toole,  Robert  Benney,  Thomas 
Benton,  William  Gropper,  Carlos  An- 
derson, David  Stone  Martin,  and  John 
Steuart  Curry. 

Along  with  this  colorful  display  the 
collection  of  Vernon  Howe  Bailey  will 
be  on  exhibition.  Mr.  Bailey,  who  is 
under  contract  to  the  United  States 
Government,  has  drawn  and  painted 
forty-five  pictures  having  to  do  with  the 
United  States  Navy  land  activities. 
These  are  lent  by  the  Office  of  War 
Information. 

To  all  aviation  fans  there  will  be  a 
treat  this  year  at  the  Fair  because  "Fly- 
ing," the  dominant  aeronautical  journal, 
has  furnished  a  display  of  color  photo- 
graphs of  every  conceivable  type  of 
airplane  now  used  by  the  United  States 
Army.  This  will  be  supplemented  by 
another  similar  aviation  exhibit,  fur- 
nished by  the  Naval  Aviation  Division 
of  the  United  States  Navy. 

Milton  Caniff,    the   artist  who   draws 
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"Terry  and  the  Pirates"  comic  strip, 
will  furnish  an  exhibition  of  drawing 
and  sketches,  showing  how  he  produces 
his  work,  from  beginning  to  the  finished 
product.  Mr.  Caniff  also  will  speak  at 
the  Fair  on  Tuesday  evening,  October 
19. 

Perennially  popular  exhibits  like  the 
"1,000  Best  Books  of  the  Year,"  the 
year's  best  books  for  boys  and  girls,  and 
the  finest  reprints  will  be  repeated  this 
year. 

There  will  be  a  special  display  of 
outstanding  books  about  music. 

Visitors  may  see  the  exhibits  from 
1:30  to  6  p.m.  and  from  7:30  to  11  p.m. 
each  day.  Speaking  programmes  will 
begin  at  3  and  8:30. 

The  Boston  Herald  Book  Fair  is  a 
non-profit,  non-commercial  enterprise 
sponsored  by  the  Herald  and  the  book- 
sellers of  New  England.  Nothing  is 
sold  at  the  Fair,  although  visitors  may 
leave  orders  for  books  at  an  order  desk 
located  near  the  exhibits. 

General  admission  is  thirty-five  cents 
with  all  seats  reserved.  Tickets  are  on 
sale  at  the  Box  Office. 

•  •  • 

EXHIBIT 

In  the  First  Balcony  Gallery  is  to 
be  seen  a  portrait  of  Dr.  Koussevitzky 
painted  by  Boris  Chaliapin,  as  well  as 
a  bronze  bust  of  the  conductor  by  the 
late  Madame  Koussevitzky.  Several  ex- 
hibit cases  contain  items  of  interest  at 
this  beginning  of  Dr.  Koussevitzky's 
twentieth  year  as  conductor  of  the  Bos- , 
ton  Symphony  Orchestra. 

There  is  also  on  exhibit  a  collection 
of   paintings  by  W.   Lester   Stevens.  A  f 
member  of  the   National  Academy,  he  I 
first  studied  with  Parker  S.  Perkins  and  i 
later  at  the  School  of  the  Museum  of 
Fine  Arts   in   Boston.  He  first  became  I 
known  to  the  art  public  when  he  was  i 
awarded  the  Fourth  William  A.  Clark  | 
Prize    at    the    Corcoran    Art    Gallery. 
Since  then  he  has  been  awarded  over  a 
dozen    outstanding   awards.    His    paint- 
ings are  owned  both   privately  and   by 
museums  in  every  State  of  the  Union 
and  in  many  foreign  countries. 


ay, 

Yriote  "than  efor9 
so    a    s.Wp 


taste  is  important  .   .   . 

this  is  no  time  for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures  ... 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .   .   . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent  in    Fredleys'   clothes  .  .  . 

time  is  important  .  .  . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're  glad  you   came  .  .  . 


.  *,  MO  yoytytn  jfoet 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge 
Chairman 


Channing  H.  Cox 
President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  ^Boston 


[70] 


SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Second  Programme 


FRIDAY  AFTERNOON,  October  15,  at  2:30  o'clock 

SATURDAY  EVENING,  October  16,  at  8:15  o'clock 


Berlioz Fantastic  Symphony,  Op.  14A 

I.     Dreams,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 

II.    A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.     A  Witches'  Sabbath 
Larghetto:  Allegro 


INTERMISSION 

Lukas  Foss "The  Prairie" 

(First  performance) 

Strauss    "Till  Eulenspiegel's  Merry  Pranks,   after  the  Old- 
fashioned,  Roguish  Manner,  in  Rondo  Form,"  Op.  28 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:05  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 


[71] 


dati  fvt&fai^ 


'cArdcrti 


most  regal  of  furs,  worn 
with^  pride  by  the 
world's  loveliest  women 
.  .  .  styled  by  Jordan 
Marsh  with  the  artistry 
it  deserves. 

$850  to  $2500 (plus  tax) 

FUR  SALON    THIRD  FLOOR 
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FANTASTIC   SYMPHONY    (SYMPHON1E   FANTASTIQUE), 

Op.  14A 

By  Hector  Berlioz 

Born  at  la  Cote  Saint-Andre  (Isere) ,  December  11,  1803;  died  in  Paris,  March  9,  1869 


Berlioz's  title,  "Episode  in  the  Life  of  an  Artist,"  Op.  14,  included  two  works: 
"The  Fantastic  Symphony"  and  "Lelio;  or,  The  Return  to  Life,"  a  lyric  monodrama. 

The  Symphony,  composed  in  1830,  had  its  first  performance  December  5  of  that 
year  at  the  Conservatoire  in  Paris,  Habeneck  conducting. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  Carl  Bergmann  conducting,  January  27,  1866.  The  Symphony 
was  first  performed  in  Boston  by  the  Harvard  Musical  Association,  February  12, 
1880,  and  first  performed  by  the  Boston  Symphony  Orchestra,  December  19,  1885. 
The  most  recent  performance  at  these  concerts  was  on  December  20,  1940. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  English  horn,  two  clarinets  and 
E-flat  clarinet,  four  bassoons,  two  cornets-a-pistons,  two  trumpets,  four  horns,  three 
trombones,  two  tubas,  timpani,  snare  drum,  bass  drum,  cymbals,  chimes,  two  harps, 
and  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Russia. 

No  description  of  the  "Fantastic  Symphony,"  or  its  composer,  will 
ever  approach  in  vividness  his  letters  of  the  time,  and  the  narrative 
found  in  his  own  memoirs.  The  following  letter  (of  February  6,  1830) 


MARY      HAD      A      LITTLE      LAMB 


*£g?^ 


*$&. 


S^tf*5 


In  The  Styles  Of 

FRANCK,  SCHUMANN,  BACH, 
BRAHMS,  R.   STRAUSS,  PUCCINI, 
STRAVINSKY,    GERSHWIN,    SOUSA 
J.  STRAUSS  1 

STILL  YOUNGER  J 


[, 


Published  by: 

THE  ARTHUR  P.  SCHMIDT  CO. 
120  Boylston  St.  Boston  12,  Mass. 

For  Sale  at  all  Music  Stores 
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gives  a  glimpse  of  the  Berlioz  bursting  with  love  for  an  actress  he  had 
never  met,  and  possessed  with  ideas  for  a  symphony  he  was  about  to 
write.  The  letter  is  addressed  to  his  friend  Humbert  Ferrand: 

"I  am  again  plunged  in  the  anguish  of  an  interminable  and  inex- 
tinguishable passion,  without  motive,  without  cause.  She  is  always  at 
London,  and  yet  I  think  I  feel  her  near  me:  all  my  remembrances 
awake  and  unite  to  wound  me;  I  hear  my  heart  beating,  and  its  pulsa- 
tions shake  me  as  the  piston  strokes  of  a  steam  engine.  Each  muscle 
of  my  body  shudders  with  pain.  In  vain!  'Tis  terrible!  O  unhappy 
one!  if  she  could  for  one  moment  conceive  all  the  poetry,  all  the 
infinity  of  a  like  love,  she  would  fly  to  my  arms,  were  she  to  die 
through  my  embrace.  I  was  on  the  point  of  beginning  my  great  sym- 
phony ('Episode  in  the  Life  of  an  Artist'),  in  which  the  development 
of  my  infernal  passion  is  to  be  portrayed;  I  have  it  all  in  my  head, 
but  I  cannot  write  anything.  Let  us  wait." 

The  object  of  Berlioz's  love,  by  turn  divine  and  "infernal,"  was  of 
course  Harriet  (Henrietta)  Smithson,  the  statuesque  and  "golden- 
voiced"  Shakespearean  actress  from  Ireland.  He  had  not  met  Miss 
Smithson  —  knew  her  as  yet  only  by  the  pathos  of  her  Ophelia  or  Juliet, 
conveyed  to  him  in  a  language  entirely  strange  as  he  shivered  with 
frenzy  at  his  place  in  the  stalls.  The  "Fantastic  Symphony"  was  Berlioz's 
declaration  of  passion  for  the  lovely  tragedian.  It  was  by  its  performance 
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that  he  convinced  her  of  his  sincerity  and  finally  won  her  as  his  wife. 

"M.  Berlioz  was  madly  in  love  with  this  woman  for  three  years/' 
wrote  Julien  Tiersot,  "and  it  is  to  this  passion  that  we  owe  the  savage 
symphony  that  we  hear  today."  It  is  possible  to  demur  that  there 
might  still  have  been  a  "Fantastic  Symphony,"  or  something  very  like 
it,  without  Harriet  Smithson,  just  as  there  might  still  have  been  a 
"Tristan  and  Isolde,"  if  Mathilde  Wesendonck  had  never  entered  the 
life  of  Richard  Wagner.  One  may  believe  that  Berlioz's  state  of  mind 
and  k~art  could  have  found  fuel  elsewhere  if  the  Irish  beauty  had 
never  crossed  the  English  channel;  when  she  returned  to  London  the 
flame  raged  with  equal  ferocity  over  Camille  Moke,  the  diminutive 
pianist  who  never  gave  him  more  than  a  grudging  share  of  her  heart, 
and  the  symphony  progressed  without  abatement.*  But  the  actress,  or 
that  composite  of  Ophelia  and  Juliet  which  in  1830  dominated  his 
fervid  imagination,  was  indisputably  the  center  of  the  vortex  of  his 
feelings  as  the  score  took  its  shape.  The  music  became  the  mirror  of  the 
unreined  speculations  of  the  artist,  as  he  paced  boulevards  and  quays 
through  sleepless  nights,  was  racked  by  emotional  storms  which  he 


*Hippeau  has  tried  to  build  a  case  that  Berlioz's  vengeful  feelings  in  the  "Fantastic"  were 
really  prompted  by  the  inconstant  Camille.  Tiersot  assembles  the  evidence  of  dates  to 
disprove  him. 
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himself  had  worked  up.  He  allowed  himself  to  be  carried  away  by 
waking  nightmares  of  macabre  imaginings. 

The  image  of  his  beloved  one  is  expressed  in  a  constantly  recurring 
melody,  an  "idie  fixe"  as  he  called  it,  an  obsessing  idea  which  is  almost 
a  pathological  "fixation,"  persisting  in  the  music  as  in  the  artist's 
thoughts,  becoming  by  turn  impassioned,  beatific,  remote,  ignoble,  ac- 
cording to  the  nature  of  the  changing  scene. 

The  following  programme  was  published  in  the  score: 

PROGRAMME 

OF  THE  SYMPHONY 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  himself 
with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in 
death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during 
which  his  sensations,  sentiments,  and  recollections  are  translated  in  his  sick  brain 
into  musical  thoughts  and  images.  The  beloved  woman  herself  has  become  for  him 
a  melody,  like  a  fixed  idea  which  he  finds  and  hears  everywhere. 

PART  I 

DREAMS,  PASSIONS 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  moments  of 
causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom  he 
loves;  then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments 
of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and  his 
religious  consolations. 
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PART  II 
A  BALL 
He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART  III 

SCENE  IN  THE  FIELDS 
One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a  ranz-des- 
vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene  around  him,  the  light 
rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  con- 
ceived, all  combine  to  restore  an  unwonted  calm  to  his  heart  and  to  impart  a  more 
cheerful  coloring  to  his  thoughts;  but  she  appears  once  more,  his  heart  stops  beat- 
ing, he  is  agitated  with  painful  presentiments;  if  she  were  to  betray  himl  .  .  .  One 
of  the  shepherds  resumes  his  artless  melody,  the  other  no  longer  answers  him.  The 
sun  sets  .  .  .  the  sound  of  distant  thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART  IV 
MARCH  TO  THE  SCAFFOLD 
He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and 
led  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now 
sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread 
of  heavy  feet  follows  without  transition  upon  the  most  resounding  outburst.  At  the 
end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love-thought  interrupted  by 
the  fatal  stroke. 

PART  V 
WALPURGISNIGHT'S  DREAM 
He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group  of 
ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his  obse- 
quies. He  hears  strange  noises,  groans,  ringing  laughter  shrieks  to  which  other 
shrieks  seem  to  reply.  The  beloved  melody  again  reappears;  but  it  has  lost  its  noble 
and  timid  character;  it  has  become  an  ignoble,  trivial,  and  grotesque  dance-tune;  it 
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is  she  who  conies  to  the  witches'  Sabbath.  .  .  .  Howlings  of  joy  at  her  arrival  .  .  . 
she  takes  part  in  the  diabolic  orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the 
Dies  Irae.  Witches'  dance.  The  witches'  dance  and  the  Dies  Irae  together. 

The  originality  of  the  "Fantastic  Symphony"  lay  not  in  its  pro- 
gramme: unbridled,  Hoffmannesque  fantasy  was  the  order  of  the  day 
in  France,  though  Berlioz  worked  up  a  fever  some  degrees  above  that 
of  Hugo  or  Chateaubriand.  He  led  the  pace  in  his  craze  for  Shake- 
speare and  for  Harriet  Smithson  —  but  he  was  by  no  means  alone  in 
his  enthusiasm.  The  English  Bard  had  become  the  topic  of  every 
salon,  and  so  had  his  fair  purveyor  from  Ireland.  It  was  the  theatrical 
idol  of  Paris  upon  whom  the  unknown  student  boldly  set  his  heart. 
But  that  quality  in  Berlioz  which  set  him  above  his  fellows  was  a 
burning  power  directly  to  transfer  his  emotions  into  music,  suffusing 
it  completely  with  his  mood,  his  "vagues  des  passions,"  his  melan- 
choly of  solitude. 

When  Berlioz  composed  his  "immense  symphony,"  as  he  called  it, 
with  an  eye  to  startling  Parisian  audiences,  and  to  impressing  Miss 
Smithson  herself  with  the  depth  and  enormity  of  his  feelings,  he  had 
reason  for  content  in  having  achieved  a  score  truly  monstrous  for  its 
time.  For  it  should  be  borne  in  mind  that  symphonic  music  by  the 
year  1830  had  never  departed  from  strictly  classical  proprieties.  The 
waltz  had  never  risen  above  the  ballroom  level.  Beethoven  had  been 
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dead  but  a  few  years  and  the  "Pastoral  Symphony"  and  "Leonore" 
Overtures  were  still  the  last  word  in  descriptive  music.  Even  opera 
with  its  fondness  for  eery  subjects  had  produced  nothing  more 
graphic  than  the  Wolf's  Glen  scene  from  "Der  Freischutz"  —  musical 
cold  shivers  which  Berlioz  had  heard  at  the  Opera  and  absorbed  with 
every  fibre  in  his  being.  Wagner  was  still  an  obscure  student  of  seven- 
teen with  all  of  his  achievement  still  ahead  of  him.  Liszt  was  not  to 
invent  the  "symphonic  poem"  for  nearly  twenty  years,  and  the  later 
flood  of  programme  music  would  be  deeply  indebted  to  its  precursor  of 
two  decades.  This  piece  of  bold  and  vivid  coloring,  descriptive  music 
in  the  fullest  sense,  finding  its  own  form  with  clarity  and  precision  of 
detail,  was  the  first  important,  the  first  lasting  effort  of  a  youth  of 
twenty-five.  He  was  an  aspirant  of  the  Prix  de  Rome,  a  little-trained 
and  intractable  student,  looked  down  upon  with  cold  disfavor  for  the 
most  part  by  the  officialdom,  the  musical  grammarians  of  the 
Conservatoire.  He  had  contrived  some  performances  of  his  early  mu- 
sical attempts  and  had  attracted  some  attention,  but  those  performances 
were  notorious,  and  had  put  him  in  bad  odor  with  all  musical  "right 
thinking."  When  the  "Fantastic"  was  performed  at  the  Conservatory, 
November  19,  1830,  Cherubini,  the  venerable  director  who  according 
to  Berlioz  did  his  best  to  prevent  it,  pointedly  stayed  outside,  and  when 
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asked  afterwards  whether  he  had  heard  it,  answered  sourly  with  his 
thick  Italian  accent:  "Ze  n'ai  pas  besoin  d'aller  savoir  comment  il  ne 
faut  pas  faire." 

M.  Boschot  points  out  that  Berlioz  finally  abandoned  his  printed 
programme,  allowing  the  bare  titles  to  suffice.  The  question  thus  re- 
solves itself  to  the  inevitable  basis  of  music  serving  its  own  ends.  As 
music,  the  symphony  must  stand  for  final  judgment,  and  as  music 
freed  from  the  prejudices  which  literary  extravagances  usually  breed, 
it  can  best  survive  the  tests  of  balance  and  continence,  integration  of 
style,  perfection  of  workmanship.  It  should  always  be  remembered  that 
these  literary  extravagances  did  not  really  give  birth  to  the  music,  but 
were  the  composer's  post  facto  attempt  to  justify  it.  Unfortunately,  they 
had  the  wrong  effect  upon  the  public,  who  could  not  see  that  while 
word  images  ran  away  with  Berlioz's  judgment,  tonal  images  did  not. 
When  the  music,  however  vivid,  possessed  him,  the  sure  instinct  and 
fine  control  of  the  master  were  never  relaxed. 

Robert  Schumann,  defending  the  "Fantastic  Symphony,"  made  a 
tactical  advance  upon  a  general  prejudice  against  its  verbal  explana- 
tions by  approaching  it  purely  as  a  piece  of  musical  structure,  establish- 
ing  its   fundamental   soundness   as   a   symphony   before  so   much   as 
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mentioning  its  labels.  The  Symphony  has  never  had  a  more  tactful 
apologia  than  this  one  by  the  constant  friend  of  untrammelled  fantasy. 
Writing  perhaps  for  the  benefit  of  those  German  pedants  who  dis- 
approved of  "signboards"  in  music,  he  pointed  out  in  effect  that  the 
score  needs  no  interlineal  programme,  for  it  weaves  its  own  fantasy 
with  inescapable  forcefulness.  With  remarkable  discernment,  con- 
sidering that  he  had  seen  it  only  in  piano  score,  Schumannn  lays 
his  finger  upon  the  essential  virtues  of  the  music:  "If,  as  M.  Fetis 
declares,*  not  even  Berlioz's  best  friends  dare  break  a  lance  for  him 
in  regard  to  melody,  then  I  must  be  counted  among  his  enemies.  .  .  . 
His  melodies  are  distinguished  by  such  intensity  of  almost  every  tone, 
that  like  some  old  folk-songs  they  will  scarcely  bear  a  harmonic  accom- 
paniment, and  even  seem  to  lose  in  fulness  of  tone  when  accompanied. 
.  .  .  His  melodies  are  not  to  be  listened  to  with  the  ears  alone,  else 
they  will  pass  by  misunderstood  by  those  who  do  not  know  how  to 

'Berlioz  had  brought  the  eternal  enmity  of  this  influential  French   critic  upon  his  head  by 

denouncing  him  in  the  very  text  of  his  "Lelio,"  declaimed  publicly  while  Fetis  sat  in  his  box. 
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feet,  with  concealed  casters 

2  feet  9  inches.     In  mahogany,  if  preferred. 


Now  and  then  there  comes  along 
a  piece  of  furniture  which,  under  an 
Art  Nouveau  treatment,  is  capable  of 
being  lifted  up  to  a  thing  of  real 
distinction. 

.  Such  a  piece  is  this  Library  Table. 
At  the  outset  fix  the  idea  of  color. 
Inside  and  outside  it  is  all  finished 
in  old  weathered  Oak.  The  legs  are 
trunks  of  vines,  the  branches  being 
continued  as  moulding  and  carving. 
There  are  5  drawers,  with  a  pat- 
terned shelf  and  patterned  top.  Claw 
Extreme  measurements  :    4  feet  6  inches  by 


Paine  Furniture  Co. 

RUGS,  DRAPERIES,  and  FURNITURE.  48  Canal  Street. 

(Reproduced  from  a  Symphony  Program  of  1902) 
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sing  them  in  their  hearts;  but  for  those  who  do,  they  possess  a  meaning 
that  seems  to  grow  deeper  the  more  often  they  are  heard." 

"It  was  immediately  after  my  first  effort  at  setting  'Faust,'  "  wrote 
Berlioz  in  his  memoirs,  "and  while  I  was  yet  strongly  under  the  in- 
fluence of  Goethe's  poem,  that  I  wrote  my  'Symphonie  F antastique .' 
Some  portions  cost  me  great  labor,  while  others  were  composed  with 
incredible  ease.  For  instance,  I  labored  for  three  weeks  over  the  Adagio 
(Scene  aux  Champs),  which  always  affects  the  public  so  keenly  —  and 
myself  too,  for  that  matter  —  and  two  or  three  times  gave  it  up  as 
hopeless.  'La  Marche  au  Suppli.ce,'  on  the  other  hand,  was  written  in 
one  night.  Still,  I  kept  on  adding  finishing  touches  to  both  numbers, 
and  to  the  whole  work  for  several  years."  It  is  not  strictly  true  that 
he  wrote  his  Symphony  in  a  single  burst  of  inspiration.  The  "idee 
fixe,"  the  long-breathed  melody  of  the  romantic  lover  which  is  de- 
veloped or  reverted  to  in  each  movement,  may  be  found  almost  bar 
for  bar  with  little  variation  in  the  cantata  "Herminie"  with  which  he 
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took  the  second  prize  in  the  Academie  des  Beaux-Arts  competition  in 
the  same  year.  It  can  be  traced  back  to  his  twelfth  year  when  he  "fell  in 
love,  desperately,  hopelessly"  with  Estelle  Debceuf,  the  girl  of  eighteen 
at  St.  Andre  whose  beautiful  "pink  shoes"  completed  his  captivation. 
Hurt  and  mortified  when  his  evident  infatuation  only  caused  smiles  of 
amusement,  the  boy  of  the  precocious  heart  poured  his  melancholy, 
his  "mal  d'isolement,"  into  a  melody  as  a  setting  for  Florian's  "Estelle 
et  Nemorin."  The  song  was  destroyed  and,  as  he  believed,  lost,*  but 
he  remembered  it  when  he  composed  the  "Fantastic  Symphony."  "No, 
time  itself  is  powerless  —  no  after-loves  can  blot  out  the  first,"  wrote 
Berlioz,  and  the  same  can  be  said  of  his  first  vivid  musical  impulses. 
"When  I  began  to  write  my  'Symphonie  Fantastique,'  in  1829,  tne 
melody  came  back  to  me,  and,  as  it  seemed  to  express  the  overwhelm- 
ing grief  of  a  young  heart  in  the  pangs  of  a  hopeless  passion,  I  wel- 
comed it.  It  is  the  air  for  the  first  violins  at  the  opening  of  the  largo 
in  the  first  part  of  the  work  —  Reveries,  Passions;  I  put  it  in  just  as 
it  was."  The  "March  to  the  Scaffold,"  if  Tiersot's  theory  is  correct, 
was  none  other  than  a  "Marche  des  gardes"  which  Berlioz  wrote  in 
1826  for  the  unperformed  opera  "Les  Francs  Jugues."  He  added  the 
melody  of  the  idee  fixe  in  a  few  bars  inserted  at  the  end.  The  students 
of  Berlioz  further  suppose  that  the  waltz  measures  may  have  first  come 

*  The  song  has  survived  in  a  copy  which  was  made  at  the  time. 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


THIS  STEINWAY  IS  HOT  FOR  SALE 


You  are  looking  at  the  Steinway  Victory 
Vertical  —  a  specially  built,  olive-green 
piano  purchased  by  our  Government  for 
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to  his  mind  as  a  sketch  for  "Faust";  that  the  final  orgy,  the  "Witches' 
Sabbat,"  may  have  first  taken  shape  as  a  "Walpurgisnacht"  for  a  pro- 
jected "Faust"  ballet  at  the  Opera.  The  Symphony,  as  such,  underwent 
rewriting  and  retouching  long  after  the  perfervid  months  when  Ber- 
lioz's infatuation  for  the  Irish  Ophelia  was  at  its  crest.  In  other  words, 
it  is  far  more  than  a  specific  record  of  his  love  for  Henrietta  Smithson. 
The  sceptical  might  call  it  a  thrifty  garnering  of  unused  fragments  — 
an  exhibition  of  careful  husbandry.  They  might  go  further  and  say 
that  he  stretched  the  plausibilities  beyond  all  reason  in  incorporating 
a  waltz,  a  march,  an  orgy  into  a  symphony  of  romantic  passion. 
Adolphe  Boschot,  whose  biography  adds  penetrating  understanding  to 
scholarship,  points  out  that  it  possesses  a  true  unity  over  and  above 
its  disparate  elements  and  its  preposterous  story,  a  unity  by  virtue  of 
the  passion  which  filled  the  "jeune  romantique"  in  this  particular 
period,  burned  with  a  constant  flame,  and  fired  his  imagination  to  a 
frenzy  which  had  like  musical  consequences,  whether  the  object  of  the 
moment  was  Estelle,  Henrietta,  or  the  bewitching  Camille  Moke.  "In 
every  part  this  work  bears  so  aptly  the  character  of  1830,  it  is  so  pre- 
cisely the  musical  reflection  of  the  sensibility  of  the  Berlioz  of  the 
epoch  (and  also  it  contains  so  much  of  his  youth)  that,  studying  it, 
one  does  not  look  for  perfection.  To  tell  the  truth,  it  is  born,  it  comes 
to  life  as  of  the  spring  of  1830." 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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BERLIOZ'S  "HENRIETTE" 

Harriet  Constance  Smithson  (whom  Berlioz  called  "Henri- 
ette"),  winning  the  adulation  of  literary  and  theatre-going  Paris, 
could  hardly  have  failed  to  come  to  the  ardent  attention  of  the 
youthful  Berlioz.  For  Shakespeare,  first  beheld  upon  the  boards  of 
Paris  at  that  time,  was  the  true  craze,  the  glowing  topic  of  the  hour, 
and  this  craze,  Berlioz,  constituted  as  he  was,  could  never  have  escaped. 
In  1827,  as  Julien  Tiersot,  studying  the  period,  has  pointed  out, 
Shakespeare  was  virtually  unknown  in  Paris.  An  English  troupe  had  in- 
vaded the  city  in  1823,  Dut  memories  of  Waterloo  then  still  lingered  in 
the  popular  mind;  they  were  hissed  from  the  stage.  In  1827  another 
company  took  possession  of  the  Odeon  with  far  different  success. 
Eugene  Delacroix  wrote  to  Victor  Hugo  that  the  neighboring  streets 
of  the  Odeon  were  "trembling  under  the  wheels  of  carriages.  The 
consequences  of  this  innovation  are  incalculable.  There  is  a  Mile. 
Smythson  who  makes  a  furore."  Hugo  paid  his  homage  to  Shakespeare 
as  "Dante  and  Homer  in  one,"  and  Alexander  Dumas  compared  his 
sensations  to  those  of  a  blind  man  first  given  sight,  an  Adam  first  open- 
ing his  eyes  upon  the  Garden  of  Eden:  "O  Shakespeare,  merci!  O 
Kemble  et  Smithson,  merci!  merci  a  mon  dieu!  merci  a  mes  anges  de 
poesie!" 
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DON'T  waste  electricity 


Our  government  urges  us 
to  avoid  unnecessary  use  of 
electric  service. 

To  win  the  war  we  must 
conserve  fuel,  transportation, 
manpower  and  materials.  All 
these  go  into  the  production 
of  electricity. 

Boston  Edison  Company 
has  pledged  its  cooperation 
in  this  National  Conservation 
Campaign  and  asks  its  cus- 
tomers to  do  their  part. 


USE  what  you  need 
NEED  what  you  use 
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*  All  too  soon,  this  concert  will  be  only  a  de- 
lightful memory.  But  you  can  have  all  the  encores 
you  want  in  your  own  home. 

Over  fifty  of  the  world's  greatest  masterpieces 
have  been  recorded  exclusively  for  Victor  by  the 
Boston  Symphony  Orchestra  under  the  direction 
of  Serge  Koussevitzky.  Each  of  these  magnificent 
interpretations  is  reproduced  with  thrilling  fidel- 
ity. Consult  the  new  Victor  catalog. 

To  help  us  make  new  Victor  Records  for  you, 
sell  your  old  ones  to  your  dealer 
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Paris,  in  the  full  flux  of  its  wave  of  romanticism,  was  enraptured 
at  the  grisly  scene  of  Hamlet  contemplating  the  skull  of  Yorick  at 
Ophelia's  grave.  They  were  enthralled  at  the  mad  scene  of  Ophelia. 
Few  knew  English,  but  this  left  Miss  Smithson  the  full  advantage  of 
the  sheer  music  of  her  voice.  The  audience  was  agreeably  oblivious 
of  a  certain  Irish  accent  which  stood  in  the  way  of  her  acceptance  in 
London.  The  meaning  was  clear  enough,  and  the  dulcet  tones  of  the 
actress  in  her  snatches  of  song  made  their  inescapable  effect.  Charles 
Jarrin,  a  spectator,  wrote  in  his  memoirs: 

"Ophelia  entered.  General  surprise.  There  was  nothing  of  the  slight 
and  diaphanous  creature  one  had  expected,  nothing  of  the  elf  about 
to  take  flight.  We  had  before  us  a  fair  person  of  rather  more  than 
average  figure.  Her  young  bosom  was  concealed  by  a  neat  white  dress, 
her  arms  bare;  her  neck  charming,  firmly  molded,  was  that  of  a  young 
woman  in  the  full  and  rich  development  of  her  beauty.  Her  face  was 
regular,  slightly  rounded,  her  complexion  of  a  whiteness  to  which  the 
art  of  cosmetics  was  as  nothing.  Great  blue  eyes,  wide  opened,  full  of 
light  and  of  suffering,  transfigured  the  woman.  A  spontaneous  burst 
of  applause  greeted  that  glance.  Ophelia,  reassured,  began  her  pitiable 
song.  Most  of  us  hardly  knew  her  language;  but  at  once  we  understood, 
every  soul  of  us,  her  deep  sob,  the  absolute  despair  which  it  revealed, 
the  advance  shudders  of  the  madness  to  come.  The  silence  which  hung 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  hut  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterdays  insurance  may  be  entirely  in  * 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
[worth  insuring'  can  this  be  accom- 
-plished.To  find  out  the  best  and 
most  economical  way  of  ^'et- 
-ting  protection  costs 
you  nothing. 
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Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
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over  the  deeply  moved  audience  was  broken  at  the  first  delirious 
cry,  by  the  warmest  demonstration  of  'bravos'  I  have  ever  heard." 

In  those  audiences,  probably  none  succumbed  as  completely  to  the 
spell  of  Shakespeare  as  the  youthful  Hector  Berlioz,  and  Shakespeare's 
Ophelia  became  inextricably  associated  with  Henrietta  in  that  sub- 
jugation. 

Berlioz  beheld  "Hamlet"  at  the  Odeon,  September  11,  1827,  five  days 
after  her  debut.  On  September  15  he  saw  her  "Juliet"  and  was  entirely 
overwhelmed.  "At  the  end  of  the  third  act,  scarcely  able  to  breathe, 
I  fled  with  a  feeling  as  though  an  iron  hand  held  my  heart  in  its  grip. 
I  cried  out,  'Ah,  I  am  lost!'  I  must  add  that  I  did  not  then  know  a 
syllable  of  English,  that  I  only  dimly  discerned  Shakespeare  through  the 
misty  medium  of  Letourneur's  translation." 

Berlioz  then  refers  to  an  article  printed  years  later  in  the  Illustrated 
London  News  to  the  effect  "that,  after  seeing  Miss  Smithson  as  Juliet, 
I  cried  out,  'I  will  marry  that  woman!  and  I  will  write  my  greatest 
symphony  on  that  play!'*  I  did  both;  but  I  never  said  anything  of  the 
kind.  My  biographer  has  endowed  me  with  a  vaster  ambition  than  I 
possessed."  He  did  marry  her  five  years  later,  but  was  "too  over- 
whelmed to  dream  of  such  a  thing  at  the  time."  Instead,  he  kept  away 


-  Berlioz    sketched    his    Dramatic    Symphony,     "Romeo    and    Juliet"    in    1829,    published    and 
performed    it    ten    years    later. 
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from  the  English  theatre:  "more  experiences  of  that  sort  would  have 
killed  me." 

To  become  known  to  the  famous  actress  as  one  not  entirely  ob- 
scure and  unworthy  of  her  interest,  Berlioz  agitated  for  a  concert 
of  his  works  at  the  Conservatoire,  and  achieved  his  end.  But  he  learned 
later  that  "absorbed  in  her  own  brilliant  career,  she  never  even  heard 
of  my  name,  my  struggles,  my  concert,  or  my  success!" 

He  plied  her  with  letters  which  remained  unanswered.  They  fright- 
ened her,  and  she  ordered  her  maid  not  to  take  in  any  more  of  them. 
As  the  French  season  of  the  company  drew  to  a  close,  he  arranged 
to  have  one  of  his  overtures  played  before  the  rise  of  the  curtain  at  a 
benefit  performance  at  which  she  was  to  appear.  He  entered  the  theater 
as  the  actors  were  in  rehearsal.  "I  came  in  just  as  the  poor  distracted 
Romeo  carries  Juliet  off  in  his  arms.  As  my  eyes  fell  on  the  Shake- 
spearean group,  I  gave  a  loud  cry  and  rushed  out  of  the  theatre,  wildly 
wringing  my  hands.  Juliet  had  seen  and  heard  me  [her  first  sight 
of  Berlioz].  I  had  frightened  her.  Indicating  me,  she  begged  the 
other  actors  on  the  stage  to  watch  that  gentleman  whose  eyes  augured 
no  good."  At  the  performance,  Miss  Smithson,  busy  with  prepara- 
tions in  her  greenroom,  knew  nothing  of  the  overture. 

Berlioz  next  decided  to  compose  a  symphony  of  which  she  herself 
should  be  the  center,  which  would  make  such  a  sensation  that  she 
would  be  compelled  at  last  to  recognize  his  existence.  He  worked  upon 
his  score,  although  its  object  was  back  in  London,  pursuing  her  pro- 
fession there.  He  wrote  to  Humbert  Ferrand  on  April  16,  1830,  out- 
lining the  scheme  of  his  symphony.  It  is  noteworthy  that  in  this  early 
version  the  artist  is  described  as  taking  his  dose  of  opium  only  before 
the  last  two  movements.  Thus  the  March  and  Sabbat  alone  become 
nightmares  attributable  to  the  drug;  the  first  three  movements  are 
the  "lively  imaginings"  of  the  dreamer  in  his  normal  state.  In  this 
same  letter  he  writes:  "I  have  experienced  terrible  hurricanes,  and 
my  vessel  has  cracked  and  groaned  horribly,  but  at  last  it  has  righted 
itself;  it  now  sails  tolerably  well."  Whereupon  he  hints  at  "frightful 
truths,  discoverable  and  indisputable."  He  had  evidently  been  listen- 
ing to  gossip  besmirching  the  character  of  Miss  Smithson.  Any  such 
scandal  was  untrue,  as  he  was  to  find  out  later,  but  for  the  present 
it  well  served  his  purpose  of  taking  vengeance  upon  her  in  his  sym- 
phony. Vengeance  there  must  be,  otherwise  how  to  justify  the  inclu- 
sion of  a  ghoulish  orgy  (a  particularly  effective  climax,  ready  to 
hand)  in  a  symphony  of  the  pining  lover?  Hence  the  loved  one  ap- 
pears in  the  final  movement  as  "only  a  courtesan  worthy  to  figure 
in  such  an  orgy." 

He  arranged  a  concert  at  which  the  symphony  was  to  be  performed 
at  the  Nouveautes  in  May,  Miss  Smithson  having  returned  to  Paris. 
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It  was  to  be  a  monster  performance  with  "two  hundred  and  twenty 
players."  He  wrote  to  Ferrand  in  anticipation  on  May  13  that  the 
vengeance  would  not  be  too  great,  although  he  did  not  really  wish 
to  avenge  himself.  "I  pity  her  and  I  despise  her.  She  is  an  ordinary 
woman,  endowed  with  an  instinctive  genius  for  expressing  the  lacera- 
tions of  the  human  soul,  but  she  has  never  felt  them,  and  she  is  in- 
capable of  conceiving  an  immense  and  noble  sentiment,  as  that  with 
which  I  honored  her."  One  hundred  and  thirty  musicians  assembled 
for  rehearsal.  But  there  was  no  place  for  them  upon  the  small  stage, 
and  there  was  an  appalling  shortage  of  desks.  The  confusion  was 
complete.  The  concert  was  never  given.  "Thus  my  plan  fell  to  the 
ground  for  want  of  a  few  stools  and  desks."  He  heard  that  she  too  had 
been  listening  to  gossip,  believed  him  an  epileptic,  and  in  a  rage 
of  despair  wandered  for  two  days  without  sleep,  over  the  plains  out- 
side of  Paris.  His  friends  searched  for  him  in  vain  —  even  looked  in 
the  morgue. 

Meanwhile,  the  famous  actress  found  herself  famous  no  longer. 
Her  vogue  had  passed.  She  was  obliged  to  accept  small  walking-on 
parts.  Berlioz,  whether  or  not  he  was  influenced  by  the  sudden  loss  of 
glamour  in  his  heroine,  turned  to  a  new  passion.  Camille  Moke  (Marie 
Felicite  Denise  Moke),  the  charming  eighteen-year-old  pianist  who 
made  up  in  beauty  what  she  lacked  in  artistic  understanding,  was  soon 
in  his  heart  and  on  his  tongue  at  every  possible  moment.  "My  ravish- 
ing Sylph,  my  Ariel,  my  life,"  was  his  description  of  her  to  the  patient 
and  much  enduring  Ferrand.  Taking  the  Prix  de  Rome,  he  found 
himself  obliged  to  leave  Paris  for  Rome,  and  urged  marriage  upon  her. 
When  her  mother  would  not  consent,  he  could  not  bring  himself  to 
forfeit  his  scholarship,  and  took  a  reluctant  departure. 

When  the  news  came  that  she  had  married  another  —  a  middle-aged 
but  wealthy  manufacturer  of  pianos  —  Camille  Pleyel,  he  took  the  first 
coach  for  Paris  with  pistols  in  his  pockets  and  murder  in  his  heart. 
At  Nice  he  thought  better  of  his  folly,  survived  a  crisis,  and  returned 
to  Rome.  (The  details  of  this  mad  journey  are  entertainingly  told  in 
the  Memoirs.)  When  Harriet  Smithson  returned  to  Paris,  the  interest 
of  Berlioz  was  revived.  He  met  her  at  last,  and  again  wooed  her  with  the 
symphony.  A  performance  was  given  on  December  5,  1830,  there  was 
considerable  excitement,  the  march  was  encored  —  but  Miss  Smithson 
was  not  present.  Berlioz  had  with  questionable  judgment  arranged  the 
concert  on  the  same  date  in  which  a  benefit  was  given  for  her  at  the 
Opera.  Again,  on  December  9,  1832,  the  "Fantastic"  was  performed, 
with  its  companion  piece,  "Lelio." 

This  time,  Miss  Smithson  was  induced  to  attend.  The  reference  to 
the  "courtesan"  had  long  since  been  excised  from  the  programme,  and 
there  was  no  scandal.  She  was  impressed  —  even  flattered.  Berlioz  re- 

[  102  ] 


\^,hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 


[  103  ] 


newed  his  proposals  of  marriage,  and  when  he  went  so  far  as  to  take 
poison  before  her  eyes,  she  yielded  at  last.  In  March,  descending  from 
a  carriage,  she  fell  and  broke  her  leg.  The  accident  marked  the  end 
of  her  stage  career,  for  it  left  her  with  a  perceptible  limp.  In  October, 
1833,  Berlioz  married  a  woman  whose  beauties  were  fading,  whose 
glories  were  of  the  past,  who  had  little  to  bring  him  but  a  certain 
affection  barbed  with  jealousy  and  a  disheartening  burden  of  debts. 
Berlioz  found  simple  lodgings  for  her  in  the  Montmartre,  took  faithful 
care  of  her,  according  to  his  meagre  purse.  After  a  while  they  no  longer 
attempted  to  live  together.  As  Legouve  has  written:  "He  went  to  see 
her  as  a  friend,  for  he  had  never  ceased  to  love  her,  he  loved  her  as  much 
as  ever;  but  he  loved  her  differently,  and  that  difference  had  produced 
a  chasm  between  them."  Berlioz  formed  an  alliance  with  Marie  Recio, 
a  singer  of  indifferent  abilities  who  caused  the  rightful  Mme.  Berlioz 
some  bitter  hours  and  became  a  burden  to  Berlioz  by  accompanying 
him  upon  his  concert  tours  and  forcing  herself  upon  his  programmes. 
The  once-Ophelia  died  March  3,  1854.  In  October,  out  of  a  sense  of 
obligation,  he  married  Mile.  Recio  and  thus  prolonged  a  second  un- 
happy alliance.  J.  n.  b. 
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ENTR'ACTE 
THE  PUBLIC  -  HAS  IT  CHANGED? 

By  Eugene  Goossens 

(Reprinted  from  Modern  Music,  January-February,  1943) 


Contemplating  with  a  reminiscent  and  somewhat  jaundiced  eye 
the  stretch  of  years  between  the  last  war  and  the  present  day,  I  am 
moved  to  ruminate  upon  the  progress  (or  otherwise)  of  the  so-called 
contemporary  idiom  in  music,  and  ponder  the  reactions  of  the  public 
towards  it  during  these  past  twenty-five  years.  Most  of  us  have  by 
now  formed  an  opinion  concerning  the  worth  and  durability  of  the 
idioms  encountered  during  that  period  —  up  to  and  including  the  years 
of  disgrace  1939-1943.  Few,  however,  have  been  in  a  position  to  ob- 
serve, on  the  one  hand,  the  varying  degrees  of  boredom,  apathy,  be- 
wilderment, resentment,  consternation;  and  on  the  other,  enthusiasm, 
excitement,  amazement,  acclamation  and  fervor,  manifested  by  the 
audiences  who  have  frequented  our  concert  halls  during  this  fright- 
ening period  of  flux  and  perturbation  of  creative  spirit.  It  has  been 
my  privilege  to  bring  forward  much  new  music  to  public  attention 
since  those  remote  days  when  "the  war  to  end  all  wars"  fizzled  out, 
to  its  ineffective  end  —  and  people  began  to  turn  to  the  pursuit  of 
things  of  peace  and  of  the  spirit  under  the  misapprehension  that  the 
god  of  tranquil  pursuits  was  once  more  in  his  heaven  and  all  was  right 
with  the  world. 

I  had  watched  the  hysterical  enthusiasm  of  the  pre-war  London  and 
Paris  audiences  created  by  Diaghilev  between  1909  and  1914,  for  those 
meaty  dishes  of  Moussorgsky,  Rimsky-Korsakov,  Borodin,  seasoned 
with  the  highly  spiced  novelties  of  the  early  Stravinsky,  middle  Ravel, 
Strauss,  Debussy  et  al.  The  Babylonian  season  of  Russian  Ballet  and 
opera  at  Drury  Lane  two  months  before  Sarajevo  was  the  culminating 
point  of  this  era. 

I  had  taken  part  in  the  post-war  renaissance  of  those  early  roaring 
twenties  when  scarcely  a  week  passed  without  the  production  of  some 
significant  piece  of  ballet,  symphonic  or  operatic  music,  and  when 
Diaghilev  (whose  company  I  conducted)  again  held  sway  because  of 
his  unerring  infallibility  of  taste  and  his  capacity  to  inspire  those  who 
surrounded  him  to  a  frenzy  of  creative  exuberance.  Again,  all  this  to 
the  accompaniment  of  vociferous  enthusiasm  on  the  part  of  the  public. 
In  1921  I  had  given  half  a  dozen  expensive  concerts  of  contemporary 
music  in  London,  with  a  specially  picked  orchestra;  and  another  half- 
dozen  chamber  concerts,  the  artistic  results  of  which  were  as  admirable 
as  the  financial  ones  were  lamentable.   The  public  swooned  in  an 
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ecstasy  of  admiration.  In  '23,  I  was  a  member  of  the  jury  for  the  First 
Festival  of  the  International  Society  for  Contemporary  Music  at 
Salzburg.  Bartok,  Casella,  Ansermet  and  I  had  sat  in  Zurich  poring 
over  three  hundred  orchestral  scores,  and  in  four  anguished  days  had 
finally  selected  fifteen  of  them  for  performance.  The  public,  from  all 
corners  of  the  earth,  nocked  to  the  festival  to  admire  and  applaud. 

In  the  fall  of  that  year,  as  conductor  of  the  newly-formed  Rochester 
Philharmonic  Orchestra,  I  arrived  in  New  York  just  in  time  to  witness 
the  foundation  of  The  League  of  Composers,  and  later  to  conduct 
many  of  the  conceits  of  its  predecessor,  the  International  Composers' 
Guild.  The  New  York  public,  curious  but  vaguely  hostile,  smiled 
tolerantly,  but  nevertheless  turned  up  in  fair  numbers  at  Aeolian  Hall. 
Muriel  Draper  gave  a  pre- 19 14  cachet  to  the  crowd  in  the  foyer  and 
Florence  Mills  sang  songs  by  William  Grant  Still  to  the  great  joy 
of  Toscanini  —  and  many  up-town  visitors.  Carl  Ruggles,  however, 
successfuly  scared  everybody  with  his  New  England  starkness  and 
gave  us  anxious  moments  in  performance.  Three  years  later,  conduct- 
ing the  first  concert  performance  of  Stravinsky's  Sacre  given  by  the 
New  York  Symphony  Orchestra,  I  witnessed  the  spontaneous  exodus 
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of  all  Friday  afternoon  subscrib- 
ers over  forty  years  of  age  during 
the  first  two  minutes  of  the  work. 
(Helen    Hokinson    would    have 
found  an  inspiration  here.)  A  con- 
trast to  this  was  the  performance 
of  Antheil's  Ballet  Mecanique  in 
the  same  year  at  Carnegie.  Ten 
pianists,  two  aeroplane  propellers, 
a  pianola,   electric   balls,   a  steel 
sheet,  nine  rehearsals,  twelve  im- 
perturbable performers,  a  hostile 
audience  of  some  five  thousand  — 
the   hall   was    scandalously   over- 
crowded —  yelling   and   shrieking, 
throwing  missiles,  waving  hand- 
kerchiefs for  forty  minutes,  are  my 
principal  recollections  of  the  oc- 
casion. A  year  or  so  later,  under 
the   auspices   of  The   League  of 
Composers,  I  conducted  a  move- 
ment from  the  New  England  Sym- 
phony of  Charles  Ives  with  the 
Philharmonic.  This  piece  of  ster- 
ling music  was  so  complex  that  it 
necessitated    an    unheard-of    con- 
ductorial  technic,  and  very  often 
I  found  myself  beating  simulta- 
neously the  counts  of  three,  four, 
five  and  seven  with  my  right  hand, 
left  hand,  head  and  foot,  respec- 
tively, in  order  to  synchronize  the 
various   instrumental   parts.   The 
public  was  utterly  bewildered,  the 
composer    delighted,  and  the  mu- 
sicians  (including  myself)  amazed 
that  we  finished  together. 

Meantime,  up  to  a  couple  of 
years  before  the  death  of  Diaghilev 
in  '29,  I  had  regularly  returned  to 
London  and  Barcelona  to  conduct 
the  spring  and  summer  seasons  of 
the  Russian  Ballet.  Biches,  Mate- 
lot,   Pastorale,   Fdcheux,   Parade, 
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Ghout,  Train  Bleu,  ha  Ghatte,  Romeo  and  similar  confections  by 
"Les  Six,"  Satie,  Sauguet,  Lambert,  et  al.  continued  to  interest  the 
Western  Europeans.  But  in  proportion  as  the  virility  of  the  new 
American  idiom  of  composition  began  to  manifest  itself,  that  of 
Europe  began  to  decline  into  a  train  of  effete  but  not  un-amusing 
preciosities.  The  vogue  for  the  "new-at-any-price"  across  the  At- 
lantic was  fading  in  direct  ratio  to  the  increasing  paucity  of  sig- 
nificant output.  By  1930,  the  public  in  Europe  had  relapsed  into  a 
completely  reactionary  indifference  concerning  contemporary  music,  an 
indifference  which  mirrored  itself  in  the  increasing  dullness  of  or- 
chestral programs.  So  that  when,  at  this  time,  I  tested  out  the  London 
public  in  a  couple  of  special  concerts  at  Queen's  Hall,  it  took  the 
enormous  paraphernalia  of  Respighi's  Feste  Romane  to  arouse  them 
to  any  kind  of  demonstration  comparable  to  former  days.  More- 
over, from  this  period  onwards,  increasing  political  unrest  and  the 
first  signs  of  the  ghastly  catastrophe  which  was  to  follow  seemed  to 
act  as  a  paralyzing  influence  on  the  composers  of  Europe.  Only  in 
England  and  Russia  did  they  show  signs  of  any  real  vitality,  and  it 
seemed  almost  as  though  the  concert-going  public  perversely  wel- 
comed the  lull  which  had  fallen  upon  the  strenuous  activity  —  whether 
superficial  or  not  is  a  question  —  of  the  hectic  'twenties  and  their  com- 
posers. 
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Over  here,  at  that  time  (about  1930),  things  were  stirring.  Having 
assimilated  the  European  devices  of  technic  and  idiom  they  needed, 
and  discarding  the  superfluous  ones,  our  leading  composers  were  be- 
ginning to  make  hay  while  the  creative  sun  set  over  Europe.  Copland, 
Piston,  Sessions,  Hanson,  Harris,  Gruenberg,  and  other  young  names 
were  not  only  appearing  more  and  more  in  the  symphony  programs 
of  American  orchestras,  but  it  was  also  evident  that  besides  having 
something  of  importance  to  say  in  their  own  right,  they  were  finding  in 
the  country  of  their  birth  quite  a  source  of  inspiration  to  help  them 
say  it.  True,  they  were  twenty  years  behind  their  colleagues,  the  paint- 
ers, in  this  respect,  but  the  graphic  arts  have  always  stolen  a  march  on 
music  in  the  matter  of  local  color.  (You  had  only  to  visit  the  Carnegie 
shows  at  Pittsburgh  in  the  'twenties  to  realize  this!)  Since  the  turn  of 
the  'thirties  to  the  present  day  —  in  other  words,  during  the  last  thir- 
teen years  —  the  development  of  the  American  composer  is  a  matter 
of  record.  No  other  country  during  a  similarly  short  period  at  any 
time  in  its  history  can  show  such  a  correspondingly  rapid  and  sig- 
nificant growth  as  can  the  United  States.  It  would  be  superfluous  for 
me  here  to  enlarge  on  this.  We  can  honestly  say  that  as  compared  with 
1930,  eighty  percent  more  American  music  is  today  being  written 
and  performed  for  a  public  many  times  as  numerous,  and,  sometimes, 
as  sympathetic  as  existed  at  the  close  of  the  'twenties. 

II 

May  we  not,  therefore,  fairly  ask  ourselves  whether,  in  comparison 
with  these  present  times,  the  public  of  that  day  was  any  less  intelligent 
than  that  of  today,  or  conversely,  whether  our  1943  audiences,  espe- 
cially in  the  light  of  radio  facilities  and  increased  opportunities  for 
listening  to  contemporary  music,  have  shown  a  proportionately  greater 
enthusiasm  and  capacity  for  intelligent  appreciation  than  did  that 
handful  of  keen  listeners  in  pre-network  days?  Personally,  I  often 
doubt  it. 

True,  the  cult  of  music  in  America  is  today  nationwide,  thanks  to  the 
far-reaching  influence  of  radio  and  the  increase  in  the  number  of  com- 
munities blessed  with  orchestras,  however  modest  their  operations.  The 
audiences  in  the  big  cities  today  are  amply  served  by  a  group  of  con- 
ductors who,  it  must  be  admitted,  recognize  for  the  most  part  their 
responsibility  to  the  community  in  the  matter  of  keeping  it  in  touch 
with  the  latest  manifestations  of  the  contemporary  language.  But  do 
the  audiences  bring  to  the  concerts  a  higher  average  of  discernment, 
discrimination  and  general  intelligence  than  in  those  dim  days  twenty 
or  thirty  years  ago  when  they  youthfully  started  assimilating  in  gentle 
doses  the  physic  known  as  "modern  music?" 

During  the  past  nineteen  years  I  have  guest-conducted  every  or- 
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chestra  —  save  one  —  in  the  land;  not  once,  but  many  times.  On  these 
occasions  I  have  observed  audience-reaction  very  closely,  particularly 
at  certain  times  when  the  resident  conductor  happened  to  be  in  charge. 
I  have  —  regrettably  be  it  noted  —  watched  the  vague  atmosphere  of 
suspicion  and  mistrust  creep  over  sections  of  the  audience  when  the 
performance  of  an  unknown  piece  of  contemporary  music  has  started. 
(The  bristling-up  of  those  quills  of  defense-mechanism  in  the  in- 
herently suspicious  listener  is  as  evident  in  his  expression  as  are  the 
quibblings  of  a  person  subjected  to  the  lie-detector.)  In  the  past  ten 
years  I  have  watched  an  audience  in  Carnegie  Hall  superciliously  con- 
descending to  sit  through  a  good  American  piece  whilst  deliberately 
refusing  to  be  carried  away  by  its  virtues,  and  completely  intolerant 
of  its  intricacies.  Equally,  I  have  watched  morose  audiences  in  certain 
other  centers  of  reputedly  high  culture  confronted  by  the  magnificently 
prepared  performance  of  a  work  which  while  it  presented  certain  prob- 
lems to  the  listener,  ought,  because  of  the  repute  of  its  composer  and 
the  high  integrity  of  its  interpreter,  to  have  merited  at  least  a 'sym- 
pathetic hearing  and  an  un-biased  reception.  In  all  these  cases  a  weak 
splutter  of  applause  was  the  reward  to  the  composer  for  months  of 
labor,  and  to  the  conductor  and  orchestra  for  long  hours  of  preparation. 
But  there  is  a  brighter  side  to  the  picture.  How  many  times  have  I 
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not  played  to  an  audience  of  students  in  one  of  the  many  beautiful 
college  auditoriums  of  this  country  when  some  provocative  piece  of 
Americana  (listened  to  with  rapt  attention)  evoked  at  its  conclusion 
an  outburst  of  genuine  appreciation!  How  often  have  I  not  encoun- 
tered adult  audiences,  sensitive  in  mood  and  generous  in  appreciation, 
to  whom  seemingly  nothing  that  one  could  play  could  ever  prove 
baffling!  How  often,  by  a  few  preliminary  explanatory  remarks  con- 
cerning the  works  to  be  played,  all  fears  concerning  their  in- 
comprehensibility have  been  immediately  allayed  in  the  minds  of  a 
discriminating,  intelligent  audience. 

Nevertheless,  it  cannot  be  denied  that  the  public  as  a  whole  is  dis- 
appointingly allergic  —  or,  if  you  wish,  apathetic  —  towards  what  is 
being  written  and  performed  in  the  way  of  contemporary  American 
music.  There  is  far  too  much  of  the  "I-know-what-I-like,  and  like- 
what-I-know"  attitude  among  our  audiences  today.  It  displays  itself  in 
a  thinly  veiled  indifference  to  everything  new  and  unfamiliar  —  espe- 
cially American  —  except  certain  highly-publicized  and  sometimes 
wholly  admirable  contemporaneous  works.  An  artificial  and  quickly- 
whipped-up  enthusiasm  for  Shostakovitch  is  by  no  means  an  indication 
of  sympathy  for  the  New  Music.  Neither  was  that  suspicious  yearning 
for  the  more  esoteric  Sibelius  of  two  or  three  years  ago.  Yet  the  people 
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are  not  altogether  to  blame  for  their  seeming  inability  to  capture  the 
voracious  spirit  of  the  old  European  audiences  of  1914  and  '21.  Quite 
frankly,  the  cause  of  the  contemporary  American  composer  has  yet  to 
be  properly  "sold"  to  the  concert  public.  In  spite  of  many  distin- 
guished and  notable  exceptions,  some  of  my  colleagues  of  the  baton 
have  still  to  learn  the  necessity  of  winning  over  their  audiences  in  this 
respect  by  a  judicious  and  systematic  presentation  of  the  best  contem- 
porary work  in  their  programs.  Two  or  three  indifferently  chosen  works 
played  at  random  during  the  season  just  won't  work  the  miracle! 

Ill 

People  go  to  a  concert  primarily  for  entertainment.  Why  quibble 
about  it?  The  doses  of  uplift  and  culture  they  absorb  in  the  process 
are  purely  subconscious  and  incidental.  The  sooner  composers  and  con- 
ductors acknowledge  the  possibility  of  a  person  being  at  one  and  the 
same  time  deeply  moved  and  likewise  entertained  by  music,  the  sooner 
will  both  discover  the  secret  way.  to  the  hearts  of  their  audience.  Com- 
posers can  no  longer  afford  to  preserve  that  attitude  of  subjective 
isolation  which  results  in  long,  sententious  symphonic  works,  filled 
with  a  morbid  self-contemplation,  and  devoid  of  the  one  element  which 
puts  them  in  sympathy  with  their  audience.  The  public,  in  short, 
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insists  on  adopting  a  very  realistic  attitude  about  the  whole  business, 
and  there  is  little  one  can  do  about  it.  Notwithstanding  any  suggestion 
to  the  contrary  in  this  article,  I  have  known  audiences  strive  with  all 
their  might  to  find  the  key  to  a  work  which  the  composer  has  so 
effectively  hidden  that  he  might  have  spared  himself  the  trouble  of 
writing  the  work  at  all.  This  is  not  a  matter  of  "idiom."  The  opus  can 
be  as  contrapuntally,  harmonically  and  rhythmically  "advanced"  as 
you  like.  (The  public  will  probably  like  it  all  the  more  for  that.)  But 
there  comes  a  psychological  moment  in  any  piece  of  music  when, 
unless  the  composer  has  already  established  some  kind  of  "rapport" 
with  at  least  a  fraction  of  his  audience,  the  conductor  might  as  well 
stop  and  proceed  to  the  next  item  on  the  program.  There  is  here  no 
question  of  "compromise"  on  the  part  of  the  composer,  but  rather  a 
question  of  the  composer  having  something  interesting  to  say,  and 
knowing  how  to  project  it  to  the  listener. 

What  kind  of  reception  awaits  the  avant-garde  American  composer 
at  the  end  of  this  war,  in  the  concert  halls  of  our  big  cities?  Certain 
it  is  that  he  will  have  something  provocative  ready  for  public  con- 
sumption by  then,  and,  just  as  was  the  case  after  the  last  war,  there'll 
be  a  spate  of  creative  activity  more  uncompromising  than  any  hitherto 
imagined.  And  if  it  brings  with  it  phenomena  compared  with  which 
the  painting  movements  of  post-impressionism,  cubism,  vorticism  and 
surrealism  prove  but  feeble  straws  in  the  wind,  it  behooves  the  Amer- 
ican public  to  gird  its  loins  and  prepare,  not  to  resist,  but  to  enjoy  the 
coming  onslaught.  In  preparation  for  it,  conductors  and  composers 
alike  can,  and  must,  combine  to  win  over,  intrigue,  educate,  and 
entertain  the  public  in  anticipation;  not  by  offering  it  syrupy  con- 
coctions in  the  manner  of  a  weak  compromise,  but  by  strong  vigorous 
doses  of  first-rate,  important  music,  as  American  as  the  painting  of 
Grant  Wood  and  Thomas  Hart  Benton,  and  the  writings  of  Steinbeck 
and  Hemingway. 

Then,  and  only  then,  will  our  concert  public  be  mentionable  in  the 
same  breath  as  the  rousing,  fighting,  new-blood-at-any-price,  percep- 
tive, alive  audiences  of  the  old  Europe  in  1914  and  the  early  'twenties. 
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"THE  PRAIRIE" 

By  Lukas  Foss 

(Born  in  Berlin,  August  15,  1922;  now  living  in  New  York,  N.Y.) 


"The  Prairie,"  which  is  here  having  its  first  performances,  is  scored  for  two  flutes 
and  piccolo,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  xylophone,  bass  drum,  triangle,  snare  drum, 
cymbals,  piano,  harp  and  strings. 

T^his  composition  takes  its  name  from  a  cantata,  a  setting  of  Carl 
Sandburg's  poem  "Prairie"  (from  the  collection  "Cornhuskers"). 
The  composer  states  that  this  orchestral  piece  is  built  on  themes  from 
the  cantata,  which  has  not  been  performed  to  date,  but  that  it  is  only 
vaguely  related  to  the  larger  work.  He  explains  that  "The  Prairie"  is 
not  programme  music;  "however,  the  opening  fanfare-like  sonorities 
clearly  suggest  vast  open  landscapes  and  lots  of  fresh  air." 

Lukas  Foss,  having  grown  up,  received  his  principal  musical  educa- 
tion, and  reached  his  majority  in  the  United  States,  is  rightly  con- 
sidered what  he  naturally  considers  himself  —  an  American  composer. 
Born  abroad,  it  is  true,  and  having  studied  at  the  Paris  Conservatoire 
from  the  age  of  eleven  (1933)  until  he  was  fifteen,  he  was  at  that  time 
(1937)  brought  to  this  country  by  his  parents.  At  the  Conservatoire 
he  had  studied  piano  with  Lazare-Levy  and  composition  with  Noel 
Gallon,  continuing  instruction  he  had  had  from  Julius  Goldstein.  He 
attended  the  Curtis  Institute  of  Music  in  Philadelphia,  studying  com- 
position with  Rosario  Scalero,  conducting  with  Fritz  Reiner  and  piano 
with  Isabelle  Vengerova,  and  graduating  with  honors  after  three  years. 
During  the  three  summers  of  the  Berkshire  Music  Center  he  was  a 
conductor-pupil  of  Dr.  Koussevitzky  and  joined  the  composition  class 
of  Paul  Hindemith,  continuing  his  work  with  this  composer  at  Yale 
University. 

Mr.  Foss's  compositions  have  been  performed  with  the  composer 
himself  at  the  piano  or  at  the  conductor's  desk.  His  music  for  Shake- 
speare's "The  Tempest,"  commissioned  by  the  King-Coit  School  for  a 
Theater  Guild  production  of  the  play,  took  a  Pulitzer  Prize  in  1942. 
A  Sonata  for  violin  and  piano,  a  set  of  three  pieces  for  two  pianos, 
and  a  Duo  for  'cello  and  piano  have  been  presented  by  the  League  of 
Composers  in  the  American  Composers'  Series  and  also  in  radio  per- 
formances. An  Allegro  Concertante  was  performed  in  1942  in  New 
York  and  Philadelphia  by  members  of  the  NBC  Symphony  and  the 
Philadelphia  Orchestra  with  the  composer  conducting.    • 

His  published  works  are:   Four  two-voiced  inventions:    Grotesque 
Dance;  Passacaglia,  for  piano  solo;  a  Set  of  Three  Pieces   (a)  March, 
(b)  Andante,   (c)  Concertino,  for  two  pianos. 
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Again  this  fall,  the  Book  Fair  brings  to  Boston  the 
nation's  outstanding  authors —  Lloyd  Douglas,  Fannie  Hurst, 
Carl  Carmer,  Colonel  Carlos  P.  Romulo,  David  Hinshaw, 
Elizabeth  Hawes,  Milton  Caniff,  Pierre  van  Paassen,  John 
Roy  Carlson,  Harlow  Shapley,  Emily  Kimbrough,  John  Kieran, 
and  many  others. 

Unusual  book  displays — including  the  Thousand  Best 
Books  of  the  Year  and  an  extraordinary  war  art  exhibit  which 
has  probably  never  been  equalled  before  in  Boston.  The 
Fair  will  be  open  to  visitors  from  1:30  to  6  p.m.,  and  7:30 
to  II  p.m.,  each  day. 

Admission  this  year  is  35  cents,  tax  paid,  with  all  seats 
reserved.  This  gives  opportunity  for  large  groups  to  be 
seated  together.  Information  about  the  Book  Fair  appears 
daily  and  Sunday  in  the  Boston  Herald.  Watch  the  Herald 
for  programmes.  Programmes  may  also  be  obtained  free  at 
the  Symphony  Hall  Box  Office. 


TICKETS  ON  SALE  AT  SYMPHONY  HALL, 
THE  BOSTON  HERALD  AND  LEADING 
BOOK  STORES  IN  GREATER  BOSTON 


J 


"TILL  EULENSPIEGELS  MERRY  PRANKS,  AFTER  THE  OLD- 

FASHIONED  ROGUISH  MANNER -IN  RONDO  FORM," 

for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 
Born  at  Munich,  June   11,   1864 


The  first  performance  was  at  a  Giirzenich  concert  in  Cologne,  November  5,  1895. 
Strauss  had  completed  his  score  in  Munich  the  previous  May.  It  had  been  pub- 
lished in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and 
in  America)  was  February  21,  1896.  The  last  performance  was  November  14,  1941. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  three  flutes,  three 
oboes,  English  horn,  small  clarinet  in  E-flat,  two  clarinets,  bass  clarinet,  three  bas- 
soons, double-bassoon,  four  horns  (with  the  addition  of  four  horns  ad  lib.),  three 
trumpets  (with  three  additional  trumpets  ad  lib.),  three  trombones,  bass  tuba,  kettle- 
drums, snare  drum,  bass  drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 

at  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspie  gel's 
Q  lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform" 
stand  as  sufficient  explanation  of  his  intentions.  Franz  Wiillner,  about 
to  perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which 
revealed  a  little  more: 

"It  is  impossible  for  me  to  furnish  a  programme  to  'Eulenspie gel'; 
were  I  to  put  into  words  the  thoughts  which  its  several  incidents 
suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 
to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard 
nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 
'Eulenspie gel'  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death,  Till  is  strung  up  to  the  gibbet. 
For  the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has 
offered  them."  Strauss  finally  noted  three  themes:  the  opening  of  the 
introduction,  the  horn  motive  of  Till,  and  the  portentous  descending 
interval  of  the  rogue's  condemnation. 

And  again,  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most 
elaborate  and  exhaustive  of  Straussian  analysts,  to  jot  the  following 
indications  in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspie  gel; 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocrites!  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
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guised  as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 


The  abuse  that  fell  upon  the  head  of  "Till  Eulenspiegel"  when  the 
piece  was  new  is  less  difficult  to  understand  when  one  stops  to 
think  of  the  punctilious  and  well-behaved  musical  world  of  1895  mto 
which  Strauss  suddenly  dropped  his  outrageous  rogue.  The  squealing 
and  squirming  music,  appearing  on  a  typical  programme  of  the  nine- 
ties (its  innocuous  companions  at  the  first  Boston  performance,  Feb- 
ruary 21,  1896,  were  a  fantasia,  "Midnight  at  Sedan"  by  Zollner  and  a 
Violin  Concerto  of  Moszkowski)  must  have  had  somewhat  the  effect, 
as  Lawrence  Gilman  once  wrote,  of  a  "lightning  bolt  at  a  family 
reunion." 

A  glance  at  the  newspaper  reports  of  some  of  the  first  "Till"  per- 
formances will  give  some  idea  of  the  general  consternation  the  piece 
must  have  caused.  The  first  American  performances  were  brought  to 
pass  by  Emil  Paur  and  the  Boston  Symphony  Orchestra  in  Boston  and 
New  York  (February,  1896),  and  in  other  cities  on  tour.  The  "musical 
joke"  had  gone  the  rounds  of  Europe.  The  young  German  composer, 
"brilliant  but  erratic,"  was  not  without  fame  and  esteem  in  New 
York  and  Boston  —  but  the  reviews  showed  no  glimmer  of  conscious- 
ness that  a  masterpiece  had  had  its  first  hearing.  Most  of  the  critics 
gave  it  a  grudging  paragraph  near  the  bottom  of  the  column,  after 
lengthy  dissertations  on  the  "novelty"  by  Zollner  and  the  perform- 
ance by  the  violinist  Emile  Sauret  of  the  concerto  of  Moszkowski. 
Most  were  agreed  that  Strauss  had  prodigious  skill,  however  mis- 
guided, and  all  praised  the  virtuoso  performance  which  Paur  led. 

One  critic  in  Boston  referred  to  the  new  work  as  "a  trifle  from 
Strauss  —  a  nerve-distracting  piece  —  worth  a  hearing,  however,  be- 
cause of  the  composer."  Another  called  it  "a  blood-curdling  night- 
mare," and  another  "  —  a  musical  obscenity,  an  inexplicable  hodge- 
podge, which  should  not  have  been  heard  at  this  concert,  neither  at 
any  respectable  concert.  The  tone  picture,  with  all  its  abnormal  and 
hideously  grotesque  proportions,  is  that  of  a  heavy,  dull,  and  witless 

[  12*] 


Teuton.  The  orchestration  of  the  work  is  sound  and  fury,  signifying 
nothing.  The  very  worthiest  novelty  of  the  concert  was  the  concerto 
by  Moszkowski."  Still  another:  "A  noisy,  nerve-destroying,  heavy  piece 
of  work,  weak  in  ideas  and  strong  in  energy;  a  sketch  of  Beardsley 
set  to  music,  crude  in  color,  confusing  in  design,  and  utterly  unlov- 
able." A  critic  of  some  standing  raised  a  voice  of  protest:  "Strauss 
seems  to  have  thought  he  could  imitate  Eulenspiegel  by  playing  a 
practical  joke  on  the  general  public.  Why  should  such  things  be  given 
at  a  Symphony  concert?" 

In  New  York  also  there  was  marked  applause,  which  was  taken  as 
intended  for  the  performance  rather  than  the  piece.  One  critic  called 
Strauss  "a  man  of  enormous  talent  who  says  nothing  in  an  unparalleled 
manner."  Two  further  criticisms  shall  suffice: 

"Strauss  has  made  an  elaborate  and  intricate  piece  of  work,  very 
unique  and  very  charming  to  listen  to,  though  it  is  often  painfully 
noisy,  and  its  interjectional,  spasmodic,  jerky  character  makes  it  trying 
to  follow  in  certain  portions." 

"There  was  no  doubt  about  the  humor  of  it  all;  it  would  have  made 
even  a  doctor  of  music  laugh.  But  it  was  a  vast  and  coruscating  jumble 
of  instrumental  cackles  for  all  that.  —  A  horrible  example  of  what 
can  be  done  with  an  orchestra  by  a  determined  and  deadly  decadent." 

Similar  opinions  seem  to  have  been  freely  expressed  in  Europe.  Dr. 
Hanslick,  who,  true  to  his  colors,  delivered  an  invective  against  each 
of  the  Straussian  tone  poems  as  it  appeared,  called  "Till"  —  "frankly  a 
crazy  piece,  in  which  each  witty  idea  is  followed  by  another  which 
jumps  on  its  head  to  break  its  neck.  It  is  a  mistake  to  look  on  this 
immoderate  and  masterless  chase  of  pictures  as  an  overflowing  of 
youthful  creative  power,  the  dawn  of  a  great  new  art;  I  can  see  in  it 
only  the  exact  opposite:  a  product  of  subtly  calculated  decadence."  In 
this  way  did  the  word  "decadence,"  compounded  of  resentment  and 
unease,  pursue  Strauss  for  years,  until  it  finally  evaporated,  like 
all  myths. 

Behind  the  impudent  and  leering  Till,  some  discerned  the  brazen 
face  of  the  composer,  recklessly  and  madly  bent  upon  the  destruction 
of  every  musical  principle.  It  took  the  passing  of  a  generation  to  re- 
veal Strauss  as  no  revolutionist  after  all,  but  a  deep  respecter  of  the 
musical  tenets  in  which  he  had  been  thoroughly  schooled  from  child- 
hood; a  routined  conductor  who  knew  his  orchestra  with  a  special 
sense,  a  lover  of  tradition,  impatient  only  at  the  complacent  stagna- 
tion into  which  it  had  fallen. 

The  first  critics  of  "Till"  could  hardly  miss  the  more  obvious  points 
of  its  style  of  pure  folk  melody.  They  might  have  seen  that  it  was  an 
honest  rondo  as  its  name  implied  —  a  marvelous  application  of  struc- 
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ture  to  the  matter  in  hand.  They  might  also  have  realized  that  Strauss 
was  no  Till  upsetting  the  applecart,  but  a  meek  follower  of  the  form 
which  Berlioz  and  Liszt  left  him,  and  which  he  found  the  most  suit- 
able vehicle  for  his  overflowing  exuberance,  his  greatly  enriched  in- 
strumental and  harmonic  color,  his  heavy  complex  of  counterpoint. 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra    Strauss 

Battle  of  Kershenetz  Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    (Jestis  Maria   Sanroma,    Soloist)    Stravinsky 

Classical  Symphony  Prokofieff 

Concerto  for  Orchestra  in  D  major  K.  P.  E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major  ( Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofieff 

Concerto  No.  12  —  Larghetto   Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March  Berlioz 

Danse    Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2   Ravel 

filegie    (Violoncello  solo :   Jean  Bedetti)    Faur6 

"Enchanted    Lake"    Liadov 

Fair  Harvard  Arr.  by  Koussevitzky 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss 

Gymnopedie  No.  1   Erik   Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

La  Valse Ravel 

"La  Mer"    ("The  Sea")    Debussy 

Last  Spring Grieg 

"Lieutenant    Kije"    Suite    Prokofieff 

Love  for  Three  Oranges  —  Scherzo  and  March   Prokofieff 

Ma  Mere  L'Oye  (Mother  Goose)    Ravel 

Mefisto  Waltz  Liszt 

Missa   Solemnis    Beethoven 

Passion  According  to  Saint  Matthew  (Three  Albums)    Bach 

"Peter  and  the  Wolf    Prokofieff 

Pictures  at  an  Exhibition Moussorgsky-Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky 

Rosamunde  —  Ballet   Music    Schubert 

Sal6n  Mexico,  El  Aaron  Copland 

San  Juan  Capistrano  —  2  Nocturnes Harl  McDonald 

Sarabande    Debussy-Ravel 

Song  of  Volga  Boatmen  Arr.  by  Stravinsky 

"Swanwhite"   ("The  Maiden  with  Roses")    Sibelius 

Symphony  No.  1  in  B-flat  major    ("Spring")    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony  No.  2  in  D  major    Sibelius 

Symphony  No.  8     Harris 

Symphony  No.  4  in  A  major    ("Italian" )    Mendelssohn 

Symphony  No.  4  in  E  minor   Brahms 

Symphony  No.  4  in  F  minor    Tchaikovsky 

Symphony  No.  5  in  E-flat  major   Sibelius 

Symphony  No.  6  in  B  minor   ( "Pathetique" )    Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B   minor    ("Unfinished")    Schubert 

Symphony  No.  29  in  A  major    Mozart 

Symphony  No.  34  in  C  major  , Mozart 

Symphony  No.  94  in  G  major    ( "Surprise" )    Haydn 

Symphony  No.  102  in  B-flat  major   Haydn 

Tapiola  ( Symphonic  Poem ) Sibelius 

Waltz    (from   String   Serenade)    .  - Tchaikovsky 

Wiener  Blut  —  Waltzes    (Vienna   Blood)    Strauss 
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KREISLER 


Sun.  Aft.,  Oct.  24 
Symphony  Hall 


TICKETS  AT  BOX  OFFICE 


COSSACKS  &ft 


Jfin  CHAMBER  SERIES 

$5.10,  $6.80,  $8.50    (inc.  tax) 

4  GREAT  EVENTS:  Budapest  Quartet  —  Ruth  Posselt  — 
Vronsky  &  Babin.  Opening  with  Curtis  Quartet  &  Boris 
Goldovsky,  Sunday  Afternoon,  November  14. 

Series  Tickets  ONLY  at  208  Pierce  Bldg.,  Copley  Sq. 


THIS  SAT.-SUN. 


Oct. 

16-17 


Sat.  Mat.  2:30,  Sun.  Mat.  3:30 
Sat.  Eve  8:30 

JORDAN  HALL 

Tickets    at  Fall  ard  FILE  F  E  £ 

3  Programs  of  Character  Sketches 

CORNELIA    OTIS 
SKINNER 

New  Numbers  and  Old  Favorites 

MISS  SKINNER  WILL  GIVE  A  PERFORMANCE  NEXT  WED.  EVENING 
(Oct.  20)  in  ALUMNAE  HALL,  WELLESLEY,  SPONSORED  by  the  DEP'T 
OF  SPEECH,  WELLESLEY  COLLEGE.  Remaining  tickets  $1.10,  $1.65,  $2.20 
at  Thrift  Shop,  34  Church  St.,  Wellesley. 


SMETERLIN 

Eminent  Polish   Pianist  (Steinway  Piano) 

Fri.  Eve.  Oct.  29 — Andover  (Phillips  Academy) 

$i.#io,  $1.65,  $2.20    (Mail  orders  filled) 

SUN.  AFT.  OCT.  3 1  —  JORDAN  HALL 
CHOPIN  PROGRAM  includes  B  minor  Sonata,  24 
Preludes,    Mazurkas    in    C-sharp    minor,   A    minor, 
B-flat  minor,  Waltz  C-sharp  minor,  A-flat  Ballade, 
3  Etudes. 


ISABEL     FRENCH  —  Song  Recital 

assisted  by  GEORGE  REEVES  at  the  piano 
Tue.  Eve.  Nov.  2  in  Jordan  Hall 

Tickets  NOW:  $2.20,  $1.65,  $1.10  and  55  cents 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Third  Programme 


FRIDAY  AFTERNOON,  October  22,  at  2:30  o'clock 

SATURDAY  EVENING,  October  23,  at  8:15  o'clock 


Mozart "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (Koechel  No.  525) 
I.     Allegro 
II.     Romanza 

III.  Menuetto:  Allegretto 

IV.  Rondo:  Allegro 

Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 

II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk;  Allegro;  in  tempo  d'allegro;  Thunder- 

storm; Tempest:  Allegro 

IV.  Shepherd's  Song:    Gladsome  and   thankful  feelings  after   the  storm: 

Allegretto 

INTERMISSION 

Berezowsky Symphony  No.  4,  Op.  29 

I.     Allegro  non  troppo,  cantabile 
II.     Scherzo,  vivace 

III.  Andante,  molto  sostenuto 

IV.  Allegro  commodo,  ma  bravura 

(First  performance) 

Rimsky-Korsakov Capriccio  Espagnol,  Op.  34 

Alborado  —  Variations  —  Alborado  —  Scene  and  Gypsy  Song  — 
Fandango  of  the  Asturias 


BALDWIN  PIANO 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  071 6 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 
Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 

256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


II T — 1 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1943,  BY  BOSTON  SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  N.  Penrose  Hallo  well 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

riOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

•TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


NORDIC   COMPOSER,   A 
NATIONAL  HERO 

By  Paul  Nettl 

(The  Boston  Symphony  Orchestra  will 
observe  the  hundredth  anniversary  of 
the  birth  of  Edvard  Grieg  at  the  open- 
ing concerts  of  the  Monday  and  Tuesday 
series  next  week,  with  the  Piano  Con- 
certo and  the  "Peer  Gynt"  Suite.  The 
following  article  on  the  Norwegian  com- 
poser is  quoted  from  the  Christian 
Science  Monitor  of  June  26  last.) 

Recently  the  newspapers  brought  the 
news  that  the  Nazis  had  replaced  the 
Polish  inscription  on  the  Chopin  monu- 
ment in  Warsaw  with  a  German  one  to 
indicate  that  Chopin  was  of  German 
descent.  Accordingly,  one  should  not  be 
surprised  to  hear  reports  that  Edvard 
Grieg,  whose  hundredth  anniversary  was 
celebrated  on  June  15,  is  also  being 
claimed  by  the  Nazis  as  one  of  their 
own. 

Even  before  the  Nazis,  the  Nordic 
qualities  in  Grieg  had  fascinated  the 
Emperor  William  II,  who,  on  one  of  his 
excursions  to  the  north,  invited  the  com- 
poser onto  his  yacht,  showed  him  all 
kinds  of  courtesies  and  would  have  liked 
to  have  him  for  his  own  private  skald. 
When  he  heard  Grieg's  "Sigurd  Iorsal- 
far"  he  became  so  enthusiastic  that  he 
had  his  newly  born  grandson  baptized 
Sigurd. 

But  still  Norwegian  music  from  time 
immemorial  has  been  quite  different 
from  German  music.  In  some  respects 
it  has  much  stronger  connections  with 
Scottish  and  Irish  music  than  with  Ger- 
man. The  name  of  the  composer,  in  fact, 
is  Scottish.  The  founder  of  Norwegian 
music  is  of  Scotch  descent  on  his  father's 
side  of  the  family.  The  grandfather  of 
the  composer  spelled  his  name  John 
"Greig."  He  was  from  Aberdeen,  and 
held  the  position  of  British  Consul  Gen- 
eral in  Bergen.  It  may  well  be  the 
Scottish-Norwegian  mixture  which  has 
had  such  a  beneficent  effect  on  the  de- 
velopment of  Grieg's  particular  musical 
talent. 

Grieg  is  to  Norway  a  national  hero 
perhaps  even  more  significant  than  Ibsen 
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This  is  our  greeting  to  our 
friends,  neighbors  and  all 
who  have  liked  us  and 
aided  our  progress  toward 
this  pleasant  age  which  en- 
titles us  to  be  taken  se- 
riously. It  is  our  silver 
anniversary,  but  since  sil- 
ver has  gone  to  war,  and 
many  of  our  fine  lads,  too, 
we  shall  just  continue  to  f 
do  consistent,  forthright 
shopkeeping  and  put  all 
our  surplus  energies  into 
the  cause  of  Victory. 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 
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and  Bjornson.  His  music  expresses  the 
introspective  lyric  nature  of  the  Nor- 
wegian and  his  land.  The  music  of  Nor- 
way belongs,  like  that  of  the  Russians, 
the  Czechs,  the  Poles,  the  Hungarians, 
and  the  Spaniards,  to  that  distinctive 
periphery  group  of  musical  cultures. 
These  peoples  on  the  borders  of  Euro- 
pean culture  have  a  music  more  closely 
related  to  folk  music  than  have  the 
nations  with  a  whole  musical  culture,  as, 
for  instance,  the  Germans,  the  French, 
and  the  Italians.  Also,  the  music  of 
Smetana,  Dvorak,  Albeniz  and  Bartok 
is  saturated  with  folk  music.  But  there  is 
hardly  any  other  composer  who  has  such 
an  intimate  relationship  with  the  folk 
music  as  Grieg.  Without  the  Norwegian 
song  and  the  Nordic  dance  Grieg  would 
be  nothing. 

In  Norway  has  dwelt  for  thousands  of 
years  a  people  which,  under  the  influence 
of  a  peculiar  environment  and  an  in- 
herited, peculiar,  natural  ability,  de- 
veloped a  cultural  difference  from  that 
of  the  rest  of  Europe.  From  the  four- 
teenth to  the  eighteenth  century,  how- 
ever, this  people  passed  through  a  period 
of  cultural  hibernation,  that  "Nordic 
sleep"  which  Ibsen  ridiculed,  which, 
however,  prepared  the  way  for  the 
dream-like  romantic  culture  which  a 
Nordic  poet  has  designated  as  the  cul- 
ture of  "dewy  roses." 

It  almost  seems  as  if  the  musical 
poetry  of  Grieg,  his  numerous  lyrical 
pieces,  his  elfin  dances,  his  spring  dances, 
his  colorful  marriage  processions,  were 
less  reflection  of  this  Nordic  sleep.  The 
adventurous  vikings  and  heroic  warriors 
had  turned  into  dreamy  Nordic  poets 
and  harpists.  Grieg  belongs  in  this  cate- 
gory. His  life  was  in  no  way  heroic.  It 
was  the  life  of  a  dreamer.  He  was  an 
indifferent  student  in  the  elementary 
school  of  his  home  town,  Bergen,  and 
in  his  autobiographical  sketch  of  himself 
he  related  humorously  how  as  a  boy  he 
thought  up  the  most  remarkable  excuses 
for  playing  hookey  from  school  to  avoid 
the  tortures  of  instruction  and  concen- 
tration on  his  studies. 

Already  then  Grieg  was  a  dreamer  and 
when  as  a  twelve-year-old  he  proudly 
brought  his  first  composition  to  school, 
he  was  laughed  at.  He  wasn't  even  a 
good  musician  in  his  youth,  and  even  as 
an  old  man  he  never  forgot  the  threaten- 
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ing  voice  of  his  musical  mother,  who 
called  from  the  kitchen  to  him  when  he 
was  playing  the  piano:  "F-sharp!  F- 
sharp!  not  F!"  But  not  even  in  Leipzig, 
where  he  studied  at  the  world-famous 
conservatory,  was  he  a  good  student.  He 
remained  a  dreamer  who  hated  the 
etudes  of  Czerny,  Kuhlau,  and  Clementi 
as  he  himself  said,  "like  the  plague." 
Only  Ignaz  Moscheles  and  Carl  Rei- 
necke  succeeded  in  brushing  up  a  bit 
the  technical  side  of  his  piano  playing, 
and  the  famous  theoretician,  Ernst 
Richter,  the  teacher  of  two  generations 
of  composers,  couldn't  inspire  to  any 
great  degree  the  blond,  bright-eyed, 
snub-nosed  Norwegian.  His  classmates, 
Arthur  Sullivan,  Franklin  Taylor,  Wal- 
ter Bache,  put  him  completely  in  the 
shade. 

Grieg  later  said  that  he  had  to  shake 
the  dust  of  Leipzig  from  his  shoes  be- 
fore he  became  what  he  really  was.  In 
Leipzig  he  had  been  a  dismal  imitator 
of  Schumann  and  Mendelssohn.  Not 
until  he  became  acquainted  in  Copen- 
hagen with  a  Nordic  musician,  Richard 
Nordraak,  did  he  recognize  the  true 
foundation  of  his  genius.  "It  was  as  if 
the  scales  fell  from  my  eyes,"  he  said. 
"From  Nordraak  I  learned  for  the  first 
time  what  the  Norwegian  folk  song  was, 
and  learned  to  know  my  own  nature." 

From    then    on    Grieg's    career    pro- 
gressed ever  upward.  He  went  to  Oslo 
and  then  in  1870,  under  a  state  stipend, 
to  Rome,  where  he  met  Liszt  and  se- 
cured   his    hearty    approval.    Liszt    was 
enthusiastic    about    Grieg's    music.    The 
characteristic  harmonies,   the   archaistic 
melodies    and    rhythms    fascinated   him. 
In     fact,     the     discovery     of     northern 
national  music  in  Europe  resulted  from 
Grieg's     unparalleled     career.     Almost1 
overnight  Grieg  became  one  of  the  most 
frequently  played  composers  of  Europe 
and  America.  However,  it  must  not  be  1 
forgotten     that     the     music     publishing  ! 
house   Peters,    in   Leipzig,    or   its   head,  I 
Dr.   Abraham,    whom    Grieg   called   his 
second   father,   was    greatly   responsible  [ 
for  the  spread  of  Grieg's  music  around 
the  year  1900.  There  was  hardly  a  piano 
in  Europe  and  America  upon  which  the 
pink  volumes  of  the  Peters  editions  with 
the  curlicued  initial  G  did  not  repose. 

It  must  be  admitted  that  the  Grieg  in- 
flation perhaps  went  a  little  too  far.  It 
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has  lessened  the  appreciation  of  the  real 
worth  of  Grieg's  music.  People  became 
tired  of  Grieg,  and  that  is  the  real  rea- 
son for  the  fact  that  this  composer  with 
his  original  melodic  thoughts  and  spar- 
kling temperament  is  today  so  under- 
estimated. He  shares  this  fate  with  Ed- 
ward MacDowell,  who  not  only  on 
account  of  his  Scotch  descent  has  affinity 
with  Grieg,  but  also  in  intellectual- 
musical  respects  is  related  to  him.  Like 
Grieg,  he  was  a  musician  of  the  type  of 
the  old  Scottish  bards,  and  like  Grieg  he 
expressed  musically  the  beauties  of 
his  homeland — in  MacDowell's  case, 
America.  Thus  Grieg,  through  Mac- 
Dowell, has  exerted  an  influence  on  the 
development  of  American  music,  just  as 
did  Dvorak,  another  European  national 
musician. 

Grieg  wrote  no  operas,  wrote  no  great 
symphonies  and  only  a  little  chamber 
music  of  grand  style.  He  is  a  lyric  writer, 
whose  strength  is  in  small,  precise,  but 
unusually  plastic,  forms.  In  these 
smaller  genre  he  dreams  the  life  of  his 
youth  and  of  the  Norwegian  people.  In 
his  "Lyric  Pieces,"  in  his  "Norwegian 
Dances,"  in  the  orchestral  suites  and 
the  three  magnificent  violin  sonatas,  in 
the  piano  concerto,  the  piece  de  resis- 
tance  of  thousands  of  pianists,  in  his 
piano  sonatas,  in  his  quartets,  in  his 
songs — there  is  found  life  in  the  Fiord, 
in  the  Hardanger  moor,  in  the  Nor- 
wegian village,  and  in  the  lofty  moun- 
tains of  the  north. 

There  we  are  encompassed  by  the  en- 
chantment of  the  icy  northern  night  and 
there  the  good  and  the  evil  creatures  of 
the  Nordic  saga  world  from  the  Eddas — 
the  dwarfs,  the  gnomes,  the  sylphs  and 
kobolds — appear.  We  hear  the  bells  of 
the  little  church,  the  rushing  mountain 
stream,  the  thunder  of  the  avalanches, 
we  see  the  hallings  and  "Rural  Dances" 
and  hear  the  melancholy  tones  of  the 
Hardanger  fiddle.  Like  Chopin,  Sme- 
tana,  and  Albeniz,  Grieg  has  unbeliev- 
ably plastic  ability.  Dreamily  his  musi- 
cal poetry  covers  up  all  the  scenes  of 
northern  life.  They  give  plastic  form 
to  the  visions  of  his  youth. 

It  is  often  remarked  that  Norwegian 
music  displays  certain  melodic  and  har- 
monic parallels  with  Russian  and  Czech 
music  and  quite  frequently  also  with 
Hungarian  and  Spanish  music.  In  one  of 
Grieg's  Norwegian  dances  we  find  the 
theme  of  a  Czech  folk  song  and  another 
echoes  Russian  folk  dances — just  as  the 
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main  theme  of  Smetana's  "Moldau"  is 
an  ancient  Spanish  folk  song  (Virgen  de 
la  cueva),  but  is  also  found  in  Poland 
and  last  of  all  even  in  the  Jewish 
national  hymn,  the  "Hatikra."  Many 
ascribe  this  remarkable  phenomenon  to 
a  common  original  home  of  all  these 
peoples  where  these  melodies  were  cre- 
ated, these  melodies  which  have  been 
preserved  long  after  the  various  peoples 
had  lost  contact  with  each  other  and 
had  forgotten  their  relationship.  In  fact, 
the  character  and  style  of  the  Norwegian 
folk  song  has  the  same  basis  as  the 
Slavic,  Hungarian,  and  Spanish  music 
which  have  been  influenced  by  Arabian 
folk  music. 

All  these  things  are  not  only  closely 
related  to  the  folk  melodies  but  are  also 
common  property  of  the  composers 
Grieg,  Balakireff,  and  even  of  the  mod- 
ern Czech,  Janacek.  And  thus  they  form 
a  bridge  to  modern  music.  The  often 
bold  harmonies  of  Grieg,  the  absolute 
dissonances  which  do  not  demand  and 
cannot  stand  resolution,  go  back  to  the 
primitive  harmonic  consciousness  of 
this  folk  musician.  And  a  great  part  of 
the  atonal  music  movement  can  be 
ascribed  to  his  primitivism,  a  fact  which 
is  not  always  recognized  and  appre- 
ciated. 

Grieg's  melodic  system,  in  accordance 
with  his  being  rooted  in  folk  music,  is 
brief  and  just  the  opposite  of  the  Brahms 
school.  The  result  is  that  his  lyricism 
often  tires,  a  characteristic  which  it  has 
in  common  with  the  music  of  Dvorak 
and  Albeniz.  It  is  not  fair  to  judge  Grieg 
by  criteria  reflecting  the  music  of 
Brahms  and  Wagner. 

Grieg  found  it  impossible  to  take  long 
trips.  A  tour  of  America,  which  he  had 
planned,  had  to  be  given  up.  Wherever 
he  appeared,  his  success  was  tremen- 
dous. Only  in  Paris  he  was  once  hissed 
out,  not  on  account  of  his  music,  but  on 
account  of  politics.  That  was  in  1903, 
when  in  France  the  anti-Semitic  re- 
actionary waves  of  the  Dreyfus  affair 
rose  high. 

Grieg  was  called  a  "Dreyfusard,"  but 
bore  the  title  with  pride,  as  that  is  in 
the  most  genuine  Norwegian  democratic 
tradition.  Will  Herr  Quisling  or  his 
adjutant  develop  this  fact  from  Grieg's 
life  when  he  gives  his  memorial  speech 
for  the  national  hero?  One  thing  is  cer- 
tain, the  Norwegians  see  in  Grieg  the 
symbol  of  their  independence  and  free- 
dom to  which  they  soon  shall  return 
from  slavery  and  oppression,  just  as 
Norwegian  music  through  Grieg  once 
awoke  from  its  deep  sleep. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Third  Programme 


FRIDAY  AFTERNOON,  October  22,  at  2:30  o'clock 

SATURDAY  EVENING,  October  23,  at  8:15  o'clock 


Mozart "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (Koechel  No.  525) 
I.     Allegro 
II.     Romanza 

III.  Menuetto:  Allegretto 

IV.  Rondo:  Allegro 

Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 

ma  non  troppo 
II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 

storm; Tempest:  Allegro 

IV.  Shepherd's  Song:    Gladsome  and   thankful   feelings   after   the   storm: 

Allegretto 

INTERMISSION 

Berezowsky Symphony  No.  4,  Op.  29 

I.  Allegro  non  troppo,  cantabile 

II.  Scherzo,  vivace 

III.  Andante,  molto  sostenuto 

IV.  Allegro  commodo,  ma  bravura 

(First  performance;  conducted  by  the  composer) 

Rimsky-Korsakov Capriccio  Espagnol,  Op.  34 

Alborado  —  Variations  —  Alborado  —  Scene  and  Gypsy  Song  — 
Fandango  of  the  Asturias 


BALDWIN  PIANO 


This  programme  will  end  about  4:40  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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"EINE  KLEIN E  NACHTMUSIK,"  Serenade  for  String  Orchestra 

(K.  525) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  score  was  dated  by  Mozart  August  10,  1787.  The  first  performance  was 
probably  in  Vienna. 

The  most  recent  performance  by  this  orchestra  in  Boston  was  in  a  Monday- 
Tuesday  programme,  March  3-4,  1941.  The  last  performance  at  the  Friday  and 
Saturday  concerts  was  January  27,  1933.  It  was  played  at  the  chamber  concerts  of 
August  15-16,  1943,  by  members  of  the  Orchestra,  G.  Wallace  Woodworth,  conducting. 

Mozart's  contemporaries  expected  from  him,  as  from  any  musi- 
cian of  high  standing,  an  inexhaustible  fertility  in  deft  music, 
which  could  be  ordered  at  will  by  the  prosperous  citizens,  for  their 
entertainments.  The  " Unterhaltungsmusik"  would  grace  the  festivities 
at  a  wedding,  or  offer  pleasing  interludes  to  the  good  wine  and  con- 
versation at  table.  It  might  help  celebrate  the  ''name  day"  of  some 
prominent  personage,  with  perhaps  a  serenade  in  a  garden  where  a 
small  group  of  wind  players,  with  "Nachtmusik"  composed  for  the 
occasion,  would  make  an  evening  party  quite  charming.  Divertimenti, 
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cassations,  serenades,  Mozart  provided  on  the  shortest  notice  (Koechel's 
catalogue  lists  thirty-three  of  them  as  surviving).  A  standing  wonder 
of  Mozart's  genius  was  that  he  often  gave  something  infinitely  better 
than  was  asked  of  him  —  that  he  now  and  then  squandered  on  these 
frequent  and  passing  gaieties  some  of  his  truly  precious  and  undying 
musical  thoughts. 

Mozart's  serenades  or  divertimenti  are  usually  scored  for  strings 
with  winds,  or  completely  for  wind  instruments.  They  were  mostly 
written  for  Salzburg;  after  1782,  no  more  were  forthcoming.  Mozart's 
light  music  for  Viennese  consumption  seems  to  have  consisted  of 
German  and  contra-dances,  and  minuets.  "Eine  Kleine  Nachtmusik" 
is  an  exception  in  that  it  was  written  for  strings  alone  and  for  per- 
formance in  Vienna.  The  score  was  dated  by  Mozart  as  of  August  10, 
1787,  which  puts  it  in  the  important  year  of  "Don  Giovanni"  and 
the  two  fine  string  quintets  in  C  major  and  G  minor.  It  was  un- 
doubtedly composed  for  some  special  occasion.  The  wealthier  families 
of  Vienna  frequently  kept  musicians  for  their  more  elaborate  enter- 
tainments, and  the  Emperor  Joseph  liked  to  have  music  played  during 
those  meals  which  he  held  in  the  imperial  pleasure  gardens.  Hostelries 
of  the  better  class  also  retained  groups  of  musicians  for  "Harmonie- 
musik"  with  which  their  guests  were  entertained  at  table.  Mozart's 
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specific  purpose  for  his  "Fine  Kleine  Nachtmusik/'  as  he  himself 
labeled  it,  is  not  known.  Otto  Jahn  listed  it  among  the  string  quartets, 
with  doubtful  justification,  since  the  bass  part,  marked  "violoncello  e 
contrabasso"  as  well  as  the  conception  in  general,  indicates  a  larger 
group.  "A  short  serenade,"  Jahn  calls  it,  "an  easy,  precisely  worked 
out  occasional  piece." 

With  Mozart,  the  term  "divertimento"  and  "cassation"  were  appar- 
ently interchangeable.  He  strung  together  brief  movements  of  various 
sorts,  often  using  folk-like  themes  aimed  to  capture  the  popular  taste. 
The  "serenade"  is  certainly  little  different,  except  that  it  tends  to  fall 
into  the  pattern  of  a  march-like  opening,  a  minuet,  a  slow  movement, 
a  second  minuet,  and  a  swift  finale.  "Eine  Kleine  Nachtmusik"  origi- 
nally had,  according  to  Mozart's  own  catalogue  of  his  works,  an  addi- 
tional minuet  between  the  first  movement  and  the  Romanze.  Having 
lost  this,  it  falls  into  the  four-movement  scheme  of  a  symphony  or 
quartet  in  miniature. 

A  serenade  of  Mozart  was  not,  like  the  Standchen,  intended  for  per- 
formance under  a  window  in  honor  of  the  person  who  dwelt  therein, 
but  it  was  played  at  night,  and  often  in  the  open  air.*  The  way  in 


*  Mozart  referred  to  one  of  his  serenades  in  a  letter  to  his  father  as  "Nacht  Musique."  His 
"Nottumo,"  for  four  orchestras  divided,  echo  fashion  (1776,  K.  286),  is  in  three  movements, 
the  finale  evidently  missing. 
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which  serenades  came  into  Mozart's  life  is  illustrated  by  the  following 
letter  which  he  wrote  to  his  father  from  Vienna   (November  3,  1781): 

"I  must  apologize  for  not  writing  by  the  last  post.  It  fell  just  on  my 
birthday  (October  31),  and  the  early  part  of  the  day  was  given  to  my 
devotions.  Afterwards,  when  I  should  have  written,  a  shower  of  con- 
gratulations came  and  prevented  me.  At  twelve  o'clock  I  drove  to  the 
Leopoldstadt,  to  the  Baroness  Waldstadten,  where  I  spent  the  day.  At 
eleven  o'clock  at  night  I  was  greeted  by  a  serenade  for  two  clarinets, 
two  horns,  and  two  bassoons,  of  my  own  composition.  I  had  com- 
posed it  on  St.  Theresa's  day  (October  15)  for  the  sister  of  Frau  von 
Hickl  (the  portrait-painter's  wife),  and  it  was  then  performed  for  the 
first  time.  The  six  gentlemen  who  execute  such  pieces  are  poor  fellows, 
but  they  play  very  well  together,  especially  the  first  clarinet  and  the 
two  horns.  The  chief  reason  I  wrote  it  was  to  let  Herr  von  Strack  (who 
goes  there  daily)  hear  something  of  mine,  and  on  this  account  I  made 
it  rather  serious.  It  was  very  much  admired.  It  was  played  in  three 
different  places  on  St.  Theresa's  night.  When  people  had  had  enough 
of  it  in  one  place  they  went  to  another,  and  got  paid  over  again." 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 
Born  at  Bonn,  December   16    (?),   1770;  died  at  Vienna,  March  26,   1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at 
the  Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting 
entirely  of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the 
Fourth  Piano  Concerto,  and  the  Choral  Fantasia. 

The  "Pastoral"  Symphony  had  its  most  recent  performance  in  this  series  of 
the  Boston  Symphony  Orchestra,  November  14,  1941. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings.  The 
dedication  is  to  Prince  Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood  of 
Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C  minor 
Symphony  as  well.  The  sketchbooks  indicate  that  he  worked  upon  the 
two  concurrently;  that,  unlike  the  C  minor  Symphony,  which  had 
occupied  him  intermittently,  the  Pastoral  was  written  "with  unusual 
speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Nottebohm, 
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completed  in  March,  1808.  The  Pastoral,  as  some  have  argued,  may 
have  been  finished  even  earlier,  for  when  the  two  were  first  performed 
from  the  manuscript  at  the  same  concert,  in  December,  the  programme 
named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  —  which  is 
building  a  case  on  what  looks  like  nothing  more  than  a  printer's  error. 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  linger- 
ing in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the 
gentle,  droning  themes  of  the  symphony  hummed  in  his  head,  taking 
limpid  shapes.  The  symphony,  of  course,  requires  in  the  listener  some- 
thing of  this  patient  relaxation,  this  complete  attunement  to  a  mood 
which  lingers  fondly  and  unhurried.  There  are  the  listeners  such  as 
an  English  critic  of  1823,  wno  found  it  "always  too  long,  particularly 
the  second  movement,  which,  abounding  in  repetitions,  might  be 
shortened  without  the  slightest  danger  of  injuring  that  particular 
part,  and  with  the  certainty  of  improving  the  effect  of  the  whole." 
One  can  easily  reach  this  unenviable  state  of  certainty  by  looking 
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vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 

Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in 
that  they  have  no  marked  accent  or  sharp  feature;  the  tonal  and 
dynamic  range  is  circumscribed,  and  the  expression  correspondingly 
delicate,  and  finely  graded.  There  is  no  labored  development,  but  a 
drone-like  repetition  of  fragments  from  the  themes,  a  sort  of  mur- 
muring monotony,  in  which  the  composer  charms  the  ear  with  a  con- 
tinuous, subtle  alteration  of  tonality,  color,  position.  "I  believe," 
writes  Grove,  "that  the  delicious,  natural  May-day,  out-of-doors  feel- 
ing of  this  movement  arises  in  a  great  measure  from  this  kind  of 
repetition.  It  causes  a  monotony  which,  however,  is  never  monotonous 
—  and  which,  though  no  imitation,  is  akin  to  the  constant  sounds 
of  Nature  —  the  monotony  of  rustling  leaves  and  swaying  trees,  and 
running  brooks  and  blowing  wind,  the  call  of  birds  and  the  hum  of 
insects."  One  is  reminded  here  (as  in  the  slow  movement)  of  the 
principle  of  exfoliation  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
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gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  move- 
ment a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  ac- 
companiment is  lulling,  but  no  less  so  than  the  graceful  undulation  of 
the  melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is 
"one  of  the  most  powerful  things  in  music,"  basing  his  adjective  on 
the  previous  assertion  that  this  symphony  "has  the  enormous  strength 
of  someone  who  knows  how  to  relax."  He  adds:  "The  strength  and 
the  relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is 
like  a  fully  developed  first  movement.* 


*  To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment; and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which   at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
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The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei."^ 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the 
quail  (in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of 
the  cuckoo,  are  blended  into  an  integrated  phrase  in  a  pendant  to 
the  coda  before  its  final  rapturous  cadence.  Beethoven  may  have  re- 
ferred to  these  bars  as  a  "joke"  in  a  conversation  with  Schindler,  but 
it  was  a  whim  refined  so  as  to  be  in  delicate  keeping  with  the  affecting 
pianissimo  of  his  close.  Perhaps  his  most  serious  obstacle  was  to  over- 
come the  remembrance  among  his  critics  of  cruder  devices  in  bird 
imitation. 

The  third  movement  is  a  scherzo  in  form  and  character,  though 
not  so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with 
the  "programme"  scheme  by  providing  a  country  dance,  and  brings 


whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and  never 
falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends. 

t  Beethoven  at  first  inscribed  this  warning  on  the  title-page  of  his  score :  "More  an  expres- 
sion  of  feeling  than    painting." 
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the  needed  brightness  and  swift  motion  alter  the  long  placidities.  The 
trio  begins  with  a  delightful  oboe  solo,  to  a  simple  whispered  ac- 
companiment for  the  violins  and  an  occasional  dominant  and  octave 
from  the  bassoon,  as  if  two  village  fiddlers  and  a  bassoon  were  doing 
their  elementary  best.  Beethoven  knew  such  a  rustic  band  at  the 
tavern  of  the  "Three  Ravens"  in  the  Upper  Bruhl,  near  Modling. 
"Their  music  and  their  performance  were  both  absolutely  national 
and  characteristic,  and  seem  to  have  attracted  Beethoven's  notice 
shortly  after  his  first  arrival  in  Vienna.  He  renewed  the  acquaintance 
at  each  visit  to  Modling,  and  more  than  once  wrote  some  waltzes 
for  them.  In  1819  he  was  again  staying  at  Modling,  engaged  on  the 
Mass  in  D.  The  band  was  still  there,  and  Schindler  was  present 
when  the  great  master  handed  them  some  dances  which  he  had  found 
time  to  write  among  his  graver  labours,  so  arranged  as  to  suit  the 
peculiarities  which  had  grown  on  them;  and  as  Dean  Aldrich,  in 
his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his  pipe, 
or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to 
sleep;  and  how  the  instrument  would  falter  and  at  last  stop  altogether, 
and  then  wake  with  a  random  note,  but  generally  in  tune.  'In  the 
Pastoral  Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.'  " 
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Oriental  rugs — to  the  connoisseur  an  enchantment;  to  the  busy  per- 
son, a  mental  salvation.  For  in  them  we  can  read  the  life  history  of  both 
a  bygone  and  a  living  people.  Each  masterpiece  has  its  individuality. 

Oriental  rugs  are  made  chiefly  from  wool,  goat's-hair,  camel's-hair, 
and  cotton. 

The  quality  of  the  wool  used  depends  upon  climate,  altitude  and 
pasturage,  the  best  being  found  in  the  provinces  of  Khorasan  and 
Kurdistan.  The  softest  and  most  lustrous  wool  is  obtained  by  combing 
the  sheep  in  winter  and  is  known  as  Kurk. 

From  the  goats  of  some  localities  is  obtained  a  soft  down  used  in  the 
manufacture  of  rugs.  Since  it  will  not  dye  well,  it  is  sometimes  used 
without  dyeing  to  produce  brown  grounds.  In  Eastern  Persia,  Afghan- 
istan and  Beluschistan  are  camels  which  produce  a  long  woolly  hair 
suitable  for  rug  weaving. 

The  majority  of  the  finer  Persian  rugs  have  cotton  warp  and  woof.  It 
makes  a  lighter  and  more  compact  foundation. 
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There  is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  re- 
prise, likewise  brief,  which  rises  to  a  high  pitch  of  excitement,  and  is 
broken  off  suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of 
the  'cellos  and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes 
looked  upon  as  the  fourth  of  five  movements.  It  forms  a  sort  of 
transition  from  the  scherzo  to  the  finale,  which  two  movements  it 
binds  without  any  break.  The  instrumental  forces  which  Beethoven 
calls  upon  are  of  interest.  In  his  first  two  movements,  he  scaled  his 
sonority  to  the  moderation  of  his  subject,  using  only  the  usual  wood 
winds  and  strings,  with  no  brass  excepting  the  horns,  and  no  per- 
cussion. The  scherzo  he  appropriately  brightened  by  adding  a  trumpet 
to  his  scheme.  In  the  storm  music  he  heightened  his  effects  with  a 
piccolo  and  two  trombones,  instruments  which  he  had  used  in  his 
symphonies  for  the  first  time  when  he  wrote  his  Fifth.  The  trombones 
are  retained  in  the  Finale,  but  they  are  sparingly  used.  The  timpani 
makes  its  only  entrance  into  the  symphony  when  Beethoven  calls 
upon  it  for  his  rolls  and  claps  of  thunder;  and  he  asks  for  no  other 
percussion.  There  are  those  who  find  Beethoven's  storm  technique 


*  Berlioz  sees,  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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superseded  by  Liszt,  who  outdid  his  predecessor  in  cataclysmic  effects, 
and  at  the  same  time  put  the  stamp  of  sensationalism  upon  Bee- 
thoven's chromatics  and  his  diminished  seventh  chords.  Beethoven 
could  easily  have  appalled  and  terrified  his  audience  with  devices 
such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen  to 
plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece, 
mar  its  idyllic  proportions,  and  abandon  the  great  axiom  which  he 
set  himself  on  its  title-page.  Beethoven  must  have  delighted  in  sum- 
mer thunder  showers,  and  enjoyed,  so  his  friends  have  recorded, 
being  drenched  by  them.  This  one  gives  no  more  than  a  momentary 
contraction  of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in 
majesty  always  —  in  surpassing  beauty  at  its  moment  of  ominous 
gathering  and  its  moment  of  clearing  and  relief.  Critics  listening 
to  the  broad  descending  scale  of  the  oboe  as  the  rumbling  dies  away 
have  exclaimed  "the  rainbow"  —  and  any  listener  is  at  liberty  to 
agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to 
great  ends  —  and  never  more  plainly  than  here.  Beethoven  was  in- 
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deed  at  this  point  meekly  following  convention,  as  in  every  theme 
of  the  Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a 
mood  of  complacent  good-humor,  having  expended  his  revolutionary 
ardors  upon  the  C  minor.  No  musical  type  has  been  more  conven- 
tion-ridden than  the  shepherd,  with  his  ranz  des  vaches,  and  even 
Wagner  could  "stoop"  to  gladsome  shepherd's  pipings  in  "Tristan," 
clearing  the  air  of  tensity  and  oppression  as  the  ship  was  sighted. 
Beethoven  first  noted  in  the  sketchbooks  the  following  title  for  the 
Finale:  "Expression  of  Thankfulness.  Lord,  we  thank  Thee";  where- 
upon we  need  only  turn  to  Sturm's  "Lehr  und  Erbauungs  Buck/' 
from  which  Beethoven  copied  lines  expressing  a  sentiment  very  com- 
mon at  the  time:  the  "arrival  at  the  knowledge  of  God,"  through 
Nature  —  "the  school  of  the  heart."  He  echoed  the  sentiment  of  his 
day  in  his  constant  praise  of  "God  in  Nature,"  but  the  sentiment 
happened  also  to  be  a  personal  conviction  with  him,  a  conviction 
which,  explain  it  how  you  will,  lifted  a  music  of  childlike  simplicity 
of  theme  to  a  rapturous  song  of  praise  without  equal,  moving  sus- 
tained and  irresistible  to  its  end.  One  cannot  refrain  from  remarking 
upon  the  magnificent  passage  in  the  coda  where  the  orchestra  makes 
a  gradual  descent,  serene  and  gently  expanding,  from  a  high  pitched 
fortissimo  to  a  murmuring  pianissimo.  There  is  a  not  unsimilar  pas- 
sage before  the  close  of  the  first  movement. 


Berlioz,  who  could  admire,  and  practice,  a  fine  restraint  in  music, 
if  not  always  in  prose,  was  moved  to  an  infectious  rapture  by  this 
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DOES  YESTERDAY'S  INSURANCE 
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Yesterday  there  was  no  such  thing  as  War 
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symphony,  in  its  attainment  of  the   true  pastoral  ardor,   the  clear 
supremacy  of  his  own  art  over  the  poets  of  all  time: 

"But  this  poem  of  Beethoven!  —  these  long  periods  so  richly 
coloured!  —  these  living  pictures!  —  these  perfumes!  —  that  lightl  — 
that  eloquent  silence!  —  that  vast  horizon!  —  those  enchanted  nooks 
secreted  in  the  woods!  —  those  golden  harvests!  —  those  rose-tinted 
clouds  like  wandering  flecks  upon  the  surface  of  the  sky!  —  that  im- 
mense plain  seeming  to  slumber  beneath  the  rays  of  the  mid-day 
sun!  —  Man  is  absent,  and  Nature  alone  reveals  itself  to  admiration! 
—  and  this  profound  repose  of  everything  that  lives!  This  happy  life 
of  all  which  is  at  rest!  —  the  little  brook  which  runs  rippling  towards 
the  river!—  the  river  itself,  parent  of  waters,  which,  in  majestic  silence, 
flows  down  to  the  great  sea!  —  Then,  Man  intervenes;  he  of  the  fields, 
robust  and  God-fearing  —  his  joyous  diversion  is  interrupted  by  the 
storm  —  and  we  have  his  terror,  his  hymn  of  gratitude. 

"Veil  your  faces!  ye  poor,  great,  ancient  poets  —  poor  Immortals! 
Your  conventional  diction  with  all  its  harmonious  purity  can  never 
engage  in  contest  with  the  art  of  sounds.  You  are  glorious,  but  van- 
quished! You  never  knew  what  we  now  call  melody;  harmony;  the 
association  of  different  qualities  of  tone;  instrumental  colouring; 
modulation;  the  learned  conflict  of  discordant  sounds,  which  first  en- 
gage in  combat,  only  afterwards  to  embrace;  our  musical  surprises; 
and  those  strange  accents  which  set  in  vibration  the  most  unexplored 
depths  of  the  human  soul.  The  stammerings  of  the  childlike  art  which 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  mad*  it  so. 
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you  named  Music  could  give  you  no  idea  of  this.  You  alone  were  the 
great  melodists  and  harmonists  —  the  masters  of  rhythm  and  expres- 
sion for  the  cultivated  spirits  of  your  time. 

"But  these  words  bore,  in  all  your  tongues,  a  meaning  quite  dif- 
ferent from  that  which  is  nowadays  their  due.  The  art  of  sounds, 
properly  so-called  and  independent  of  everything,  is  a  birth  of  yester- 
day. It  is  scarcely  yet  of  age,  with  its  adolescence.  It  is  all-powerful; 
it  is  the  Pythian  Apollo  of  the  moderns.  We  are  indebted  to  it  for 
a  whole  world  of  feelings  and  sensations  from  which  you  were  en- 
tirely shut  out. 

"Yes!  great  and  adored  poets!  you  are  conquered:  Inclyte  sed  victi." 


It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he 
was  divulging  provocative  subtitles  for  the  first  and  only  time.  The 
following  notations  in  the  sketchbooks  show  that  Beethoven  gave 
anxious  consideration  to  the  problem  of  divulging  much  or  little  in 
the  way  of  subtitles  upon  his  score: 


*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  programme  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts   (1809),  but  was  omitted  when  the  score  was  published    (1824). 
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V^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
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"The  hearers  should  be  allowed  to  discover  the  situations." 

"All  painting  in  instrumental  music,  if  pushed  too  far,  is  a  failure." 

"Sinfonia  pastorella.  Anyone  who  has  an  idea  of  country  life  can  make  out  for 
himself  the  intentions  of  the  author  without  many  titles." 

"People  will  not  require  titles  to  recognize  the  general  intention  to  be  more 
a  matter  of  feeling  than  of  painting  in  sounds." 

"Pastoral  Symphony:  No  picture,  but  something  in  which  the  emotions  are  ex- 
pressed which  are  aroused  in  men  by  the  pleasure  of  the  country  (or),  in  which 
some  feelings  of  country  life  are  set  forth." 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook, 
the  storm,  or  the  peasants.  Those  who  at  various  times  in  England 
during  the  past  century  have  tied  the  music  to  stage  tableaux,  some- 
times with  action,  would  have  done  well  to  pay  a  little  attention  to 
the  composer's  injunction.  Beethoven  had,  no  doubt,  very  definite 
pictures  in  his  mind  while  at  work  upon  the  symphony.  Charles 
Neate  has  reported  a  conversation  on  the  very  subject  of  the  Pastoral 
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Symphony,  in  which  Beethoven  said:  "I  have  always  a  picture  in 
mind  while  composing,  and  work  up  to  it."  He  might  have  added 
(except  that  the  evidence  is  plain  enough  in  his  music)  that  these 
images  were  always  completely  transmuted  into  the  tonal  realm, 
where,  as  such,  they  took  their  place  in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "programme  music"  highly 
popular  in  his  day,  trivial  imitations  by  composers  entirely  incapable 
of  the  "feeling"  Beethoven  justly  stressed  in  his  similarly  entitled 
score.  He  could  not  even  approve  the  literal  imitation  of  animal  life 
in  Haydn's  "Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna 
at  that  time.  He  did  indeed  later  capitulate  to  the  lower  order  of 
"Malerei"  in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the 
popular  taste  he  never  claimed  a  preponderance  of  feeling  over 
imagery.  There  were  nature  pictures  in  music  as  well  as  battle  pieces 
at  that  time,  and  they  were  on  a  similar  level.  A  symphony  of  this 
sort  has  been  found  which  may  well  have  suggested  Beethoven's  Pas- 
toral Symphony,  and  its  plan  of  movements.  It  is  a  "Grand  Sym- 
phony" subtitled  "A  Musical  Portrait  of  Nature"  by  a  Swabian  com- 
poser, Justin  Heinrich  Knecht,  published  about  1784.  This  work  was 
advertised  in  the  publication  of  Beethoven's  Opus  2,  his  first  three 
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piano  sonatas,  so  Sir  George  Grove  has  discovered,  "and  the  boy  must 
often  have  read  Knecht's  suggestive  titles  on  the  cover  of  his  own 
sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty-four  years, 
until  1808."  Grove,  who  examined  the  score,  hastened  to  reassure  his 
readers  that  "beyond  the  titles,  there  is  no  similarity  in  the  two  com- 
positions." The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  mur- 
murs, a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her 
gentle  voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down 
with  a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 
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SYMPHONY  NO.  4,  Op.  29 
By  Nicolai  Berezowsky 

Born  at  St.  Petersburg,  May  17,  1900 


Nicolai  Berezowsky  began  to  compose  this  symphony  in  New  York  late  in  the 
spring  of  1942  and  completed  it  in  November.  The  symphony  was  commissioned 
by  the  Koussevitzky  Music  Foundation  and  bears  the  dedication  "In  memory  of 
dearly  beloved  Natalia  Constantinovna  Koussevitzky."  The  Foundation  was  estab- 
lished in  memory  of  Mme.  Koussevitzky. 

The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  side  drum,  triangle, 
xylophone,  glockenspiel,  chimes,  celesta  and  strings. 

The  first  movement  of  the  symphony  is  marked  Allegro  non  troppo, 
cantabile,  alia  breve.  As  a  whole,  the  nature  of  the  movement  is 
lyric,  although  there  is  a  decided  climax  just  before  the  recapitulation. 
The  principal  theme  is  announced  at  the  very  opening  by  the  wood- 
winds, which  are  followed  immediately  by  the  strings.  After  fifty  bars 
the  second  theme  appears  as  a  triple  rhythm  is  introduced,  the  melody 
being  played  by  the  clarinet  moderato  con  moto.  In  the  development 
a  new  motive  appears  in  the  brass  which  is  used  again  at  the  conclu- 
sion. The  movement  ends  with  a  quiet  coda. 

The  second  movement,  a  scherzo,  is  marked  Vivace,  3-4.  The  main 
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theme  is  announced  by  the  E-flat  clarinet,  but  before  this,  indeed  in 
the  very  opening  bars,  there  appears  a  three-bar  motto  with  a  charac- 
teristic descending  octave,  a  figure  which  is  to  pervade  the  scherzo 
proper.  The  main  theme,  which  the  clarinet  brings  forward,  is  gay 
and  simple  in  design  and  treatment.  Later  on  a  rhythmic  figure  ap- 
pears in  the  brass  in  various  forms.  The  initial  motto  figure  reappears 
throughout  the  scherzo.  In  the  coda  (after  a  quiet  trio  and  da  capo) 
this  same  figure  alia  breve  becomes  the  basis  for  an  alia  breve  treat- 
ment of  all  the  thematic  material. 

The  Andante,  molto  sostenuto,  opens  with  the  main  theme  played 
by  the  English  horn  solo.  There  is  an  extended  middle  section  in 
more  impassioned  style.  At  the  conclusion,  the  English  horn  over  a 
timpani  tremolo  repeats  the  theme.    . 

The  last  movement,  Allegro  commodo,  ma  bravura,  common  time, 
opens  with  a  rapid  theme  played  by  the  volins  and  violas  over  the 
background  of  an  ostinato  figure  in  the  horns.  There  is  a  middle 
section  of  a  broader  nature  which,  when  it  is  played  a  second  time, 
leads  to  the  maestoso  ending.  The  ostinato  figure  which  appeared  at 
the  beginning  is  used  repeatedly  throughout  in  altered  tempi  (half 
notes,  quarters,  eighths,  and  sixteenths)  and  at  the  end  this  figure  is 
played  simultaneously  by  the  entire  orchestra  in  four  different  rhythms. 

Berezowsky  conducted  his  First  Symphony  at  a  Monday  evening 
concert  of  this  orchestra  on  March  16,  1931.  His  Third  Symphony  was 
performed  in  this  series  March  3-4,  1941.  The  following  works  of  this 


ci.  r  J 

^^^       8   Flora   Street  Broolcline 

Your  future  security  depends  on  the  extra  BONDS 

you  buy  to-day 

Beacon    1790  Cleansing,  too 


[  174] 


Qmcket 


CABIN  CRAFTS  NEEDLETUFT 
BEDSPREADS 


Single  Bed  Size 

$18.50 


Double  Bed  Size 

$19.50 


These  "Crochet"  design  bedspreads  are  so  skill- 
fully made,  you  would  believe  them  hand-done  and 
much  higher  priced.  The  fluffy  creamy  candlewick 
and  needletufting  make  a  design  of  superb  beauty. 
Deep,  hand-tied  fringe. 

T.  D.  Whitney  Co. 

TEMPLE  PLACE  — WEST  STREET 


[•75] 


composer  have  been  performed  at  the  Friday  and  Saturday  series: 
Violin  Concerto  (the  composer  as  soloist),  December  4-5,  1931;  Second 
Symphony,  February  16-17,  1934;  Concerto  Lirico  for  Violoncello  and 
Orchestra  (Gregor  Piatigorsky  as  soloist),  February  22-23,  1935; 
Toccata  Variations  and  Finale  for  String  Quartet  and  Orchestra, 
October  21,  1938.  In  addition  to  these  works  Berezowsky  has  composed 
for  orchestra  a  Sinfonietta,  Hebrew  Suite,  Fantasia  for  Two  Pianos, 
and  Introduction  and  Waltz.  His  chamber  music  includes  three  string 
quartets,  two  woodwind  quintets,  two  string  sextets,  and  a  sextet  for 
strings  with  clarinet  and  piano;  a  piano  sonata;  "Poeme"  for  eleven  in- 
struments; a  duo  for  viola  and  clarinet,  and  a  suite  for  seven  brass 
instruments.  He  has  written  a  single  choral  work:  a  Cantata  on 
Dryden's  "Hymn  to  St.  Cecilia." 


It  was  in  1922  that  Nicolai  Berezowsky  came  to  this  country.  He 
studied  in  the  Juilliard  Graduate  School  —  violin  with  Paul  Kochanski, 
and  composition  with  Rubin  Goldmark.  In  1923  he  joined  the  New 
York  Philharmonic  Orchestra  as  leader  of  the  second  violins.  He  was 
first  violinist  of  the  League  of  Composers  String  Quartet,  and  subse- 
quently became  a  member  of  the  Coolidge  String  Quartet  of  the 
Library  of  Congress  in  Washington.  He  is  associated  with  the 
Columbia  Broadcasting  System  in  New  York. 
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The  Russian  career  of  Berezowsky  is  described  by  his  wife  in  the 
introduction  to  her  highly  entertaining  book,  "Duet  with  Nicky."* 
"It  is  always  somewhat  of  a  shock  to  people,"  begins  Mrs.  Berezowsky, 
"when  they  discover  that  Nicky  hasn't  a  beard.  They  feel  that  a  Russian 
composer  ought  to  have  a  beard.  When  they  see  that  he  has  light  blue 
eyes,  very  blond  hair  and  lair  skin,  they  are  almost  indignant.  How  can 
a  man  be  a  Russian  composer  and  not  look  like  one? 

"Then  there  is  the  matter  of  his  name.  When  Nicky  became  an 
American  citizen,  the  presiding  judge  took  a  personal  interest  in  him. 
'Young  man,  you're  too  nice  to  have  a  name  like  that,'  he  kindly  coun- 
seled. 'I'd  like  to  suggest  that  you  change  your  name  to  Beresford.' 
'Thank  you,  your  honor,'  Nicky  replied,  'but  in  my  profession,  if  my 
name  were  Smith  I  would  change  it  to  Berezowsky.'  Of  course,  that 
was  back  in  1928,  when  many  music  listeners  were  snobs  and  first-class 
American  composers  were  made  to  suffer  because  their  names  were  not 
foreign. 

"Nicky  was  born  in  St.  Petersburg  in  1900,  the  second  child  of  his 
father's  third  marriage.  Since  there  was  a  disparity  of  fifty  years  in 
their  ages,  little  companionship  was  possible  between  father  and  son. 


*  "Duet   with   Nicky,"   by   Alice    Berezowsky,   J.    B.    Lippincott  Company,   1943. 
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Nicky's  mother,  whom  he  adored,  died  when  he  was  eleven,  and  his 
sister,  who  was  older  than  he,  married  when  she  was  not  quite  six- 
teen. Deprived  of  family  affection,  Nicky's  childhood  was  lonely  and 
miserable." 

Berezowsky's  father,  Tikhon  Mihailovitch,  entered  him  as  a  pupil 
of  the  Imperial  Capella  in  St.  Petersburg,  where  he  sang  soprano  solo 
in  the  choir  until  his  voice  changed.  "The  gorgeous  services  at  the 
court  chapel  were  attended  solely  by  the  royal  family  and  Rasputin. 
Historians  tell  gory  tales  of  Rasputin,  the  mad  monk.  Nicky  remembers 
only  that  the  choir  boys  threw  spitballs  at  him. 

"Nicky  learned  to  play  the  violin.  When  he  was  thirteen  he  began  to 
earn  his  own  pocket-money  by  playing  in  symphony  orchestras  during 
his  summer  vacation.  The  money  was  needed,  for  his  father  had  lost  a 
once  considerable  fortune. 

"The  Imperial  Capella  continued  its  activities  after  Russia  entered 
the  war  in  1914,  but  the  boys  suffered  great  privations,  principally  a 
serious  lack  of  food.  Nicky  was  graduated  with  high  honors  in  1917, 
just  in  time  to  join  the  students'  militia  mobilized  during  the  first 
revolution."  Under  the  Bolshevik  regime  he  was  assigned  the  post  of 
concert  master  at  the  Opera  House  at  Saratov.  Restive  at  the  "small- 
town atmosphere"  of  this  position,  he  tried  in  vain  to  be  transferred  to 
Moscow,  and  when  this  was  not  granted  he  went  there  in  disguise. 
Although  he  had  trouble  with  the  authorities  he  was  allowed  to  remain 
at  the  Moscow  Bolshoi  Theatre. 

"Towards  the  end  of  1920,  the  Soviet  Commission  of  Education  sent 
Nicky,  with  several  other  musicians,  on  a  tour  to  the  south  of  Russia. 
Nicky  could  and  did  endure  the  hardships  of  the  tour:  extremely  diffi- 
cult traveling,  the  hazards  of  being  caught  in  a  cross-fire  of  guerilla 
warfare,  the  meagre  food,  the  dirt  and  disorder;  but  he  could  not 
endure  starvation  for  what  was  to  him  the  only  real  staff  of  life,  not 
bread,  but  a  free  and  boundless  artistic  horizon.  Of  necessity  Russia 
had  locked  herself  within  her  own  borders.  Foreign  professors  had 
quit  Russia  and  young  Russian  artists  were  not  allowed  to  travel 
abroad.  There  was  no  artistic  intercourse  with  the  outside  world.  Few 
young  artists  can  thrive  with  clipped  wings  and  Nicky,  like  many 
others,  felt  a  tremendous  need  for  contact  with  western  musical  culture. 
However  strong  his  sympathy  with  the  Soviet  Government's  reorganiza- 
tion of  Russia,  it  could  not  overcome  that  craving.  He  decided  to  leave 
Russia.  Since  it  was  impossible  to  obtain  permission  to  leave,  he  made 
plans  to  escape.  For  each  concert  he  played  on  tour  he  was  paid  with 
the  most  precious  currency  of  the  times  .  .  .  butter  and  sugar.  After 
each  concert  he  exchanged  his  pay  for  something  infinitely  less 
precious  .  .  .  gold.  When  he  had  the  equivalent  of  about  fourteen 
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dollars  in  gold,  he  simply  left  his  companions  and  started  out  on  foot 
towards  the  Polish  frontier,  hiding  by  day  and  walking  by  night. 
Nicky  walked  out  of  Russia.  It  was  quite  a  long  walk  because  it  lasted 
four  months.  At  the  frontier,  he  used  his  pieces  of  gold  to  bribe  a  guard 
to  get  him  across.  In  Poland  he  had  plenty  of  time  to  rest  his  feet. 
The  Poles  were  fighting  the  Russians  in  a  misguided  attempt  to  make 
the  world  safe  from  the  Bolsheviki.  Nicky  had  a  violin  and  no  papers; 
a  shirt  and  a  toothbrush  were  no  proof  he  wasn't  a  Bolshevik.  The 
Polish  police  wanted  to  send  Nicky  back  across  a  little  bridge  into 
Russia. 

"  'Look  here,'  said  Nicky,  'if  you  want  to  get  rid  of  me,  shoot  me  right 
here  and  now.  I'm  not  going  to  walk  any  more,  not  even  fifty  yards  to 
get  shot.' 

"The  puzzled  Poles  hit  on  a  plan  to  identify  Nicky  and  to  decide  his 
fate.  They  had  quite  a  prize  in  the  jail  ...  a  Russian  general. 

"  'We'll  ask  the  General,'  said  a  policeman,  with  pride  in  his  own 
ingenuity.  'If  the  General  has  heard  of  you,  you  can  stay  in  jail.  If  the 
General  doesn't  know  you,  you  go  back  to  the  bridge.' 

"  'Well,'  said  Nicky,  'there  are  only  170,000,000  people  in  Russia. 
I'm  sure  he  knows  me.  Lead  me  to  him,'  he  said  and  was  mentally  half- 
way across  the  bridge. 

"  'Nothing  doing,'  said  the  ingenious  policeman.  'We'll  just  ask  him 
if  he  knows  Nicolai  Berezowsky,  a  musician.' 

"Nicky  started  to  make  for  the  bridge. 

"  'Halt!  Stay  where  you  are,'  shouted  the  policeman. 

"Nicky  stood  still  and  a  guard  pointed  a  gun  at  him  while  the  police- 
man went  to  see  the  incarcerated  general.  In  a  few  minutes  the  police- 
man returned. 

"  'Put  him  in  a  cell,'  he  ordered  the  guard. 

"  'Good  Lord,  did  the  General  know  me?'  exclaimed  Nicky. 

"  'Well,  he  says  his  wife  dragged  him  to  a  concert  once  in  Kiev.  He 
says  he'll  never  forget  having  to  sit  still  for  two  hours  while  a  blond 
blue-eyed  fellow  played  some  of  that  damned  classical  stuff  on  a  violin. 
He  says  what  he  likes  is  a  good  gypsy  tune.' 

"  'Please,'  said  Nicky,  'will  you  give  him  a  message  from  me?  Just  tell 
him  that  if  he  and  I  ever  get  out  of  this  place  he  can  send  me  a  postal 
card.  I'll  come  and  play  gypsy  tunes  for  him  anytime,  anywhere  and  in 
any  country.'  Nicky  has  never  heard  from  the  General,  but  the  offer 
still  stands." 

He  succeeded  in  finding  and  communicating  with  his  sister  in  New 
York,  it  was  arranged  for  him  to  come  to  America,  and  he  landed  safely 
in  New  York  City.  "He  found  a  job  as  a  violinist  in  the  orchestra  at 
the  Capitol  Theater.  Erno  Rapee  and  Eugene  Ormandy  were  the  con- 
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ductors.  Rapee  now  conducts  for  the  Rockefellers  in  Radio  City,  and 
Ormandy  conducts  the  glorious  orchestra  in  the  Quaker  City.  Nicky 
played  at  the  Capitol  during  the  entire  winter,  and  during  the  summer 
played  in  an  orchestra  at  an  Atlantic  City  hotel. 

"In  October,  1923,  Nicky  became  a  member  of  the  New  York  Phil- 
harmonic violin  section.  His  first  thought,  now  he  was  finally  settled 
somewhere,  was  to  continue  his  studies.  After  making  inquiries,  he 
applied  to  the  Juilliard  Graduate  School  of  Music  for  two  scholarships, 
one  to  study  composition  and  the  other  to  study  the  violin.  Despite  the 
fact  that  he  had  graduated  from  one  of  the  finest  schools  in  Russia  and 
had  studied  composition  with  Klimov,  a  pupil  of  Rimsky-Korsakoff, 
Nicky  after  his  years  of  upheaval  wanted  to  feel  musical  terra  firma 
under  his  feet.  He  wanted  guiding  hands  to  take  him  over  all  the 
ground  he  knew  before  starting  out  an  independent  exploration.  The 
scholarships  were  granted  and  Nicky  began  to  study  with  Rubin 
Goldmark,  the  composer,  and  Paul  Kochanski,  the  violinist.  Both 
teachers  were  amazed  at  Nicky's  ambition  and  energy,  for  playing  in 
the  Philharmonic  was  no  part-time  job  and  neither  was  holding  down 
two  scholarships  with  two  such  professors. 

"Nicky's  teachers  had  human,  warm  personalities.  Goldmark  was  a 
wise,  earnest  musician  and  a  great  idealist.  He  wore  a  walrus  mustache, 
was  stout  and  partly  bald,  and  suffered  from  that  special  torment  the 
devil  devised  for  musicians,  difficulty  with  his  hearing.  Goldmark  was 
also  a  perpetual  cigar-smoker,  a  gourmet  and  raconteur  of  the  first 
order. 

"Nicky's  composition  lessons  took  place  at  eight  o'clock  in  the  morn- 
ing at  the  Juilliard  School,  which  was  then  on  East  52nd  Street. 
Goldmark  always  joked  about  composing  for  the  charwomen,  as  only 
the  cleaning  women  were  about  at  that  early  hour,  but  he  knew  Nicky's 
Philharmonic  schedule  was  too  arduous  to  permit  lessons  at  a  more 
normal  hour  and  he  never  complained  about  getting  up  so  early. 
Nicky's  broken  English  was  a  source  of  endless  amusement  between 
them.  The  articles  as  a  part  of  speech  do  not  exist  in  the  Russian 
languag'e,  and  Russians  invariably  fail  to  recognize  their  existence 
when  learning  English.  Each  lesson  Goldmark  greeted  Nicky  with, 
'Well,  my  boy,  have  you  had  letter  from  friend  today?' 

"Lessons  with  Paul  Kochanski  were  very  different.  Kochanski  was  a 
celebrated  virtuoso  and  a  darling  of  society,  with  an  equal  passion  for 
roulades  and  roulette.  The  proceeds  of  many  of  his  recitals  were 
donated  to  the  roulette  tables  at  Monte  Carlo.  He  was  a  slim,  elegant 
man,  a  brilliant  and  progressive  musician.  With  him  Nicky  studied  the 
modern  repertoire  for  the  violin. 

"Nicky  learned  a  great  deal  from  Willem  Mengelberg,  then  con- 
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ductor  of  the  Philharmonic,  who  made  that  orchestra  the  great  musical 
instrument  it  is.  The  players  swore  at  Mengelberg's  'school-teaching' 
but  they  learned  every  angle  of  his  principal  precept  for  the  acquire- 
ment of  fine  orchestral  technique,  what  he  called  'together-playing/  .  .  . 
"All  three  musicians,  Mengelberg,  Goldmark  and  Kochanski,  agreed 
that  the  ideal  thing  would  be  for  Nicky  to  devote  himself  entirely  to 
composition.  Since  Nicky  could  not  find  a  method  whereby  he  and  his 
father,  who  was  still  in  Russia  and  whom  he  supported,  could  eat 
do-re-mi-fa-sol-la  for  meals,  this  was  more  desirable  than  practical." 


Shreve  dammd 


S375 


At  Shreve's,  you'll  find  an  array  of  the 
choicest  solitaires.  And  in  making  your 
selection  here,  one  of  our  three  certi- 
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and  assist  you— Other  Shreve  solitaires 
are  priced  from  $50  upwards  —  all 
prices  include  the  Federal  tax.  Draw- 
ings slightly  enlarged. 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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Imported  Swiss  Music  Boxes  Nex+  +°   Colonial  Theatre 


Serving  the  Music  Lovers  of 
New  England  for  over  fifty  years 
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"SPANISH  CAPRICCIO" 
By  Nicolas  Andrejevitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March   18,   1844;  died  at 
St.  Petersburg,  June  21,  1908 


The  "Capriccio  Espagnol,"  composed  in  the  summer  of  1887,  had  its  first  per- 
formance at  the  "Russian  Symphony  Concerts"  in  St.  Petersburg,  November  12  of 
the  same  year  —  the  composer  conducting.  It  was  performed  at  a  popular  concert 
under  the  direction  of  Anton  Seidl,  at  Brighton  Beach,  New  York,  in  the  summer 
of  1891.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  February  15,  1908.  The  most  recent  performance  in  this  series  was 
December  24,  1942. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba, 
timpani,  side  drum,  bass  drum,  cymbals,  triangle,  tambourine,  castanets,  harp  and 
strings. 

The  "Spanish  Capriccio"  is  grouped  by  Rimsky-Korsakov  with  his 
"Scheherazade"  and  the  Overture,  "The  Russian  Easter,"  as 
belonging  to  "a  period  of  my  activity,  at  the  end  of  which  my  orchestra- 
tion had  reached  a  considerable  degree  of  virtuosity  and  bright  sonority 
without  Wagner's  influence,  within  the  limits  of  the  usual  make-up 
of  Glinka's  orchestra.  These  three  compositions  show  a  considerable 
falling  off  in  the  use  of  contrapuntal  devices,  which  is  noticeable  after 
'Snyegourochka.'  The  place  of  the  disappearing  counterpoint  is  taken 
by  a  strong  and  virtuoso  development  of  every  kind  of  figuration 
which  sustains  the  technical  interest  of  my  compositions." 

It  was  in  the  summer  of  1887,  at  a  rented  villa  on  a  lake  shore  of 
the  Looga  canton,  that  the  Capriccio  was  written.  The  summer  was 
principally  occupied  by  the  very  sizable  task  of  filling  out  a  complete 
orchestration  of  "Prince  Igor."  Borodin  had  died  in  the  previous 
winter,  and  his  colleague  was  fulfilling  his  usual  role  of  rounding  out 
the  opera  scores  of  others  into  performable  shape.  A  long  and  assidu- 
ous summer  was  not  enough  to  complete  this  considerable  labor.  "In 
the  middle  of  the  summer,"  writes  Rimsky-Korsakov,  "this  work  was 
interrupted:  I  composed  the  Spanish  Capriccio  from  the  sketches  of 
my  projected  virtuoso  violin  fantasy  on  Spanish  themes.  According  to 
my  plans,  the  Capriccio  was  to  glitter  with  dazzling  orchestral  color 
and,  manifestly,  I  had  not  been  wrong." 

The  composer  directs  that  there  be  no  pauses  between  the  move- 
ments. 

1.  "Alborada"  (Vivo  e  strepitoso).  The  alborada  (French  —  au bade) 
is  defined  as  a  morning  serenade.  Two  themes,  given  by  the  full  orches- 
tra, are  repeated  by  the  solo  clarinet;  there  is  a  cadenza  for  the  solo 
violin,  ending  pianissimo. 
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"Boston  Symphony  Orchestra 

SERQE  KOUSSEVITZKY,  Conductor 


Monday  Evening,   October  25,   at  8:15 
Tuesday  Afternoon,    October  26,  at  3 

First  Concerts  of  this  Series 

Programme 
Brahms Symphony  No.  l  in  C  minor,  Op.  68 

Grieg Concerto  for  Pianoforte  in  A  minor,  Op.  16 

Grieg Suite  No.  i  from  the  Incidental  Music  to 

Ibsen's  "Peer  Gynt" 

SOLOIST 

ANIA  DORFMANN 
Tickets  at  Box  Office 
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2.  Variations  (Andante  con  moto).  The  theme,  stated  by  the  horn 
over  string  arpeggios,  has  five  variations. 

3.  Alborada.  The  opening  movement  is  repeated,  but  transposed 
from  A  major  to  B-flat,  and  with  a  different  orchestration.  Clarinets 
and  violins  have  now  exchanged  their  parts.  The  solo  that  was  origi- 
nally for  clarinet  is  now  for  solo  violin;  the  cadenza  that  was  originally 
for  the  solo  violin  is  now  for  the  solo  clarinet. 

4.  Scene  and  Gypsy  Song.  Allegro,  D  minor,  6-8.  This  dramatic 
scene  is  a  succession  of  five  cadenzas.  The  movement  begins  abruptly 
with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in  syncopated 
rhythm,  gypsy  fashion,  for  horns  and  trumpets.  The  drum-roll  con- 
tinues, now  ppp.  The  second  cadenza,  which  is  for  solo  violin,  intro- 
duces the  chief  theme.  This  is  repeated  by  flute  and  clarinet.  The  third 
cadenza,  freer  in  form,  is  for  flute  over  a  kettledrum  roll;  the  fourth, 
also  free,  for  clarinet  over  a  roll  of  cymbals.  The  fifth  cadenza  is  for 
harp  with  triangle. 

The  gypsy  song  begins  after  a  harp  glissando. 

The  song  is  attacked  savagely  by  the  violins,  and  is  punctuated  by 
trombone  and  tuba  chords  and  cymbal  strokes.  The  cadenza  theme 
enters,  full  orchestra,  with  a  characteristic  figure  for  accompaniment. 
The  two  themes  are  alternated.  There  is  a  side  theme  for  solo  violon- 
cello. Then  the  strings,  in  guitar  fashion,  hint  at  the  fandango  rhythm 
of  the  Finale,  and  accompany  the  gypsy  song,  which  is  now  blown 
staccato  by  wood-wind  instruments.  The  cadenza  theme  is  enwrapped 
in  triplets  for  strings.  The  pace  grows  more  and  more  furious,  and  leads 
into  the  Finale. 

5.  Fandango  of  the  Asturias.  The  chief  theme  is  announced  imme- 
diately by  the  trombones,  and  a  related  theme  for  wood-wind  instru- 
ments follows.  Both  themes  are  repeated  by  oboes  and  violins.  There 
is  a  variation  for  solo  violin.  The  chief  theme  in  a  modified  version  is 
given  to  bassoons  and  violoncellos.  The  clarinet  has  a  solo  with  fan- 
dango accompaniment,  and  the  dance  grows  always  wilder,  until  the 
chief  theme  is  heard  again  from  the  trombones.  The  fandango  sud- 
denly is  changed  into  the  Alborado  of  the  first  movement.  "Coda, 
vivo."  There  is  a  short  closing  Presto. 
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The  Massachusetts  Committee 

of  the 

French  Relief  Fund 

Announces  a  Concert 
to  be  given  by 

Sixty  Members  of  the 

BOSTON  SYMPHONY 

ORCHESTRA 

under  the  direction  of 

BERNARD  ZIGHERA 

assisted  by 
CLEORA   WOOD,  Soprano 

GEORGES  LAURENT,  Flutist 
GASTON  ELGUS,  Ffttfr** 

THURSDAY  EVE.,  NOVEMBER  4,  AT  8:15 
AT  JORDAN  HALL 


An  address  by  Madame  DENISE  DAVEY 


The  official  film  of  the  Greater  Boston  United 
War  Fund  will  be  shown 


Tickets  $1.50,  $1.00,  50c  (plus  10%  government  tax)  at 
Jordan  Hall  and  French  Relief  Fund,  Inc.,  121  Newbury  St. 
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Aaron  Rich    ond  Events: 

KREISLER 

THIS  SUN.  3:30 

Paganini  B  minor  concerto;  Tar  tint 
Devil's  Trill  Sonata;  Chausson 
"Poeme";  pieces  by  Rims ky -Korsakoff 
and  Fenandez-Arbos 

(Steinway  Piano) 

TICKETS  AT  SYMPHONY  HALL  BOX-OFFICE  NOW 


DON 


DON    COSSACK 
RUSSIAN    CHORUS 

SUN.  NOV.  21   at  3:30 


TICKETS  AT  JORDAN  HALL  (10:30  to  5:30)  DAILY 


SMETERLIN 

Eminent  Polish  Pianist  (Steinway  Piano) 

Fri.  Eve.  Oct.  29  —  Andover  (Phillips  Academy) 

$1.10,  $1.65,  $2.20    (Mail  orders  filled) 

SUN.  AFT.  OCT.  31  —JORDAN  HALL 
CHOPIN  PROGRAM  includes  B  minor  Sonata,  24 
Preludes,    Mazurkas    in    C-sharp    minor,   A    minor, 
B -flat  minor,  Waltz  C-sharp  minor,  A-flat  Ballade, 
3  Etudes. 


ISABEL    FRENCH 

Song  Recital 

TUES.  EVE.  NOV.  2 

GEORGE  REEVES  at  the  piano 

NORMA FARBER 

Songs  of  the  Americas 

SUN.  AFT.  NOV.   7  at  3:30 

GEORGE  REEVES  at  the  piano 

Concert  by  Pan-America  Society  of  Mass. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fourth  Programme 


FRIDAY  AFTERNOON,  October  29,  at  2:30  o'clock 

SATURDAY  EVENING,  October  30,  at  8:15  o'clock 


Piston Prelude  and  Allegro  for  Organ  and  Strings 

(First  performance  at  these  concerts) 

Soloist:  E.  POWER  BIGGS 

Barber Commando    March 

(First  performance  at  these  concerts) 

Khatchatourian Piano    Concerto 

I.     Allegro  ma  non  troppo  e  maestoso 
II.     Andante  con  anima 
III.     Allegro  brillante 

(First  performance  at  these  concerts) 

Soloist:  WILLIAM  KAPELL 

INTFRMISSION 

Debussy Two    Nocturnes 

Nuages 
Fetes 

Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

I.     De  l'aube  a  midi  sur  la  mer 
II.     Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1943,  BY  BOSTON  SYMPHONY    ORCHESTRA,  ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  N.  Penrose  Hallo  well 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

JriOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able. We  invite  your  inquiry, 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


EXHIBIT 

In  the  First  Balcony  Gallery  is  to  be 
seen  a  collection  of  oil  paintings  by  W. 
Lester  Stevens. 

A  member  of  the  National  Academy, 
he  first  studied  with  Parker  S.  Perkins 
and  later  at  the  School  of  the  Museum 
of  Fine  Arts  in  Boston.  He  first  became 
known  to  the  art  public  when  he  was 
awarded  the  Fourth  William  A.  Clark 
Prize  at  the  Corcoran  Art  Gallery. 
Since  then  he  has  been  awarded  over  a 
dozen  outstanding  awards.  His  paintings 
are  owned  both  privately  and  by  mu- 
seums in  every  State  of  the  Union  and 
in  many  foreign  countries. 

The    following    works    comprise    this 
exhibit : 
Sentinels 
Road  to  the  City 
Falling  Snow 
Roots  of  Democracy 
Queen  Street,  Charleston 
Approaching  Blizzard 
Late  February 
Peonies 

Home  in  the  Hills 
Rockport  Street 
Pigeon  Cove  Harbor 
Opening  Brook 
Blossomtime 
Foothills 
The  Red  Vase 
Punkin  Time 
Maytime 
Cyclamen 
Brook  at  Bristol 
Meredith  Centre 
Farm  in  New  Hampshire 
Meredith  Hills 
Southern  Saga 
Late  Afternoon — Winter 
Clearing 

Berkshire  Village 
New  Hampshire  Farm 
King  Street,  Rockport 
Arrangement:    Chrysanthemums    and 

Rhododendron  Leaves 
Cathedral  Woods 
Peace  in  New  England 
On  the  Berkshire  Trail 

THE  ART  OF  SINGING— 
IN  DECLINE 
By  Edwin  Evans 
(Reprinted    from    The   Musical    Times, 
London,  July,  1943) 
One    of    the    most    paradoxical    phe- 
nomena   of    present    conditions    in    the 
musical  world   is   the  marked  and  still 
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COFFEE  BEAN 
INDIAN  LAMB 
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here  is  decided  inter- 
est in  the  rich  dark  brown 
of  this  handsome  tuxedo 
coat  of  lamb  from  far- 
away India    ....  329.00 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 
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widening  divergence  between  the  stand- 
ards of  vocal  and  instrumental  perform- 
ance. Within  living  memory  the  degree 
of  technical  proficiency  expected  in  the 
latter  has  advanced  by  leaps  and  bounds. 
Many  works  which  at  their  appearance 
were  pronounced  to  be  almost  unplay- 
able are  now  assumed  to  be  within  the 
scope  of  advanced  students.  Some  years 
ago  I  gave  a  series  of  lectures  on  piano 
music,  illustrated  by  a  group  of  boys 
and  girls  whose  prowess  at  the  keyboard 
was  astonishing.  Today  pianists  of  great 
attainments  are  so  numerous  that  one 
cannot  help  wondering  whether  the 
giants  of  the  past  would  have  reached 
their  pinnacles  of  fame  if  they  had  had 
to  face  such  competition.  Much  the 
same  applies  to  violinists,  and  though 
there  are  sections  of  the  orchestra  which 
are  not  so  thickly  populated  with  play- 
ers of  remarkable  attainments,  the  tend- 
ency is  appreciably  in  the  same  direc- 
tion. Under  present  conditions  it  is  not 
surprising  that  there  should  be  some 
relaxing  of  the  standard  in  orchestral 
playing,  as  there  was  during  the  last 
war,  but  that  can  scarcely  be  held  to 
affect  the  norm  which,  for  ten  years  or 
more  before  the  outbreak,  stood  high. 

At  this  point  one  must  expect  to  be 
told  that  one  must  look  to  individuals, 
not  to  masses,  and  that  there  are  also 
good  singers.  There  are  also  bad  pianists 
and  violinists.  But  a  prolonged  course  of 
professional  listening  necessarily  pro- 
vides one  with  a  basis  of  what  might  be 
termed  reasonable  expectation.  If  first 
recitals  are  announced  by  a  pianist  and 
a  singer  the  experienced  listener  knows 
that  it  is  most  unlikely  that  the  per- 
formance of  the  former  will  fall  below, 
or  that  of  the  latter  rise  above,  a  cer- 
tain standard,  and  surprises  are  few  in- 
deed. What  makes  matters  worse  is  that 
the  tendency  has  so  long  been  down- 
wards that  it  has  induced  in  the  public 
a  fatal  tolerance.  A  singer  who  is  equally 
unintelligible  in  three  or  four  languages 
and  leaves  one  guessing  which  she  is 
using,  who  rises  to  a  note  by  means  of 
an  inclined  plane,  who  confuses  can- 
tando  with  tretnolando,  is  assured  of 
applause  from  an  audience  which,  alas, 
has  had  too  little  experience  of  anything 
better  to  realize  the  poor  quality  of  the 
exhibition  offered  it.  And  if  one  were 
even  to  begin  to  tell  the  truth,  the 
whole  truth,  and  nothing  but  the  truth, 
the  result  would  become  so  monoto- 
nous, such  an  unrelieved  jeremiad  that 
if  singers  did  not  slaughter  their  critics, 
editors  would  do  it  for  them.  So  the 
polite  fiction  continues,  though  among 
themselves  musical  folk  can  be  heard 
describing  the  evil  in  scathing  and  even 
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sulphurous  terms.  I  heard  one  the  other 
day  declare  that  it  had  gone  beyond  all 
remedy  but  the  lethal  chamber.  Ana"  he 
was  one  entitled  to  speak  with  authority. 
When  disease  causes  widespread 
havoc  the  health  authorities  usually  in- 
vestigate the  breeding-ground  and  seek 
out  the  causes  which  have  made  it 
favourable  to  the  outbreak.  If  in  this 
case  instrumentalists  have  remained 
comparatively  immune  from  the  decay 
which  has  overtaken  singers,  there  must 
be  some  condition  that  protects  the 
former  but  not  the  latter.  That  condi- 
tion is  not  far  to  seek.  It  is  musicianship, 
the  standard  of  which  is  far  higher 
among  players  than  among  singers.  We 
can  ignore  the  cliches  which,  in  many 
languages  (e.g.,  bete  comme  un  tenor), 
imply  that  when  Nature  bestows  a  voice 
she  makes  up  for  it  by  a  niggardly  allot- 
ment of  intelligence.  That  belongs  to 
the  domain  of  popular  mythology.  The 
low  level  of  musicianship  among  singers 
is  not  necessarily  due  to  inability,  or 
even  unwillingness  to  acquire  it.  It  is 
due  to  a  false  conception  of  Nature's 
gift,  a  confusion  of  the  means  with  the 
end.  A  voice  is  an  instrument.  Posses- 
sion of  a  good  one  no  more  implies 
musicianship  than  possession  of  a  good 
piano.  A  voice  that  has  been  made  even 
through  its  register  is  equivalent  to  a 
piano  that  has  been  regulated,  and  accu- 
rate intonation  simply  means  that  the 
piano  is  in  tune.  But  many  singers — one 
is  almost  tempted  to  say,  most  singers — 
seem  to  believe  that  when  they  have  got 
that  far,  all  that  remains  for  them  to  do 
is  to  acquire  a  repertory.  How  many  of 
them  do  this  by  ear?  To  be  dependent 
on  a  piano,  with  or  without  a  pianist,  in 
tackling  a  new  song  is  to  learn  it  by  ear. 
I  have  even  met  a  soprano  who  learned 
operatic  arias  with  the  aid  of  a  gramo- 
phone. Of  course,  we  have  all  heard  of 
wonderful  pianists  and  other  instru- 
mentalists who  play  by  ear.  It  is  even 
featured  in  their  publicity  that  they 
"do  not  know  a  note  of  music,"  as  mak- 
ing their  performance  the  more  wonder- 
ful. But  we  do  not  take  illiterate  players 
seriously,  whereas  illiterate  singers  ex- 
pect us  to  do  so.  The  musicianship  of 
violinists  is  not  always  above  suspicion. 
I  once  had  a  quartet  leader  who  was  a 
good  soloist.  When  score  and  parts  of  a 
new  work  were  added  to  our  library,  he 
would  ignore  the  former,  pick  out  the 
first  fiddle  part,  and  tell  me  whether  it 
was  a  good  quartet  or  not,  blissfully 
unaware  of  the  low  degree  of  musician- 
ship he  was  revealing.  But  even  he 
could  read,  and  read  well.  Keyboard 
players,  having  to  master  the  texture 
of    the    composition,    are    almost    com- 
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taste  is  important  .   .   . 

this  is  no  time  for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures  .  .  . 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend   .  .  . 

value  is  important  .  .  . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent1  in    Fredleys'    clothes  .  .  . 

time  is  important  .   .  . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're  glad   you   came  .  .  . 
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presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566 — Prokofieff— Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony   #4  $3.68 

319— Schubert— Symphony    #8 

in  B  Minor  $3.68 


327 — Tschaikowsky— Sym- 
phony #4  in  F  Minor 


$5.78 


730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795 — Mozart — Symphony   #29      $5.25 
870 — Liszt— Mefisto    Waltz  $2.63 

352 — Ravel — Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197— Prokofieff— Classical 
Symphony  $1.05 

7143— Ravel— Daphnis  et 

Chloe,  #land2  $1.05 

7144— Ravel— #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 
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pelled  to  acquire  a  certain  degree  of 
musicianship.  In  comparison  with  all 
these  what  is  the  status  of  a  singer  who 
learns  a  few  songs  with  an  experienced 
coach?  I  submit  that  there  is  ample 
ground  for  asserting  that  it  is  this  low 
level  of  musicianship  that  has  made  so 
many  singers  easy  victims  to  the  ills 
that  have  beset  their  art. 

Foremost  of  these  is  vocal  palsy. 
There  is  a  theory  that  the  disease  was 
first  caught  from  string  players  who, 
when  they  turned  from  classical  purity 
to  persistent  espressivo  playing,  began 
to  wobble  on  the  fingerboard  for  addi- 
tional romantic  effect.  Plausible  as  this 
may  seem,  it  is  really  improbable  be- 
cause not  many  singers  are  sufficiently 
interested  in  string  music  to  have  ob- 
served its  idiosyncrasies  so  closely. 
Their  interest  is  generally  limited  to 
vocal  music  as  presented  by  other  sing- 
ers. Still,  when  one  sees  a  'cellist's  left 
hand  performing  strange  antics  out  of 
season  it  does  suggest  an  analogy  with 
singers'  palsy.  At  present  a  well- 
rounded  sustained  note  is  a  rare  experi- 
ence. There  is  even  a  superstition  that 
such  a  note  sounds  'dead.'  So  one  singer 
after  another  adopts  the  wobble.  And 
the  tragedy  is  that  once  it  has  become  a 
habit,  it  cannot  be  eradicated.  I  was  told 
the  other  day  that  singers'  palsy  is 
pathological  and  incurable,  beyond  the 
reach  even  of  hospital  treatment.  That 
was  when  the  lethal  chamber  was 
recommended. 

Another  terrible  disease  is  that  of 
which  the  virulent  form  is  crooning,  but 
it  has  many  stages  before  that  is 
reached.  It  begins  as  an  emotional 
slither,  a  passionate  portamento,  the 
mildest  form  of  which,  rising  to  the 
note,  is  sometimes  called  scooping.  A 
famous  prima  donna  was  given  to  this 
failing.  She  happened  to  be  also  a  great 
actress,  and  felt  that  it  aided  the  ex- 
pression of  dramatic  emotion.  When  she 
made  her  debut  in  New  York  the  audi- 
ence, startled  at  the  unusual  sight  of  a 
singer  who  could  act,  roared  its  ap- 
proval. The  next  day  one  of  the  news- 
papers splashed  the  head-line:  "She 
Scoops  to  Conquer."  For  some  mysteri- 
ous reason  the  downward  portamento 
sounds  less  offensive — or  is  it  that  it  has 
become  so  common  that  we  notice  it 
less?  With  the  coming  of  sound-films 
singing  stars  began  to  be  advertised  as 
possessing  a  sob  in  their  voice.  Instead 
of  being  advised  to  adopt  the  ancient 
and  honourable  profession  of  hired 
mourners  they  found  that  sob — in  real- 
ity a  portamento  beyond  cure  or  con- 
trol— was  a  source  of  profit,  and  thus 
they    launched    the    lachrymose    age    in 


song.  The  microphone  did  the  rest  by 
proving  that  so  long  as  the  sob  was 
there,  it  did  not  matter  much  whether 
the  voice  was  or  not.  Thus  originated 
the  extreme  form  of  crooning.  I  shall 
probably  be  told  that  such  phenomena 
belong  to  another  world  than  that  of 
music — and  I  agree.  But  to  assume  that 
the  world  of  music  has  not  been  in- 
fected is  "wishful  thinking."  The  lachry- 
mose tone  and  sentimental  slither  are 
spreading.  One  hears  them  nowadays 
in  the  most  unlikely  music — in  the 
virile  light  music  of  the  past  century 
when  it  is  revived,  in  popular  drawing- 
room  ballads  of  the  same  period,  but 
also  in  modern  songs  if  their  sentiment 
offers  the  slightest  excuse  for  it,  and 
occasionally  even  in  a  classic.  This 
again  appears  to  be  a  habit  which,  once 
acquired,  is  difficult  to  cure. 

There  is,  however,  one  virtue — and 
only  one — which  can  be  conceded  to 
crooners.  Thanks,  perhaps,  to  the  aid 
of  the  microphone,  their  words  are 
usually  intelligible.  In  fact,  one  is  gen- 
erally inclined  to  wish  they  were  not, 
for  there  is  never  a  spark  of  wit  or  true 
sentiment  in  the  balderdash  they  sing. 
Alas,  in  our  concert  halls  the  words  are 
for  the  most  part  inaudible.  Sometimes 
it  is  even  difficult  to  recognize  the 
language.  In  this  respect  the  women 
are  commonly  much  worse  than  the 
men.  Can  it  be  that  self-assertive  con- 
sonants are  unladylike?  The  vowels  are 
not  always  well  pronounced,  but  at  least 
they  are  audible,  whereas  the  con- 
sonants have  to  be  taken  on  trust.  I 
have  referred  elsewhere  to  the  pastime 
of  crosswords  in  which  so  many  of  us 
indulge  as  being  the  mental  equivalent 
of  physical  jerks.  Everyone  who  does 
this  knows  the  difference  between  guess- 
ing a  word  of  which  the  vowels  are  open 
and  the  consonants  "blocked,"  and  a 
word  to  which  the  reverse  applies.  It  is 
the  consonants  that  carry  the  meaning 
of  speech.  The  vowels  are  adjuncts.  In 
some  languages — Arabic,  for  instance — 
they  are  represented  by  signs  which 
hardly  anybody  troubles  to  add  when 
writing.  The  language  of  many  singers 
is  the  exact  opposite.  The  consonants 
are  mere  signs  which  they  do  not 
trouble  to  pronounce,  so  that  the  listener 
is  left  perpetually  guessing  insoluble 
crosswords.  In  peacetime  he  could  con- 
sult the  "book  of  words,"  the  necessity 
for  which  was  an  infliction  on  a  long- 
suffering  public.  The  paper  shortage  has 
temporarily  put  an  end  to  that.  One  is 
reduced  to  listening  to  a  song  as  an  in- 
strumental performance  on  an  instru- 
ment that  often  wobbles,  and  some- 
times slithers  from  note  to  note. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fourth  ^Programme 


FRIDAY  AFTERNOON,  October  29,  at  2:30  o'clock 

SATURDAY  EVENING,  October  30,  at  8:15  o'clock 


Piston Prelude  and  Allegro  for  Organ  and  Strings 

(First  concert  performance) 

Soloist:  E.  POWER  BIGGS 
Barber Commando    March 

(First  performance  at  these  concerts) 

Khatchatourian Piano   Concerto 

I.     Allegro  ma  non  troppo  e  maestoso 
II.     Andante  con  anima 
III.     Allegro  brillante 

(First  performance  at   these  concerts) 
Soloist:  WILLIAM  KAPELL 

INTERMISSION 

Debussy ! Two    Nocturnes 

Nuages 
Fetes 

Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

I.     De  l'aube  a  midi  sur  la  mer 
II.     Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 


STEINWAY    PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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PRELUDE  AND  ALLEGRO  FOR  ORGAN  AND  STRINGS 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


The  Prelude  and  Allegro  was  composed  for  the  Germanic  Museum  series  of  Sun- 
day morning  organ  recitals  which  are  sponsored  by  Mrs.  Elizabeth  Sprague  Coolidge 
and  broadcast  by  the  Columbia  Broadcasting  Company.  The  piece  was  thus  per- 
formed on  August  8,  1943,  by  E.  Power  Biggs,  and  string  players  of  the  Boston 
Symphony  Orchestra,  Arthur  Fiedler  conducting.  The  present  performances  are 
the  first  in  a  public  concert.  The  dedication  is  to  Mr.  Biggs. 

r~T,HE  Prelude  is  quiet  in  character,  with  melodic  development  in 
the  strings  and  a  background  in  three-part  canon  for  the  organ. 
The  Allegro  is  a  free  development  in  variation  form  of  a  theme  first 
set  forth  by  the  lower  strings.  The  organ  part  in  this  movement  is 
in  the  classical  toccata  style. 

Walter  Piston  has  just  finished  his  Second  Symphony,  a  score  com- 
missioned by  the  Alice  H.  Ditson  Fund,  Columbia  University. 

Mr.  Piston  studied  violin  with  Messrs.  Fiumara,  Theodorowicz,  and 
Winternitz  in  Boston,  and  piano  with  Harris  Shaw.  Attending  Har- 


HAIL  YE  TYME  OF  HOLIEDAYES 

GENA  BRANSCOMBE 

Arrangement  for  Chorus  of  Mixed  Voices 
(Also  published  as  a  Solo  and  for  Women's  Voices) 

CANDLYN  In  Excelsis  Gloria 

For  Chorus  of  Mixed  Voices 
(Also  published  for  women's  voices) 

MANSFIELD  Five  Christmas  Carols 

(Junior  Choir  Leaflet) 
(2-part) 
BARNES  There  is  no  Rose  — Carol 

For  Chorus  of  Mixed  Voices 

HOLST  Three  Old  English  Carols 

(Junior  and  Senior  Choirs) 


CAROLS  FROM  FAR  AND  NEAR 

Arranged  for  piano  by  Purcell  J.  Mansfield 
18  favorite  carols  adapted  as  easy  piano  solos.  One  verse  of  each  is 
provided  for  singing  if  desired. 

(Schmidt's  Educational  Series  No.  446)  Price  75c 


THE  ARTHUR  P.  SCHMIDT  CO.      :      120  Boylston  Street 

[203] 


vard  University,  he  studied  theory  and  composition  in  the  music  de- 
partment there,  and  later  went  to  Paris  to  study  with  Nadia  Boulanger. 
He  is  upon  the  musical  faculty  at  Harvard  University. 

The  works  of  Walter  Piston  are  as  follows: 


1926 
1926 
1928 

1929 
1931 
1931 
1933 
*933 
1934 
1935 
J935 
*937 
1937 
*938 


Piano  Sonata. 

Three  Pieces  for  Flute,  Clarinet  and  Bassoon. 

Symphonic  Piece. 

Suite  for  Orchestra. 

Sonata  for  Flute  and  Piano. 

Suite  for  Oboe  and  Piano. 

String  Quartet  No.  1. 

Concerto  for  Orchestra. 

Prelude  and  Fugue  for  Orchestra. 

String  Quartet  No.  2 

Trio  for  Violin,  'Cello  and  Piano. 

Concertino  for  Piano  and  Orchestra. 

Symphony  No.  1. 

Ballet,  "The  Incredible  Flutist."* 


*  The  Ballet  "The  Incredible  Flutist,"  was  first  performed  by  Hans  Wiener  and  his  Dancers, 
at  a  Pop  Concert  in  Symphony  Hall,  Arthur  Fiedler  conducting,  May  30,  1938.  An  or- 
chestral suite  has  been  drawn  from  this  ballet. 

The  Suite  was  sent  by  micro-film  to  Moscow  last  summer  for  a  concert  of  American  music 
given  in  the  Conservatory  on  July  4  in  celebration  of  our  Independence  Day.  The  programme 
also  included  Harris's  Overture  "When  Johnny  Comes  Marching  Home,"  an  arrangement  of 
the  same  tune  by  Shostakovitch,  Samuel  Barber's  Overture  "The  School  for  Scandal,"  a 
group  of  "American  Folk  Songs"  (which  included  "The  Old  Folks  at  Home,"  and  "Till  We 
Meet  Again"),  and  Gershwin's  Rhapsody  in  Blue. 
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Chandler's 


A  Howard  Hodge  Origina 
casts    flattering    shadows! 


A  cleverly  designed  fur  felt  hat  that  gives  a  proud 
lift  to  one's  carriage  with  its  self  bow  and  shadows  the 
face  subtly  with  its  rayon  velvet  chenille  brim.  In 
black  or  purple,  $20.  In  fuchsia,  $22. 
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1939-     Concerto  for  Violin  and  Orchestra. 

1941.    Sinfonietta. 

1943.     Prelude  and  Allegro  for  Organ  and  Strings. 

The  following  have  had   their  first  performances  by   the  Boston 
Symphony  Orchestra: 

1928.     March  23,  Symphonic  Piece. 
1930.     March  28,  Suite  for  Orchestra. 

1934.  March  29,  Concerto  for  Orchestra.  (First  pei  formed  at  a  Cambridge  con- 
cert, March  8,  1934.  Also  performed  at  a  Berkshire  Symphonic  Festival 
Concert,  August  5,  1939.) 

1938.     April  8,  Symphony  No.  1. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 
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Oxford  Beret 

A  DARFORD  CLASSIC 

Our  "Oxford"  flatters  all  ages  from  the  blithe  young 
careerist  to  her  modern  grandmother.  Black,  brown, 
navy,  dark  green,  wine,  gray  or  soldier  blue  in  a 
deftly  manipulated,  superbly  tailored  piece  of  fine 
fur  felt.  Sixth  floor.  8.95 
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E.  POWER  BIGGS 

E  Power  Biggs  was  born  at  Westcliff,  England,  and  educated  at 
•  Hurstpierpoint  College,  Sussex.  He  studied  for  a  career  in  elec- 
trical engineering,  but  after  two  years  abandoned  this  profession  for 
music,  winning  a  scholarship  at  the  Royal  Academy  of  Music  in  Lon- 
don, where  he  studied  with  Sir  Henry  Wood  and  others.  He  graduated 
in  1929  with  the  highest  awards  in  organ,  harmony  and  counterpoint, 
and  piano.  He  appeared  as  an  organist  and  came  in  the  following  year 
to  this  country,  when  he  made  two  concert  tours.  He  now  lives  in 
Cambridge,  where  he  has  given  notable  series  of  recitals  on  the  baroque 
organ  in  the  Germanic  Museum  of  Harvard  University.  He  has  given 
similar  series  at  Columbia  University  in  New  York  and  is  now  giving 
weekly  broadcast  recitals  upon  the  Harvard  organ  under  the  aus- 
pices of  Mrs.  Elizabeth  Sprague  Coolidge.  Mr.  Biggs  has  appeared  as 
soloist  with  the  Chicago  and  Cincinnati  Orchestras.  With  the  Boston 
Symphony  Orchestra  he  played  the  Concerto  of  Leo  Sowerby  on  April 
22,  1938,  and  Handel's  Organ  Concerto  No.  10,  in  D  minor  (April  22, 

1943)- 


^Uz   Goat  fa**  1/044, 
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LECTION OF  CLOTH  COATS.  MOST  OF  THE 
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COMMANDO    MARCH 
By  Samuel  Barber 

Born  at  West  Chester,  Pa.,  March  9,  1910 


Samuel  Barber,  now  a  member  of  our  armed  forces,  composed  this  March  in 
February,  1943,  for  military  band,  and  it  was  first  performed  by  the  Army  Air 
Force  Band  at  Atlantic  City,  New  Jersey,  in  April  last,  and  later  by  the  Goldman 
Band  in  New  York.  After  Edwin  Franko  Goldman  had  performed  the  Commando 
March,  the  Goldman  Band  recorded  it  for  the  Office  of  War  Information,  the  com- 
poser conducting,  and  it  has  been  used  in  American  short  wave  propaganda 
broadcasts  throughout  the  world.  The  orchestral  version,  which  the  composer  later 
prepared  at  the  suggestion  of  Dr.  Koussevitzky,  is  scored  for  three  flutes  and  piccolo, 
three  oboes  and  English  horn,  three  clarinets,  E-flat  clarinet  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba, 
timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  xylophone,  wood  block,  and 
strings. 

The  present  performances  of  the  March  in  its  symphonic  version  are  the  first. 

Music  has  figured  in  the  background  of  Samuel  Barber's  upbring- 
ing. He  is  a  nephew  of  the  famous  contralto  Louise  Homer.  It 
is  told  that  he  had  piano  lessons  at  the  age  of  six,  and  at  seven  made  his 
first    attempt    at    composition.    He    entered    the    Curtis    Institute    of 
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Music  in  Philadelphia  when  he  was  thirteen,  and  was  shortly  awarded 
the  Prix  de  Rome  in  1935  and  the  Pulitzer  Prize  for  music  in  the 
following  year.  There  have  been  performances  of  his  music  by  the 
orchestras  of  the  United  States,  in  London,  in  Rome,  and  at  Salzburg. 

The  Boston  Symphony  Orchestra  has  performed  his  Overture  "The 
School  for  Scandal,"  his  Essay  for  Orchestra  No.  1,  and  his  Violin 
Concerto.  His  Adagio  for  Strings  was  conducted  numerous  times  by 
Arturo  Toscanini  and  taken  by  him  to  South  America.  Mr.  Barber 
has  also  written  a  Symphony  in  One  Movement,  a  second  "Essay," 
and  "Music  for  a  Scene  from  Shelley."  His  chamber  music  includes  a 
Serenade  for  String  Quartet,  "Dover  Beach"  (for  baritone  voice  and 
string  quartet),  a  Violoncello  Sonata,  and  a  String  Quartet  in  B 
minor.  For  chorus  he  has  written  "The  Virgin  Martyrs"  (women's 
voices),  "Reincarnation,"  and  "A  Stop  Watch  and  an  Ordnance  Map" 
(for  men's  voices  and  kettledrums).  He  has  also  written  a  number 
ot  songs. 

Mr.  Barber's  plans  for  several  new  works,  including  an  opera,  were 
interrupted  in  September,  1942,  when  he  was  called  for  service  in  the 
United  States  Army.  He  is  at  present  attached  to  the  Army  Air  Corps 
at  Stewart  Field,  New  York. 


.  tftv€y feet/ 'jffiwiffiy 
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PIANO   CONCERTO 

By  Aram  Khatchatourian 

Born  in  Tiflis,  Armenia,  on  June  6,  1903 


This  concerto  was  composed  in  1935  and  then  performed  in  Moscow  and  other 
parts  of  the  Soviet  Union.  Its  first  American  performance  was  at  the  Juilliard 
School  of  Music  in  New  York  on  March  14,  1942,  when  the  late  Albert  Stoessel 
conducted  and  the  soloist  was  the  Armenian  girl  pianist  Maro  Ajemian.  There  was 
another  performance  by  the  same  musicians  at  a  Russian  Relief  concert  in  the 
Cosmopolitan  Opera  House  in  New  York  on  May  17.  The  concerto  was  first  heard 
in  Boston  at  the  Pop  Concerts  in  Symphony  Hall  on  July  13,  1942,  when  Bernhard 
Weiser  was  the  soloist  and  Arthur  Fiedler  conducted.  At  a  performance  in  Cin- 
cinnati, February  5,  1943,  Eugene  Goossens  conducted  and  Artur  Rubinstein 
took  the  solo  part.  The  accompaniment  is  scored  for  two  flutes,  two  oboes,  two 
clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones and  tuba,  small  drum,  bass  drum,  cymbals,  and  strings. 

HHhe  country  which  produced  Michael  Arlen  and  William  Saroyan 
-■*  has  now  also  a  composer  who  is  attracting  the  attention  of  the 
musical  world  —  Aram  Khatchatourian.  Nicolas  Slonimsky,  always 
a  principal  source  of  Western  information  on  Soviet  music,  has  de- 
voted a  special  article  to  this  composer.*  This  writer  points  out  that 
while  Russian  composers,  particularly  those  of  the  nationalist  group 
in  St.  Petersburg,  were  always  attracted  by  the  melodies  of  the  Rus- 
sian Orient,  "it  was  only  after  the  revolution  that  the  minority  nations 
brought  forth  native  composers  who  make  use  of  melodic  and  rhythmic 
resources  of  their  countries  not  in  the  form  of  exotic  stylization,  but 
as  creative  reconstruction." 

Khatchatourian,  he  continues,  is  such  a  composer.  "His  life  his- 
tory is  typical  of  musicians  of  his  generation  who  entered  adolescence 
at  the  time  of  the  Revolution.  He  was  the  son  of  an  Armenian  book- 
binder. He  began  to  study  music  very  late,  at  the  age  of  nineteen, 
when  he  went  to  Moscow,  and  enrolled  in  a  music  school.  He  selected 
the  'cello  as  his  instrument,  but  soon  his  interest  turned  to  creative 
composition.  His  first  teacher  was  Michael  Gnessin.  Later  he  studied 
under  Miaskovsky  and  Vassilenko  at  the  Moscow  Conservatory.  He 
learned  the  formal  science  quickly,  supplementing  his  studies  with  the 
analysis  of  masterworks,  from  Bach  to  Ravel. 

"Khatchatourian  began  to  write  music  almost  as  soon  as  he  had 
mastered  the  rudiments.  In  1926,  after  three  years  of  study,  he  com- 
posed a  'Dance'  for  violin  and  piano,  and  in  the  next  year  wrote  a 
piano  piece,   'Poem.'   These  were  simple  pieces  inspired  by  the  melo- 


*  "Aram  Khatchatourian,  A  New  Soviet  Composer,"  by  Nicolas  Slonimsky,  American  Review 
on  the  Soviet  Union,  February,  1941. 

[218  J 


dies  of  his  native  Armenia,  and  this  folk  character  has  remained  the 
chief  characteristic  of  his  style. 

"At  one  time  Khatchatourian  was  interested  in  the  effective  em- 
ployment of  dissonance  in  modern  music.  Among  the  products  of  this 
period  was  a  piano  piece,  'Study  in  Ninths.'  But  this  phase  of 
modernistic  experimentation  was  brief.  Soon  Khatchatourian  returned 
to  his  true  vocation;  the  recreation  of  his  native  Caucasian  folk  music 
within  the  bounds  of  new  harmony. 

"Although  Khatchatourian  started  late,  he  was  in  no  hurry  to 
catch  up  with  the  times,  and  to  build  up  an  imposing  catalogue  of 
opus  numbers.  His  first  performances  were  invariably  successful  with 
the  public  and  the  press;  what  is  more  important,  second  and  third 
performances  followed  with  similar  success." 

Khatchatourian's  Symphony,  completed  in  1934,  was  written  as 
a  celebration  of  the  fifteenth  anniversary  of  the  Sovietization  of 
Armenia.  This  Symphony  is  pointed  out  by  Mr.  Slonimsky  as  the 
composer's  "most  significant  composition,"  and  he  calls  it  "an 
authentic  expression  of  the  spirit  of  Armenian  music.  The  ability  to 
recreate  melodies  in  popular  style  is  the  crucial  test  of  a  national 
composer,  and  by  that  test  Khatchatourian's  Symphony  has  a  claim  to 
success.  .  .  . 

"As  orchestrator,  Khatchatourian  follows  the  traditions  of  Borodin 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
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and  Glazoimov,  contrasting  instrumental  solos  with  the  full  orchestral 
passages.  The  effect  is  secured  by  means  of  sonorous  accumulation, 
reaching  a  maximum  brilliance,  and  then  subsiding  to  another  period 
of  calm.  Khatchatourian's  Symphony  is  a  succession  of  sonorous  waves, 
mounting  and  receding,  in  conformity  with  the  larger  lines  of  the 
formal  design." 

The  composer  ventured  into  chamber  music  in  1932  with  a  Trio 
for  violin,  clarinet  and  piano.  "In  it  he  has  used  not  only  his  native 
Armenian  melodies  and  rhythms,  but  also  themes  from  other  minority 
republics.  There  is  an  Uzbek  theme  in  the  last  movement  which  is 
adroitly  elaborated  so  as  to  create  an  impressive  climax." 

The  Piano  Concerto  is  music  of  technical  brilliance,  with  frank 
display  passages  in  the  first  and  last  movements.  "The  slow  middle 
movement  is  a  poetic  interlude  with  a  lilting  waltz  rhythm.  The 
orientalism  of  the  Concerto  is  revealed  in  the  scales  of  eight  and  nine 
notes  and  the  consequent  emphasis  on  the  small  intervals  in  thematic 
treatment."  There  are  extended  cadenzas  in  the  first  and  last  move- 


(reprint  from  1902  Symphony  Program) 
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A  WOMAN'S  WORK 


Men  may  lead  in  ideas,  but  women  lead  in  the  actual  facts  of  life. 
Virgil  wrote  about  Carthage,  but  it  was  Dido  who  built  the  Carthage  about 
which  he  wrote. 

When  it  comes  to  the  interior  decoration  of  a  house,  a  woman  always 
leads.  Possibly  every  woman  does  not  know  our  facilities  for  the  covering 
of  walls,  tinting  of  ceilings,  staining  of  woodwork,  and  draperies ;  so  let  us 
say  here  that  we  do  everything  to  walls,  floors,  and  ceilings  that  can  be 
classed  as  decoration. 

The  advantage  of  coming  to  us  is  a  saving  of  time  and  money.  We 
show  you  everything  together  on  one  floor.  All  our  rugs,  wall  papers,  and 
drapery  are  chosen  to  go  together.  They  are  simple  effects,  and  the  color 
harmony  is  perfect.     But  the  cost  is  not  excessive. 
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merits.  The  Concerto  was  discussed  in  the  Sovietskaya  Musica  of 
Moscow  (September,  1939)  by  Georgi  Khubov,  who  compares  the 
slow  movement  with  Borodin  at  his  best  and  who  finds  in  this  move- 
ment the  essence  of  present-day  lyricism,  "its  perfect  inner  harmony, 
its  vitality,  and  its  folk  character."  Khatchatourian  wrote  in  1938  a 
"Poem  about  Stalin,"  a  symphonic  work  for  the  October  Festival  of 
that  year.  The  "Poem  about  Stalin"  concludes  with  a  chorus  to  a 
text  by  the  folk-poet  Ashug  Mirza,  from  the  town  of  Taus  in  Azer- 
beidzhan.  "Khatchatourian  has  been  greatly  influenced  by  the  art  of 
the  Ashugs,  Caucasian  poet-minstrels  who  have  created  a  new  litera- 
ture of  truly  popular  poems  and  tales,  successors,  after  a  lapse  of 
many  centuries,  of  the  great  popular  epics,  the  Bylini.  Khatchatourian 
cultivates  this  new  folk  art,  making  it  an  integral  part  of  Soviet  music." 
His  works  include  the  Ballet  "Happiness,"  which  uses  national  dance 
rhythms  from  Russia,  the  Ukraine  and  Georgia,  as  well  as  Armenia. 
He  has  followed  a  general  Soviet  custom  in  composing  a  number  of 
mass  songs  and  choruses. 


SOW  - 1943 
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WILLIAM    KAPELL 

William  Kapell  was  born  in  New  York  City,  September  20,  1922. 
His  father  was  a  "New  Yorker  of  Russian  and  Spanish  heri- 
tage," and  his  mother  a  native  of  Poland.*  As  a  child  the  boy  showed 
remarkable  ability  as  a  pianist,  winning  an  Inter-Settlement  Contest 
shortly  after  he  had  begun  to  study.  On  graduating  from  school  at 
sixteen,  he  won  a  scholarship  at  the  Philadelphia  Conservatory,  and 
studied  there  with  Mme.  Olga  Samaroff  Stokowski,  with  whom  he 
continued  his  studies  at  the  Juilliard  Graduate  School  (1940-41).  In 
that  season  he  won  the  Youth  Contest  of  the  Philadelphia  Orchestra 
and  duly  appeared  with  the  orchestra.  Last  year  he  was  selected  for 
the  Town  Hall  Endowment  Series  award  and  gave  a  recital  in  Town 
Hall.  He  appeared  last  summer  at  New  York's  Stadium  Concerts, 
playing  the  Concerto  of  Khatchatourian.  His  present  appearances  are 
his  first  in  Boston. 


*  From  information  supplied  by  Columbia  Concerts  Inc. 
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Oriental  rugs — to  the  connoisseur  an  enchantment;  to  the  busy  per- 
son, a  mental  salvation.  For  in  them  we  can  read  the  life  history  of  both 
a  bygone  and  a  living  people.  Each  masterpiece  has  its  individuality. 

Oriental  rugs  are  made  chiefly  from  wool,  goat's-hair,  camel's-hair, 
and  cotton. 

The  quality  of  the  wool  used  depends  upon  climate,  altitude  and 
pasturage,  the  best  being  found  in  the  provinces  of  Khorasan  and 
Kurdistan.  The  softest  and  most  lustrous  wool  is  obtained  by  combing 
the  sheep  in  winter  and  is  known  as  Kurk. 

From  the  goats  of  some  localities  is  obtained  a  soft  down  used  in  the 
manufacture  of  rugs.  Since  it  will  not  dye  well,  it  is  sometimes  used 
without  dyeing  to  produce  brown  grounds.  In  Eastern  Persia,  Afghan- 
istan and  Beluchistan  are  camels  which  produce  a  long  woolly  hair 
suitable  for  rug  weaving. 

The  majority  of  the  finer  Persian  rugs  have  cotton  warp  and  woof.  It 
makes  a  lighter  and  more  compact  foundation. 

(No.  2  in  a  series  of  advertisements) 


ARABY  RUG  COMPANY 


71   ARLINGTON  ST. 


WATertown  4141 


WATERTOWN,  MASS. 
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ENTR'ACTE 

LETTER   FROM   THE   ARMY 

Robert  Ward 

(The   following   letter,   quoted   from  Modern   Music    (March-April,    1943),   was 
contributed  to  that  magazine,  and  addressed  to  its  Editor,  Minna  Lederman.) 

Fort  Ord,  Calif.,  February  24,  1943 

DEAR  Miss  L, 
You  ask  me,  what  of  the  musician's  life  in  the  Army  and  how  are 
his  talents  being  used?  And  what  sort  of  audience  do  soldiers  make  and 
what  are  their  reactions  to  the  entertainment  we  armed  musicians  give 
them?  A  broad  swath  to  cut,  and  one  which  causes  me  much  hesitation. 
Three  months  or  even  a  day  might  radically  change  the  scene.  (As  in  the 
case  of  the  Army  Specialist  Corps,  for  instance,  which  existed  for  a  while 
and  then  one  morning  a  couple  of  months  ago,  by  War  Department 
order  was  no  more.)  Trusting  that  this  will  be  taken  into  consideration, 
however,  and  hoping  that  you  will  forgive  omissions  that  must  in- 
evitably occur  in  a  report  based  on  one  person's  experiences  in  enter- 
taining the  Army,  I  will  try  to  answer  your  questions. 


» 
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THE  CARRY-ON-SHOP 

65    CHARLES    STREET 
BOSTON,    MASS. 

wFs 

TELEPHONE  CAPITOL   7219 

^ If  leedlework    G/ho/j 

Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston 

Wide  selection  of  materials  and  original  designs  for  petit  point,  gros 
point,  quilting,  and  crewel  embroidery.  Coats  of  arms,  pictures,  or 
special  designs  executed. 
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STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


"There  is  only  one  definition  for  the 
Steinway  Piano  —  unexcelled  in 
every  respect? 

Jan   Smeterlin. 

For  all  its  preeminence  as  a 
concert  piano,  the  Steinway  is 
an  instrument  for  the  home, 
and  for  the  home  of  modest 
income. 

The  skilled  hands  of  Steinway 
craftsmen  are  now  fashioning 
materiel  for  our  Armed  Forces. 
But  for  a  short  time  longer 
you  can  still  purchase  a  new 
Steinway. 

JAN  SMETERLIN 

eminent  Polish  pianist  uses  the 
Steinway  piano  exclusively.  Ap- 
pearing   in    Jordan    Hall 

Sunday  afternoon,  October  31st 

Andover  (Phillips  Academy)   Friday  Evening,  October  29th 

In   Massachusetts   and   New   Hampshire   new   Steinways   are    sold   only    by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME    F.   MURPHY,   President 
Branches  in  Worcester  and  Springfield 
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In  the  first  year  of  our  actual  participation  in  the  war,  government 
printing  presses  poured  out  tons  of  Special  Orders  and  new  and  re- 
vised regulations  affecting  every  man  in  the  ranks,  musicians  not  ex- 
cluded. The  great  majority  of  soldier-musicians  are  still  bandsmen.  In 
garrison  the  band  continues  to  play  for  military  ceremonies  and  dances, 
and  to  provide  concerts  just  as  it  always  has.  By  a  recent  War  Depart- 
ment order  clarifying  the  band's  combat  duties,  those  in  active  units 
are  now  training  to  fulfill  specific  assignments  in  the  battle  zone. 
There  has  also  been  an  authorization  of  more  non-commissioned  rat- 
ings and  provisions  for  stringed  instruments  to  encourage  the  develop- 
ment of  orchestras. 

The  music  the  band  must  play  for  military  ceremonies  is  its  first,  yet 
simplest,  duty.  One  of  the  greatest  problems  of  the  band-leader  is  to 
organize  an  adequate  dance  orchestra  from  the  ranks  of  his  band. 
Within  two  years  amazingly  high  standards  have  been  set  for  such 
orchestras.  Some  have  already  developed  so  that  they  play  as  well  as 
any  but  a  very  few  of  the  top  swing  bands  in  the  country,  and  they 
are  kept  extremely  busy  by  the  many  organizations  set  up  for  the  en- 
tertainment of  the  soldier. 

Planning  programs  for  band  concerts  is  another  problem  for  the 
band-leader  whose  desire  is,  naturally,  the  musical  satisfaction  of  the 


C.  Crawford  Hollidge 


O  F     BOSTON 
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Durgin  Park  Co. 

Real  Yankee  Cooking 
30  NORTH  MARKET  STREET 

Below  Faneuil  Hall,  BOSTON 
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Boston  Edison  Company  says 

...  be  sure  foods  are  thoroughly  cool  before 
they  go  into  your  refrigerator.  Warm  foods 
cause  moisture  and  waste  electricity  by  making 
the  motor  run  longer  than  necessary. 


BOSTON    EDISON    COMPANY 


[  223  ] 


a£- 


Vf^ui;*^  »* -if  •Jw-W  &$x*m1 


r*'^> 


t*^ 
$($$? 


w*a 


Bffi» 


*P  —  • 


v.     a-  ,,w  . /*s* 

t»v»*«' 

■fgy^arrv'Tr  v  ■ 

pi»r|' 

IttMt 

"a^K'^" 

JHS^*.:  <■■ 

BjCCLO 

1  *-■"-* 

vv^ 

»  »• 

^CW&r 

'''''*    $5m| 

*'  '^JfcSi 

ar 


The  Boston 
Symphony  Orchestr 

UNDER  THE  DIRECTION  OF 
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*  All  too  soon,  this  concert  will  be  only  a  de- 
lightful memory.  But  you  can  have  all  the  encores 
you  want  in  your  own  home. 

Over  fifty  of  the  world's  greatest  masterpieces 
have  been  recorded  exclusively  for  Victor  by  the 
Boston  Symphony  Orchestra  under  the  direction 
of  Serge  Koussevitzky.  Each  of  these  magnificent 
interpretations  is  reproduced  with  thrilling  fidel-  j 
ity.  Consult  the  new  Victor  catalog. 

To  help  us  make  new  Victor  Records  for  youf 
sell  your  old  ones  to  your  dealer 

TUNE  IN!  RCA's  great  show,  'What's  New?"  A  sparkling  ha 
of  music,  laughs,  news,  science,  drama.  With  Don  Ameche  and 
host  of  others.  Saturdays,  7  to  8  P.M.,  Blue  Network. 


BUY  WAR  BONDS 


EVERY  PAY  DAY 


THE  WORLD'S  GREATEST  ARTISTS  ARE  ON 
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greatest  possible  number  of  listeners.  I  made  my  first  programs  with  the 
feeling  that,  though  I  could  perhaps  slightly  interest  the  men  with 
arrangements  of  better  known  standard  works,  I  would  have  to  let 
the  dance  orchestra  give  them  what  they  really  wanted  to  hear.  Con- 
sequently I  was  amazed  to  find  the  response  to  the  Overture  to  Eury- 
anthe  as  enthusiastic  as  that  for  Harry  James'  Trumpet  Blues  and 
Cantabile,  although  the  latter  was  better  played  and  had  the  advantage 
of  being  heard  in  the  medium  for  which  it  was  originally  written. 
Furthermore  the  average  soldier  does  not  seem  to  have  heard  of  those 
two  neatly  fashioned  and  detestable  pigeonholes  of  "classical"  and 
"popular"  music  into  which  so  many  musicians  and  laymen  place  every- 
thing they  hear.  The  sort  of  class  distinctions  which  have  all-too-long 
existed  between  musicians  who  make  with  their  instruments  from 
Carnegie  Hall  and  those  who  swing  out  down  at  Cafe  Society,  as  well  as 
between  their  respective  audiences,  break  down  completely  before  the 
typical  soldier  audience.  There  is  no  plush-seat  attitude  of  a  certain 
obligation  to  politely  like  "classical"  music  since  it  is  supposed  to  be 
uplifting  or  the  sort  of  thing  the  best  people  want,  nor,  on  the  other 
hand,  any  inhibition  in  showing  an  appreciation  for  "popular"  music 
which  comes  from  the  other  side  of  the  tracks.  Almost  no  conceivable 
audience   could   include   more   divergent   tastes   than   those   that   are 


HANDWROUGHT 
SILVER 

Fashioned  j or 
those  who  are 

building  for 

the  Future 


THE  ARTS  &  CRAf TS 

32    NCWBUR.Y    STR€€T.      BOSTON. MASSACHUSETTS 


for   100   years 
CUSTOM    SHIRTS    and    FURNISHINGS   for    MEN 

//FW/NS  &//OLL/S 

24  PROVINCE  ST.,  BOSTON 

(between  school  and  bromfield  streets) 


[226] 


DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increased,if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterdays  insurance  may  be  entirely  in  ~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
[worth  insuring'  can  this  be  accom- 
v  jf^plished.To  find  out  the  best  and 
it     most  economical  way  of  get~ 
11        -ting  protection  costs 
''  you  nothing. 


,mm»u 
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Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  770  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and   demonstrates  complete 

insurance  protection 
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blended  at  the  Service  Clubs.  There  is  enthusiasm  for  everyone,  from 
the  hill-billy  singers  and  Gene  Autry  to  Glenn  Miller  and  Serge  Kous- 
sevitzky.  This  psychological  attitude  is  of  course  strained  and  unnatural 
since  the  mere  presence  of  most  of  the  audience  is  the  result  of  lone- 
liness and  boredom  which  haunt  one's  evenings  in  the  comparative 
isolation  of  an  Army  Camp  and  drive  the  men  out  of  the  barracks  to 
seek  some  form  of  amusement.  Many  of  our  concert  artists  have  had 
sad  experiences  with  the  soldier  audience  because  they  failed  to  under- 
stand its  characteristics.  The  average  soldier  will  succumb  gladly  to 
the  appeal  of  simple  and  direct  music.  He  very  much  wants  an  easy 
stimulation  to  either  his  nostalgia  or  his  feet.  What  the  well-meaning 
artist  as  often  as  not  gives  him  is  a  Bach  unaccompanied  sonata  or  an 
operatic  aria  (in  a  foreign  language,  of  course),  or,  as  in  the  case  of  a 
concert  Stokowski  led  in  a  western  camp,  the  Shostakovitch  Seventh 
Symphony.  Jehoshaphat!  and  with  Fifi  D'Orsay  scheduled  as  the  sex 
attraction  later  on  the  same  program.  Naturally  the  men  became 
restless  and  talked,  the  conductor  grew  indignant,  but  perfunctorily 
finished  his  part  of  the  program  and  a  bad  time  was  had  by  all. 

Many  with  conducting  experience  ask  how  one  becomes  a  band- 
leader. Some  few  have  been  commissioned  in  the  past,  others  were 
Master  Sergeants  first,  and  the  rest  were  Warrant  Officers  who  had 


Record  Cabinets 
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Model  pictured  is 
$29.95 


Chas.W.  Homeyer  &  Co.  Inc. 

498  Boylston  Street,  Boston 
KEN.  3510 
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BOSTON 


79  CHESTNUT  STREET 


FOOT  OF  BEACON  HILL 


q)U\ 


vers  mi. 


:lL 


[228] 


Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Itiuj  Irliliiife 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  rind. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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completed  what  has  become  the  standard  procedure  for  making  band- 
leaders today,  a  course  of  study  in  the  Army  Music  School  at  Fort 
Myer,  Virginia.  To  enter  the  school  one  must  fulfill  the  age  require- 
ment, be  physically  fit,  have  had  three  months'  previous  service,  and 
rank  among  the  highest  of  those  taking  a  competitive  examination 
covering  conducting,  theory,  arranging,  and  performance  on  an  in- 
strument. It  is  a  two-month  course  at  present.  Many  changes  have  been 
made  in  the  curriculum  in  order  to  meet  the  needs  of  the  type  of  stu- 
dent the  new  Army  is  sending  there.  The  Dean  of  the  school,  Captain 
Thomas  F.  Darcy,  summed  up  the  significance  of  this  new  regime  in 
a  brief  graduation  address  last  October  when  he  said,  "The  school  was 
orginally  organized  to  make  musicians  of  soldiers;  now  we  must  make 
soldiers  out  of  musicians."  Up  until  about  a  year  ago  applicants  had  to 
have  at  least  three  years'  experience  in  an  Army  band  and  be  non-com- 
missioned officers.  Such  men  were  naturally  familiar  with  the  cere- 
monial and  administrative  procedure  of  the  Army,  but  in  most  cases 
were  sadly  lacking  in  theoretical  background.  With  the  new  drastic 
changes  in  requirements,  however,  many  well  trained  musicians  with- 
out any  band  experience  whatsoever  are  more  than  qualified  for  the 
course,  but  their  need  is  for  instruction  in  the  non-musical  functions 
of  the  band-leader. 
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E  walk   comfortably   in    I 

ARNOLD     Authentics    [ 

A  favorite  with  WAVES,  calf        | 
oxford  in  black  or  tan.  § 
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10.95 


THAYER  McNEIL 

Boston  Wellesley 
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We  are  one  minute  from  Symphony  Hall 

Protect:  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 

41  Westland  Avenue 
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v^>hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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Many  organists,  pianists,  and  singers  have  found  their  talents  useful 
in  the  capacity  of  Chaplain's  Assistants.  Their  duties  here  are  secretarial 
as  well  as  musical  and  they  have  a  margin  of  personal  freedom  beyond 
that  of  most  soldiers.  Also  a  Hammond  Organ  to  work  on  while  they 
are  in  garrison. 

I  doubt  if  anyone  can  give  a  full  picture  of  the  musical  activity 
sponsored  by  Special  Services.  Examples  of  wonderful  accomplishment 
as  well  as  sorry  inaction  can  be  cited.  The  field  is  so  vast  and  so  new 
that  the  War  Department  scarcely  knows  how  to  define  duties  nor  how 
to  vest  power  in  the  officers  in  charge.  It  would  take  nine  lives  to 
acquire  the  background  that  every  Special  Service  Officer  should 
rightly  possess.  Theatricals  and  movies,  athletics  of  every  sort,  Post 
Exchange  (Army  general  store)  supervision  and  library  administration 
are  all  included  in  his  job.  To  make  things  more  difficult  his  staff 
is  primarily  an  office  staff  (totally  inadequate  to  do  anything  more 
than  direct  or  supervise  the  entertainment  projects).  For  the  rest  of  his 
personnel  he  must  go  begging.  With  a  sympathetic  Commanding 
Officer  he  can  work  wonders.  Without,  nothing. 

One  of  the  newest  phases  of  Special  Service  is  the  development  of 
Overseas  Units.  Of  the  hundred  and  twenty-one  men  in  such  units  four 
are  music  technicians.  They  must  be  jack-of-all-musical-trades,  as  it 


NEW     ENGLAND     CONSERVATORY     OF     MUSIC 

The  Conservatory  announces  the  opening  of  its  77th  year 

Special  Instruction  Full  courses  leading:  to 

in  all  fields  of  music.  Diploma  or  Degree 

Course  in  Opera  Pianoforte  Class 

Boris  Goldovsky  Beveridge  Webster 

Thursdays  at  5  Wednesdays  at  1 

School  of  Popular  Music  —  Ruby  Newman,  Supervisor 
Special  Rates  to  Men  and  Women  in  the  Armed  Forces 

Quincy  Porter,  Director  290  Huntington  Ave.,  Boston,  Mass. 


Christmas  monogram  orders  should  be  placed  NOW! 

^alpole  prober*,  3fac- 

imperialist  in  Hmett* 


TRADE]  [MARK 


EST.  in  1766  400  BOYLSTON  ST.,  BOSTON 

London  Dublin  Washington,  D.  C.  Magnolia  Hyannis 


COOLEY'S  INC. 

Established   1860 

CHINA  and  GLASS 

in   open   stock 
ken  3827  34  NEWBURY  STREET  BOSTON 
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were,  their  duties  being  to  lead  group  singing,  produce  theatricals  and 
interest  the  men  in  playing  anything  from  the  violin  and  guitar  to  the 
harmonica  and  ocarina,  all  of  which  are  in  their  kit. 

Of  the  All-Soldier-Shows  one  might  say  there  is  This    Is  The  Army 

(it  should  have  been  called  This  Isn't  The  Army)  and  a  great  many 
others.  It  is  not  surprising  that  the  former  still  sells  out  weeks  ahead  of 
the  opening  wherever  it  goes,  having  been  born  with  the  silver  spoon 
of  total  support  of  the  War  Department  and  Irving  Berlin  Inc.  in  its 
mouth.  For  the  others,  however,  the  road  was  rougher.  The  history  of 
the  musical  revue  which  we  put  on  at  Fort  Riley,  The  Life  of  Riley,  is 
probably  typical  of  many  others  produced  in  Army  camps  about  the 
same  time.  First  a  group  of  writers  got  together  and  turned  out  lyrics 
and  skits.  After  they  were  approved  by  the  Commanding  Officer,  sev- 
eral composers  wrote  and  arranged  the  tunes.  Then  began  casting 
from  the  talent  at  hand  and  sometimes  discouraging  rehearsals  in  the 
evenings  and  on  Sundays.  The  men  were  all  taking  basic  training  at 
the  time;  nothing  but  the  joy  they  found  in  the  work,  and  release  from 
details  in  off-duty  hours  rewarded  their  efforts.  Because  we  had  virtually 
no  funds  we  used  no  scenery  or  costumes  and  a  minimum  of  props. 

(This  hardship  turned  out  to  be  a  blessing  later  when  we  began  to 
travel  with  the  show  and  had  to  be  our  own  stage-hands).  By  the  time 
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JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  .  .  . 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY  . .  . 
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we  were  ready  for  production  the  men  had  completed  their  basic  train- 
ing and  were  being  kept  off  the  shipping  lists  till  after  the  first  per- 
formance when  our  future  would  be  decided.  Fortunately  the  show 
took,  and  within  a  week  we  had  more  requests  for  additional  showings 
than  we  could  fill.  On  the  road  life  was  fine  and  worth  the  headaches 
of  preparation.  Civilians  were  wonderful  to  us.  Eventually,  however, 
the  enthusiasm  wore  off  and  there  was  a  hang-over  of  restlessness,  since 
obviously  there  was  no  future  in  what  we  were  doing.  Meanwhile  the 
other  men  with  whom  we  had  trained  were  going  up  the  ranks.  One 
by  one  the  key  men  left  for  Officers'  Training  Schools  and  no  replace- 
ments were  to  be  found. 

There  was  also  a  more  basic  reason  why  the  All-Soldier  Show  days 
were  numbered.  Except  for  original  performances  in  their  own  camps 
they  played  almost  completely  to  civilian  audiences  which  at  that  time 
were  avid  in  their  desire  to  support  anything  that  soldiers  produced 
and  to  satisfy  their  curiosity  about  Army  life.  Though  millions  of 
young  Americans  were  already  in  training  camps,  few  had  gone  abroad. 
Hence  the  civilian  interest  centered  on  the  activity  in  the  camp  where 
everyone  had  a  relative  or  friend,  and  this  was  the  theme  of  the  scripts. 
Now,  with  the  maturing  of  the  American  war-mind  and  the  vast  in- 
crease in  the  participation  of  our  troops  in  overseas  duty,  there  has 
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come  a  shift  in  civilian  interest  which  momentarily  is  spent  on  the 
news  and  what  Hollywood  dreams  up.  For  the  soldier's  story  those 
back  home  will  have  to  wait  till  the  end  of  the  war. 

Many  believe  that  the  War  will  not  be  short  and  that  even  after  it  is 
over  vast  numbers  will  be  kept  in  military  service.  Oh,  say  it  won't  be 
so,  —  but  if  it  is,  those  musicians  who  because  of  ill-considered  "artistic" 
scruples  have  assumed  the  veil  of  martyrs  and  made  no  attempt  to 
give  their  fellows  the  benefit  of  their  talents  will  probably  increasingly 
regret  their  separation  from  their  civilian  profession.  Those  who  have 
had  faith  that  the. Army  would  use  their  talents  to  as  great  a  degree 
as  possible  —  considering,  after  all,  that  its  business  is  war  —  and  have 
at  the  proper  moment  asserted  their  gifts,  will  probably  find  themselves 
happier  and  better  prepared  to  return  to  civilian  life  in  the  long  run. 

There  is  of  course  a  real  challenge  and  much  to  be  learned  from  try- 
ing to  please  the  motley  soldier  audience.  If  the  ends  of  this  war  are 
worth  our  lives,  then  certainly  they  are  worth  the  best  our  talents  can 
produce.  There  is  also  a  very  simple  satisfaction  in  contributing  to 
our  comrades'  happiness  by  playing  the  music  they  deeply  wish  to 
hear,  even  when  that  music  is  not  what  would  give  us  the  greatest 
personal  satisfaction.  This  is  something  for  artists  to  think  about  in 
relation  to  post-war  America.  Profound  social  changes  seem  inevitable. 
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These  changes  must  eventually  end  the  commercial  exploitation  of  the 
creative  and  performing  artist.  But  a  problem  not  unlike  that  of  at- 
tempting to  state  the  divergent  tastes  of  the  soldier  audience  will  be 
forced  upon  us.  A  little  realistic  forethought  along  these  lines  might 
not  be  wasted,  particularly  on  the  part  of  composers  who  must  create 
what  all  may  understand.  The  past  twenty  years  have  brought  us  far, 
but  there  is  still  much  further  to  go  in  this  direction.  One  of  the 
benefits  of  this  war  for  the  millions  of  soldiers  involved  will  be  a 
realization  of  their  provincialism.  This  cannot  fail  to  broaden  their 
cultural  horizon  and  even  bring  them  from  the  opposite  direction  to 
meet  the  composer  and  his  interlocutor,  the  performing  artist,  in  a 
better  understanding  of  mutual  needs  and  desires.  All  of  which  should 
mean  an  American  music  more  by,  for,  and  of  the  people,  and  more 
interested  people. 
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TWO  NOCTURNES    ("CLOUDS"  and  "FESTIVALS") 

By  Claude  Debussy 

Born  at  St.  Germain    (Seine-et-Oise)   France,  August  22,   1862;   died  at   Paris, 

March  25,  1918 


The  "Nocturnes"  were  completed  in  1899.  "Nuages"  and  "Fetes"  were  first  per- 
formed by  the  Lamoureux  Orchestra  of  Paris  under  Chevillard,  December  9,  1900. 
The  nocturnes  (including  the  third,  "Sirenes")  were  given  at  the  same  concerts, 
October  27,  1901.  The  first  performance  in  this  country  was  at  a  Chickering  con- 
cert in  Boston,  February  10,  1904,  Mr.  Lang  conducting.  Vincent  d'Indy,  conducting 
the  Boston  Symphony  Orchestra  as  guest,  introduced  the  two  nocturnes  at  concerts  in 
Philadelphia,  Washington,  New  York,  December  4,  5,  9,  1905.  Max  Fiedler  gave 
the  first  Boston  performances,  conducting  the  three  nocturnes  December  12,  1908. 
The  most  recent  performance  by  this  Orchestra  of  the  two  nocturnes  at  this  series 
was  November  15,  1940. 

The  orchestration  of  "Nuages"  includes  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  three  bassoons,  four  horns,  timpani,  harp  and  strings.  "Fetes"  adds 
these  instruments  to  the  above:  a  third  flute,  three  trumpets,  three  trombones  and 
tuba,  a  second  harp,  cymbals,  and  snare-drum.  The  score  is  dedicated  to  Georges 
Hartmann,  music  publisher  and  librettist. 

r-p  he  world  waited  six  years  after  hearing  Debussy's  first  purely  or- 
-*-  chestral  work,  the  "Prelude  a  V Apres-midi  d'un  Faune,"  before 
his  "Nocturnes"  were  made  known.  The  "Nocturnes,"  composed  in 
the  years  1897-99,  were  but  an  interlude  in  Debussy's  labors  upon 
"Pelleas,"  which  had  been  occupying  the  composer  since  1892  and  was 
not  to  attain  performance  until  1902,  two  years  after  the  instrumental 
nocturnes. 

The  Paris  performances  brought  applause  and  general  critical  praise 
upon  Debussy.  He  had  established  himself  with  the  "Faune,**  set  up  a 
new  style  of  undeniable  import,  suffering  nothing  from  the  subdued 
grumbles  of  the  entrenched  old-school  formalists.  The  "Nocturnes'" 
were  very  evidently  an  advance,  and  a  masterly  one,  in  the  quest  of 
harmonic  and  modulatory  liberation.  What  Mallarme*  and  his  fellow 
symbolist  poets  had  done  in  the  way  of  freeing  poetry  from  the  metri- 
cal chains  of  the  Parnassians,  this  Debussy  had  done  for  the  musical 
formulae  of  two  centuries  past.  Periodic  melody  and  orientation  of 
tonality  were  gone.  Debussy  conjured  his  aerial  sound  structures  with 
all  the  freedom  which  the  "tdchistes,"  dropping  conventions  of  line, 
could  cultivate.  It  was  inevitable  that  Debussy  should  turn  to  the  im- 
pressionist painters  for  a  title  that  would  not  confine,  and  from 
Whistler,  no  doubt,  he  took  the  convenient  abstraction  "nocturne," 
which  no  more  than  points  the  composer's  purpose  of  evoking  a  mood.* 


*  Debussy  wrote  Eugene  Ysaye,  September  22,  1894,  that  he  was  composing  three  "nocturnes" 
for  violin  solo  with  orchestra;  the  first  to  be  for  strings,  the  second  for  flutes,  horns, 
trumpets  and  harps,  the  third  for  these  two  groups  combined.  The  composer  wrote :  "It  is 
in  fact  an  experiment  in  the  different  combinations  that  can  be  achieved  with  one  color  — 
what  a  study  in  gray  would  be  in  painting."  Leon  Vallag  believes  that  these  nocturnes, 
which  were  never  completed  in  the  form  indicated  above,  were  the  beginnings  of  the  or- 
chestral nocturnes.  He  discerns  "traces  of  the  original  instrumentation"  in  the  two  first 
especially. 
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Debussy,  who  was  wary  of  wordy  explanations  of  his  music,  is  said 
to  have  written  this  description  of  his  intentions  in  the  "Nocturnes": 

"The  title  'Nocturnes'  is  to  be  interpreted  here  in  a  general  and, 
more  particularly,  in  a  decorative  sense.  Therefore,  it  is  not  meant  to 
designate  the  usual  form  of  the  Nocturne,  but  rather  all  the  various 
impressions  and  the  special  effects  of  light  that  the  word  suggests. 
'Nuages'  renders  the  immutable  aspect  of  the  sky  and  the  slow,  solemn 
motion  of  the  clouds,  fading  into  poignant  grey  softly  touched  with 
white.*  'Fetes'  gives  us  the  vibrating,  dancing  rhythm  of  the  atmos- 
phere with  sudden  flashes  of  light.  There  is  also  the  episode  of  the 
procession  (a  dazzling  fantastic  vision)  which  passes  through  the  festive 
scene  and  becomes  merged  in  it.  But  the  background  remains  persis- 
tently the  same:  the  festival  with  its  blending  of  music  and  luminous 
dust  participating  in  the  cosmic  rhythm.  'Sirenes'  depicts  the  sea  and 
its  countless  rhythms  and  presently,  amongst  waves  silvered  by  the 
moonlight,  is  heard  the  mysterious  song  of  the  Sirens  as  they  laugh 
and  pass  on." 

Vallas,  who  admits  frankly  that  "Debussy  was  always  a  borrower," 
a  trait  however  which  by  no  means  detracts  from  the  essential  "origi- 
nality" of  the  "Nocturnes"  as  a  work  of  art,  points  to  the  soft  chain 
chords  which  open  the  "Nuages"  as  taken  from  Moussorgsky's  song, 
"Sunless,"  reappearing,  by  the  way,  in  the  prologue  to  Stravinsky's 
opera,  "Le  Rossignol."  The  same  writer  leads  us  into  a  more  dubious 
accusation,  that  two  motives  of  "Fetes,"  "in  fact  the  whole  atmos- 
phere," was  suggested  by  Charpentier's  "Louise"  which  was  first  pro- 
duced in  1900. 

The  early  critics  of  the  "Nocturnes"  were  not  aware  of  derivations 
from  Moussorgsky.  The  Echo  de  Paris  did  notice  an  exotic  touch, 
"Flutes  a  la  Russe"  pizzicati  from  the  Far  East.  They  might  have 
found  it  difficult  to  be  more  specific,  knowing  at  that  time  little  or 
nothing  of  Moussorgsky's  music. 

Making  a  close  study  of  the  original  reception  of  the  "Nocturnes" 
in  Paris,  M.  Vallas  quotes  freely  from  the  notices,  which  were  pre- 
ponderantly enthusiastic.  Even  Jean  d'Udine,  who  lived  to  denounce 
Debussy's  music  as  "immoral,"  expressed  his  sheer  delight  in  "Nuages/' 
adding:  "And  yet,  I  almost  think  I  prefer  'Fetes.'  Oh,  what  lively 
gaiety  there  is  in  the  atmosphere,  what  fairy-like  effects  the  light  pro- 
duces as  it  plays  through  the  furbelows  of  the  cirrus  clouds  that  whirl 
until  they  fray.  And  how  subtly  naive  it  was  to  render  these  ethereal 
frolics  in  dance  rhythms;  such  an  infinite  variety  of  old-world  rhythms, 
with  their  skilful  syncopations,  suggesting  dainty  gavottes  and  rigau- 
dons,  and  expressing  infectious  gaiety,  full  of  peals  of  laughter  and 
delightful  fun,  with  sudden  flourishes  of  the  bassoons  or  a  sparkling 


f'C'est  I'aspect  immuable  du  del  avec  la  marche  lente  et  melancolique  des  nuages,  finissant 
dans  une  agonie  grise,  doucement  teintee  de  blanc." 
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After  the  concert . . .  remember 
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harp  scale  ending  in  a  joyful  clash  of  cymbals.  It  represents  the  French 
taste  of  a  century  ago,  with  all  its  delicate  tenderness,  its  wit  and  ele- 
gance; the  rustling  dresses  of  the  'Embarquement  pour  Cythere*  and 
the  charm  of  the  'Nymphe  endormie.'  It  is  Verlaine  a  la  Fragonard, 
and  the  effect  is  accentuated  when  the  fantastic  vision  of  a  procession 
in  old-world  costumes  passes  through  the  festive  scene,  heralded  by  a 
discreet  and  harmonious  fanfare  on  two  short  trumpets." 

High  praise  was  in  order  from  such  sworn  adherents  as  Alfred 
Bruneau,  Louis  Laloy,  Paul  Dukas.  Pierre  de  Breville,  a  Franckian, 
said  that  Debussy's  music  might  be  described  as  the  despair  of  critics, 
and  that  the  terms  "to  defy  analysis"  and  "indefinable"  seemed  to 
have  been  especially  invented  for  it.  "M.  Debussy  does  not  demand 
of  music  all  that  she  can  give,  but  rather  that  which  she  alone  is 
capable  of  suggesting.  He  looks  upon  music  as  the  art  of  the  inexpres- 
sible, whose  role  begins  where  inadequate  words  fail." 

Jean  Marnold,  more  confident,  proceeded  to  chart  the  new  and 
baffling  tonal  sea,  showing  that  the  "harmony  was  really  orderly,  logical, 
and  even  historically  inevitable.  He  traced  the  evolution  of  the  dis- 
sonant chord  throughout  the  centuries.  He  pointed  out  the  gradual 
increase  in  the  number  of  chords  that  were  considered  consonant,  and 
their  eventual  acceptance  as  such,  which  occurred  in  the  order  of  the 
harmonic  sounds  themselves.  According  to  his  theory,  the  seventh  and 
the  ninth  should  have  been  accepted,  as  they  actually  were,  after  the 
fifth  and  the  third,  and  before  the  eleventh  and  the  thirteenth.  The 
history  of  harmony,  thus  reduced  to  a  progressive  piling  up  of  thirds, 
became  an  article  of  faith  to  musicians.  Henceforward  Debussy's  inno- 
vations could  be  regarded  as  normal  and  inevitable.  In  the  land  of 
Rameau,  the  mathematical  ideal  is  always  paramount." 

Mr.  H.  T.  Parker,  discussing  the  first  two  nocturnes  in  the  Boston 
Transcript,  made  a  notable  differentiation  between  them.  Speaking  of 
"Nuages"  he  wrote:  "The  evocation  fails  not;  within  it  lingers  some- 
thing magical.  The  contours  of  Debussy's  music  become  as  the  shapes 
of  clouds.  The  motion  of  the  music  is  as  their  motion.  It  dissolves,  re- 
gathers,  stirs  anew;  and  again  is  it  cloudlike.  Stillness  haunts  sound. 
These  skies  are  monotonous  and  melancholy.  .  .  .  Scintillant  is  the 
beginning;  brilliant  is  the  end  of  'Fetes.'  There  are  audible  effects,  as 
when  the  visioned  procession  sounds  from  the  distance  through  the 
hushed  orchestra.  The  practiced  listener  knows  when  to  sit  up  and  take 
notice.  'Fetes*  is  a  music  for  performance  in  the  concert  hall;  whereas 
'Clouds,'  though  it  be  heard  there,  is  music  of  intimate  personal  dis- 
closure, of  spiritual  impression  into  music  flowing  and  channelled. 
There  are  no  prepared  effects  and  contrasts  in  'Clouds'  —  only  vistas 
and  horizons." 
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contribution!^  hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  CONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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"THE  SEA"    (Three  Orchestral  Sketches) 

By  Claude  Debussy 

Born  at  Saint-Germain    (Seine-et-Oise),  France,  August  22,   1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  per- 
formance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Kari  Muck 
conductor    (this  was  also  the  first  performance  in   the  United  States). 

The  most  recent  performance  in  this  series  was  on  February  5,  1943. 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons. 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta), 
timpani,  bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

When  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  "L'AprSs-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  Melisande"  was  a  recent  event 
(1902).  Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with 
some  regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires";  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer." 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 


*This  draft,   dated   "Sunday,   March   5   at  six  o'clock  in  the  evening,"   is  in  present  posses- 
lion  of  the  Eastman  School  of  Music  at  Rochester. 
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he  wrote  to  his  friend  Andre  Messager  (September  12):  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 


What  other  writers  deplored  in  Debussy's  new  score  when  it  was 
new,  M.  D.  Calvocoressi,  who  was  then  among  the  Parisian  critics, 
welcomed  as  "a  new  phase  in  M.  Debussy's  evolution;  the  inspiration 
is  more  robust,  the  colors  are  stronger,  the  lines  more  definite."  Louis 
Laloy,  who  was  always  Debussy's  prime  rhapsodist,  wrote  in  the  same 
vein.  Until  that  time  his  music  had  been  "an  art  made  up  of  sugges- 
tions, nuances,  allusions,  an  evocative  art  which  awoke  in  the  hearer's 
soul  echoes  of  thoughts  that  were  not  merely  vague,  but  intentionally 
incomplete;  an  art  capable  of  creating  delightful  impressionistic  pic- 
tures out  of  atmospheric  vibrations  and  effects  of  light,  almost  without 
any  visible  lines  or  substance.  Without  in  any  way  abandoning  this 
delicate  sensitiveness,  which  is  perhaps  unequalled  in  the  world  of  art, 
his  style  has  today  become  concise,  decided,  positive,  complete;  in  a 
word,  classical." 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Mer" 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  it 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 

"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music 
such  things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and 
surges  and  far  horizons,  he  is  less   the  poet   and  painter   than   the 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 
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spiritual  mystic.  It  is  not  chiefly  of  those  aspects  of  winds  and  waters 
that  he  is  telling  us,  but  of  the  changing  phases  of  a  sea  of  dreams, 
a  chimerical  sea,  a  thing  of  strange  visions  and  stranger  voices,  of 
fantastic  colors  and  incalculable  winds  —  a  phantasmagoria  of  the 
spirit,  rife  with  evanescent  shapes  and  presences  that  are  at  times 
sunlit  and  dazzling.  It  is  a  spectacle  perceived  as  in  a  trance,  vaguely 
yet  rhapsodically.  There  is  a  sea  which  has  its  shifting  and  lucent  sur- 
faces, which  even  shimmers  and  traditionally  mocks.  But  it  is  a  sea 
that  is  shut  away  from  too  curious  an  inspection,  to  whose  murmurs 
or  imperious  commands  not  many  have  wished  or  needed  to  pay  heed. 
"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds 
and  tossing  spray  and  inexorable  depths  and  reaches,  and  that  un- 
charted and  haunted  and  incredible  sea  which  opens  before  the  magic 
casements  of  the  dreaming  mind." 
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The  Massachusetts  Committee 

of  the 

French  Relief  Fund 

Announces  a  Concert 
to  be  given  by 

Sixty  Members  of  the 

BOSTON  SYMPHONY 

ORCHESTRA 

under  the  direction  of 

BERNARD  ZIGHERA 

assisted  by 
CLEORA   WOOD,  Soprano 

GEORGES  LAURENT,  Flutist 
GASTON  ELCUS,  violinist 

THURSDAY  EVE.,  NOVEMBER  4,  AT  8:15 
AT  JORDAN  HALL 


An  address  by  Madame  DENISE  DAVEY 


The  official  film  of  the  Greater  Boston  United 
War  Fund  will  be  shown 


Tickets  $1.50,  $1.00,  50e   (plus  10%  government  tax)  at 
Jordan  Hall  and  French  Relief  Fund,  Inc.,  121  Newbury  St. 


[251] 


Boston  Symphony  Orchestra 

[Sixty-third  Season,  1943-1944] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


BURGIN,  R.  ELCUS,  G. 

Concert-master     tapley,  r. 

THEODOROWICZ,    J. 


Violins 

LAUGA,  N. 
KASSMAN,    N. 


KRIPS,  A. 
CHERKASSKY,  P. 


HANSEN,    E. 
EISLER,  D. 

KNUDSON,  C. 
MAYER,   P. 

BRYANT,    M. 
MURRAY,    J. 


LEFRANC,    J. 
CAUHAPE,    J. 


BEDETTI,  J. 
ZIGHERA,  A. 


MOLEUX,  G. 

dufresne,  g. 

Flutes 

laurent,  g. 
pappoutsakis,  j. 

KAPLAN,  P. 

Piccolo 

MADSEN,  G. 

Horns    . 

valkenier,  w. 
macdonald,  w. 

MEEK,  H. 
KEANEY,  P. 

Tuba 

ADAM,  E. 


DICKSON,  H. 
PINFIELD,  C. 

ZUNG,    M. 
DIAMOND,    S. 

STONESTREET,  L. 
ERKELENS,   H. 


FOUREL,  G. 
ARTIERES,    L. 

LEHNER,  E. 
GERHARDT,   S. 


FEDOROVSKY,   P. 
BE ALE,    M. 
LEVEEN,  P. 

del  sordo,  r. 

messina,  s. 
seiniger,  s. 

Violas 

van  wynbergen,  c. 
bernard,  a. 

kornsand,  e. 

humphrey,  g. 


RESNIKOFF,  V. 
LEIBOVICI,    J. 

ZAZOFSKY,  C. 
DUBBS,   H. 
GORODETZKY,    L. 
HILLYER,   R. 

TRAMPLER,    W. 
SAUVLET,    H. 


Violoncellos 

langendoen,  j.    droeghmans,  h.     zeise,  k. 

zimbler,  j.  nieland,  m. 


JUHT,  L. 
FRANKEL,  I. 


Basses 
greenberg,  h. 
portnoi,  h. 


GIRARD,  H. 
PROSE,   P. 


Oboes 

GILLET,  F. 

devergie,  j. 
lukatsky,  j. 

English  Horn 

SPEYER,  L. 

Horns 
lannoye,  m. 
shapiro,  h. 
gebhardt,  w. 

Harps 

zighera,  b. 
caughey,  e. 


Clarinets 
polatschek,  v. 

VALERIO,  m. 

cardillo,  p. 

Bass  Clarinet 
mazzeo,  R. 

Trumpets 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,   R.    L. 
VOISIN,  R. 

Timpani 

szulc,  R. 
polster,  m. 

Librarian 

ROGERS,  l.  j. 


GROVER,  H. 
WERNER,  H. 


FABRIZIO,   E. 
MARJOLLET,   L. 


barwicki,  j. 
Bassoons 

ALLARD,  R. 
PANENKA,    E. 
LAUS,  A. 

Contra-Bassoon 

PILLER,    B. 

Trombones 
raichman,  j. 
hansotte,  l. 

COFFEY,   J. 
OROSZ,  J. 

Percussion 
sternburg,  s. 

SMITH,   C. 
ARCIERI,    E. 
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*7a  the  SympJuMUf,  AudUestcel : 
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his  Programme, 
unique  among  symphony  programmes  in  the 
adequacy  of  its  notes,  is  made  possible  through  the 
co-operation  of  advertisers  who  believe  that  the 
Concert  Bulletin  is  a  good  advertising  medium:  that 
money  spent  on  space  in  its  pages  gives  adequate 
returns. 

•  Because,  in  many  cases,  checking  on  such  re- 
turns is  difficult,  readers  of  this  programme  are  asked 
to  mention  the  Concert  Bulletin  in  purchasing  from 
the  firms  whose  advertisements  appear  in  it  —  either 
personally  or  through  a  note  when  a  bill  is  paid. 

•  In  this  way  each  member  of  the  audience  will 
make  a  direct  contribution  toward  maintaining  the 
high  standard  of  this  publication  —  by  justifying  the 
advertisers'  faith  in  this  medium. 
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Aaron  Richmond  Events: 


TICKETS  AT  SYMPHONY  HALL  BOX-OFFICE  NOW 


DON    COSSACK 

RUSSIAN    CHORUS 

&  DANCERS 

SUN.  NOV.  21   at  3:30 


JOHN    CHARLES    THOMAS 

TUE.  EVE.  NOV.  30 

TICKETS    NOW    ON    SALE 
TICKETS  AT  JORDAN  HALL   (10:30  to  5:30)  DAILY 


THIS  TUE.  EVE.  Jordan  Hall 

ISABEL 
FRENCH 

Song  Recital 
GEORGE  REEVES  at  the  Piano 


SUN.  AFT.,  NOV.   7     Jordan  Hall 
"Songs  of  the  Americas" 

NORMA    FARBER 

GEORGE  REEVES  at  the  piano 
Sponsored  by  the  Pan-American  Society  of  Mass. 

SUN.  AFT.,  NOV.    14     Jordan  Hall 

CURTIS    QUARTET    and 

BORIS    GOLBOVSRY 

Haydn  Quartet,  Op.  77  No.  1 

Debussy  Quartet 
Brahms  Piano  Quartet,  Op.  25 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fifth  Programme 


FRIDAY  AFTERNOON,  November  5,  at  2:30  o'clock 

SATURDAY  EVENING,  November  6,  at  8:15  o'clock 


Tchaikovsky   Symphony  No.  5  in  E  minor,  Op.  64 

(Died  November  6,   1893) 

I.  Andante:  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


INTERMISSION 

Tchaikovsky Concerto  for  Pianoforte  No.  1,  in 

B-flat  minor,  Op.  23 
I.     Allegro  non  troppo  e  molto  maestoso.  Allegro  con  spirito 
II.     Andantino  semplice.  Allegro  vivace  assai 
III.     Allegro  con  fuoco 


SOLOIST 

ALEXANDER  BRAILOWSKY 


STEINWAY  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 


403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 
Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Kenmore  1287 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 
856  Huntington  Avenue 


Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 

CONCERT  BULLETIN    of  the 

» 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1943,  BY  BOSTON  SYMPHONY    ORCHESTRA,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  N.  Penrose  Hallowell 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 


nOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Trips 

Exhibit 

Orchestral  Cinderellas 


TRIPS 

On  Sunday,  October  31,  the  Boston 
Symphony  Orchestra  and  Dr.  Serge 
Koussevitzky  journeyed  to  Newport, 
R.I.,  where  they  gave  their  first  out-of- 
state  concert  for  service  men  before 
over  4500  officers  and  enlisted  men  at 
the  United  States  Naval  Training  Sta- 
tion there.  The  program  for  this  con- 
cert, for  which  Dr.  Koussevitzky  and 
the  members  of  the  Orchestra  con- 
tributed their  services,  included  the 

Commando  March  by  Barber 

Schubert's    Unfinished    Symphony 

Grieg's  Suite  from  the  Incidental 
Music  to  Ibsen's  Peer  Gynt 

Moussorgsky's  Pictures  at  an  Exhibi- 
tion and 

Sousa's  Stars  and  Stripes  Forever 
On  Tuesday  evening,  November  2,  the 
Orchestra,  Dr.  Koussevitzky  conducting, 
presented  the  following  program  at 
Portland,  Maine,  under  the  auspices  of 
the  Community  Concert  Service: 

Vivaldi,  Concerto  in  D  minor  for  Or- 
chestra  (Edited  by  A.  Siloti). 

Debussy,  Prelude  a  L'Apres-midi 
d'un  Faune"  (Eclogue  of  Stephane 
Mallarme). 

Rimsky-Korsakov,  Capriccio  Espagnol, 

Tchaikovsky,  Symphony  No.  5  in  E 
minor. 

•     •     • 

EXHIBIT 
In   the    First    Balcony    Gallery   there 
are   on   exhibit    paintings   by   five   local 
artists: 

George  Kelley  has  studied  art  in  his 
native  Boston,  as  well  as  in  East 
Gloucester  and  Provincetown.  He  is 
kept  busy  most  of  the  time  in  teaching 
and  in  painting  for  Boston  publishers, 
but  managed  to  take  time  off  this  sum- 
mer to  paint  fifteen  water  colors  of 
Truro  and  Provincetown.  His  meticulous 
rendering    has     a     spontaneous     quality 


COFFEE  BEAN 
INDIAN  LAMB 

-L  here  is  decided  inter- 
est in  the  rich  dark  brown 
of  this  handsome  tuxedo 
coat  of  lamb  from  far- 
away India    ....  329.00 


h 
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Under  the  New  * 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 
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50   TEMPLE   PLAC  E 


which  captures  the  atmosphere  familiar 
only  to  the  Cape. 

Roland  M.  Newhall  was  born  in 
Lynn,  Mass.  After  graduating  from  the 
Classical  High  School  he  entered  the 
Massachusetts  School  of  Art  where  he 
studied  under  Ernest  L.  Major  and 
Vesper  George.  The  first  world  war 
interrupted  his  studies  and  after  serv- 
ice overseas  in  camouflage  work  with 
the  301st  artillery,  he  returned  to  school 
and  graduated.  Primarily  interested  in 
architectual  subjects,  Mr.  Newhall's 
carefully  rendered  pictures  show  a  some- 
what nostalgic  feeling  for  a  bygone  era. 
He  has  exhibited  at  the  Fitzwilliam 
Art  Association,  and  The  Jordan  Marsh 
New  England  Show. 
Forrest  W.  Orr  was  born  in  Harpswell, 
Maine,  and  was  cartoonist  for  the  Port- 
land Press-Herald  while  still  a  high 
school  student.  He  studied  at  the  Art 
Students'  League  in  New  York  City 
under  Frank  Vincent  DuMond,  George 
Bridgeman  and  Harvey  Dunn.  He  has 
been  an  active  member  of  and  exhibitor 
at  the  Providence  Art  Club  and  Water 
Color  Club.  He  has  illustrated  various 
magazine  stories   and   books. 

F.  Wenderoth  Saunders  is  a  native 
of  Philadelphia.  He  studied  painting 
at  Harvard  and  the  Massachusetts  Art 
School,  and  under  Allan  Philbrick  of 
Chicago.  In  1925  he  spent  a  year  in 
Europe  working  and  studying  inde- 
pendently. For  four  years  while  paint- 
ing in  Cuba  he  was  a  member  of  the 
Society  of  Painters  and  Sculptors  of 
Cuba.  Many  of  his  prints  have  been 
reproduced  in  the  Christian  Science 
Monitor.  He  has  also  headed  for  some 
years  a  summer  association  of  artists 
at  Wiscasset,  Maine. 

•     •     • 

ORCHESTRAL   CINDERELLAS* 

By  Lionel  R.  Bentley 
(Reprinted    from    The    Musical    Times, 
London,    May,    1943) 
The   "principals"   of   any   well-known 

*  The  writer,  now  in  the  Forces,  is  a 
sfring-player  in  a  famous  orchestra,  and 
also     a     chamber-music     performer. — Editor. 
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orchestra  receive  recognition  of  their 
executive  skill  in  various  ways.  Their 
names  are  familiar  to  a  large  number 
of  concert-goers,  who  listen  for  their 
solo  parts  and  discuss  their  perform- 
ance. A  difficult  passage  flawlessly 
played,  or  an  artistically  turned  phrase 
occasions  comment  from  their  col- 
leagues, and,  most  gratifying  of  all,  an 
occasional  compliment  from  the  con- 
ductor. 

The  merits  of  these  performers  are 
admitted,  but  it  cannot  be  denied  that 
they  are  inclined  to  overshadow  the 
efforts  of  the  string  sections,  who,  al- 
though perhaps  not  so  outstanding  as 
the  principals,  have  frequently  to  tackle 
extremely  exacting  parts  which  demand 
a  high  standard  of  ability  and  musician- 
ship. 

These  rank-and-file  string-players  rep- 
resent the  backbone  of  an  orchestra, 
but  because  their  work  is  necessarily 
team  work,  they  are  too  often  looked 
upon  as  a  body  with  no  individuality. 

The  fact  is  that  the  orchestral  violin- 
ist, violist  or  'cellist  works  at  a  great 
disadvantage  compared  with  his  col- 
leagues in  the  wind  and  other  sections. 

Orchestral  playing  is  essentially  a 
matter  of  co-operation  with  the  con- 
ductor, and  individuality  is  apt  to  be 
deprecated  when  a  good  ensemble  is  re- 
quired. Nevertheless,  a  wind-player  can 
manage  to  put  character  and  artistry 
into  his  performance,  and,  moreover,  is 
expected  to  do  so.  Why  not?  He  has 
the  gratification  of  knowing  that  his  per- 
formance is  being  heard  and  appre-f 
ciated,  and  also  that  his  reputation  is  i 
at  stake. 

Such    incentives    can    have    but    one  j 
result.  The  player  strives  to  make  every 
note   count,    endeavours   to   impress   his 
listeners,  and  will  continue  to  improve  1 
his  performance.  r 

Not  so  the  luckless  string-player.  In 
all  probability  he  enters  orchestral  cir- 
cles fresh  from  his  studies,  with  con- 
certos, sonatas  and  various  concert 
pieces  in  his  repertory,  only  to  find  that  . 
unless  he  sits  in  the  leader's   chair  he  I 
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taste  is  important  .   .   . 

this  is  no  time  for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures  .  .  . 

quality  is  important  .   .   . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .   .   . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent   in    Fredleys'   clothes  .  .  . 

time  is  important  .  .  . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're  glad   you   came  .  .  . 


♦  *  •»  t  * 
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presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 

The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566— Prokofieff— Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319— Schubert— Symphony    #8 

in  B   Minor  $3.68 


327 — Tschaikowsky — Sym- 
phony  #4  in  F  Minor 


$5.78 


730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony   #29      $5.25 
870— Liszt— Mefisto    Waltz  $2.63 

352— Ravel— Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197— Prokofieff— Classical 
Symphony  $1.05 

7143— Ratf el— Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel— #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 


will  remain  just  one  of  the  cogs  in  the 
wheel,  and  never  be  heard  (apart  from 
an  occasional  "domino"!)  except  by 
the  player  next  to  him — and  fellow- 
players  are  not  in  the  habit  of  throwing 
bouquets. 

With  a  living  to  make,  it  is  not  sur- 
prising that  the  average  orchestral 
string-player  eventually  loses  the  am- 
bitions with  which  he  started  his  career, 
and  finding  that  such  things  as  beauty 
of  tone,  artistic  phrasing,  and  individu- 
ality are  ignored  in  favour  of  efficient 
sight-reading,  exaggerated  dynamics  and 
slave-like  attention  to  the  conductor 
(to  say  nothing  of  strict  observance  of 
the  leader's  little  whims  and  fancies), 
subsides,  sometimes  unwillingly  but 
usually  unconsciously,  into  the  oblivion 
of    a   mechanical    instrumentalist. 

Hence  the  opinion  of  those  who  con- 
tend that  the  orchestral  string-player  is 
not  an  artist. 

Such  an  attitude  is  understandable 
and  in  some  cases  correct.  But  is  such 
an  unsatisfactory  state  of  affairs  inevi- 
table or  necessary? 

Whether  a  player  becomes  a  musical 
mechanic  or  retains  his  artistic  ability 
is  entirely  a  matter  for  him  to  decide. 

The  trouble  with  a  large  number  of 
instrumentalists  is  that  they  become 
"orchestrally-minded."  A  conductor  is 
delighted  to  have  under  him  a  body  of 
players  with  this  outlook:  they  respond 
quickly  to  the  baton,  and  ensemble  be- 
comes a  fact  instead  of  a  fiction. 

The  quality  of  individual  perform- 
ance under  these  conditions,  however, 
is  rarely  all  that  could  be  desired.  The 
principals  get  their  chance  to  shine, 
the  unfortunate  rank  and  file  being 
taken  for  granted. 

Yet  there  is  a  medium  through  which 

the  rank  and  file  could  retain  their 
orchestral  ensemble  while  giving  a  per- 
formance combining  artistry  and  effi- 
ciency. 

I  refer  to  what  is  possibly  the  high- 
est, and  certainly  the  least  appreciated 
form  of  musical  art — chamber  music. 

Chamber  music  ■  should  become  the 
principal  interest  of  a  string-player  who 
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dreads  the  prospect  of  a  life  of  oblivion 
in  an  orchestra. 

It  is  not  always  easy  to  find  several 
instrumentalists  who  are  willing  to  col- 
laborate, with  "art  for  art's  sake"  as 
a  goal,  but  it  is  worth  all  the  difficulties 
when,  say,  a  string  quartet  has  been 
formed,  to  experience  the  satisfaction 
of  working  together  in  some  of  the  finest 
music  of  the  great  masters. 

Ensemble  is  essential  to  a  degree  al- 
most unknown  in  any  but  the  very 
finest  orchestras;  and  individuality  is 
fostered  rather  than  suppressed,  the 
members  of  the  quartet  being  equally 
important. 

Apart  from  the  value  of  chamber 
music  as  a  means  of  maintaining  a  high 
standard  of  performance,  the  test  of 
musicianship  alone  is  worth  working 
for.  Friendly  criticisms  can  be  given 
their  true  value,  and  serve  the  useful 
purpose  of  making  the  players  strive 
to  improve,  while  the  gradual  building 
up  of  a  high  standard  of  musical  effi- 
ciency is  accompanied  by  increasing  en- 
joyment. 

The  difficulty  of  keeping  the  players 
together  cannot  be  overlooked:  pro- 
fessional musicians  are  notoriously  ir- 
regular in  their  movements  for  a  variety 
of  reasons;  and  after  a  hard  day  of  re- 
hearsing for  a  symphony  concert  it  may 
savour  of  a  busman's  holiday  to  start 
rehearsing  chamber  music.  But  when 
settled  down  with,  say,  a  Beethoven 
quartet,  the  effort  invariably  resolves 
itself  into  sheer  pleasure. 

Consistent  and  conscientious  effort 
frequently  brings  reward  in  the  shape 
of  a  public  engagement.  A  favourable 
reception  of  their  performance  opens 
up  a  new  world  to  them,  lifting  them 
out  of  the  orchestral  rut,  and  obtaining 
recognition  of  their  talents. 

Though  remaining  orchestral  players, 
they  are  able  to  become  individuals  and 
artists. 

The  fact  that  an  instrumentalist  be- 
comes a  member  of  the  rank  and  file  is 
no  reason  for  a  fatalistic  outlook  and 
unquestioning  acceptance  of  a  subordi- 
nate position  just  to  earn  a  living. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fifth  Programme 


FRIDAY  AFTERNOON,  November  5,  at  2:30  o'clock 

SATURDAY  EVENING,  November  6,  at  8:15  o'clock 


Tchaikovsky   Symphony  No.  5  in  E  minor,  Op.  64 

(Died  November  6,   1893) 

I.  Andante:  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 

INTERMISSION 


Tchaikovsky Concerto  for  Pianoforte  No.  1,  in 

B-flat  minor,  Op.  23 

I.     Allegro  11011  troppo  e  molto  maestoso.  Allegro  con  spirito 
II.     Andantino  semplice.  Allegro  vivace  assai 
III.     Allegro  con  fuoco 


SOLOIST 

ALEXANDER  BRAILOWSKY 


STEINWAY  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN     MARSH     COMPANY 
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PETER  ILYITCH  TCHAIKOVSKY 

Born  at  Votkinsk   in  the  government  of  Viatka,  Russia,  May  7,   1840; 
died  at  St.  Petersburg,  November  6,  1893 


When  Tchaikovsky  died  fifty  years  ago  he  was  a  world  figure  and 
tolerably  secure  in  his  fame,  in  spite  of  a  certain  conflict  of 
opinion,  and  plain  disregard  in  some  quarters.  The  leap  which  his 
fame  took  immediately  after  his  death  was  excessive,  and  could  not 
last.  There  has  been  more  than  one  fluctuation  on  the  part  of  those 
who  pronounce  musical  judgments  in  print.  Even  at  this  moment  there 
is  certainly  a  wide  variation  of  opinion.  And  this  proves,  if  it  proves 
nothing  else,  that  a  half-century  is  none  too  much  for  the  final  evalua- 
tion of  a  composer.  Changing  musical  fashions  have  brought  upon 
Tchaikovsky's  head  a  good  deal  of  condescension  from  musicians  with 
other  points  of  view.  But  the  real  decision  always  rests  with  the  world 
at  large  —  the  world  that  listens.  And  this  world  has  paid  very  little 
attention  indeed  to  the  scoffers.  They  have  simply  gone  on  listening 
—  and  they  continue  to  insist  upon  their  Tchaikovsky  with  a  stead- 
fastness that  is  eloquent. 

The  public  appetite  for  Tchaikovsky  began  immediately  after  his 
death.  Romantic  conductors  such  as  Nikisch  and  Napravnik  learned 

how  to  release  the  full  force  of  Tchaikovsky's  music.  The  impact  of 
1 


NEW 

HAIL  YE  TYME   OF  HOLIEDAYES 

by  GENA  BRANSCOMBE  Arrangement  for  Chorus  of  Mixed  Voices 

(Also  published  as  a  Solo  and  for  Women's  Voices) 

CANDLYN  In  Excelsis  Gloria 

For  Chorus  of  Mixed  Voices 
(Also  published  for  women's  voices) 

MANSFIELD  Five  Christmas  Carols  (Two-part) 

(Schmidt's  Junior  Choir  Leaflet  No.  4) 

BARNES  There  is  no  Rose  — Carol 

For  Chorus  of  Mixed  Voices 

HOLST  Three  Old  English  Carols 

(Junior  and  Senior  Choirs) 


CAROLS  FROM  FAR  AND  NEAR 

Arranged  for  piano  by  Purcell  J.  Mansfield 
18  favorite  carols  adapted  as  easy  piano  solos.  One  verse  of  each  is 
provided  for  singing  if  desired. 

(Schmidt's  Educational  Series  No.  446)  Price  75c 


THE  ARTHUR  P.  SCHMIDT  CO.      :      120  Boylston  Street 

[267] 


his  brass  and  the  affecting  flood  of  his  melody  swept  audiences  into 
tumults  of  enthusiasm.  No  critical  praise  could  be  too  high. 

Then  came  the  reaction.  Tchaikovsky  had  overstepped,  it  was 
said,  and  time  was  finding  him  out.  What  really  happened  was  that 
the  general  pendulum  of  musical  taste  was  swinging  away  from  highly 
charged  fervor  and  moving  in  the  direction  of  elegance,  delicate 
coloring  and  formal  restraint.  There  were  other  accusations:  The 
connoisseurs  who  looked  for  rare  shades  and  hidden  depths  in  music 
were  distrustful.  This  music  was  shamelessly  obvious  and  direct  in 
its  appeal.  Before  you  had  time  to  adjust  yourself  soberly  for  a  guarded 
judgment,  it  would  throw  its  arms  around  your  neck.  It  was  far  too 
popular  to  be  really  good.  Those  who  were  afraid  to  rely  on  their 
emotions  withdrew  behind  a  protective  barrier  of  suspicion  and 
aloofness. 

There  is  the  old  objection  that  "Tchaikovsky  wears  his  heart  on 
his  sleeve."  The  plain  answer  to  that  objection  is,  "Why  shouldn't 
he?"  There  is  a  whole  lot  to  be  said  for  the  quality  of  a  direct  sensuous 
address  to  the  ear,  of  delight  in  intense  melody  and  engaging  sonority. 
Time  may  prove,  if  it  has  not  already  proved,  that  Tchaikovsky's 
abundant  melodic  genius  is  his  first  claim  to  immortality.  It  took  a 
melodist  of  the  very  first  order  to  write  his  unforgettable  songs  and 
to  write  instrumental  music  even  more  full-throated  and  indelible 
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A  Howard  Hodge  Origina 
casts    flattering    shadows! 


A  cleverly  designed  fur  felt  hat  that  gives  a  proud 
lift  to  one's  carriage  with  its  self  bow  and  shadows  the 
face  subtly  with  its  rayon  velvet  chenille  brim.  In 
black  or  purple,  $20.  In  fuchsia,  $22. 

MILLINERY  SALON— SECOND  FLOOR 
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in  the  impression  it  makes.  Tchaikovsky's  melodies  are  too  good  to 
down  —  they   are  omnipresent.   They  even   penetrate   into  Tin  Pan 
Alley.  Perhaps  there  is  something  in  the  make-up  of  the  spontaneous 
melodist   that  requires  in  a  man  a  childlike   simplicity,   an  openly 
affectionate  nature,  a  direct  desire  to  please  all  about  him,  which  are 
translated  into  tones.  Tchaikovsky's  friends  have  testified  as  to  his 
affectionate   nature    and   his   geniality,   which    concealed   an    inward 
shyness.  He  was  like  two  other  melodists  in  this  respect  —  Mozart  and 
Schubert.  These  two  were  good  fellows  in  company,  and  their  music, 
light  and  sparkling,  was  an  overflow  of  sociability.  Their  melody  was 
a   thing  of  sheer  delight  —  innocent  of  philosophies  or  pretensions. 
It  was  no  coincidence  that  Tchaikovsky  loved  Mozart  far  more  than 
any  other  composer.  He  wrote  in  his  diary:   "To  me  Mozart  is  the 
culminating  point  of  all  beauty  in  the  sphere  of  music.  He  alone  can 
make  me  weep  and  tremble  with  delight."  Sometimes  you  can  sum 
up  a  composer's  inmost  nature  by  his  likes  and  dislikes.  Tchaikovsky 
could  never  stand  the  music  of  Brahms.  He  found  it  "cold,"  "bar- 
ren,"   "repellent."    His   praise   for  his   other   contemporary,   Richard 
Wagner,   was   very   grudging  indeed.    But   about   two  French   scores 
which  he  got  hold  of  he  went  into  raptures.  One  was  Bizet's  "Carmen" 
and  the  other  the  ballet  "Sylvia"  by  Delibes.  There  were  three  other 
composers   of  his   time  —  simple-hearted  lyric   geniuses   whose   music 
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The  Permanent  Charity  Fund 
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he  could  not  praise  too  highly.  They  were  Dvorak,  Grieg  and 
Mascagni. 

There  are  those  who  protest  that  Tchaikovsky  fills  his  music  with 
his  personal  troubles  and  inflicts  his  depressions  and  neuroses  upon 
the  world.  But  this  protest  is  academic  and  unjust  —  it  springs  not 
from  the  music  itself  but  from  preconceived  notions  which  read  the 
man  into  his  music.  Tchaikovsky,  the  poet  of  melancholy,  no  doubt 
experienced  in  his  life  every  shade  of  gloom,  but  that  which  emerges 
in  his  music  is  not  painful  to  listen  to  —  it  is  luscious,  even  exuberant, 
reveling  in  the  Byronic  moods  which  were  fashionable  at  the  time. 
Tchaikovsky's  neurotic  fears  were  part  of  a  terrible  instability  which 
would  probably  appall  us  if  we  could  really  probe  his  secrets.  They 
were  painful  feelings  which  could  never  be  found  in  the  province 
of  music.  On  the  contrary,  it  was  by  losing  himself  in  a  new  score,  and 
in  no  other  way,  that  he  could  rise  above  the  mental  suffering  which 
was  always  hounding  him.  He  gives  testimony  of  this  again  and  again 
in  his  letters  to  his  benefactress,  Nadejda  von  Meek. 

He  speaks  of  "that  capacity  for  finding  in  music  (the  most  idealistic 
of  the  arts),  and  there  only,  the  answer  to  the  problems  of  living." 

And  elsewhere:  "Truly  there  would  be  reason  to  go  mad  were 
it  not  for  music!  Music  is  heaven's  greatest  gift  to  man  — poor 
wanderer  in  the  dark.  Only  music  can  interpret,  pacify  and  quiet." 
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"Music  means  permanent  reconciliation  with  life.  It  is  a  lucid  and 
happy  thing." 

"Today  I  could  not  resist  sitting  down  to  plan  my  next  symphony. 
And  immediately  I  became  well  and  calm  and  full  of  courage." 

"My  musical  work  redeems  my  difficulties  and  raises  me  to  man- 
hood in  its  truest  sense."  The  passages  could  be  multiplied. 

The  pathological  and  the  musical  Tchaikovsky  were  two  different 
people.  The  first  was  mentally  sick,  pitiably  feeble;  the  second  was 
bold,  sure-handed,  increasingly  masterful,  eminently  sane.  The  com- 
poser himself  substantiates  this  duality  in  another  letter  to  Mme. 
von  Meek:  "With  no  special  reason  for  rejoicing,  I  can  experience 
a  happy  mood  while  creating,  and  conversely,  among  the  happiest 
surroundings  I  may  write  music  suffused  with  darkness  and  despair. 
In  brief,  the  artist  lives  a  double  life  —  an  everyday  human  one  and 
an  artistic  one.  And  these  two  lives  do  not  always  coincide.  Anyway 
I  repeat  that  for  composition  the  important  thing  is  to  rid  oneself 
temporarily  of  the  troubles  of  everyday  existence  and  to  give  oneself 
unconditionally  to,  the  artistic  life."  Those  who  knew  Tchaikovsky 
were  struck  by  the  difference  between  the  composer  and  the  man. 
Saint-Saens  referred  to  him  as  "the  gentlest  and  kindest  of  men,"  who 
could  in  his  music  "let  loose  a  whirlwind."  The  weakling  held  in  his 
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hand  a  special  magic  property  which  made  him  a  giant,  a  man  of 
iron.  Doubts,  inward  reproaches,  panics,  dropped  away. 

To  account  for  his  last  three  symphonies,  one  falls  back  on  that 
modern  (and  much  abused)  word  "escape."  The  Fourth  Symphony  he 
wrote  in  the  midst  of  the  most  terrible  crisis  of  his  life.  The  Symphony 
was  perhaps  what  saved  him  from  a  complete  breakdown;  and  observe 
that  this  Symphony  surpassed  anything  that  he  had  done  in  brilliance 
and  exultant  strength.  It  was  his  refuge,  his  healing  resource  when 
life  had  become  unbearable.  The  dark-voiced  "Pathetic"  Symphony, 
on  the  other  hand,  was  written  when  his  reputation  was  assured  and 
his  spirits  high.  Working  upon  it,  he  was  invariably  in  a  state  of  ela- 
tion. He  had  his  doubts  about  the  worth  of  the  Fifth  Symphony,  but 
there  is  no  slightest  shadow  of  doubt  in  the  music  itself.  It  luxuriates 
in  melody  for  all  its  sombre  hues,  and  rises  at  last  in  a  great  tide  of 
ringing  affirmation.  Tchaikovsky  wrote  of  the  voice  of  inexorable 
"fate"  in  the  cyclic  themes  which  dominate  the  Fourth  and  Fifth  sym- 
phonies. But  the  imperious  voice  is  of  course  the  voice  of  the  com- 
poser. Tchaikovsky  himself  is  calling  the  tune. 

J.  N.  B. 
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FIFTH  SYMPHONY  IN  E  MINOR,  Op.  64 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  August  of  1888,  Tchaikovsky's  Fifth  Symphony  was  first  performed 
at  St.  Petersburg  on  November  17  under  the  composer's  direction. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings.  It  is 
dedicated  to  Theodor  Ave-Lallemant  of  Hamburg. 

The  most  recent  performances  at  the  Friday  and  Saturday  concerts  of  the  Boston 
Symphony  Orchestra  were  on  May  1-2,  1942. 

rT~1CHAiKOVSKY's  slight  opinion  of  his  Fifth  Symphony  as  compared 
"*■  to  his  ardent  belief  in  his  Fourth  and  Sixth  is  a  curious  fact,  com- 
ing as  it  did  from  the  incorrigible  self-analyst  who  had  so  much  to 
say  to  his  intimate  friends  about  his  doubts  and  beliefs  as  to  the  prog- 
ress of  his  music.  He  never  hesitated  to  tell,  for  example,  when  he  was 
composing  from  the  urge  to  compose  and  when  he  was  forcing  him- 
self to  do  it;  when  he  was  writing  "to  order,"  and  when  he  was  not. 

Usually  the  opinion  of  the  composer  has  coincided  with  that  of 
posterity.  The  Fifth  Symphony  is  probably  the  most  notable  exception. 
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Of  the  Fourth  Symphony  and  the  Sixth  he  was  always  proud.  The 
"Manfred"  Symphony  he  "hated,"  and  considered  destroying  all  but 
the  opening  movement.  The  two  of  his  operas  which  he  always  de- 
fended have  proved  to  be  the  principal  survivors  —  "Eugen  One  gin" 
and  "Pique  Dame."  The  former  he  staunchly  believed  in,  despite  its 
early  failures.  But  the  "1812"  Overture  was  an  occasional  piece  for 
which  he  always  felt  it  necessary  to  apologize,  and  his  Ballet  "Nut- 
cracker" never  had  a  warm  word  from  its  composer.  He  always  looked 
upon  it  as  an  uncongenial  subject,  an  annoying  commission. 

As  for  the  Fifth  Symphony,  Tchaikovsky  seems  to  have  been  skeptical 
about  it  from  the  start.  "To  speak  frankly,"  he  wrote  to  Modeste  in 
May,  "I  feel  as  yet  no  impulse  for  creative  work.  What  does  this  mean? 
Have  I  written  myself  out?*  No  ideas,  no  inclination!  Still  I  am 
hoping  to  collect,  little  by  little,  material  for  a  symphony."  To  Mme. 
von  Meek,  a  month  later  —  "Have  I  told  you  that  I  intend  to  write  a 
symphony?  The  beginning  was  difficult;  but  now  inspiration  seems  to 
have  come.  However,  we  shall  see."  In  August,  with  the  symphony 


*  Apparently  Tchaikovsky  had  not  forgotten  the  remark  to  this  effect  made  by  a  critic  in 
Moscow  six  years  earlier,  about  his  violin  concerto.  The  composer  must  have  been  unpleas- 
antly aware  that  since  that  time  he  had  written  no  work  in  a  large  form,  which  had  had 
more  than  a  "succes  d'estime."  The  operas  "Mazeppa"  and  "The  Enchantress"  had  fallen 
far  short  of  his  expectations.  In  the  programme  symphony,  "Manfred,"  he  had  never  fully 
believed.   Of  the  orchestral   suites,   only  the  third  had  had  a   pronounced  success. 
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"half  orchestrated,"  the  listless  mood  still  prevailed:  "When  I  am  old 
and  past  composing,  I  shall  spend  the  whole  of  my  time  in  growing 
flowers.  My  age  —  although  I  am  not  very  old  [he  was  forty-eight]  — 
begins  to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play 
the  pianoforte  or  read  at  night  as  I  used  to  do."*  Three  weeks  later  he 
reports  briefly  that  he  has  "finished  the  Symphony." 

The  first  performances,  which  he  conducted  in  St.  Petersburg  on 
November  17  and  24,  1888,  were  a  popular  success,  but  Tchaikovsky 
wrote  to  his  patroness  that  he  considered  his  Symphony  "a  failure." 
He  still  found  in  it  "something  repellent,  something  superfluous,  patchy, 
and  insincere,  which  the  public  instinctively  recognizes."  He  did  not 
accept  their  applause  as  proof  of  enthusiasm;  they  were  only  being 
polite.  "Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat  and 
ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked  through  our 
Symphony    [the  Fourth].  What  a  difference!  How  immeasurably  su- 

*  Tchaikovsky's  remarks  in  his  last  years  about  the  coming  of  old  age  were  a  fear  that  his 
creative  powers  would  fail.  His  doubts  about  the  Fifth  Symphony  were  connected  with  this 
fear. 


(reprint  from   1901    Symphony  Program) 
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perior  it  is!  It  is  very,  very  sad!"  But  the  musicians  plainly  like  his 
Fifth  Symphony,  both  in  St.  Petersburg  and  Prague.  When  its  success 
in  Hamburg  was  outstanding,  he  wrote  to  Davidov:  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time."  This  was.  written  on 
the  crest  of  its  immediate  success.  Later,  his  misgivings  returned. 

The  fact  that  Germany  became  a  field  of  conquest  by  the  Fifth 
Symphony  must  have  had  a  great  deal  to  do  with  Tchaikovsky's 
change  of  heart  about  the  piece.  Central  Europe  had  been  slow  to 
awake  to  his  existence  and  then  had  been  reluctant  to  accept  him  as  a 
composer  of  true  importance.  As  a  visitor,  he  had  been  befriended  by 
individual  musicians.  Von  Biilow  had  taken  up  his  cause  with  charac- 
teristic zeal.  Bilse  had  conducted  his  "Francesca  da  Rimini"  in  Berlin, 
and,  fighting  against  a  general  disapproval,  had  repeated  the  work. 
"These  ear-splitting  effects,"  wrote  a  critic,  "seem  to  us  too  much 
even  for  hell  itself."  The  conservative  ones  had  been  offended  by  the 
"excesses"  of  Tchaikovsky  and  what  seemed  to  them  his  violation  of 
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all  the  classical  proprieties.  Year  by  year  this  disapproval  was  worn 
down.  To  their  surprise,  they  found  his  Trio  and  Second  Quartet  to 
be  reasonable  and  listenable  music.  Audiences  were  impressed  by  the 
Fourth  Symphony,  and  when  the  Piano  Concerto  began  to  make  its 
way,  the  critics  who  had  condemned  it  outright  were  compelled  to 
revise  their  first  impressions 

Ernest  Newman  writes: 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
dences of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the 
theme  with  which  the  symphony  begins.  This  produces  a  feeling  of 
unity  that  irresistibly  suggests  one  central  controlling  purpose.  The 
theme  in  question  is  peculiarly  sombre  and  fateful.  It  recurs  twice 
in  the  following  andante,  and  again  at  the  end  of  the  waltz  that  con- 
stitutes the  third  movement.  In  the  finale,  the  treatment  of  it  is 
especially  remarkable.  It  serves,  transposed  into  the  major,  to  com- 
mence this  movement;  it  makes  more  than  one  reappearance  after- 
wards. But  this  is  not  all  the  thematic  filiation  this  symphony  reveals. 
One  of  the  themes  of  the  second  movement  —  the  andante  —  also  recurs 
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in  the  finale,  while  the  opening  subject  proper  of  the  finale  (following 
the  introduction)  is  plainly  based  on  the  opening  subject  of  the  whole 
symphony.  Lastly,  the  first  subject  of  the  allegro  of  the  first  movement 
reappears  in  the  major,  on  the  last  page  but  two  of  the  score,  to  the 
same  accompaniment  as  in  the  allegro.  So  that  —  to  sum  the  matter  up 
concisely  —  the  fourth  movement  contains  two  themes  from  the  first 
and  one  from  the  second;  the  third  and  second  movements  each  con- 
tain one  theme  from  the  first  —  a  scheme  that  is  certainly  without 
a  parallel  in  the  history  of  the  symphony.  No  one,  I  think,  will  venture 
to  assert  that  so  elaborate  a  system  of  thematic  repetition  as  this  is  due 
to  mere  caprice;  nor  is  it  easy  to  see  why  Tchaikovsky  should  have  in- 
dulged in  it  at  all  if  his  object  had  been  merely  to  write  a  'symphony 
in  four  movements.'  Nothing  can  be  clearer  than  that  the  work  em- 
bodies an  emotional  sequence  of  some  kind.  It  is  a  great  pity  that  we 
have  no  definite  clew  to  this;  but  even  on  the  face  of  the  matter  as  it 
now  stands  the  general  purport  of  the  symphony  is  quite  plain.* 


*  Since  these  words  were  written,  the  tentative  sketch  of  a  programme  was  found  in  the 
notebooks  of  Tchaikovsky  which  are  now  preserved  in  the  Museum  at  Klin.  Nicolas  Slonim- 
sky,  examining  these  notebooks,  came  across  the  following  notation  for  the  Fifth  Symphony : 
"Program  of  the  First  Movement  of  the  Symphony  :  Introduction.  Complete  resignation  before 
Fate,  or,  which  is  the  same,  before  the  inscrutable  predestination  of  Providence.  Allegro  (I) 
Murmurs,  doubts,  plaints,  reproaches  against  XXX  [three  crosses  in  the  original].  (II) 
Shall  I  throw  myself  in  the  embraces  of  Faith?  ?  ?  [three  question  marks  in  the  original]. 
[On  the  corner  of  the  leaf]   a  wonderful  programme,  if  I  could  only  carry  it  out." 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


THIS  STEINWAY  IS  NOT  FOR  SALE 


You  are  looking  at  the  Steinway  Victory 
Vertical  —  a  specially  built,  olive-green 
piano  purchased  by  our  Government  for 
American  troops  stationed  in  this  country 
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"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 
erate tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ends  mournfully  and  almost  wearily.  The  beauty  of  the  andante  is 
twice  broken  in  upon  by  the  first  sombre  theme.  The  third  movement 
—  the  waltz  —  is  never  really  gay;  there  is  always  the  suggestion  of 
impending  fate  in  it;  while  at  times  the  scale  passages  for  the  strings 
give  it  an  eerie,  ghostly  character.  At  the  end  of  this  also  there  comes 
the  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
opening  theme.  Finally,  the  last  movement  shows  us,  as  it  were,  the 
emotional  transformation  of  this  theme,  evidently  in  harmony  with 
a  change  in  the  part  it  now  plays  in  the  curious  drama.  It  is  in  the 
major  instead  of  in  the  minor;  it  is  no  longer  a  symbol  of  weariness 
and  foreboding,  but  bold,  vigorous,  emphatic,  self-confident.  What 
may  be  the  precise  significance  of  the  beautiful  theme  from  the  second 
movement  that  reappears  in  the  finale  it  is  impossible  to  say;  but  it 
is  quite  clear  that  the  transmutation  which  the  first  subject  of  the 
allegro  undergoes,  just  before  the  close  of  the  symphony,  is  of  the 
same  psychological  order  as  that  of  the  'fate'  motive  —  a  change  from 
clouds  to  sunshine,  from  defeat  to  triumph." 
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THE  BOSTON  SYMPHONY  ORCHESTRA 

under  the  direction  of 

SPehae  ^{ctiMemi^u 

You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  Moussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  denier! 


BUY  WAR  BONDS 
iVERY   PAY  DAY 


TUNE  IN!    RCA's   great  full-hour  show,  "What's  New? 
music,  drama,  news,  comedy.  Saturday  nights,  7  to  8,  WH 
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The  Distinguished  Pianist 


The  new  Victor  catalog  lists  several  of  Mr.  Brailowsky's 
finest  performances,  including,  of  course,  many  of  his 
famous  Chopin  readings.  These  recordings  bring  you, 
in  perfect  reproduction,  the  flawless  technique  and 
emotional  sensitivity  that  characterize  every  Brailow- 
sky  performance.  Be  sure  to  hear  them. 


THE  WORLDS  GREATEST  ARTISTS  ARE  ON 


VlCT0RWSeag7?e«>u&- 


THE  ENCOUNTERS  OF  TCHAIKOVSKY  AND  BRAHMS 

r_pcHAiKovsKY  met  Brahms  twice  on  his  visits  to  Germany  in  1888  — 
at  Leipzig,  where  he  conducted  his  First  Suite,  and  in  Hamburg, 
to  which  he  brought  his  then  new  Fifth  Symphony.  The  two  made  sin- 
cere attempts  to  reach  a  friendly  basis,  but  there  are  no  indications 
that  they  succeeded.  A  veil  of  temperamental  incompatibility  hung 
between  the  two  composers  —  the  childlike,  direct,  impulsive  Slav  and 
the  North  German,  shy  and  reticent  in  the  display  of  his  ardors.  As 
artists  the  two  dwelt  in  different  worlds.  Creative  artists  who  are 
more  alike,  although  in  a  sense  closer  rivals,  have  always  been  more 
friendly  than  those  whose  points  of  view  have  been  antipathetic. 
The  very  assertiveness  and  conviction  of  the  music  of  the  opponent 
must  in  each  case  have  given  the  ego  of  the  other  composer  a  sense 
of  denial  and  an  implication  of  insecurity. 

The  sensitive  Tchaikovsky,  who  could  never  forget  a  harsh  review 
and  who  memorized  and  carried  it  about  with  him,  long  continued 
to  feel  himself  under  a  shadow  of  hostility  in  Central  Europe,  even 
after  that  hostility  had  largely  evaporated.  When  he  conducted  in 
Leipzig  in  January,  1888,  some  months  before  the  Fifth  Symphony 
was  first  heard  in  Hamburg,  the  cordiality  of  the  Gewandhaus  Or- 
chestra scarcely  overcame  his  terror  of  them.  He  avoided  the  prominent 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  hut  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Oidy  through  giving  your  a#'ent  complete 
information  as  to  what  you  have  that  is 
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Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 

[  291  ] 


musicians  who  sought  him  out  to  befriend  him,  and  attended  with 
misgivings  a  reception  given  him  by  the  Liszt  Verein.*  The  cordiality 
of  Brahms  only  made  him  uneasy,  probably  because  Tchaikovsky  felt 
hypocritical,  having  privately  thought  and  written  unkind  things  about 
the  music  of  this  composer.  Brahms  seems  to  have  been  less  cordial 
at  Hamburg,  where  he  attended  one  of  the  rehearsals  of  the  new  Fifth 
Symphony.  Apparently  he  spoke  of  it  in  his  usual  blunt  way.  Ac- 
cording to  Kashkin  he  let  it  be  known  that  he  "did  not  like  the 
Symphony  at  all."  Modeste  Tchaikovsky  had  a  milder  report  of 
Brahms'  opinion:  "The  Symphony  pleased  him  on  the  whole,  with 
the  exception  of  the  Finale." 

It  is  somehow  not  surprising  that  Brahms  did  not  take  readily  to 
this  Finale.  It  would  have  been  as  impossible  for  Brahms  to  have 
accepted  the  flooding  Tchaikovsky  of  this  movement  as  it  would 
have  been  impossible  for  Tchaikovsky  to  attune  himself  to  the  sober 
earnestness  of  the   first  movement  of  Brahms'  C  minor  Symphony. 

^Tchaikovsky  had  long  been  shy  of  Liszt's  friendliness.  He  had  written  to  Mme.  von 
Meek  in  1877  from  Vienna  of  the  "big  guns  of  music,"  and  of  his  disinclination  to  call 
on  them,  music  in  hand.  "If  you  only  knew  how  offensively  they  tried  to  patronize  the 
Russian  composers !  One  can  read  in  their  eyes,  'Though  you  are  a  Russian,  I  am  kind 
and  indulgent  enough  to  honor  you  with  my  attention.'  God  be  with  them.  Last  year 
against  my  will  I  had  to  pay  Liszt  a  visit.  He  was  polite  to  the  point  of  nausea,  but  the 
smile  on  his  lips  said  the  above  words  plainly  enough." 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Iliia  fcliutate 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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Indeed  Tchaikovsky  had  written  of  this  Symphony  to  Mme.  von 
Meek  eleven  years  before:  "I  have  looked  into  a  new  symphony  of 
Brahms.  He  has  no  charms  for  me.  I  find  him  cold  and  obscure,  full 
of  pretensions  but  without  any  real  depths."  It  should  be  remembered 
that  Tchaikovsky's  hard  words  about  Brahms  as  they  have  come  down 
to  us  were  mostly  addressed  to  Mme.  von  Meek,  who  went  a  great 
deal  further  than  he  in  her  condemnation  of  Brahms.  Discounting 
these  passages  as  the  common  view  of  two  Russians  comforting  each 
other  in  their  dislike  of  an  alien  style,  there  is  still  no  room  for  doubt 
that  Tchaikovsky  had  very  little  use  indeed  for  the  music  of  Brahms. 
Prying  into  his  diary,  we  find  this:  "It  irritates  me  that  this  self- 
conscious  mediocrity  should  be  recognized  as  a  genius.  In  comparison 
with  him,  Raff  was  a  giant,  not  to  speak  of  Rubinstein,  who  was  a 
much  greater  man."  Tchaikovsky  went  less  far  afield  from  the  truth 
when,  in  one  of  his  self-searching  moments  he  wrote  to  Mme.  von 
Meek:  "I  must  simply  confess  that,  independent  of  any  definite  ac- 
cusation, Brahms  as  a  musical  personality  is  unsympathetic  to  me.  I 
cannot  abide  him.  Whatever  he  does  —  I  remain  unmoved  and  cold. 
It  is  a  purely  instinctive  feeling." 

Brahms,  always  less  disposed  than  his  adherents  to  take  up  musical 
party  cudgels,  was  evidently  on  his  best  behavior  in  Tchaikovsky's 
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v\^>hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 
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company  at  Leipzig.  Tchaikovsky  was  impressed  by  the  bearded  figure 
and  wrote  in  his  "Diary  of  My  Tour  in  1888": 

"Brahms  is  rather  a  short  man,  suggests  a  sort  of  amplitude,  and  pos- 
sesses a  very  sympathetic  appearance.  His  fine  head  —  almost  that  of 
an  old  man -recalls  the  type  of  a  handsome,  benign,  elderly  Russian 
priest.  His  features  are  certainly  not  characteristic  of  German  good 
looks,  and  I  cannot  conceive  why  some  learned  ethnographer  (Brahms 
himself  told  me  this  after  I  had  spoken  of  the  impression  his  appear- 
ance made  upon  me)  chose  to  reproduce  his  head  on  the  first  page  of 
his  books  as  being  highly  characteristic  of  German  features.  A  certain 
softness  of  outline,  pleasing  curves,  rather  long  and  slightly  grizzled 
hair,  kind  gray  eyes,  and  a  thick  beard,  freely  sprinkled  with  white  - 
all  this  recalled  at  once  the  type  of  pure-bred  Great  Russian  so  fre- 
quently met  with  among  our  clergy.  Brahms'  manner  is  very  simple, 
free  from  vanity,  his  humour  jovial,  and  the  few  hours  spent  in  his 
society  left  me  with  a  very  agreeable  recollection." 

This  was  going  pretty  far,  but  when  he  met  Grieg  at  the  same  time, 
it  was  another  matter.  "Brahms,"  he  wrote  to  his  publisher,  "is  very 
pleasant  —  but  it  is  Grieg  who  has  altogether  won  my  heart." 

Probably  Tchaikovsky  felt  a  lurking  disapproval  among  Brahms' 
cronies.  This  point  of  view  was  voiced  by  Max  Kalbeck,  who  in  his 
voluminous  biography  of  Brahms*  waxed  plainly  hot  under  the  collar 

♦Philip    Hale   once   called  it    "Kalbeck's    exhaustive  —  and   exhausting   biography." 
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at  what  the  upstart  Muscovite  composer  had  said  about  the  master.  He 
disposed  of  Tchaikovsky  with  a  sentence:  "A  restless  talent,  forever 
wavering  between  the  extremes  of  an  effete  European  culture  and 
an  Asiatic  barbarism,  could  not  deserve  his  respect." 


ALEXANDER   BRAILOWSKY 

Alexander  Brailowsky  was  born  in  Kiev  on  February  16,  1896. 
A  His  father  taught  him  piano,  sent  him  to  the  Kiev  Conservatory, 
and  took  him  at  the  age  of  fifteen  to  Vienna  to  become  a  pupil  of 
Leschetizky.  The  family  settled  in  Paris,  where  after  the  World  War 
Brailowsky  made  his  public  debut.  He  made  his  American  debut  in 
New  York  in  1924.  He  has  repeatedly  given  concert  tours  of  Europe, 
the  Orient,  North  and  South  America. 
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CONCERTO  FOR  PIANOFORTE  No.  1,  in  B-flat  minor,  Op.  23 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Tchaikovsky  composed  his  first  piano  concerto  in  November  and  December,  1874, 
and  completed  the  orchestration  in  the  following  February.  The  first  public  per- 
formance was  in  Music  Hall,  Boston,  October  25,  1875,  when  Hans  von  Billow  was 
the  soloist  and  B.  J.  Lang  the  conductor.  The  concerto  had  its  first  European  per- 
formance at  St.  Petersburg,  November  13,  1875,  at  the  concerts  of  the  Russian 
Musical  Society,  when  Kross  was  the  soloist.  The  first  performance  in  Moscow  was 
on  December  3,  when  Serge  Taneiev,  the  young  pupil  of  Nicholas  Rubinstein  and 
of  Tchaikovsky,  was  the  pianist.  The  first  performance  of  the  concerto  at  the  con- 
certs of  the  Boston  Symphony  Orchestra  was  on  February  20,  1885,  when  B.  J.  Lang 
was  the  soloist.  The  concerto  has  been  performed  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  with  the  following  soloists:  Helen  Hopekirk  (1891);  Martinus 
Sieveking  (1896);  Rafael  Joseffy  (1898);  Josef  Slivinski  (1901);  Harold  Randolph 
(1902);  Harold  Bauer  (1903);  Olga  Samaroff  (1907);  Ossip  Gabrilowitsch  (190S); 
Teresa  Carrefio  (1909)  ;  Katharine  Goodson  (1912)  ;  Ruth  Deyo  (1915);  Alexander 
Borovsky  (1924)  ;  Josef  Lhevinne  (1926)  ;  Vladimir  Horowitz  (1931);  Joseph  Lhevinne 
(1934  —  Tchaikovsky  Festival);   Alexander  Borovsky,  January   2,   1942. 

The  score  was  published  by  the  firm  of  Jiirgenson  in  1874;  the  parts,  in  1876. 
Rahter  brought  out  a  revised  edition   (the  present  one)  in  1889. 

The  accompaniment  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
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soons,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings.  The  score 
is  dedicated  to  Hans  von  Biilow. 

The  letter  has  been  many  times  quoted  where  Tchaikovsky  wrote 
to  his  friend  Mme.  Nadejda  Filaretovna  von  Meek  his  account 
of  how  he  submitted  the  unfinished  sketches  of  his  first  piano  con- 
certo to  be  looked  over  by  his  colleague,  Nicholas  Rubinstein,  for 
whom  he  had  written  it.  The  friends  at  Moscow  carried  the  manuscript 
to  an  empty  classroom  of  the  Conservatory  (then  closed  for  the  vaca- 
tion period)  on  Christmas  Eve  of  1874,  as  they  were  on  their  way  to  a 
party.  Their  friend  Nicolai  Albertovitch  Hubert,  a  teacher  at  the 
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Conservatory,  was  with  them,  and,  according  to  his  own  account, 
Nicholas  Dmitrievitch  Kashkin.  The  ferocity  of  the  criticism  of 
Nicholas  has  an  authentic  ring,  as  if  literally  reported;  yet  it  should 
be  remembered  that  Tchaikovsky  was  at  this  time  in  a  supersensitive 
and  unnerved  condition.  Earlier  in  this  same  month  he  wrote  to  his 
brother  Modeste  that  his  struggles  over  the  piano  part  were  wearing 
upon  his  nerves.  It  should  also  be  remembered  that  the  long  letter, 
with  its  vivid  detail,  was  written  more  than  three  years  after  the  event 
to  his  new  friend,  whom  then  he  had  not  known  and  who,  as  the 
most  passionately  sympathetic  admirer  of  his  music,  invited  the  pour- 
ing forth  of  his  injured  feelings.  The  letter  is  here  quoted  at  length: 

San  Remo 
February  2,  1878 

"In  December,  1874,  I  had  written  a  pianoforte  concerto.  As  I  am 
not  a  pianist,  I  thought  it  necessary  to  ask  a  virtuoso  what  was 
technically  unplayable  in  the  work,  thankless,  or  ineffective.  I  needed 
the  advice  of  a  severe  critic  who  at  the  same  time  was  friendly  dis- 
posed toward  me.  Without  going  too  much  into  detail,  I  must  frankly 
say  that  an  interior  voice  protested  against  the  choice  of  Nicholas 
Rubinstein  as  a  judge  over  the  mechanical  side  of  my  work.  But  he 
was  the  best  pianist  in  Moscow,  and  also  a  most  excellent  musician; 
I  was  told  that  he  would  take  it  ill  from  me  if  he  should  learn  that 
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I  had  passed  him  by  and  shown  the  concerto  to  another;  so  I  de- 
termined to  ask  him  to  hear  it  and  criticize  the  pianoforte  part. 

"On  Christmas  Eve,  1874,  we  were  all  invited  to  Albrecht's  and 
Nicholas  asked  me,  before  we  should  go  there,  to  play  the  concerto 
in  a  classroom  of  the  Conservatory.  We  agreed  to  it.  I  took  my 
manuscript,  and  Nicholas  and  Hubert  came.  Hubert  is  a  mighty 
good  and  shrewd  fellow,  but  he  is  not  a  bit  independent;  he  is  gar- 
rulous and  verbose;  he  must  always  make  a  long  preface  to  'yes'  or 
'no';  he  is  not  capable  of  expressing  an  opinion  in  decisive,  un- 
mistakable form;  and  he  is  always  on  the  side  of  the  stronger,  who- 
ever he  may  chance  to  be.  I  must  add  that  this  does  not  come  from 
cowardice,  but  only  from  natural  instability. 

"I  played  through  the  first  movement.  Not  a  criticism,  not  a  word. 
You  know  how  foolish  you  feel,  if  you  invite  one  to  partake  of  a 
meal  provided  by  your  own  hands,  and  the  friend  eats  and  —  is 
silent!  'At  least  say  something,  scold  me  good-naturedly,  but  for 
God's  sake  speak,  only  speak,  whatever  you  may  say!'  Rubinstein 
said  nothing.  He  was  preparing  his  thunder-bolt;  and  Hubert  was 
waiting  to  see  how  things  would  go  before  he  should  jump  to  one 
side  or  the  other.  I  did  not  need  any  judgment  on  the  artistic  form 
of  my  work:  there  was  question  only  about  mechanical  details.  This 
silence  of  Rubinstein  said  much.  It  said  to  me  at  once:  'Dear  friend, 
how  can  I  talk  about  details  when  I  dislike  your  composition  as  a 
whole?'  But  I  kept  my  temper  and  played  the  concerto  through. 
Again  silence. 
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"  'Well?"  I  said,  and  stood  up.  Then  burst  forth  from  Rubinstein's 
mouth  a  mighty  torrent  of  words.  He  spoke  quietly  at  first;  then  he 
waxed  hot,  and  at  last  he  resembled  Zeus  hurling  thunderbolts.  It 
appeared  that  my  concerto  was  utterly  worthless,  absolutely  un- 
playable; passages  were  so  commonplace  and  awkward  that  they  could 
not  be  improved;  the  piece  as  a  whole  was  bad,  trivial,  vulgar.  I  had 
stolen  this  from  that  one  and  that  from  this  one;  so  only  two  or 
three  pages  were  good  for  anything,  while  the  others  should  be 
wiped  out  or  radically  rewritten.  Tor  instance,  that!  What  is  it, 
anyhow?'  (And  then  he  caricatured  the  passage  on  the  pianoforte.) 
'And  this?  Is  it  possible?'  and  so  on,  and  so  on.  I  cannot  reproduce 
for  you  the  main  thing:  the  tone  in  which  he  said  all  this.  An  im- 
partial bystander  would  necessarily  have  believed  that  I  was  a  stupid, 
ignorant  conceited  note-scratcher,  who  was  so  impudent  as  to  show 
his  scribble  to  a  celebrated  man. 

"Hubert  was  staggered  by  my  silence,  and  he  probably  wondered 
how  a  man  who  had  already  written  so  many  works  and  was  a 
teacher  of  composition  at  the  Moscow  Conservatory  could  keep  still 
during  such  a  moral  lecture  or  refrain  from  contradiction,  —  a  moral 
lecture  that  no  one  should  have  delivered  to  a  student  without  first 
examining  carefully  his  work.  And  then  Hubert  began  to  annotate 
Rubinstein;  that  is,  he  incorporated  Rubinstein's  opinions,  but  sought 
to  clothe  in  milder  words  what  Nicholas  had  harshly  said.  I  was  not 
only  astonished  by  this  behavior.  I  felt  myself  wronged  and  offended. 
I  needed  friendly  advice  and  criticism,  and  I  shall  always  need  it; 
but  here  was  not  a  trace  of  friendliness.  It  was  the  cursing,  the  blow- 
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ing  up,  that  sorely  wounded  me.  I  left  the  room  silently  and  went 
upstairs.  I  was  so  excited  and  angry  that  I  could  not  speak.  Rubinstein 
soon  came  up,  and  called  me  into  a  remote  room,  for  he  noticed 
that  I  was  heavily  cast  down.  There  he  repeated  that  my  concerto 
was  impossible,  pointed  out  many  passages  which  needed  thorough 
revision,  and  added  that  he  would  play  the  concerto  in  public  if  these 
changes  were  ready  at  a  certain  time.  'I  shall  not  change  a  single  note,' 
I  answered,  'and  I  shall  publish  the  concerto  exactly  as  it  now  is.'  And 
this,  indeed,  I  did. 

"This  is  the  incident  that  caused  Rubinstein  to  look  on  me  as  a 
frondeur,  a  secret  enemy.  He  has  grown  colder  toward  me  since  then, 
though  it  has  not  prevented  him  from  repeating  on  all  occasions  that 
he  is  terribly  fond  of  me  and  ready  to  do  anything  for  me." 

The  interesting  opinion  is  expressed  by  Lucien  Price  that  the  ex- 
plosion of  Nicholas  Rubinstein  was  "a  case  of  furious  jealousy" 
toward  the  upstart  who  "had  presumed  to  write  a  better  concerto 
than  the  Fourth  in  D  minor  of  Nicholas'  brother  Anton."  "The  open- 
ing bars,"  so  Mr.  Price  points  out,  "distinctly  recall  the  Concerto  of 
Rubinstein  in  its  flamboyant  octaves."  Kashkin,  who  must  have  been 
a  silent  spectator,  since  Tchaikovsky  does  not  even  mention  his  pres- 
ence, gave  forth  as  his  reason  that  "Nicholas  Rubinstein,  it  appeared, 
was  disagreeably  surprised  that  Tchaikovsky,  not  being  a  pianist,  had 
not  asked  his  advice  about  the  piano  part,  and  therefore  he  showed 
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prejudice  and  hostility  as  regards  this  work."  Kashkin  carried  away 
the  impression  that  it  was  "Rubinstein's  harsh  judgment  which  irri- 
tated him."  But  this  was  not  so;  it  was  not  the  criticism  as  such, 
but  what  seemed  to  Tchaikovsky  the  coldly  hostile  tone  of  his  friend 
which  sent  him  in  a  storm  of  wounded  feelings  into  the  darkness  of  the 
empty  building.  His  letter  flamingly  betrays  this,  and  later  corre- 
spondence puts  it  beyond  dispute:  he  felt,  far  more  than  the  anger  of 
an  outraged  artist,  the  tone  of  hard  dislike  from  one  he  deeply  loved. 

Rubinstein  had  from  the  beginning  acted  as  benefactor  and  propa- 
gandist to  Tchaikovsky,  fathering  him  and  playing  his  music.  He 
took  advantage  of  his  position  to  dominate  his  pliant  and  unassertive 
friend.  Not  in  the  least  understanding  Tchaikovsky's  obsessions  and 
panics,  he  scolded  him  bluntly,  with  the  result  that  he  wounded  him 
to  the  quick.  Sometimes  it  was  possible  to  treat  Tchaikovsky  like  a 
child.  When  it  came  to  his  music,  which  in  spite  of  his  expressed 
doubts  was  sure  and  strong,  the  possessive  Nicholas  occasionally 
went  too  far.  Rubinstein  did  his  best  to  make  amends  at  the  Paris 
Exhibition  of  1878.  He  played  the  Concerto  with  splendid  effect,  it  was 
said,  making  it  the  outstanding  event  of  the  Russian  concerts.  But 
these  amends  were  necessarily  brief.  By  1881,  Nicholas  Rubinstein 
was  dead. 

Tchaikovsky,  on  breaking  with  Nicholas,  struck  his  name  from  the 
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score,  and  inscribed  in  its  place  that  of  Hans  von  Biilow,  whom 
he  had  not  yet  met  but  who,  according  to  their  mutual  friend  Klind- 
worth,  had  been  enthusiastically  making  known  his  piano  pieces. 
Biilow  warmly  embraced  this  opportunity  to  play  the  Concerto  as  a 
new  gospel  from  Russia,  and  wrote  to  Tchaikovsky,  in  acknowledg- 
ment of  the  dedication,  phrases  which  stand  in  grotesque  contrast  to 
the  reported  phrases  of  Rubinstein:  "The  ideas  are  so  original,  so 
noble,  so  powerful;  the  details  are  so  interesting,  and  though  there 
are  many  of  them  they  do  not  impair  the  clarity  and  the  unity  of 
the  work.  The  form  is  so  mature,  ripe,  distinguished  in  style,  inten- 
tion and  labor  being  everywhere  concealed.  I  would  weary  you  if  I 
were  to  enumerate  all  the  characteristics  of  your  work,  characteristics 
which  compel  me  to  congratulate  equally  the  composer  and  those  who 
are  destined  to  enjoy  it." 

The  programme  of  the  concert  in  Music  Hall,  Boston,  carried  this 
announcement: 

"The  above  grand  composition  of  Tchaikovsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April  and  dedi- 
cated by  its  author  to  Hans  von  Biilow,  has  never  been  performed, 
the  composer  himself  never  having  enjoyed  an  audition  of  his  master- 
piece. To  Boston  is  reserved  the  honor  of  its  initial  representation  and 
the  opportunity  to  impress  the  first  verdict  on  a  work  of  surpassing 
musical  interest." 


Biilow  telegraphed  Tchaikovsky  the  news  of  the  Concerto's  brilliant 
success  in  Boston,  and  Tchaikovsky  spent  his  last  ready  cash  answer- 
ing the  message.  The  performance  was  repeated  and  on  this  occasion 
the  Finale  was  encored.  Biilow  wrote  of  this,  sending  press  clippings, 
which  Tchaikovsky  quoted  in  a  letter  to  Rimsky-Korsakov  in  which 
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he  said:  "Think  of  the  healthy  appetite  these  Americans  must  have: 
each  time  Biilow  was  obliged  to  repeat  the  whole  Finale  of  my  con- 
certo! Nothing  like  this  happens  in  our  country!" 

Biilow  wrote  from  New  York  of  an  even  greater  success  in  that  city 
under  Leopold  Damrosch.  "In  fact,"  he  told  Klindworth,  "Tchaikovsky 
has  become  popular  in  New  York,  and  if  Jiirgenson  were  not  such  a 
damned  jackass,  but  would  send  over  a  reasonable  quantity  of 
Tchaikovsky's  music,  he  could  do  a  lot  of  business.  Yesterday  a  woman 
actually  bought,  the  score  of  Tchaikovsky's  symphony  Op.  23  at 
Schuberth's,  simply  because  there  was  nothing  else  of  his  to  buy."* 

Biilow  then  took  the  Concerto  across  Europe,  London,  Berlin,  Wies- 
baden, for  example,  receiving  pianist  and  concerto  with  real  fervor. 
Outstanding  performances  are  recorded  as  given  by  Sapellnikov  in 
London,  Tchaikovsky  conducting,  by  Siloti  in  Prague,  Sauer  in 
Dresden,  Rummel  in  Brussels.  Nicholas  Rubinstein  graciously  ad- 
mitted his  mistake  (having  indeed  no  alternative),  and  patched  a 
strained  friendship.  Meanwhile  the  glory  which  had  gone  to  others 
continued  with  others. 

The  concerto  opens  with  an  introduction  of  106  measures,  dis- 
closing an  extended  melodic  theme  which  is  not  to  reappear.  The 
principal  body  of  the  first  movement  has  as  its  first  theme  a  striking 
rhythmical  melody  and  a  second  theme  which  is  introduced  by  the 
winds  in  A-flat  major,  poco  meno  mosso.  Both  themes  are  extensively 
developed.  The  first  of  these  themes  is  a  tune  which  Tchaikovsky 
heard  sung  by  a  blind  beggar  at  Kamenko.  "It  is  curious,"  he  wrote 
to  Mme.  Von  Meek,  May  21,  1879,  "that  in  Little  Russia  every  blind 
beggar  sings  exactly  the  same  tune  with  the  same  refrain.  I  have  used 
part  of  this  refrain  in  my  Pianoforte  Concerto."  The  second  move- 
ment, in  D-flat  major,  brings  forth  another  unforgettable  tune  and 
makes  the  most  of  it.  There  is  a  second  theme,  and  after  the  recur- 
rence of  the  first  a  prestissimo  in  F  major,  a  waltz-like  episode  upon 
a  theme  which  Tchaikovsky  acknowledged  as  not  his  own.  Modeste 
has  pointed  out  that  this  was  a  French  chansonnette ,  "II  faut  s'amiiser, 
danser,  et  rire,"  which  the  twins  were  accustomed  to  sing  "in  re- 
membrance of  a  certain  charming  singer."  This  would  surely  have 
been  Desiree  Artot,  the  operatic  soprano  with  whom  Tchaikovsky 
was  once  deeply  infatuated.  There  is  a  reprise  of  the  first  portion.  The 
Finale,  returning  to  B-flat  minor,  is  based  upon  a  rapid  tune  of  folk- 
dance  character  with  a  contrasting  second  subject. 

Tchaikovsky's  statement  to  Nicholas  Rubinstein  that  he  would  not 
alter  a  single  note  of  his  Concerto  was  made  in  the  heat  of  the  moment 
and  was  not  in  accord  with  his  original  intentions.  Not  being  a 
pianist,  he  had  evidently  expected  from  his  friend  suggestions  about 

*  This  may  have  been  the  Second  Symphony,  Op.  17.  The  Third  Symphony,  Op.  29,  had 
just  appeared  from  the  Russian  press. 
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Printing 
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major  account  in  these  priority  times.  Printing  can  help. 
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By  releasing  salesmen  for  active  production  work.  Sending 
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customer  and  still  maintain  the  feeling  of  personal  contact. 
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printing  that  pays  dividends  in  manpower,  production,  and 
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the  playability  of  the  piano  part.  But  the  Concerto  was  first  published 
probably  as  written.  When  Edward  Dannreuther  was  about  to  perform 
it  at  Crystal  Palace,  London,  under  August  Manns  on  March  12,  1876, 
Tchaikovsky  sent  him  a  copy  of  the  printed  edition  and  Dannreuther 
sent  him  this  copy  with  pasted  emendations  in  the  soloist's  passage 
work.  Tchaikovsky  answered  in  a  letter  from  Moscow  dated  March 
30,  1876,  thanking  him  for  his  efforts  in  behalf  of  "my  difficult  and 
fatiguing  work."  He  wrote,  "I  thank  you  for  your  wise  and  practical 
suggestions  and  assure  you  that  I  will  follow  them  if  there  should  be 
another  edition  of  my  Concerto."  When  the  Concerto  was  published 
in  a  revised  edition  in  1889  by  Rahter,  these  changes  were,  for  the 
most  part,  adhered  to.  The  alterations  are  mostly  confined  to  the 
first  movement  and  do  not  affect  the  musical  texture  or  the  orchestral 
score.  Whether  Bulow  had  had  a  hand  in  this  there  is  no  way  of 
telling.  Even  in  his  first  performance,  which  was  from  the  manuscript, 
he  may  of  course  have  modified  passages  to  his  convenience.  The 
Concerto  had  plentiful  trial  by  concert  performance  by  more  than  one 
pianist  under  Tchaikovsky's  eye  before  the  edition  of  1889.  The  first 
edition  is  now  almost  nonexistent  and  not  available  for  comparison. 
The  eminent  playability  and  exceeding  brilliance  of  the  Concerto  as  a 
vehicle  of  virtuosity  in  the  revision,  the  form  which  we  now  know, 
indicates  that  considerable  improvement  may  have  been  made. 
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Boston  Symphony  Orchestra 


[Sixty-third  Season,  1943-1944] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,  G. 

LAUGA,  N.                KRIPS,  A. 

RESNIKOFF,  V. 

Concert-master     tapley,  r. 

THEODOROWICZ,     T 
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HANSEN,    E. 

j' 

DICKSON,  H. 

FEDOROVSKY,    P. 

ZAZOFSKY,  G. 

EISLER,   D. 

PINFIELD,  C. 

BEALE,    M. 

DUBBS,   H. 

KNUDSON,   C. 

ZUNG,    M. 

LEVEEN,  P. 

CORODETZKY,    L. 

MAYER,    P. 

DIAMOND,    S. 

DEL  SORDO,  R. 

HILLYER,    R. 

BRYANT,    M. 

STONESTREET,  L. 

MESSINA,  S. 

TRAMPLER,    W. 

MURRAY,    J. 

ERKELENS,   H. 
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SAUVLET,    H. 
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FOUREL,  G. 
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c. 

GROVER,  H. 

CAUHAPE,    J. 

ARTIERES,    L. 
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WERNER,  H. 

LEHNER,  E. 
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E. 

CERHARDT,   S. 
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BEDETTI,  J. 

LANGENDOEN,  J.      DROEGHMANS,   H.        ZEISE,  K. 

FABRIZIO,   E. 
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ZIMBLER,   J.                  NIELAND, 

M. 

"  MARJOLLET,   L. 
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MOLEUX,  C. 
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BARWICKI,  J. 

DUFRESNE,   G. 

FRANKEL,  I.               PORTNOI,   H.                    PROSE,    P. 

Flutes 
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Clarinets 
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LAURENT,    G. 

GILLET,   F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS, 
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VALERIO,   M. 

PANENKA,   E. 

KAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 
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Trumpets 

Trombones 

VALKENIER,  W. 

lannoye,  m. 
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RAICHMAN,  J. 

MACDONALD,  W.                  SHAPIRO,   H. 

LAFOSSE,  M. 

HANSOTTE,  L. 

MEEK,  H. 

GEBHARDT,    W. 
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COFFEY,   J. 

KEANEY,  P. 

VOISIN,  r. 

OROSZ,  J. 

Tuba 
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Timpani 
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ADAM,  E. 

ZIGHERA,  B. 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra    Strauss 

Battle  of  Kershenetz   Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    (Jesus   Maria    Sanroma,    Soloist)    Stravinsky 

Classical  Symphony  Prokofieff 

Concerto  for  Orchestra  in  D  major   K.  P.  E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major   (Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofieff 

Concerto  No.  12  —  Larghetto    Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March  Berlioz 

Danse    Debussy-Ravel 

Daphnis  et  Chloe  —  Suite  No.  2 Ravel 

filegie    ( Violoncello  solo  :   Jean   Bedetti )    Faur6 

"Enchanted    Lake" Liadov 

Fair  Harvard Arr.  by  Koussevitzky 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss 

Gymnopedie  No.  1   Erik   Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

La  Valse Ravel 

"La  Mer"    ("The  Sea")    Debussy 

Last  Spring   Grieg 

"Lieutenant    Kije"    Suite    Prokofieff 

Love  for  Three  Oranges  —  Scherzo  and  March   Prokofieff 

Ma  Mere  L'Oye  (Mother  Goose)    Ravel 

Mefisto  Waltz  Liszt 

Missa   Solemnis    Beethoven 

Passion  According  to  Saint  Matthew   (Three  Albums)    Bach 

"Peter  and  the  Wolf    Prokofieff 

Pictures  at  an  Exhibition Moussorgsky-Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky 

Rosamunde  —  Ballet   Music    Schubert 

Sal6n  Mexico,  El  Aaron  Copland 

San  Juan  Capistrano  —  2  Nocturnes  Harl  McDonald 

Sarabande    Debussy-Ravel 

Song  of  Volga  Boatmen  Arr.  by  Stravinsky 

"Swanwhite"    ( "The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  1  in  B-flat  major    ("Spring")    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony   Vo.  2  in  D  major Sibelius 

Symphony  No.  3 Harris 

Symphony  No.  4  in  A  major    ("Italian")    '. Mendelssohn 

Symphony  No.  4  in  E  minor   Brahms 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  5  in  E-flat  major Sibelius 

Symphony  No.  6  in  B  minor   ( "PathStique" )    .* Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B    minor    ("Unfinished") Schubert 

Symphony  No.  29  in  A   major    Mozart 

Symphony  No.  34  in  C  major Mozart 

Symphony  No.  94  in  G  major    ( "Surprise" )    Haydn 

Symphony  No.  102  in  B-flat  major   ., Haydn 

Tapiola   ( Symphonic  Poem )    Sibelius 

Waltz    (from   String   Serenade)    Tchaikovsky 

Wiener  Blut  —  Waltzes    (Vienna  Blood)    Strauss 
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his  Programme, 
unique  among  symphony  programmes  in  the 
adequacy  of  its  notes,  is  made  possible  through  the 
co-operation  of  advertisers  who  believe  that  the 
Concert  Bulletin  is  a  good  advertising  medium:  that 
money  spent  on  space  in  its  pages  gives  adequate 
returns. 

•  Because,  in  many  cases,  checking  on  such  re- 
turns is  difficult,  readers  of  this  programme  are  asked 
to  mention  the  Concert  Bulletin  in  purchasing  from 
the  firms  whose  advertisements  appear  in  it  —  either 
personally  or  through  a  note  when  a  bill  is  paid. 

•  In  this  way  each  member  of  the  audience  will 
make  a  direct  contribution  toward  maintaining  the 
high  standard  of  this  publication  —  by  justifying  the 
advertisers'  faith  in  this  medium. 
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Aaron  Richmond  Events: 


TICKETS  AT  SYMPHONY  HAIX  BOX-OFFICE  NOW 

Due    to    Unprecedented    Demand:     TWO    PERFORMANCES 

SAT.    EVE.    &    SUN.    MAT.    NOV.    20-21 


COSSACKS 


DON    COSSACK 

RUSSIAN    CHORUS 

&  DANCERS 

Sat,  Eve,  program  includes 

two  groups  of  Cossack 

dances 


TUE.  EVE.  NOV.  30 
Symphony  Hall 

JOHN    CHARLES 
THOMAS 

The  distinguished  baritone 

on  a  program  of  his  favorite 

songs 

TICKETS    AT    JORDAN    HALL     10:»0    A.M.    to    5:30    P.M. 

THIS    SUN.    AFT.    at  3:30  Songs  of  the  Americas 

NORMA    FARBER 

GEORGE  REEVES     at  the  piano 
Auspices:    Pan-American  Society  of  Mass. 

SUN.  AFT.,  NOV.   14     Jordan  Hall 

CURTIS    QUARTET    and 
BORIS    GOLDOVSKY 

Haydn  Quartet,  Op.  77  No.  i 

Debussy  Quartet 
Brahms  Piano  Quartet,  Op.  25 


TUE.  EVE.  NOV.   16 
Boston  Debut  of 

SARI 
BIRO 

Hungarian  Pianist 

(Steinway) 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  12,  at  2:30  o'clock 


SATURDAY  EVENING,  November  13,  at  8:15  o'clock 


William  Schuman Symphony  for  Strings 

I.     Molto  agitato  ed  energico 
II.     Larghissimo 
III.     Presto  leggiero 

(First  performance) 

Shostakovitch    Symphony   No.    1,   Op.    10 

I.  Allegretto  —  allegro  non  troppo 

II.  Allegro 

III.  Lento 

IV.  Allegro  molto 

INTERMISSION 

Shostakovitch Symphony  No.  5,  Op.  47 

I.  Moderato 

II.  Allegretto 

III.  Largo 

IV.  Allegro  non   troppo 

BALDWIN  PIANO 

This  programme  will  end  about  4:30  on  Friday  Afternoon 
10:15  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 


403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


Kenmore  1287 


JULES   WOLFFERS 

Pianist        —         Teacher        —        Coach 
Faculty-member,   Boiton  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 


Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 
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with  historical  and  descriptive  notes  by 
John  N.  Burk 
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Bentley  W.  Warren 
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Estate  Analysis 

OOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

American  and  Soviet  Music 

Some  Reflections   on   Plagiarism 

Youth  Concert  Series 

Exhibit 

AMERICAN  AND   SOVIET  MUSIC 

The  National  Council  of  American- 
Soviet  Friendship  was  formed  to  cele- 
brate the  tenth  anniversary  of  the 
establishment  of  diplomatic  relations  be- 
tween the  United  States  and  Soviet 
Russia.  The  actual  date  fell  on  Novem- 
ber 7,  when  a  special  concert  was 
given  in  New  York  City.  There  will  be 


DMITRI  SHOSTAKOVITCH 

a  meeting   under  the   same   auspices   in 
Symphony  Hall  on  November  14. 

Dr.  Serge  Koussevitzky,  in  his  capac- 
ity as  Chairman  of  the  Musicians' 
Committee  of  the  National  Council  of 
American-Soviet  Friendship,  has  re- 
ceived the  following  radiogram  from 
Moscow : 

Dear  Serge  Alexandrovitch  : 

I  have  been  told  that  the  commit- 
tee which  you  are  heading  is  going 
to  popularize  Russian  music.  This 
is  a  big  and  important  thing.  I  want 
to  express  my  best  wishes  to  you  on 


f 
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COFFEE  BEAN 
INDIAN  LAMB 


T 


here  is  decided  inter- 
est in  the  rich  dark  brown 
of  this  handsome  tuxedo 
coat  of  lamb  from  far- 
away India    ....  329.00 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE   PLAC  E 


this  venture.  At  the  present  time, 
when  our  people  are  waging  sacred 
war  against  the  Nazi  hordes,  our 
music  continues  to  flourish  and  de- 
velop. In  the  course  of  the  war  our 
composers  have  written  many  suc- 
cessful works  connected  in  this  or 
that  way  with  the  present-day  feel- 
ings of  our  people.  I  wish  you  health 
and  the  best  of  luck. 

Dmitri  Shostakovitch. 

This  radiogram  has  the  following  post- 
script: 

"I  want  to  thank  you  for  the  per- 
formance of  my  Seventh  Symphony.  I 
recently  completed  my  Eighth,  which 
will  have  its  first  playing  on  Novem- 
ber 4  in  Moscow  under  the  direction 
of  Eugene  Mravinsky." 

Dmitri  Shostakovitch. 

The  Symphony  is  described  as  con- 
sisting of  five  movements:  "Adagio, 
three  marches,  and  a  pastoral.  The 
first  two  marches  are  cheerful  and 
optimistic,  while  the  third  —  which  is 
the  fourth  movement  —  expresses  sor- 
row. The  pastoral  is  again  optimistic." 
(N.  Y.   Times,   October   10,   1943). 


SOME  REFLECTIONS  ON 
PLAGIARISM 

By  Warren   Storey   Smith 

{Boston  Post,  October  31,  1943) 

After  the  second  Friday  afternoon 
Symphony  Concert  one  of  our  younger 
critics  (who  does  not  ply  his  trade  in 
Boston)  was  all  for  raising  the  cry  of 
"Stop  thief!"  at  Strauss  because,  for- 
sooth, he  had  discovered  in  "Till  Eulen- 
spiegel"  a  quotation  from  Wagner's 
"Siegfried  Idyll."  His  elder  colleague 
was  frankly  skeptical  but  wisely  re- 
frained from  placing  a  small  bet  since, 
on  examination  of  the  score,  the  sharp- 
eared  scribe  triumphantly  pointed  to  his 
find.  Explicitly,  it  was  the  five  notes 
that  make  the  first  violin  part  in  the 
sixth  measure  and  first  three-quarters 
of  the  seventh  of  the  Epilogue.  They 
are  indeed  identical,  except  for  the 
rhythm,  with  the  first  five  notes  of  the 
World-Inheritance     motive,     prominent 
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in  the  Idyll,  and  that  in  the  music  drama 
itself  accompanies  Bruennhilde's  words, 
"0  Siegfried,  H err lie her!  Hort  der 
Welt!" 

This  is  not  "Till's"  only  indebtedness 
to  Richard  the  First.  Four  notes  of  the 
opening  theme  are  the  same  as  the 
corresponding  tones  of  the  Love's  Tran- 
quillity motive  in  "Tristan,"  but  the 
different  rhythm,  key  and  mood  make 
this  resemblance  much  plainer  to  the 
eye  than  to  the  ear.  As  appropriated  by 
Heinz  Provost  for  the  now-popular 
melody  "Intermezzo,"  harmony  and  all, 
they  become  one  of  the  more  obvious 
of  the  many  musical  "steals." 

"After  all,"  Sir  Arthur  Sullivan  re- 
plied when  accused  of  plagiarism,  "Mr. 

and  I  had  only  seven  notes  to  work 

with."  Very  numerous  are  the  potential 
combinations  of  the  notes  of  the  scale, 
and  if  you  throw  in  the  five  remaining 
ones  that  complete  the  chromatic  scale 
the  possible  permutations  are  as  good 
as  limitless.  And  yet,  particularly  in 
tonal  music,  the  same  patterns  are  likely 
to  be  repeated  over  and  over  again. 
Take,  for  example,  the  notes  that  form 
the  "How  Dry  I  Am"  sequence — sol, 
do,  re,  me — used  by  nearly  every  im- 
portant composer  from  Handel  to  Sho- 
stakovich. Moreover,  when  you  put 
them  in  the  minor  or  invert  them,  you 
enormously  increase  both  their  useful- 
ness and  the  frequency  of  their  occur- 
rence. 

The  point  is,  of  course,  that  the  order 
of  the  notes  is  but  one  aspect  of  melody, 
or  to  put  it  differently,  the  mere  notes 
do  not  constitute  a  tune.  In  his  "Studies ! 
in     Musical     Analysis"     the     wise     Sir 
Donald    Tovey    tells    the     story    of    a  1 
minister  who,  wishing  to  discourage  the 
growing   prevalence  of  a   certain   frivo-  , 
lous    headgear,    preached    on    the    text 
"Top-knot,  come  down!"      Matt,   xxivrj 
17    (Let  him  which  is  on  the  housetop  [ 
not  come  down).  "The  top-knot  school 
of  exegesis,"  says  Tovey,  "still  flourishes 
in    music." 

And  yet  the  temptation  to  indulge 
in  this  theme-spotting  is  strong,  par- 
ticularly   in    the    case    of    new    works,  I 
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taste  is  important  .   .   . 

this  is  no  time  for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures   .  .  . 

quality  is  important  .   .  . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .   .  . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent   in    Fredleys'    clothes  .  .  . 

time  is  important  .   .   . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're   glad   you   came  .  .  . 
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presents 

Music  d  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566— Prokofieff— Peter  and  the 


Wolf 

294 — Mendelssohn — Italian 


$3.68 

Symphony    #4  $3.68 

319— Schubert— Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony   #29      $5.25 
870— Liszt— Mefisto    Waltz  $2.63 

352— Ravel — Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197— Prokofieff— Classical 
Symphony  $1.05 

7143 — Ravel — Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel— #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 


where  any  familiar  sequence  of  tones 
sticks  out  like  the  proverbial  sore 
thumb.  The  better  you  know  the  piece 
the  less  you  think  about  it.  Also,  in 
the  case  of  symphonic  or  polyphonic 
music  it  is  not  so  much  the  figure  it- 
self as  the  treatment  of  it  that  matters, 
which  is  Tovey's  point.  This  reviewer, 
who  deplores  this  procedure  in  prin- 
ciple, but  occasionally  yields  to  it  in 
practice,  was  only  the  other  day  noting 
some  unwitting  and,  in  this  case,  un- 
identified reminiscences  in  the  Fourth 
Symphony    of    Berezowsky. 

For  the  most  part  composers  copy 
each  other  unknowingly,  but  they  are 
sometimes  well  aware  of  what  they 
have  done  and  feel  that  it  does  not 
matter.  In  one  of  his  sketchbooks  Bee- 
thoven makes  the  observation  that  the 
Scherzo  of  his  Fifth  Symphony  and 
the  finale  of  Mozart's  G  Minor  begin 
the  same  way.  He  had  already  em- 
ployed these  six  notes,  merely  a  broken 
chord,  as  the  initial  figure  of  the  open- 
ing theme  of  his  First  Piano  Sonata. 
Here,  as  is  not  the  case  with  the 
Scherzo,  even  the  rhythm  is  the  same. 
The  not  especially  original  Brahms  has 
quite  a  few  brief  but  striking  borrow- 
ings to  his  credit.  However,  when  re- 
minded that  his  A  major  Violin  Sonata 
and  the  Prize  Song  from  "Die  Meister- 
singer"  had,  melodically,  their  first 
measures  in  common,  he  made  the  cut- 
ting response:  "Any  fool  can  see  that." 


YOUTH    CONCERT   SERIES 

The  sixth  season  of  Youth  Concerts 
by  members  of  the  Boston  Symphony 
Orchestra  under  the  direction  of 
Wheeler  Beckett  will  begin  on  the 
afternoon  of  Wednesday,  December  1, 
in  Symphony  Hall.  The  remaining  con- 
certs will  be  given  January  12,  Feb- 
ruary 2,  March  22,  April  12  and  26, 
1944  (Wednesdays  at  3:30  p.m.)^  These 
concerts  are  given  for  students  in  the 
schools  of  Greater  Boston,  their  teach- 
ers  and    escorts. 

Mr.  Beckett  announces  the  following 
program  for  the  opening  concert: 
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Oberon  Overture   Weber 

Unfinished  Symphony   Schubert 

Slavonic  Dance  in  C  major   .   Dvorak 

Afternoon  of  a   Faun    Debussy 

Espana     Chabrier 

Marche    Slave    Tchaikovsky 

Season  tickets  are  available  at  the  Box 

Office. 

•  *  * 

EXHIBIT 

In  the  First  Balcony  Gallery  there 
are  on  exhibit  paintings  by  five  local 
artists : 

George  Kelley  has  studied  art  in  his 
native  Boston,  as  well  as  in  East 
Gloucester  and  Provincetown.  He  is 
kept  busy  most  of  the  time  in  teaching 
and  in  painting  for  Boston  publishers, 
but  managed  to  take  time  off  this  sum- 
mer to  paint  fifteen  water  colors  of 
Truro  and  Provincetown.  His  meticulous 
rendering  has  a  spontaneous  quality 
which  captures  the  atmosphere  familiar 
only  to  the  Cape. 

Roland  M.  Newhall  was  born  in 
Lynn,  Mass.  After  graduating  from  the 
Classical  High  School  he  entered  the 
Massachusetts  School  of  Art  where  he 
studied  under  Ernest  L.  Major  and 
Vesper  George.  The  first  world  war 
interrupted  his  studies  and  after  serv- 
ice overseas  in  camouflage  work  with 
the  301st  artillery,  he  returned  to  school 
and  graduated.  Primarily  interested  in 
architectual  subjects,  Mr.  Newhall's 
carefully  rendered  pictures  show  a  some- 
what nostalgic  feeling  for  a  bygone  era. 
He  has  exhibited  at  the  Fitzwilliam 
Art  Association,  and  The  Jordan  Marsh 
New  England  Show. 
Forrest  W.  Orr  was  born  in  Harpswell, 
Maine,  and  was  cartoonist  for  the  Port- 
land Press-Herald  while  still  a  high 
school  student.  He  studied  at  the  Art 
Students'  League  in  New  York  City 
under  Frank  Vincent  DuMond,  George 
Bridgeman  and  Harvey  Dunn.  He  has 
been  an  active  member  of  and  exhibitor 
at  the  Providence  Art  Club  and  Water 
Color  Club.  He  has  illustrated  various 
magazine  stories  and   books. 

F.  Wenderoth  Saunders  is  a  native 
of  Philadelphia.  He  studied  painting 
at  Harvard  and  the  Massachusetts  Art 
School,  and  under  Allan  Philbrick  of 
Chicago.  In  1925  he  spent  a  year  in 
Europe  working  and  studying  inde- 
pendently. For  four  years  while  paint- 
ing in  Cuba  he  was  a  member  of  the 
Society  of  Painters  and  Sculptors  of 
Cuba.  Many  of  his  prints  have  been 
reproduced  in  the  Christian  Science 
Monitor.  He  has  also  headed  for  some 
years  a  summer  association  of  artists 
at  Wiscasset,  Maine. 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  12,  at  2:30  o'clock 


SATURDAY  EVENING,  November  13,  at  8:15  o'clock 


William  Schuman Symphony  for  Strings 

I.     Molto  agitato  ed  energico 
II.     Larghissimo 
III.     Presto  leggiero 

(First  performance) 

Shostakovitch    Symphony   No.    1,   Op.    10 

I.     Allegretto  —  allegro  non  troppo 
II.     Allegro 

III.  (  Lento 

IV.  (  Mlegro  molto 


INTERMISSION 


Shostakovitch 

1.  Moderato 

II.  Allegretto 

III.  Largo 

IV.  Allegro  non   troppo 


Symphony  No.  5,  Op.  47 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon 
10:15  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JORDAN     MARSH     COMPANY 
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SYMPHONY  FOR  STRINGS 
By  William  Howard  Schuman 

Born  in  New  York  City,  August  4,  1910 


Schuman's  Symphony  for  Strings  is  the  fifth  which  he  has  composed.  It  was 
written  for  the  Koussevitzky  Music  Foundation,  the  foundation  made  as  a  memorial 
to  Mme.  Natalie  Koussevitzky.  The  present  performances  are  the  first. 

The  first  movement,  Molto  agitato  ed  energico,  opens  with  a  bril- 
liant and  incisive  theme  set  forth  by  the  violins  in  unison  on  the 
G  strings,  fortissimo.  The  theme,  together  with  a  second  one  of  less 
prominence,  is  developed  in  a  variety  of  harmonic  and  rhythmic 
patterns,  while  the  vigor  of  the  movement  is  maintained  to  the  end. 
The  second  movement,  Larghissimo,  begins  with  broad  chords,  but  in 
these  and  the  melody  which  follows,  the  strings  are  muted.  As  this 
melody  is  brought  to  a  climax  with  an  accompanying  figuration  in 
sixteenths,  the  mutes  are  momentarily  removed.  The  close  reverts 
to  the  first  part  and  subsides  to  pianissimo.  The  third  movement  is  a 
Presto  leggiero.  The  form  is  in  the  manner  of  a  rondo,  with  the  theme 
varied  at  each  appearance.  It  first  develops  with  short  or  pizzicato 
notes,  but  in  its  course  becomes  sustained  and  melodic,  rising  at  last 
to  brilliance,  while  the  tempo  is  not  relaxed. 

The  composer  attended  public  school  in  New  York  and  graduated 
from  Columbia  University.  He  attended  the  Juilliard  School  of  Music 


NEW 

HAIL  YE  TYME   OF  HOLIEDAYES 

by  GENA  BRANSCOMBE  Arrangement  for  Chorus  of  Mixed  Voices 

(Also  published  as  a  Solo  and  for  Women's  Veices) 

CANDLYN  In  Excelsis  Gloria 

For  Chorus  of  Mixed  Voices 
(Also  published  for  women's  voices) 

MANSFIELD  Five  Christmas  Carols  (Two-part) 

(Schmidt's  Junior  Choir  Leaflet  No.  4) 

BARNES  There  is  no  Rose  — Carol 

For  Chorus  of  Mixed  Voices 

HOLST  Three  Old  English  Carols 

Junior  and  Senior  Choirs) 


CAROLS  FROM  FAR  AND  NEAR 

Arranged  for  piano  by  Purcell  J.  Mansfield 

18  favorite  carols  adapted  as  easy  piano  solos.  One  verse  of  each  is 
provided  for  singing  if  desired. 

(Schmidt's  Educational  Series  No.  446)  Price  75c 


THE  ARTHUR  P.  SCHMIDT  CO.      :      120  Boylston  Street 


and  also  was  the  pupil  of  Max  Persin  in  harmony,  of  Charles  Haubiel 
in  counterpoint,  and  studied  composition  in  a  more  general  sense  with 
Roy  Harris.  He  attended  the  Mozarteum  Academy  in  Salzburg,  Aus- 
tria. He  is  a  member  of  the  arts  faculty  of  Sarah  Lawrence  College 
in  Bronxville,  New  York,  and  since  1937  has  been  the  conductor  of 
its  chorus.  He  held  a  Guggenheim  Fellowship  1939-40  and  1940-41. 

William  Schuman's  Second  Symphony  was  first  performed  at  the 
Boston  Symphony  concerts,  February  17,  1939.  His  American  Festival 
Overture,  composed  in  the  summer  of  1939  for  special  concerts  of 
American  music  by  this  orchestra,  was  first  performed  at  one  of  these 
concerts  in  Symphony  Hall  on  October  6,  1939.  Since  then  his  music 
has  been  played  by  a  number  of  our  orchestras.  His  Third  Symphony, 
dedicated  to  Serge  Koussevitzky,  had  its  first  performance  at  these 
concerts,  October  17,  1941.  It  has  since  been  performed  elsewhere  and 
was  awarded  the  first  prize  for  an  American  composition  in  the  sea- 
son past  by  the  Music  Critics'  Circle  of  New  York  City.  William 
Schuman's  Fourth  Symphony,  composed  in  the  summer  of  1941,  has 
been  performed  in  Cleveland,  Philadelphia  and  New  York. 

William  Schuman  wrote  to  the  editor  of  the  Philadelphia  Orches- 
tra programmes:  "Please  note  that  the  first  two  symphonies  and  the 
piano  concerto  are  withdrawn  until  further  notice.  They  will  be  re- 
leased again  if  I  ever  find  time  to  revise  them.  I  am  counting  on  run- 
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A  Howard  Hodge  Origina 
casts    flattering    shadows! 


A  cleverly  designed  fur  felt  hat  that  gives  a  proud 
lift  to  one's  carriage  with  its  self  bow  and  shadows  the 
face  subtly  with  its  rayon  velvet  chenille  brim.  In 
black  or  purple,  $20.  In  fuchsia,  $22. 
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ning  out  of  ideas  at  some  point  in  the  next  fifty-odd  years,  and  then  I 
I'll  have  a  chance  to  take  another  look  at  these  first  major  works. 
At  present  I  am  about  to  start  on  a  piano  concerto  with  chamber  I 
orchestra."  Since  writing  these  words,  Mr.  Schuman  has  completed  the  I 
piano  concerto.  The  number  of  other  works  which  he  has  composed  I 
indicates  a  long  postponement  of  the  revisions  above  mentioned.  They 
include  an  orchestral  Prelude  and  Fugue  (1937),  "Newsreel"  for  ;! 
symphonic  band  (1941),  and  "Prayer  —  1943"  (completed  at  the  be-  jl 
ginning  of  this  year  and  first  performed  by  the  Pittsburgh  Orchestra  1 
under  Fritz  Reiner,  February  25). 

The  list  of  works  shows  also  a  leaning  toward  choral  music.  The  I 
Secular  Cantata  No.   1   is  entitled  "This  Is  Our  Time."  There  are 
also  "Four  Choral  Canons"    (1932),  a  "Choral  Etude"    (1937),  "Prel-  | 
ude  for  Voices"   (1939),  "Holiday  Song"    (1942),  "Requiescat"    (1942),  I 
and  "Pioneers,"  another  setting  from  Walt  Whitman.  His  Cantata,  \ 
"A  Free  Song,"  after  a  text  of  Walt  Whitman,  was  performed  at  the  t 
Boston  Symphony  concerts  of  the  season  past    (March  26-27).  This 
piece  was  awarded  the  Pulitzer  musical  Prize  for  this  year.  Chamber 
music  includes  three  string  quartets  and  a  few  smaller  pieces. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

G/7r  Arch  and  Devonshire  Streets 
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Scotch  Tweed  Classic 

FOR    CITY-COUNTRY   WEAR 

Our  superbly  cut,  expertly  tailored  masterpieces  of 
100%  new  wool  homespun  tweeds.  Loomed  in 
Scotland,  made  in  America,  these  coats  meet  our 
rigid  specifications  for  quality  that  lasts  and  main- 
tains its  integrity.  Sizes  12  to  20  in  checks  or 
herringbone  weaves.  Sixth  floor.  $40 

R.  H.  STEARNS  CO. 
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SYMPHONY  NO.  1,  Op.  10 

By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Completed  in  the  year  1925,  the  First  Symphony  of  Shostakovitch  was  first  per- 
formed at  Leningrad,  May  12,  1926,  under  the  leadership  of  Nicolai  Malko.  Bruno 
Walter  performed  it  in  Berlin,  November,  1927.  Leopold  Stokowski  first  made  it 
known  to  America  at  a  concert  of  the  Philadelphia  Orchestra,  November  2,  1928. 
Frederick  Stock  performed  it  in  Chicago,  December  26,  1930;  Arturo  Toscanini  at  a 
concert  of  the  New  York  Philharmonic  Symphony  Society,  April  8,  1931;  Artur 
Rodzinski  at  Cleveland,  November  15,  1934.  The  first  performance  in  Boston  was 
at  a  Boston  Symphony  concert  of  November  8,  1935,  Richard  Burgin  conducting. 
There  was  a  second  performance  at  these  concerts  under  Nicolai  Malko,  January 
19,  1940. 

The  Symphony  is  scored  for  wood  winds  in  twos  (with  piccolo),  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bass  drum, 
cymbals,  piano  and  strings. 

although  it  bears  the  Opus  Number  10,  this  symphony  stands  with 
il  the  "Three  Fantastic  Dances  for  Piano,"  Op.  5,  as  one  of  the 
composer's  two  first  published  works.*  It  was  his  first  large  and  con- 

*  Shostakovitch  has  given  opus  numbers  to  many  compositions  which  have  remained  in 
manuscript  and  which  at  this  time  he  is  unwilling  to  acknowledge.  If  only  his  published 
music  bore  opus  numbers,  his  First  Symphony  would  be  Op.  2  ;  his  Seventh  would  go  into 
publication  not  as  Op.  59,  but  as  Op.  18. 
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sidered  creative  venture.  The  symphony,  completed  when  its  com- 
poser was  twenty,  a  graduate  from  the  piano  class  and  then  graduat- 
ing in  composition  at  the  Leningrad  Conservatory,  brings  to  its  fullest 
expression  the  boyish,  exuberant,  and  entirely  remarkable  talent  of 
the  composer-prodigy.  The  Shostakovitch  of  that  time  is  familiar  by 
a  photograph  commonly  circulated:  frail  and  slight  of  stature,  wear- 
ing horn-rimmed  glasses.  He  was  much  admired  at  the  Conservatory 
for  his  brilliance  as  a  pianist  and  for  the  little  pieces  of  his  own 
which  he  often  played.  Glazounov,  as  head  of  the  Conservatory,  had 
a  more  than  benevolent  eye  upon  the  youthful  composer  —  he  had 
put  him  under  the  tutelage  of  Maximilian  Steinberg. 

"Mitya,"  as  he  was  known  to  his  friends,  was  forever  composing, 
improvising  at  the  piano,  or  playing  some  piece  he  had  written  or 
still  carried  in  his  head.  There  was  much  music  in  the  Shostakovitch 
lodgings.  His  Aunt  Nadejda  (Mrs.  Galli-Shohat),  who  knew  him  until 
1923,  when  she  came  to  America,  was  astonished,  on  hearing  his 
First  Symphony  here,  to  recognize  snatches  from  the  music  of  his 
boyhood  which  she  had  often  heard  him  play.  One  of  these  pieces 
was  "The  Grasshopper  and  the  Ant,"  Op.  4;  another,  an  orchestral 
scherzo;  and  a  third,  music  he  had  composed  to  describe  Hans  Ander- 
sen's pathetic  story  of  "The  Little  Mermaid,"  a  fairy  tale  which  had 
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appealed  to  him  as  a  child.  Mrs.  Shohat  has  explained  the  familiar 
passages  which  she  recognized  in  the  First  Symphony  and  is  thus  re- 
ported by  Seroff  in  his  recent  book  on  Shostakovitch,  a  book  based 
principally  on  her  memories  of  the  composer  and  his  family*: 

"The  melodies  reminded  her  of  those  in  'The  Dragon-Fly  [Grass- 
hopper] and  the  Ant,'  which  Mitya  had  composed  in  1922  and  which 
he  used  to  play  to  his  family.  According  to  Nadejda,  the  themes  from 
this  composition  as  well  as  his  early  Scherzo  were  used  in  his  First 
Symphony.  In  the  first  movement,  she  says,  one  hears  the  recitative 
of  the  flighty,  irresponsible  dragon-fly  and  the  mutterings  of  the 
laboring  ant.  Then  comes  a  march  of  all  the  insects,  with  the  fireflies 
leading  the  way;  they  range  themselves  in  a  semicircle  in  the  amphi- 
theater and  the  dragon-fly  performs  a  dance  on  the  stage.  The  Scherzo 
is  inserted  in  full.  In  the  last  movement,  the  second  theme  for  violin 
and  'cello  is  taken  from  an  unfinished  piece  that  Mitya  was  compos- 
ing at  the  time  of  'The  Dragon-Fly  and  the  Ant';  he  was  writing  it 
around  Andersen's  story  of  the  Mermaid,  an  idea  that  had  been  sug- 
gested to  him  by  his  mother.  With  the  last  movement  of  the  symphony, 
Nadejda  remembers  how  Mitya  described  to  his  family  the  Mermaid 
swimming  up  through  the  waters  of  the  lake  to  the  brightly  lit  castle 
where  the  Prince  is  holding  a  festival." 


*  "Dmitri  Shostakovitch,"  hy  Victor  Ilyich  Seroff,  in  collaboration  with  Nadejda  Galli-Shohat, 
Alfred  Knopf,  1943. 
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The  symphony  recalled  to  the  aunt  of  its  composer  the  boy  whom 
she  remembered  who  "liked  fairy  tales,  and  often  asked  me  to  tell 
them  to  him."*  She  writes  of  her  nephew  as  having  been  "a  very 
serious  and  sensitive  child,  often  very  meditative,  very  modest  about 
his  music,  and  rather  shy.  .  .  .  His  favorite  composer  at  the  very 
beginning  was  Liszt.  He  liked  to  read,  and  his  favorite  author  was 
the  great  Russian  novelist  Gogol.  His  first  opera,  'The  Nose,'  was 
based  on  Gogol's  story."  His  immediate  musical  gods  were  Moussorg- 
sky  and  Rimsky-Korsakov  (his  first  experience  of  opera  had  been 
"The  Fairy  Tale  of  Czar  Saltan,"  and  he  had  surprised  his  family  by 
playing  stretches  of  it  from  memory)  . 

This  was  the  composer  of  the  First  Symphony  in  1925,  still  in  his 
assimilative  stages  of  development,  but  brimming  with  musical 
fantasy  of  his  own,  which,  for  all  its  "resemblances"  could  be  called 
something  new,  bright,  and  engaging,  and  inescapably  "Shostakovitch." 
Earmarks  of  the  later  Shostakovitch  are  clearly  discernible  in  it,  even 
though  the  drive  and  tension  of  the  Fifth  or  Seventh  Symphonies,  and 
the  avowed  "mass  appeal"  of  these  later  works  are  not  yet  to  be  found. 
This  light-hearted,  lyrical  music,  warming  to  frank  sentiment,  might 


*  "Dmitri  Shostakovitch,"  by  Victor  Ilyich  Seroff,  in  collaboration  with  Nadejda  Galli-Shohat. 
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well  have  been  taken  for  the  natural  exuberance  of  a  lad  gifted,  ad- 
mired, loved,  to  whom  the  troubles  of  life  were  unknown. 

The  account  of  the  fortunes  of  his  family  and  the  circumstances  of 
his  childhood,  first  publicly  revealed  in  the  book  mentioned  above,  and 
derived  from  the  experience  of  his  aunt,  gives  a  different,  and  sur- 
prisingly dark  picture  —  one  which  will  modify  the  Western  concep- 
tion, until  now,  of  the  early  development  of  Shostakovitch.  The  years 
1924  and  1925,  the  years  in  which  the  composer  began  and  completed 
his  symphony,  were  years  of  bitter  want  for  the  Shostakovitch  family 
in  their  cramped  quarters  on  Nikolayevskaya  Street  in  Leningrad. 
Dmitri's  family  consisted,  in  1924,  of  his  mother,  Sophia  (Sonya,  nee 
Kokaoulin),  his  sisters  Marusia  (Maria)  and  Zoya,  the  first  older,  the 
second  younger  than  himself.  The  mother  appears  as  a  woman  of 
great  stamina  and  boundless  resource  in  the  education  and  healthful 
development  of  her  children.  She  had  not  been  accustomed  to  want. 
Her  family  had  been  affluent  in  the  pre-revolutionary  days  when,  as 
students  in  Moscow,  she  and  her  sisters  and  their  friends  had  been 
drawn  into   the   underground  activities   toward   a  free  Russia.   The 
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fiance  of  her  sister,  Yanovitzky,  had  been  arrested  for  implication  in 
a  fracas  with  the  police,  and  had  stood  trial  for  months,  under  the 
shadow  of  the  hangman's  noose.  The  sister  had  married  him  in  prison 
that  she  might  go  with  him  into  exile  if  need  be.  The  family  tradition 
was  that  of  the  pre-Bolshevik  intelligentsia,  in  which  intellectual  en- 
lightenment, political  liberalism,  a  cultivation  of  the  arts,  all  had  their 
place.  Music  was  zealously  pursued,  in  an  amateur  way. 

Sony  a,  the  mother  of  Shostakovitch,  brought  up  children  who  were 
clear-thinking,  intelligent,  and  talented  in  various  ways  (the  written 
statements  of  Shostakovitch  on  his  artistic  creed,  etc.,  show  this  clarity 
of  thought  and  expression).  She  was  the  first  piano  teacher  of  both 
Dmitri  and  his  sister  Marusia,  both  of  whom  became  accomplished 
pianists.  She  saw  to  it  that  they  were  at  least  equipped  to  make  their 
own  livelihood  in  a  country  where  in  the  early  twenties  the  means  of 
keeping  housed,  fed,  clothed,  and  warm  continued  to  be  a  drastic 
problem  —  a  problem  which  the  application  of  intelligence  could  not 
solve. 

When  Sonya's  husband,  Dmitri  Shostakovitch    senior,  died  in  1922, 
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that  problem  became  still  more  acute.  Young  Dmitri  (familiarly 
"Mitya")  and  his  sister  Marusia  were  both  students  at  the  Leningrad 
Conservatory.  They  were  sixteen  and  nineteen  respectively,  and  were 
already  giving  two-piano  recitals.  Mitya  was  already  composing  pieces 
of  his  own,  which  he  performed  on  every  occasion,  and  at  the  friendly 
musical  evenings  which  were  the  rule  rather  than  the  exception  at  the 
Shostakovitch  lodgings.  Zoya,  the  younger  sister,  was  then  fourteen. 

Now,  the  ingenuity  of  Sonya  was  called  upon  to  find  healthy  growth 
for  each  of  her  children.  The  ravages  of  undernourishment  had  made 
their  mark  upon  them.  Marusia,  and  Mitya  too,  showed  tubercular 
tendencies.  He  developed  an  alarming  gland  in  his  neck,  and  doctors 
said  he  must  be  sent  south,  to  a  sanitarium  in  the  Crimea.  If  the 
fare  and  a  month's  board  could  be  managed,  the  money  for  a  second 
month  remained  an  impossibility.  Sonya  found  routine  employment 
from  time  to  time;  Marusia  taught  music  in  a  dancing  school.  But 
the  returns  were  not  enough:  to  find  food,  a  winter  coat  or  a  house- 
hold article  must  be  sacrificed.  To  pay  the  rent,  the  mother  was  forced 
to  swallow  her  pride  and  accept  from  friends.  Mitya's  Aunt  Nadejda 
knows  of  these  circumstances,  for  she  was  often  with  the  family.  When 
she  left  Russia  in  1923,  to  pursue  her  calling  in  this  country  as  a 
professor  of  mathematics,  she  continued  to  help  them,  and  to  hear 
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from  them.  It  is  evident  that  Sonya  realized  her  son's  remarkable 
creative  talent,  and  applied  the  full  energy  of  her  determined  char- 
acter to  make  possible  its  safe  development.  The  boy  often  gave  piano 
recitals  at  the  Conservatory  —  for  most  of  them  there  was  no  fee.  There 
were  minor  tragedies.  Before  an  important  concert  he  broke  his  glasses 
and,  unable  to  read  his  music,  was  without  money  to  replace  them. 
Later  the  piano  at  Nikolayevskaya  Street  went  for  debt,  and  the  musical 
evenings  ceased  perforce.  At  the  Conservatory,  the  phrase  "bourgeois 
origin"  was  used  against  them.  Professional  jealousy  seized  upon  this 
stigma  to  deprive  Shostakovitch  of  any  honors  and  teaching  privileges. 
These  harassments  assailed  the  family  in  1924  and  1925,  as  Shostako- 
vitch was  working  upon  his  Symphony.  During  this  time,  too,  he  was 
compelled  to  earn  in  some  way,  and  did  it  by  improvising  accompani- 
ments to  the  silent  screen  on  an  upright  piano  in  a  small  and  draughty 
moving-picture  theatre  —  three  times  a  day.  Shostakovitch  completed 
his  Symphony,  his  first  ambitious  score,  in  time  to  submit  it  as  his 
graduation  composition  at  the  Conservatory.  The  cost  of  having  parts 
copied  hung  over  him  as  an  impossible  expense.  At  length  the  Con- 
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servatory  undertook  this  expense  and  Nikolai  Malko  conducted  the 
first  performance  at  the  Conservatory  on  May  12,  1926.  The  Sym- 
phony made  something  of  a  sensation.  It  found  its  way  to  other  Rus- 
sian cities.  Bruno  Walter  visited  Leningrad  and  carried  it  to  Berlin 
and  Vienna.  Soon,  America  applauded  it  and  learned  to  pronounce 
the  name  of  the  twenty-year-old  Soviet  composer.  Publication  and 
recognition  did  not  at  once  bring  wealth  to  Shostakovitch  —  his 
country  is  not  so  constituted.  It  brought  him  the  overdue  privilege 
of  pursuing  his  art  with  the  living  necessities  assured. 

That  the  boy  Shostakovitch  with  his  artist's  nature  at  once  sensitive, 
warm  and  delicately  fantastic,  should  have  survived  these  adversities 
must  be  due  in  part  to  his  mother;  but  certainly  no  less  to  an  inner 
life  of  the  imagination  which  degrading  circumstances  —  even  the 
sharp  inroads  of  want  —  could  not  touch. 

Lawrence  Gilman  wrote  the  following  description  of  the  First  Sym- 
phony: 

"The  chief  theme,  which  is  in  two  sections,  is  heard  in  the  Intro- 
duction to  the  first  movement  (Allegretto,  4-4).  The  first  section  of  the 
theme,  a  brief  motive  of  three  notes,  is  stated  by  a  solo  trumpet,  p 
and  con  sordino.  A  bassoon  follows  immediately  with  the  second  mem- 
ber of  the  theme  —  indeed,  the  theme  might  be  said  to  consist  of  three 
sections;  for  the  bassoon's  concluding  phrase  is  also  used  as  a  germinat- 
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ing  subject  in  the  development  of  the  movement.  A  clarinet  delivers 
fragments  of  the  theme  above  a  pizzicato  figure  in  the  'cellos.  There 
is  a  pause,  and  the  first  section  of  the  subject  is  given  over  to  the 
strings.  The  main  body  of  the  movement  begins  (Allegro  non  troppo) 
in  a  tonality  which,  after  the  vagueness  ot  the  introductory  pages, 
proves  to  be  F  minor,  and  the  different  members  of  the  chief  theme 
are  now  set  forth.  The  second  theme,  in  C  minor,  is  introduced  by 
the  flute  over  pizzicati  of  the  strings,  the  clarinet  takes  it  up  under 
a  trill  on  E-flat  for  a  solo  violin,  and  it  is  soon  heard  in  the  basses. 
The  mood  becomes  more  and  more  impassioned,  and  the  motive  with 
the  descending  chromatics  is  heard  fortissimo  from  the  unison  violins, 
with  one  of  its  related  sections  in  the  trumpets.  Then,  for  a  time,  the 
gentler  second  theme  dominates  the  musical  scene.  But  the  more 
passionate  phrase  recurs  —  in  the  basses,  in  the  trumpets,  and  fortis- 
simo, on  the  four  unison  horns.  But  the  close  is  quiet,  with  the  clarinet 
and  'cellos  pianissimo,  recalling  the  introductory  bars. 

"The  second  movement  is  the  Scherzo  of  the  symphony.  It  begins 
with  foreshadowings  in  the  string  basses  and  clarinet  {Allegro,  4-4— 
5-4)  of  the  chief  theme,  which  is  heard  in  A  minor  at  the  fourteenth 
measure  from  the  violins  with  pizzicato  accompaniment.  A  piano, 
which  is  added  to  the  orchestra  in  this  movement,  takes  the  theme, 
to  an  accompaniment  of  cymbals,  horns,  and  basses.  A  Trio  follows, 
in  E  minor,  3-4  time,  meno  mosso,  with  a  subject  for  two  flutes  under 
an  inverted  pedal  E  of  the  second  violins,  which  is  sustained  for  half 
a  hundred  measures.  The  voice  of  the  triangle  is  also  heard  in  the  land. 
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The  bassoon,  pp,  brings  us  back  to  the  main  theme  of  the  Scherzo. 
There  is  a  notable  climax,  with  the  subject  of  the  Trio  given  to  the 
brass,  fortissimo  (in  common  time)  against  the  main  theme  in  the 
strings,  wood  wind,  and  piano.  The  close  is  quiet,  morendo. 

"An  oboe  solo  accompanied  by  string  tremolos  begins  the  expressive 
song  of  the  slow  movement  (Lento,  D-flat  major,  4-4).  The  chief  theme 
is  tinged  with  a  sorrowful  chromaticism,  and  so  also  is  the  theme  of 
the  Largo  at  which  the  music  shortly  arrives  —  a  passage  of  deep 
melancholy,  scored  at  first,  pianissimo,  for  strings  alone  (with  an 
octave  phrase  in  the  bass).  An  oboe  solo  adds  its  voice,  in  a  subject 
that  is  soon  enunciated  forte  by  the  brass  in  a  swiftly  reached  climax. 
A  clarinet  solo,  pp,  brings  us  back  to  the  theme  of  the  opening,  now 
recalled  by  a  solo  violin.  We  hear  this  theme  in  the  string  basses,  with 
a  solo  trumpet,  muted,  repeating  softly  the  earlier  oboe  melody.  The 
end  is  reached  in  a  pianissimo  passage  for  divided  strings.  A  drum- 
roll,  crescendo,  leads  to  the  Finale. 

"This  Finale,  a  dramatic  and  vivid  movement,  full  of  abrupt  alterna- 
tions of  mood  and  tempo,  begins  forte,  with  a  single  measure  Allegro 
molto  (basses,  bassoons,  cymbals,  tam-tam,  muted  horns,  and  muted 
string  tremolos),  followed  by  twenty-nine  Lento  measures  of  introduc- 
tion. The  movement  proper  starts  off  as  an  Allegro  molto,  3-4,  in 
F  minor.  The  exuberant  chief  theme  is  delivered  by  the  clarinet,  with 
self  accompaniment  of  strings  and  cymbals.  Bass  strings  and  piano 
present  it  in  imitation,  and  the  violins  lead  it  to  a  fortissimo.  A  change 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution, 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
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to  A  major  introduces  a  new  theme,  exposed  fortissimo  by  strings  and 
wood  wind,  but  this  soon  declines  to  a  diminuendo,  and  leaves  the 
second  subject  to  the  soft  utterance  of  a  solo  violin  (meno  mosso), 
then  to  a  solo  horn.  The  Allegro  molto  returns,  there  is  a  fortissimo 
climax,  and  a  pause.  Adagio:  the  kettledrum  has  a  solo,  with  curious 
alternations  of  ///  and  ppp,  and  a  solo  'cello,  muted,  broods  upon  the 
second  subject  (Largo). 

"The  climax  of  the  movement  is  now  approached.  The  basses  repeat 
the  chief  subject,  under  a  counter  melody  for  the  other  strings.  This 
leads  to  a  proclamation  of  the  second  theme,  in  augmentation,  by  the 
strings  and  wood,  while  the  trombones  oppose  to  it  the  chief  subject. 
A  Presto  leads  to  a  sonorous  close  in  F  major." 
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SYMPHONY  NO.  5,  Op.  47 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Shostakovitch  composed  his  Fifth  Symphony  for  performance  in  celebration  of 
the  twentieth  anniversary  of  the  Republic  of  Soviet  Russia.  The  first  of  a  series  of 
performances  was  given  at  Leningrad,  November  21,  1937.  The  first  performance  at 
Moscow  was  on  the  29th  of  January  following.  The  Symphony  had  its  first  American 
hearing  at  a  broadcast  concert  of  the  National  Broadcasting  Company,  in  New 
York,  April  9,  1938,  Artur  Rodzinski  conducting.  The  Symphony  was  performed 
by  the  Boston  Symphony  Orchestra,  January  20,  1939,  Richard  Burgin  conducting, 
and  under  the  direction  of  Serge  Koussevitzky,  October  18,  1940,  January  3,  1941, 
December  26,  1941,  and  April  30,  1943. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  clarinets  in  A, 
B-flat,  and  E-flat,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  tambour  militaire, 
tam-tam,  xylophone,  bells,  celesta,  piano,  two  harps  and  strings. 

Shostakovitch  completed  his  First  Symphony  in  1925  — his  Fifth  in 
1937.  Each  had  an  immediate  success  in  Russia  and  in  the  West  —  a 
success  which  did  not  come  to  the  three  symphonies  intervening.  The 
First  and  Fifth,  placed  side  by  side,  give  a  striking  account  of  the  de- 
velopment of  the  artist  —  the  difference  between  the  student  of  nineteen 
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and  the  young  man  of  thirty-one.  Shostakovitch  went  through  much  in 
those  twelve  years.  He  composed  with  varying  success,  reached  a  new 
peak  of  fame  with  his  opera  "Lady  Macbeth  of  the  Mzensk  District"  in 
1935,  and  suffered  the  disapproval  of  his  government  through  its  un- 
official cultural  spokesmen.  The  Opera,  which  had  been  praised,  was 
generally  and  volubly  condemned. 

His  Second  Symphony  (1927)  and  his  Third  (May  Day)  Symphony, 
with  chorus  (1930),  both  had  Revolutionary  subjects,  but  did  not 
repeat  the  success  of  the  First.  The  Fourth  Symphony,  which  Shosta- 
kovitch wrote  in  1936,  when  he  was  no  longer  in  good  standing,  was 
scheduled  for  performance  by  the  Leningrad  Philharmonic,  but  was 
withdrawn  before  performance  by  its  composer,  as  if  he  were  not 
satisfied  that  he  had  met  the  requirements  of  the  new  esthetic  align- 
ment. This  symphony  was  never  published.  Its  character  has  remained 
a  mystery  until  Victor  Ilyich  Seroff  divulged,  in  his  recent  book  on 
Shostakovitch,  that  "it  was  a  long  work,  lasting  fifty  minutes,  gloomy 
and  introspective."  It  had  reached  its  tenth  rehearsal  under  Fritz 
Stiedry  when  the  composer,  mindful  that  the  new  symphony  would 
become,  so  to  speak,  his  apologia,  decided  that  "there  was  no  point  in 
pouring  oil  on  the  fire"  (Seroff).  Whether  or  not  the  Fourth  Symphony 
will  ever  come  to  light,  whether  it  will  be  found  to  have  merits  justify- 
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ing  its  publication  and  performance,  it  appears  that  Shostakovitch  had 
at  least  learned  the  wisdom  of  caution.  When  the  Fifth  Symphony  was 
composed  and  performed  before  another  year  had  passed,  it  was  at 
once  evident  that  he  had  toed  the  line.  All  seats  for  the  first  and  for 
succeeding  performances  were  taken  far  in  advance.  There  were 
ovations  and  enthusiastic  reviews  on  every  hand. 

The  spectacle  of  disfavor  and  restitution  for  a  composer  is  puzzling 
to  those  of  the  West  who  have  known  nothing  approaching  such  a 
relation  between  an  individual  artist  and  the  state.  The  environment 
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of  Shostakovitch,  the  only  one  he  has  known  from  childhood,  has  been 
a  communal  state  which  has  made  the  works  of  its  artists  its  direct 
concern.  Shostakovitch  has  apparently  taken  it  quite  as  a  matter  of 
course  that  his  music  must  be  integral  with  the  thoughts  and  needs, 
the  cultural  ideology  of  Soviet  Russia.  With  "Lady  Macbeth  of  the 
District  of  Mzensk"  he  had  been  concerned  simply  with  elemental  and 
dramatic  conflict  between  human  beings  and  with  music  which  would 
heighten  his  drama.  The  element  of  the  grotesque  took  precedence 
in  his  compositions  of  this  time.  The  composer  in  his  exuberance 
used  satire  which  was  purely  musical  in  its  impulse,  and  which  in- 
stead of  exposing  bourgeois  ideals,  merely  reflected  them.  His  fantasy 
became  personal  idiosyncrasy  which  neglected  to  fall  in  with  class- 
conscious  expectations.  Shostakovitch,  although  he  continued  to  hold 
his  position  as  teacher  at  the  Leningrad  Conservatory,  faced,  it  would 
seem,  definite  extinction  by  the  simple  expedient  of  the  withdrawal 
of  his  music  from  performance  and  circulation. 

It  is  hard  to  understand  the  about-face  of  general  esthetic  judgment 
on  the  appearance  of  the  Fifth  Symphony,  a  reversal  as  sudden  and 
complete  as  the  earlier  condemnation  had  been.  Here  is  a  sample  of 
the  critical  restoration  to  grace  of  Shostakovitch  by  virtue  of  his  Fifth 
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Symphony.  The  review  is  by  Andrei  Budyakovsky  in  the  Moscow  Daily 
News: 

"The  composer  while  retaining  the  originality  of  his  art  in  this  new 
composition  has  to  a  great  extent  overcome  the  ostentatiousness,  de- 
liberate musical  affectation  and  misuse  of  the  grotesque  which  had  left 
a  pernicious  print  on  many  of  his  former  compositions,"  he  wrote. 
"Shostakovich's  'Fifth  Symphony'  is  a  work  of  great  depth,  with  emo- 
tional wealth  and  content,  and  is  of  great  importance  as  a  milestone 
in  the  composer's  development.* 

"The  fetters  of  musical  formalism  which  held  the  composer  captive 
so  long,  and  prevented  him  from  creating  works  profound  in  con- 
ception, have  been  torn  off.  He  must  follow  up  this  new  trend  in  his 
work.  He  must  turn  more  boldly  toward  Soviet  reality.  He  must 
understand  it  more  profoundly  and  find  in  it  a  new  stimulus  for 
his  work." 

It  is  hard  to  find  anything  consistent  in  the  critics  who  congratu- 
lated the  composer  for  having  freed  himself  of  "formalism"  at  the  very 
moment  when  their  supposedly  chastised  and  penitent  artist  had 
settled  into  an  abstract  symphony,  based  squarely  upon  time-honored 
structural  form  and  harmonic  principles.  Heeding  admonitions,  years 
before,  that  music  should  have  an  expressive  connection  with  the  life 

*  It  is  interesting  to  note  that  on  its  performance  in  Paris  in  June,  1939,  the  Symphony  was 
summarily  dismissed  by  several  critics. 
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of  the  Russian  people,  he  had  written  his  Second  ("October")  Sym- 
phony with  political  implications,  and  his  Third  ("May  Day") 
Symphony  with  an  explicit  programme  and  a  verbal  message.  These 
works  did  not  seem  to  call  forth  his  best  powers.  Shostakovitch  in- 
stinctively partook  in  the  general  return  of  composers  to  the  abstract 
forms.  That  an  inner,  instinctive  voice  has  at  length  conditioned  the 
style  of  Shostakovitch,  and,  in  turn,  brought  his  critics  into  line,  would 
seem  a  restoration  of  just  values. 

Whether  the  composer's  move  toward  simplification  in  the  Fifth 
Symphony  has  been  made  by  the  prompting  of  his  own  instincts  or  by 
pressure  c  [  outward  necessity  remains  the  secret  of  Shostakovitch.  Our 
Western  experience  offers  us  no  criterion  for  a  situation  where  a  great 
nation,  even  in  non-musical  circles,  can  be  vitally  interested  as  a 
single  artist  matures.  We  find  it  strange  that  many  people  in  various 
walks  of  life  will  speak  with  a  single  voice  for  a  new  symphony  or 
against  a  stage  piece  in  their  genuine  search  for  an  art  for  the  many, 
acting  without  a  basic  motive  (if  so  it  be)  of  self-interest,  personal 
malice,  or  narrow  factionalism.  To  look  at  the  other  side  of  the 
picture  and  behold  an  important  composer  heeding,  in  all  seriousness, 
this  peculiar  apparition  of  concerted  advice,  is  at  least  as  strange. 
"Capitalist"  society  has  long  been  familiar  with  the  spectacle  of  com- 
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posers  whose  musical  inclinations  have  been  at  odds  with  the  desires 
of  those  who  have  held  the  purse  strings,  or  with  the  listening  public 
at  large.  Some  among  us  have  written  inferior  music  for  gain;  some  have 
imposed  their  will  upon  the  world,  arousing  the  clash  of  controversy; 
some  have  quietly  persisted  in  going  their  own  way,  paying  the  penalty 
of  temporary  obscurity  and  neglect.  Experience  points  that  new  and 
important  music,  having  usually  put  forth  unaccustomed  and  chal- 
lenging ideas,  has  run  into  conflict  with  a  general  inertia  of  musical 
habit.  It  has  prevailed  through  the  dogged  adherence  of  its  maker  to 
his  own  convictions,  through  his  fine  disregard  of  the  debasements  of 
standardization.  A  society  which  rejects  the  tradition  of  an  alien  past, 
which,  trying  to  build  afresh,  seeks  a  certain  modernism,  may  present  a 
somewhat  different  case.  But  when  that  society  sets  up  hew  and  arbi- 
trary dogmas,  there  must  be  the  need  once  more  for  a  good  infusion  of 
healthy  individual  rebellion.  Instead,  there  is  the  apparition  of  the 
composer  who  simply  has  no  existence  unless  he  conforms,  and  who 
looks  upon  nonconformity  as  in  the  order  of  things  an  artistic  error 
on  his  part. 

The  Fifth  Symphony  is  conceived,  developed  and  scored  for  the  most 
part  with  great  simplicity.  The  themes  are  usually  melodic  and  long- 
breathed  in  character.  The  manipulation  of  voices  is  plastic,  but  never 
elaborate.  The  composer  tends  to  present  his  material  in  the  pure 
medium  of  the  string  choirs,  notably  in  the  opening  and  slow  move- 
ments, where  wind  color  and  sonority  are  gradually  built  up.  The  first 
movement  and  the  last  gain  also  in  intensity  as  they  unfold  by  a 
gradual  increase  of  tempo  throughout,  effected  by  continual  metro- 
nomic indications. 

The  first  movement  opens  with  an  intervallic  theme,  stated  anti 
phonally  between  the  low  and  high  strings.  From  it  there  grows  a 
theme  (violins)  in  extensive,  songful  periods.  The  development  is  in 
the  nature  of  melodic  exfoliation.  The  first  theme  returns  in  horns 
and  trumpets,  and  subsides  to  the  gentle  voice  of  the  violins,  over  a 
characteristic  triple  rhythmic  figure.  As  the  tempo  quickens,  the 
rhythms    tighten    and    become   more    propulsive,    while    the    melody, 
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sounding  from  the  brass  choir,  becomes  exultant  in  animation.  The 
recapitulation  suddenly  restores  the  initial  slow  tempo  as  the  first 
theme  is  repeated  by  the  orchestra  in  unison,  largamente.  The  for- 
tissimo strings  and  deep  brass  give  way  to  a  gentler  reminiscent  mood, 
as  the  wood-wind  voices,  here  first  fully  exploited,  bring  the  move- 
ment to  a  close. 

The  second  movement  is  in  the  historical  scherzo  form  with  clear 
traces  in  the  course  of  the  music  of  the  traditional  repeats,  trio  section 
and  da  capo.  The  themes  are  in  the  triple  time  of  the  Austrian 
Landler,  from  which,  in  the  past,  scherzos  have  sprung.  The  slow 
movement,  like  the  first,  is  one  of  gradual  melodic  growth,  from  string 
beginnings.  The  theme,  too,  is  reminiscent  of  the  first  theme  in  the 
opening  movement.  The  individual  voices  of  the  wood  wind  enter, 
and  the  tension  increases  as  the  strings  give  a  tremolo  accompaniment, 
and  sing  once  more,  muted  and  in  the  high  register.  The  movement 
attains,  at  its  climax,  an  impressive  sonority  without  the  use  of  a 
single  brass  instrument. 

The  finale,  in  rondo  form,  devolves  upon  a  straightforward  and 
buoyant  march-like  rhythm  and  a  theme  unmistakably  Russian  in 
suggestion.  There  is  a  slow  section  in  which  the  characteristic  triple 
rhythm  of  the  first  movement  reappears.  The  first  theme  of  that 
movement  is  treated  by  the  violin  solo  with  fresh  melodic  develop- 
ment. There  is  a  constant  increase  in  tempo  as  the  conclusion  is  ap- 
proached. 
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In  1939,  Shostakovitch  composed  his  Sixth  Symphony.  Produced  at  a 
Moscow  Festival  of  November-December  of  that  year,  it  did  not  bring 
marked  acclaim.*  The  Seventh  Symphony,  written  under  the  shadow 
of  German  invasion,  and  first  performed  at  Kuibyshev  March  1,  1942, 
brought  superlatives  from  every  quarter  in  Russia.  A  similar  reception 
is  reported  from  Moscow  for  the  Eighth  Symphony,  which  had  its 
first  performance  there  on  November  4. 

The  present  position  of  Shostakovitch  as  a  national  hero  adds  a 
sort  of  nightmarish  unreality  to  that  prodigious  storm  which  rocked 
all  of  musical  Russia  in  1936,  over  his  "mistaken  tendencies."  That 
topsy-turvy  episode  does  not  acquire  sense  when  viewed  in  the  per- 
spective of  the  popularity  Shostakovitch  once  held  and  has  since 
regained.  One  has  the  plausible  impression  that  the  composer  has 
simply  continued  to  develop  according  to  his  own  nature  as  musician, 
while  it  was  Russian  opinion  in  general  which  lost  itself  and  found 
itself  again. 

The  record  of  that  storm  becomes  a  chapter  in  the  history  of  the 
birth  pangs  of  a  popular  culture.  The  thunderbolt  itself,  the  attack  on 

*  The  Sixth  Symphony  has  been  performed  at  the  Friday-Saturday  concerts  of  this  Orchestra : 
March  20,  1942;  March  27,  1942;  January  1,  1943. 
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"Lady  Macbeth  of  the  District  of  Mzensk,"  becomes  an  unexampled 
curiosity,  and  the  unanimous  falling  into  line  of  musical  Russia  from 
top  to  bottom,  as  reviewed  by  Seroff,  is  stranger  still. 

"Confusion  instead  of  Music"  ran  the  heading  over  the  attack  in 
the  Government  organ  Pravda  of  January  28,  1936.  The  unnamed 
writer  was  shocked  by  the  "deliberate  dissonances"  in  the  opera,  the 
vague  beginnings  of  musical  phrases  which  "disappear  in  the  grinding 
and  squealing  roar."  It  was  "musical  chaos"— "music  deliberately 
turned  inside  out"  so  that  it  was  no  longer  a  "simple  and  popular 
language  accessible  to  all."  The  "masses"  were  sacrificed  in  this  "petty- 
bourgeois,  'formalist'  attempt  to  create  originality  through  cheap 
clowning.  It  is  a  game  of  clever  ingenuity  that  may  end  very  badly." 

The  article  was  long,  otherwise  unsparing  in  epithets,  and  not  with- 
out threats.  When  it  appeared  it  caused  a  good  deal  more  "confusion" 
than  the  opera  it  attacked.  The  "masses"  who  were  supposedly  be- 
wildered by  "Lady  Macbeth"  had  been  crowding  to  performances  of 
it  for  two  years,  enjoying  and  applauding  it  as  a  contemporary  master- 
piece of  dramatic  realism.  The  composer  had  decidedly  known  what 
he  was  doing.  He  had  planned  it  with  great  care,  and  had  published 
with  the  libretto  a  long  and  lucid  exposition  of  the  opera,  its  purposes, 
its  characterizations.  But  suddenly  critics  who  had  praised  it  to  the 
skies  found  "Lady  Macbeth"  an  excruciating  monstrosity,  or  a  deadly 
bore.  Conductors  dropped  his  music,  musicians  of  probity,  like 
Maximilian  Steinberg,  his  former  teacher,  shrugged  away.  Writers  like 
Sollertinsky,  once  his  friend  and  champion,  sidestepped  and  showed 
their  colors  by  an  extra  dig  at  the  pilloried  young  man.  Former  col- 
leagues avoided  him.  There  were  discussions  and  debates,  but  not  a 
single  voice  was  raised  unequivocally  in  his  behalf.  Shostakovitch 
stood  alone,  an  untouchable. 

Behind  the  obscuring  barrage  of  accusations— "leftist,"  "bourgeois," 
"formalist,"  "cynical,"  etc.— Seroff  perceives  a  political  motive  which, 
at  least,  was  consistent.  Soviet  Russia  was  constructing  a  national 
solidarity.  The  institutions  of  marriage  and  the  family,  once  dis- 
regarded with  disastrous  results,  were  now  built  up  by  propaganda 
extolling  a  peasant  and  civic  life  busy,  happy,  and  fruitful.  The 
keyno'te  of  all  this  propaganda  was  optimism.  One  remembers  the 
Russian  exhibit  at  the  New  York  World's  Fair  in  1939,  with  its  bright 
pictures  in  pinks  and  greens  of  an  invariably  joyous  populace.  An 
opera  about  the  base  passions  of  sordid  characters  in  rural  Russia  had 
no  place  among  these  rosy  pictures,  even  though  they  belonged  to  an 
earlier  Russia,  nor  did  a  ballet  depicting  Kuban  Cossacks  as  wooden 
and  stylized  figures.*  And  behind  this  was  the  encroaching  shadow  of 


*  Shostakovich's  ballet  "The  Limpid  Stream"   was  the  object  of  a  second  attack  by  Pravda. 
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war,  which  made  a  potent  reason  for  a  solid  national  front.  "The  Soviet 
Government  knew  that  war  was  inevitable,  and  the  opening  gun  in 
the  campaign  on  the  home  front  was  the  'banning'  of  'Lady  Macbeth.' 
Pravda's  editorials,  blasting  the  opera,  coincided  neatly,  with  only  a 
few  weeks  to  spare,  with  the  Nazi  march  into  the  Rhineland— the  first 
blow  of  the  Wehrmacht  against  the  Treaty  of  Versailles." 

Impressive  as  the  results  of  Russian  solidarity  have  proved  to  be, 
the  Western  mind  persists  in  cherishing  the  privilege  of  deviations,  as 
found  in  "Lady  Macbeth,"  from  the  norm  of  character  type  and  musi- 
cal style.  A  margin  of  variation  in  the  arts  is  a  contribution  to  national 
unity  because  it  is  indispensable  to  the  cultural  growth  of  any  people. 
That  margin  could  well  have  been  allowed  in  Shostakovitch,  whose 
loyalty  and  talent  were  never  questioned,  and  who  could  well  have 
been  trusted  to  work  out  his  own  esthetic  salvation. 
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LIST  OF  WORKS  BY  SHOSTAKOVITCH 

(Compiled  by  Nicolas  Slonimsky  for  his  article  in  the  Musical  Quarterly, 

Oct -Dec,   1942 

Works  marked  with  asterisks  have  been  repudiated  by  the  composer  as  unrepre- 
sentative of  his  present  ideals  in  music. 

Opus 

1.  Scherzo  in  F-sharp  minor  for  orchestra   (1919).  *MS. 

2.  Eight  Preludes  for  piano    (1919-20)  .   *MS. 

3.  Theme  with  Variations  for  orchestra    (1920-2).  *MS. 

4.  (1)  The  Grasshopper  and  the  Ant;   (2)    The  Jackass  and  the  Nightingale,  for 
voice  and  orchestra,  text  by  Krylov   (1922).  *MS. 

5.  Three  Fantastic  Dances  for  piano  (1922).  Published  by  the  Music  Section  of 
the  State  Publishing  House,   1926. 

6.  Suite  for  Two  Pianos   (1922).  *MS. 

7.  Scherzo  in  E-flat  major  for  orchestra    (1923).  *MS. 

8.  Trio   for  piano,   violin,   and   cello    (1923).    *MS. 

9.  (1)  Fantasy;    (2)    Prelude;    (3)  Scherzo  for  cello  and  piano   (1923-4).  *MS. 

10.  Symphony  No.  1  in  F  minor  (1924-5).  Published  by  the  Music  Section  of  the 
State  Publishing  House,  1926.  First  performance,  Leningrad,  May  12,  1926. 

11.  Two  pieces  for  string  octet  (1925):  (1)  Prelude;  (2)  Scherzo.  Published  by  the 
Music  Section  of  the  State  Publishing  House,   1927. 

12.  Sonata  for  piano  (1926).  Published  by  the  Music  Section  of  the  State  Publishing 
House,  1927. 

13.  Aphorisms   (ten  pieces  for  piano).  Published  by  Triton,  Leningrad,  1928. 

14.  Symphony  No.  2,  Dedication  to  October  (1927).  Published  by  the  Music  Section 
of  the  State  Publishing  House,  1927.  First  performance,  Leningrad,  November 
6,  1927 

15.  The  Nose,  opera  in  three  acts  after  Gogol  (1927-8).  Lithographed.  First  per- 
formance, Leningrad,  January   13,  1930. 

16.  Tahiti-Trot   (orchestral  transcription,  1928)  .  MS.  lost. 

17.  Two  Pieces  by  Scarlatti  for  a  wood-wind  ensemble  (orchestral  transcription, 
1928)  .  MS.  lost. 

18.  Music  for  the  film  The  New  Babylon   (1928-9).  MS. 

19.  Incidental  music  to  Mayakovsky's  comedy  The  Bedbug    (1929)  .  MS. 

20.  Symphony  No.  3,  May  First.  Published  by  the  Music  Section  of  the  State 
Publishing  House,  1932.  First  performance,  Leningrad,  November  6,  1930. 

2i.  Six  Songs  to  words  by  Japanese  poets,  for  voice  and  orchestra.  (1)  Love;  (2) 
Before  the  Suicide;  (3)  Immodest  Glance;  (4)  For  the  First  and  Last  Time; 
(5)    Love;   (6)  Death.  *MS. 

22.  The  Golden  Age,  ballet  in  three  acts  (1929-30).  A  suite  from  this  ballet  was 
published  by  the  Music  Section  of  the  State  Publishing  House  in  1934.  First 
performance,  Leningrad,  October  27,  1930. 

23.  Two  pieces  for  orchestra   (1929):    (1)  Entr'acte;   (2)  Finale.  *MS. 

24.  Music  to  Bezimensky's  comedy  The  Shot    (1929).  MS. 

25.  Music  to  the  drama  by  Gorbenko  and  Lvov  The  Virgin  Soil  (1930).  MS. 

26.  Music  to  the  film  Alone   (1930)  .  MS. 

27.  Bolt,  ballet  in  three  acts  (1930-1).  First  performance,  Leningrad,  April  8, 
1931.  MS. 

28.  Music  to  Piotrovsky's  play  Rule  Britannia  (1931).  MS. 
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29-  Lady  Macbeth  of  the  District  of  Mzetisk,  opera  in  four  acts  (1930-2).  Piano  score 
published  by  the  Music  Section  of  the  State  Publishing  House,  1935.  First  per- 
formance, Leningrad,  January  22,  1934. 

30.  Music  to  the  film  Golden  Mountains.  A  suite  from  this  music  published  by  the 
Music  Section  of  the  State  Publishing  House,  1935. 

31.  Music  to  the  play  Conditionally  Killed,  by  Voevodin  and  Riss   (1931)  .  MS. 

32.  Music  to  Hamlet   (1931-2).  MS. 

33.  Music  to  the  film  Passer-by  (1932).  MS. 

34.  Twenty-four  Preludes  for  piano  (1932-3).  Published  by  the  Music  Section  of 
the  State  Publishing  House,  1933. 

35.  Concerto  for  piano  and  orchestra  (1933)  •  Published  by  the  Music  Section  of  the 
State  Publishing  House,  1934.  First  performance,  with  composer  at  the  piano, 
Leningrad,  October  15,  1933. 

36.  Music  to  the  film  Tale  of  a  Priest  and  his  Dumb  Hired-Man   (1934).  MS. 

37.  Music  to  The  Human  Comedy,  after  Balzac    (1943-4)  .  MS. 

38.  Suite  for  jazz  orchestra  (1934):  (1)  Waltz;  (2)  Polka;  (3)  Blues.  First  perform- 
ance, Leningrad,  November  28,  1938.  MS. 

39.  Ballet,  The  Sparkling  Brook,  in  three  acts  (1934).  First  performance,  Lenin- 
grad, June  4,  1935.  MS. 

40.  Sonata  for  'cello  and  piano   (1934).  Published  by  Triton,  Leningrad,  1935. 

41.  Music  to  the  film  Girl  Companions   (1934).  MS. 

42.  Five  Fragments  for  orchestra   (1935)  .  *MS. 

43.  Symphony  No.  4  (1935-6).  Put  in  rehearsal  by  the  Leningrad  Philharmonic  in 
December  1936,  but  withdrawn  by  the  composer.  *MS. 

44.  Music  to  Afinogenov's  play  Salute  to  Spain   (1936).  MS. 

45.  Music  to  the  film  Maxim's  Return  (1936-7)  .  MS. 

46.  Four  Songs  to  Pushkin's  texts   (1936).  MS. 

47.  Symphony  No.  5  (1937).  Published  by  the  Music  Section  of  the  State  Publish- 
ing House,  1939.  First  performance,  Leningrad,  November  21,  1937. 

48.  Music  to  the  film  The  Days  of  Volotchaevo   (1936-7).  MS. 

49.  String  Quartet  (1938).  Published  by  the  Leningrad  Music  Section  of  the  State 
Publishing  House,  1940.  First  performance,  Leningrad,  October  10,  1938. 

50.  Music  to  the  film  Vyborg  District   (1938).  MS. 

51.  Music  to  the  film  Friends   (1938)  .  MS. 

52.  Music  to  the  film  A  Great  Citizen,  first  series    (1938).  MS. 

53.  Music  to  the  film  The  Man  ivith  a  Gun  (1938).  MS. 

54.  Symphony  No.  6  (1939)  .  Published  by  the  Music  Section  of  the  State  Publish- 
ing House,  1941.  First  performance,  Moscow,  December  3,  1939. 

55.  Musjc  to  the  film  A  Great  Citizen,  second  series  (1939).  MS. 

56.  Music  to  the  film  Silly  Little  Mouse  (1939).  MS. 

57.  Quintet  for  piano  and  string  quartet  (1940).  Published  by  the  Union  of  Soviet 
Composers,  1941.  First  performance,  Moscow,  November  23,  1940. 

58.  Orchestration  of  Mussorgsky's  opera  Boris  Godunov   (1940).  MS. 

59.  Symphony  No.  7  (1941-2).  First  performance,  Kuibishev,  March  1,  1942.  First 
American  performance,  NBC  orchestra,  Arturo  Toscanini  conducting,  July  19, 
1942.  MS. 

Subsequent  works  include  Six  Songs  to  words  of  Shakespeare/Burns,  and  Raleigh; 
Song,  "The  Return  of  the  Hero"  ("When  Johnny  Comes  Marching  Home"),  the 
Second  Piano  Sonata,  and  the  Eighth  Symphony. 
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The  Youth  Concerts  Association  announces 

THE  SIXTH  SEASON 
of 

BOSTON    SYMPHONY 
ORCHESTRA,   INC. 

YOUTH  CONCERTS 

WHEELER  BECKETT,  Conductor 


Six  Concerts  of  Symphony  Music 

for  students  in  the  schools  of  Greater  Boston, 
their  teachers  and  escorts 

Dec.  1,  1943,  Jan.  12,  Feb.  2,  March  22,  April  12, 

April  26,  1944 

in 

Symphony  Hall  at  3:30  P.  M. 

PROGRAM  OPENING  CONCERT— DECEMBER   1st 

OBERON  OVERTURE WEBER 

UNFINISHED  SYMPHONY    SCHUBERT 

SLAVONIC  DANCE  IN  C  MAJOR..; DVORAK 

INTERMISSION 

AFTERNOON  OF  A  FAUN DEBUSSY 

ESP  ANA  CHABRIER 

MARCHE  SLAVE   TCHAIKOVSKY 

Season  Tickets  to  All  Six  Concerts  $330 

TICKETS  AT  BOX  OFFICE,  SYMPHONY  HALL 

COMmonwealth  1492 
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AK 


Aaron  Richmond  Events: 


TICKETS  AT  SYMPHONY  HALL  BOX-OFFICE  NOW 

Dae    to    Unprecedented    Demand:     TWO    PERFORMANCES 
SAT.    EVE.    &    SUN.    MAT.    NOV.    20-21 

DON    COSSACK 

RUSSIAN    CHORUS 

&  DANCERS 

Sat*  Eve*  program  includes 

two  groups  of  Cossack 

dances 


TUE*  EVE*  NOV*  30 
Symphony  Hall 

JOHN    CHARLES 
THOMAS 

The  distinguished  baritone 

in  a  program  of  his  favorite 

songs 


TICKETS  AT  JORDAN  HALL 
10:30  A.  M.  to  5:30  P.  M, 

THIS  SUN*  AFT**  NOV*  14     Jordan  Hall 

CURTIS  QUARTET  and 
BORIS  GOLDOVSKY 

Haydn  Quartet,  Op.  77  No.  j 

Debussy  Quartet  (Baldwin 

Brahms  Piano  Quartet,  Op.  25    Piano) 


TUE*  EVE.  NOV*   16 
Boston  Debut  of 

SARI 
BIRO 

Hungarian  Pianist 

(Stein  way) 

N.  Y.  Times:  "Among  the  foremost  women 
exponents  of  the  keyboard."  N.   Y.   Times. 


SUN.  AFT.  NOV.  28     Jordan  Hall 

VRONSKY    &    RARIN 

Famous  Two-Piano  Recitalists 

(Steinway  Pianos)      N.  Y.  Her  aid -Tribune:  "Sheer  perfection." 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 

Next  week  the  Orchestra  will  give  concerts  in   Hartford,   New  Haven,  New  York 

and  Brooklyn.  The  next  regular  pair  of  concerts  will   take  place  on 

November  26  and  November  27 


Seventh  Programme 


FRIDAY  AFTERNOON,  November  26,  at  2:30  o'clock 

SATURDAY  EVENING,  November  27,  at  8:15  o'clock 


RICHARD  BURGIN,  Conducting 

Bach Prelude  and  Fugue  in  E-flat  for  Organ 

(arranged  for  Orchestra  by  Arnold  Schonberg) 

Beethoven Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 

INTERMISSION 

Gardner  Read Symphony  No.  2,  Op.  45 

I.     Presto  assai  e  molto  feroce 
II.     Adagio 
III.     Largamente;  Allegro  frenetico;  Largamente 

(First  performance;  conducted  by  the  composer) 

Gershwin. "Porgy  and  Bess,"  A  Symphonic  Picture  for 

Orchestra  by  Robert  Russell  Bennett 

(First  performance  at  these  concerts) 


BALDWIN  PIANO 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —         Teacher        —        Coach 
Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 

256  Huntington  Avenue 
Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1943,  BY  BOSTON  SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  N.  Penrose  Hallowell 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

Bentley  W.  Warren 

r-  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Financial  Secretary 


THROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 
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SYMPHONIANA 

Mahler's  "The  Song  of  the  Earth" 

On  Behalf  of  Gustav  Mahler 

The  Orchestra  on  Tour 

MAHLER'S   "THE   SONG   OF 
THE  EARTH" 

After  a  performance  of  Gustav 
Mahler's  "Das  Lied  von  der  Erde"  in 
New  York,  a  reviewer  (whose  name  is 
not  available)   wrote: 

"This  work,  consisting  of  six  highly 
elaborated  pieces  for  tenor  or  contralto 
solo  in  alternation,  with  orchestral  ac- 
companiment, the  texts  being  taken 
from  six  Chinese  poems,  is  certainly  one 
of  Mahler's  surest  claims  to  immortal- 
ity as  a  composer.  .  .  . 

"It  is  as  if  in  this  work  Mahler  had 
unlocked  his  heart,  had  confessed  the 
tragedy  that  is  the  price  of  human 
existence,  had  sought  no  answer  to  the 
unanswerable,  had  accepted  life  and 
death,  and  gone  his  way.  It  is  intimate 
music,  personal  music,  and  it  is  tender. 
There  is  none  of  that  seeking  after  a 
solution  in  an  infinite  commonality  that 
marks  and  mars  certain  'big'  symphonies 
of  Mahler.  It  is  never  for  a  moment 
swollen,  pompous,  banal.  The  spirit  that 
speaks  is  the  sentient,  suffering  spirit 
of  the  man. 

"And  at  the  same  time  there  is  an  un- 
mistakably pagan  character  to  this 
music — its  tempered  gayety,  the  quality 
of  its  resignation.  There  is  no  deliberate 
imitation  of  Chinese  music,  and  yet, 
using  the  stuff  of  European  music,  this 
music  is  curiously  un-European.  In  the 
tenor  song  entitled  'Of  Youth'  the  mir- 
roring of  the  verses,  so  delicately  exact, 
as  if  deftly  done  on  porcelain,  is  almost 
startling  in  its  correspondence;  it  is  a 
tonal  evocation  of  the  little  pool  and 
its  enisled  pavilion  fashioned  in  green 
and  white,  the  bridge  of  jade  arching 
'like  the  back  of  a  tiger'  to  the  land, 
the  party  of  friends  in  their  silken  rai- 
ment drinking,  chatting,  writing  verses, 


[387] 


Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


\^ata  K^^lta^tJili 


et  i 


50  TEMPLE  PLACE 


and   the  flawless,  inverted  reflection  of 
it  all  in  the  unruffled  pool. 

"The  very  end  of  the  work,  'Ever  .  .  . 
ever  .  .  .,'  deserting  key  and  cadence, 
merges  with  silence  even  as  life  dies 
into  eternity.  Surely  into  this  music 
must  have  gone  what  was  finest  and 
most  sensitive  in  the  nature  and  the 
talent  of  Gustav  Mahler." 


ON   BEHALF  OF   GUSTAV 

MAHLER 

by  Benjamin  Britten 

(Quoted   from    "Tempo") 

Most  young  American  and  English 
musicians  have  been  encouraged,  I  think, 
to  disregard  Mahler.  At  least  I  myself 
was.  Always  coupled  with  Bruckner,  he 
was  supposed  to  be  a  purely  local  com- 
poser. For  Germans,  I  was  told,  he  had  a 
certain  sentimental  attraction,  though 
even  on  the  Rhine  and  the  Danube,  the 
academicians  preferred  Brahms,  the  gla- 
mour-seekers Strauss,  and  the  modern- 
ists Schonberg  and  Berg.  He  was  long- 
winded  and  formless — the  bright  intel- 
lectuals cited  him  as  an  example  of  a 
romantic  self-indulgent,  who  was  so 
infatuated  with  his  ideas  that  he  could 
never  stop.  Either  he  couldn't  score  at 
all,  or  he  could  only  score  like  Wagner, 
using  enormous  orchestras  with  so  much 
going  on  that  you  couldn't  hear  any- 
thing clearly.  Above  all,  he  was  not 
original.  In  other  words,  nothing  for  a 
young  student! 

And  so,  when  I  was  at  a  concert  soon 
after  leaving  school,  specially  to  hear  an 
exciting  new  piano  concerto,  and  saw 
from  the  programme  that  I  had  first  to 
hear  a  symphony  by  Mahler,  I  naturally 
groaned  in  anticipation  of  forty-five 
minutes  of  boredom. 

But  what  I  heard  was  not  what  I  had 
expected  to  hear.  First  of  all,  in  spite  of 
a  slack,  under-rehearsed  and  rather  apol- 
ogetic performance,  the  scoring  startled 
me.  It  was  mainly  "soloistic"  and  en- 
tirely clean  and  transparent.  The  color- 


[388] 


ing  seemed  calculated  to  the  smallest 
shade,  and  the  result  was  wonderfully 
resonant.  I  wasn't  bored  for  one  of  its 
forty-five  minutes,  whereas  I  was  for 
every  one  of  the  fashionable  new  con- 
certo's twenty-three.  The  form  was  so 
cunningly  contrived ;  every  development 
surprised  one  and  yet  sounded  inevitable. 
Above  all,  the  material  was  remarkable, 
and  the  melodic  shapes  highly  original, 
with  such  rhythmic  and  harmonic  ten- 
sion from  beginning  to  end.  After  that 
concert,  I  made  every  effort  to  hear 
Mahler's  music,  in  England  and  on  the 
continent,  on  the  radio  and  on  the 
gramophone,  and  in  my  enthusiasm,  I 
began  a  great  crusade  among  my  friends 
on  behalf  of  my  new  god  —  I  must 
admit   with   only   average   success. 

For  one  thing,  owing  to  the  size  of  the 
orchestra  required,  performances  were 
few  and  far  between.  And  then,  of 
course,  no  complete  Mahler  symphony 
lasts  less  than  three-quarters  of  an  hour, 
and  many  of  them  a  great  deal  more. 
Now  these  two  difficulties,  of  size  and 
length,  are  bound  to  limit  the  number  of 
orchestras  that  play  Mahler  and  of  audi- 
ences that  hear  him.  And  this  is  most 
regrettable.  Once  people  have  learned  to 
take  Mahler,  as  they  did,  for  instance,  in 
Holland,  they  have  also  learned  to  love 
him,  and  his  music  has  drawn  full 
houses.  His  influence  on  contemporary 
writing,  too,  could  only  be  beneficial. 
His  style  is  free  from  excessive  per- 
sonal mannerisms,  and  his  scores  are 
models  of  how  the  modern  virtuoso  or- 
chestra should  be  used,  nothing  being 
left  to  chance  and  every  note  sounding.  ] 
Besides,  how  wonderful  it  would  be  for 
all  those  over-worked  nineteenth-cen- 
tury symphonic  masterpieces  to  have 
a  rest  now  and  then. 


THE  ORCHESTRA  ON  TOUR 

Making  its  first  tour  of  the  season  last 
week,  the  Boston  Symphony  Orchestra 
visited  Hartford,  New  Haven,  New 
York  and  Brooklyn. 
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taste  is  important  .   .  . 

this  is  no  time  for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures  .  .  . 

quality  is  important  .   .  . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .   .  . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys"  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent   in    Fredleys'    clothes  .  .  . 

time  is  important  .   .  . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're   glad   you   came  .  .  . 
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presents 

Musk  d  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566 — Prokofieff— Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony   #4  $3.68 

319— Schubert— Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony  #29  $5.25 
870— Liszt— Mefisto   Waltz  $2.63 

352— Ravel— Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197— Prokofieff— Classical 
Symphqny  $1.05 

7143 — Ravel — Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel— #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 
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Richard  Burgin  conducted  the  concert 
in  Hartford.  Carl  E.  Lindstrom  wrote  in 
the  Hartford  Times: 

"The  orchestra  delivers  for  Burgin. 
Through  countless  rehearsals  they  have 
made  smooth  the  rough  spots  together 
and  they  speak  the  same  language.  There 
is  no  question  of  authority.  His  will,  to 
the  last  detail  of  tempo,  nuance,  expres- 
sion, was  made  to  seem  implicit  in  the 
music.  He  kept  the  orchestral  stream 
clear  and  unsullied  with  good  manipula- 
tion of  color  effects  and  considerable 
surface  brilliance." 

Dr.  Koussevitzky  presented  two  pro- 
grammes of  Russian  music  in  New  York 
City. 

THURSDAY,  November  18 
Tchaikovsky 

Symphony  No.  5  in  E  minor 

Stravinsky Ode  for  Orchestra 

(First  performance  in  New   York) 
Moussorgsky- Ravel 

"Pictures  at  an  Exhibition" 

SATURDAY,   November  20 

Prokofieff "Classical"  Symphony 

Khatchatourian    Piano  Concerto 

SOLOIST 
WILLIAM   KAPELL 

Shostakovitch  Symphony  No.  5 

Olin  Downes  wrote  of  the  first: 

"This  program  served  to  display  the 
orchestra  at  the  very  height  of  its  per- 
fection. The  audience  had  reason  to 
marvel  again  at  the  suppleness,  sensi- 
tivity and  precision  of  an  exquisitely 
tempered  instrument,  for  the  Boston 
Symphony  is  that — a  single  instrument 
of  numerous  component  elements  fused 
in  a  matchless  ensemble,  and  potent  to 
interpret  a  leader's  proudest  dream." 

In  the  New  York  Post,  John  Briggs 
wrote : 

"Before  an  eager  audience  Serge 
Koussevitzky  and  the  Boston  Symphony 
played  their  first  concert  of  the  season 
in  Carnegie  Hall  last  evening  and  dem- 
onstrated that  the  Boston  brand  of  or- 
chestral virtuosity  ,is  as  dazzling  as  ever. 
The  Boston  Symphony  is  not  unique  in 
owning  a  rich,  sonorous  quality  of  tone, 


but  it  is  one  of  the  few  orchestras  whose 
tone  never  loses  clarity  and  transpar- 
ency. Possibly  this  phenomenon  is 
occasioned  by  nothing  more  earth- 
shaking  than  ninety-odd  musicians  play- 
ing strictly  in  tune.  At  all  events,  Mr. 
Koussevitzky  seems  to  have  excfusive 
rights  to  the  process." 

Robert  Bagar,  in  the  New  York 
World-Telegram : 

"The  Boston  Symphony  Orchestra  is 
really  a  great  organization,  probably  the 
greatest  in  the  world  today.  It  sounds 
great  even  when  its  conductor,  Serge 
Koussevitzky,  chooses  to  give  a  very 
personalized  reading  of  a  symphony,  as 
he  did  the  Tschaikowsky  Fifth  in  Car- 
negie Hall  last  evening.  But  the  band 
made  wonderful  sounds.  It  even  made 
interesting  noises — when  the  score  called 
for  fortissimos. 

"Mr.  Koussevitzky  has  complete  con- 
trol of  his  men,  a  control  that  is  so 
perfect  it  is  almost  a  psychic  arrange- 
ment. What  he  wants  them  to  do  they 
generally  do,  to  the  hilt.  All  of  which 
comes  about  through  (a)  a  mutual  re- 
spect, and  (b)  a  long  comradeship  in 
the  service  of  music." 

Paul  Bowles  had  this  to  say  about  the 
second  concert  (New  York  Herald- 
Tribune) : 

"Yesterday  afternoon  Dr.  Kousse- 
vitzky presented  us  with  his  second  all- 
Russian  program  of  the  week,  and  the 
orchestra  as  usual  sounded  like  the 
perfect  instrument  that  it  is.  .  .  . 

"Only  the  Boston  Symphony  could 
have  created  the  wonderful  sense  of 
hollow  magnitude  which  emerged  yes- 
terday from  the  largo,  with  its  cobwebs 
of  string  sounds  and  its  diaphanous  close. 
Dr.  Koussevitzky  made  the  tempo  re- 
markably slow,  and  precisely  because  of 
that  managed  to  sustain  the  mood  of  this 
peculiarly  elongated  movement  to  its 
last  breath.  This  is  excellent  Shostako- 
vich." 
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house  of  tweed 
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Boston,  Massachusetts 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


<iAllied  with  The  First  National  Bank  a/Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Seventh  ^Programme 


FRIDAY  AFTERNOON,  November  26,  at  2:30  o'clock 

SATURDAY  EVENING,  November  27,  at  8:15  o'clock 


RICHARD  BURG1N,  Conducting 
The  order  of  the  Programme  will  be  as  follows : 

Beethoven Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 

Bach Prelude  and  Fugue  in  E-flat  for  Organ 

(arranged  for  Orchestra  by  Arnold  Schonberg) 

INTERMISSION 

Gardner  Read Symphony  No.  2,  Op.  45 

I.    Presto  assai  e  molto  feroce 
II.     Adagio,  e  molto  mesto 
III.     Largamente;  Allegro  frenetico;  Largamente 

(First  performance;  conducted  by  the  composer) 

Gershwin. "Porgy  and  Bess,"  A  Symphonic  Picture  for 

Orchestra  by  Robert  Russell  Bennett 

(First  performance  at  these  concerts) 


BALDWIN    IMANO 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 


SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Seventh  ^Programme 


FRIDAY  AFTERNOON,  November  26,  at  2:30  o'clock 

SATURDAY  EVENING,  November  27,  at  8:15  o'clock 


RICHARD  BURGIN,  Conducting 


Bach Prelude  and  Fugue  in  E-flat  for  Organ 

(arranged  for  Orchestra  by  Arnold  Schonberg) 

Beethoven Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 

INTERMISSION 

Gardner  Read Symphony  No.  2,  Op.  45 

I.     Presto  assai  e  molto  feroce 
II.     Adagio,  e  molto  mesto 
III.     Largamente;  Allegro  frenetico;  Largamente 

(First  performance;  conducted  by  the  composer) 

Gershwin "Porgy  and  Bess,"  A  Symphonic  Picture  for 

Orchestra  by  Robert  Russell  Bennett 

(First  performance  at  these  concerts) 


BALDWIN  PIANO 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JORDAN     MARSH     COMPANY 


CHRISTMAS     CARDS 

Here  you  will  find  Boston's  largest  assort- 
ment of  personalized  Christmas  cards.  We 
have  merry  cards  and  dignified  cards  .  .  . 
cards  for  the  religious  and  cards  for  the 
gay.  Choose  from  our  assortment  of  de- 
signs of  all  kinds,  BUT  ...  be  sure  to  come 
early!  We  require  three  weeks  for  delivery. 

50    for    $1    to    50    for    $20 
Complete  with  your  name 
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PRELUDE  AND  FUGUE  IN  E-FLAT  MAJOR  FOR  ORGAN 

By  Johann  Sebastian  Bach 
Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750 

Arranged  for  Orchestra  by  Arnold  Schonberg 
Born  at  Vienna,  September  13,  1874 

Schonberg  made  his  orchestration  of  this  Prelude  and  Fugue  in  1929. 

There  have  been  performances  by  the  Boston  Symphony  Orchestra  February  28 
and  March  28,  1930;  December  19,  1930;  January  12,  1934;  and  March  5,  1937. 

The  orchestration  calls  for  the  following  instruments:  two  flutes,  two  piccolos, 
two  oboes,  two  English  horns,  two  clarinets,  two  E-flat  clarinets,  two  bass  clarinets, 
two  bassoons,  two  double  bassoons,  Pur  horns,  four  trumpets,  four  trombones, 
tuba,  timpani,  triangle,  cymbals,  glockenspiel,  xylophone,  bass  drum,  harp,  celesta 
and  strings. 

The  Prelude  for  organ  in  E-flat  and  the  Fugue  in  the  same  key 
occur  as  the  opening  and  the  closing  numbers  in  the  third  book  of 
Bach's  ClavieriXbung.  Intervening  are  twenty-one  movements,  mostly 
in  the  form  of  chorales  treated  for  organ.  Bach  began  publishing  the 
collection  known  as  the  Clavierubung  in  1726.  The  third  part,  pub- 
lished in  1739,  puts  the  date  of  this  Prelude  and  Fugue  in  the  final, 
the  Leipzig  period  of  his  life.  Whether  Bach  performed  the  Prelude 
and  Fugue  together  is  a  matter  for  conjecture.  They  are  so  joined  in 
the  edition  of  his  works  by  Griepenkerl  and  Roitsch.  Griepenkerl  took 
his  authority  from  the  word  of  Forkel,  who  in  turn  got  it  by  word  of 
mouth  from  the  sons  of  Bach. 

The  Fugue  has  acquired  the  title  "St.  Anne's  Fugue"  from  the  simi- 


JUST 
ISSUED 


THE  ABC 
OF  KEYBOARD  HARMONY 

By  THOMAS  TAPPER,  Litt.  D. 

(Schmidt's  Educational  Series  No.  448)    Price  $1.25  net 


Keyboard  harmony  is  of  the  utmost  practical  value  to  students  in  any 
branch  of  music  study — instrumental,  vocal  or  theoretical. 

After  necessary  introductory  material  on  intervals  and  scales,  the  book 
proceeds  as  soon  as  possible  to  the  use  of  chords  in  free  rhythmic  forms. 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St.,  Boston 
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parity  of  its  subject  to  the  opening  phrase  of  the  church  tune  called 
"St.  Anne's"  which  was  popular  in  Bach's  time  or  before  at  St.  Anne's 
Church  in  Soho,  London. 

In  the  opinion  of  Sir  Charles  Hubert  Parry,  "The  prelude  is  indeed 
massive  and  dignified,  but  unusually  harmonic  and  melodious  in  style, 
and  the  details  of  the  texture  are  by  no  means  so  characteristic  as  is 
usual  in  Bach's  organ  works.  It  was  certainly  written  under  Italian 
influences  and  contains  many  traces  of  the  Italian  concerto  type  in 
passages  which  suggest  alternations  of  tutti  and  soli.  The  Fugue  is 
certainly  one  of  the  most  perfect  and  finished  of  Bach's  works  of  the 
kind.  It  has  the  peculiarity  of  being  in  three  definite  portions  — all 
centralizing  on  the  same  subject,  though  presenting  different  treatment 
of  it,  and  at  the  same  time  manifesting  a  gradual  growth  of  complexity 
and  vivacity  up  to  the  majestic  and  imposing  close." 

Dr.  Albert  Schweitzer  gives  this  interpretation  of  its  three-fold 
aspect:  "The  triple  fugue  is  a  symbol  of  the  Trinity.  The  same  theme 
recurs  in  three  connected  fugues,  but  each  time  with  another  per- 
sonality. The  first  fugue  is  calm  and  majestic,  with  an  absolutely  uni- 
form movement  throughout;  in  the  second  the  theme  seems  to  be 
disguised  and  is  only  occasionally  recognizable  in  its  true  shape,  as  if 
to  suggest  the  divine  assumption  of  an  earthly  form;  in  the  third  it 
is  transformed  into  rushing  sixteenth  notes,  as  if  the  Pentecostal  wind 
were  coming  roaring  from  Heaven." 


Ranking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

State  Street  Trust  Company 

BOSTON,  MASS, 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 
Cor.  Massachusetts  Avenue  and  Boylston  Street 

Main  Office 

Corner  State  and  Congress  Streets 

BOSTON 

Union  Trust  Office:  24  Federal  Street 
Safe  Deposit  Vaults  at  all  Offices 

MEMBER  FEDERAL  RESERVE   SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP.      ' 
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ancuer  s 


A  Howard  Hodge  Origina 
casts    flattering    shadows! 


A  cleverly  designed  fur  felt  hat  that  gives  a  proud 
lift  to  one's  carriage  with  its  self  bow  and  shadows  the 
face  subtly  with  its  rayon  velvet  chenille  brim.  In 
black  or  purple,  $20.  In  fuchsia,  $22. 

MILLINERY  SALON— SECOND  FLOOR 
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Arnold  Schonberg's  transcription  was  first  performed  in  Vienna  in 
the  season  of  1929-30,  under  the  conductorship  of  Anton  Webern.  At 
that  time,  Erwin  Stein  described  it  as  "an  idealization  of  the  organ's 
tone,"  pointing  out  that  its  colors  suggest  the  registers  of  the  organ. 

"It  goes  much  further  than  registering  can  go.  The  whole  structure 
and  the  functions  therein  of  thematic  materials  are  brought  out  by 
the  scoring;  and  thus  both  main  lines  and  details  are  clearly  and  plas- 
tically exposed.  For  instance,  each  one  of  the  three  themes  of  the  triple 
fugue  is  given  out  by  a  definite  instrumental  group,  contrasting  with 
the  other  two  —  the  solemn  first  theme  by  the  wood  winds,  the  stormy 
second  theme  by  the  strings,  and  the  third  theme,  pompously,  by  the 
heavy  brass.  Thus  the  exposition  of  the  fugue  stands  out  in  monu- 
mental grandeur. 

"As  regards  details,  the  course  of  the  thematic  working-out  is  made 
remarkably  clear  by  continuous  changes  of  tone-colors.  It  often  occurs 
that  each  segment  of  a  theme  is  given  out  by  separate  instruments; 
but  the  same  instruments  take  charge  of  a  long  stretch.  There  is  no 
trace  of  arbitrariness  in  Schonberg's  procedure;  everything  is  founded 
on  Bach's  music  —  on  Bach's  music  heard  by  a  musician  whose  ear  is 
modern  and  who  understands  and  loves  this  music.  It  is  incredible 
how  thoroughly  intact  the  severe  grandeur  of  the  work  remains  despite 
the  versicolor  scoring.  Not  one  timbre,  not  even  the  percussion,  is 
mere  ornament:  they  are,  one  and  all,  formal  values,  increasing  or 
decreasing,  associating  or  going  different  ways,  according  to  require- 
ments of  substance  and  form." 


A  COLLECTORS*  GALLERY 

DECORATIVE  ACCESSORIES  CHOSEN 
FOR  MODERN  LIVING 

FURNITURE  FABRICS 

LAMPS  MIRRORS  AND  PRINTS 

INTERIOR   DECORATING 

COURTRIGHT  HOUSE,  INC. 

81   NEWBURY  STREET,  BOSTON,  MASS. 

KEN.  8881  and  8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 
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Getting  Married 

DURING  HIS  FURLOUGH  OR  LEAVE? 

Come  to  our  Wedding  Consultant  with  your 
plans  and  color  schemes  and  she  will  help 
you  with  all  the  details  involved  in  making  a 
perfect  thing  of  your  wedding,  trousseau  or 
new  home.  Your  Wedding  Embassy  is  on  the 
fourth  floor. 

R.  H.  STEARNS  CO. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  36 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


The  Second  Symphony,  composed  in  1802,  was  first  performed  April  5,  1803,  at 
the  Theater-an-der-Wien  in  Vienna. 

Dedicated  to  Prince  Carl  Lichnowsky,  the  symphony  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

The  last  performance  by  the  Boston  Symphony  Orchestra  was  October  9,  1942. 

Looking  down  from  the  Kahlenberg  "towards  Vienna  in  the  bright, 
j  sweet  springtime,"  Thayer  found  the  countryside  where  Beethoven 
worked  out  so  much  of  his  greatest  music  indescribably  lovely.  "Con- 
spicuous are  the  villages,  Dobling,  hard  by  the  city  Nussdorfer  line, 
and  Heiligenstadt,  divided  from  Dobling  by  a  ridge  of  higher  land  in 
a  deep  gorge."  Among  these  landmarks  of  Beethoven,  now  probably 
obliterated  by  population  and  habitation,  there  stood  forth  most  no- 
tably the  once  idyllic  Heiligenstadt,  Beethoven's  favorite  haunt  when 
music  was  in  process  of  birth. 

There  in  the  year  1802,  "Dr.  Schmidt  having  enjoined  upon  Bee- 
thoven to  spare  his  hearing  as  much  as  possible,  he  removed  for  the 
summer.  There  is  much  and  good  reason  to  believe  that  his  rooms 
were  in  a  large  peasant  house  still  standing,  on  the  elevated  plain 

Illlllllllllll 


—  AND  IN  TUNE  WITH  THE  TIMES  —  GRACIOUS 
DAYTIME  DRESSES  FOR  IMPORTANT  LUNCHEONS 
AND  TEAS  — THEIR  PERFECTION  OF  LINE  AND 
EXQUISITE  DETAIL  HAVE  INSTANT  APPEAL  TO 
THE  WOMAN  WHO  APPRECIATES  BEAUTIFUL 
CLOTHES  —  AND  CHOOSES  THEM  TO  EXPRESS 
HER  INDIVIDUALITY  — 


(JfuMtchSros. 

TWENTY  NEWBURY  ,  BOSTON 
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beyond  the  village  on  the  road  to  Nussdorf,  now  with  many  neat 
cottages  near,  but  then  quite  solitary.  In  those  years,  there  was  from 
his  windows  an  unbroken  view  across  fields,  the  Danube  and  the 
Marchfeld,  to  the  Carpathian  Mountains  that  line  the  horizon.  A  few 
minutes'  walk  citywards  brought  him  to  the  baths  of  Heiligenstadt; 
or,  in  the  opposite  direction,  to  the  secluded  valley  in  which,  at  an- 
other period,  he  composed  the  'Pastoral'  Symphony." 

At  Heiligenstadt  in  1802,  almost  simultaneously  Beethoven  ex- 
pressed himself  in  two  startlingly  different  ways.  In  October  he  wrote 
the  famous  "Heiligenstadt  testament,"  pouring  out  his  grief  at  the  full 
realization  that  his  deafness  was  incurable,  into  a  document  carefully 
sealed  and  labelled  "to  be  read  and  executed  after  my  death."  Before 
this  and  after,  working  intensively,  making  long  drafts  and  redrafts, 
he  composed  the  serene  and  joyous  Second  Symphony. 

Writers  have  constantly  wondered  at  the  coincidence  of  the  agonized 
"testament"  and  the  carefree  Symphony  in  D  major.  Perhaps  it  must 
be  the  expectation  of  perennial  romanticism  that  a  "secret  sorrow" 
must  at  once  find  its  voice  in  music.  Beethoven  at  thirty-two  had  not 
yet  reached  the  point  of  directly  turning  a  misfortune  to  musical  ac- 
count —  if  he  ever  reached  such  a  point.  He  was  then  not  quite  ready 
to  shake  off  the  tradition  of  Haydn  and  Mozart,  who  had  their  own 
moments  of  misery,  but  to  whom  it  would  never  have  remotely  oc- 
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curred  to  allow  depressed  spirits  to  darken  the  bright  surfaces  of  their 
symphonies.  Beethoven  found  a  way,  soon  after,  to  strike  notes  of 
poignant  grief  or  of  earth-shaking  power  such  as  music  had  never 
known.  He  found  the  way  through  the  mighty  conception  of  an  imagi- 
nary hero  —  not  through  the  degrading  circumstance  that  the  sweet 
strains  of  music  were  for  him  to  be  displaced  by  a  painful  humming 
and  roaring,  the  humiliating  thought  that  he  was  to  be  an  object  of 
ridicule  before  the  world  —  a  deaf  musician.  That  terrible  prospect 
might  reasonably  be  expected  to  have  driven  him  to  take  glad  refuge 
in  his  powers  of  creation,  to  exult  in  the  joyous  freedom  of  a  rampant 
imagination,  seizing  upon  those  very  delights  of  his  art  from  which 
the  domain  of  the  senses  was  gradually  shutting  him  out. 

And  indeed  it  was  so.  Writing  sadly  to  Dr.  Wegeler  of  his  infirmity, 
he  added:  "I  live  only  in  my  music,  and  I  have  scarcely  begun  one 
thing  when  I  start  another.  As  I  am  now  working,  I  am  often  engaged 
on  three  or  four  things  at  the  same  time."  He  composed  with  un- 
flagging industry  in  the  summer  of  1802.  And  while  he  made  music  of 
unruffled  beauty,  Beethoven  maintained  the  even  tenor  of  his  outward 
life.  Ferdinand  Ries,  who  was  very  close  to  Beethoven  at  this  time,  has 
told  the  following  touching  incident: 
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"The  beginning  of  his  hard  hearing  was  a  matter  upon  which  he 
was  so  sensitive  that  one  had  to  be  careful  not  to  make  him  feel  his 
deficiency  by  loud  speech.  When  he  failed  to  understand  a  thing  he 
generally  attributed  it  to  his  absent-mindedness,  to  which,  indeed,  he 
was  subject  in  a  great  degree.  He  lived  much  in  the  country,  whither 
I  went  often  to  take  a  lesson  from  him.  At  times,  at  8  o'clock  in  the 
morning  after  breakfast,  he  would  say:  'Let  us  first  take  a  short  walk.' 
We  went,  and  frequently  did  not  return  till  3  or  4  o'clock,  after  hav- 
ing made  a  meal  in  some  village.  On  one  of  these  wanderings  Bee- 
thoven gave  me  the  first  striking  proof  of  his  loss  of  hearing,  concern- 
ing which  Stephan  von  Breuning  had  already  spoken  to  me.  I  called 
his  attention  to  a  shepherd  who  was  piping  very  agreeably  in  the 
woods  on  a  flute  made  of  a  twig  of  elder.  For  half  an  hour  Beethoven 
could  hear  nothing,  and  though  I  assured  him  that  it  was  the  same 
with  me  (which  was  not  the  case),  he  became  extremely  quiet  and 
morose.  When  occasionally  he  seemed  to  be  merry  it  was  generally  to 
the  extreme  of  boisterousness;  but  this  happened  seldom." 

It  may  have  been  this  pathetic  episode  of  the  shepherd's  pipe  which 
brought  before  Beethoven  with  a  sudden  vivid  force  the  terrible  dep- 
rivation of  his  dearest  faculty.  It  may  have  precipitated  the  Heiligen- 
stadt  paper,  for  in  it  he  wrote:  "What  a  humiliation  when  one  stood 
beside  me  and  heard  a  flute  in  the  distance  and  /  heard  nothing,  or 
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someone  heard  the  shepherd  singing  and  again  I  heard  nothing;  such 
incidents  brought  me  to  the  verge  of  despair.  A  little  more,  and  1 
would  have  put  an  end  to  my  life  —  only  art  it  was  that  withheld  me. 
Ah,  it  seemed  impossible  to  leave  the  world  until  I  had  produced  all 
1  felt  called  upon  to  produce." 

To  his  more  casual  friends  there  could  have  been  no  suspicion  of 
the  crisis,  the  thoughts  of  suicide  which  were  upon  him  at  this  time. 
He  dined  with  them  as  usual,  made  music  and  joked  with  them,  wrote 
peppery  letters  to  his  publishers,  composed  constantly.  His  serious 
attentions  to  Giulietta  Guicciardi  were  then  brought  to  an  abrupt  end, 
it  is  true,  but  it  was  known  that  this  was  not  his  first  affair  of  the 
heart.  Only  after  his  death  did  the  publication  of  the  "Heiligenstadt 
Testament"  make  known  the  hopeless  and  anguished  mood  of  Bee- 
thoven in  1802. 

This  remarkable  document  was  signed  on  October  6,  and  must  have 
been  written  at  the  end  of  his  summer's  sojourn  in  the  then  idyllic 
district  of  Heiligenstadt.  The  Symphony  in  D  major  had  been  sketched 
in  part  by  the  spring  of  that  year   (Nottebohm,  studying  the  teeming 
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sketchbooks  of  the  time,  found  extended  and  repeated  drafts  for  the 
Finale,  and  the  theme  of  the  Larghetto  —  first  written  for  horns).  The 
symphony  must  have  been  developed  in  large  part  during  the  summer. 
It  was  certainly  completed  by  the  end  of  the  year  in  Beethoven's 
winter  quarters.  It  hardly  appears  that  Beethoven  spent  this  period  in 
futile  brooding.  The  three  Violin  Sonatas,  Op.  30,  were  of  this  year; 
also  the  first  two  Pianoforte  Sonatas  of  Op.  31,  the  Bagatelles,  Op.  33, 
the  two  sets  of  variations,  Op.  34  and  Op.  35,  and  other  works,  includ- 
ing, possibly,  the  Oratorio  "Christ  on  the  Mount  of  Olives,"  and  the 
Pianoforte  Concerto  in  C  minor,  the  date  of  whose  completion  is 
uncertain. 

"T)e  profundis  clamavit!"  added  Thayer,  quoting  the  Heiligenstadt 
will,  and  others  have  looked  upon  it  as  a  poignant  and  intimate  con- 
fession, made  under  the  safety  of  a  seal  by  one  who  had  in  conversation 
kept  a  sensitive  silence  on  this  subject.  Sceptics  have  looked  rather 
askance  at  the  "testament"  on  account  of  its  extravagance  of  language, 
its  evident  romantic  self-dramatization,  its  almost  too  frequent  apos- 
trophes of  the  Deity.  It  was  indeed  the  effusion  of  a  youthful  romantic, 
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whose  lover's  sighs  had  lately  produced  something  as  enduring  as  the 
"Moonlight"  Sonata.  The  sorrow  of  the  "testament,"  however  ex- 
pressed, was  surely  real  enough  to  Beethoven.  He  was  brought  face  to 
face  at  least  with  the  necessity  of  openly  admitting  to  the  world  what 
had  long  been  only  too  apparent  to  all  who  knew  him,  although  he 
had  mentioned  it  only  to  his  most  intimate  friends. 

The  knowledge  of  his  deafness  was  not  new  to  him.  In  the  summer 
of  1800  (or  as  Thayer  conjectures,  1801),  he  wrote  to  Carl  Amenda, 
"Only  think  that  the  noblest  part  of  me,  my  sense  of  hearing,  has 
become  very  weak,"  and  spoke  freely  of  his  fears.  In  the  same  month 
(June)  he  wrote  at  length  to  his  old  friend  Dr.  Wegeler  at  Bonn:  "I 
may  truly  say  that  my  life  is  a  wretched  one.  For  the  last  two  years 
I  have  avoided  all  society,  for  it  is  impossible  for  me  to  say  to  people 
'I  am  deaf.'  Were  my  profession  any  other,  it  would  not  so  much 
matter,  but  in  my  profession  it  is  a  terrible  thing;  and  my  enemies, 
of  whom  there  are  not  a  few,  what  would  they  say  to  this?" 

The  Beethoven  of  thirty-two  was  not  the  unruly  Beethoven  of  later 
years.  The  composer,  as  he  sat  for  his  portrait  about  this  time,  wore 
a  neat  neckcloth  and  foppish  coat,  only  the  hair  was  somewhat  dis- 
ordered. Similarly,  he  had  not  yet  subjected  the  forms  to  the  impas- 
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sioned  utterance,  nor  parted  ways  with  the  pleasant  and  emotionally 
continent  formulas  of  Mozart  and  Haydn.  In  the  second  of  the  two 
"Fantasia"  sonatas  of  1801,  his  love  for  Giulietta  Guicciardi  had  found 
by  turns  tender  and  stormy  expression;  but  he  had  given  no  intima- 
tion of  the  sweeping  audacities  of  the  "Eroica"  Symphony.  Conserva- 
tive listeners  were  hugely  disturbed  by  Beethoven's  Second  Symphony. 
What  bothered  them  most  were  his  whimsical  indulgence  in  sudden 
contrasts  of  dynamics,  and  his  untrammeled  modulations,  particularly 
in  the  Scherzo  and  the  Finale.  It  is  necessary  to  read  the  words  of  dis- 
pleasure which  were  pronounced  upon  the  piece  to  realize  to  what 
extent  the  upstart  Beethoven  upset  the  constituted  proprieties  with 
his  wanton  ways.  It  was  generally  taken  as  a  daring  score  in  its  time. 

The  first  performance  was  on  April  5,  1803,  at  Vienna.  Beethoven 
had  been  engaged  by  Schikaneder  to  write  an  opera  for  production  at 
his  theatre,  and  the  favored  composer  very  likely  thereby  obtained  the 
use  of  the  Theater-an-der-Wien  for  a  concert.  The  advertisements  fea- 
tured "the  new  oratorio,  Christus  am  Olberg."  It  is  evidence  of  the 
public  curiosity  and  general  regard  in  which  Beethoven  was  held  in 
Vienna  at  this  time  when  he  had  produced  nothing  of  more  than 
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chamber  dimensions  except  the  ballet  "Prometheus"  and  the  First 
Symphony,  that  he  doubled  the  prices  and  more,  reaping  1800  florins 
from  the  concert. 

Besides  the  oratorio,  the  First  and  Second  symphonies  were  played, 
and  a  "new"  pianoforte  concerto  —  the  Third,  in  C  minor.  The  final 
rehearsal  was  held  on  the  morning  of  the  day  of  the  performance, 
Tuesday,  April  5.  Ries  was  summoned  by  Beethoven  about  five  o'clock 
in  the  morning.  "I  found  him  in  bed,"  Ries  relates,  "writing  on  sepa- 
rate sheets  of  paper.  To  my  question  what  it  was,  he  answered,  'Trom- 
bones.' At  the  concert  the  trombones  were  played  from  these  sheets." 
Ries  afterwards  regretted  his  carelessness  in  not  investigating  the 
reason  for  these  hurried  trombone  parts,  and  their  identity.  Thayer 
conjectured  that  Beethoven  "had  probably  found  the  aria  'Erzittre, 
Erde'  [in  the  "Christus"]  to  fail  of  its  intended  effect,  and  added  the 
trombone  on  the  morning  of  the  final  rehearsal,  to  be  retained  or  not, 
as  should  prove  advisable  on  trial."  Of  the  rehearsal,  Ries  says:  "It 
began  at  8  o'clock  in  the  morning.  It  was  a  terrible  rehearsal,  and  at 
half  after  2  everybody  was  exhausted  and  more  or  less  dissatisfied. 
Prince  Karl  Lichnowsky,  who  attended  the  rehearsal  from  the  begin- 
ning, had  sent  for  bread  and  butter,  cold  meat  and  wine  in  large 
baskets.  He  pleasantly  asked  all  to  help  themselves  and  this  was  done 
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with  both  hands,  the  result  being  that  good  nature  was  restored  again. 
Then  the  Prince  requested  that  the  oratorio  be  rehearsed  once  more 
from  the  beginning,  so  that  it  might  go  well  in  the  evening  and 
Beethoven's  first  work  in  this  genre  be  worthily  presented.  And  so  the 
rehearsal  began  again." 

At  the  performance  Beethoven,  who  took  the  piano  part  in  the  con- 
certo, asked  Seyfried  to  turn  the  pages  for  him,  whereupon  Seyfried 
was  dismayed  to  find  upon  the  piano  sheets  of  illegible  scrawls,  with 
yawning  gaps.  Beethoven  gave  him  his  cues  to  turn  with  a  secret  nod, 
and  treated  the  episode  afterwards  as  a  huge  joke.  The  oratorio  seems 
not  to  have  won  general  approval,  and  the  Second  Symphony,  in  its 
early  hearings,  came  in  for  some  drastic  criticism.  Spazier,  after  the 
first  Leipzig  performance,  compared  the  offending  Finale  to  "a  repul- 
sive monster,  a  wounded,  tail-lashing  serpent,  dealing  wild  and  furious 
blows  as  it  stiffens  into  its  death  agony  at  the  end." 

The  Second  Symphony  is  considerably  more  suave,  more  fulsome 
than  the  First.  The  success  of  the  First  had  given  Beethoven  assur- 
ance, but,  more  important,  the  experience  of  the  First  had  given  him 
resource.  The  orchestral  colors  are  more  delicately  varied,  making  the 
music  clear  and  luminous  from  beginning  to  end,  giving  the  first 
movement  its  effect  of  brilliant  sunshine,  the  Larghetto  its  special  sub- 
dued glow,  emphasizing  the  flashing  changes  of  the  scherzo  and  the 

(Continued  on  page  433) 


HANDWROUGHT 
SILVER 

Fashioned  for 

those  who  are 

building  for 

the  Future 


THE  ARTS  &CRARS 

52    NCWBURY    STR€€T.      BOSTON. MASSACHUSETTS 


for   ioo   years 
CUSTOM    SHIRTS    and    FURNISHINGS    for    MEN 

//fW/A/S  & //(DLL/5 

24  PROVINCE  ST.,  BOSTON 

(between  school  and  bromfield  streets) 


[418] 


Boston,  November    22,  1943. 

To  the  Patrons  and  Friends  of  the 
Boston  Symphony  Orchestra: 

I  submit  herewith  a  statement  of  the  income  and  expenditure 
of  the  Boston  Symphony  Orchestra,  Inc.,  for  the  Season  1942-1943 
ending  August  31,  1943,  together  with  a  statement  of  the  Endow- 
ment Fund  and  Reserve  Fund  Assets  as  at  that  date. 

The  operating  deficit  for  the  Season  was  $141,448.46.  To  off- 
set this,  gifts  and  income  on  the  Endowment  Fund  of  $155,387.99 
were  received,  leaving  a  net  surplus  for  the  Season  of  $13,939.53. 
The  following  legacies  were  received: 

Estate  Mary  E.  Hersey  (For  the  Endowment  Fund)  $5,000 
Estate  Samuel    Sigilman    (Unrestricted)  7,408 

Estate  Arthur  E.  Davis,  Jr.  (Unrestricted)  10,000 

Total  $22,408 

As  of  August  31,  1943  there  was  a  deficit  carried  over  from 
previous  seasons  of  $24,253.85.  The  trustees  voted  to  apply  against 
this  deficit  the  surplus  of  $13,939.53  and  $10,314.32  of  the  un- 
restricted legacies  with  the  result  that  the  Orchestra  started  the 
present  season  with  a  clean  slate. 

The  trustees  also  voted  to  establish  the  Reserve  Fund  of 
the  Boston  Symphony  Orchestra,  Inc.,  the  principal  to  be  in- 
vested and  applied  to  such  of  the  general  purposes  of  the  corpora- 
tion as  the  trustees  may  from  time  to  time  direct,  the  income  to 
be  used  for  current  operating  expenses.  The  balance  of  the  above 
unrestricted  legacies  was  placed  in  the  Reserve  Fund.  It  is  hoped 
that  further  unrestricted  legacies  will  be  left  the  Orchestra  by 
generous  testators  so  that  the  Reserve  Fund  may  attain  sub- 
stantial proportions. 

The  estimated  operating  deficit  for  the  present  season  is 
$121,500.  In  view  of  the  gratifying  response  of  the  Friends  of  the 
Orchestra  last  season,  it  is  confidently  expected  that  this  sum  will 
be  found. 

The  accounts  of  the  Orchestra  for  the  Season  ended  August 
31,  1943,  have  been  audited  by  Messrs.  Patterson,  Teele  and 
Dennis,  Boston,  Massachusetts. 

Respectfully  submitted, 

Henry  B.  Cabot 

Treasurer. 

You  will  receive  due  notice  of  the  annual  meeting  of  the  Friends  of 
the  Orchestra  which  this  year  will  be  held  sometime  in  February. 
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Boston  Symphony  Orchestra,  Inc. 

STATEMENT  OF  INCOME  AND  EXPENDITURE 

for  the  Season  Ended  August  31,  194.3 

INCOME 

Ticket  sales  regular  concerts: 

In  Boston    £265,065.97 

Elsewhere    170,506.56  £435,572.53 

Ticket  and  refreshment  sales  Pop  Concerts  (12  weeks) .  .  153,345.67 

Coin  collections  and  chair  rentals  Esplanade  concerts   .  .  .  14,282.65 

Ticket  sales  Chamber  Concerts   8,561.50 

Rentals  of  Symphony  Hall  23,027.73 

Record  royalties   75,850.55 

Broadcasting    ........ 50,000.00 

Programme  advertising  and  other  income   32,606.96 

Miscellaneous  Income 4,505.30 

Total   Income    £797,752.89 

EXPENDITURE 

Salaries  —  Musicians   and  conductor    £594,370.72 

Guest  conductors  and  soloists 11,450.00 

Music    6,532.71 

Other  concert  costs  —  travel,  rent  of  halls,  Pops  refresh- 
ments, etc 13 1,520.45 

Programme  printing  and  expense   31,510.76 

Symphony  Hall  —  labor,  light,  heat,  insurance,  supplies  66,044.33 

Symphony  Hall  —  taxes    20,500.00 

Salaries  —  Administrative  and  clerical   39,223.76 

Sundry  administrative  expense 21,517.21 

Pensions  and  Pension  Fund  contribution  6,625.19 

Tanglewood  maintenance    5,131.41 

Insurance    2,789.3 1 

Services  of  fiscal  agent 500.00 

Accounts   charged  off    1,050.22 

Miscellaneous  expense   435.28 

Total  Expenditure    £939,201.35 

Operating  deficit  $141,448.46 

Deduct : 

Gifts  including  "Friends  of  the  B.S.O."  .  .  .     £136,937.10 

Income  from  Endowment  Fund 18,450.89  155,387.99 

Net  Surplus  for  Season  1942-1943 £  13,939.53 


Deficit  from  previous  seasons £  24,253.85 

Deduct  Surplus  Season  1942-1943 13,939.53 

From  unristricted  legacies 10,314.32  £  24,253.85 

Deficit,  September  1,  1943    0. 
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Boston  Symphony  Orchestra,  Inc. 

ENDOWMENT   FUND 

August  31,  194.3 

Endowment  Fund  assets: 

Cash  in  banks    $     5,383.09 

Investments  (approximate  market  value 

$391,122.61)     398,945.94 

Land   and   building  —  Symphony    Hall 

equity— (net  book  value)    321,330.31     $725,659.34 

The  Adele  Wentworth  Jones  Fund  assets: 

Cash  in  banks  $       963.32 

Investments  (approximate  market  value 

$11,665.05)  11,497.55        12,460.87 

Total  Assets    $738,120.21 

Reserve  Fund  Assets: 

Cash  in  banks   $5,027.01 

Mortgage   note    2,066.67         $7,093.68 

To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1943-1944  and  I  pledge  the  sum  of  $ 

for  the  current  support  of  the  Orchestra,  covered  by  cheque 
herewith  or  payable  on 

Name 

Address 

Cheques  are  payable  to  Boston  Symphony  Orchestra,  Inc. 
Gifts   to   the  Orchestra  are  deductible  donations  under  the  Federal  Income   Tax  Law 
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dynamic  contrasts  of  the  finale.  The  symphony  can  be  called  the  con- 
summation of  the  classical  concept  where  smoothly  rounded  forms  are 
clothed  in  transparent,  sensuous  beauty  of  tone.  This  was  the  kind  of 
music  which  Beethoven  had  long  been  writing  in  his  sonatas,  and 
which  he  had  lately  transferred,  with  superb  mastery,  to  stringed  in- 
struments in  his  first  set  of  quartets.  Opus  18,  like  his  pieces  for  wind 
groups,  was  as  a  preparation  for  the  Symphony  in  D  major,  which  be- 
came the  most  striking,  tonally  opulent,  and  entirely  remarkable 
achievement  of  the  "pupil  of  Haydn."  This  manner  of  music  could  go 
no  further  —  no  further  at  least  in  the  restless  and  questing  hands  of 
Beethoven.  Indeed,  beneath  its  constructive  conformity,  its  directly 
appealing  melody  and  its  engaging  cheerfulness,  the  Symphony  was 
full  of  daring  episodes  threatening  to  disrupt  the  amiable  course  of 
orchestral  custom.  It  seems  incredible  that  this  music,  so  gay  and 
innocuous  to  us,  could  have  puzzled  and  annoyed  its  first  critics.  But 
their  words  were  unequivocal,  one  finding  the  Finale  an  unspeakable 
monstrosity.  This  was  the  movement  which  shocked  people  most,  al- 
though, strangely  enough,  the  Larghetto  was  not  always  favored. 
Berlioz  has  told  us  that  at  a  Concert  Spirituel  in  Paris  in  1821  the 
Allegretto  from  the  Seventh  was  substituted  for  this  movement  —  with 
the  result  that  only  the  Allegretto  was  applauded.  The  first  movement 
always  commanded  respect  and  admiration;  in  fact,  one  critic  referred 
to  it  as  "colossal"  and  "grand,"  adjectives  made  strange  to  us  by  what 
has  followed.  Probably  the  sinewy  first  theme,  suddenly  following  the 
long  and  meandering  introduction,  elastic  and  vital  in  its  manipula- 
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v^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 
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tions,  was  found  startling,  and  the  second  theme,  which  Rolland  has 
called  a  revolutionary  summons  to  arms,  surely  stirred  the  blood  of 
Vienna  in  1803.  There  were  also  the  rushing  intermediate  passages 
and  the  thundering  chords  in  the  coda.  Certainly  Beethoven  had  never 
used  his  ingenuity  to  greater  effect.  But  it  is  the  melodic  abundance 
of  the  Larghetto  in  A  major  which  first  comes  to  mind  when  the  Sym- 
phony is  mentioned.  This  movement  reaches  lengths  not  by  any  in^ 
volved  ornamental  development,  but  by  the  treatment  of  its  full- 
length  phrases  and  episodes  in  sonata  form.  Never  had  a  movement 
generated  such  an  unending  flow  of  fresh,  melodic  thoughts.  Even  the 
bridge  passages  contribute  to  make  the  songfulness  unbroken.  As  Bee- 
thoven for  the  first  time  turned  the  orchestral  forces  on  the  swift 
course  of  one  of  his  characteristic  scherzos,  with  its  humorous  accents, 
the  effect  was  more  startling  than  it  had  been  in  chamber  combina- 
tions. The  trio  in  particular  plunges  the  hearer  unceremoniously  into 
F-sharp,  whereupon,  as  suddenly  returning  to  D,  it  beguiles  him  with 
a  bucolic  tune.  In  the  finale,  Beethoven's  high  spirits  moved  him  to 
greater  boldness.  Sudden  bursts  of  chords,  capricious  modulations, 
these  were  regarded  as  exhibitions  of  poor  taste.  The  explosive  open- 
ing, coming  instead  of  the  expected  purling  rondo  tune,  must  have 
had  the  effect  of  a  sudden  loud  and  rude  remark  at  a  polite  gathering. 
Success,  they  would  have  said,  had  gone  to  the  young  man's  head.  A 
critic  in  Leipzig  after  the  first  performance  of  the  Symphony  there, 
compared  the  finale  to  "a  gross  enormity,  an  immense  wounded  snake, 
unwilling  to  die,  but  writhing  in  its  last  agonies,  and  bleeding  to 
Heath." 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in- 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
{worth  insuring  can  this  be  accom- 

^plished.Tofind  outthebestand 

ii     most  economical  way  of  <pet~ 

//       -ting  protection  costs 

"  you  nothing. 


.«»"•«« 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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SYMPHONY  NO.  2,  Op.  45 

By  Gardner  Read 

Born  January  2,  1913,  at  Evanston,  111. 


Gardner  Read  began  his  Second  Symphony  in  the  spring  of  1937  and  completed 
it  in  August,  1942.  The  Symphony  was  awarded  the  Paderewski  Prize  of  $1,000  last 
March.  The  present  performances  are  the  first. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  suspended  cymbal, 
gong,  harp  and  strings. 

A  description  of  the  new  Symphony  has  been  kindly  furnished  by 
Dr.  Hans  Rosenwald,  Dean  of  the  Chicago  Musical  College.  Dr. 
Rosenwald  finds  a  new  phase  of  Gardner  Read's  technique  of  develop- 
ment in  this  Symphony,  a  style  which  is  based  more  upon  "dynamics 
and  sonorities  than  the  pursuit  of  conventional  melodic  formulae." 
The  composer  has  evolved,  according  to  this  writer,  "through  his 
studies  in  polyphony  a  harmonic  idiom  of  his  own,  and  this  idiom  is 
the  most  significant  contribution  of  his  new  Symphony." 

"The  Symphony,  in  E-flat  minor,  begins  with  a  Presto  assai  e  molto 
feroce,  with  a  descending  chromatic  line  in  'cellos  and  bassoons  com- 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


»#,    4\ 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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bined  with  timpani.  A  fortissimo  figure  ascending  and  descending  sets 
the  motto  for  the  turbulent  movement,  in  which  the  timpani  solo 
provides  a  vehemently  pulsating  background,  and  later  in  a  more 
elaborate  fashion  a  dominating  ostinato.  The  continuity  is  established 
by  the  recurrence  of  the  principal  motive  regularly  alternating  with 
chord-like  interjections,  which  in  turn  resolve  into  a  counter-theme 
from  the  brass  section.  In  the  development,  imitation  involves  a 
polyphonic  fabric.  After  a  full  climax  a  bassoon  solo  carries  the  prin- 
cipal thought  further  in  the  manner  of  a  free  variation.  The  movement 
concludes  with  a  powerful  confluence  of  the  characteristic  rhythms  and 
figures. 

"The  somber  and  releasing  atmosphere  of  the  second  movement, 
Adagio,  e  molto  mesto,  is  at  once  established  by  a  tenuto  of  muted  brass 
and  lower  strings.  The  'celli  soon  develop  an  expressive  theme.  Another 
subject  is  given  forth  by  flutes  and  violins,  first  calmly  but  gradually 
intensifying  to  a  tremendous  allargando  and  a  unison  of  winds,  harp 
and  strings.  This  is  answered  by  the  horns  soli  over  the  full  orchestra. 
Suddenly  both  the  somber  mood  and  tempo  of  the  beginning  of  the 
movement  are  reestablished  and  the  music  dies  away  in  the  strings 
pianissimo. 

"The  third  movement  is  introduced  by  a  Largamente  proposing  a 
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bizarre  theme,  which  gains  momentum  through  a  stringendo  technique. 
The  body  of  the  movement  is  an  Allegro  frenetico,  with  its  chief  melody 
heard  fortissimo  from  the  horns,  bass  clarinet  and  bassoons.  In  the 
Meno  mosso  which  is  introduced  by  the  harp  a  counter- theme  is  first 
given  out  by  the  oboe  and  taken  up  by  other  winds.  There  is  a 
tranquillo  section  with  a  horn  and  a  clarinet  solo.  Increasing  rhythmic 
stress  brings  an  Allegro  risoluto  which  restores  the  tempo  and  dynamic 
style  of  the  first  allegro.  A  short  coda  restores  the  dramatic  mood  of 
the  introduction. 

The  first  musical  activity  of  Gardner  Read  was  as  choir  boy  at  the  \ 
Church  of  St.  Luke,  in  Evanston.  He  began  systematic  training  in 
theory,  composition  and  organ  in  his  fifteenth  year.  In  1932  he  was 
awarded  a  scholarship  to  the  National  Music  Camp  at  Interlochen, 
Mich.,  where  he  studied  conducting  with  Vladimir  Bakaleinikoff,  As- 
sociate Conductor  of  the  Cincinnati  Symphony  Orchestra,  and  harp 
as  well.  In  the  same  year  he  was  awarded  a  scholarship  at  the  Eastman 
School  of  Music  in  Rochester,  where  he  studied  piano  with  Jerome 
Diamond,  counterpoint  with  Edward  Royce,  conducting  with  Paul 
White,  composition  with  Howard  Hanson  and  Bernard  Rogers/After 
graduation  he  served  as  a  student  conductor  of  the  orchestra  at  the 
Eastman  School  for  three  years.  He  completed  his  First  Symphony 
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when  in  the  summer  of  1936  he  was  awarded  a  fellowship  to  the 
MacDowell  Colony  at  Peterboro,  N.H. 

A  traveling  fellowship  award  enabled  him  to  study  abroad,  notably 
with  Ildebrando  Pizzetti  at  Rome.  In  1941  he  studied  with  Aaron 
Copland  at  the  Berkshire  Music  Center,  Tanglewood.  In  the  same  year 
he  joined  the  faculty  at  the  St.  Louis  Institute  of  Music.  This  autumn 
he  became  head  of  the  composition  and  theory  department  of  the 
Kansas  City  Conservatory  of  Music. 

Gardner  Read's  Suite  for  String  Orchestra,  Op.  33A,  was  performed 
by  the  Boston  Symphony  Orchestra  December  30-31,  1938.  His  First 
Symphony,  Op.  30,  was  awarded  first  prize  in  a  competition  offered 
by  the  New  York  Philharmonic-Symphony  Society  in  1936.  Mr.  Read's 
other  orchestral  works  include  a  Symphonic  Poem,  "The  Lotus-Eaters," 
Op.  19  (1932);  "Sketches  of  the  City,"  Op.  26  (1933);  Fantasy  for 
Viola  and  Orchestra,  Op.  38  (1935);  Prelude  and  Toccata,  Op.  43 
(1937).  All  these  works  have  been  performed.  There  is  also  the 
Symphonic  Suite  "The  Painted  Desert,"  Op.  22  (1933),  and  "Pan  e 
Dafni,"  Op.  53  (1940).  He  has  made  an  orchestral  transcription  of 
Bach's  Prelude  and  Fugue  in  B  minor,  and  a  transcription  for  string 
orchestra  of  Padre  Martini's  Seventh  Sonata. 

The  vocal  music  with  orchestra  includes:  Four  Nocturnes  for  con- 
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tralto  and  thirty  instruments,  Op.  23  (1934);  "From  a  Lute  of  Jade," 
for  soprano  and  thirty-eight  instruments,  Op.  36  (1936);  "The  Golden 
Journey  to  Samarkand,"  for  Chorus  and  Orchestra,  Op.  41  (1939),  and 
"Songs  for  a  Rainy  Night,"  for  Baritone  and  Orchestra,  Op.  48  (1940). 
There  is  a  Passacaglia  and  Fugue  for  Organ  (Op.  34),  and  several 
pieces  in  chamber  combinations:  a  "Scherzino"  for  Wood  Wind 
Quintet,  Op.  24,  a  Suite  for  Harp  (Op.  21),  Sonata  in  A  minor  (Op. 
27),  and  "Mountain  Sketches"  (Op.  11),  both  for  piano  solo,  and  the 
Suite  for  String  Quartet,  Op.  33,  which  is  the  original  form  of  the 
String  Suite  (Op.  33A). 
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After  the  concert . . .  remember 
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'PORGY  AND  BESS,"  A  Symphonic  Picture, 

Arranged  for  Orchestra 

By  Robert  Russell  Bennett 

(Born  in  Kansas  City,  June  15,  1894) 

From  the  Opera  "Porgy  and  Bess" 

By  George  Gershwin 

(Born  in  Brooklyn,  N.  Y.,  September  26,  1898;  died  in  Hollywood,  California, 

July    12,    1937) 


The  play  "Porgyj"  by  Du  Bose  and  Dorothy  Heyward,  was  produced  by  the 
New  York  Theatre  Guild  in  the  season  1927-1928  (in  Boston,  April  9).  The  opera 
"Porgy  and  Bess"  by  George  Gershwin,  based  on  this  play  and  utilizing  its  text, 
was  produced  also  by  the  New  York  Theatre  Guild  in  Boston,  September  30,  1935, 
and  in  New  York  on  October  10  following.  In  the  summer  of  1941  "Porgy  and 
Bess"  was  revived  in  a  summer  theatre  in  Maplewood,  N.J.,  and  taken  to  New 
York,  Boston  and  other  cities.  Alexander  Smallens,  who  had  conducted  the  original 
"Porgy  and  Bess,"  also  conducted  its  revival,  lightening  the  orchestration  and 
eliminating  the  recitative  passages. 

Robert  Russell  Bennett's  "Symphonic  Picture"  from  "Porgy  and  Bess"  was  writ- 
ten for  Dr.  Fritz  Reiner,  who  first  presented  it  as  conductor  of  the  Pittsburgh 
Symphony  Orchestra  in  Pittsburgh,  February  5,  1943.  The  "Symphonic  Picture"  has 
been  performed  by  Dr.  Reiner  with  the  New  York  Philharmonic  March  31,  1943, 
and  in  the  present  season  has  been  broadcast  by  the  Cleveland  Orchestra  under 
Erich  Leinsdorf. 
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The  score  for  the  "Symphonic  Picture"  calls  for  three  flutes,  one  piccolo,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  tuba,  percussion  (including  xylophone),  two  harps, 
celeste,  three  saxophones   (two  altos  and  one  tenor),  banjo  and  strings. 

Robert  Russell  Bennett,  as  an  expert  in  orchestration  and  as  a 
friend  of  the  late  George  Gershwin,  was  commissioned  by  Dr. 
Fritz  Reiner  to  make  a  symphonic  version  of  "Porgy  and  Bess."  "Dr. 
Reiner,"  so  Mr.  Bennett  explains,  "selected  the  portions  of  the  opera 
that  he  wanted  to  play  and  also  set  the  sequence  of  the  excerpts."  The 
sequence  is  as  follows: 

Scene  in  Catfish  Row  (with  peddlers'  calls) 

Opening,  Act  III 

Opening,  Act  I 

"Summertime" 

"I  Got  Plenty  o'  NutthV  " 

Storm  Music 

"Bess,  You  Is  My  Woman  Now" 

The  Picnic  Party 
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"There's  A  Steamboat  That's  Leavin'  Soon  for  New  York" 

"It  Ain't  Necessarily  So" 

Finale  ("Oh,  Lawd,  I'm  On  My  Way") 

Mr.  Bennett  explains  that  Dr.  Reiner  "expressed  his  ideas  as  to  in- 
strumentation, wishing  to  make  generous  use  of  saxophones  and  banjo, 
and  to  dispense  with  Gershwin's  pet  instrument,  the  piano. 

"I  proceeded  not  only  to  follow  Dr.  Reiner's  ideas  faithfully,  but 
also  to  remain  completely  loyal  to  George's  harmonic  and  orchestral 
intentions.  In  other  words,  although  carrying  out  Dr.  Reiner's  ap- 
proach, I  have  been  careful  to  do  what  I  knew  —  after  many  years  of 
association  with  Gershwin  —  Gershwin  would  like  as  a  symphonic  ver- 
sion of  his  music." 

When  "Porgy  and  Bess"  was  revived,  Virgil  Thomson  made  the  fol- 
lowing remarks  in  the  New  York  Herald-Tribune:  "  Torgy  and  Bess' 
is  a  strange  case.  It  has  more  faults  than  any  work  I  have  ever  known 
by  a  reputable  composer.  There  are  faults  of  taste,  faults  of  technique 
and  grave  miscalculatiors  about  theatrical  effect.  It  remains,  none  the 
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less,  a  beautiful  piece  of  music  and  a  deeply  moving  play  for  the  lyric 
theater.  Its  melodic  invention  is  abundant  and  utterly  distinguished. 
Its  expressive  power  is  impeded  by  no  conscious  stylization  of  the 
musical  means.  Gershwin's  lack  of  any  intellectual  orientation,  even 
the  most  elementary,  toward  musical  style  and  his  positive  ignorance 
about  everything  that  makes  opera  opera  seem  only  to  have  thrown 
the  more  into  relief  his  ability  to  write  beautiful  and  expressive 
melody  and  his  childlike  sincerity.  When  one  considers  one  by  one  the 
new  works  that  the  world's  greatest  opera  houses  have  produced  with 
ballyhoos  and  hallelujahs  in  the  past  forty  years  and  the  almost  un- 
varying pattern  of  their  failure,  one  is  inclined  to  be  more  than  proud 
of  our  little  Georgie.  He  didn't  know  much  about  musical  esthetics  and 
he  couldn't  orchestrate  for  shucks;  but  his  strength  was  as  the  strength 
of  ten  because  his  musical  heart  was  really  pure." 

The  composer  Frederick  Jacobi  made  an  evaluation  of  Gershwin's 
music  for  Modern  Music  (November-December  1937)  when  he  wrote 
in  part:  "For,  though  a  master  within  his  own  small  forms,  Gershwin 
was  completely  beyond  his  depth  in  a  phrase  more  than  sixteen  or 
thirty-two  bars  long,  in  one  not  regularly  constructed  on  the  last  on 
which  all  such  phrases  are  constructed.  If  Rachmaninoff  had  only  come 
to  his  help  in  bringing  'around  the  curve'  the  illustrious  Second  Theme 


In    grateful    acknowledgment   of   the    real    cooperation    our    patrons 
are  giving  in  these  days  of  irregular  service. 

Beacon*  1790  Cleansing,  too 


"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 
Open  Evenings  cSumhkonU  Cable  Address: 

Sundays  and  Holidays     FLOWER  SHOP  "SYMFLO" 

240  HUNTINGTON  AVE.  Phone  KENmore    2076 

[  440  1 


Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 


)  ^BOStOM/ 

(wearhere/L 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 

t44'  ] 


in  the  'Rhapsody  in  Blue'!  If  he  had  only  been  able  to  extricate  himself 
from  the  meshes  of  his  own  creation  in  the  over-sweet  and  ill-formed 
'Bess,  You  Is  My  Woman  Now'!  These  are  but  fundamentals  of  phrase 
structure.  For  the  longer  intellectual  effort  required  to  sustain  a  sym- 
phonic movement  Gershwin  was  wholly  inadequate;  nor  is  there  any  in- 
dication that  he  realized  his  shortcomings  as  an  architect.  And  with  his 
failing  craftsmanship  so  also  vanished  his  sense  of  style.  How  otherwise 
explain  the  laborious  and  old-fashioned  recitatives  in  'Porgy  and  Bess' 
and  the  indiscriminate  and  ill-fused  mixture  which  constitutes  so  large 
a  part  of  the  idiom  of  that  work?  Gershwin  who,  at  his  best,  not  only 
has  his  own  individual  style  but  who  also  possesses  that  supreme  thing 
called:  style!  The  effectiveness  of  those  parts  of  'Porgy  and  Bess'  which 
are  effective  is  for  the  most  part  based  on  well-known  theatrical  and 
musical  cliches  ...  'It  Ain't  Necessarily  So'!  How  that  small  piece,  lean 
and  wiry,  stands  out  in  its  place,  like  a  black  diamond  in  the  fog!  Here 
Gershwin  is  himself  again  with  no  lapses  into  the  vulgar,  no  departures 
from  his  usual  good  taste.  How  strange  that  Gershwin  should,  in  his 
larger  and  more  pretentious  works,  lack  precisely  those  qualities  which 
are  otherwise  so  much  his  own:  style,  shape  and  that  indefinable  thing 
called  authenticity,  that  sense  of  something  freshly  felt  rather  than  of 
something  heavily  reconstructed! 
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"But  in  each  of  Gershwin's  works  there  is  some  genius.  Who  has  not 
been  rocketed  aloft  into  some  jazzy  sky  on  the  wings  of  the  opening 
phrase  of  the  'Rhapsody'?  Whose  feet  have  not  twitched  to  the  initial 
strains  of  the  'American  in  Paris':  each  of  us  a  Bill  Robinson  in  his 
own  mind  and  floating  down  an  imaginary  Champs  Elysees  to  the 
sound  of  celestial  taxicabs?  What  is  this  and  who  are  you,  George,  to 
have  done  this  thing  to  us:  to  have  changed  our  world,  to  have  made 
our  ordinary  comings  and  goings  to  become  things  unreal,  light  and 
sweet,  and  ourselves  disembodied  and  carefree  as  a  kite  in  air?  ..." 

Robert  Russell  Bennett's  "Sights  and  Sounds,  an  Orchestral  Enter- 
tainment" was  performed  at  the  Boston  Symphony  concerts  January 
22,  1943,  Richard  Burgin  conducting.  This  composer  has  furnished  the 
following  autobiography  in  miniature: 

"My  father  was  a  violinist  in  the  Kansas  City  Philharmonic  Orches- 
tra and  one  of  the  city's  very  top  trumpeters.  My  mother  was  a  pianist 
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and  teacher,  and  my  parents  were  my  only  teachers  on  the  various  in- 
struments I  have  played.  My  family  moved  to  a  farm  in  Missouri  when 
I  was  very  young,  and  I  learned  to  plow  corn,  milk  cows,  pitch  hay  and 
catch  behind  the  bat.  I  forgot  to  say  that  my  father  was  also  star  pitcher 
of  the  local  team,  and  had  I  not  been  slightly  crippled  by  infantile 
paralysis,  I  should  certainly  have  been  a  big  league  ball  player  instead 
of  a  musician.  When  I  was  sixteen  I  returned  to  Kansas  City  and 
studied  harmony  and  counterpoint  with  Carl  Busch.  Five  years  later 
I  went  to  New  York  and  proceeded  to  earn  a  living  arranging  music 
while  I  spent  my  evenings  leaning  on  the  fence  behind  the  bass  drum 
at  the  Metropolitan  Opera  House  (standing  room  only)  or  in  a  com- 
parable cranny  of  Carnegie  Hall,  admiring  Walter  Damrosch  or  Karl 
Muck.  The  war  furnished  me  with  a  fair-sized  career  peeling  potatoes, 
and  when  I  returned  to  New  York  in  1919,  I  was  married  to  Louise 
Merrill.  We  have  one  daughter.  In  1926  we  all  sailed  for  Paris,  where 
I  worked  at  composing  under  Mile.  Nadia  Boulanger.  This  was  the  first 
time  that  I  had  really  devoted  to  serious  composition,  as  I  had  been 
more  enthusiastic  about  conducting  before.  The  winning  of  a  Gug- 
genheim Fellowship  and  several  fairly  large  prizes  in  composition  con- 
vinced me  that  I  might  have  something  to  add  eventually  to  the  music 
of  our  times.  I  mention  as  works  worth  considering  in  that  light:  'Abra- 
ham Lincoln,'  'Sights  and  Sounds,'  and  'Adagio  Eroica,'  a  three-act 
romance-opera,  'Maria  Malibran,'  an  introduction  and  scherzo  en- 
titled 'Hollywood'  and  the  'Eight  Etudes  for  Symphony  Orchestra.'  ' 


£Be  ^ibckfonincitiiia  -  Drink 
America's  Unexcelled  Whiskey 

BLENDED    STRAIGHT      M^mJ 


RYE    WHISKIES 


Melrose 

tf&b  //     //"'■■' 


\2& 

years  or  more  old.  ^^*V^^ 


90  proof  ^>^[    ^  s$&  x~        J 

The  straight  whiskies  ^L*\\^^  ^&& 

in  this  product  are  6  ^k  ^tf** 


Established  1885      -      Baltimore,  Maryland 
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The  Youth  Concerts  Association  announces 

THE  SIXTH  SEASON 
of 

BOSTON    SYMPHONY 
ORCHESTRA,  INC. 

YOUTH  CONCERTS 

WHEELER  BECKETT,  Conductor 


Six  Concerts  of  Symphony  Music 

for  students  in  the  schools  of  Greater  Boston, 
their  teachers  and  escorts 

Dec.  1,  1943,  Jan.  12,  Feb.  2,  March  22,  April  12, 

April  26,  1944 

in 

Symphony  Hall  at  3:30  P.  M. 

PROGRAM  OPENING  CONCERT— DECEMBER   1st 

OBERON  OVERTURE  WEBER 

UNFINISHED  SYMPHONY    SCHUBERT 

SLAVONIC  DANCE  IN  C  MAJOR DVORAK 

INTERMISSION 

AFTERNOON  OF  A  FAUN DEBUSSY 

ESP  ANA  CHABRIER 

MARCHE  SLAVE   TCHAIKOVSKY 

Season  Tickets  to  All  Six  Concerts  $330 

TICKETS    AT  BOX  OFFICE,  SYMPHONY  HALL 

COMmonwealth  1492 
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Aaron  Richmond  Events: 


THIS  TUE.  EVE.  8:15 


Symphony  Hall 

JOHN    CHARLES 
THOMAS 

Distinguished  baritone  in  a 

program  of  his  favorite  arias 

and  songs 

Remaining  Tickets  at  Symphony  Hall  Now:  $1.10  to  $2.75 

SUN.  AFT.  DEC.  12  —  SYMPHONY  HALL 


JAN 
PEERCE 


Popular  Tenor  Star  of  the 

Metropolitan  Opera,  Concert 

and  Radio 


Jordan  Hall  —  Tickets  10:30  A.M.  to  5:30  at  Jordan  Hall 


SUN.  AFT.  DEC.  5 
MON.  EVE.  DEC.  6 


TRAPP 
FAMILY 

Ancient  Instruments  —  Xmas  Carols 
Madrigals  —  Folk-songs 


THUR.  EVE.  DEC.  8- 

CLEORA 
WOOH 

Soprano  —  and 

ARIEL 
HALL 

Harpist 

Songs 

with  Harp  accompaniment 

Harp  solos 

Original  works  for  voice  and 
harp  by  Ariel  Hall 


[446] 


SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Eighth  Programme 


FRIDAY  AFTERNOON,  December  3,  at  2:30  o'clock 

SATURDAY  EVENING,  December  4,  at  8:15  o'clock 


Mahler "Das  Lied  von  der  Erde"   ("The  Song  of  the  Earth") 

for  Tenor,  Contralto,  and  Orchestra 

I.     Das  Trinklied  vom  Jammer  der  Erde 

(I  he  Drinking-Song  of  Earth's  Sorrow) 
Tenor 
II.     Der  Einsame  im  Herbst    (The  Lonely  One  In  Autumn) 

Contralto 

III.  Von  der  Jugend  (Of  Youth) 

Tenor 

IV.  Von  der  Schonheit    (Of  Beauty) 

Contralto 
V.     Der  Trunkene  im  Friihling    (The  Drunken  One  in  Springtime) 

Tenor 
VI.     Der  Abschied   (The  Farewell) 

Contralto 

JENNIE  TOUREL  and  HANS  J.  HEINZ 

INTERMISSION 

Hanson Symphony  No.  4,  Op.  34 

I.  Andante  inquieto 

II.  Elegy:  Largo 

III.  Presto 

IV.  Largo  pastorale 

(First  public  performance;  conducted  by  the  composer) 


BALDWIN  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,   Botton  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


I     "j ^ 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1943,  BY  BOSTON  SYMPHONY   ORCHESTRA,  IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  N.  Penrose  Hallo  well 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Your  Will 

IS  your  will  up-to-date?  Does 
it  take  into  consideration  pres- 
ent tax  laws?  To  learn  where 
you  stand,  we  suggest  that  you 
have  us  prepare  a  Shawmut 
Estate  Analysis  for  you. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC — Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 
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SYMPHONIANA 

When  Block  Met  Mahler 

Folk  Music,  Haydn,  and  Beethoven 

Exhibit 

WHEN  BLOCH  MET  MAHLER 
Olin  Downes,  in  the  New  York  Times 
of  last  Sunday  (November  28),  just 
publishes  an  interesting  account,  con- 
tributed by  Ernest  Bloch  (who  is  now 
in  Oregon)  of  his  encounter  with 
Gustav  Mahler  in  1903,  when  the  Swiss 
composer  was  quite  unknown,  and  the 
Austrian  one  was  still  far  short  of 
recognition  as  a  creative  artist. .  Mr. 
Bloch  writes  that  he  and  Mahler  were 
"revolutionaries  together  when,  in  Basle 
in  1903,  Mahler  conducted  "what  was, 
I  think,  the  'Urauffuehrung'  of  the  Sec- 
ond symphony,  I  conducted  myself, 
two  movements  of  my  C  sharp  minor 
symphony,  which  was  terribly  ill  re- 
ceived by  the  critics.  I  do  not  think 
that  he  fared  better  *  *  *  There  was 
such  a  prejudice,  even  a  hate,  against 
him  *  *  *  The  fad,  at  that  time,  was 
the  'Symphonic  Poem'  *  *  *  I  had 
attended  all  the  very  numerous  re- 
hearsals, about  fifteen  of  them,  if  I 
remember,  and  I  had  been  tremendously 
impressed,  shaken,  by  the  man,  as  a 
conductor,  and  by  his  work.  I  felt  so 
lonely,  walking  alone  in  the  streets,  not 
mixing  with  any  of  the  musicians,  the 
virtuosi  and  professors,  who  despised 
me  and  even  insulted  me  *  *  *  and  he, 
too,  was  alone  and  not  mixing  with 
them,  also  walking  alone,  with  his  young 
wife,  with  his  huge  uncovered  head,  in 
the  streets.  I  had  an  immense  impulse 
to  go  to  him  *  *  *  He  was  the  only 
one  who  could  understand  me,  I  thought, 
and  nobody  could  have  been  moved  by 
his  work  as  I  was  *  *  *  But,  I  re- 
frained. I  was  too  shy  and  perplexed 
*  *  *  I  had  heard  so  many  (false) 
stories  about  his  dismissing  people  who 
came  to  him  with  a  brutal  'unsym- 
patisch'  *  *  *  And  I  have  regretted  all 
my  life  that  I  had  not  followed  my  im- 
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Under  the  New  J 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


K^&ta  K^kattJiu 


et  4 


50  TEMPLE  PLACE 


pulse.  We  would  have  understood  each 
other  *  *  *  and  my  destiny  might  have 
been  quite  different. 

"I  bought  the  score,  studied  it,  raved 
about  it  and,  the  next  fall,  in  Paris,  I 
showed  it  to  several  conductors.  But  all 
of  them  were  lukewarm  or  even  hostile ; 
'vous  aimer  ca!'  I  then  decided  to  write 
an  article  about  this  work,  but,  first  of 
all,  I  wanted  to  know  whether  it  was 
agreeable  to  Mahler,  whether  he,  also, 
was  not  despising  me.  I  wrote  him  a 
letter,  and  I  received  a  marvelous,  warm 
answer,  which  I  preserve  and  still  cher- 
ish today.  I  had  great  difficulty  in 
placing  my  article — it  was  refused 
everywhere — finally  it  appeared  in  the 
Courrier  Musical,  apparently  some 
months  later,  judging  from  a  card  of 
thanks  from  Mahler  dated  August,  1904, 
from  his  Villa  am  Woertersee.  He  an- 
nounced the  Erstauffuehrung  of  his 
Fifth  Symphony,  in  Koeln  in  October. 
And  I  ought  to  have  gone  there.  But 
circumstances  prevented,  and  I  never 
met  Mahler  again." 

The  simplicity  and  poignancy  of 
Mahler's  reply,  in  a  letter  which  has 
not  been  published  till  today,  bears  its 
own  witness  to  the  nature  of  the  man, 
and  his  attitude  toward  a  fellow-artist, 
and — hostile  critics! 

"My  dear  Mr.  Bloch: 

"Your  letter  afforded  me  deep,  heart- 
felt joy.  Don't  believe  that  I  am  indif- 
ferent to  such  warm,  complete  approval, 
expressed  in  such  a  noble  way. 

"I  live  in  the  world  like  a  stranger. 
It  is  seldom  that  the  voice  of  a  fellow- 
spirit  reaches  my  ear.  Why  should  not 
such  an  understanding  and  unreserved 
comprehension  move  me?  If  you  believe 
that  it  is  good  and  useful  to  state  pub- 
licly (or  publish)  your  opinion  about  me 
and  my  work,  I  can  only  agree.  For  I 
cannot  understand  why  only  those,  who 
do  not  understand  me  and  who  know 
nothing  about  me,  should  have  the  right 
to  write  about  me  in  the  newspapers. 

"Accept  once  more  my  heartfelt 
thanks  and  many  .greetings. 

Gustav  Mahler." 
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FOLK    MUSIC,    HAYDN,    AND 
BEETHOVEN 

By  Bela  Bartok 

From  the  article  "The  Relation  of 
Folk  Song  to  .  .  .  Art  Music  .  .  .*'  from 
"The  Sackbut"  for  June  1921. 

Peasant  music,  in  the  strict  sense  of 
the  word,  must  be  regarded  as  a  natural 
phenomenon.  It  is  just  as  much  a  nat- 
ural phenomenon,  for  instance,  as  the 
various  manifestations  of  Nature  in 
fauna  and  flora.  Correspondingly  it  has, 
in  its  individual  parts,  an  absolute 
artistic  perfection — a  perfection  in  mini- 
ature forms  which,  one  might  almost 
say,  is  equal  to  the  perfection  of  a 
musical  masterpiece  of  the  largest  pro- 
portions. It  is  the  classical  model  of 
how  to  express  an  idea  musically  in  the 
most  concise  form,  with  the  greatest 
simplicity  of  means,  with  freshness  and 
life,  briefly  yet  completely  and  properly 
proportioned. 

When  I  speak  of  the  influence  of 
peasant  music,  I  do  not  mean  a  mere 
whitewash  of  it,  as  it  were,  or  the  mere 
adaptation  of  peasant  melodies  or 
snatches  of  melodies  and  their  piece- 
meal incorporation  in  musical  words, 
but  rather  the  expression  of  the  real 
spirit  of  the  music  of  any  particular 
people  which  is  so  hard  to  render  in 
words.  The  manner  in  which  the  spirit 
is  interpreted  in  the  compositions  is 
closely  dependent  upon  the  personality 
and  musical  talent  of  the  particular 
composer,  so  that  it  is  of  little  use  for  a 
blockhead  or  a  man  with  no  musical 
talent  to  run  to  "the  people"  in  order 
to  get  inspiration  for  his  thin  ideas. 

The  practice  of  employing  peasant 
music  in  the  attempt  to  put  life  into 
works  of  art  music  is  not  entirely  new. 
In  fact,  many  symphonic  themes  (es- 
pecially in  last  movements)  of  the 
Viennese  classics — Haydn,  Mozart,  and 
Beethoven — suggest   peasant   music;    in    . 
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with  a  gift  from  our 
gift  balcony  . . .  cos- 
tume jewelry  .  .  . 
gloves  .  .  .  bags  .  .  . 
or  exotic  perfumes 
...  in  our  sports 
shop  myriad  colors 
in  knitted  novelties 
.  .  .  and  b  louses 
whether  "grande"  or 
"petite"  .  .  .  you'll 
find  your  gift  ges- 
ture .  .  . 
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presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 


ALBUMS 

685 — S  tr  a  vin  sky — Capriccio 

566 — Prokofieff— Peter  and  the 
Wolf 

294 — Mendelssohn — Italian 
Symphony    #4 

319— Schubert— Symphony    #8 
in  B  Minor 


327 — Tschaikowsky — Sym- 
phony #4  in  F  Minor 

730 — Brahms — Symphony 
in  B  Minor 


#4 


795 — Mozart — Symphony   #29 
870— Liszt— Mefisto    Waltz 

352— Ravel— Bolero 

347 — Tschaikowsky — Romeo 
and  Juliet 

RECORDS 

7196— Prokofieff— Classical 
Symphony 

7197— Prokofieff— Classical 
Symphony 

7143 — Ravel — Daphnis  et 
Chlo<§,  #1  and  2 

7144— Ravel— #3  and  4 

14078 — Liadow — Enchanted 
Lake 


14415 — Moussorgosky- 
duction 


-Intro- 


$2.63 
$3.68 
$3.68 
$3.68 

$5.78 

$5.25 

$5.25 
$2.63 

$2.63 
$3.68 

$1.05 

$1.05 

$1.05 
$1.05 

$1.05 

$1.05 


Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 


re  their  cases  it  would  seem  to  be  a  matter 
fof  Slavonic  peasant  instrumental  music. 
8     [The  writer  quotes  peasant  tunes — a 
t  Croatian  folk  melody  as  identical  with 
the  theme  of  the  finale  of  Haydn's  D 
major    Symphony    (No.    104),    and    two 
others    as    the    origin    of    the    opening 
theme       of       Beethoven's       "Pastoral" 
Symphony.] 

The  theory  that  this  was  Beethoven's 
own  theme  and  that  it  penetrated  to  the 
Croatian  peasantry  with  the  populariza- 
tion of  the  symphony  is  quite  untenable. 
The  peasantry  is  capable  of  taking  up 
only  such  melodies  as  it  hears  repeated 
to  the  point  of  satiety  at  village  dances 
or  other  meetings.  Nobody  can  imagine 
that    Beethoven's    symphonies    achieved 
such  widespread  popularity  in  the  vil- 
lages of  eastern  Europe.  One  has  only 
to  consider  that  in  the  country  districts 
of    eastern    Europe    the    very    name    of 
Beethoven  is  unknown  even  to  the  gen- 
try— that  these  circles  indeed   lack  the 
slightest   acquaintance   with    the   higher 
music  of  any  period.  It  is  much  nearer 
the  truth  to  say  that  Beethoven  heard 
his   melody  from   a   bagpipe   played    in 
western  Hungary,  where  Croats  also  are 
settlers  and  where  he  often  stayed.  Be- 
fore   strangers,    peasants    play    on    an 
instrument   much   more   naturally   than 
they    sing    melodies    from    a    text.    The 
tune  appealed  to  Beethoven,  and  as  it 
seemed  to  give  a  picture  of  rural  life 
he    used    it    in    his    symphony    without 
acknowledgment — as   was    usual    at   the 
time.   Bars    16   to  25,   which  constantly 
repeat  the  selfsame  one-bar  motif,  are 
in  fact  a  very  faithful  imitation  of  the 
bagpipe  interlude-passages  as  they  can 
still  be  heard  in  our  day.  Thus,  for  in- 
stance, the  interlude  occurs  as  the  eight- 
or  tenfold  repetition  of  the  motif  in  a 
melody   which   I   heard    played    on    the 
bagpipes   of   a   Hungarian   peasant.   My 
theory  is  strengthened  by  the  bagpipe- 
like accompaniment  of  the  theme. 


[454] 


EXHIBIT 

In  the  First  Balcony  Gallery  are  to 
be  seen  five  portraits  by  Boris  Chaliapin, 
forming  the  Magnavox  series  of  great 
contemporary  musicians,  lent  for  this 
showing  by  the  Magnavox  Company  of 
Fort  Wayne,  Indiana. 

Boris  Chaliapin  is  the  son  of  Feodor 
Chaliapin,  renowned  Russian  basso.  The 
following  portraits   are  on  exhibit: 

Artur  Toscanini 

Lilly  Pons  and  Andre  Kostelanetz 

Vladimir  Horowitz 

Fritz  Kreisler 

Eugene  Ormandy 

Also  on  exhibit  are  two  other  por- 
traits by  the  same  artist:  one  of  Dr. 
Koussevitzky,  painted  last  summer  at 
Lenox,  and  one  of  Serge  Rachmaninoff, 
painted  in  1940  at  Huntington,  Long 
Island. 

Continuing  is  an  exhibit  of  water 
colors  by  three  Boston  artists:  George 
Kelley,  Roland  M.  Newhall,  and  Forrest 
Orr. 


When  subscribers  for  the  Friday  after- 
noon and  Saturday  evening  concerts  are 
unable  to  use  their  tickets,  some  officers 
of  the  armed  forces  will  be  delighted  to 
use  them.  Please  telephone  Army  and 
Navy  Officers'  Club,  12  Arlington  Street 
—  Com.  3727. 
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house  of  tweed 

130   Newbury   Street 
Boston,  Massachusetts 
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clothes  by 
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Designers 
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In  our  Custom  Tailored 

Salon 

Suits  -  Coats 

of  the  finest 

Imported  Woolens 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 

Eighth  Programme 


FRIDAY  AFTERNOON,  December  3,  at  2:30  o'clock 

SATURDAY  EVENING,  December  4,  af  8:15  o'clock 


RICHARD  BURGIN  Conducting 

Mahler "Das  Lied  von  der  Erde"   ("The  Song  of  the  Earth") 

for  Tenor,  Contralto,  and  Orchestra 

I.     Das  Trinklied  vom  Jammer  der  Erde 

(The  Drinking-Song  of  Earth's  Sorrow) 
Tenor 
II.     Der  Einsame  im  Herbst    (The  Lonely  One  In  Autumn) 

Contralto 

III.  Von  der  Jugend  (Of  Youth) 

Tenor 

IV.  Von  der  Schonheit    (Of  Beauty) 

Contralto 
V.     Der  Trunkene  im  Friihling    (The  Drunken  One  in  Springtime) 

Tenor 
VI.     Der  Abschied   (The  Farewell) 

Contralto 

JENNIE  TOUREL  and  HANS  J.  HEINZ 

INTERMISSION 

Hanson Symphony  No.  4,  Op.  34 

I.     Kyrie 

Andante  inquieto;  piu  mosso 
II.     Requiescat 
Largo 

III.  Dies  Irae 

Presto 

IV.  Lux  Aeterna 

Largo  pastorale;  piu  animato  ed  agitato;  molto  espressivo,  tranquillo 

(First  public  performance;  conducted  by  the  composer) 

Brahms   Academic  Festival  Overture,  Op.  80 


BALDWIN  PIANO 


This  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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'DAS  LIED  VON  DER  ERDE"  ("THE  SONG  OF  THE  EARTH"), 

Symphony  for  Tenor,  Contralto,  and  Orchestra 

By  Gustav  Mahler 
Born  at  Kalischt  in  Bohemia  on  July  7,  i860;  died  at  Vienna  on  May  18,  1911 


"Das  Lied  von  der  Erde"  was  composed  in  the  summer  of  1908.  It  was  first  per- 
formed in  Munich  November  10,  1911  (about  six  months  after  Mahler's  death) 
by  Bruno  Walter.  The  first  performance  of  "The  Song  of  the  Earth"  in  America 
was  under  Leopold  Stokowski,  in  Philadelphia,  December  15,  1916.  Serge  Kous- 
sevitzky  introduced  the  work  in  Boston  at  the  symphony  concerts  December  7, 
1928,  when  Mme.  Charles  Cahier  and  George  Meader  were  the  soloists.  Again 
it  was  performed  at  these  concerts  December  26,  1930,  when  the  soloists  were 
Margaret  Matzenauer  and  Richard  Crooks,  and  November  6,  1936,  with  Maria 
Ranzow  and  Paul  Althouse. 

The  orchestration  calls  for  four  flutes,  three  oboes,  five  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  three  trombones,  tuba,  two  harps,  mandolin,  celesta, 
timpani,  percussion  and  strings. 

r"T«  he  song  cycles  of  Mahler  *  are  usually  far  more  than  songs;  they 

■*■   attain    symphonic    proportions.    His    symphonies,    on    the    other 

hand,  are  free  in  form,  four  of  the  nine  having  vocal  parts.  "Das 

Lied  von  der  Erde"  has  qualities  both  of  a  symphony  and  a  cycle.  Its 

*  "Des  Knaben   Wunderhom,"  "Lieder  eines  fahrenden   Gesellen,"   " Kindertotenlieder." 


JUST 
ISSUED 


THE  ABC 

OF 

KEYBOARD  HARMONY 


By  THOMAS  TAPPER,  Litt.  D. 

(Schmidt's  Educational  Series  No.  448)     Price  $1.25  net 


Keyboard  harmony  is  of  the  utmost  practical  value  to  students  in  any 
branch  of  music  study — instrumental,  vocal  or  theoretical. 

After  necessary  introductory  material  on  intervals  and  scales,  the  book 
proceeds  as  soon  as  possible  to  the  use  of  chords  in  free  rhythmic  forms. 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St.,  Boston 


[459] 


composer  called  it  a  "symphony  for  tenor  and  alto  (or  baritone)  soli  and 
orchestra."  He  refrained  from  calling  it  his  "Ninth"  Symphony  from 
superstition,  it  has  been  said,  that  no  man  might  live  to  outnumber 
the  nine  of  Beethoven.  This  work  is  in  many  ways  symphonic.  Its  six 
movements  do  not  give  unvarying  emphasis  to  the  lyric  utterance,  and 
although  the  poetic  idea  is  always  uppermost,  it  is  often  set  forth 
through  the  fuller  eloquence  of  the  orchestra. 

Mahler  took  his  text  from  "Die  Chinesische  Flote"  ("The  Chinese 
Flute")  of  Hans  Bethge,  the  German  poet  having  paraphrased  Chinese 
verses  of  the  eighth  century.  The  strain  of  world  weariness  and  with- 
drawal from  life  appealed  to  the  composer,  who  changed  and  adapted 
them  to  make  this  emphasis.  "A  splendid,  delicate,  yet  earth-born  per- 
fume of  melancholy  rises  from  these  pages,"  Paul  Stefan  has  written. 
"It  is  as  though  one  had  entered  into  a  kingdom  of  hopelessness,  whose 
benumbing  atmosphere  one  cannot  escape.  Mahler  was  so  impressed 
by  the  book,  that  he  chose  seven  of  these  poems  and  translated  them 
into  his  language.  He  not  only  clothed  them  with  music;  he  also  re- 
modelled Bethge's  words,  as  he  felt  and  needed  them." 


The  Chinese  sources  of  the  poems  are  as  follows: 


banking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

State  Street  Trust  Company 

BOSTON,  MASS. 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Main  Office 
Corner  State  and  Congress  Streets   . 
BOSTON 

Union  Trust  Office:  24  Federal  Street 
Safe  Deposit  Vaults  at  all  Offices 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP. ' 
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A  Howard  Hodge  Origina 
casts    flattering    shadows! 


A  cleverly  designed  fur  felt  hat  that  gives  a  proud 
lift  to  one's  carriage  with  its  self  bow  and  shadows  the 
face  subtly  with  its  rayon  velvet  chenille  brim.  In 
black  or  purple,  $20.  In  fuchsia,  $22. 

MILLINERY  SALON— SECOND  FLOOR 


[46"  ] 


I.    Das  Trinklied  vom  Jammer  der  Erde 

(The  Drinking  Song  of  Earthly  Woe) 
Poem  of  Li-Tai-Po   (702-763) 

II.    Der  Einsame  im  Herbst   (Autumn  Solitude) 
Poem  of  Tschang-Tsi   (800) 

III.  Von  der  Jugend  (Of  Youth) 

Poem  of  Li-Tai-Po    (702-763) 

IV.  Von  der  Schonheit    (Of  Beauty) 

Poem  of  Li-Tai-Po   (702-763) 
V.    Der  Trunkene  im  Fruhling 

(The  Drunkard  in  Spring-time) 
Poem  of  Li-Tai-Po   (702-763) 

VI.     (a)  In  Erwartung  des  Freundes 
(Awaiting  a  Friend) 

Poem  of  Mong-Kao-Jen   (Eighth  Century) 
(b)  Der  Abschied  des  Freundes 
(The  Farewell  of  a  Friend) 
Poem  of  Wang- Wei 

(The  two  poems  in  the  last  movement  are  combined  by  Mahler  under  the  single 
title  "Der  Abschied,"  an  orchestral  interlude  separating  them). 


In  elation  at  having  completed  in  1906  the  work  which  came  to  be 
called  the  "Symphony  of  a  Thousand,"  Mahler  wrote  to  his  friend, 
Willem  Mengelberg:  "I  have  just  finished  my  Eighth!  It  is  the  greatest 
thing  I  have  as  yet  done.  And  so  individual  in  content  and  form  that 
I  cannot  describe  it  in  words.  Imagine  that  the  whole  universe  begins 


Let  us  plan  with  you  to  keep  your  home  glowing  with 
warmth  and  hospitality.  Fill  your  rooms  with  color  and 
charm  to  better  endure  the  remaining  days  of  war 
dreariness. 

We  will  make  over  your  good  old  pieces  with  in- 
genuity or  slip  cover  the  hopeless  ones  giving  them 
fresh  life. 

Order  now  for  1944 
81  NEWBURY  STREET,  BOSTON,  MASS. 

KEN.  8881   and  8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 
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Getting  Married 

DURING  HIS  FURLOUGH  OR  LEAVE? 

Come  to  our  Wedding  Consultant  with  your 
plans  and  color  schemes  and  she  will  help 
you  with  all  the  details  involved  in  making  a 
perfect  thing  of  your  wedding,  trousseau  or 
new  home.  Your  Wedding  Embassy  is  on  the 
fourth  floor. 

R.  H.  STEARNS  CO. 
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to  sound  in  tone.  The  result  is  not  merely  human  voices  singing,  but 
a  vision  of  planets  and  suns  coursing  about." 

But  after  that  mystic  and  Heaven-scaling  work,  the  composer's  mood 
changed.  He  remained  the  philosopher,  the  poet  of  nature,  but  his 
thoughts  turned  upon  the  transitory  state  of  things  earthly,  and  the 
end  of  life.  His  mood  was  one  of  peaceful  resignation,  quite  free  from 
bitterness  or  morbid  fear.  It  was  induced  partly,  no  doubt,  by  outward 
circumstances.  Within  a  year  his  small  daughter  had  died  —  a  loss 
which  weighed  upon  him  until  the  end.  His  heart  had  developed  a 
weakness  —  a  serious  matter  for  a  conductor  of  constant  and  strenuous 
activity,  and  there  are  those  who  believe  that  the  awareness  of  im- 
pending death  was  upon  him  as  he  wrote  his  last  works.  They  were 
"Das  Lied  von  der  Erde,"  with  its  message  of  autumn  and  farewell; 
the  Ninth  Symphony,  a  second  and  more  complete  severance  with  the 
joys  of  the  world,  and  the  Tenth  Symphony  of  even  darker  cast,  which 
remained  a  fragment. 

In  October,  1907,  Mahler  reluctantly  brought  to  an  end  his  career 
as  conductor  at  the  Opera  House  in  Vienna.  He  wanted  nothing  more 
than  to  earn  enough  to  retire  and  compose  undisturbed  —  a  good  for- 
tune this  indefatigable  conductor  had  never  enjoyed.  With  this  end 
in  view,  he  accepted  the  post  of  conductor  of  the  New  York  Philhar- 
monic Society  for  three  seasons.  These  duties  proved  in  every  way 


Atext  to-  ken.  Wasi  Band 

Site,  wilt  chesiiiU  tn&lt 

cMesi  Qifft  ^vo^n  cMwuaaUcU  Biol. 

dfuru)itch  Sros. 

TWENTY  NEWBURY  .  BOSTON 
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exhausting  —  probably  hastened  his  end,  and,  as  before  in  his  life,  left 
him  only  the  summertime  for  composition. 

In  the  summer  of  1908  he  returned  to  Austria,  and  in  his  retreat  at 
Toblach,  once  a  peasant's  dwelling,  he  composed  "Das  Lied  von  der 
Erde."  In  the  same  summer  he  was  told  by  physicians  that  unless  he 
abstained  from  the  violent  exertions  of  conducting,  he  had  not  long 
to  live.  He  wrote  sorrowfully  to  Bruno  Walter  from  Toblach  in  that 
summer:  "I  have  accustomed  myself  for  many  years  to  steady,  ener- 
getic activity  —  to  wander  about  in  the  mountains  and  woods  and  carry 
away  with  me,  like  captured  booty,  the  sketches  I  had  made  by  the 
way.  I  went  to  my  desk  only  as  the  farmer  to  the  barn  —  to  prepare 
what  I  had  already  gathered.  Spiritual  indisposition  was  a  mere  cloud 
to  be  dispelled  by  a  brisk  march  up  the  mountainside.  And  now  they 
tell  me  I  must  avoid  every  exertion.  I  must  take  stock  of  my  condition 
constantly  —  walk  but  little.  At  the  same  time  in  this  solitude  my 
thoughts  naturally  become  more  subjective,  and  the  sadness  of  my 
condition  seems  intensified." 

In  the  following  summer,  after  another  New  York  season,  he  wrote 
his  Ninth  Symphony  and  began  a  Tenth.  It  was  in  the  autumn  of 
1910,  in  Munich,  that  Mahler  had  the  joy  of  conducting  the  first  per- 
formance of  his  Eighth  Symphony.  Those  that  had  followed  were  not 
performed  while  he  lived. 


John  C.Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 

NEW  YORK  ~        PORTLAND 
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An 

Agency  Account 

with  our 

Trust  Department 


will  relieve  you  of  many  duties  in 
the  management  of  your  investments 
and  preparation  of  your  tax  returns. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
already  found  this  arrangement  useful. 

We  cordially  invite  inquiries 
regarding     this     convenient     service. 


The  Merchants  National  Bank 

O  F    BOSTON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Mtmbtr  oftht  Ftdtral  Deposit  Insurance  Corporation 
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Bruno  Walter,  who  was  often  with  Mahler  during  his  last  years,  has 
written  in  his  book  on  the  composer  his  impression  on  first  being 
shown  the  score  of  "Das  Lied  von  der  Erde": 


"It  is  hardly  the  same  man,  or  the  same  composer.  Up  to  that  time, 
all  his  works  had  been  born  out  of  the  emotions  of  life.  In  the  knowl- 
edge, however,  of  the  serious  affection  of  his  heart  he  had  begun,  like 
the  wounded  Prince  Andrei  in  Tolstoi's  'War  and  Peace/  to  dissociate 
himself  spiritually  from  the  sphere  of  life  —  a  loosening  of  all  former 
connexions  had  changed  the  entire  aspect  of  his  feelings  —  and  'Das 
Lied  von  der  Erde'  was,  as  I  have  pointed  out  once  before  by  alluding 
to  one  of  Spinoza's  expressions,  a  creation  sub  specie  mortis.  Earth 
is  about  to  vanish  from  his  sight,  another  air  is  wafted  in,  another 
light  shines  overhead,  and  thus  it  turns  out  to  be  an  entirely  new 
work  of  Mahler's:  It  has  a  new  style  of  composition,  a  new  kind  of  in- 
vention, of  instrumentation,  and  of  movement  technique.  It  is  a  work 
more  characteristic  of  his  own  self  than  any  one  ever  written  by  him, 
not  excluding  even  his  First.  That  work  had  been  marked  by  a  con- 
sciousness of  self,  natural  in  a  young  and  passionate  man  to  whom 
his  personal  experience  signifies  the  world.  Now,  however,  while  the 
world  seems  to  vanish  beneath  him,  the  ego  itself  is  turned  into  ex- 
periences, and  a  force  of  emotions  which  knows  no  limitations  is  seen 
to  develop  in  him  who  is  about  to  depart.  Every  note  he  writes  speaks 
only  of  himself,  every  word  he  sets  to  music,  though  it  may  have  been 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


ENVOY   IK    OLIVE-GREEN 


Far  on  the  outposts  of  war,  the  Steinway 
piano  is  contributing  to  morale.  Special 
Steinway  Victory  Models,  in  olive-green 
color,  are  with  the  troops  in  Australia, 
England,  New  Guinea,  and  in  other  can- 
tonments abroad  —  as  in  this  country. 

Steinway  &  Sons  are  also  building 
glider  wings  and  parts  for  the  Armed 
Forces.  Thus  in  actual  theaters  of  war, 
among  the  soldiers  and  sailors,  and  in 
the  home  where  music  is  an  unfailing 
source  of  wartime  inspiration,  Steinway 
is  doing  its  part  for  Victory. 

There  is  a  limited  number  of  Steinways 
still  available  for  purchase. 

In   Massachusetts    and   New   Hampshire,    new   Steinways   are    sold   only   by 

M.  STEINERT   &    SONS 

A  New  England  Institution  Since  1860       •       162  BOYLSTON  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 
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written  thousands  of  years  ago,  expresses  but  himself.  'Das  Lied  von 
der  Erde'  is  the  most  personal  utterance  in  Mahler's  creative  work 
and  perhaps  in  music.  Invention,  too,  which,  beginning  with  the 
Sixth,  was  occasionally  of  less  importance  in  itself  to  the  great  sym- 
phonic artist  than  as  mere  material  for  his  creative  forming,  regains 
its  highly  personal  character  and,  in  that  sense,  it  is  quite  in  order 
to  call  'Das  Lied  von  der  Erde'  the  most  'Mahleresque'  of  his  works." 


"It  is  not  the  earth  that  sings,  and  the  poems  deal  less  with  the 
aspects  of  nature  than  with  the  philosophy  of  human  existence.  The 
first  poem  is  epicurean,  a  drinking  song  —  the  world  is  full  of  woe,  the 
skies  are  eternal,  earth  will  long  endure,  but  man's  life  is  but  a  span; 
look  down,  an  ape  sits  grimacing  on  the  graves  of  the  dead.  Hither 
my  lute  and  wine,  ho!  Empty  the  cup  to  the  dregs.  'Dark  is  life  and 
dark  is  death.'  The  second  poem  describes  nature  in  the  pall  of 
autumnal  mists  —  cold  winds  bend  the  stalks,  scatter  the  blossoms,  and 
send  the  withered  blooms  of  the  lotus  scudding  across  the  lake.  The 
lamp  of  life  burns  low,  the  poet's  heart  is  filled  with  gloom,  for  it 
despairs  of  ever  again  seeing  that  sun  of  love  which  might,  perchance, 
dry  his  tears  —  and  he  longs  for  rest.  No.  3  is  the  song  of  youth,  and 
its  imagery  is  authentically  Chinese  —  the  picture  of  a  bridge  across  a 
pond,  a  gay  pavilion,  people  making  merry,  and  all  reflected  upside 
down  in  the  watery  mirror.  No.  4  describes  a  scene  of  lovers  wandering 
through  an  enchanted  landscape,  picking  flowers  and  bestowing  lan- 
guishing looks  upon  one  another. 


Where  you  always  get 
"The  Best  for  a  Little  Less!" 


Luncheons  from  55c.  Dinners  from  85c 


Conveniently  located  between  Mass.  and 
Symphony  Subway  Station.  Plenty  of 
FREE  PARKING  Space. 


HOTEL   GARDNER- MASS.  AVE.,  AT   NORWAY   ST.,  BOSTON    COM.  3110 


Bring  VICTORY  closer  EVERY  day  by 
buying  MORE  War  Bonds  and  Stamps! 

E.  &  F.  KING  &  COMPANY,  Inc. 

Manufacturers  and  Importers  of  Chemicals 


405  Atlantic  Ave. 


Boston,  Mass. 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED    NATIVE 
VINTAGE    WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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"Thus  far  we  have  moods  and  scenes  which  lend  themselves  to  sym- 
phonic treatment  in  the  conventional  sense,  and  the  composer  gives 
us  a  roystering  first  movement,  an  exquisite  pastoral,  and  a  veritable 
scherzo,  with  even  a  touch  of  Chinese  color  in  melody  and  orchestra- 
tion. But  the  pessimistic  mood  returns:  (No.  5)  All  life  is  a  dream, 
full  of  woe;  so,  therefore,  wine  again:  let  us  sleep  the  sleep  of  drunken- 
ness. Finally  (in  No.  6),  two  poems  are  united:  the  poet  sees  the  world 
in  a  drunken  sleep,  longs  for  his  friend  that  he  may  say  farewell,  re- 
solves no  more  to  seek  happiness  away  from  home,  and  awaits  the  end 
while  Spring  wakens  the  world  anew."  * 

The  English  translation  here  used  was  made  by  Steuart  Wilson,  and 
is  here  reprinted  by  permission  of  the  publisher,  Boosey  and  Hawkes 
Inc.,  together  with  an  admirable  analysis  of  each  movement  by  Alfred 
H.  Meyer: 


*  The   above   characterization   is   quoted   in   the   programmes   of   the   New   York    Philharmonic 
Symphony  Society,   the  writer  unnamed. 


(reprint  from  1904  Symphony  Program) 
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THREE-FOLD  SCREENS  AT  PAINE'S 


Not  the  largest  quantity  in  Boston, 
but  the  most  select  variety.  Plain  and 
architectural.  The  demand  is  for  three- 
fold frames. 

Eighteenth    century    forest   scenery 
done  on  genuine    Spanish   leather,  with 
old  nails.     Very  rich  for  library  use. 
PRICE    $1  IO. 
Mahogany,     with     tapestry    panels, 
foliage  effects. 

PRICE  $40. 
Weathered  oak,  brown  burlaps,  with 
Dutch  poster  effects. 

.  PRICE  $14. 
Brown  oak,  green  and  red  plain  bur- 
laps, black  iron  hinges.    A  simple  screen. 
PRICE  $6. 

Decorate  your  Thanksgiving  dining- 
room  with  a  beautiful  screen  from 
our  stock. 


Paine  Furniture  Co 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET. 
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I. 

{Tenor  Solo) 


DAS    TRINKLIED    VON    JAMMER 
DER  ERDE 

Schon    winkt   der   Wein    im    gold'nen 

Pokale, 
Doch  trinkt  noch  nicht,  erst  sing'  ich 

euch  ein  Lied! 
Das  Lied  vom  Rummer  soil  auflachend 

in  die  Seele  euch  klingen. 

Wenn  der  Kummer  naht, 
Liegen  wiist  die  Garten  der  Seele. 
Welkt  hin  und  stirbt  die  Freude,  der 

Gesang. 
Dunkel  ist  das  Leben,  ist  der  Tod. 


1.  THE   DRINKING  SONG   OF 
EARTH'S    SORROW 

See  how  it  gleams,  with  golden  entice- 
ment, 
But  drink  not  yet,  I'll  sing  you  my  song! 
I  sing  of  sorrow,  but  laughter 
Within  your  heart  must  give  answer. 

When  such  sorrow  comes, 

Dry  is  the  soul,  its  gardens  are  withered, 

Fading   and   dead   the   pleasure   of   our 

song. 
Life  is  only  twilight,  so  is  death. 


Herr  dieses  Hauses!  Dein  Keller  birgt 
die  Fulle  des  goldenen  Weins! 


Host,  I  salute  you, 

Your  cellar  hides  a  treasure  of  gold  in 
its  veins, 


N0W...1943 


(always  in  pace  with  the  times) 


Three-Fold  Screens 


Screens  give  a  room  a 
decorative  perking-up  with 

lively  interest  of 

color  and  design.  Use  them 

for  camouflage,  too, 

overcoming  eyesores  by 

beauty  treatments. 
See  the  Paine  collection. 


White  cowhide   leather  screen  shown,  $130. 


81  ARLINGTON  ST. 


t  473  3 


Hier  diese  Laute  nenn'  ich  mein! 
Die    Laute    schlagen    und    die    Glaser 

leeren, 
Das    sind    die    Dinge,    die    zusammen 

passen. 
Ein  voller  Becher  Weins  zur  rechten- 

Zeit 
1st  mehr   wert   als  alle  Reiche  dieser 

Erde! 
Dunkel  ist  das  Leben,  ist  der  Todl 

Das   Firmament   blaut   ewig,   und   die 

Erde 
Wird  lange  fest  steh'n  und  aufbliih'n 

im  Lenz. 
Du,   aber,   Mensch,   wie   lang  lebst 

denn  du? 
Nicht  hundert  Jahre  darfst  du  dich 

ergotzen 
An  all  dem  morschen  Tande  dieser 

Erde! 

Seht  dort  hinab!  Im  Mondschein  auf 

den  Grabern 
Hockt     eine    wild  —  gespenstische    Ge- 

stalt. 
Ein   AfF   ist's!    Hort   ihr,   wie   sein 

Heulen 
Hinausgellt  in  den  siissen  Duft  des 

Lebens! 


But  I  have  a  treasure  of  my  own. 

To  strike  the  lute  and  to  drink  the  wine- 
cup, 

These  are  the  things  that  best  consort 
together. 

A  brimming  cup  of  wine,  when  hearts 
beat  faint, 

Is  better  than  all  the  kingdoms  of  the 
earth. 

Life  is  only  twilight,  so  is  death. 

The  blue  of  heaven  is  unchanging, 
And  unchanging  the  earth  rolls  onward 
And  blossoms  in  spring. 
But  thou,  O  man,  how  long  livest  thou? 
Why  not  one  hundred  years  canst  thou 

take  pleasure 
In    all    the    rotten    fruit    of    life's    long 

vanity. 


See  there!  over  there! 

In  the  moonlight,  in  the  churchyard, 

Gibbers  a  ghost  with  evil  in  its  shape. 

It  is  a  monkey!  Hear  him, 

How  his  howling  sounds  strident 

In  our  life's  sweet  scented  morning. 


Alt-Wool 

For  a  Warm  and  Comfortable  Winter 

Excellent  Sweaters  from  Scotland 
Shoulder  Wraps — Auto  and  Knee  Robes 
Cashmere  and  Other  Scarfs — Accessories 

Winter  Coats,  Suits  and  Cape-Coats  Tailored  to  Order 
In  Your  Choice  of  500  Genuine  Scotch  Tweeds 

Romanes  &  Paterson 

5  81   Boylston  Street,  Boston 16  West  57th  Street,  New  York 


Children*  Clothes 

INFANTS  — BOYS    to    Six—  GIRLS    to    Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 
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We  specialize  in  cleaning,  repairing  and  restoring 
antiques  and  modern  tapestries  and  needlepoint. 

We  are  expert  rug  cleaners,  and  repairers  and  re- 
storers of  fine  furniture. 


ARABY  RUG  COMPANY 


71   ARLINGTON  ST. 


WATertown  4141 


WATERTOWN,  MASS. 
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Jetzt    nehmt    den    Wein!    Jetzt    ist    es 

Zeit  genossen! 
Leert  eure  gold'nen  Becher  zu  Grund! 
Dunkel  ist  das  Leben,  ist  der  Tod! 


So  raise  your  cups,  the  time  has  come, 

companions, 
Empty  your  golden  cups  to  the  heel! 
Lite  is  only  twilight,  so  is  death. 


Mahler  has  chosen  the  key  of  A  minor  for  his  symphony.  He  employs  a  motto  of 
three  notes  variously  treated  in  all  six  pieces:  a  descending  A-G-E.  For  this  first 
number  he  assembles  a  full  orchestra,  with  a  piccolo  joined  to  the  three  flutes,  and 
an  E-flat  clarinet  and  a  bass  clarinet  added  to  the  usual  three  clarinets.  The  tenor 
voice  has  this  poem.  The  horns  proclaim  an  incisive  motif.  Immediately  upon  its 
conclusion  full  violins  and  violas  answer  with  the  motto  of  the  symphony.  These 
two  motifs  are  developed,  answer  each  other  back  and  forth  throughout  the  move- 
ment. The  refrain-line  "Life  is  only  twilight,  so  is  death"  has  its  own  sombre  figure, 
repeated  wherever  the  line  occurs.  Each  time  it  is  heard  it  is  a  half-step  higher,  giv- 
ing in  the  course  of  the  movement  a  remarkable  intensification  of  emotional  effect. 
First  it  is  heard  in  G  minor,  then  in  A-flat  minor,  lastly  in  the  key  of  the  movement, 
A  minor.  Mahler's  harmonic  planning  of  the  movement  as  a  whole  is  nothing  less 
than  superb.  The  orchestra  begins  each  verse  with  the  same  dual  motif  noted  at 
the  beginning.  There  are  moments  of  flaming  passion.  There  are  darkening  colors, 
there  is  the  poignancy  of  overwhelming  grief.  There  is  the  ironic  mockery  of  the 
poem. 
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CARRY-ON-SHOP 

65   CHARLES  STREET 

BOSTON,  MASS. 
Telephone.  Capitol  7219 

OCniUing  afU 


Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston 

Imported  Shetland — a  new  shipment  with  a  wide  selection  of  colors 
has  arrived  from  Scotland  in  time  for  Christmas  knitting.  Large 
stock  of  khaki  and  navy  wool  and  imported  fingering  yarns. 
Free  Instruction  and  Directions 


[476] 


"PARIS" 


«s 


vomaHd 


m 


II. 

(Contralto  Solo) 


DER  EINSAME  IM  HERBST 

Herbstnebel  wallen  blaulich  .uberm 

See; 
Vom  Reif  bezogen  stehen  alle  Graser; 
Man  meint,  ein  Kiinstler  habe  Staub 

von  Jade 
Uber  die  feinen  Bliiten  ausgestreut. 
Der  stisse  Duft   der  Blumen   ist  ver- 

flogen; 
Ein  kalter  Wind   beugt   ihre   Stengel 

nieder. 
Bald  werden  die  verwelkten,  gold'nen 

Blatter 
Der  Lotusbliiten  auf  dem  Wasser 

zieh'n. 


THE  LONELY  ONE  IN  AUTUMN 

Grey  autumn  mists  are  drifting  off  the 

sea 
And,  touched  with  frost,  the  grass  stands 

stiff  and  brittle 
As   if  some   artist   hand   had   scattered 

powder, 
Dusting  on  every  leaf  the  finest  jade. 

The  scent  of  summer  flowers  is  forgotten, 

A  chilly  wind  blows  crackling  stalks  to- 
gether. 

Soon  will  the  leaves  of  fading  lotus- 
blossoms 

Display  upon  the  pond  their  golden 
span. 


Mein    Herz    ist    mude.    Meine    kleine 

Lampe 
Erlosch  mit  Knistern,  es  gemahnt  mich 

an  den  Schlaf. 
Ich  komm'  zu  dir,  traute  Ruhestatte! 
Ja,  gib  mir  Ruh,  ich  nab'  Erquickung 

Not! 


I,  too,  feel  weary.  See  my  flick'ring  light 
Burns  low  and  lower,  it  is  time  to  go  to 

sleep. 
I  come  to  you,  truest  house  of  quiet, 
O  give  me  sleep,  for  I  have  need  of  rest. 


C.  Crawford  Hollidge 


OF     BOSTON 


CZ/ashion    ^Jxuinoriiy 


Durgin  Park  Co. 

Real  Yankee  Cooking 
30  NORTH  MARKET  STREET 

Below  Faneuil  Hall,  BOSTON 
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"Hey,  what  are  you  doing?  " 

«  Oh  this  ice  cube  tray's  stuck 
again." 

Boston  Edison  Company  says 

.  .  .  don't  force  or  pry  your  ice  cube  trays.  You 
may  lose  your  freezing  unit  for  the  duration. 
Try  defrosting  .  .  .  regularly! 


BOSTON    EDISON    COMPANY 
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THE   BOSTON   SYMPHONY  ORCHESTRA 

under  the  direction  of 

Sfe/iae  ^itmbbewfa&u 

You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  Moussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  dealer! 


BUY  WAR  BONDS 
EVERY  PAY  DAY 


TUNE   IN!    RCA's   great  full-hour  show,  "What's  New? 
music,  drama,  news,  comedy.  Saturday  nights,  7  to  8,  WH 
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THE   DISTINGUISHED   CONDUCTOR. 
COMPOSER 

The  new  Victor  catalog  presents  a  superb  list  of  record- 
ings by  the  Eastman-Rochester  Symphony  Orchestra, 
conducted  by  Howard  Hanson.  Included  are  works  of 
several  major  American  composers,  among  them  master- 
pieces from  Dr.  Hanson's  own  pen.  It  is  music  in 
which  America  can  take  justifiable  pride. 


THE  WORLDS  GREATEST  ARTISTS  ARE  ON 


VICT0RwSea£7?eceu&- 


Ich  weine  viel  in  meinen  Einsamkeiten. 
Der  Herbst  in  meinem  Herzen  wahrt 

zu  lange. 
Sonne  der  Liebe,  willst  du  nie  mehr 

scheinen, 
Urn  meine  bittern  Tranen  mild  aufzu- 

trocknen? 


My  tears  flow  on  in  lonely  desolation. 
The  autumn  seems  in  my  heart  to  be 

eternal. 
O  love's  warm  sunshine,  have  you  gone 

for  ever 
And   will    my    burning    tears   be    never 

dried? 


The  alto  is  here  the  singer.  The  orchestra  consists  of  three  flutes,  two  oboes, 
two  clarinets  and  a  bass  clarinet,  three  bassoons,  four  horns,  two  harps  and  strings. 
The  key  is  D  minor.  Muted  first  violins  begin  a  slow  accompaniment  figure.  Above 
them  a  solitary,  plaintive  oboe  sings  a  melody  "molto  espressivo"  that  is  made  up 
almost  entirely  of  the  notes  of  the  motto  of  the  whole  work.  The  chamber-music 
ideal  pervades  the  whole.  Growing  out  of  the  melody  of  the  oboe  and  eventually 
surrounding  it,  are  other  melodies  of  like  plaintive  character.  Nowhere  does  Mahler 
indulge  in  Western  "Orientalisms,"  but  a  subtle  spirit,  at  once  archaic  and  sad, 
of  the  land  of  the  fragile  porcelains  and  entrancing  perfumes,  breathes  from  this 
sparse  web  of  gentle  tones.  The  solo  voice  sings— or  recites— mostly  in  long  ascending 
and  descending  scale-passages,  far-ranging,  reflective,  introspective.  Frequently  Mah- 
ler directs,  "without  expression,"  quite  as  though  he  were  a  twentieth-century 
Hindemith.  But  "with  tender  expression"  he  writes  over  the  line  about  the  wilting 
lotus  leaves;  and  "passionately"  over  the  line  "the  autumn  seems  in  my  heart  to 
be  eternal."  Preceding  the  line  "my  tears,"  there  is  a  return  to  the  music  of  the 
beginning.  A  music  of  tender  melancholy,  occasionally  warmed  by  rich  and  re- 
freshing major  harmonies. 
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walk   comfortably   in    1 
ARNOLD    Authentics    I 

A  favorite  with  WAVES,  calf         | 
oxford  in  black  or  tan.  § 

$10.95 


THAYER  McNEIL    f 

Boston  Wellesley      | 
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We  are  one  minute  from  Symphony  Hall 

Protect  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 


41  Westland  Avenue 
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III. 

(Tenor  Solo) 


VON  DER  JUGEND 

Mitten  in  dem  kleinen  Teiche 
Steht  ein  Pavilion  aus  grunem 
Und  aus  weissem  Porzellan. 

Wie  der  Rucken  eines  Tigers 
Wolbt  die  Brucke  sich  aus  Jade 
Zu  dem  Pavilion  hintiber. 

In  dem  Hauschen  sitzen  Freunde, 
Schon  gekleidet,  trinken,  plaudern, 
Manche  schreiben  Verse  nieder. 


OF   YOUTH 

In  the  water,  on  a  little  island 
All  of  green  and  egg-shell  china, 
Stands  a  dainty  summer-house. 

Like  the  tiger's  back  a-curving 
Springs  the  arch  of  jade  to  cross  it, 
To  this  summer-house  of  dreamland. 

In  the  parlour  friends  are  sitting, 
Clad  in  silk,  and  drinking,  chatting, 
Writing  endless  little  verses 
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Ihre  seidnen  Armel  gleiten 
Riickwarts,  ihre  seidnen  Miitzen 
Hocken  lustig  tief  im  Nacken. 

Auf  des  kleinen  Teiches  stiller 
Wasserflache  zeigt  sich  alles 
Wunderlich  im  Spiegelbilde. 

Alles  auf  dem  Kopfe  stehend 
In  dem  Pavilion  aus  grunem 
Und  aus  weissem  Porzellan; 

Wie  ein  Halbmond  steht  die  Briicke, 
Umgekehrt  der  Bogen.  Freunde, 
Schon  gekleidet,  trinken,  plaudern. 


How   their  silken  sleeves  are  slipping. 
How  their  silken  caps  sit  perching 
On  those  jolly  heads  a-wagging! 

In  the  tiny,  tiny  pattern's 
Quiet,  quiet  pool  of  water 
See  the  world  reflected  lies 
In  mirror  marvellous. 

All  those  friends  are  topsy-turvy 
In  that  world  of  egg-shell  china, 
In  that  dainty  summer-house. 

Like  a  sickle  moon  the  bridge  is, 
Upside  down  its  arches;  while  the  friends 
In  silk  and  satin 
Drink  and  chatter. 


The  orchestra  is  slightly  smaller  than  in  the  preceding,  but  includes  two  piccolos, 
a  trumpet  and  a  triangle.  The  mood  is  frankly  cheerful,  with  dance-like  rhythms. 
The  triangle  and  a  single  horn  sound  two  long  introductory  notes.  A  flute  and  an 
oboe  at  once  deliver  a  bright  but  gentle  ascending  phrase.  The  technician  will 
discover  in  the  first  three  notes  an  inversion  of  the  motto  of  the  whole  work;  none 
other  will  ever  suspect  its  presence.  A  piccolo  "doubles"  the  part  of  the  tenor, 
while  violins  give  dancing  accompaniment.  Oboes  and  bassoons  repeat  the  song  of 
the  tenor.  The  third  verse  brings  an  ingratiating  change  of  key  and  an  expressive 
melody.  A  violin  solo  repeats  it  after  the  fourth  verse.  The  fifth  verse  brings  eerie, 
nebulous  quality  and  leads  to  the  repetition  of  the  music  of  the  beginning  in  the 
last  two  verses.  The  nature  of  the  text  has  not  tempted  the  composer  to  inversion 
of  the  music:  "Let  the  world  be  topsy-turvy,"  the  music  seems  to  say,  "what  matters 
it  all  to  me?"  The  ending  is  rarefied  delicacy. 


IV. 

(Contralto  Solo) 


VON  DER  SCHON  HEIT 
Junge  Madchen  pflucken  Blumen, 
Pfliicken   Lotosblumen   an   dem   Ufer- 

rande. 
Zwischen  Buschen  und  Blattern  sitzen 

sie, 
Sammeln    Bluten    in   den    Schoss   und 

rufen 
Sich  einander  Neckereien  zu. 
Gold'ne  Sonne  webt  urn  die  Gestalten, 
Spiegelt  sich  im  blanken  Wasser  wider, 
Sonne  spiegelt  ihre  schlanken  Glieder, 
Ihre  siissen  Augen  wider, 
Und  der  Zephir  hebt  mit  Schmeichel- 

kosen  das  Gewebe 
Ihrer  Arm^l  auf,  fiihrt  den  Zauber 
Ihrer  Wohlgeriiche  durch  die  Luft. 
O  sieh,  was  tummeln  sich  fur  schone 

Knaben 
Dort   an   dem   Uferrand   auf   mut'gen 

Rossen? 
Weit   hin    glanzend   wie   die   Sonnen- 

strahlen; 
Schon  zwischen  dem  Geast  der  grunen 

Weiden 
Trabt  das  jungfrische  Volk  einher! 
Das   Ross   des   einen   wiehert   frfthlich 

auf 
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OF  BEAUTY 

See  the  maidens  picking  flowers, 
Picking  lotus  flowers  by  the  grassy  river 

banks. 
In    the    bushes    and    leaves    they    hide 

themselves, 
Gathering  flowers, 
Gather  flowers  in  their  laps 
And  calling  one  to  the  other  in  teasing 

fun. 

See  the  sunshine  weaves  a  web  around 

them, 
Mirrors  all  their  laughing  grace  in  water. 
Sunshine     mirrors     all     their     slender 

beauty, 
Mirrors  their  sweet  eyes  in  water, 
And    the    winds    of    spring    with    soft 

caresses 
Waft  on  high  their  flowing  silken  sleeves, 
Bear  the  magic  of  their  pleasing  odour 

through  the  air. 

O,  see,  a  company  of  lovely  lads 

Comes  riding  along  the  bank  on  pranc- 
ing horses, 

Shining  far  off  like  the  sun  at  noonday; 

See,  through  the  leafy  lanes  of  silvery 
willows 

Trots  that  gallant  young  company! 


GAS  IS  A 


\ital  ^uel 


- :  r*  ■*« 


SAVE  IT 
NOW! 


»HOT  WATER  IS  »REC'°"*  ^ 
,  SAVE  IT  EVERY  CHANCE  I  GET 

You  too  can  help  in  the  government's 
Iln  wide    Voluntary    Conservatton 

P  "gram  to  save  fuel,  manpower,  ma^ 
Frogrdu  each 

tenals  and  equipment.  You  s 
ofrhesebybemgfruga-    ou      J 

use  of  modern  Gas  water  heatmg 

of  silent  Gas  refngerar.on, 
cooking  •  •  •  ot  SUCL  ,  titrh- 

auromaticGashouseheanngandkuh 

en  heating.  For  remember,  Gas  tod  y 
serves  Amencan  mdustry  warn  prec 

sion-control  and  operating  speec 
lt  has  served  and  w.11  continue 
the  American  home.  Gas  is  a  v 
r    ,      i-.'.  ~mAc  roeethe: 
time  fuel- 


as 


serve 
1  war- 
)  save 


it  and  every 
each  hour. 


other  fuel  .  .  .  each  day, 


Boston  Consolidated  Gas  Company 


Und  scheut  und  saust  dahin, 

Ober  Blumen,  Graser,  wanken  hin  die 

Hufe, 
Sie  zerstampfen  jah  im  Sturm  die  hin- 

gesunk'nen  Bliiten. 
Hei!    Wie    flattern    im    Taumel    seine 

Mahnen, 
Dampfen  heiss  die  Niistern! 

Gold'ne  Sonne  webt  um  die  Gestalten, 
Spiegelt  sie  im  blanken  Wasser  wider. 
Und  die  schonste  von  den  Jungfrau'n 

sendet 
Lange  Blicke  ihm  der,  Sehnucht  nach. 
Ihre   stolze    Haltung   ist    nur   Verstel- 

lung. 
In  dem  Funkeln  ihrer  grossen  Augen, 
In  dem  Dunkel  ihres  heissen  Blicks 
Schwingt  klagend   noch  die   Erregung 

ihres  Herzens  nach. 

To  the  full  orchestra  is  added  a  mandolin,  a  tambourine,  a  glockenspiel  and 
other  full  percussion.  Again,  the  discovery  of  the  motto  is  for  the  analyst  in  his 
study  rather  than  for  the  hearer  in  a  concert  room.  Again,  the  cheerful  dance- 
mood.  The  alto  sings  a  melody  of  genuine  charm.  Often  it  recalls  old  German 
Minnelieder.  There  are  entrancing  harmonic  changes.  The  middle  section,  where 
the  poem  turns  to  masculinity,  is  a  stirring  march  in  C  major.  More  and  more 
excited  it  becomes,  greater  and  greater  grows  the  tension.  Here  is  no  talk  of  "with- 
out expression."  Full  passion  rules.  With  the  line  "See,  the  sunshine  weaves"  there 
is  return  to  the  gentler  music  of  the  beginning.  More  and  more  the  music  recedes 
to  another  quiet  ending  of  harmonics  for  violoncello  and  harp  together  with 
three  flutes. 


The  horse  of  one  of  them  delighted 
Wheels  and  neighs,  curvetting  round; 
Over  all  the  flowers  trample  heavy  hoof- 
beats, 
As  they  bruise  in  sudden  storm 
The  tender  hidden  blossoms. 
How  their  manes  toss  in  tangled  riot, 
Breathing  fire  from  steaming  nostrils. 

See,  the  sunshine  weaves  a  web  around 

them, 
Mirrors  all  their  laughing  grace  in  water. 
And  the  fairest  of  those  lovely  maidens 
Sends  a  parting  glance  of  longing  love 
(For  her  proud  demeanour  is  all  pre- 
tending). 
In  the  sparkle  of  her  lustrous  glances, 
In  the  darkness  of  her  flushing  cheeks, 
That  stabbing  pain  of  love's  awakening 
vibrate  still. 


HANDWROUGHT 
SILVER 

Fashioned  for 

those  who  are 

building  for 

the  Future 


THE  ARTS  &CW15 

12    NEWBURY    STREET.      BOSTON.  MASSACHUSETTS 


FOR     IOO     YEARS 

CUSTOM    SHIRTS    and    FURNISHINGS    for   MEN 

//FlY/A/S  &//QLL/S 

24  PROVINCE  ST.,  BOSTON 

(between  school  and  bromfield  streets) 
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^V^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

i  270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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V. 

(Tenor  Solo) 


DER  TRUNKENE  IM 
FRUHLING 


Wenn  nur  ein  Traum  das  Leben  ist, 
Warum  denn  Muh'  und  Plag'? 
Ich  trinke,  bis  ich  nicht  mehr  kann, 
Den  ganzen,  lieben  Tag! 

Und    wenn    ich    nicht    mehr    trinken 

kann, 
Weil  Kehl'  und  Seele  voll, 
So  tauml'  ich  bis  zu  meiner  Tiir 
Und  schlafe  wundervoll! 

Was  hor'  ich  beim  Erwachen?  Horch! 
Ein  Vogel  singt  im  Baum. 
Ich  frag'  ihn,  ob  schon  Fruhling  sei, 
Mir  ist  als  wie  im  Traum. 

Der  Vogel  zwitschert:  Ja! 

Der    Lenz    ist    da,   sei    kommen    iiber 

Nacht! 
Aus  tiefstem  Schauen  lauscht'  ich  auf, 
Der  Vogel  singt  und  lachtt 


THE  DRUNKEN  ONE  IN 
SPRINGTIME 


Since  life  is  nothing  but  a  dream 
Why  toil  and  sweat  away? 
I  drink  until  my  belly's  full 
And  laugh  the  livelong  day! 

And  when  there's  no  more  room  inside, 
I've  drunk  so  hard  and  deep, 
I  roll  along  to  home  and  bed 
And  sleep  a  lovely  sleep! 


What's  that  I  hear  that  wakes  me?  Hark! 
A  bird  sings  in  the  blue. 
I'll  ask  him  if  the  spring  has  come. 
(My  dream,  has  it  come  true?) 

The  twitters  answer  "Yes,  it's  here!" 
The  spring  is  here  as  fresh  as  anything! 
I  look  and  look  and  listen  hard, 
The  birds  all  laugh  and  sing. 


Record  Cabinets 

•  •     • 

Model  pictured  is 
$29.95 

•  •   • 

Chas.  W.  Homeyer  &  Co.  Inc. 

498  Boylston  Street,  Boston 
KEN.  3510 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 
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\re.vsm.t 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taken  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterdays  insurance  may  be  entirely  in  * 
•adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
rworth  insuring'  can  this  be  accom* 


'(c 


-plished.To  find  out  the  best  and 
most  economical  way  of  <p'et 
-ting  protection  costs 
you  nothing. 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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Ich  fiille  mir  den  Becher  neu 
Und  leer'  ihn  bis  zum  Grund 
Und  singe,  bis  der  Mond  erglanzt 
Am  schwarzen  Firmament! 

Und  wenn  ich  nicht  mehr  singen  kann, 
So  schlaf'  ich  wieder  ein. 
Was  geht  mich  denn  der  Friihling  an? 
Lasst  mich  betrunken  seinf 


I  fill  myself  another  glass 
And  drink  with  deep  content, 
And  sing  until  the  moon  lights  up 
The   darkling   firmament. 

When  I'm  too  tired  to  sing  my  songs 
I'll  sleep,  forgetting  pain, 
For  what's  the  silly  spring  to  me? 
Let  me  get  drunk  again! 


An  orchestra  full  except  for  the  trombones.  The  mood  is  even  higher  than  in 
the  preceding.  There  is  much  ornamentation.  The  motto  is  heard  both  in  the 
ornament  that  precedes  the  first  full  notes  of  the  wood  wind  and  simultaneously 
in  another  transformation  in  the  first  notes  of  the  horns.  A  trifle  heavily  the  tenor 
sings  his  first  line.  The  same  brilliant  and  dashing  introduction  precedes  each 
of  the  first  four  verses.  The  singer  uses  the  same  opening  phrase  for  the  first, 
second  and  sixth  verses.  The  second  parts  of  the  first  two  verses  bring  colorful, 
if  somewhat  more  sombre  contrasts.  One  even  suspects  Mahler  of  deliberately 
introducing  a  slightly  swaying  motion  into  the  orchestral  line.  Realism?  With  the 
third  and  fourth  verses,  the  episode  of  the  bird,  our  hero  becomes  more  meditative, 
the  music  breathes  the  seductiveness  of  spring.  But  in  the  fifth  verse  the  singer 
begins  with  the  swaying  motif  of  the  first  verse.  There  are  no  fixed  interludes, 
though  the  voice  goes  back  to  the  first  phrase  with  the  beginning  of  the  last  verse. 
From  the  beginning  of  the  fifth  the  orchestra  becomes  more  and  more  orgiastic, 
ending  finally  not  far  short  of  actual  riot. 


Practical  Gifts 
for  those  in   the   Service 

A  complete  selection  of  useful  articles 
for  all  branches.  Shop  and  Mail  Early. 

Jumdon  oia/rrmL  Sompam 

SIXTY     FRANKLIN      STREET        '  Cf 


GuAiotn  made*  fyubb 


Style 

Beauty 

Quality 

Durability 

Distinctiveness 


tote 


657  Boylston  Street,  Boston 

KENmore  1340-1 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


lllia  Icliitaife 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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VI. 

(Contralto  Solo) 


DER  ABSCHIED 


Die  Sonne  scheidet  hinter  dem  Gebirge. 
In  alle  Thaler  steigt  der  Abend  nieder 
Mit  seinen  Schatten,  die  voll  Kuhlung 

sind. 
O  sieh!  Wie  eine  Silberbarke  schwebt 
Der    Mond    am    blauen     Himmelssee 

herauf. 
Ich  spure  eines  feinen  Windes  Weh'n 
Hinter  den  dunklen  Fichten! 
Der  Bach  singt  voller  Wohllaut  durch 

das  Dunkel. 
Die  Blumen  blassen  im  Dammerschein. 
Die   Erde   atmet   voll   von   Ruh'   und 

Schlaf 
Alle  Sehnsucht  will  nun  traumen, 
Die    muden    Menschen    geh'n    heim- 

warts, 
Um  im  Schlaf  vergess'nes  Gltick 
Und  Jugend  neu  zu  lernen! 
Die  Vogel  hocken  still  in  ihren 

Zweigen. 

Die  Welt  schlaft  ein! 
Es  wehet  kuhl  im  Schatten  meiner 
Fichten. 

Ich  stehe  hier  und  harre  meines 

Freundes; 
Ich  harre  sein  zum  letzten  Lebewohl, 
Ich  sehne  mich,  O  Freund,  an  deiner 

Seite 
Die    Schonheit    dieses    Abends    zu    ge- 

niessen. 


FAREWELL 

The  sun  is  setting  out  beyond  the  moun- 
tains 

And  evening  peace  comes  down  in  every 
valley 

And  shadows  lengthen,  bringing  cool 
relief. 

0  see,  like  some  tall  ship  of  silver  sails 
The    moon    upon    her    course,    through 

heaven's  blue  sea. 

1  feel   the  stirring  of  some  soft  south- 

wind 
Behind  the  darkling  pine-wood 
The  stream  sings  as  it  wanders  through 

the  twilight, 
As  evening  waxes  the  flowers  grow  pale. 
The  earth  breathes  gently,  full  of  peace 

and  sleep, 
All  our  longings  sleep  at  last. 
Mankind,  grown  weary,  turns  homeward, 
That  in  sleep,  forgotten  joy  and  youth 

it  may  recapture. 

The  birds  with   open  eye  roost  in   the 

branches. 
The  world  now  sleeps. 

The  air  is  cool  within  the  pine-wood's 

shadow 
Here  will  I  stand  and  tarry  for  my  friend. 
I  wait  for  him  to  bid  the  last  farewell. 
O  how  I  long,  my  friend,  once  more  to 

see  thee, 
To    share   the   heavenly   beauty   of   this 

evening. 
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R.  M.  BRADLEY  &  CO.,  INC. 

REALTORS 

RESIDENTIAL   &   COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 


8  NEWBURY  STREET 

BACK   BAY 


18    BRATTLE   STREET 
CAMBRIDGE 


618   HAMMOND  STREET 
CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON   SQUARE 


A.    N.    MADDISON 


P.  H.  Theopold 


HvnriEmflM  and  O^mpariy 

MEMBERS    BOSTON   REAL    ESTATE    EXCHANGE 

5  Arlington  Street,  Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1400  Massachusetts  Avenue,  Cambridge,  Kirkland  8676 


MEREDITH  &  GREW 


INCORPORATED 


BROKERS   —  MANAGERS   —  APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW  &  WHITMORE 

INSURANCE  BROKERS 
60  CONGRESS  ST.,  BOSTON,  LIB.   1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR,  CAMBRIDGE 

HOTEL  ABBOTSFORD,  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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Wo   bleibst   du?  Du   lasst   mich   lang 

allein! 
Ich  wandle  auf  und  nieder  mit  meiner 

Laute 
Auf   Wegen,   die   von   weichem   Grase 

schwellen. 
O     Schonheit!     O     ewigen     Liebens— 

Lebens— trunk'ne  Welt! 

[Orchestral 

Er  stieg  vom   Pferd  und  reichte  ihm 

den  Trunk 
Des    Abschieds    dar.    Er    fragte    ihn, 

wohin 
Er  fuhre  und  auch  warura  es  musste 

sein. 
Er  sprach,  seine  Stimme  war  umflort. 

Du,  mein  Freund, 
Mir   war   auf  dieser   Welt   das   Gluck 

nicht  hold! 
Wohin  ich  geh?  Ich  geh\  ich  Avand're 

in  die  Berge. 
Ich  suche  Ruhe  fur  mein  einsam  Herz. 
Ich   wandle   nach    der    Heimat,   meiner 
Statte. 


Where  art  thou?  I  have  been  long  alone. 
I   wander  up  and  down  and  make  my 

music 
O'er    pathways    that    are    paved    with 

tender  grasses. 
O  Beauty,  O  life  of  endless  loving. 
Wild  delirious  world. 


Interlude'] 

He  lighted  down  and  proffered  him  the 

cup, 
The  parting  cup. 

He  asked  him  whither  he  was  faring 
And  questioned  why,  why  it  must  needs 

be  so. 
He  spoke,  and  his  voice  was  veiled: 

0  my  friend,  while  I  was  in  this  world 
My  lot  was  hard. 

Where  do  I  go?  I  go,  I  wander  in  the 
mountains, 

1  seek  but  rest,  rest  for  my  lonely  heart. 
I  journey  to  my  homeland,  to  my  haven. 


THE   BOSTON   MUSIC   COMPANY 


Sheet  Music  —  Books 
Records  —  Phonographs 
Radios  —  Radio  Cabinets 
Sheet  Music   Cabinets 
Music  Boxes  —  Toys 
Unusual  Gifts  with 
Imported  Swiss  Music  Boxes 


HANcocIc 
15  6    1 

1 16  BOYLSTON  STREET 

Next  to  Colonial  Theatre 


Serving  the  Music  Lovers  of 
New  England  for  over  fifty  years 


Everything  in  Music 


KEY  CHAIN 

Sterling  Silver,  Hand  wrought 

Order  now  for  Christmas 
(allow  3  weeks,  please) 

$450    Including 

tax  and  postage 

* 

DANIEL'S  DEN 

"          i4J1BlfflWl 

A  Shop  of  Choice  Things 

■     .                                          •■■.:■■:■■  ■■■■ 

. 

141    Newbury  St.                Boston   16,  Mass. 
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CAROM'S  PERFUMES 

Nuitde  Noel— (Christmas  Night)  dram  $2.75 

Bellogia dram  $1.60 

Fleurs  de  Rocaille  (Rock  Garden)  .     dram  $2.25 
Plus  10%  Federal  Tax 

We're  thrilled,  and  proud  to  present  again, 
after  an  absence  of  nearly  two  years,  these 
adored  perfumes  by  Caron.  Now  you  can 
enjoy  their  incomparable,  magic  allure  again, 
from    our    dainty    crystal-glass   dram   flacons. 

T.  D.  Whitney  Co. 

TEMPLE  PLACE  — WEST  STREET 
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Ich  werde  niemals  in  die  Feme 

schweifen. 
Still  ist  mein  Herz  und  harret  seiner 

Stunde! 
Die  liebe  Erde  alluberall  bliiht  auf  im 

Lenz  und  grunt 
Aufs  neu!  Alliiberall  und  ewig  blauen 

Licht  die  Fernen! 
Ewig  .  .  .  ewig.  .  .  . 


I  shall  no  longer  seek  the  far  horizon. 
My  heart  is  still  and  waits  for  its  de- 
liverance. 
The  lovely  earth,  all,  everywhere, 
Revives  in  spring  and  blooms  anew, 
All,  everywhere  and  ever,  ever, 
Shines  the  blue  horizon, 
Ever  .  .  .  ever  .  .  . 


In  this  case  as  always  with  Mahler,  the  last  movement  is  the  largest  and  most 
significant.  He  builds  so  that  his  last  movement  shall  be  a  true  climax,  summing 
up  and  amplifying  all  that  has  gone  before,  making  it  a  goal  in  every  sense  of 
the  word.  The  other  five  movements,  text  and  music,  have  been  preparatory,  and 
must  be  viewed  in  the  light  of  what  is  to  come.  Youth,  beauty,  spring,  three  glances 
backward,  have  brought  with  them  a  somewhat  franker,  older  musical  style  than 
that  of  the  first  two  movements  Now  the  mood— and  the  style— of  the  present  are 
to  be  reminiscent  of  the  beginning.  A  new  figure  of  three  notes  is  woven  out  of 
the  motto,  expressive  of  the  depths  of  grief.  The  interlude  lengthens  to  a  con- 
siderable orchestral  development  of  marchlike  funereal  import.  The  voice  begins, 
in  its  unexpressive,  narrative  style.  The  key  changes  to  C  major  and  "The  Song 
of  the  Earth"  ends  on  a  note  of  ineffable  peace,  which  recalls  nothing  so  much 
as  the  calm  and  serenity  in  some  of  the  last  Sonatas  of  Beethoven. 

It  has  been  said  that  Mahler  was  writing  "old  man's  music,"  just  as  Beethoven 
did  in  the  final  years,  but  that  Mahler  at  forty-eight  was  too  young  for  such 
music.  It  must  be  retorted  that  Beethoven  was  only  in  his  early  or  middle  fifties 
when  he  did  the  same  thing.  Rather  Mahler's  is  the  music  of  a  spirit  that  has 
attained  peace;  that  has  overcome  the  vanities  of  passion;  that  has  worked  out  its 
own  philosophy  of  life  and  is  at  rest.  Beautifully,  Mahler  summons  this  mood, 
the  crowning  glory  of  his  life  as  it  had  been  of  that  of  Beethoven  before  it.  Not 
many  b?ve  attained  it  with  death  waiting  behind  the  door. 

Today... - 

JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  .  .  . 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY  . . . 

To  start  building  your 
HEW  HOME. 

For  Information  Call  or  Write 

MISS  M.  E.  BROWN,  Secretary 
OWN  YOUR  OWN  HOME  CLUB 

MERCHANTS 

COOPERATIVE  BANK 

24  SCHOOL  ST.,  BOSTON 

Largest  Cooperative  Bank,  in  Massachusetts 


Warm   Robes 


many  models 

in 

velvet  —  crepe  —  wool 
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3Uafeanita/(ne. 

The  Trousseau  House  of  Boston 

416    BDYLSiDN    STREET 

WELLESLEY     -     HYANNIS     -     PALM  BEACH 
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ENTR'ACTE 
WORDS   AND   MUSICAL   FORM 

By  Theodore  Chanler 
(Reprinted   from  Modern  Music,  May-June,   1943) 


Ir  is  a  commonly  held  fallacy  that  instrumental  music  is  of  a  higher 
kind  than  vocal  music  in  that,  relying  on  a  system  of  logic  wholly 
inherent  to  it,  it  calls  for  no  division  of  attention  either  on  the  com- 
poser's part  or  on  the  listener's.  Division  of  attention  for  composer  and 
listener  alike  arises  inevitably  with  the  introduction  of  words  —  es- 
pecially in  the  lied,  whose  aim  is  to  strike  a  balance  between  text  and 
music,  neither  predominating  in  importance  over  the  other.  Instru- 
mental music,  by  virtue  of  its  singleness  of  aim,  which  is  simply  to  be 
itself,  is  hence  regarded  as  a  freer,  more  autonomous  and  altogether 
nobler  form  of  expression. 

Yet  is  this  in  fact  the  case?  Are  the  problems  of  form,  balance,  sym- 
metry, in  a  word,  coherence,  that  attend  the  writing  of  instrumental 
music  truly  inherent  to  music  itself,  or  are  they  not  in  large  measure 
external  necessities  imposed  upon  the  composer  by  the  extreme  fluidity 
of  his  material?  So  far  as  undivided  attention  goes  it  may  even  be 
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questioned  whether  instrumental  music  really  commands  it  to  the 
extent  that  is  commonly  supposed.  A  work  like  the  Art  of  the  Fugue, 
for  example,  may  be  heard  in  two  quite  different  ways.  One  listener 
may  derive  immense  satisfaction  from  it  without  noting  any  of  the 
feats  of  contrapuntal  skill.  Another  may  recognize  all  the  contrapuntal 
feats  and  yet  derive  none  of  the  soul-feeding  satisfaction  enjoyed  by  his 
less  learned  fellow.  This  dichotomy  had  its  origin  in  Bach's  mind.  He 
had  quite  evidently  a  dual  purpose  in  composing  the  work;  the  one 
"absolute,"  the  other  schematic  and  functional.  The  ease  with  which  the 
"absolute"  side  of  his  music  absorbs  and  prevails  over  the  most  complex 
contrapuntal  devices  makes  it  dangerous  to  try  to  establish  any  ratio 
between  the  two.  For  one  might  conclude  that  the  more  exacting  the 
external  discipline  the  finer  will  be  the  "absolute"  result.  Such  a  con- 
clusion would  certainly  not  be  welcome  to  composers  of  our  own  day. 
For  rather  than  accept  unquestioningly  a  given  system  of  formal  de- 
vices such  as  Bach  found  in  the  fugue  and  Mozart  in  the  sonata  form, 
we  aspire,  at  least  ideally,  to  write  music  that  will  be  independent  of 
them  all. 

Yet  candor  must  compel  the  composer  to  acknowledge  that  in  the 
actual  practice  of  composing  instrumental  music  he  is  often  governed  by 
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external  considerations.  Who  has  not  had  the  experience  of  finding 
himself  meandering  along  in  the  development  of  an  idea  without  any 
notion  of  where  it  might  be  leading?  All  at  once  his  conscience,  or  re- 
spect for  conventions,  or  whatever  it  may  be,  pricks  him,  reminding 
him  that  he  cannot  let  his  fancy  roam  indefinitely.  He  must  begin  to 
think  about  negotiating  a  return  to  his  point  of  departure.  Then,  if  he 
is  skillful,  he  will  devise  a  purely  functional  passage  that  will  be  just 
that,  even  though  it  may  have  no  bare-boned  appearance  of  it.  The 
aimless  meandering  that  preceded  will  merge  imperceptibly  into  pur- 
poseful logic  and  assume,  retrospectively,  a  speciously  logical  air.  Con- 
versely, the  transitional  passage  will  retain  a  specious  air  of  continu- 
ing aimlessness.  That  is  the  sort  of  stunt  everyone  admires.  Mozart 
time  and  again  does  it  in  a  way  that  is  absolutely  dazzling.  But  to  claim 
that  all  is  inherent  to  the  musical  idea,  that  all  is  on  an  "absolute" 
plane,  that  no  conscience  was  invoked  because  there  was  never  any 
danger  of  going  wrong  —  in  short,  that  it  was  no  stunt  at  all  but 
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inspiration  pure  and  free,  would  be  not  merely  an  idle  boast  but  the 
height  of  disingenuousness. 

For  a  composer  to  show  a  certain  reticence  in  discussing  the  "stunt" 
side  of  his  work  is  altogether  another  matter.  He  knows  well  that  if  his 
music  has  genuine  value  it  is  due  to  something  other  than  the  mere 
skillful  handling  of  devices.  If  someone  points  these  out  to  him  with  the 
air  of  having  discovered  an  important  secret,  he  may  answer  with  a 
certain  impatience,  "Yes,  I  did  use  that  device  —  but  what  of  it?"  The 
fact  remains  that  whether  concealed  or  apparent,  whether  noted  by 
the  wise  or  ignored  by  the  innocent,  devices  of  one  kind  or  another 
are  unavoidable,  and  the  candid  composer  must  acknowledge  the 
duality  of  purpose  that  they  imply. 

The  presence  of  a  text  introduces  division  of  a  different  kind,  but  one 
may  question  if  it  be  really  of  a  lower  order  than  the  other.  For  indeed, 
if  the  absence  of  a  text  imposes  upon  the  composer  a  need  for  formal 
devices  in  order  to  attain  coherence,  its  presence  in  large  measure  re- 
lieves him  of  that  necessity.  The  coherence  is  there,  in  the  text  —  the 
formal  problem  is  to  adhere  to  that.  Once  this  submission  has  been 
made,  his  music,  if  not  completely  unfettered,  may  yet  be  held  together 
by  a  far  more  flexible  and  less  exacting  logic  than  that  which  governed 
it  when  it  subsisted  independently.  As  the  humble  are  exalted,  so  it 
will  gain  rather  than  lose  in  freedom.  This  is  abundantly  illustrated 
in  the  case  of  Faure.  His  songs  are  incomparable;  Diane,  Selene,  for 
example,  will  stand  comparison  with  any  music  of  the  past.  But  his 
instrumental  music  is  on  the  contrary  marred  by  a  too  evident  pre- 
occupation with  form.  It  abounds  in  the  formalism  of  endless  sequences. 
There  are  secondary  themes  that  are  obviously  just  secondary  themes, 
put  there  to  fulfil  a  purely  contingent  need  for  contrast,  rather  than 
for  their  own  sake.  Against  the  common  assumption  that  so-called 
"pure"  forms  make  for  greater  freedom  of  musical  expression,  the 
evidence  of  Faure's  case  shows  that  on  the  contrary  restraints  imposed 
by  a  text  may  leave  the  music  in  fact  freer. 

Coherence,  and  all  that  makes  for  it,  is  a  necessary  condition,  rather 
than  the  ultimate  aim  of  music.  Whether  this  coherence  was  to  be  at- 
tained by  the  use  of  contrapuntal  devices,  or  by  a  quasi-architectural 
balance  and  symmetry,  or  through  serving  a  text,  or  by  drawing 
simultaneously  on  two  or  more  of  these  resources,  mattered  little  to 
the  great  masters  of  the  past.  Are  not  the  Cantatas  and  Passions  of 
Bach  on  as  high  a  musical  plane  as  his  organ  fugues?  Is  not  the  music 
of  Mozart's  operas  every  bit  as  "pure"  as  that  of  his  piano  concertos? 
These  are  inescapable  facts  and  they  could  be  multiplied  indefinitely. 
It  would  indeed  be  rash  in  the  face  of  such  evidence  to  persist  in  the 
belief  in  a  musical  hierarchy  based  on  the  presence  or  absence  of  words. 
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SYMPHONY  NO.  4,  Op.  34 

By  Howard  Hanson 

Born  in  Wahoo,  Nebraska,  October  28,  1896 


Howard  Hanson's  Fourth  Symphony,  recently  completed,  is  having  its  first  public 
performance  by  the  Boston  Symphony  Orchestra  (the  score  has  had  an  informal 
reading  by  the  orchestra  of  the  Eastman  School  of  Music  at  Rochester). 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and 
bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani  and  strings.  A  xylophone  and  snare  drum  are  used 
in  the  third  movement. 

irTi  his  elegiac  symphony  is  inscribed  by  its  composer:  "In  memory  of 
-*•  my  beloved  father."  The  four  movements  take  their  Latin  sub- 
titles from  the  Requiem  Mass:  Kyrie,  Requiescat,  Dies  lrae,  and  Lux 
Aeterna.  The  familiar  ritual  words  are  suggested  and  thematically 
treated  in  the  entirely  instrumental  score. 

The  following  analysis  has  been  prepared  by  the  composer,  William 
Bergsma: 

The  work,  a  highly  personal  and  emotional  expression,  is  concise 
and  highly  elided,  taking  barely  twenty  minutes  to  perform.  The  four 
movements  can  be  characterized  briefly;  the  first  is  a  turbulent  and 
varied  movement,  a  Kyrie  theme  alternating  with  dance  and  song-like 
sections,  and  a  chorale  statement  preceding  a  stormy  coda.  The  second 
is  a  simple  and  tender  treatment  of  a  scale-like  theme  in  eighth-notes, 
given  a  first  statement  in  a  solo  bassoon.  The  third  is  a  furious  and 
bitter  "scherzo."  The  last,  a  pastorale  with  stormy  interpolations,  has 
a  simple  2-4  ending,  dying  off  on  the  second  inversion  of  a  major  triad. 

Formally,  the  work  is  extremely  intricate  and  tightly  bound  together. 
There  are  four  characteristic  motives:  A,  an  octave  leap  upward;  B,  a 
short  scale  line,  usually  ascending  and  often  in  the  dorian  mode;  C,  the 
melodic  interval  of  a  minor  third  downward.  These  pervade  the 
symphony.  The  fourth,  D,  an  interval  of  the  augmented  fifth  (or  its 
inversion,  the  diminished  fourth)  moving  upward  with  or  without 
passing-tones  is  foreshadowed  in  the  middle  movements,  but  does  not 
become  prominent  until  the  finale.  In  addition  to  these  "germ-motives" 
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the  first  theme  (Kyrie)  stated  by  four  horns  over  throbbing  triplets 
early  in  the  first  movement,  undergoes  changes  of  augmentation  and 
diminution  to  become  principal  themes  in  other  movements,  and  the 
chorale  in  the  first  movement  appears  occasionally  in  harmonic 
backgrounds. 

The  first  movement  {Andante  inquieto,  12-8)  opens  with  a  troubled 
introduction  made  of  A  and  B,  building  up  to  the  first  theme  {Kyrie) 
intoned  in  four  horns  and  repeated  a  little  later  in  full  orchestra.  The 
time  changes  to  6-8  in  a  poco  meno  mosso,  the  'cellos  having  a  swaying, 
lamenting  diminution  of  the  Kyrie.  This  merges  into  an  extended 
scherzo-like  section;  legato  duplets  in  the  strings  build  to  a  broad 
appassionato  scale  theme,  under  which  a  chorale  is  stated.  The  Kyrie 
theme  in  singing  triplets  comes  through  this  in  the  'cellos;  a  brief  quasi- 
recapitulation  of  A  (ornamented),  B,  and  the  Kyrie,  ends  with  a 
forceful  iteration  of  the  descending  minor  third  over  the  strong  triplet 
syncopation;  a  soft  octave  skip  in  the  bassoon  ends  the  movement. 

The  second  movement  {Largo,  4-4)  treats  a  scale  pattern  (B?)  in  a 
tender  bassoon  melody,  repeated  through  the  choirs  of  the  orchestra 
with  slight  variations.  No  other  thematic  material  is  used;  the  chorale 
appears  unobtrusively  in  trombones,  and  the  movement  closes  quietly 
with  the  characteristic  bassoon  octave,  after  a  threatening  and  enig- 
matic phrase  in  the  upper  strings  (D)  which  will  make  itself  felt  better. 

The  Presto  begins  with  a  flare  in  brass,  followed  by  a  rhythmic 
iteration  in  strings.  The  Kyrie  theme  in  extreme  diminutions  is  alter- 
nated with  C  ornamented  with  wind  double-tonguings,  to  which  the 
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octave  makes  its  ubiquitous  entry.  A  furious  climax  dies  away  on 
minor  thirds  and  the  octave  leap. 

In  the  last  movement  (Largo  pastorale)  the  characteristic  octave  leap 
is  filled  in  with  the  fifth  in  a  quiet  theme  echoed  and  re-echoed  over  a 
flowing  background.  There  are  brass  interjections;  the  stormy  triplets 
return  from  the  first  movement;  the  enigmatic  D  theme  (in  its 
diminished-fourth  form)  flares  in  the  trombones  against  octave  leaps 
in  horns.  The  minor  third  asserts  itself  melodically,  a  polytonal  chord 
hits  against  it  in  the  trombones,  D  in  diminution  recalls  the  scherzo 
section  of  the  first  movement.  The  chorale  is  stated,  largamente,  in 
full  brass,  strings  and  solo  winds  sing  out  the  triplet  treatment  of  the 
Kyrie  theme  (marked  "Requiescat"),  three  times  a  low  E  breaks  a 
pause,  and  divisi  strings  die  away  in  a  long-held  major  triad. 


Howard  Hanson  was  born  of  Swedish  parents,  Hans  and  Hilma 
Hanson,  at  Wahoo,  Nebraska.  First  taught  by  his  mother,  he  continued 
his  studies  in  Luther  College  and  the  University  School  of  Music  of  his 
native  State.  He  studied  composition  at  the  Institute  of  Musical  Art 
in  New  York  with  Percy  Goetschius,  and  later  at  the  Northwestern 
University  School  of  Music  at  Evanston,  under  C.  Lutkin  and  Arne 
Oldberg.  Taking  his  degree  in  1916,  he  taught  at  the  "College  of  the 
Pacific"  in  San  Jose,  California.  In  1921  he  was  elected  to  a  three-year 
fellowship  in  composition  at  the  American  Academy  in  Rome.  Return- 
ing to  America  in  1924,  he  was  appointed  director  of  the  Eastman 
School  of  Music  at  Rochester,  New  York,  the  position  which  he  now 
holds. 

His  First  ("Nordic")  Symphony  was  performed  at  the  concerts  of 
the  Boston  Symphony  Orchestra,  April  5,  1929,  the  composer  conduct- 
ing. The  Second  ("Romantic")  Symphony,  composed  for  the  fiftieth 
anniversary  year  of  this  orchestra,  was  first  performed  in  that  season 
(November  28,  1930),  Serge  Koussevitsky  conducting.  The  Third 
Symphony  had  its  first  concert  performance  November  3,  1939,  by 
this  orchestra,  the  composer  conducting. 

In  addition  to  the  three  symphonies,  Dr.  Hanson's  orchestral  works 
include  the  symphonic  poems  "North  and  West"  (1923),  "Lux  Aeterna" 
(1923),  and  "Pan  and  the  Priest"  (1926).  There  is  an  Organ  Concerto 
(1926),  and  a  suite  from  "Merrimount."  "Merrimount,"  a  three-act 
opera  to  a  libretto  of  Richard  Stokes,  was  produced  by  the  Metro- 
politan Opera  Company  in  New  York  in  1932.  Choral  works  include 
"The  Lament  of  Beowulf"  (1925);  "Heroic  Elegy"  (1927);  Songs  from 
"Drum  Taps,"  after  Walt  Whitman  (1935);  and  a  transcription  for 
chorus  and  orchestra  of  Palestrina,  "Pope  Marcellus  Mass"  (1937). 
Chamber  works  include  a  piano  quintet,  a  piano  quartet,  and  a  string 
quartet. 
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ACADEMIC  FESTIVAL  OVERTURE,  Op.  80 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  overture  was  composed  in  1880;  first  performed  January  4,  1881,  at  the 
University  of  Breslau. 

The  most  recent  performance  of  this  series  was  April  9,  1937. 

The  orchestration:  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons 
and  contra-bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  bass  drum, 
timpani,  cymbals,  triangle  and  strings. 

Brahms'  two  Overtures,  the  " ( Akademische  Fest-Ouverture"  and  the 
"Tragische  Ouverture"  were  composed  in  one  summer  — in  1880 
at  Bad  Ischl.  It  was  his  first  summer  in  this  particular  resort,  and  al- 
though he  was  somewhat  discouraged  by  an  abundance  of  rainy 
weather,  its  charms  drew  him  again  in  later  years  (1889-96).  "I  must 
give  high  praise  to  Ischl,"  he  wrote  to  Billroth  in  June,  1880,  "and 
although  I  am  threatened  only  with  one  thing  —  the  fact  that  half 
Vienna  is  here  —  I  can  be  quiet  here  —  and  on  the  whole  I  do  not 
dislike  it."  Which  is  to  say  that  Ischl  had  already  become  the  gather- 
ing point  of  a  constant  round  of  cronies  from  Vienna.  Brahms'  friends 
of  course  would  scrupulously  respect  the  solitudes  of  the  master's 
mornings  —  the  creative  hours  spent,  partly  in  country  walks,  partly 
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America's  Unexcelled  Whiskey 
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years  dr  more  old.  ^W  K$^ 

Established  1885      -      Baltimore,  Maryland 
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in  his  study.  Later  in  the  day  he  would  welcome  the  relaxation  of 
companionship  —  of  conversation  to  an  accompaniment  of  black  cigars 
and  coffee,  of  mountaineering  (Brahms  was  a  sturdy  walker),  or  of 
music-making  together. 

When  the  University  at  Breslau  conferred  upon  Brahms,  in  the 
spring  of  1879,  the  degree  of  Doctor  of  Philosophy,  the  composer  re- 
sponded in  kind,  and  made  the  institution  the  handsome  present  of 
an  overture  on  student  airs.  Presents  of  this  sort  are  not  to  be  unduly 
hastened  when  artistic  good  faith  and  the  heritage  of  the  musical 
world  are  considered.  Brahms  composed  and  destroyed  another 
"Academic"  overture  before  this  one,  if  Heuberger  is  not  mistaken. 
The  performance  came  the  following  January,  when  Brahms  con- 
ducted it  at  Breslau,  while  the  Herr  Rektor  and  members  of  the 
philosophical  faculty  sat  in  serried  ranks,  presumably  gowned,  in 
the  front  rows. 

It  goes  without  saying  that  both  Brahms  and  his  overture  were 
quite  innocent  of  such  "academic"  formality.  It  is  about  a  tavern 
table,  the  faculty  forgotten,  that  music  enters  spontaneously  into 
German  college  life.  Although  Brahms  never  attended  a  university  he 
had  tasted  something  of  this  life  at  Gottingen  when,  as  a  younger  man, 
he  visited  with  Joachim,  who  was  studying  at  the  University.  Brahms 
did  not  forget  the  melody  that  filled  the  Kneipe,  inspired  by  good 
company  and  good  beer.  Student  songs,  with  their  Volkslied  flavor, 
inevitably  interested  him.  He  found  use  for  four  of  them.  "Wir  hatten 
gebauet  ein  stdttliches  Haus"  is  first  given  out  by  the  trumpets.  "Der 
Landesvater"  ("Hort,  ich  sing'  das  Lied  der  Lieder")  is  used  rhyth- 
mically, delightfully  developed.  The  "Fuchslied"  or  Freshman's  Song 
("Was  kommt  dort  von  der  Hdh' ")  is  the  choice  of  the  unbuttoned 
Brahms,  and  leaves  all  educational  solemnities  behind.  The  air  is  in- 
troduced by  two  bassoons.  When  Brahms  wrote  Kalbeck  that  he  had 
composed  "a  very  jolly  potpourri  on  students'  songs  a  la  Suppe"  Kal- 
beck inquired  jokingly  whether  he  had  used  the  "Fox  song."  "Oh, 
yes,"  said  Brahms  complacently.  Kalbeck,  taken  aback,  protested  that 
he  could  not  imagine  any  such  tune  used  in  homage  to  the  "leathery 
Herr  Rektor,"  and  Brahms  answered:  "That  is  wholly  unnecessary." 
Brahmsian  horseplay  does  not  get  quite  out  of  hand,  and  the  dignities 
are  saved  beyond  doubt  when  the  full  orchestra  finally  intones  the 
hearty  college  hymn,  "Gaudeamus  Igitur." 


C5°9  3 


AK 


Aaron  Richmond  Events: 


Remaining  Tickets  at  Symphony  Hall  Now:  $1.1 0  to  $2.75 

SUN.  AFT.  DEC  12  — 
SYMPHONY  HALL 

JAN 
PEERCE 

Popular  Tenor  Star  of  the 

Metropolitan  Opera,  Concert 

and  Radio 

Jordan  Hall  —  Tickets  10:30  A.M.  to  5:30  at  Jordan  Hall 


TRAPP 
FAMILY 

THIS   SUN.   AFT. 
&  MOIV.   EVE. 

Remaining  Tickets  Now 
WED.  EVE.  DEC.  8 

CLEORA 
WOOD 

Soprano  —  and 

ARIEL 
HALL 

Harpist 

Songs 

with  Harp  accompaniment 

Harp  solos 

Original  works  for  voice  and 
harp  by  Ariel  Hall 

Coming:  KAPEIX,  Pianist 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 

Next   week   the    Orchestra    will    give   concerts   in   Cleveland,   Ann   Arbor,   Toledo, 

Akron,  Pittsburgh,  Buffalo  and  Rochester.  The  next  regular  pair  of  concerts 

will  take  place  on  December  17  and  December  18. 


Ninth  Programme 


FRIDAY  AFTERNOON,  December  17,  at  2:30  o'clock 

SATURDAY  EVENING,  December  18,  at  8:15  o'clock 


Haydn Symphony  in  G  major,  No.  94  ("Surprise") 

I.  Adagio  cantabile  e  vivace  assai 

II.  Andante 

III.  Menuetto 

IV.  Allegro  di  molto 

Mozart Symphony  in  E-flat  major  (Koechel  No.  543) 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto;   Trio 

IV.  Finale:  Allegro 

INTERMISSION 

Beethoven Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


BALDWIN  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 


403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,  BY  BOSTON  SYMPHONY    ORCHESTRA,  ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

nOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

The  Symphony  Broadcasts 
Koussevitzky  Wins  Acclaim  at  Concerts 


THE  SYMPHONY  BROADCASTS 

The  Boston  Symphony  Orchestra  wel- 
comes a  new  association  —  the  sponsor- 
ship of  its  broadcasts  by  the  Allis- 
Chalmers  Manufacturing  Company  of 
Milwaukee —  the  world's  largest  pro- 
ducers of  industrial  equipment.  The 
broadcasts  will  include  the  first  part  of 
the  Saturday  night  concert  each  week. 
They  will  be  given  over  170  stations  of 
the  Blue  Network  and  will  include  the 
concerts  of  the  regular  season  and  the 
Pops. 

Speaking  for  his  company,  Walter 
Geist,  President  of  the  Allis-Chalmers 
Co.,  made  it  clear  that  what  they  want 
to  accomplish  through  their  sponsorship 
of  the  Boston  Symphony  Orchestra  is 
to  bring  the  nation's  listeners  a  weekly 
program  of  the  world's  great  music. 

"We  are  fortunate  in  becoming  asso- 
ciated with  the  nation's  finest  symphony 
orchestra.  We  intend  that  our  contribu- 
tion shall  be  that  of  bringing  music  into 
the  American  home.  That,  we  feel,  will 
be  service  enough,  and  we  do  not  intend 
to  burden  the  listeners  with  philosophies 
and  ideologies  of  our  own.  We  look  for- 
ward with  pleasure  to  our  association 
with  the  Boston  Symphony  Orchestra." 


When  subscribers  for  the  Friday  after- 
noon and  Saturday  evening  concerts  are 
unable  to  use  their  tickets,  some  officers 
of  the  armed  forces  will  be  delighted  to 
use  them.  Please  telephone  Army  and 
Navy  Officers'  Club,  12  Arlington  Street 
—  Com.  3727. 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE  PLACE 


KOUSSEVITZKY    WINS    ACCLAIM 
AT  CONCERTS 

(From  the  Pittsburgh  Post-Gazette, 
December  13,  1943) 

Concerts  by  the  Boston  Symphony  Or- 
chestra,  conducted  by  Dr.  Serge  Kous- 

sevitzky,     Saturday    and    yesterday    at 

Syria  Mosque,  under  the  auspices  of  the 

Pittsburgh   Orchestra   Association. 

SATURDAY'S  PROGRAM 
Symphony  No.  2  in  D  major.  .  .   Brahms 

Two   Nocturnes    Debussy 

Pictures  at  an  Exhibition.  .  Moussorgsky 

(Arranged  by  Maurice  Ravel) 

SUNDAY'S    PROGRAM 

"Classical"  Symphony   Prokofieff 

Symphony  No.  1    Shostakovitch 

Symphony  No.  5  in  E  minor 

Tchaikovsky 

By  Donald  Steinfirst 

That  incomparable  orchestral  body, 
the  Boston  Symphony  Orchestra,  made 
its  annual  Pittsburgh  appearances  over 
the  week-end  under  dramatic  circum- 
stances. Dr.  Koussevitzky  was  rejoin- 
ing his  orchestra  for  the  first  time  on 
this  tour  after  an  illness  and  the  con- 
certs were  the  first  staged  since  the 
death  of  May  Beegle,  founder  and  man- 
ager of  the  Pittsburgh  Orchestra  As- 
sociation, under  whose  auspices  the 
Boston  Symphony  Orchestra  has  ap- 
peared in  Pittsburgh  for  twenty-odd 
vears. 

Dr.  Koussevitzky,  in  one  of  his  rare 
speeches,  told  Saturday's  audience  of 
his  personal  loss  and  that  of  the  music 
community  and  dedicated  the  playing 
of  the  Debussy  Nocturnes  to  Miss 
Beegle's  memory. 

Results  Displayed 

One  would  not  have  known  that  this 
was  the  beginning  of  Dr.  Koussevitzky's 
twentieth    year     as    conductor    of    the 
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Boston  Symphony  Orchestra,  so  per- 
sonal and  so  attentive  was  his  leader- 
ship. One  would  not  have  known,  that 
is,  if  one  had  failed  to  consider  the 
result  of  twenty  years  as  revealed  in 
this  pair  of  concerts.  Such  sounds  are 
not   created    in    less   time. 

There  is  a  definite  golden  patina 
about  the  Boston  Symphony  Orchestra 
that  is  not  heard  elsewhere.  It  is  warm ; 
it  is  absorbing;  it  is  glowing.  Every 
player  is  a  virtuoso,  or  would  appear 
so,    judging    from    these    two    concerts. 


In  the  "Pictures,"  which  represented 
the  high  spot  of  Saturday's  performance 
to  at  least  one  listener,  there  was  the 
continuous  line  from  Hartmann,  the 
painter,  to  Moussorgsky,  the  composer, 
who  caught  the  very  essence  of  these 
assorted  paintings,  to  Ravel,  the  mas- 
ter orchestrator  and  colorist,  to  Kous- 
sevitzky,  the  understanding  interpreter 
and  to  his  men,  and  finally  to  the 
audience  who  reveled  in  these  minia- 
ture  tone    descriptions. 

Players    Recognized 
There  were  "Gnomes"  bursting  with 
malevolence,     the     constant    clatter    of 
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with. a  gift  from  our 
gift  balcony  . . .  cos- 
tume jewelry  .  .  . 
gloves  .  .  .  bags  .  .  . 
or  exotic  perfumes 
...  in  our  sports 
shop  myriad  colors 
in  knitted  novelties 
...  and  b  louses 
whether  "grande"  or 
"petite"  .  .  .  you'll 
find  your  gift  ges- 
ture .  .  . 
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presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566 — Prokofieff— Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319 — Schubert— Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony  #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony   #29      $5.25 

870— Liszt— Mefisto   Waltz  $2.63 

352— Ravel— Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197 — Prokofieff — Classical 
Symphony  $1.05 

7143 — Ravel — Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel— #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 

[518] 


the  "Tuileries,"  the  lumbering  cart  of 
"Bydlo,"  the  amusing  "Ballet  of  the 
Chicks"  and  the  massive  "Gate  at  Kiev." 
To  point  out  some  of  the  players  is  to 
deny  all  their  just  due,  yet  one  must 
acclaim  the  precision  of  the  percussion, 
the  magnificent  oboe,  the  perfect  horn 
and  the  beautiful  trumpet.  These  were 
masters. 

The  Debussy  Nocturnes  are  very  par- 
ticular jewels  in  the  crown  of  this  or- 
chestra. The  orchestra  and  its  conduc- 
tor never  fail  to  capture  the  elusive 
and  subtle  feeling  of  "Nuages"  or  the 
faint,  even  restrained,  gaiety  of  "Fetes*' 
Such  was  the  case  on  Saturday,  the  brass 
and  winds  again  shining. 

The  Brahms  Symphony  was  again 
a  fine  performance,  but  in  interpreta- 
tion, Brahms  is  hardly  ever  a  Kous- 
sevitzky   tour-de-force. 

Ovation  Given 

We  liked  especially  the  dialogue 
between  the  strings  and  the  winds  in 
the  Allegretto  section,  so  delicate  and 
precise,  and  the  majestic  intensity  in  the 
final  movement,  at  the  close  of  which 
Dr.  Koussevitzky  and  the  orchestra  re- 
ceived a  tremendous  ovation. 

Yesterday's  all-Russian  program  drew 
one  of  the  largest  audiences  of  the  sea- 
son, one  that  was  moved  from  one  cli- 
max to  another  as  the  music  unfolded. 
Prokofieff's  delightful  Symphony  in 
miniature  still  retains  its  fresh  non- 
academic  appearance.  The  opening 
Allegro  was  in  the  daintiest  of  con- 
ceptions, the  Largo  was  stated  with 
broad  string  strokes,  and  most  astound- 
ing of  all  was  the  virile  Finale,  with 
Dr.  Koussevitzky  adopting  a  headlong, 
pulsating  tempo  that  few  conductors 
would  dare  attempt  with  any  orchestra. 


Undoubtedly  Shostakovitch  has  never 
since  reached  the  heights  of  his  First 
Symphony.  In  it,  he  is  completely  new 
and  unfettered.  It  is  the  music  of  a 
composer  with  something  new  to  say 
and  new  media  in  which  to  express 
himself. 

Conducting  Excellent 

Yesterday's  performance  was  electric 
in  its  split-second  timing,  devastating 
in  its  over-all  tonal  effects.  The  mar- 
velous muted  trumpets  and  French 
horn  were  again  heard  to  advantage  and 
the  conductor  who  so  evidently  relishes 
this  music  of  his  native  Russia  was  al- 
ways the  complete  master  of  the  music. 

Dr.  Koussevitzky's  version  of  the 
thrice  familiar  Tschaikovsky  Symphony 
is  highly  personalised.  There  will  be 
those  pedants  who  cannot  agree  with  his 
tempo,  since  he  does  not  hestitate  to 
add  retards  and  diminuendos  that  clas- 
sicists avoid  and  his  time  for  the  con- 
cluding movement  is  again  daringly 
fast.  But  the  sum  total  of  the  Sym- 
phony is  one  of  tonal  opulence  welling 
out  over  the  lights  in  overwhelm- 
ing quantity.  The  orchestral  ensemble 
is  so  convincingly  right,  the  indi- 
dividual  sections  so  completely  virtuoso, 
the  details  of  structure  so  clearly  set 
forth,  one  could  easily  forego  any  cap- 
tious criticism  of  tempos.  At  the  end, 
Dr.  Koussevitzky  and  his  men  received 
another  tremendous   ovation. 
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house  of  tweed 
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Boston,  Massachusetts 
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Old  Colony 

Trust  Company 

j                                    ONE  FEDERAL  STREET,  BOSTON                                    '■ 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Ninth  Programme 


FRIDAY  AFTERNOON,  December  17,  at  2:30  o'clock 

SATURDAY  EVENING,  December  18,  at  8:15  o'clock 


Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

Mozart Symphony  in  E-flat  major  (Koechel  No.  543) 

I.  Adagio;  Allegro 

II.  Andante 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro 

INTERMISSION 

Beethoven Symphony  No.  7  in  A  major,  Op.  92 

I.  Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


BALDWIN  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:10  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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FROM  JORDAN'S 
EXCLUSIVE  COLLECTION 
OF  ORIGINALS  BY  THIS 
WORLD-FAMED  DESIGNER 


HATTIE  CARNEGIE  SHOP  —  SECOND  FLOOR  -  JORDAN'S  MAIN  STORE 
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SYMPHONY  IN  G  MAJOR,  No.  88 
By  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


This  symphony  was  composed  for  performance  in  Paris  in  the  year  1787.  It  is 
scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani 
and  strings. 

It  was  first  performed  at  concerts  of  the  Boston  Symphony  Orchestra,  November 
8,  1889.  The  symphony  was  last  performed  in  the  Friday  and  Saturday  series  on 
October  25,  1940. 

The  name  of  Haydn  first  became  eminent  in  Paris  when  his  Stab  at 
Mater  was  performed  there  at  a  Concert  Spirituel,  in  1781.  Purely 
instrumental  music  then  took  a  subordinate  place  in  the  general  esti- 
mation as  compared  with  opera  or  choral  music.  Yet  symphonies  of 
Haydn,  performed  at  the  Concert  Spirituel,  and  published  in  the 
French  capital,  were  enthusiastically  received.  Haydn  was  approached 
at  Esterhazy  in  1784  by  the  Concert  de  la  Loge  Olympique,  a  rival 
organization,  for  a  brace  of  symphonies.  These  were  duly  forthcom- 
ing, in  two  sets  of  five  each,  and  the  Symphony  in  G  major,  labelled 
in  the  London  Philharmonic  Society  catalogue  as  letter  "V,"  and  later 
numbered  by  Eusebius  Mandyczewski  in  his  chronological  listing  for 
Breitkopf  and  Hartel  as  88,  was  the  first  of  the  second  set. 


JUST 
ISSUED 

THE  ABC 

OF 

KEYBOARD  HARMONY 

(Schmid 

By  THOMAS  TAPPER,  Litt.  D. 

t's  Educational  Series  Wo.  448!    Price  $1.25  net 

Keyboard  harmony  is  of  the  utmost  practical  value  to  students  in  any 
branch  of  music  study — instrumental,  vocal  or  theoretical. 

After  necessary  introductory  material  on  intervals  and  scales,  the  book 
proceeds  as  soon  as  possible  to  the  use  of  chords  in  free  rhythmic  forms. 

THE  ARTHUR  P.  SCHMIDT  CO..  120  Boylston  St.,  Boston 
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The  Concert  de  la  Loge  Olympique  was  a  highly  fashionable  and 
decidedly  exclusive  institution.  It  was  affiliated  with  freemasonry,  and 
its  subscribers,  admitted  only  after  solemn  examination  and  ritual, 
gained  admission  to  the  concerts  by  paying  two  louis  d'or  a  year,  and 
wearing  as  badge  of  admission  the  device  of  a  silver  lyre  on  a  sky- 
blue  ground.  The  concerts  succeeded  those  of  the  Concert  des  Ama- 
teurs, which,  founded  in  1769,  ceased  in  1781.  The  performances  ol 
the  Concert  de  la  Loge  Olympique  were  given  from  1786  in  the 
Salle  des  Gardes  of  the  Palace  of  the  Tuileries. 

In  the  personnel  amateurs  were  mingled  with  professionals,  but  it 
is  probable  that  the  amateur  players  were  more  rigorously  selected 
than  the  players  of  the  Concert  des  Amateurs,  which  had  as  many  as 
sixty  string  players  in  its  ranks.  At  the  concerts  of  the  Loge  Olympique, 
Giovanni  Battista  Viotti,  the  eminent  violinist  and  accompanist  to 
the  Queen  of  France,  stepped  in  as  leader.  The  orchestra  was  placed 
on  an  especially  erected  stage  in  the  Salle  des  Gardes,  and  the  audience 
took  its  place  in  surrounding  tiers  of  seats.  Queen  Marie  Antoinette, 
and  the  Lords  and  Ladies  of  her  court,  attended  in  numbers. 
Toilettes  of  the  utmost  elaboration  were  formally  required,  and  the 
musicians  wore  brocaded  coats,  full  lace  ruffles,  swords  at  their  sides, 
and  plumed  hats  which  they  were  allowed  to  place  beside  them  on 
the  benches  while  they  played.  When  the  drums  of  the  French  Revo- 
lution sounded  in  Paris  in  1789,  the  Concert  de  la  Loge  Olympique 
came  to  a  sudden  end. 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St. 

Member  Federal  Reserve  System     Member  Federal  Deposit  Insurance  Corp. 
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A  Howard  Hodge  Origina 
casts    flattering    shadows! 


A  cleverly  designed  fur  felt  hat  that  gives  a  proud 
lift  to  one's  carriage  with  its  self  bow  and  shadows  the 
face  subtly  with  its  rayon  velvet  chenille  brim.  In 
black  or  purple,  $20.  In  fuchsia,  $22. 

MILLINERY  SALON— SECOND  FLOOR 
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The  Adagio  introduction,  with  its  short  but  full-sounding  chords, 
brings  in  complete  contrast  the  sprightly  opening  subject,  stated  softly 
by  the  strings.  The  second  subject,  chromatic  and  suave,  duly  comes 
in  in  the  dominant  D  major.  The  composer  begins  his  development 
with  light  play  upon  a  rippling  string  figure  which  has  accompanied 
the  first  statement  for  full  orchestra  of  the  main  subject.  This  figure, 
leaping  about  from  key  to  key,  sometimes  in  the  minor,  appearing 
in  each  part  of  the  orchestra,  gracefully  setting  off  the  theme  itself, 
becomes  the  principal  fabric  of  the  development.  The  Largo,  in  D 
major,  develops  from  a  graceful  and  songful  theme  which  brings  three 
times  an  impassioned  fortissimo  outburst  by  the  full  orchestra.  This 
Largo  gives  more  than  one  premonition  of  the  early  slow  movements 
of  Beethoven.  The  Minuet,  with  little  ornamental  flourishes,  is  more 
courtly  than  some  of  Haydn's  symphonic  minuets.  But  in  the  Trio 
true  peasant  Gemiltlichkeit  is  suggested  by  the  droning  bass  in  open 
fifths  under  the  flowing  theme.  As  soon  as  the  delightful  subject  of  the 
finale  has  made  its  first  appearance,  one  knows  that  a  strict  rondo  is  in 
order,  so  that  it  may  make  as  many  "happy  returns"  as  possible.  It  does 
so  duly,  sometimes  enhanced  by  suspensive  preparation  (again  a  hint 
for  Beethoven's  later  uses).  One's  lingering  impression  of  the  symphony 
is  an  abundance  of  little  felicities  in  dynamic  contrast,  color  variety 
and  modulation,  an  inexhaustible  store  of  adroitness  masquerading  as 
naivete. 


Let  us  plan  with  you  to  keep  your  home  glowing  with 
warmth  and  hospitality.  Fill  your  rooms  with  color  and 
charm  to  better  endure  the  remaining  days  of  war 
dreariness. 

We  will  make  over  your  good  old  pieces  with  in- 
genuity or  slip  cover  the  hopeless  ones  giving  them 
fresh  life. 

Order  now  for  1944 
81.  NEWBURY  STREET,  BOSTON,  MASS. 

KEN.  8881   and  8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

d/lt  Arch  and  Devonshire  Streets 
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We're  ready  for  winter  sports! 
Are  you?  Visit  Stearns  Winter 
Sports   Shop  on  the  sixth  floor. 


R.  H.  STEARNS  CO. 
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SYMPHONY  IN  E-FLAT  MAJOR   (K.  543) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  symphony  was  composed  in  1788. 

The  most  recent  performances  at  this  series  of  concerts  was  on  October  18,  1940. 
The  orchestration:  one  flute,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
timpani  and  strings. 

Tihe  careful  catalogue  which  Mozart  kept  of  his  works  shows,  for 
the  summer  of  1788,  an  industrious  crop  of  pot-boilers  —  arias, 
terzets,  piano  sonatas  "for  beginners,"  a  march  —  various  pieces  written 
by  order  of  a  patron,  or  to  favor  some  singer  or  player.  Between  these 
there  are  also  listed: 

June  26  —  Symphony  in  E-flat  major 
July  25  —  Symphony  in  G  minor 
August  10  — Symphony  in  C  major 

How  clearly  Mozart  realized  that  within  about  six  weeks  he  had 
three  times  touched  the  highest  point  of  his  instrumental  writing, 
three  times  fixed  within  the  formal  symphonic  periods  the  precious 


Atext  to  ken,  Wga,  Bond 

Site  will  cUe/Uih  tno&t 
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TWENTY  NEWBURY  .  BOSTON 
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distillation  of  his  inmost  heart  —  this  we  cannot  know,  for  he  did  not 
so  much  as  mention  them  in  any  record  that  has  come  down  to  us. 
They  were  intended,  ostensibly,  for  some  concerts  which  never  came 
to  pass;  but  one  likes  to  believe  that  the  composer's  true  intent  was 
mingled  with  musical  phantasy  far  past  all  thought  of  commissions  or 
creditors.  The  greatest  music  must,  by  its  nature,  be  oblivious  of 
time  and  occasion,  have  its  full  spread  of  wing,  and  take  its  flight 
entirely  by  the  personal  prompting  of  its  maker. 

Mozart  must  have  appeared  to  his  acquaintances  in  the  summer  of 
1788  a  figure  quite  incongruous  to  any  such  sublimities  —  "a  small, 
homely,  nervous  man,"  writes  Marcia  Davenport  with  inescapable  de- 
duction, "worrying  about  his  debts  in  a  shabby,  suburban  garden." 
And  comparing  this  picture  with  his  music  —  the  very  apex  of  his 
genius  -  the  writer  can  well  wonder  at  "the  workings  of  the  infinite." 
Musical  Vienna  in  1788  (and  long  afterwards)  was  probably  un- 
conscious of  incongruities.  The  three  great  symphonies  (destined  to 
be  his  last)  were  closed  secrets  to  the  public  who  beheld  a  famous  but 
impecunious  young  man  of  thirty-two  adding  three  more  to  the  forty- 
odd  symphonies  he  had  been  turning  out  with  entire  facility  from  the 
age  of  eight. 

Some  have  conjectured  that  Mozart  was  spurred  to  this  triumphant 
assertion  of  his  powers  by  the  excitement  attendant  upon  the  produc- 


John  C.Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 
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An 
Agency  Account 

with  our 

Trust  Department 


will  relieve  you  of  many  duties  in 
the  management  of  your  investments 
and  preparation  of  your  tax  returns. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
already  found  this  arrangement  useful. 

We  cordially  invite  inquiries 
regarding     this     convenient     service. 


The  Merchants  National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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tion  of  "Don  Giovanni"  in  Vienna  in  May,  1788,  following  its  more 
highly  successful  production  at  Prague  in  the  previous  October.  Others 
have  found  in  the  more  clouded  brightness  of  the  G  minor  Symphony 
the  despondency  of  a  family  man  harassed  by  debts,  pursued  by  his 
landlord.  Mozart  was  indeed  in  bad  financial  straits  that  summer. 
Celebrated  for  his  operas,  much  sought  as  a  virtuoso,  as  an  orchestral 
conductor,  as  a  composer  for  every  kind  of  occasion,  yet  for  all  these  ac- 
tivities he  was  scantily  rewarded,  and  the  incoming  florins  were  far 
from  enough  to  keep  him  in  a  fine  coat  and  proper  coach  for  his 
evenings  with  the  high-born,  and  still  provide  adequate  lodgings  for 
him  and  his  ailing  Constanze. 

Unfortunately  for  the  theory  that  Mozart  wrote  his  G  minor*  Sym- 
phony when  dominated  by  his  financial  distress,  he  finished  his  en- 
tirely gay  E-flat  symphony  on  the  very  eve  of  writing  the  second  of  his 
"begging"  letters  to  Herr  Michael  Puchberg,  friend,  fellow  Mason, 
amateur  musician,  and  merchant.  The  first  letter  asked  for  the  loan 
of  2,000  florins:  "At  all  events,  I  beg  you  to  lend  me  a  couple  of  hun- 
dred gulden,  because  my  landlord  in  the  Landstrasse  was  so  pressing 

*  Koechel  lists  only  one  other  symphony  by   Mozart  in  a  minor  key  —  the  early  symphony 
in  G  minor,  No.  183    (1773). 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


ENVOY   IN    OLIVE-GREEN 


Far  on  the  outposts  of  war,  the  Steinway 
piano  is  contributing  to  morale.  Special 
Steinway  Victory  Models,  in  olive-green 
color,  are  with  the  troops  in  Australia, 
England,  New  Guinea,  and  in  other  can- 
tonments abroad  —  as  in  this  country. 

Steinway  &  Sons  are  also  building 
glider  wings  and  parts  for  the  Armed 
Forces.  Thus  in  actual  theaters  of  war, 
among  the  soldiers  and  sailors,  and  in 
the  home  where  music  is  an  unfailing 
source  of  wartime  inspiration,  Steinway 
is  doing  its  part  for  Victory. 

There  is  a  limited  number  of  Steinways 
still  available  for  purchase. 

In    Massachusetts    and    New    Hampshire,    new    Steinways    are    sold   only   by 

M.  STEINERT    &    SONS 

A  New  England  Institution  Since  1860       •       162  BOYLSTON  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 
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that  1  was  obliged  to  pay  him  on  the  spot  (in  order  to  avoid  anything 
unpleasant)  which  caused  me  great  embarrassment."  Puchberg  sent 
the  two  hundred,  and  Mozart,  answering  on  June  27,  and  asking  for 
more  money,  is  careful  to  impress  his  creditor  with  his  industrious  in- 
tentions: "I  have  worked  more  during  the  ten  days  I  have  lived  here 
than  in  two  months  in  my  former  apartment;  and  if  dismal  thoughts 
did  not  so  often  intrude  (which  I  strive  forcibly  to  dismiss),  I  should 
be  very  well  off  here,  for  I  live  agreeably,  comfortably,  and  above  all, 
cheaply."  Mozart  was  telling  the  strict  truth  about  his  ten  busy  days: 
listed  under  the  date  June  22  is  a  Terzet,  and  under  June  26  a  march, 
piano  sonata,  and  adagio  with  fugue,  for  strings,  together  with  a  piece 
of  more  doubtful  bread-winning  powers  (from  which  the  "dismal 
thoughts"  are  quite  absent)  —  the  Symphony  in  E-flat. 

Mozart  had  recently  acquired  his  position  as  "Chamber  Composer" 
to  the  Emperor  Joseph  II.  But  the  post,  which  had  been  held  by 
the  Chevalier  Gluck  until  his  death  the  year  before,  was  as  unre- 
munerative  as  it  was  high-sounding.  Mozart's  emperor  was  glad  to 
pare  the  salary  of  two  thousand  florins  he  had  paid  to  Gluck  to  less 
than  half  —  the  equivalent  of  two  hundred  dollars  —  in  Mozart's  case. 
He  expected  little  in  return  —  no  exquisite  symphonies  or  operas  to  set 
Austria  afire  —  a  fresh  set  of  minuets,  waltzes,  or  country  dances  for 


Where  you  always  get 
"The  Best  for  a  Little  Less!" 


Luncheons  from  55c.  Dinners  from  85c 


Conveniently  located    between  Mass.   and 


Bring  VICTORY  closer  EVERY  day  by 
buying  MORE  War  Bonds  and  Stamps! 

E.  &  F.  KING  &  COMPANY,  Inc. 

Manufacturers  and  Importers  of  Chemicals 

405  Atlantic  Ave.  Boston,  Mass. 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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each  imperial  masked  ball  in  the  winter  season  was  quite  sufficient. 
Hence  the  oft-quoted  line  which  Mozart  is  supposed  to  have  sent  back 
with  one  of  the  imperial  receipts:  "Too  much  for  what  I  do  —  not 
enough  for  what  I  can  do." 

Mozart  uses  no  oboes  in  his  E-flat  symphony,  only  one  flute,  and 
clarinets,  bassoons,  horns,  and  trumpets  in  twos.  Jahn  finds  the  blend- 
ing of  clarinets  with  horns  and  bassoons  productive  of  "  a  full,  mellow 
tone"  requisite  for  his  special  purpose,  while  "the  addition  of  the  flutes 
[flute]  gives  it  clearness  and  light,  and  trumpets  endow  it  with  bril- 
liancy and  freshness."  The  delicate  exploitation  of  the  clarinets  is  in 
many  parts  evident,  particularly  in  the  trio  of  the  minuet,  where  the 
first  carries  the  melody  and  the  second  complements  it  with  arpeggios 
in  the  deeper  register. 


(reprint  from  a  1902  Symphony  program) 
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COLOR    HARMONY 

When  you  select  Floor  Coverings,  Wall  Papers, 
and  Draperies,  all  from  one  house,  you  not  only 
assure  yourself  a  perfect  color  harmony,  but  you 
save  yourself  a  world  of  trouble. 

We  carry  all  these  lines,  and  we  sell  them  at 
Canal  Street  cost.  In  each  case  they  are  the  better 
class  of  goods,  not  the  bargain  stocks  which  are 
!  usually  associated  with  low  price. 

We  handle  the  most  artistic  Wall  Papers,  and 
hang  them  skilfully.  We  have  a  line  of  Drapery 
Fabrics  which  are  exclusive  :  you  will  not  find. them 
elsewhere.  Our  Rugs  are  carefully  chosen  to 
match  our  Papers  and  Fabrics. 

As  a  relief  from  Battenberg  laces,  look  at  our 
Fine  Embroideries  on  heavy  French  Silk  in  cream 
color.  They  never  need  laundering,  and  are  the 
most  beautiful  drapery  imaginable  for  the  drawing- 
room  of  a  town  house. 


JL 

r— -  class 


Imported  stripe  armures  for  bedrooms,  in  blue,  pink,  and  mode  color. 

PAINE    FURNITURE    CO 


WALL  PAPER,  RUGS, 

AND  FURNITURE. 
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ENTR'ACTE 
MOZART  AND  THE  CLARINET 


The  Symphony  in  E-flat  is  described  by  Donald  Francis  Tovey  as 
"eminently  the  symphony  with  clarinets"  —  and  with  reason.  This 
was  the  only  symphony  in  which  Mozart  used  clarinets  and  not  oboes. 
It  was  as  if  he  wished  for  once  to  dwell  upon  and  exploit  the  special 
color  and  charm  of  an  instrument  then  still  new.  Although  Vienna 
could  by  that  time  produce  players  of  some  subtlety,  clarinets  were 
by  no  means  standard  in  a  symphony.  Mozart  had  been  wary  about 
lifting  clarinets  to  the  symphonic  level.  He  had  first  tried  the  experi- 
ment at  Paris  when  visiting  that  capital  at  the  age  of  twenty-two.  He 
had  found  good  clarinet  players  at  hand  and  made  all  haste  to  com- 
pose for  them  in  the  D  major  Symphony  (K.  297)  and  other  works 
which  he  wrote  on  that  visit.  After  that  time,  clarinets  did  not  appear 
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in  any  of  his  symphonies  save  the  famous  one  in  E-fiat  and  two  others 
to  which  clarinet  parts  were  added  as  an  afterthought:  the  "Haffner" 
Symphony  of  1782  and  the  G  minor  Symphony  of  1788,  both  presum- 
ably intended  for  performance  in  Vienna. 

This  does  not  signify  that  Mozart  was  in  any  way  reluctant  to  make 
the  most  of  an  innovation  in  orchestral  coloring.  Haydn  adopted  the 
clarinet  with  even  less  alacrity  and  did  not  bring  it  into  full  use  until 
his  "London"  Symphonies,  written  after  Mozart's  death.  The  truth 
of  the  matter  was,  in  the  case  of  both  Mozart  and  Haydn,  that  the 
instrument  was  still  in  process  of  development,  and  satisfactory  players 
upon  it  all  too  scarce.  Haydn  had  no  clarinets  at  Esterhaz  —  Mozart 
had  none  at  Salzburg,  and  each  of  them  composed  perforce  without 
benefit  of  this  instrument  when  music  was  in  hand  for  home  uses. 
There  is  verbal  proof  of  Mozart's  early  enthusiasm  for  the  clarinet, 
proof  well  abetted  by  his  discerning  use  of  the  instrument  when  oc- 
casion offered.  It  was  at  Mannheim,  which  possessed  probably  the  most 
finished  orchestra  in  Europe  at  the  time,  that  Mozart  made  his  first 
acquaintance  with  the  true  subtlety  of  the  instrument.  The  young 
man  of  twenty-one  hastened  to  write  home  to  his  father:  "Ah!  If  we 
only  had  clarinets  also!  You  could  never  imagine  what  a  wonderful 
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The  method  of  weaving  in  the  Orient  has  changed 
little  in  the  last  thousand  years.  The  manner  in 
which  the  pile  is  tied  to  the  warp  threads  accounts 
for  the  durability  of  an  Oriental  rug  —  that  and  the 
quality  of  the  materials  used  and  the  dye  with  which 
it  is  colored.  In  the  finer  rugs  the  knots  are  so  close 
that  only  by  careful  examination  can  they  be  seen. 


A 


skilful  weaver  can  tie  from  twelve  to  four- 
teen knots  a  minute  or  from  seven  to  eight 
thousand  knots  a  day.  This  equals  from  fourteen 
square  inches  to  three  square  feet,  depending  on  the  fineness  of  the 
rug. 


The  loom  consists  merely  of  four  poles  joined  together  by  ropes. 
On  these  poles  the  warp  threads  are  strung,  being  kept  at  the  right 
tension  by  weights  attached  to  the  cross  pole. 
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effect  a  symphony  with  flutes,  oboes  and  clarinets  makes."*  Christian 
Cannabich,  the  Kapellmeister,  and  successor  to  Stamitz,  had  long  since 
written  symphonies  with  clarinet  parts.  If  Mozart,  waiting  about  hope- 
fully for  a  job  from  the  Elector  at  Mannheim,  Carl  Theodor,  had  been 
asked  to  write  a  symphony,  we  may  be  very  sure  that  he  would  have 
made  the  most  of  the  clarinet  players.  He  was  not  asked  to  do  so.  The 
Elector  permitted  Mozart  to  give  lessons  to  his  daughter,  but  made 
no  further  promises  —  perhaps  he  did  not  consider  the  young  Austrian 
provincial  as  equipped  to  take  a  place  in  his  Court,  which  was  the 
last  word  in  French  culture  (he  corresponded  with  Voltaire).  But  the 
young  Salzburger  had  eyes  and  ears  open.  He  adapted  himself  directly 
to  the  style  of  Mannheim.  When  he  composed  a  concert  aria  for 
Aloysia  Weber,  his  flame  of  the  moment  and  the  sister  of  his  destined 
wife,  he  duly  wrote  in  clarinet  parts.  He  went  on  to  Paris,  and,  finding 
good  clarinet  players  in  the  orchestra  of  the  Concert  Spirituel,  he  used 
both  clarinets  and  oboes  in  his  "Paris"  Symphony,  no  doubt  taking 
advantage  of  his  observations  at  Mannheim. 

Before  that  time    (1778)  we  find  Mozart  using  clarinets  when  he 

*  Mozart  is  here  stressing  the  point  that  the  Mannheim  Orchestra  did  not  have  to  resort  to 
oboe  players,  but  possessed  special  players  for  the  clarinet,  so  that  a  score  could  contain  parts 
for  both  oboes  and  clarinets  at  the  same  time. 
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wrote  Serenades  for  Milan,  which  must  have  possessed  adequate 
players.  Later  he  included  clarinets  in  pieces  of  this  type  which  he 
wrote  for  Vienna.  The  larger  opera  companies,  and  consequently  the 
operas  by  Mozart  beginning  with  "Idomeneo"  (Munich,  1780)  made 
consistent  use  of  clarinets.  At  that  time  clarinets  were  used  in  the 
Royal  Orchestra  at  Berlin  and,  according  to  Forkel,  in  the  orchestras 
of  Coblenz,  Mayence,  Pressburg,  Regensburg  and  Ansbach. 

In  the  last  three  years  of  his  life  Mozart  wrote  his  Clarinet  Quintet 
and  his  Clarinet  Concerto  for  his  close  friend  Anton  Stadler,  who, 
like  his  brother,  was  an  accomplished  clarinetist  (the  Stadler  brothers 
were  wind  players  to  the  Emperor).  Mozart  as  a  small  boy  in  London 
wrote  a  clarinet  part  into  a  symphony,  as  Johann  Christian  Bach  had 
done,  but  Mozart's  score  is  now  considered  to  be  a  copy  of  one  by 
Carl  Friedrich  Abel.  Clarinets  were  so  novel  and  so  rare  at  this  earlier 
time  that  players  were  imported  from  the  continent  for  special 
operatic  performances  in  London. 

The  clarinet  is  descended  from  the  shawm  or  chalumeau.  The 
modern  instrument  in  its  essentials  was  invented  by  Johann  Christian 
Denner  at  Niirnberg  at  the  end  of  the  seventeenth  century.  The  word 
"clarinet"  was  first  mentioned  in  print  by  J.  Gottfried  Walther  in  his 
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" Musicalisches  Lexicon,"  1732.  Walther  wrote:  "From  a  distance  it 
sounds  rather  like  a  trumpet,"  which  strongly  indicates  that  its  tone 
quality,  like  its  name  (for  a  long  while  it  was  also  called  "clarionet"), 
came  from  the  "clarino"  or  high  trumpet,  which  provided  shrill  and 
piercing  top  notes  for  military  bands.  "The  clarinet,"  writes  Kurt 
Sachs  ("The  History  of  Musical  Instruments"),  "must  have  been  shrill 
up  to  the  beginning  of  the  nineteenth  century;  methods  of  clarinet 
playing  published  before  1 850  emphasized  the  'now  fuller,  much  softer 
and  more  agreeable'  tone  of  recent  instruments." 

The  fact  that  Mozart  was  far  readier  to  use  clarinets  in  an  out-of- 
door  divertimento  than  in  a  symphony  would  indicate  that  until  his 
last  years  instruments  and  available  players  were  of  the  squealing 
variety.  The  clarinet  parts  in  such  late  works  as  the  E-flat  Symphony, 
the  Clarinet  Quintet  and  the  Concerto,  make  it  indisputable  either 
that  the  instruments  had  been  much  improved  or  that  such  players 
as  the  Stadler  brothers  had  overcome  the  resistance  of  inept  instru- 
ments by  sheer  virtuosity.  Perhaps  the  delicacy  implied  in  these  scores 
existed  rather  in  Mozart's  hopeful  imagination  than  in  any  perform- 
ance he  could  have  heard.* 


*  Rosario  Mazzeo,  of  the  Boston  Synjphony  Orchestra,  substantiates  this  opinion :  "I  subscribe 
to  the  belief  that  Mozart  never  heard  the  clarinet  as  he  wrote  for  it — not,  that  is,  if  we 
accept  tempi  and  nuances  with  anything  like  present-day  standards.  The  clarinet  existed 
for  Mozart  in  a  practical  way  only  as  a  general  physical  parallel  to  his  idea  of  it." 
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The  mechanics  of  the  clarinet  were  much  improved  shortly  after 
his  death,  for  it  was  just  before  the  end  of  the  century  that  Ivan 
Muller  first  produced  the  modern  instrument  with  its  thirteen  keys. 
As  we  know  today,  and  sometimes  to  our  sorrow,  the  best  instrument 
can  revert  when  in  the  wrong  hands  to  its  ancestral  barnyard  level.* 
Perhaps  it  was  Haydn  and  Beethoven  who  were  first  privileged  to  hear 
the  finely  shaded  and  velvet-toned  playing  of  the  true  clarinet.  But 
it  was  Mozart  who  first  clearly  perceived  and  prescribed  the  clarinet's 
subtler  graces. 


*  Philip  Hale  once  wrote  on  the  subject  of  "quacking  beginners" :  "Berlioz  tells  an  amusing 
story  of  an  amateur  who  wished  to  play  in  public  his  own  clarinet  concerto  {'Un  Concerto 
de  Clarinette,'  in  Berlioz  'Les  Grotesques  de  la  Musique').  The  story  has  a  decidedly  Rabelaisian 
flavor  and  unfortunately  cannot  serve  in  this  programme  book  as  an  entr'acte." 
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ENTR'ACTE 

SOME  REFLECTIONS  ON  MUSIC  CRITICISM 

By  Ralph  Hill 

(Reprinted  from  the  Musical  Quarterly,  April,  1943) 


IT  HAS  often  been  said  that  music  criticism  has  never  produced  a 
critic  of  the  caliber  of  Coleridge,  Carlyle,  Matthew  Arnold,  or 
Ruskin.  This  is  not  true.  So  far  as  critical  acumen  and  knowledge 
of  their  own  subject  are  concerned  there  are  plenty  of  music  critics 
who  can  meet  on  terms  of  equality  the  greatest  names  in  literary 
criticism,  but  where  the  latter  score  is  on  the  value  of  their  writing 
qua  writing.  It  must  not  be  forgotten  that  the  critical  writings  of  a 
Coleridge  or  Carlyle  are  read  today  not  because  of  the  accuracy 
and  importance  of  the  judgments  expressed  (although  these,  of 
course,  have  a  certain  historical  and  autobiographical  interest),  but 
because  of  their  artistic  value  as  prose.  Nevertheless,  I  can  imagine 
an  anthology  of  music  criticism  selected  from  the  work  of  Sir  Donald 
Tovey,  George  Bernard  Shaw,  Lawrence  Gilman,  James  G.  Huneker, 
Edwin  Evans,  Ernest  Newman,  and  A.  H.  Fox  Strangways  that  would 
be  difficult  to  surpass  from  a  purely  literary  point  of  view.  Jean  Mar- 
nold,  for  years,  contributed  music  criticism  to  Le  Mercure  de  France 
that  was  on  a  par  with  the  general  literary  standards  of  the  magazine. 
That  Romain  Rolland's  music  criticism  would  be  beautifully  written 
goes  without   saying.   Saint-Saens   and   Debussy,   when    they   took   to 

writing  criticism,   produced  polished   prose,  however   personal   their 
views  may  have  been. 
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Music,  at  one  and  the  same  time  the  Queen  and  the  Cinderella  of 
the  arts,  is  the  most  difficult  of  all  subjects  to  write  about  intelligently 
and  to  real  purpose.  The  successful  critic  has  to  steer  a  safe  course 
along  a  narrow  channel  bounded  on  one  side  by  the  barren  and  jagged 
rocks  of  pedantry  and  empty  technical  jargon,  and  on  the  other*  by 
the  dangerous  quicksands  of  "poetic"  interpretation  and  sentimental 
moonshine.  The  hide-bound  critic  who  estimates  the  value  of  a  work 
in  exact  proportion  to  its  adherence  to  academic  formulas  is  a  notable 
character  throughout  the  history  of  music,  and  his  mistakes  have 
become  legion.  But  despite  his  unimaginative  laborings  he  is  in- 
finitely superior  and  preferable  to  the  new  school  of  "literary"  music 
criticism,  which  considers  technical  ignorance  a  virtue  and  a  pen  full 
of  purple  ink  and  an  aptitude  to  react  emotionally  to  music  the  only 
necessary  equipment. 

The  purpose  of  all  criticism,  whether  it  be  of  art  or  of  life,  is  to 
assess  the  values  (or  lack  of  values)  of  a  given  object,  concrete  or 
abstract.  This  valuation  includes  censure  as  well  as  praise,  a  fact  that 
many  people  are  apt  to  overlook  when  condemning  to  perdition  "those 
cut-throat  bandits  in  the  paths  of  fame."  Any  expression  of  opinion, 
however  humble  it  may  be,  is  critical  in  essence:  from  the  usual  com- 
monplace observations  concerning  the  prospects  of  the  weather  to  a 
discussion  on  the  equity  of  nationalizing  the  railways  or  on  the  mean- 
ing of  surrealism. 

All  efforts  to  formulate  principles  that  would  place  art  criticism  on 
a  firm  scientific  basis  have  more  or  less  failed.  The  reason  is  not  far  to 
seek.  A  work  of  art  is  not  made  up  entirely  of  objective  values:  it  con- 
sists of  both  facts  and  fancies,  and  the  latter  can  no  more  be  measured 
objectively  than  green  can  be  proved  to  be  a  more  beautiful  color  than 
red.  Beauty,  like  Truth,  is  relative  and  possesses  only  subjective  values. 
While  a  picture  or  a  novel  has  for  its  subject-matter  concrete  things 
and  ideas  of  every-day  experience  and  remains  complete  for  the  critic 
to  contemplate  in  part  or  in  whole,  a  piece  of  music  (excluding  opera 
and  other  vocal  music),  with  no  other  subject  matter  than  the  stuff  it  is 
made  of,  has  no  obvious  relationship  to  the  incidents  of  life,  except  in 
the  fact  that  it  is  never  stable  and  therefore  is  always  changing  from 
moment  to  moment.  Our  whole  conception  of  its  material  and  form 
is  largely  an  imaginative  process.  Music's  only  point  of  contact  with 
literature  is  the  printed  score,  which  in  realization  resembles  the 
printed  word.  But  music  imagined  in  tranquillity  is  a  weak  substitute 
for  the  actual  sound  of  it,  however  experienced  and  highly  trained 
the  reader  may  be.  To  read  music  silently  and  accurately— here  I  refer 
more  especially  to  complicated  orchestral  scores— requires  great  imag- 
ination,  technical  knowledge,  and  experience.  Even  those  compara- 
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tively  few  musicians  who  can  read  the  score  of  a  big  work  with  ease 
and  understanding  will  invariably  modify  their  opinion  of  the  tech- 
nical and  esthetic  values  of  a  new  work  after  hearing  a  performance 
of  it.  No  better  example  tould  be  cited  than  the  music  of  Dejius, 
which  is  one  ihiir>  on  oaper  and  another  in  performance. 

Sir  Henry  Hadow  has  aptly  defined  the  true  critic  as  "the  most 
enlightened  listener;  not  standing  aloof  with  a  manual  of  arrogant 
imperatives,  but  taking  his  place  among  us  to  stimulate  our  attention 
where  it  falters,  and  to  supplement  our  knowledge  where  it  is  de- 
ficient." But  Ernest  Newman  will  have  none  of  this.  He  asks: 

Whose  "enlightenment"  is  to  be  the  standard?  It  is  becoming  in- 
creasingly evident  that  there  is  not  one  type  of  musical  imagination 
and  musical  apprehension  but  many  types,  and  the  various  types  have 
some  difficulty  in  understanding  one  another.  Most  of  us  prize  our 
Beethoven  because  of  the  philosophic  connotations  of  his  music.  On 
the  other  hand  Stravinsky,  as  he  once  told  a  friend  of  mine,  does  not 
care  for  Beethoven  because  he  is  "too  philosophical."  On  what  com- 
mon ground,  then,  can  we  and  Stravinsky  meet  to  consider  Beethoven? 

Now  I  venture  to  suggest  that  most  of  us  do  not  prize  our  Bee- 
thoven for  the  philosophic  implications  of  his  music.  We  prize  him 
because  he  was  a  great  composer  and  not  because  he  was  a  philoso- 
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pher.  The  fact  that  Beethoven  was  a  thoughtful  man  and  sometimes 
indulged  in  philosophic  speculation  no  more  entitles  him  to  be  called 
a  philosopher  than  a  bus-driver  who  listens  occasionally  to  a  radio  pro- 
gram of  Beethoven's  music  is  entitled  to  be  called  a  musician.  Even  if 
it  could  be  proved  that  Beethoven  intended  his  music  to  express  cer- 
tain philosophic  concepts,  it  would  make  not  the  slightest  difference  to 
the  value  of  the  music  qua  music,  because  music  can  no  more  express 
such  things  than  a  poem  can  express  the  first  movement  of  Beethoven's 
C  minor  Symphony. 

In  1809,  E.  T.  A.  Hoffmann,  the  German  poet  and  novelist,  wrote 
an  article  in  which  he  interpreted  Beethoven's  C  minor  Symphony 
as  a  supreme  expression  of  Romanticism.  Mr.  Newman  asks  how 
we  can  reconcile  this  view  with  the  precisely  opposite  one  of  Romain 
Rolland,  and  in  turn  Rolland's  with  Wagner's  and  Wagner's  with 
J.  W.  N.  Sullivan's,  and  so  on. 

We  talk  fluently  about  Beethoven;  but  is  there  such  a  composer? 
Manifestly  the  Beethoven  of  Mr.  Sullivan  is  not  the  Beethoven  of 
Wagner,  while  neither  is  the  Beethoven  of  Brahms  nor  the  Beethoven 
of  Hoffmann.  All  that  we  finally  have  is  Hoffmann,  Wagner,  Mr.  Sul- 
livan, M.  Rolland  and  all  the  rest  of  them  talking  each  about  himself 
a  propos  of  certain  personal  and  social  and  cultural  vibrations  set  up 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


yesterday  there  was  no  such  thing?  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
rworth  insuring  can  this  be  accom- 
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in  him  by  certain  streams  of  notes  that  bear  the  signature  of  an  ancient 
composer  named  Ludwig  van  Beethoven. 

I  fail  to  see  why  we  should  bother  to  attempt  to  reconcile  these 
divergent  views  on  the  significance  of  Beethoven's  music.  The  fact 
remains  that  all  agree  that  Beethoven's  music  is  supremely  great, 
and  therefore  criticism  has  accomplished  its  purpose.  Mr.  Sullivan's 
reactions  to  Beethoven's  music  are  different  from  those  of  Wagner  for 
precisely  the  same  reason  that  Weingartner's  reading  of  the  Ninth 
Symphony  is  different  from  Koussevitzky's,  that  Dean  Inge's  theology 
is  different  from  Cardinal  Wolsey's,  and  Bernard  Shaw's  socialism 
from  that  of  H.  G.  Wells.  To  say,  as  Mr.  Newman  does,  that  there 
is  a  flaw  in  the  criticism  and  esthetic  of  music  because  of  variance 
of  opinion  and  approach  to  a  certain  composer's  work,  is  tantamount 
to  saying  that  there  is  a  flaw  in  every  other  form  of  criticism  from 
that  of  biology  to  pastry-making.  Of  course  there  is  a  flaw,  but  it  hap- 
pens to  be  what  is  usually  called  the  human  equation;  and  not  even 
Mr.  Newman  can  alter  that.  .  .  . 

Mr.  Newman  cannot  bear  the  idea  of  the  personal  equation  in 
criticism.  To  be  objective  and  see  everything  as  it  really  exists  is  Mr. 
Newman's  perpetual  cry.  It  would  appear  that  Mr.  Newman  is  haunted 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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by  his  own  shadow,  for  his  criticism  is  itself  full  of  those  very  same 
subjective  qualities  with  which  he  is  so  dissatisfied  in  others  and  which 
make  his  writings  so  eminently  readable.  It  is  difficult  to  believe  that 
Mr.  Newman  is  serious  when  he  tells  us  that  "it  is  time  the  alleged 
'critic'  retired  into  the  obscurity  for  which  his  narrowness  of  view 
qualifies  him,  and  gave  way  to  the  historian  and  the  philosopher. 
If  I  am  to  read  a  history  of  the  American  War  of  Independence,  I  do 
not  want  to  be  regaled  with  the  writer's  individual  reactions  to  the 
personalities  of  King  George  III,  Washington,  Johnny  Burgoyne,  the 
Boston  Mohawks  and  the  rest  of  them.  I  want  an  objective  setting 
forth  of  the  complex  economic  and  other  forces  that  led  England  and 
the  American  colonies  into  the  position  in  which  they  found  them- 
selves towards  the  end  of  the  18th  century."  And  where,  pray,  can  we 
find  such  a  perfect  specimen  of  objective  history?  In  the  writings  of 
Hilaire  Belloc,  who  is  a  Catholic?  In  H.  G.  Wells,  who  is  a  rationalist 
and  a  socialist?  When  Mr.  Wells's  "History  of  the  World"  was  first  pub- 
lished, did  not  Mr.  Belloc  object?  And  did  not  both  of  them  write 
pamphlets  on  their  objections  to  each  other's  interpretations  of  his- 
tory? Froude  points  out  the  truth  that  there  is  nothing  that  can  be 
arranged  so  easily  as  facts.  "The  most  perfect  history  of  England  is  to 
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be  found,"  he  says,  "in  Shakespeare's  historical  plays."  Listen  to  Lytton 
Strachey  on  history  as  a  science: 

That  the  question  has  ever  been,  not  only  asked,  but  seriously  de- 
bated, whether  history  was  an  art,  is  certainly  one  of  the  curiosities 
of  human  ineptitude.  What  else  can  it  possibly  be?  It  is  obvious  that 
History  is  not  an  accumulation  of  facts,  but  the  relation  of  them.  .  .  . 
Facts  relating  to  the  past,  if  they  are  collected  without  art,  are  com- 
pilations, and  compilations,  no  doubt,  may  be  useful,  but  they  are  no 
more  History  than  butter,  eggs,  salt  and  herbs  are  an  omelette. 

And,  I  would  add,  omelettes  vary  in  taste  and  texture  according  to 
the  cook,  as  history  varies  according  to  the  mental  cooking  of  the 
historian.  When  Mr.  Newman  tells  us  that  the  public  is  tired  of  "all 
this  dogmatic  confrontation  of  one  purely  personal  opinion  by 
another"  and  that  it  will  "give  up  reading  musical  criticism  as  a  pure 
farce  that,  so  to  speak,  cannot  be  taken  seriously,"  we  can  only  reply 
that  this  being  the  case  the  public  will  give  up  reading  altogether 
when  it  realizes  that,  from  Plato  to  Shaw  and  Wells  and  from  St. 
Augustine  to  Anatole  France  and  Sir  James  Jeans,  criticism  has  never 
been  anything  else  but  a  continual  "dogmatic  confrontation  of  one 
purely  personal  opinion  by  another!" 

{To  be  continued) 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  the  University  of  Vienna,  Beethoven  conducting. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von 
Fries. 

The  most  recent  performance  by  the  Boston  Symphony  Orchestra  in  this  series 
was  on  March  6,  1942. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.*  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years. 
And  the  Eighth  followed  close  upon  the  Seventh,  having  been  com- 


-"  ;  then  follows  the 


*  The  manuscript  score  was  dated  by  the  composer   "1812;  Slten  — 

vertical  stroke  of  the  name  of  the  month,  the  rest  of  which  a  careless  binder  trimmed  off, 

leaving  posterity  peilpetually  in  doubt  whether  it  was  May  or  July. 
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pleted  in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken 
the  devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were 
soon  to  harass  him.  His  deafness,  although  he  still  attempted  to 
conduct,  allowed  him  to  hear  only  the  louder  tones  of  an  orchestra. 
He  was  not  without  friends.  His  fame  was  fast  growing,  and  his 
income  was  not  inconsiderable,  although  it  showed  for  little  in  the 
haphazard  domestic  arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly 
indicated  in  a  sketchbook  of  1809.  Grove  is  inclined  to  attribute  the 
real  inception  of  the  work  to  the  early  autumn  of  1811,  when 
Beethoven  was  staying  at  Teplitz,  the  fashionable  watering  place  near 
Prague  where  he  later  met  Goethe  and  where,  in  1811,  he  seems  to 
have  enjoyed  himself  in  a  congenial  gathering  of  intellectuals  and 
musical  friends. 

But  under  just  what  circumstances  Beethoven  composed  this 
symphony  —  or  any  of  his  major  works,  for  that  matter  —  must  remain 
conjectural.  Beethoven  met  at  Teplitz  Amalie  Sebald,  toward  whom 
then  and  a  year  later  there  is  evidence  that  he  cherished  tender  feelings. 
It  was  in  the  summer  of  1812  that  he  wrote  his  impassioned  letter  to 
the  "Immortal  Beloved"  —  and  thereupon,  in  a  sudden  access  of  that 
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divine  energy  he  alone  could  command,  he  began  and  completed  the 
Eighth  Symphony. 

It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  this  symphony  —  the  sense  of  immensity  which  it 
conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wilfully 
driving  a  single  rhythmic  figure  through  each  movement,  until  the 
music  attains  (particularly  in  the  body  of  the  first  movement,  and  in 
the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  unfolds  two  vistas,  the  first  extending  into  a 
succession  of  rising  scales,  which  someone  has  called  "gigantic  stairs," 
the  second  dwelling  upon  a  melodious  phrase  in  F  major  which, 
together  with  its  accompaniment,  dissolves  into  fragments  and  evapo- 
rates upon  a  point  of  suspense  until  the  rhythm  of  the  Vivace,  which 
is  indeed  the  substance  of  the  entire  movement,  springs  gently  to  life 
(the  allegro  rhythm  of  the  Fourth  Symphony  was  born  similarly  but 
less  mysteriously  from  its  dissolving  introduction).  The  rhythm  of 
the  main  body  of  the  movement,  once  released,  holds  its  swift  course 
almost  without  cessation  until  the  end.  There  is  no  contrasting  theme. 
When  the  dominant  tonality  comes  in  the  rhythm  persists  as  in  the 
opening  movement  of  the  Fifth  Symphony,  which  this  one  resembles 
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and  outdoes  in  its  pervading  rhythmic  ostinato,  the  "cellule"  as 
d'Indy  would  have  called  it.  The  movement  generates  many  subjects 
within  its  pattern,  which  again  was  something  quite  new  in  music. 
Even  the  Fifth  Symphony,  with  its  violent,  dynamic  contrasts,  gave 
the  antithesis  of  sustained,  expansive  motion.  Schubert's  great 
Symphony  in  C  major,  very  different  of  course  from  Beethoven's 
Seventh,  makes  a  similar  effect  of  size  by  similar  means  in  its  Finale. 
Beethoven's  rhythmic  imagination  is  more  virile.  Starting  from  three 
notes  it  multiplies  upon  itself  until  it  looms,  leaping  through  every 
part  of  the  orchestra,  touching  a  new  secret  of  beauty  at  every  turn. 
Wagner  called  the  symphony  "the  Dance  in  its  highest  condition;  the 
happiest  realization  of  the  movements  of  the  body  in  an  ideal  form." 
If  any  other  composer  could  impel  an  inexorable  rhythm,  many  times 
repeated,  into  a  vast  music  —  it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious 
mood.  But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Allegretto 
of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison,  but 
pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music  changes  to 
A  major,  the  clarinets  and  bassoons  setting  their  melody  against  triplets 
in  the  violins,  the  bases  maintain  the  incessant  rhythm.  The  form 
is  more  unvarying,  more  challenging  to  monotony  than  that  of  the 
first  movement,  the  scheme  consisting  of  a  melody  in  three  phrases,  the 
third  a  repetition   of  the   second,   the  whole  repeated  many   times 
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without  development  other  than  slight  ornamentation  and  varied 
instrumentation.  Even  through  two  interludes  and  the  fugato,  the 
rhythm  is  never  broken.  The  variety  of  the  movement  and  its  replen- 
ishing interest  are  astounding.  No  other  composer  could  have  held 
the  attention  of  an  audience  for  more  than  a  minute  with  so  rigid  a 
plan.  Beethoven  had  his  first  audience  spellbound  with  his  harmonic 
accompaniment,  even  before  he  had  repeated  it  with  his  melody, 
woven  through  by  the  violas  and  'cellos.  The  movement  was  encored 
at  once,  and  quickly  became  the  public  favorite,  so  much  so  that 
sometimes  at  concerts  it  was  substituted  for  the  slow  movements  of 
the  Second  and  Eighth  Symphonies.  Beethoven  was  inclined,  in  his 
last  years,  to  disapprove  of  the  lively  tempo  often  used,  and  spoke  of 
changing  the  indication  to  Andante  quasi  allegretto. 

The  third  movement  is  marked  simply  "presto"  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  ("schlagen  um  sich"). 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
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gious,  and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  ';  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 

It  is  doubtful  whether  a  single  hearer  at  the  first  performance  of  the 
Seventh  Symphony  on  December  8,  1813,  was  fully  aware  of  the 
importance  of  that  date  as  marking  the  emergence  of  a  masterpiece 
into  the  world.  Indeed,  the  new  symphony  seems  to  have  been  looked 
upon  as  incidental  to  the  general  plans.  The  affair  was  a  charity  concert 
for  war  victims. f  Johann  Nepomuk  Malzel's  new  invention,  the 
"mechanical  trumpeter,"  was  announced  to  play  marches  "with  full 
orchestral   accompaniment,"   but   the   greatest   attraction  of   all   was 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic   and  even   occasional   harmonic  elements   to  Beethoven's   Celtic   studies." 

However  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  ''ronde  des  paysansS'  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 

f  The    proceeds    were    devoted    to    the    "Austrians    and    Bavarians    wounded    at    Hanau"    in 
defense  of  their  country  against  Napoleon    (once  revered  by  Beethoven). 
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Beethoven's  new  battle  piece,  "Wellington's  Victory,  or  the  Battle  of 
Vittoria,"  which  Beethoven  had  designed  for  Malzel's  "Pan-harmoni- 
can"  but  at  the  inventor's  suggestion  rewritten  for  performance  by  a 
live  orchestra.  This  symphony  was  borne  on  the  crest  of  the  wave  of 
popular  fervor  over  the  defeat  of  the  army  of  Napoleon.  When 
"Wellington's  Victory"  was  performed,  with  its  drums  and  fanfares  and 
"God  Save  the  King"  in  fugue,  it  resulted  in  the  most  sensational 
popular  success  Beethoven  had  until  then  enjoyed.  The  Seventh 
Symphony,  opening  the  programme,  was  well  received,  and  the 
Allegretto  was  encored.  The  new  symphony  was  soon  forgotten  when 
the  English  legions  routed  once  more  in  tone  the  cohorts  of  Napoleon's 
brother  in  Spain. 

Although  the  Seventh  Symphony  received  a  generous  amount  of 
applause,  it  is  very  plain  from  all  the  printed  comments  of  the  time 
that  on  many  in  the  audience  the  battle  symphony  made  more  of  an 
impression  than  would  have  all  of  the  seven  symphonies  put  together. 
The  doubting  ones  were  now  ready  to  accede  that  Beethoven  was  a 
great  composer  after  all.  Even  the  discriminating  Beethoven  enthusi- 
asts were  impressed.  When  the  "Battle  of  Vittoria"  was  repeated,  the 
applause,  so  wrote  the  singer  Franz  Wild,  "reached  the  highest  ecstasy," 
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and  Schindler  says:  "The  enthusiasm,  heightened  by  the  patriotic 
feeling  of  those  memorable  days,  was  overwhelming."  This  music 
brought  the  composer  directly  and  indirectly  more  money  than 
anything  that  he  had  written  or  was  to  write. 

The  initial  performance  of  the  Symphony,  according  to  Spohr,  was 
"quite  masterly,"  a  remark,  however,  which  must  be  taken  strictly 
according  to  the  indifferent  standards  of  his  time,  rather  than  our  own. 
The  open  letter  which  the  gratified  Beethoven  wrote  to  the  Wiener 
Zeitung  thanked  his  honored  colleagues  "for  their  zeal  in  contributing 
to  so  exalted  a  result."  The  letter  was  never  published,  and  Thayer 
conjectures  that  the  reason  for  its  withdrawal  was  Beethoven's  sudden 
quarrel  with  Malzel,  whom  he  had  singled  out  in  this  letter  with 
particular  thanks  for  giving  him  the  opportunity  "to  lay  a  work  of 
magnitude  upon  the  altar  of  the  Fatherland." 

The  concert  was  repeated  on  Sunday,  December  12,  again  with  full 
attendance,  the  net  receipts  of  the  two  performances  amounting  to 
4,000  florins,  which  were  duly  turned  over  to  the  beneficiaries. 
Schindler  proudly  calls  this  "one  of  the  most  important  movements  in 
the  life  of  the  master,  in  which  all  the  hitherto  divergent  voices  save 
those  of  the  professional  musicians  united  in  proclaiming  him  worthy 
of  the  laurel.  A  work  like  the  Battle  Symphony  had  to  come  in  order 
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that  divergent  opinions  might  be  united  and  the  mouths  of  all  op- 
ponents, of  whatever  kind,  be  silenced."  Tomaschek  was  distressed  that 
a  composer  with  so  lofty  a  mission  should  have  stooped  to  the  "rude 
materialism"  of  such  a  piece.  "I  was  told,  it  is  true,  that  he  himself 
declared  the  work  to  be  folly,  and  that  he  liked  it  only  because  with 
it  he  had  thoroughly  thrashed  the  Viennese."  Thayer  assumes  that 
Beethoven's  musical  colleagues  who  aided  in  the  performance  of  the 
work  "viewed  it  as  a  stupendous  musical  joke,  and  engaged  in  it  con 
amove  as  in  a  gigantic  professional  frolic." 

The  Seventh  Symphony  had  a  third  performance  on  the  second  of 
January,  and  on  February  27,  1814,  it  was  performed  again,  together 
with  the  Eighth  Symphony.  Performances  elsewhere  show  a  somewhat 
less  hearty  reception  for  the  Seventh  Symphony,  although  the  Alle- 
gretto was  usually  immediately  liked  and  was  often  encored. 
Friedrich  Wieck,  the  father  of  Clara  Schumann,  was  present  at  the 
first  performance  in  Leipzig,  and  recollected  that  musicians,  critics, 
connoisseurs  and  people  quite  ignorant  of  music,  each  and  all  were 
unanimously  of  the  opinion  that  the  Symphony  —  especially  the  first 
and  last  movements  —  could  have  been  composed  only  in  an  unfor- 
tunate drunken  condition    ("trunkenen  Zustande"). 
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Aaron  Richmond  presents 
MARGUERITE    NAMARA 

SOPRANO  in  JORDAN  HALL 
FRIDAY  EVENING,  JANUARY  7 

(No  Boston  Symphony  concert  on  this  date) 
(N.  Y.  Town  Hall,  Mon.  Eve.,  Jan  23) 

"Her  songs  are  not  just  numbers  on  a  program — each  is  a  separate 
experience.  Such  a  personality  rises  above  mere  vocal  gift,  but  when  you 
add  to  it  flawless  technique  and  a  great  voice  you — well  you  have 
Marguerite  Namara."  San  Francisco  Herald 
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"It  is  not  often  a  21 -year  old  pianist  literally  'stops'  a  concert  of 
the  Boston  Symphony  Orchestra,  but  one  did  yesterday,  and  he  will  most 
certainly  do  so  again  tonight.  His  name  is  William  Kapell,  he's  a  native 
born  New  Yorker,  and  he  seems  to  possess  as  formidable  a  technical 
and  musical  equipment  as  any  newcomer  (or  oldcomer,  for  that  matter) 
who  ever  appeared  with  the  orchestra." 


* 


OMIBM     .  OPERA  HOUSE 

Ukll    A      DEC.  26  THRU  JAN.  2 
'        ■■    '^   ^^        11  Performances  only 

SAN  CARLO  OPERA  COMPANY 

FORTUNE  GALLO,  Managing  Director 

Sun.  Mat.,  Dec.  26    TRAVIATA 

Sun.  Eve.,  Dec.  26    RIGOLETTO 

Mon.  Eve.,  Dec.  27 BOHEME 

Tues.  Eve.,  Dec.  28     AIDA 

Wed.  Eve.,  Dec.  29    CARMEN 

Thur.  Eve.,  Dec.  30    BARBER  OF  SEVILLE 

Fri.  Eve.,  Dec.  31    CAVALLERIA  AND  PAGLIACCI 

Sat.  Mat.,  Jan.  1 FAUST 

Sat.  •  Eve.,  Jan.  1    TRAVIATA 

Sun.  Mat.,  Jan.  2      TOSCA 

Sun.  Eve.,  Jan.  2     TROVATORE 

POPULAR  PRICES  $2.20  to  55c 

Orchestra,  1st  16  rows  .  .  .  $2.20  Balcony,  1st  5  rows 1.65 

Orchestra,  balance     1.65  Balcony,  balance 1.10 

Orchestra  Circle,  Entire    .  .    1.65  2nd  Balcony,  1st  5  rows  .  .     1.10 

Box  Seats 3.30  2nd  Balcony,  8  rows 85 

2nd  Balcony,  balance 55 

BOX  OFFICE  SALE  THIS  MON.  AT  WILBUR  THEATRE 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Tenth  Programme 


FRIDAY  AFTERNOON,  December  24,  at  2:30  o'clock 

SATURDAY  EVENING,  December  25,  at  8:30  o'clock 


Handel  .  .  .  .Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  12 
Largo  —  Allegro  —  Larghetto  —  Largo  —  Allegro 

Sibelius   Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  (  Tempo  molto  moderato 
II.  (  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

INTERMISSION 

Schumann   Concerto  for  Violoncello  and  Orchestra 

in  A  minor,  Op.  129 
Nicht  zu  schnell  —  Langsam  —  Sehr  lebhaft 

Berlioz Excerpts  from  "The  Damnation  of  Faust,"  Op.  24 

I.     Minuet  of  the  Will-o'-the- Wisps 
II.    Dance  of  the  Sylphs 
III.     Hungarian  March   (Rakoczy) 


SOLOIST 

GREGOR  PIATIGORSKY 
BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon 
10:30  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist         —         Teacher        —         Coach 
Faculty-member,   Boston   University   College   of   Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

readier    (in    Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1943,  BY  BOSTON  SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Financial  Secretary 

THROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  Rational 

Shawm  lit  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC—  Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 
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SYMPHONIANA 

Lyre  and  Laurel 
Exhibit 


LYRE  AND  LAUREL 

(Editorial  by  Lucien  Price,  in  the 
Boston  Globe,  December  16,  1943) 
Somewhere  in  Finland,  whether  in 
his  country  home  at  Jarvenpaa  or  in 
Helsinki  or  wherever  (for  we  in 
America  have  no  way  of  knowing)  is 
a  great  master  whom  the  ill  fortunes  of 
war  do  not  cause  us  to  venerate  one 
whit  the  less.  In  a  land  beleaguered 
for  the  second  time  in  his  life-span, 
Jean  Sibelius  is  just  entering  his  79th 
year. 

"If    you    see    a    great    master,"    said 
Goethe  to  Eckermann,  "you  will  always 
find  that  he  used  what  was  good  in  his 
predecessors,  and  that  it  was  this  made 
him    great.    Men    like    Raphael   do   not 
spring    out   of   the   ground.    They   took 
root  in  the  antique  and  the  best  which 
had   been    done  before  them."    Sibelius 
is    not    only    our    greatest    living    com- 
poser— "our"    because    he    belongs    not 
alone   to   Finland,    but   to   the   world — 
he   is    also    the    one    composer   in    this 
20th  century  who  is  unquestionably  in 
the  direct  lineal  succession  from  Bach, 
Haydn,  Mozart,  Beethoven  and  Brahms, 
and  the  only  one  who,  since  the  death 
of  Brahms  in  1897,  has  carried  forward 
the   art   of   the   symphony   into   regions 
never   penetrated    by   his   predecessors. 
This  took  some  doing.  A  doctor's  son, 
he  had   his   own   way   to   make   in   the 
world;    and    as    a    young    musician,    he 
was   towered    over    menacingly  by   two 
German  colossi,  one  real,  the  other  less 
real  than  he  seemed  then,  but  both  of 
them    formidable    enough.    They    were 
Richard    I    and    Richard    II;     Richard 
Wagner,    the    old    master,    who    in    the 
1880's    and    1890's   was    a   wicked    ogre 
whose    dominating    influence    on    music 
devoured    young    composers    like    little 
children   and    threw   their   bones   under 
the  table;  and  the  brilliant  young  mas- 
ter was  Richard  Strauss,  the  incredible 
orchestral    virtuosity     of    whose    sym- 
phonic tone-poems  seemed  to  pale  the 
music  of  other  men  to  ineffectual  fires. 
What  could   Sibelius  do?  Go  home  to 
Finland,  dig  in,  stick  to  his  guns,  write 
uncompromisingly  the  best  that  was  in 
him  throughout  three  decades,  and  abide 
the  verdict. 

The  verdict  was  slow  in  coming. 
While  other  composers  were  writing 
symphonic    poems    with    coloristic    or- 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  pifrpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE   PLACE 


chestration  to  literary  program  notes, 
Sibelius,  between  1901  and  1923,  wrote 
seven  symphonies  and  in  a  style  in- 
creasingly austere.  His  first  two  are  not 
so  hard  to  understand,  but  half  way 
through  his  Third  the  landscape  begins 
to  look  unfamiliar,  then  in  his  Fourth 
(1908)  we  are  in  a  totally  strange  though 
piercingly  beautiful  country  where  music 
never  had  ventured  before;  and  this  ex- 
ploration is  continued  into  regions  always 
beautiful  but  ever  more  strange  and  new 
in  his  Fifth,  Sixth  and  Seventh.  He  had 
to  resign  himself  to  a  wait  of  from  ten  to 
twenty  years  for  his  each  new  work  to 
be  understood  even  by  the  most  ad- 
vanced musical  public. 

What  has  Sibelius  done  that  had  never 
been  done  before?  If  it  is  not  too  soon 
to  say,  and  if  it  is  not  presumptuous 
of  a  layman  to  speak  of  it  at  all,  the 
simplest  way  of  putting  it  seems  to  be 
that,  in  his  music,  the  themes  are  de- 
veloped from  within  themselves  like 
the  gradual  unfolding  of  the  petals  of 
a  rose — in  contrast  to  much  of  the 
thematic  development  in  the  works  of 
older  symphonists  which,  at  its  weak- 
est, often  suggested  that  the  composer 
was  doing  his  daily  dozen.  "Voces  In- 
timae"  (Inner  Voices)  is  the  title  which 
Sibelius  has  given  his  one  string  quartet, 
and  the  distinguishing  characteristic  of 
his  music  is  the  peculiar  depth,  imagina- 
tive as  well  as  structural,  of  its  voices. 

There  is  in  the  man  Sibelius  a  form 
of  strength  peculiarly  rare  in  our  time. 
"Renown,"  said  Goethe  to  Eckermann, 
again  in  that  volume  of  "Conversations" 
which  Dr.  Sibelius  knows  almost  by 
heart,  "renown  is  not  to  be  sought,  and 
all  pursuit  of  it  is  vain.  A  person  may 
indeed  by  skillful  conduct  and  various 
artificial  means  make  a  sort  of  name  for 
himself.  But  if  the  inner  jewel  is  want- 
ing, all  is  vanity  and  will  not  last  a  day." 
Wherever  in  Finland  Dr.  Sibelius  may 
be,  and  however  sad  his  heart,  his  music 

"...  and  its  foundations  are 
"Laid  beneath  the  tides  of  war," 

and  it  goes  on  sounding  above  the  battle. 


EXHIBIT 

In  the  First  Balcony  Gallery  are  to  be 
seen  fifteen  paintings  from  the  now 
famous  Capehart  Collection. 

This  collection  is  significant,  for  it 
represents  a  meeting  of  music  and  paint- 
ing. Each  painting  interprets  a  great 
musical  composition,  providing  a  visual 
approach  to  the  appreciation  of  some  of 
the  world's  most  loved  music. 
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Within  the  past  ten  years  Americans — 
through  such  pioneering  as  the  motion 
picture  "Fantasia" — have  become  in- 
creasingly conscious  of  the  close  har- 
mony between  sight  and  sound.  To  this 
growing  awareness  the  Capehart  Collec- 
tion has  contributed  materially. 

The  Collection  is  exhibited  here 
through  the  courtesy  of  the  Capehart 
Division  of  the  Farnsworth  Television 
and  Radio  Corporation,  and  is  a  part  of 
its  program  to  extend  the  knowledge  and 
appreciation  of  good  music. 

The  paintings  comprising  the  present 
exhibit  are: 

"Symphony  No.  7" 
Dmitri  Shostakovitch 
Interpreted  by  William  Gropper 

"The  Magic  Flute" 
Wolfgang  Mozart 
Interpreted  by  Julian  Levi 

"From  the  New  World  Symphony" 
Antonin  Dvorak 
Interpreted  by  Peter  Hurd 

"Lac  des  Cygnes  (Swan  Lake)" 
Peter  II j itch  Tschaikowsky 
Interpreted  by  Bernard  Lamotte 

"Finlandia" 
Jan  Sibelius 
Interpreted  by  Bernard  Lamotte 

"Fire  Bird  Suite" 

Igor  Stravinsky 

Interpreted  by  Pavel  Tchelitchew 

"Toccata  and  Fugue  in  D  Minor" 
Johann  Sebastian  Bach 
Interpreted  by  Bernard  Lamotte 

"The  Raindrop  Prelude" 

Frederick  Chopin 

Interpreted  by  Bernard  Lamotte 

"Symphony  No.  5" 
Ludwig  van  Beethoven 
Interpreted  by  Bernard  Lamotte 

"Cathedrale  Engloutie" 
Claude  Achille  Debussy 
Interpreted  by  Raymond  Breinin 

"Scheherazade" 

Nikolai  Rimsky-Korsakow 

Interpreted  by  Sergei  Soudeikine 

"Symphony  No.  1" 
Johannes  Brahms 
Interpreted  by  Lewis  Daniel 

"Hallelujah  Chorus"  from  "Messiah" 
Georg  Friedrich  Handel 
Interpreted  by  Franklin  Watkins 
"Symphony  in  D  Minor" 
Cesar  Franck 

Interpreted  by  Bernard  Lamotte 
"Wedding  Day  at  Troldhaugen" 
Edvard  Hagerup  Grieg 
Interpreted  by  B.  J.  O.  Nordfeldt 
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nt.*ry    C^<\&>*f> 
1W     we  Alert'  vrasi 

with  a  gift  from  our 
gift  balcony  .  .  .  cos- 
tume jewelry  .  .  . 
gloves  .  .  .  bags  .  .  . 
or  exotic  perfumes 
...  in  our  sports 
shop  myriad  colors 
in  knitted  novelties 
...and  blouses 
•"'•'I  whether  "grande"  or 

"petite"   .  .  .  you'll 
1  find    your   gift   ges- 

ture .  .  . 
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presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566 — Prokofieff — Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319— Schubert — Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony  #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony  #29  $5.25 
870— Liszt— Mefisto   Waltz  $2.63 

352— Ravel— Bolero  $2.63 


347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197— Prokofieff— Classical 
Symphony  ■  $1.05 

7143 — Ravel — Daphnis  et 

Chlo6,  #1  and  2  $1.05 

7144— Ravel—  #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 
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WILLIAM  GROPPER,  in  six  one- 
man  shows  from  1936  to  1941,  proved 
himself  a  forceful  commentator  on 
national  life,  a  master  of  design,  a 
mature  artist.  A  few  years  ago  he  com- 
pleted a  series  of  lithographic  studies  of 
life  and  manners  as  demonstrated  in  the 
United  States  Senate  and,  with  paintings 
and  prints  of  the  Loyalist  fighters  in 
Spain,  of  air  bombings  during  the  new 
European  war,  of  workers  and  street 
characters,  they  were  shown  in  1941. 
Because  he  has  twice  been  to  Russia  and 
has  a  strong  affinity  with  the  Soviet 
spirit,  it  was  inevitable  that  he  was 
commissioned  to  interpret  Shostako- 
vich's Seventh  Symphony. 

JULIAN  LEVI  studied  at  the  Penn- 
sylvania Academy  of  Fine  Arts,  where 
he  received  a  Cresson  Traveling  Scholar- 
ship in  1920.  He  visited  Italy  in  the 
summer  of  1920  and  then  left  for  France. 
There  he  exhibited  in  the  Salon 
d'Automne  and,  after  more  than  four 
years  in  that  country,  returned  to 
America.  He  is  a  "modern"  artist — one 
of  the  first  to  interpret  Cezanne  to 
Americans.  Levi  was  elected  a  member 
of  The  American  Group  in  1933. 

PETER  HURD  was  born  in  1904  in 
New  Mexico,  where  he  spent  his  boy- 
hood. After  two  years  at  West  Point, 
where  he  went  down  in  mathematics  but 
sold  his  first  painting,  Hurd  left  to  be- 
come a  painter.  He  studied  with  the 
famous  illustrator  N.  C.  Wyeth  and  con- 
cluded his  studies  at  the  Pennsylvania 
Academy  of  the  Fine  Arts.  He  rapidly 
achieved  success  in  the  art  world,  win- 
ning important  prizes  as  a  printmaker  as 
well  as  a  painter.  He  has  exhibited  nu- 
merous times  in  New  York  and  has  been 
included  in  most  of  the  major  museum 
exhibitions  in  the  country.  Again  a  resi- 
dent in  his  native  New  Mexico,  Hurd  is 
known  particularly  for  his  brilliant  can- 
vases of  life  in  the  Southwest,  all  of 
them  alive  with  the  sparkling  clarity  of 
the  atmosphere  so  characteristic  of  that 
region. 

PAVEL  TCHELITCHEW  was  born 
in  Russia  near  the  turn  of  the  century. 
He  early  turned  to  art,  and  after  a 
period  of  painting  still-lifes,  devoted 
himself  to  designs  for  the  theater  and 
the  ballet.  He  worked  in  Berlin  and 
Paris,  and  while  in  the  latter  city  be- 
came associated  with  the  Neo-Romantic 
painters,  a  group  he  soon  headed.  An 
extraordinarily  gifted  draftsman  with  an 
untrammeled  imagination,  he  won  inter- 
national fame  as  an  avant-garde  painter. 
He  has  painted  exquisite,  and  sometimes 
fantastic,  portraits  of  subjects  famous  in 


the  arts.  His  work  has  been  shown  inter- 
nationally, and  in  1942  he  was  accorded 
a  full-dress  exhibition  by  the  Museum  of 
Modern  Art  in  New  York. 

BERNARD  LAMOTTE  was  born  in 
Paris  in  1903.  His  art  study  under  Lucian 
Simon  at  the  Ecole  des  Beaux  Arts  was 
followed  by  two  years  of  painting  in 
Tahiti  and  Martinique.  Two  months  after 
his  arrival  in  New  York,  in  1935,  he 
was  accorded  a  one-man  exhibition  by 
the  famous  Wildenstein  Galleries.  Since 
then  he  has  executed  numerous  com- 
missions, among  them  sketching  in  war- 
shrouded  Paris  for  Fortune  Magazine. 
He  has  brilliantly  illustrated  several 
books,  notably  "Flight  to  Arras,"  written 
by  his  friend,  Antoine  de  St.  Exupery. 
Canvases  by  Lamotte  are  housed  in 
many  famous  museums,  including  the 
Luxemburg  in  Paris.  His  work  has 
appeared  in  important  publications,  and 
his  musical  interpretations  for  the  Cape- 
hart  Collection  have  added  measurably 
to  his  stature  as  a  sensitive,  gifted 
painter. 

RAYMOND  BREININ  was  born  in 
Vitebsk,  Russia,  in  1909,  and  began  his 
art  studies  at  any  early  age  in  the  studio 
of  Uri  Penn.  Later  he  enrolled  in  the 
Vitebsk  Academy  of  Art.  The  artist 
was  brought  to  the  United  States  by  his 
family.  Here,  after  settling  in  Chicago, 
Breinin  attended  public  school,  but  was 
soon  obliged  to  earn  his  own  way  in  the 
world.  This  he  did  by  a  succession  of 
jobs,  among  which  were  commercial 
lithography,  theater  poster  painting  and 
running  a  hotel  elevator.  All  the  while, 
however,  Breinin  continued  his  studies, 
attending  Saturday  classes  at  the  Art 
Institute  of  Chicago  and  evening  sessions 
at  the  Chicago  Academy  of  Art.  He  was 
later  employed  by  the  WPA  Art  Pro- 
gram, and,  once  he  was  permitted  to 
devote  his  full  time  to  art,  made  rapid 
progress.  Breinin  executed  public  mural 
commissions  and  was  a  featured  one-man 
exhibitor  at  the  Downtown  Gallery,  New 
York,  in  1939.  National  recognition  came 
to  him  and  today  his  canvases  are  in- 
cluded in  the  permanent  collections  of 
such  important  museums  as  the  Metro- 
politan, the  Brooklyn,  the  San  Francisco, 
the  Fogg  Museum  at  Harvard,  and  the 
Museum  of  Modern  Art. 

SERGEI  SOUDEIKINE,  born  in 
Smolensk,  spent  his  youth  in  Moscow, 
where  at  fourteen  he  entered  the  Mos- 
cow School  of  Painting,  Sculpture  and 
Architecture.  He  was  seventeen  when 
he  executed  his  first  commission 
for  the  stage,  and  twenty-one  when 
he  created  the  setting  for  Maeterlinck's 
{Continued  on  page  634) 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Tenth  ^Programme 


FRIDAY  AFTERNOON,  December  24,  at  2:30  o'clock 

SATURDAY  EVENING,  December  25,  at  8:30  o'clock 


Handel  ....  Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  1 2 
Largo  —  Allegro;  Larghetto;  Largo  —  Allegro 

Sibelius   Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  (  Tempo  molto  moderato 

II.  (  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

INTERMISSION 

Schumann   Concerto  for  Violoncello  and  Orchestra 

in  A  minor,  Op.  129 
Nicht  zu  schnell  —  Langsam  —  Sehr  lebhaft 

Berlioz Excerpts  from  "The  Damnation  of  Faust,"  Op.  24 

I.    Minuet  of  the  Will-o'-the-Wisps 
II.     Dance  of  the  Sylphs 

III.  Hungarian  March   (Rakoczy) 


SOLOIST 

GREGOR  PIATIGORSKY 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon 
10:30  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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CONCERTO  GROSSO,  Op.  6,  No.  12,  in  B  minor 

By  Georg  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759 


Handel  composed  his  set  of  twelve  concerti  grossi  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  reads: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by 
Mr.  Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover 
Square."  The  Concertos  were  published  in  the  following  April,  and  performed 
at  the  Theater  Royal  in  Lincoln's  Inn  Fields. 

The  most  recent  performances  of  this  concerto  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  were  on  February  6  and  7,  1942. 

In  1739,  twenty  years  after  Bach  composed  his  Brandenburg  concer- 
tos, Handel  in  London  wrote  these  concerti  grossi.  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 
derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 
consorted  with  the  former  at  Rome,  and  Bach  had  carefully  copied  the 
works  of  the  latter.  Yet  it  takes  no  dissertation  to  show  how  very  differ- 
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ent  are  the  orchestral  concertos  of  the  Capellmeister  at  Cothen,  and  the 
magnificent  musician  then  so  familiar  in  London's  theatres,  who  may 
almost  be  said  to  have  composed  before  his  public.  Purists  have  praised 
the  carefully  wrought  three  movement  form  of  Bach  to  the  detriment  of 
Handel's  in  four  or  six  movements,  "oscillating  between  the  suite  and 
the  sonata,  with  a  glance  toward  the  symphonic  overture.  It  is  this 
for  which  the  theorists  blame  him,"  writes  Romain  Rolland,*  one  of 
Handel's  most  persuasive  champions,  "and  it  is  this  for  which  I  praise 
him.  For  he  does  not  seek  to  impose  a  uniform  cast  on  his  thoughts, 
but  leaves  it  open  to  himself  to  fashion  the  form  as  he  requires,  and  the 
framework  varies  accordingly,  following  his  inclinations  from  day  to 
day.  The  spontaneity  of  his  thought,  which  has  already  been  shown  by 
the  extreme  rapidity  with  which  the  Concerti  were  composed  —  each  in 
a  single  day  at  a  single  sitting,  and  several  in  a  week  —  constitutes  the 
great  charm  of  these  works.  They  are,  in  the  words  of  Kretzschmar, 
grand  impression  pictures,  translated  into  a  form,  at  the  same  time 
precise  and  supple,  in  which  the  least  change  of  emotion  can  make 
itself  easily  felt.  Truly  they  are  not  all  of  equal  value.  Their  conception 
itself,  which  depended  in  a  way  on  mere  momentary  inspiration,  is  the 
explanation  of  this  extreme  inequality." 


"Handel"  by  Romain   Rolland,   translated  by  A.   Eaglefield  Hull. 
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Indeed  Handel  turned  out  his  concertos  with  great  fluency.  Besides 
the  twelve  concerti  grossi  there  were  six  with  wind  instruments,  haut- 
boy concertos  they  were  called,  and  three  sets  of  six  with  organ,  mostly 
composed  in  this  period  which  was  profuse  in  operas  and  oratorios 
("Saul,"  "Israel  in  Egypt,"  and  his  setting  of  Dryden's  "Ode  for  St. 
Cecilia's  Day"  were  of  1739).  Concertos  were  looked  for  and  applauded 
between  the  parts  of  the  oratorios,  Handel  presiding  at  the  organ,  or 
clavicembalo.  Other  musicians  lost  no  opportunity  to  make  use  of  them 
at  their  performances,  and  Charles  Burney  said  of  Handel's  organ 
concertos:  "public  players  on  keyed  instruments,  as  well  as  private, 
totally  subsisted  on  these  concertos  for  nearly  thirty  years."  The  com- 
poser published  the  concerti  grossi  by  subscription  in  the  following 
year  —  "at  two  guineas  the  twelve,"  wrote  Burney. 

How  the  musicians  were  placed  at  a  typical  Handelian  performance 
may  be  reconstructed  from  old  prints  and  descriptions.  Handel  pre- 
sided at  the  harpsichord,  establishing  the  tempi  with  his  thorough-bass. 
Grouped  about  him,  and  directly  under  his  eye,  were  the  soloists,  called 
the  Concertino,  consisting  in  the  concerti  grossi  of  two  violins  and 
'cello,  who  in  turn  must  control  the  body  of  the  orchestra,  the  ripieno 
or  concerto  grosso,  for  these  players  were  directly  behind  the  seated 
Handel.  Romain  Rolland  (with  Volbach)  saw  a  possible  advantage  in 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

G/yt  Arch  and  Devonshire  Streets 


[591] 


We're  ready  for  winter  sports! 
Are  you?  Visit  Stearns  Winter 
Sports   Shop  on  the  sixth  floor. 


R.  H.  STEARNS  CO. 

[592] 


this  arrangement.  "In  place  of  the  quasi-military  discipline  of  modern 
orchestras,  controlled  under  the  baton  of  a  chief  conductor,  the  differ- 
ent bodies  of  the  Handelian  orchestra  governed  one  another  with 
elasticity,  and  it  was  the  incisive  rhythm  of  the  little  Cembalo  which 
put  the  whole  mass  into  motion.  Such  a  method  avoided  the  mechan- 
ical stiffness  of  our  performances.  The  danger  was  rather  a  certain 
wobbling  without  the  powerful  and  infectious  will-power  of  a  chief 
such  as  Handel,  and  without  the  close  sympathy  of  thought  which  was 
established  between  him  and  his  capable  sub-conductors  of  the  Con- 
certino and  of  the  Grosso. 

"It  is  this  elasticity  which  should  be  aimed  at  in  the  instrumental 
works  of  Handel  when  they  are  executed  nowadays." 
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SYMPHONY,  E-FLAT  MAJOR,  NO.  5,  Op.  82 

By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,  1865;  living  at  Jaxvenpaa 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  per- 
formed at  Helsingfors,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in 
1916,  and  the  revision  was  performed  December  14  of  that  year.  There  was  a 
second  revision  which  brought  the  score  into  its  final  form  in  the  autumn  of  1919. 
In  this  form  it  was  performed  at  Helsingfors,  November  24,  1919,  and  repeated 
November  27  and  29.  The  first  English  performance  was  on  February  12,  1921, 
the  composer  conducting.  The  first  American  performance  was  by  the  Philadelphia 
Orchestra,  October  21,  1921.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  April  7,  1922. 

The  most  recent  performance  at  these  concerts  was  March  26,  1943. 

It  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  timpani  and  strings. 

after  writing  his  Fourth  Symphony  in  1911,  Sibelius  returned  to 
Ax.  his  programme  music,  and  composed  "The  Dryad"  in  1911,  the 
"Scenes  Historiques"  in  1912,  "The  Bard"  and  "Luonnotar"  in  1913, 
"Oceanides"  in  the  spring  of  1914.  In  May  and  June  there  came  the 
distraction  of  his  visit  to  America.  Back  in  Finland  in  July,  he  aban- 
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doned  an  idea  for  another  tone  poem  "King  Fjalar,"  rejected  pro- 
posals for  an  opera  and  a  ballet.  His  musical  thoughts  were  taking  a 
symphonic  trend  once  more,  fixing  his  purpose  upon  what  was  to 
become  the  Fifth  Symphony. 

"I  cannot  become  a  prolific  writer,"  so  he  expressed  himself  in  a 
letter  at  this  time,  when  he  was  pressed  for  a  ballet  (which  was  the 
composer's  best  chance  at  that  moment  for  immediate  gain  and  fame). 
"It  would  mean  killing  all  my  reputation  and  my  art.  1  have  made 
my  name  in  the  world  by  straightforward  means.  I  must  go  on  in  the 
same  way.  Perhaps  I  am  too  much  of  a  hypochondriac.  But  to  waste 
on  a  few  pas  a  motif  that  would  be  excellently  suited  to  symphonic 
composition!" 

The  above  quotation  is  taken  from  the  book  of  Karl  Ekman  on 
Sibelius,  an  invaluable  record  of  the  course  of  the  composer's  thought 
and  work,  with  remarks  drawn  from  his  diary  and  letters,  or  noted 
down  in  a  series  of  conversations.  Mr.  Ekman  shows  how  Sibelius 
composed  his  Fifth  Symphony  in  response  to  an  inner  compulsion, 
and  in  spite  of  discouraging  outward  circumstances. 

The  World  War  descended  like  a  pall  over  Europe.  It  cut  him  off 
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from  his  publishers  in  Germany,  and  from  the  royalties  which  should 
have  come  to  him  from  performances.  Sixteen  "minor  compositions," 
written  between  August  and  November,  became  to  him  a  source  of 
needed  income,  and  a  refuge  from  the  dark  period  they  marked.  The 
Fifth  Symphony,  according  to  Mr.  Ekman,  was  a  reaction  from  these 
events.  The  composer,  who  had  increasingly  developed  a  personal  ex- 
pression, independent  of  current  musical  tendencies,  now  withdrew 
quite  definitely  from  the  distraught  external  world  into  those  inner 
symphonic  springs  which  had  always  been  the  true  source  of  his  crea- 
tive growth.  There  seems  to  have  been  a  resurgence  of  radiant  and 
vital  qualities  in  his  art,  a  kind  of  symphonic  affirmation  which  had 
been  dormant  since  the  Second  Symphony  of  1902,  the  more  restrained 
but  bright-voiced  Third  of  1908.  In  the  Fifth  Symphony,  this  mood 
found  a  new  awakening,  a  new  expansion.  As  the  Fifth  Symphony  was 
taking  shape,  Sibelius  wrote  of  "this  life  that  I  love  so  infinitely,  a 
feeling  that  must  stamp  everything  I  compose."  And  the  following 
lines  are  taken  from  his  diary,  at  the  end  of  September:  "In  a  deep 
dell  again.  But  I  begin  already  dimly  to  see  the  mountain  that  I  shall 
certainly  ascend.  .  .  .God  opens  his  door  for  a  moment  and  his  or- 
chestra plays  the  fifth  symphony." 

Questioned  about  his  Fifth  Symphony,  Sibelius  spoke  of  it  with  hi"s 
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usual  disinclination  to  discuss  his  works.  "I  do  not  wish  to  give  a 
reasoned  exposition  of  the  essence  of  symphony.  I  have  expressed  my 
opinion  in  my  works.  I  should  like,  however,  to  emphasize  a  point 
that  I  consider  essential:  the  directly  symphonic  is  the  compelling  vein 
that  goes  through  the  whole.  This  in  contrast  to  the  depicting." 

The  Fifth  Symphony  did  indeed  intensify  the  cleavage  between  the 
vividly  descriptive  music  which  was  the  invariable  order  of  the  day, 
and  the  thoughts  of  the  lone  symphonist,  following  some  urge  in  no 
way  connected  with  the  public  demand  or  general  expectation  of 
1915.  It  is  only  in  recent  years  that  music  steeped  in  exotic  legend  has 
become  quite  outmoded,  and  the  symphony  unadorned  once  again 
eminently  desirable. 

The  new  symphony  was  first  performed  on  the  occasion  of  the  fif- 
tieth birthday  of  Sibelius,  at  a  concert  in  Helsingfors,  December  18, 
1915,  Kajanus  conducting.  The  composer  was  much  feted.  Through 
October  and  November,  1916,  he  took  up  the  work  again,  rewrote  it 
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in  a  more  concentrated  form.  The  revision  was  performed  on  Decem- 
ber 14,  1916,  at  Helsingfors,  Sibelius  conducting.  In  the  summer  of 
1917,  Sibelius  had  thoughts  of  a  new  symphony,  his  first  important 
work  of  the  war  period  other  than  the  Fifth  Symphony.  At  the  same 
time  he  contemplated  a  "new  and  final  revision"  of  the  Fifth.  By  the 
new  year  of  1918  the  fever  of  social  disruption  had  spread  into  Fin- 
land, and  the  composer,  much  harassed  by  troublous  times,  put  his 
music  regretfully  aside.  In  the  spring  of  1918,  peace  restored,  he  re- 
turned to  his  scores  with  renewed  energy.  Soon  the  Sixth  and  Seventh 
Symphonies  were  both  projected,  and  the  serious  work  of  complete 
revision  of  the  Fifth  embarked  upon.  He  noted  his  progress  in  an 
interesting  letter  of  May  20,  1918,  which  givos  evidence  of  a  revision 
drastic  indeed: 

"My  new  works  —  partly  sketched  and  planned. 

"The  V  Symphony  in  a  new  form,  practically  composed  anew,  I 
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work  at  daily.  Movement  I  entirely  new,  movement  II  reminiscent  of 
the  old,  movement  III  reminiscent  of  the  end  of  the  I  movement  of 
the  old.  Movement  IV  the  old  motifs,  but  stronger  in  revision.  The 
whole,  if  I  may  say  so,  a  vital  climax  to  the  end.  Triumphal."  And 
after  characterizing  the  two  new  symphonies,  he  adds  —  "it  looks  as  if 
I  were  to  come  out  with  all  these  three  symphonies  at  the  same  time." 

But  this  was  not  to  be.  Time  and  careful  revision  were  to  go  into 
each  work  before  its  maker  was  ready  to  relinquish  it  to  his  publisher. 
The  final  revision  of  the  Fifth  was  not  completed  until  the  autumn 
of  1919.  The  Sixth  was  finished  in  1923,  the  Seventh  in  1924.  Thus 
did  the  last  three  symphonies  undergo  a  slow  and  laborious  process 
of  crystallization.  "The  final  form  of  one's  work,"  so  Sibelius  told  his 
biographer,  "is  indeed  dependent  on  powers  that  are  stronger  than 
one's  self.  Later  on  one  can  substantiate  this  or  that,  but  on  the  whole, 
one  is  merely  a  tool.  This  wonderful  logic  —  let  us  call  it  God  —  that 
governs  a  work  of  art  is  the  forcing  power." 

To  a  world  steeped  in  lavish  colorings,  tending  toward  swollen 
orchestrations,  lush  chromatizations,  Sibelius  gave  a  symphony  ele- 
mentary in  theme,  moderate,   almost   traditional   in   form,   spare   in 
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The  method  of  weaving  in  the  Orient  has  changed 
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instrumentation.  The  themes  at  first  hearing  are  so  simple  as  to 
be  quite  featureless;  the  succession  of  movements  makes  no  break 
with  the  past.  However,  any  stigma  of  retrogression  or  academic 
severity  is  at  once  swept  aside  by  the  music  itself.  It  goes  without 
saying  that  Sibelius  set  himself  exactly  those  means  which  the  matter 
in  hand  required,  and  using  them  with  consummate  effectiveness 
created  a  sound  structure  of  force,  variety  and  grandeur  which  no 
richer  approach  could  have  bettered.  Once  embarked  upon  a  move- 
ment, even  from  apparently  insignificant  beginnings,  this  unaccount- 
able spinner  of  tones  becomes  as  if  possessed  with  a  rhythmic  fragment 
or  a  simple  melodic  phrase.  When  his  imagination  is  alight,  vistas 
unroll;  the  unpredictable  comes  to  pass.  There  was  in  Beethoven  a 
very  similar  magic;  and  yet  Sibelius  could  never  be  called  an  imitator. 
It  is  as  if  an  enkinding  spark  passed  in  some  strange  way  across  a 
century. 

The  thematic  basis  of  the  first  movement  is  the  opening  phrase,  set  forth  by  the 
French  horn.  The  whole  exposition  of  this  theme  is  confined  to  the  winds,  with 
drums.  The  second  subject  enters  in  woodwind  octaves.  The  strings  simultaneously 
enter  with  a  characteristic  background  of  rising  tremolo  figures,  and  in  the  back- 
ground, through  the  first  part  of  the  movement,  they  remain.  A  poignant  melody  foi 
the  bassoon,  again  set  off  by  the  strings,  brings  a  greater  intensification   (in  develop- 
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ment)  of  the  second  subject.  The  climax  is  reached  as  the  trumpets  proclaim  the 
motto  of  the  initial  theme,  and  the  first  movement  progresses  abruptly,  but  without 
break  into  the  second,  which  in  character  is  an  unmistakable  scherzo.  The  broad 
12-8  rhythm  of  the  first  movement  naturally  divides  into  short  bars  of  triple  rhythm 
(3-4)  as  a  dance-like  figure  is  at  once  established  and  maintained  for  the  duration 
of  the  movement.  The  initial  subject  of  the  first  movement  is  not  long  absent,  and 
brings  the  concluding  measures.* 

The  slow  movement  consists  of  a  tranquil  and  unvarying  allegretto,  for  this 
symphony  discloses  no  dark  or  agonized  pages.  The  movement  develops  as  if  in 
variations  a  single  theme  of  great  simplicity  and  charm,  which  changes  constantly 
in  melodic  contour,  but  keeps  constant  rhythmic  iteration  until  the  end.  The 
theme  sometimes  divides  from  quarter  notes  into  an  elaboration  of  eighths,  after 
the  classic  pattern.  There  are  tonal  clashes  of  seconds,  which,  however,  are  no  more 
than  piquant.  The  little  five-bar  coda  in  the  wood  winds  is  worthy  of  Beethoven 
or  Schubert. 

Characteristic  of  the  final  movement  (and  of  Sibelius  in  general)  is  its  opening 
—  a  prolonged,  whirring  figure  which  at  first  gathers  in  the  strings,  and  as  it  accu- 


*  Cecil  Gray  has  discussed  at  length  whether  these  two  continuous  movements  should 
be  considered  as  one,  and  decided  in  favor  of  this  point  of  view,  for  although  they  differ 
in  character,  he  found  them  sufficiently  integrated  by  the  recurrence  of  the  first  theme  in 
the  second  movement.  Sibelius  in  his  score  left  no  clue,  for  he  did  not  number  the  movements. 
The  composer's  intentions  are  subsequently  revealed  in  his  letter  (quoted  on  page  601), 
where  he  clearly  mentions  the  four  movements  by  number.  Mr.  Gray  is  exonerated  in  that 
he  considers  the  point  really  academic,  and  far  less  significant  than  the  tendency  in  the 
jointure  of  the  two  toward  the  complete  integration  of  the  Seventh. 
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mulates  momentum  draws  in  the  wind  instruments.  This  introduces  an  even  succes- 
sion of  half-notes  (first  heard  from  the  horns)  which,  of  elemental  simplicity  in 
itself,  is  to  dominate  the  movement.  Another  important  subject  is  given  to  the  wood 
winds  and  'cellos  against  chords  of  the  other  strings  and  the  horns.  An  episode  in 
G-flat  major  (misterioso)  for  strings,  muted  and  divided,  leads  to  the  triumphant 
coda  of  heroic  proportions,  and  the  repeated  chords  at  the  end,  with  tense  pauses 
between.  "The  Finale,"  as  Lawrence  Gilman  has  written,  "is  the  crown  of  the 
work,  and  is  in  many  ways  the  most  nobly  imagined  and  nobly  eloquent  page  that 
Sibelius  has  given  us." 
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CONCERTO  FOR  VIOLONCELLO  AND  ORCHESTRA, 

IN  A  MINOR,  Op.  129 

By  Robert  Schumann 

Born  at  Zwickau  in  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn, 

July  29,  1856 


Schumann  composed  his  Violoncello  Concerto  in  October,  1850.  It  was  probably 
not  performed  in  his  lifetime.  The  first  recorded  performance  was  one  given  at  the 
Leipzig  Conservatory  to  celebrate  the  fiftieth  anniversary  of  his  birth.  The  date 
was  June  9,  i860,  and  the  soloist,  Ludwig  Ebert. 

The  following  performances  by  the  Boston  Symphony  Orchestra  are  listed: 
February  3,  1888  (Soloist,  Fritz  Giese);  March  6,  1896  (Leo  Schulz);  October  7,  1910 
(Alwin  Schroeder);  January  30,  1920  (Jean  Bedetti);  April  17,  1931  (Gregor 
Piatigorsky)  ;  January  18,  1937,  Monday  Concert  (Gaspar  Cassado);  January  23,  1942 
(Emanuel  Feuermann)  . 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani,  and  strings. 

It  was  in  new  surroundings,  which  might  not  have  been  considered 
favorable  for  composition,  that  Schumann  wrote  his  Concerto  for 
Violoncello.  About  two  months  before,  he  had  installed  himself  at 
Diisseldorf.  He  had  accepted  the  post  of  orchestral  and  choral  leader, 
not  without  some  hesitation,  for  Mendelssohn,  who  had  conducted 
there,  spoke  not  too  well  of  the  quality  of  the  musicians.  But  the 
duties  were  light  enough  not  to  tax  his  strength  or  to  intrude  seriously 
upon  the  realm  of  the  creative  imagination. 

The  Schumanns,  taking  their  farewell  of  Dresden,  accordingly 
moved  to  the  Rhine  city  on  September  2,  1850.  Clara  was  distressed  at 
the  noisy  lodgings  they  were  at  first  compelled  to  take,  because  her 
husband's  failing  health  required  a  peaceful  environment.  But  the 
local  musicians  gave  the  pair  a  heartening  welcome,  with  a  serenade, 
a  combined  concert,  supper  and  ball  on  September  7.  Choral  and  or- 
chestral rehearsals  began  and  promised  well.  This  promise  was  not  to 
be  fulfilled;  Schumann,  unequal  to  the  requirements  of  the  position, 
later  encountered  friction  which  resulted  in  his  forced  resignation. 
But  in  October,  1850,  Schumann  was  still  optimistic  over  his  new 
situation.  Neither  the  necessity  of  adjustment  to  new  routine,  nor  the 
strain  of  making  new  acquaintances  prevented  him  from  composing 
industriously.  A  visit  to  Cologne  and  the  Cathedral  there  on  Sep- 
tember 29  made  its  impress  upon  the  "Rhenish"  Symphony,  which 
he  composed  in  November. 

Before  this  he  composed  his  concerto  for  violoncello  and  orchestra. 
The  work  was  sketched  between  October  10  and  16;  the  full  score 
completed  by  October  24.  Clara  Schumann  entered  in  her  diary,  No- 
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vember  16:  "Robert  is  now  at  work  on  something.  I  do  not  know 
what,  for  he  has  said  nothing  to  me  about  it  [this  was  the  Symphony 
in  E-flat].  Last  month  he  composed  a  concerto  for  violoncello  that 
pleased  me  very  much.  It  seems  to  me  to  be  written  in  true  violon- 
cello style."  There  is  another  reference  to  the  concerto  the  following 
year.  "I  have  played  Robert's  violoncello  concerto  again,"  Mme.  Schu- 
mann wrote,  October  11,  1851,  "and  thus  gave  to  myself  a  truly  musi- 
cal and  happy  hour.  The  romantic  quality,  the  vivacity,  the  freshness 
and  the  humor,  and  also  the  highly  interesting  interweaving  of  violon- 
cello and  orchestra  are  indeed  wholly  ravishing,  and  what  euphony 
and  deep  feeling  there  are  in  all  the  melodic  passages!" 

Schumann  himself  does  not  seem  to  have  been  entirely  satisfied.  He 
contemplated  a  performance  at  one  of  the  Diisseldorf  concerts  two 
years  later  (May,  1852),  but  apparently  withdrew  the  work.  He  did 
not  give  it  to  a  publisher  until  1854,  and  corrected  the  proofs  early 
in  that  year,  shortly  before  the  sorrowful  event  which  made  restraint 
necessary  —  his  attempt  at  suicide  by  throwing  himself  into  the  river 
Rhine. 

The  three  movements  of  the  concerto  are  played  without  a  break. 
In  the  first,  which  is  in  A  minor,  nicht  zn  schnell,  the  two  themes  are 
first  presented  by  the  solo  instrument  —  the  first  after  a  few  measures 
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of  orchestral  introduction,  the  second  after  an  intervening  tutti.  The 
slow  movement,  langsam,  is  in  F  major.  It  is  based  principally  upon 
the  expressive  subject  which  the  violoncello  first  discloses.  An  accel- 
erando passage  for  the  solo  'cello  leads  into  the  finale  (sehr  lebhaft, 
in  A  minor).  A  cadenza  is  introduced  before  the  conclusion. 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thing  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taken  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
{worth  insuring  can  this  be  accom- 
^plished.To  find  out  the  best  and 
most  economical  way  of  <p'et~ 
-ting  protection  costs 
you  nothing. 
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Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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GREGOR  PIATIGORSKY 

Gregor  Piatigorsky  was  born  in  Ekaterinoslav,  Russia,  in  1903.  As 
a  child  he  studied  the  violin  with  his  father,  but  it  was  the 
violoncello  which  he  mastered  and  made  his  instrument.  Migrating 
to  Berlin  after  the  war,  he  became  first  violoncellist  of  the  Berlin 
Philharmonic  Orchestra  under  Wilhelm  Furtwangler.  Soon  he  found 
his  field  as  a  virtuoso.  He  first  visited  the  United  States  in  1929, 
and  on  April  17,  1931,  he  played  with  the  Boston  Symphony  Orches- 
tra Schumann's  Violoncello  Concerto.  On  April  1,  1932,  he  played  at 
the  Haydn  Memorial  Concert  of  this  orchestra,  that  composer's 
Violoncello  Concerto  in  D  major.  On  March  24,  1933,  he  played 
in  Gaspar  Cassado's  transcription  of  Mozart's  Horn  Concerto,  and 
in  the  same  concert  took  the  solo  part  in  Strauss'  "Don  Quixote." 
On  February  22,  1935,  ne  aga*n  appeared  in  Strauss'  score,  and  also 
in  the  first  performance  of  Berezowski's  Concerto  Lirico  for  Violon- 
cello and  Orchestra.  On  December  24,  1936,  he  played  the  concerto  of 
Dvorak.  On  January  27,  1939,  he  played  in  the  First  Concerto  of 
Saint-Saens,  and  in  Bloeh's  "Schelomo."  On  March  8,  1940,  he  played 
in  "Don  Quixote,"  and  in  Prokofieff's  Violoncello  Concerto.  On  Feb- 
ruary 7,  1941  he  played  in  the  first  performance  of  Hindemith's 
Violoncello  Concerto.  His  most  recent  appearance  was  on  December 
18,  1942,  in  Haydn's  Concerto. 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


»•,    4\ 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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ENTR'ACTE 

SOME  REFLECTIONS  ON  MUSIC  CRITICISM 

By  Ralph  Hill 

(Reprinted  from  the  Musical  Quarterly,  April,  1943) 
{Concluded  —  first  part  in  Bulletin  No.  9.) 


In  the  first  of  four  articles  that  appeared  in  The  Sunday  Times 
under  the  title  pi  "A  Physiology  of  Musical  Criticism,"  Mr.  Newman 
discussed  the  problem  of  different  readings  of  one  work.  He  takes  as 
his  text  the  occasion  when  Casals  conducted  the  London  Symphony 
Orchestra  in  a  performance  of  Schubert's  C  major  Symphony.  Casals 
is  alleged  to  have  taken  the  Andante  con  moto  movement  at  a  speed 
characteristically  described  by  Mr.  Newman  as  "all  con  moto  and  no 
andante."  He  suggested  that  the  tempo  would  have  been  more  cor- 
rectly marked  in  this  instance  as  Allegro  molto,  and  asked: 

Who  is  to  say  that  Casals  was  wrong?  If  we  tell  him  that  our  feeling 
of  the  music  is  against  such  a  tempo  he  would  reply  that  that  is  how  he 
feels  it,  and  his  feeling  is  as  good  as  ours.  If  we  want  to  prove  him 
wrong  we  must  have  recourse  not  merely  to  feelings,  but  to  matters 
that  are  capable  of  proof.  I  believe  it  possible  by  careful  analysis, 
to  establish  in  each  composer's  work  a  physiology  of  style  that  is  the 
basis  of  his  psychology.  I  have  suggested  the  title  "finger-prints"  for 
the  elements  in  a  composer's  style  that  are  purely  personal  to  him. 


Mr.  Newman  claims  that  there  is  only  one  way  that  a  composer's 
music  can  be  interpreted  and  that  is  according  to  the  composer's 
own  conception.  Any  other  conception  is,  to  use  Mr.  Newman's  word, 
"hanky-panky."  Now  apart  from  the  fact  that  a  composer's  concep- 
tion of  his  own  music  is  not  necessarily  the  best  one,  many  of  the 
great  composers  of  the  past  have  for  various  reasons  given  only  the 
smallest  indication  of  what  they  really  wanted.  To  imply,  as  Mr. 
Newman  does,  that  his  conception  is  at  one  with  the  composer's, 
and  all  who  differ  from  him  are  wrong,  is,  as  in  the  case  of  Mr.  Turner, 
to  claim  omniscience. 

All  tkis  confusion  of  thought  is  largely  due  to  attempting  to  inter- 
pret music  in  terms  of  emotion  and  psychological  or  spiritual  values. 
Is  not  great  music  perfect  enough  in  itself?  Edwin  Evans  rightly  says 
that  "the  composer  receives  an  impression  of  the  beautiful,  or  may 
be  for  that  matter  the  grotesque,  which  to  him  appears  translatable 
into  sounds  to  be  selected  for  their  esthetic  effect!"  Quite  so:  the 
esthetic  effect  on  us  is  all  we  are  concerned  with,  not  with  the  im- 
pressions—emotional, psychological,  or  spiritual— that  may  have  in- 
spired the  writing  of  the  music. 
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It  is  interesting  to  note  that  Constant  Lambert  in  his  book  "Music 
Ho!"  contradicts  this  view  of  the  romantic  conception  of  music: 
"Actually,  the  subjective  spirit  in  which  Wagner  sat  down  to  write 
an  opera  is  a  far  more  common  attitude  in  the  history  of  music  than 
the  objective  spirit  in  which  Bach  sat  down  to  write  a  concerto. 
Emotional  and  romantic  expression  in  music  is  not  a  late  and  decadent 
excrescence,  but  a  natural  tradition  that  only  became  temporarily 
eclipsed  in  a  few  minor  eighteenth-century  works.  Music,  far  from 
being  an  abstract  art,  is  naturally  emotional  as  painting  is  naturally 
representational/'  This  I  believe  to  be  erroneous  for  the  simple  reason 
that  music  cannot  possibly  be  in  itself  emotional  any  more  than 
whiskey  can,  but  both  music  and  whiskey  under  certain  circum- 
stances can  act  upon  the  nerves  in  such  a  way  that  emotion  is  gen- 
erated. It  is  not  uncommon  to  see  a  whiskey-sodden  man  in  a  state 
of  emotional  ecstasy,  but  no  rational  person  would  assert  that  the 
reason  for  the  man's  irrational  behavior  was  because  the  whiskey 
he  had  drunk  was  imbued  with  emotion!  Carroll  C.  Pratt,  Professor  of 
Psychology  and  Tutor  of  Philosophy  at  Harvard  College,  writes  in 
"The  Meaning  of  Music,"  a  study  in  psychological  esthetics: 

Music  may  very  well  be  the  food  of  love,  it  may  be  fit  for  treasons, 
stratagems  and  spoils,  and  be  possessed  of  affections  dark  as  Erebus; 
but  these  facts,  if  such  they  be,  have  little  or  no  bearing  upon  the 
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proper  nature  of  music  itself,  except  in  so  far  as  one  may  wish  to 
enumerate  them  as  among  the  things  which  music  can  do— as  con- 
trasted with  what  music  is.  Music  will  also  make  some  people  tap 
their  feet,  but  that  fact  bears  about  the  same  relation  to  music  as  the 
hole  in  the  ground  made  by  the  falling  stick  of  a  skyrocket  does  to 
the  gorgeous  display  which  preceded  it.  And  yet  so  badly  mixed  up 
in  the  minds  of  some  people  have  these  two  relatively  independent 
aspects  of  music  become,  that  all  too  frequently  the  sole  and  great 
aim  of  music  is  said  to  be  the  arousal  of  the  emotions— according  to 
which  standard  the  sphere-descended  maid  assumes  a  position  very 
considerably  inferior  to  the  game  of  poker. 

What  Mr.  Lambert,  Mr.  Newman,  and  others  who  value  music  from 
an  emotional  point  of  view  are  doing  (substitute  "spiritual"  for 
"emotional"  if  you  like)  is  to  read  into  such  music  a  quality  that  has 
been  falsely  transferred  from  the  subjective  to  the  objective. 

It  is  a  common  occurrence  that  although  a  piece  of  music  is  in- 
tended to  express  a  certain  emotion  or  series  of  emotions  listeners 
vary  considerably  in  their  response.  Thus,  as  Frank  Howes  puts  it  in 
"The  Borderland  of  Music  and  Psychology":  ".  .  .  the  andante  of  a 
string  quartet  may  suggest  to  one  the  tranquillity  of  the  sea  at  Mar- 
gate on  a  summer  morning,  to  another  the  tranquillity  of  religious 
resignation,  to  a  third  the  quiet  satisfaction  of  a  piece  of  work  well 
done;   while   the  composer  if  pressed  for  the  impulse  which  begot 
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the  work,  may  say  that  it  was  some  charming  idyll  which  he  read 
in  a  book  of  short  stories."  This  is  but  another  variation  of  Mr.  New- 
man's problem  concerning  the  varied  views  on  the  significance  of 
Beethoven.  Mr.  Howes  explains  it  by  applying  Ribot's  theory  of  emo- 
tional memory  "which  claims  that  emotional  states  divested  of  all  their 
accompanying  circumstances  can  leave  behind  them  a  memory  of 
themselves."  If,  then,  we  agree  that  music  is  able  to  arouse  abstract 
emotions  it  is  obvious  that  each  listener  will  color  such  emotions  with 
"his  own  particular  images  and  ideas  which  have  once  formed  the 
settings  of  such  emotional  states  in  each  individual's  experience." 
This  to  my  mind  is  an  entirely  satisfactory  explanation,  but  I  am 
afraid  I  part  company  with  Mr.  Howes  when  he  insists  that  music  is 
divided  into  two  distinct  kinds— "pure"  music  and  "program"  music. 
Because  Liszt  tells  us  that  his  "Faust"  Symphony  is  meant  to  express 
certain  emotional  characteristics  of  Faust,  Gretchen,  and  Mephisto- 
pheles,  does  it  make  the  music  itself  any  more  emotional  in  effect 
than  if  we  knew  nothing  of  its  literary  program?  If  the  answer  is  in 
the  affirmative,  it  is  evident  that  the  listener  with  the  composer's 
connivance  is  adding  to  the  music  something  extraneous,  which, 
however  apt  from  the  point  of  view  of  symbolism,  can  neither  add  to 
nor  detract  from  the  value  of  the  music  as  muic.  The  result  is  nothing 
more  than  a  fine  piece  of  music  used  as  a  literary  code.  But  if  the 
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After  the  concert . . .  remember 
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answer  is  in  the  negative,  then  it  is  patent  that  the  composer's  pro- 
gram is  entirely  superfluous. 

To  conclude  these  reflections,  I  will  quote  Sir  Donald  Tovey  on 
the  subject  of  "pure"  or  "absolute"  music. 

Neither  the  humble  lover  nor  the  master  of  pure  musical  form  need 
entertain  any  tolerance  for  theories  that  deny  the  supremacy  of  abso- 
lute music.  But  all  history  and  experience  go  to  prove  that  the  abso- 
luteness of  music  is  a  result;  that  this  result  remains  independent  of 
circumstances  that  may  happen  to  make  music  illustrative;  and,  more- 
over, that  it  is  a  result  very  imperfectly  attained,  if  at  all  attainable, 
by  methods  that  have  not  early  familiarised  the  musician  with  the 
musical  treatment  of  words.  It  is  no  mere  accident  that  three  of  the 
four  greatest  masters  of  absolute  music,  Bach,  Mozart  and  Brahms, 
spent  more  than  half  their  time  in  setting  words  to  music,  and 
that  the  fourth,  Beethoven,  took  enormous  pains  in  the  later  part 
of  his  career  to  recover  the  art  which  he  had  almost  neglected  since 
he  wrote  exercises  in  Italian  musical  declamation  for  Salieri.  On 
the  other  hand,  the  loudest  propagandists  of  "programme-music," 
such  as  Berlioz,  are  often  almost  angrily  inattentive  to  what  they 
call  the  subjects  of  their  works.  The  titles  of  Berlioz's  "King  Lear" 
Overture  and  "Harold"  Symphony  are  mere  instances  of  shameless 
mendacity;  and  if  these  compositions  have  obscurities  as  absolute 
music  the  titles  do  nothing  to  illuminate  them.  A  quartet  of  Bee- 
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thoven  is  obviously  absolute  music,  and  all  attempts  to  illustrate  it  by 
Beethoven's  biography  or  the  French  Revolution  are  merely  senti- 
mental excuses  for  inattention.  On  the  other  hand,  the  "Pastoral 
Symphony"  is  just  as  absolute  music;  and  the  superior  person  who 
thinks  it  the  worse  for  the  fact  that  Beethoven  not  only  enjoyed 
thunderstorms  and  cuckoos  and  nightingales,  but  made  them  recog- 
nizable in  this  music,  is  just  as  liable  to  the  charge  of  petulantly 
ruminating  on  second-hand  theories  of  art  as  the  opposite  type  of 
listener  is  liable  to  the  charge  of  extemporising  sentimental  romances 
instead  of  listening  to  the  music. 

So  far  as  I  see  it,  Mr.  Newman's  "new  criticism"  is  nothing  more  nor 
less  than  a  development  of  Ruskinism,  which  praised  or  condemned  a 
work  on  the  interpretation  of  values  that  had  nothing  to  do  with 
the  work  at  all.  A  picture  was  considered  bad  because  it  depicted  a 
hideous  face  which  expressed  evil  instead  of  goodness  and  therefore 
stimulated  amoral  thoughts.  Wagner  was  condemned  on  the  im- 
moral influences  of  his  music.  Sir  George  Macfarren,  for  instance, 
was  of  the  opinion  that  Wagner's  music  was  "working  a  great  evil" 
and  likened  it  to  the  "poison"  and  "vileness"  sold  at  a  gin-shop. 
On  the  other  hand  a  work  was  praised  and  interpreted  in  such 
fanciful  terms  as  the  following,  which  is  a  description  of  the  slow 
movement  of  Beethoven's  Symphony  No.  2  in  D: 


THE  COPLEY  PLAZA 


11  4  to   6:30  h.  m.,  EVE%u  <zb>undau a,  uxiant  ±h,ot 

vjltn.  auaLzncE  f^aitiaihicition.. 

11 

ADMISSION   $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 

!!  GRATUITIES  AT  YOUR  OPTION  —  IN  WAR  SAVINGS  STAMPS,  PLEASE! 

1 


.      DANIEL'S  DEN 

since  1925 

^r  ^hop  of  Choice   JhiviaS 

Wedding  Presents  are  our  Specialty 
141  NEWBURY  STREET  BOSTON  16,  MASS. 


[630] 


We  find  ourselves  transferred  into  the  alluring  realms  of  love.  Un- 
able to  resist  the  charm  which  envelops  our  existence,  we  are  carried 
along  the  blissful  stream  of  sweetest  forgetfulness.  Soft,  plaintive 
notes  are  coming  from  youthful  lover's  heart  (entering  of  the  prin- 
cipal theme  in  the  minor  key),  light,  misty,  clouds  pass  over  the 
smiling,  azure  sky.  Suddenly  (with  the  bright  chord  of  F  major)  the 
sun  breaks  through  the  mist  once  more  (change  to  C  major  two  bars 
later)  the  hero  rouses  himself  from  his  love-dreams,  he  will  flee  from 
the  sirens. 

And  so  on  and  so  on.  Certainly  Mr.  Newman  dispenses  with  moral 
values  and  pretty  little  fancies,  but  substitutes  instead  a  kind  of 
pseudo-philosophical  interpretation  of  the  meaning  of  the  music,  which 
is  essentially  subjective  in  origin.  For  instance,  Mr.  Newman  recently 
said  that  into  the  fifty-four  measures  of  the  Adagio  of  Beethoven's 
Quartet  in  F,  Op.  135,  "is  compressed  almost  everything  of  which 
artists  and  saints  have  dreamed  in  their  most  ecstatically  mystic 
moments." 

It  seems  an  extraordinary  thing  that  so  many  people  are  unable  to 
"listen  to  the  music."  Surely  the  purely  musical  beauties  of  a  fine  work 
are  sufficient  in  themselves  and  call  for  no  explanations  in  terms  of 
other  experience.  To  ask  or  demand  the  meaning  of  a  Beethoven 
quartet  is  to  ask  the  meaning  of  a  beautiful  landscape.  And  the 

answer  is: 

Beauty  itself  doth  of  itself  persuade 
The  eyes  of  men  without  an  orator. 
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THREE    EXCERPTS    from    the    "DAMNATION    OF    FAUST," 

Dramatic  Legend,  Op.  24 

("Minuet  of  the  Will-of-the-Wisps,"  "Ballet  of  the  Sylphs,"  and 

"Rakoczy  March") 

By  Hector  Berlioz 
Born  at  La  Cote  Saint-Andre,  December  11,  1803;  died  at  Paris,  March  9,  1869 


Berlioz  composed  his  Dramatic  Legend  in  1845  and  1846.  The  first  performance 
was  at  the  Opera-Comique  in  Paris,  December  6,  1846.  The  Cantata  was  first  per- 
formed in  America  February  12,  1880,  when  Dr.  Leopold  Damrosch  introduced  it 
in  New  York.  Mr.  B.  J.  Lang  conducted  the  first  Boston  performance  on  May  14 
of  the  same  year.  There  were  three  performances  by  Mr.  Lang  in  that  year,  and 
in  the  last  two  of  them  Georg  Henschel  and  Lillian  Bailey  were  soloists.  The 
Cantata  as  a  whole  was  performed  at  the  concerts  of  the  Boston  Symphany  Or- 
chestra on  November  30,  1934,  the  Cecilia  Society  chorus  assisting. 

The  three  excerpts  were  last  performed  in  this  series  October  20,  1939. 

Berlioz  based  his  text  upon  Gerard  de  Nerval's  translation  of  Goethe's  "Faust." 

The  "Minuet  of  the  Will-of-the-Wisps"  is  scored  for  two  flutes  and  two  piccolos, 
two  oboes,  two  clarinets  and  bass  clarinet,  four  bassoons,  four  horns,  two  trumpets 
and  two  cornets,  three  trombones,  tympani  (two  players),  triangle,  cymbals  and 
strings. 

The  "Ballet  of  the  Sylphs"  is  scored  for  two  flutes  and  piccolo,  two  clarinets,  two 
tympani,  two  harps  and  strings. 

The  "March"  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  four 
bassoons,  four  horns,  two  trumpets  and  two  cornets,  three  trombones  and  tuba, 
tympani,  bass  drum,  cymbals,  snare  drum,  triangle  and  strings. 

The  "Minuet  des  Follets"  and  the  "Ballet  des  Sylphes,"  instrumental 
interludes  in  Berlioz's  cantata,  "La  Damnation  de  Faust"  were  both 
concerned  with  the  conjurations  of  Mephistopheles.  The  minuet  oc- 
curs in  the  score  as  the  Evil  One  calls  up  the  will-o'-the-wisps,  "spirits 
of  flickering  flame,"  to  bewilder  Marguerite  and  beguile  her  heart, 
that  she  may  succumb  to  Faust,  whom  she  is  to  see  for  the  first  time. 
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The  fragile  dance  measures  of  the  sylphs  are  used  by  Mephistopheles 
to  fill  the  brain  of  the  sleeping  Faust  with  fair  dreams  of  Marguerite, 
whom  he  is  about  to  meet.  There  is  a  preparatory  chorus  wherein 
sylphs  and  gnomes,  with  Mephistopheles,  soothe  Faust  to  sleep,  and 
then  the  "dance  of  the  sylphs,"  with  this  direction:  "The  spirits  of  the 
air  hover  awhile  around  the  slumbering  Faust,  then  gradually  dis- 
appear." 

The  minuet  in  its  first  section  is  confined  to  the  wind  sections  of 
the  orchestra.  The  strings  enter,  and  there  is  a  long  and  free  develop- 
ment. In  a  trio-like  middle  section,  a  new  melodious  theme  is  sung 
by  the  strings,  the  D  major  changed  to  D  minor.  This  portion  ends 
with  tremolo  chords  increasing  from  piano  to  fortissimo,  a  fragmentary 
da  capo,  and  a  closing  episode,  swift  and  light,  the  piccolo  uppermost. 
This  presto  is  a  witty  reminder  of  the  serenade  of  Mephistopheles. 
Just  before  the  end,  brief  phrases  from  the  minuet  itself  are  swept 
away  by  the  rushing  and  brilliant  close. 

The  "Ballet  des  Sylphes"  is  in  an  ethereal  pianissimo  throughout, 
with  an  elfin  waltz  melody  sung  by  the  violins  over  an  unvarying 
pedal  in  the  'cellos  and  basses,  and  delicate  accompaniment  in  the 
harps,  wood  winds  and  other  strings.  As  the  spirits  of  the  air,  having 
accomplished  their  purpose,  gradually  disappear,  the  already  slight 
substance  of  the  music  evaporates  into  nothingness. 


{Concluded  from  page  5S3) 


La  Soeur  Beatrice.  In  the  period  follow- 
ing, at  Moscow  and  Petrograd,  he  de- 
signed the  settings  for  numerous  operas, 
ballets  and  plays.  Finally  came  the 
famous  Chauve-Souris.  When,  in  1922, 
Balieff  brought  that  brilliant  production 
to  America,  he  brought  with  him  his  al- 
ready renowned  scenic  artist,  Soudeikine. 
Since  Chauve-Souris  days,  the  artist's 
name  has  been  identified  with  the  Metro- 
politan Opera  Company. 

LEWIS  DANIEL  is  a  native  of  New 
York  City.  A  student  of  Harry  Wickey, 
Daniel  was  awarded  three  McDowell 
Colony  Fellowship  awards.  He  has  been, 
for  about  five  years,  a  member  of  the 
Society  of  American  Etchers.  His  work 
is  represented  in  many  permanent  col- 
lections, including  the  Whitney  Museum 
of  American  Arts,  Pennsylvania  Acad- 
emy, Cooper  Union,  La  Bibliotheque 
Nationale,  New  York  Public  Library, 
and  the  Library  of  Congress. 

FRANKLIN  WATKINS  was  born  in 
New  York  in  1894.  He  studied  at  the 
Pennsylvania  Academy  of  Fine  Arts  and 
also  abroad.  He  is  the  only  American 
painter,  with  the  exception  of  Peter 
Blume,  to  win  the  first  prize  at  Carnegie 
International    Exhibition.    This    was    in 
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1931.  Seven  years  later  he  won  first  prize 
at  the  Corcoran  Exhibition  in  Washing- 
ton. Paintings  by  Watkins  hang  in  the 
National  Gallery  in  London,  Pannsyl- 
vania  Museum,  Academy  of  Fine  Arts, 
Whitney  Museum  of  American  Art, 
Corcoran  Galleries,  and  Carnegie  Inter- 
national. 

B.  J.  O.  NORDFELDT,  a  recognized 
figure  on  the  American  art  scene,  was 
born  in  Sweden  in  1878.  His  training  was 
varied,  including,  besides  study  at  the 
Art  Institute  of  Chicago,  additional 
training  under  the  guidance  of  painters 
in  New  York,  Paris  and  in  England. 
Nordfeldt  is  a  regular  solo  exhibitor  in 
New  York  and  is  seen  in  most  major 
museum  exhibitions  in  this  country.  He  is 
known  as  a  forceful  colorist  who  handles 
his  medium  with  individuality,  simplicity 
and  strength.  An  etcher  and  engraver  as 
well  as  a  painter,  Nordfeldt  has  won 
prizes  in  many  countries,  and  his  work 
is  today  found  in  museums  in  Australia, 
France,  Norway  and  Canada,  in  addition 
to  museums  in  most  parts  of  the  United 
States. 

For  information  regarding  reproduc- 
tions of  the  paintings  in  this  exhibition 
see  page  611. 
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Berlioz  tells  in  his  Memoirs  how  he  wrote  the  "March"  in  Vienna, 
in  one  night,  upon  the  Hungarian  air  "Rakoczy,"  which  he  had 
recently  heard:  "The  extraordinary  effect  it  produced  at  Pesth  made 
me  resolve  to  introduce  it  into  Faust,  by  taking  the  liberty  of  placing 
my  hero  in  Hungary  at  the  opening  of  the  act,  and  making  him 
present  at  the  march  of  a  Hungarian  army  across  the  plain.  A  German 
critic  considered  it  most  extraordinary  in  me  to  have  made  Faust 
travel  in  such  a  place.  I  do  not  see  why,  and  I  should  not  have 
hesitated  in  the  least  to  bring  him  in  in  any  other  direction  if  it  would 
have  benefited  the  piece.  I  had  not  bound  myself  to  follow  Goethe's 
plot,  and  the  most  eccentric  travels  may  be  attributed  to  such  a  per- 
sonage as  Faust,  without  transgressing  the  bounds  of  possibility. 
Other  German  critics  took  up  the  same  thesis,  and  attacked  me  with 
even  greater  violence  about  my  modifications  of  Goethe's  text  and 
plot,  just  as  though  there  were  no  other  Faust  but  Goethe's,  and  as 
if  it  were  possible  to  set  the  whole  of  such  a  poem  to  music  without 
altering  its  arrangement.  I  was  stupid  enough  to  answer  them  in  the 
preface  to  the  'Damnation  of  Faust.'  I  have  often  wondered  why 
I  was  never  reproached  about  the  book  of  'Romeo  and  Juliet,'  which 
is  not  very  like  the  immortal  tragedy.  No  doubt  because  Shakespeare 
was  not  a  German.  Patriotism!  Fetishism!  Cretinism!" 
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Boston  Symphony  Orchestra 

[Sixty-third  Season,  1943-1944] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R.                              ELCUS,   G. 

Concert-master        tapley,  r. 

THEODOROWICZ,    J. 

LAUGA,  N.             KRIPS,  A. 
KASSMAN,    N.      CHERKASSKY,   P 

RISNIKOFF,  V. 
Ll.IBOVICI,   J. 

HANSEN,    E. 
EISLER,   D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,   P. 
BEALE,    M. 

ZAZOFSKY,  g. 
DUBBS,   H. 

KNUDSON,  C. 
MAYER,   P. 

ZUNG,    M. 
DIAMOND,    S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,    L. 
HILLYER,    R. 

BRYANT,   M. 
MURRAY,    J. 

STONESTREET,  L. 
ERKELENS,   H. 

messina,  s. 
seiniger,  s. 

Violas 

TRAMPLER,    W. 
SAUVLET,    H. 

LEFRANC,    J. 
CAUHAPE,    J. 

FOUREL,  G. 
ARTIERES,    L. 

VAN    WYNBERGEN, 
BERNARD,  A. 

C. 

GROVER,  H. 
WERNER,  H. 

LEHNER,  E. 
GERHARDT,   S. 

KORNSAND, 
HUMPHREY 

E. 
,    G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.     DROEGHMANS,  H.       ZEISE,  K. 
ZIMBLER,   J.                   NIELAND, 

M. 

FABRIZIO,   E. 
MARJOLLET,   L. 

Basses 

MOLEUX,   G. 
DUFRESNE,   G. 

JUHT,  L.                     GREENBERG,  H.            GIRARD,  H, 
FRANKEL,  I.               PORTNOI,   H.                  PROSE,   P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,    G. 
PAPPOUTSAKIS, 
KAPLAN,  P. 

GILLET,  F. 
J.               DEVERGIE,    J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,   M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,   e. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W. 
MACDONALD,  W 
MEEK,  H. 
KEANEY,  P. 

LANNOYE,   M. 
SHAPIRO,   H. 
GEBHARDT,    w. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  R.   L. 
VOISIN,  R. 

RAICHMAN,  J. 
HANSOTTE,  l. 
COFFEY,   J. 
OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,   E. 

SZULC,   R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,  S. 
SMITH,   C. 
ARCIERI,    E. 
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Aaron  Richmond  presents 

MARGUERITE    NAMARA 

SOPRANO  in  JORDAN  HALL 
FRIDAY  EVENING,  JANUARY  7 

(No  Boston  Symphony  concert  on  this  date) 
(N.  Y.  Town  Hall,  Mon.  Eve.,  Jan  23) 

"Her  songs  are  not  just  numbers  on  a  program — each  is  a  separate 
experience.  Such  a  personality  rises  above  mere  vocal  gift,  but  when  you 
add  to  it  flawless  technique  and  a  great  voice  you — well  you  have 
Marguerite  Namara."  San  Francisco  Herald 


WILLIAM   KAPELL 

who  achieved  a  notable  triumph  as  soloist  with  the  Boston 

Symphony  Orchestra  recently,  returns  to  Boston 

for  his  first  local  recital 

JORDAN  HALL— SAT.  AFT.,  JAN.  29 

TICKETS   $2.20,   $1.65,    $1.10     GO   ON   SALE   FRI.   DEC.    17 

Boston  Herald 

"It  is  not  often  a  21 -year  old  pianist  literally  * stops*  a  concert  of 
the  Boston  Symphony  Orchestra,  but  one  did  yesterday ,  and  he  will  most 
certainly  do  so  again  tonight*  His  name  is  William  Kapell,  he's  a  native 
born  New  Yorker,  and  he  seems  to  possess  as  formidable  a  technical 
and  musical  equipment  as  any  newcomer  (or  oldcomev,  for  that  matter) 
who  ever  appeared  with  the  orchestra" 


OM    wm    n*      m  OPERA  HOUSE 

P  E  n  A  DEC  26  THRU  JAN- 2 
'        ■■    '^   ^^        11  Performances  only 

SAN  CARLO  OPERA  COMPANY 

FORTUNE  GALLO,  Managing  Director 

Sun.  Mat.,  Dec.  26    TRAVIATA 

Sun.  Eve.,    Dec.  26     RIGOLETTO 

Mon.  Eve.,    Dec.  27     BOHEME 

Tues.  Eve.,    Dec.  28     AIDA 

Wed.  Eve.,   Dec.  29    CARMEN 

Thur.  Eve.,   Dec.  30 BARBER  OF  SEVILLE 

Fri.  Eve.,    Dec.  31    CAVALLERIA  AND  PAGLIACCI 

Sat.  Mat.,   Jan.  1    FAUST 

Sat.    *  Eve.,    Jan.  1    TRAVIATA 

Sun.  Mat.,  Jan.  2      TOSCA 

Sun.  Eve.,   Jan.  2     TROVATORE 

POPULAR  PRICES  $2.20  to  55c 

Orchestra,  1st  16  rows  .  .  .  $2.20  Balcony,  1st  5  rows 1.65 

Orchestra,  balance     1.65  Balcony,  balance 1.10 

Orchestra  Circle,  Entire    .  .    1.65  2nd  Balcony,  1st  5  rows  .  .     1.10 

Box  Seats 3.30  2nd  Balcony,  8  rows 85 

2nd  Balcony,  balance    .55 

BOX  OFFICE  SALE  THIS  MON.  AT  WILBUR  THEATRE 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Eleventh  Programme 


FRIDAY  AFTERNOON,  December  31,  at  2:30  o'clock 

SATURDAY  EVENING,  January  1,  1944,  at  8:30  o'clock 


C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

I.     Allegro  moderato 
II.     Andante  lento  molto 
III.     Allegro 

Martinu Concerto  for  Violin  and  Orchestra 

I.     Andante  —  poco  allegro  —  andante 
II.     Moderato 
III.     Poco  allegro  —  allegro 

(First  performance) 

INTERMISSION 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 

SOLOIST 

MISCHA  ELMAN 

BALDWIN   PIANO 

This  programme  will  end  about  4:30  on  Friday  Afternoon; 
10:30  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


FELIX     FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,    Boston  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


I^S^Z 'S22555  "?255Kj*i(iisi?SiP  -I 


mm  yn  mu 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1943,  BY  BOSTON   SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Jerome  D.  Greene 
Henry  B.  Sawyer 
Henry  B.  Cabot 
Philip  R.  Allen 
John  Nicholas  Brown 
Reginald  C.  Foster 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 


President 

Vice-President 

Treasurer 
M.  A.  De  Wolfe  Howe 
Jacob  J.  Kaplan 
Roger  I.  Lee 
Richard  C.  Paine 
Bentley  W.  Warren 


G.  E.  Judd,  Manager 


C.  W.  Spalding,  Assistant  Manager 
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Your  Will 

IS  your  will  up-to-date?  Does 
it  take  into  consideration  pres- 
ent tax  laws  ?  To  learn  where 
you  stand,  we  suggest  that  you 
have  us  prepare  a  Shawmut 
Estate  Analysis   for  you. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 

^©#@@@@©@®©@@©@®#####©##@©@@#@©©©^' 
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SYMPHONIANA 

Exhibit 


EXHIBIT 

In  the  First  Balcony  Gallery  are  to  be 
seen  fifteen  paintings  from  the  now 
famous  Capehart  Collection. 

This  collection  is  significant,  for  it 
represents  a  meeting  of  music  and  paint- 
ing. Each  painting  interprets  a  great 
musical  composition,  providing  a  visual 
approach  to  the  appreciation  of  some  of 
the  world's  most  loved  music. 

Within  the  past  ten  years  Americans — 
through  such  pioneering  as  the  motion 
picture  "Fantasia" — have  become  in- 
creasingly conscious  of  the  close  har- 
mony between  sight  and  sound.  To  this 
growing  awareness  the  Capehart  Collec- 
tion has  contributed  materially. 

The  Collection  is  exhibited  here 
through  the  courtesy  of  the  Capehart 
Division  of  the  Farnsworth  Television 
and  Radio  Corporation,  and  is  a  part  of 
its  program  to  extend  the  knowledge  and 
appreciation  of  good  music. 

The  paintings  comprising  the  present 
exhibit  are: 

"Symphony  No.  7" 
Dmitri  Shostakovitch 
Interpreted  by  William  Gropper 

"The  Magic  Flute" 
Wolfgang  Mozart 
Interpreted  by  Julian  Levi 

"From  the  New  World  Symphony" 
Antonin  Dvorak 
Interpreted  by  Peter  Hurd 

"Lac  des  Cygnes  (Swan  Lake)" 

Peter  II j  itch  Tschaikowsky 

Interpreted  by  Bernard  Lamotte 

"Finlandia" 

Jan  Sibelius 

Interpreted  by  Bernard  Lamotte 

"Fire  Bird  Suite" 

Igor  Stravinsky 

Interpreted  by  Pavel  Tchelitchew 

"Toccata  and  Fugue  in  D  Minor" 

Johann  Sebastian  Bach 

Interpreted  by  Bernard  Lamotte 

"The  Raindrop  Prelude" 

Frederick  Chopin 

Interpreted  by  Bernard  Lamotte 


A  Junior 
Dandy 

Suit  of  rayon  faille  with  cutout 
neckline  and  bracelet  length 
sleeves.  A  fine  lingerie  jabot  is 
sewn  fiat  to  a  dickey,  and  tucked 
lingerie  rims  the  sleeves.  Brown, 
navy,  black 39.90 

Sizes  9  to  17 
SECOND  FLOOR 


h 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE   PLACE 


"Symphony  No.  5" 
Ludwig  van  Beethoven 
Interpreted  by  Bernard  Lamotte 

"Cathedrale  Engloutie" 
Claude  Achille  Debussy 
Interpreted  by  Raymond  Breinin 

"Scheherazade" 

Nikolai  Rimsky-Korsakow 

Interpreted  by  Sergei  Soudeikine 

"Symphony  No.  1" 

Johannes  Brahms 

Interpreted  by  Lewis  Daniel 

"Hallelujah  Chorus"  from  "Messiah" 
Georg  Friedrich  Handel 
Interpreted  by  Franklin  Watkins 

"Symphony  in  D  Minor" 

Cesar  Franck 

Interpreted  by  Bernard  Lamotte 

"Wedding  Day  at  Troldhaugen" 
Edvard  Hagerup  Grieg 
Interpreted  by  B.  J.  O.  Nordfeldt 

WILLIAM  GROPPER,  in  six  one- 
man  shows  from  1936  to  1941,  proved 
himself  a  forceful  commentator  on 
national  life,  a  master  of  design,  a 
mature  artist.  A  few  years  ago  he  com- 
pleted a  series  of  lithographic  studies  of 
life  and  manners  as  demonstrated  in  the 
United  States  Senate  and,  with  paintings 
and  prints  of  the  Loyalist  fighters  in 
Spain,  of  air  bombings  during  the  new 
European  war,  of  workers  and  street 
characters,  they  were  shown  in  1941. 
Because  he  has  twice  been  to  Russia  and 
has  a  strong  affinity  with  the  Soviet 
spirit,  it  was  inevitable  that  he  was 
commissioned  to  interpret  Shostako- 
vich's Seventh  Symphony. 

JULIAN  LEVI  studied  at  the  Penn- 
sylvania Academy  of  Fine  Arts,  where 
he  received  a  Cresson  Traveling  Scholar- 
ship in  1920.  He  visited  Italy  in  the 
summer  of  1920  and  then  left  for  France. 
There  he  exhibited  in  the  Salon 
d'Automne  and,  after  more  than  four 
years  in  that  country,  returned  to 
America.  He  is  a  "modern"  artist — one 
of  the  first  to  interpret  Cezanne  to 
Americans.  Levi  was  elected  a  member 
of  The  American  Group  in  1933. 

PETER  HURD  was  born  in  1904  in 
New  Mexico,  where  he  spent  his  boy- 
hood. After  two  years  at  West  Point, 
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where  he  went  down  in  mathematics  but 
sold  his  first  painting,  Hurd  left  to  be- 
come a  painter.  He  studied  with  the 
famous  illustrator  N.  C.  Wyeth  and  con- 
cluded his  studies  at  the  Pennsylvania 
Academy  of  the  Fine  Arts.  He  rapidly 
achieved  success  in  the  art  world,  win- 
ning important  prizes  as  a  printmaker  as 
well  as  a  painter.  He  has  exhibited  nu- 
merous times  in  New  York  and  has  been 
included  in  most  of  the  major  museum 
exhibitions  in  the  country.  Again  a  resi- 
dent in  his  native  New  Mexico,  Hurd  is 
known  particularly  for  his  brilliant  can- 
vases of  life  in  the  Southwest,  all  of 
them  alive  with  the  sparkling  clarity  of 
the  atmosphere  so  characteristic  of  that 
region. 

PAVEL  TCHELITCHEW  was  born 
in  Russia  near  the  turn  of  the  century. 
He  early  turned  to  art,  and  after  a 
period  of  painting  still-lifes,  devoted 
himself  to  designs  for  the  theater  and 
the  ballet.  He  worked  in  Berlin  and 
Paris,  and  while  in  the  latter  city  be- 
came associated  with  the  Neo-Romantic 
painters,  a  group  he  soon  headed.  An 
extraordinarily  gifted  draftsman  with  an 
untrammeled  imagination,  he  won  inter- 
national fame  as  an  avant-garde  painter. 
He  has  painted  exquisite,  and  sometimes 
fantastic,  portraits  of  subjects  famous  in 
the  arts.  His  work  has  been  shown  inter- 
nationally, and  in  1942  he  was  accorded 
a  full-dress  exhibition  by  the  Museum  of 
Modern  Art  in  New  York. 

BERNARD  LAMOTTE  was  born  in 
Paris  in  1903.  His  art  study  under  Lucian 
Simon  at  the  Ecole  des  Beaux  Arts  was 
followed  by  two  years  of  painting  in 
Tahiti  and  Martinique.  Two  months  after 
his  arrival  in  New  York,  in  1935,  he 
was  accorded  a  one-man  exhibition  by 
the  famous  Wildenstein  Galleries.  Since 
then  he  has  executed  numerous  com- 
missions, among  them  sketching  in  war- 
shrouded  Paris  for  Fortune  Magazine. 
He  has  brilliantly  illustrated  several 
books,  notably  "Flight  to  Arras,"  written 
by  his  friend,  Antoine  de  St.  Exupery. 
Canvases  by  Lamotte  are  housed  in 
many    famous    museums,    including    the 


not  everyone  is  flying 
south  this  year  .  .  . 

but  a  good  many  people  are 
travelling  to  sunnier  spheres  this 
winter  for  a  number  of  good  rea- 
sons .  .  .  there  are  the  service 
wives  and  mothers  who  want  to 
be  with  their  loved  ones  ... 
there  are  people  whose  business 
takes  them  south  every  year  .  .  . 
and  there  are  those  who  have 
earned  a  rest  and  a  chance  to 
bask  in  the  sun  for  a  while  .  .  . 

for  all  of  you,  Fredleys  has  as- 
sembled an  outstanding  collec- 
tion of  southern  wear  clothes 
.  .  .  from  gay  play  togs  to  fine 
ensembles  ...  in  short,  we  will 
clad  you  for  all  but  your  sleep- 
ing hours  .  .  . 

do  come  in  and  let  us  show 
you  .  .  . 
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presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566— Prokofieff — Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319 — Schubert — Symphony    #8 

in  B  Minor  $3.68 


327 — Tschaikowsky — Sym- 
phony #4  in  F  Minor 


$5.78 


730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony   #29      $5.25 

870— Liszt— Mefisto    Waltz  $2.63 

352— Ravel — Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196 — Prokofieff — Classical 
Symphony  $1.05 

7197 — Prokofieff — Classical 
Symphony  $1.05 

7143 — Ravel — Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel— #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 

[646] 


$1.05 


Luxemburg  in  Paris.  His  work  has 
appeared  in  important  publications,  and 
his  musical  interpretations  for  the  Cape- 
hart  Collection  have  added  measurably 

to  his  stature  as  a  sensitive,  gifted 
painter. 

RAYMOND  BREININ  was  born  in 
Vitebsk,  Russia,  in  1909,  and  began  his 
art  studies  at  any  early  age  in  the  studio 
of  Uri  Penn.  Later  he  enrolled  in  the 
Vitebsk    Academy    of    Art.    The    artist 
was  brought  to  the  United  States  by  his 
family.  Here,  after  settling  in  Chicago, 
Breinin  attended  public  school,  but  was 
soon  obliged  to  earn  his  own  way  in  the 
world.  This  he  did  by  a  succession  of 
jobs,    among    which    were    commercial 
lithography,  theater  poster  painting  and 
running  a  hotel  elevator.  All  the  while, 
however,   Breinin  continued  his  studies, 
attending    Saturday    classes    at   the   Art 
Institute  of  Chicago  and  evening  sessions 
at  the  Chicago  Academy  of  Art.  He  was 
later  employed  by  the  WPA  Art  Pro- 
gram,   and,    once   he   was    permitted    to 
devote  his  full  time  to  art,  made  rapid 
progress.  Breinin  executed  public  mural 
commissions  and  was  a  featured  one-man 
exhibitor  at  the  Downtown  Gallery,  New 
York,  in  1939.  National  recognition  came 
to  him   and  today  his  canvases  are  in- 
cluded in  the  permanent  collections  of 
such  important  museums  as  the  Metro- 
politan, the  Brooklyn,  the  San  Francisco, 
the  Fogg  Museum  at  Harvard,  and  the 
Museum  of  Modern  Art. 

SERGEI  SOUDEIKINE,  born  in 
Smolensk,  spent  his  youth  in  Moscow, 
where  at  fourteen  he  entered  the  Mos- 
cow School  of  Painting,  Sculpture  and 
Architecture.  He  was  seventeen  when 
he  executed  his  first  commission 
for  the  stage,  and  twenty-one  when 
he  created  the  setting  for  Maeterlinck's 
La  Soeur  Beatrice.  In  the  period  follow- 
ing, at  Moscow  and  Petrograd,  he  de- 
signed the  settings  for  numerous  operas, 
ballets  and  plays.  Finally  came  the 
famous  Chauve-Souris.  When,  in  1922, 
Balieff  brought  that  brilliant  production 
to  America,  he  brought  with  him  his  al- 
ready renowned  scenic  artist,  Soudeikine. 


Since  Chauve-Souris  days,  the  artist's 
name  has  been  identified  with  the  Metro- 
politan Opera  Company. 

LEWIS  DANIEL  is  a  native  of  New 
York  City.  A  student  of  Harry  Wickey, 
Daniel  was  awarded  three  McDowell 
Colony  Fellowship  awards.  He  has  been, 
for  about  five  years,  a  member  of  the 
Society  of  American  Etchers.  His  work 
is  represented  in  many  permanent  col- 
lections, including  the  Whitney  Museum 
of  American  Arts,  Pennsylvania  Acad- 
emy, Cooper  Union,  La  Bibliotheque 
Nationale,  New  York  Public  Library, 
and  the  Library  of  Congress. 

FRANKLIN  WATKINS  was  born  in 
New  York  in  1894.  He  studied  at  the 
Pennsylvania  Academy  of  Fine  Arts  and 
also  abroad.  He  is  the  only  American 
painter,  with  the  exception  of  Peter 
Blume,  to  win  the  first  prize  at  Carnegie 
International  Exhibition.  This  was  in 
1931.  Seven  years  later  he  won  first  prize 
at  the  Corcoran  Exhibition  in  Washing- 
ton. Paintings  by  Watkins  hang  in  the 
National  Gallery  in  London,  Pennsyl- 
vania Museum,  Academy  of  Fine  Arts, 
Whitney  Museum  of  American  Art, 
Corcoran  Galleries,  and  Carnegie  Inter- 
national. 

B.  J.  O.  NORDFELDT,  a  recognized 
figure  on  the  American  art  scene,  was 
born  in  Sweden  in  1878.  His  training  was 
varied,  including,  besides  study  at  the 
Art  Institute  of  Chicago,  additional 
training  under  the  guidance  of  painters 
in  New  York,  Paris  and  in  England. 
Nordfeldt  is  a  regular  solo  exhibitor  in 
New  York  and  is  seen  in  most  major 
museum  exhibitions  in  this  country.  He  is 
known  as  a  forceful  colorist  who  handles 
his  medium  with  individuality,  simplicity 
and  strength.  An  etcher  and  engraver  as 
well  as  a  painter,  Nordfeldt  has  won 
prizes  in  many  countries,  and  his  work 
is  today  found  in  museums  in  Australia, 
France,  Norway  and  Canada,  in  addition 
to  museums  in  most  parts  of  the  United 
States. 

For  information  regarding  reproduc- 
tions of  the  paintings  in  this  exhibition 
see  page  675. 


the 

house  of  tweed 

130    Newbury    Street 
Boston,  Massachusetts 

SHOWING  A  COLLECTION 

of  daytime  and  dinner 

clothes  by 

America's  foremost 

Designers 
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In  our  Custom  Tailored 

Salon 

Suits  -  Coats 

of  the  finest 

Imported  Woolens 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


<iAllied  with  The  First  National  Bank  a/Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Eleventh  Programme 


C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

I.     Allegro  moderato 
II.     Andante  lento  molto 
III.     Allegro 

Mar tinu Concerto  for  Violin  and  Orchestra 

I.     Andante  —  poco  allegro  —  andante 
II.     Moderato 

III.  Poco  allegro  —  allegro 

(First  performance) 

INTERMISSION 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


SOLOIST 

MISCHA  ELMAN 


BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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FROM  JORDAN'S 


EXCLUSIVE  COLLECTION 


OF  ORIGINALS  BY  THIS 


WORLD-FAMED  DESIGNER 


HATTIE  CARNEGIE  SHOP  —  SECOND  FLOOR  -  JORDAN'S  MAIN  STORE 
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CONCERTO  IN  D  MAJOR  FOR  STRINGS 
By  Carl  Philipp  Emanuel  Bach 

Born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788 

Arranged  for  orchestra  by  Maximilian  Steinberg 
Born  at  Vilna,  July  4,  1883 


Emanuel  Bach  composed  this  concerto  for  viols  (with  a  concertino  of  quinton, 
viola  d'amore,  viola  da  gamba  and  basse  da  viole).  The  date  of  composition  is  not 
ascertainable.  The  concerto  was  arranged  by  Maximilian  Steinberg  in  1909  for  flute, 
two  oboes  (the  second  replaced  in  the  slow  movement  by  the  English  horn, 
labelled  "oboe  alto"  in  the  score),  bassoon,  horn  and  strings.  This  arrangement 
was  first  performed  in  St.  Petersburg  October  23,  1909,  under  the  direction  of 
Alexander  Siloti.  It  was  first  performed  in  this  country  at  a  concert  of  the  Boston 
Symphony  Orchestra,  October  24,  1925.  The  piece  was  again  performed  December 
12,  1926,  March  15,  1929,  March  11,  1932,  February  22,  1935,  and  December  24, 
1937.  The  following  paragraph  is  printed  in  the  score:  "The  manuscript  of  this 
concerto  bears  no  indication  which  could  fix  the  date  of  its  composition.  It  is 
written  in  four  parts  for  viols,  concertante.  The  manuscript  is  in  the  collection  of 
Charles  Guillon  at  Bourg-en-Bresse,  France. 

Dr.   Koussevitzky  became  acquainted  with   this  concerto  as  per- 
formed by  the  Society  of  Ancient  Instruments  in  Paris,  a  set  of 


•  •  •  •   for  a  better  understanding 
of  music 

MUSIC:  AN  ART  AND  A  LANGUAGE 

(AUGMENTED  AND  REVISED  EDITION) 

by    WALTER     R.     SPALDING 

The  author,  for  many  years  lecturer  on  Appreciation  of  Music 
at  Harvard  and  Radcliffe,  believes  that  the  listener  who  will 
exert  himself  to  quicken  his  sense  of  hearing,  broaden  his 
imagination,  and  strengthen  his  memory  will  greatly  increase 
his  musical  enjoyment. 

The  volume  treats  of  musical  form  and  structure,  composers  and  their 
characteristics,  includes  detailed  analysis  of  outstanding  works,  yet  remains 
an  interesting,  readable,  often  witty  book,  which  does  not  forget  the  spirit 
of  a  composition  in  discussing  its  form. 

Price  $2.50  net 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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viols  then  being  used.  It  was  at  his  suggestion  that  Maximilian  Stein- 
berg made  the  present  orchestral  arrangement. 

Steinberg  is  known  as  Director  of  the  Conservatory  at  Leningrad, 
in  which  position  he  succeeded  Glazounov  on  the  retirement  of  that 
musician.  Steinberg  received  his  musical  education  in  this  conserva- 
tory and  studied  under  both  Rimsky-Korsakov  and  Glazounov.  He 
has  composed  a  considerable  amount  of  music,  orchestral,  vocal, 
chamber  and  for  the  stage.  He  married  in  1908  the  daughter  of 
Rimsky-Korsakov,  and  it  was  for  this  occasion  that  Stravinsky,  then 
a  student  at  the  Conservatory,  composed  his  "Fireworks." 


Carl  Philipp  Emanuel  Bach,  second  son  of  Maria  Barbara,  was 
prepared  for  a  legal  career  and  attended  the  Universities  at  Leipzig 
and  at  Frankfort-on-the-Oder.  But  a  Bach  was  not  easily  weaned  from 
the  traditional  profession  of  his  kind.  Though  his  father  did  not  see 
fit  to  put  this  one  among  his  numerous  sons  through  an  intensive 
musical  preparation,  the  boy  attended  the  Thomasschule  at  Leipzig 
and  no  doubt  learned  still  more  at  home,  where  his  receptive  facul- 
ties were  alert  to  the  much  music-making  that  went  on  there.  Being 
left-handed,  he  could  not  have  played  a  bowed  instrument,  but  from 
childhood  acquitted  himself  admirably  upon   the   clavier  or  organ. 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St. 

Member  Federal  Reserve  System     Member  Federal  Deposit  Insurance  Corp. 
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A  Howard  Hodge  Origina 
casts    flattering    shadows! 


A  cleverly  designed  fur  felt  hat  that  gives  a  proud 
lift  to  one's  carriage  with  its  self  bow  and  shadows  the 
face  subtly  with  its  rayon  velvet  chenille  brim.  In 
black  or  purple,  $20.  In  fuchsia,  $22. 

MILLINERY  SALON— SECOND  FLOOR 
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It  is  told  that  at  eleven  he  could  glance  over  his  father's  shoulder  and 
forthwith  play  the  music  he  had  seen.  He  composed  profusely,  even 
at  this  age.  Completing  his  musical  studies  at  Frankfort,  he  played 
for  Friedrich  Wilhelm  I  of  Prussia  as  well  as  the  Markgraf  Friedrich 
Wilhelm,  and  had  the  reigning  monarch  been  more  musically  inclined 
would  probably  have  been  installed  as  court  musician.  When  the 
younger  Friedrich  succeeded  his  father  in  1740  this  musical  enthusiast 
soon  made  the  twenty-four-year-old  Bach  cembalist  of  the  royal  chapel. 
Emanuel  Bach  was  never  very  contented  with  his  position.  Frederick 
the  Great,  being  conservative  in  taste,  favored  the  compositions  of 
the  brothers  Graun  in  his  court,  and  of  Johann  Joachim  Quantz,  his 
flute  master,  over  the  more  daring  and  provocative  concertos  and 
sonatas  of  the  Bach  who  was  nevertheless  by  his  wide  repute  a  dis- 
tinct ornament  to  the  royal  retinue.  Bach  likewise  found  the  endless 
necessity  of  accompanying  his  monarch's  performances  upon  the  flute 
burdensome.  If  Frederick,  who  was  inclined  to  take  liberties  with 
tempo,  imposed  his  kingly  word  upon  questions  of  musical  taste,  Bach 
would  stand  staunchly  for  his  rights.  Karl  Friedrich  Fasch,  his  assistant, 
reported  Bach's  remark  that  "the  King  might  be  the  autocrat  of  his 
kingdom,  but  enjoyed  no  prescriptive  pre-eminence  in  the  realm  of 
art." 


Let  us  plan  with  you  to  keep  your  home  glowing  with 
warmth  and  hospitality.  Fill  your  rooms  with  color  and 
charm  to  better  endure  the  remaining  days  of  war 
dreariness. 

We  will  make  over  your  good  old  pieces  with  in- 
genuity or  slip  cover  the  hopeless  ones  giving  them 
fresh  life. 

Order  now  for  1944 
81.  NEWBURY  STREET,  BOSTON,  MASS. 

KEN.  8881   and  8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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We're  ready  for  winter  sports! 
Are  you?  Visit  Stearns  Winter 
Sports   Shop  on  the  sixth  floor. 


R.  H.  STEARNS  CO 
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Bach  sought  release  from  his  position,  to  which  as  a  Prussian  sub- 
ject (by  marriage)  he  was  bound.  In  1767,  he  was  at  last  given  his 
freedom,  and  was  promptly  appointed  by  the  Princess  Amalia,  the 
King's  sister-in-law  at  Hamburg,  as  her  Kapellmeister.  For  twenty-one 
years,  until  his  death  at  the  age  of  seventy-five,  Emanuel  Bach  played 
the  clavier  and  the  organ,  composed  voluminously,  and  went  down 
into  history  as  "the  Hamburg  Bach." 

Thither  Dr.  Charles  Burney  made  a  pilgrimage  in  1773,  drawn  by 
an  ardent  admiration  for  such  of  the  music  of  this  member  of  the 
Bach  family  as  he  had  been  able  to  hear  or  examine.  Bach  received 
him  amiably,  took  him  to  his  house  where  he  entertained  him,  talked 
and  played  to  him.  The  particulars  are  recounted  interestingly  and  at 
length  in  the  historian's  "The  Present  State  of  Music  in  Germany": 

"M.  Bach  accompanied  me  to  St.  Catherine's  Church,  where  I  heard 
some  very  good  music  of  his  composition,  very  ill  performed,  and  to 
a  congregation  wholly  inattentive.  This  man  was  certainly  born  to 
write  for  great  performers,  and  for  a  refined  audience;  but  he  now 
seems  to  be  out  of  his  element.  There  is  a  fluctuation  in  the  arts  of 
every  city  and  country  where  they  are  cultivated,  and  this  is  not  a 
bright  period  for  music  at  Hamburg. 

"At  church,  and  on  the  way  home,  we  had  a  conversation,  which 
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TWENTY  NEWBURY  .  BOSTON 
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was  extremely  interesting  to  me:  he  told  me,  that  if  he  was  in  a  place, 
where  his  compositions  could  be  well  executed,  and  well  heard,  he 
should  certainly  kill  himself,  by  exertions  to  please.  'But  adieu  music! 
now,'  he  said,  'these  are  good  people  for  society,  and  I  enjoy  more 
tranquillity  and  independence  here,  than  at  a  court;  after  I  was  fifty, 
I  gave  the  thing  up,  and  said,  let  us  eat  and  drink,  for  tomorrow  we 
die!  and  I  am  now  reconciled  to  my  situation;  except,  indeed,  when 
I  meet  with  men  of  taste  and  discernment,  who  deserve  better  music 
than  we  can  give  them  here;  then,  I  blush  for  myself,  and  for  my 
good  friends,  the  Hamburghers.' 

"When  I  went  to  his  house,  I  found  with  him  three  or  four  rational 
and  well  bred  persons,  his  friends,  besides  his  own  family,  consisting 
of  Mrs.  Bach,  his  eldest  son,  who  practises  the  law,  and  his  daughter.* 
The  instant  I  entered,  he  conducted  me  up  stairs  into  a  large  and 
elegant  music  room,  furnished  with  pictures,  drawings,  and  prints  of 
more  than  a  hundred  and  fifty  eminent  musicians;  among  whom,  there 
are  many  Englishmen,  and  original  portraits  in  oil  of  his  father  and 
grandfather.  After  I  had  looked  at  these,  M.  Bach  was  so  obliging  as 
to  sit  down  to  his  Silbermann  clavichord,  and  favorite  instrument, 


*He  has  two  sons,  the  youngest  of  whom  studies  painting  at  the  academies  of  Leipzig  and 
Dresden.  —  C.  B. 


John  C.Paige  &  Company 
Insurance 

40  Broad  Street 
Boston 

NEW  YORK  ~       PORTLAND 
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An 
Agency  Account 

with  ou? 

Trust  Department 


will  relieve  you  of  many  duties  in 
the  management  of  your  investments 
and  preparation  of  your  tax  returns. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
already  found  this  arrangement  useful. 

We  cordially  invite  inquiries 
regarding     this     convenient     service. 


The  Merchants  National  Bank 

O  F    BO  STON 

28  State  Street  •  Branch  Office  —  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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upon  which  he  played  three  or  four  of  his  choicest  and  most  difficult 
compositions,  with  the  delicacy,  precision,  and  spirit,  for  which  he  is 
so  justly  celebrated  among  his  countrymen.  In  the  pathetic  and  slow 
movements,  whenever  he  had  a  long  note  to  express,  he  absolutely 
contrived  to  produce  from  his  instrument  a  cry  of  sorrow  and  com- 
plaint such  as  can  only  be  effected  upon  the  clavichord,  and  perhaps 
by  himself. 

"After  dinner,  which  was  elegantly  served  and  cheerfully  eaten,  I 
prevailed  upon  him  to  sit  down  again  to  a  clavichord,  and  he  played, 
with  little  intermission,  till  nearly  eleven  o'clock  at  night.  During 
this  time,  he  grew  so  animated  and  possessed,  that  he  not  only  played, 
but  looked  like  one  inspired.  His  eyes  were  fixed,  his  underlip  fell, 
and  drops  of  effervescence  distilled  from  his  countenance.  He  said  if 
he  were  to  be  set  to  work  frequently  in  this  manner  he  should  grow 
young  again.  He  is  now  fifty-nine,  rather  short  in  stature,  with  black 
hair  and  eyes,  and  brown  complexion,  has  a  very  animated  counte- 
nance, and  is  of  a  cheerful  and  lively  disposition. 

"His  performance  today  convinced  me  of  what  I  had  suggested 
before  from  his  works;  that  he  is  not  only  one  of  the  greatest  com- 
posers that  ever  existed,  for  keyed  instruments,  but  the  best  player 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


THIS  STEINWAY  IS  NOT  FOR  SALE 


You  are  looking  at  the  Steinway  Victory 
Vertical  —  a  specially  built,  olive-green 
piano  purchased  by  our  Government  for 
American  troops  stationed  in  this  country 
and  in  cantonments  abroad. 

Steinway  is  proud  to  contribute  in  this 
way  to  the  war  effort.  The  hands  of 
Steinway  craftsmen  are  also  engaged  in 
building  glider  wings  and  parts  for  the 
United  States  Army. 

Though  the  Victory  Vertical  is  not  for 
sale  to  the  public,  we  are  still  able  to 
offer  you  new  Steinways  from  our  avail- 
able selection. 

In    Massachusetts   and    New    Hampshire,    new    Steinways    are    sold    only   by 

M.    STEINERT    &    SONS 

A  New  England  Institution  Since  1860       •       162  BOYLSTON  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 
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in  point  of  expression;  for  others,  perhaps,  have  had  as  rapid  execu- 
tion; however,  he  possesses  every  style;  though  he  chiefly  confines 
himself  to  the  expressive.  He  is  learned,  I  think,  even  beyond  his 
father,  whenever  he  pleases,  and  is  far  before  him  in  variety  of 
modulation;  his  fugues  are  always  upon  new  and  curious  subjects, 
and  treated  with  great  art  as  well  as  genius. 

"He  played  to  me,  among  many  other  things,  his  last  six  concertos, 
lately  published  by  subscription,  in  which  he  has  studied  to  be  easy, 
frequently  I  think  at  the  expense  of  his  usual  originality;  however, 
the  great  musician  appears  in  every  movement,  and  these  productions 
will  probably  be  the  better  received,  for  resembling  the  music  of  this 
world  more  than  his  former  pieces,  which  seem  made  for  another 
region,  or  at  least  another  century,  when  what  is  now  thought  difficult 
and  far-fetched,  will,  perhaps,  be  familiar  and  natural. 

"There  are  several  traits  in  the  characters  of  the  younger  Scarlatti 
and  Emanuel  Bach,  which  bear  a  strong  resemblance.  Both  were  sons 
of  great  and  popular  composers,  regarded  as  standards  of  perfection 
by  all  their  contemporaries,  except  their  own  children,  who  dared  to 
explore  new  ways  to  fame.  Domenico  Scarlatti,  half  a  century  ago, 
hazarded  notes  of  taste  and  effect,  at  which  other  musicians  have  but 
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Where  you  always  get 
"The  Best  for  a  Little  Less!" 


Luncheons  from  55c.  Dinners  from  85c 


Conveniently  located  between  Mass.  and 
Symphony  Subway  Station.  Plenty  of 
FREE  PARKING  Space. 


HOTEL   GARDNER- MASS.  AVE.,  AT   NORWAY   ST.,  BOSTON  •  COM.  3110 


Bring  VICTORY  closer  EVERY  day  by 
buying  MORE  War  Bonds  and  Stamps! 

E.  &  F.  KING  &  COMPANY,  Inc. 

Manufacturers  and  Importers  of  Chemicals 


405  Atlantic  Ave. 


Boston,  Mass. 


[662] 


S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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just  arrived,  and  to  which  the  public  ear  is  but  lately  reconciled; 
Emanuel  Bach,  in  like  manner,  seems  to  have  outstript  his  age." 

As  a  matter  of  fact,  Burney,  an  astute  musician,  a  painstaking  in- 
vestigator and  recorder  of  tendencies,  was  no  more  than  stating  the 
universal  point  of  view  of  his  day  when  he  found  the  music  of  Emanuel 
Bach  in  Hamburg  and  Christian  Bach  in  London  far  more  interest- 
ing, vital,  and  important  than  what  their  father  had  left.  Old  Bach 
seems  to  have  been  looked  upon  in  the  late  eighteenth  century  as  a 
phenomenal  organist,  a  sort  of  musical  sage  who  left  some  organ 
works  no  one  could  play  and  some  church  music  in  a  florid,  poly- 
phonic style  once  admired  but  long  since  outmoded. 

Sebastian  Bach's  organ  music,  in  Burney's  opinion,  courted  "what 
was  new  and  difficult,  without  the  least  attention  to  nature  and 
facility."  His  vocal  writing  was  "dry  and  labored,"  as  compared  to 
the  "taste"  his  son  displayed.  The  writer  highly  praised  one  of 
Emanuel's  twenty-two  settings  of  the  "Passion,"  being  apparently  not 


(Reprint  from  1900  Symphony  Program) 
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DRAPERIES  AT  PAINE'S. 

We  are  taking  orders  this  month  for  the 
drapery  work  in  a  score  of  different  houses 
which  are  to  be  ready  for  occupancy  in  the 
spring. 

With  the  architect's  measurements  the  whole  work 
can  be  ordered  now,  the  fabrics  all  selected,  and  the 
work  done  in  midwinter  under  our  January  scale  of 
prices.  This  saves  you  quite  a  percentage  in  the  cost 
of  labor. 

LACE   CURTAINS. 

We  are  selling  pretty,  modest  curtains  for 
#5  and  from  this  to  $50.  We  have  a  great 
variety  at  $10  to  $18.  Simple  designs  are  in 
favor  this  year,  bordered  and  edged  with  rich 
lace.  Large,  showy  patterns  are  not  much 
called  for. 

PORTIERE    STUFFS, 

You  can  buy  plain  velours  everywhere 
but  we  show  rich  red  Persian  velvet  at  $3  a  yard  for  colonial  halls,  and  a  beautiful  tapes- 
try curtain  for  a  dining-room,  a  foliage  design,  at  the  low  price  of  #10.50  a  pair. 

ORIENTAL    EFFECTS. 

We  ought  to  add  a  word  about  our  Oriental  furnishings  for  dens,  cosey  corners,  etc. 
We  supply  everything.     Lanterns,  $5;  Pillows,  $3;  Armor,  $13.50. 

PAINE  FURNITURE  COMPANY, 

Rugs,  Draperies,  and  Furniture*  48  Canal  Street. 
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even  aware  that  the  elder  Bach  had  himself  done  something  note- 
worthy in  that  line.  Nor  had  he  anything  to  say  for  the  chamber 
music  of  the  father,  giving  all  his  attention  to  the  son's  "more  elegant 
and  expressive  compositions." 

Burney  fully  appreciated  the  importance  of  Emanuel  Bach's  in- 
novations. "If  Haydn  even  looked  up  to  any  great  master  as  a  model, 
it  seems  to  have  been  C.  P.  Em.  Bach:  the  bold  modulation,  rests, 
pauses,  free  use  of  semitones,  and  unexpected  flights  of  Haydn  re- 
mind us  frequently  of  Bach's  early  works  more  than  of  any  other 
composer.  .  .  .  Em.  Bach  used  to  be  censured  for  his  extraneous 
modulation,  crudities,  and  difficulties;  but,  like  the  hard  words  of 
Dr.  Johnson,  to  which  the  public  by  degrees  became  reconciled,  every 
German  composer  takes  the  same  liberties  now  as  Bach,  and  every 
English  writer  uses  Johnson's  language  with  impunity." 

Emanuel  Bach's  plain  leadership  in  the  establishing  of  the  sonata 
form  is  the  more  impressive  when  one  notes  the  veneration  in  which 
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he  was  held  by  his  successors.  Hadyn  deliberately  devoted  himself  to 
the  assimilation  of  his  form,  and  Mozart  acknowledged  in  the  strong- 
est terms  the  value  to  posterity  of  his  book,  "Search  Toward  the 
True  Method  of  Clavier  Playing."  There  is  no  denying  that  he  gave 
a  great  initial  impulsion  toward  a  fluent  and  rounded  style  of  in- 
strumental manipulation  and  thematic  development.  He  was  one 
of  those  musicians  who  come  at  a  moment  when  a  new  vista  in 
music  is  due  to  be  opened  up;  lacking  perhaps  greatness  in  the  full 
sense,  he  yet  possessed  enough  daring  and  adventure  to  reach  intui- 
tively toward  the  new  way  which  is  in  any  case  on  the  verge  of  dis- 
closure. Such  a  composer  has  shaken  off  the  shackles  of  outworn  tra- 
dition, but  he  has  not  the  stature  to  create  a  new  world  for  that  he 
has  rejected.  He  dreams  and  gropes,  has  recourse  to  the  intuitive  art 
of  improvisation  —  that  trancelike  state  of  mind  upon  which  com- 
posers once  relied,  but  which  is  now  lost  to  the  world.  Reichardt, 
who  visited  Emanuel  Bach  at  Hamburg  in  1774,  observed  him  in  the 
very  act  of  improvisation:  "Bach  would  become  lost  for  hours  in  new 
ideas  and  a  sea  of  fresh  modulations.  .  .  .  His  soul  seemed  absent 
from  the  earth.  His  eyes  swam  as  though  in  some  delicious  dream. 
His  lower  lip  drooped  over  his  chin,  his  face  and  form  bowed  ap- 
parently lifeless  over  the  keyboard." 
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The  method  of  weaving  in  the  Orient  has  changed 
little  in  the  last  thousand  years.  The  manner  in 
which  the  pile  is  tied  to  the  warp  threads  accounts 
for  the  durability  of  an  Oriental  rug  —  that  and  the 
quality  of  the  materials  used  and  the  dye  with  which 
it  is  colored.  In  the  finer  rugs  the  knots  are  so  close 
that  only  by  careful  examination  can  they  be  seen. 


A 


skilful  weaver  can  tie  from  twelve  to  four- 
teen knots  a  minute  or  from  seven  to  eight 
thousand  knots  a  day.  This  equals  from  fourteen 
square  inches  to  three  square  feet,  depending  on  the  fineness  of  the 
rug. 


The  loom  consists  merely  of  four  poles  joined  together  by  ropes. 
On  these  poles  the  warp  threads  are  strung,  being  kept  at  the  right 
tension  by  weights  attached  to  the  cross  pole. 

(to  be  continued) 
(No.  4  in  a  series  of  advertisements) 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

By  Bohuslav  Martinu 

Born  December  18,  1890,  at  Policka,  Czechoslovakia 


Martinu 's  Violin  Concerto,  completed  last  April,  is  here  having  its  first  per- 
formances. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  percussion,  and  strings. 

The  composer  has  kindly  written  for  this  programme  the  following 
notes  about  his  new  work  and  the  problems  with  which  he  was 
confronted  while  writing  it: 

"Last  season  when  the  Boston  Symphony  Orchestra  visited  New 
York,  Mischa  Elman  heard  my  First  Symphony.  The  next  day  he  asked 
me  to  write  for  him  a  Violin  Concerto.  At  first  I  was  puzzled  and  not 
at  all  certain  about  undertaking  it,  because  I  had  only  just  finished 
another  Violin  Concerto  (Chamber  Concerto,  Edgartown,  Massachu- 
setts) and  also  another  work  for  violin,  a  'Suite  Concertante'  for 
Samuel  Dushkin,  a  piece  which  I  had  begun  in  Europe,  in  Paris.  I 
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was  also  entertaining  the  plan  of  writing  a  Concerto  for  Two  Pianos 
for  Luboshutz  and  Nemenoff,  whom  I  had  met  at  the  Berkshire  Sym- 
phonic Festival.  But  since  the  form  of  a  Violin  Concerto  had  been  in 
my  mind  for  a  long  while,  I  already  had  certain  musical  ideas  on  the 
subject,  which  became  much  more  definite  when  I  listened  to  Mischa 
Elman  in  his  studio.  Then  I  accepted  the  proposition,  and  towards 
the  end  of  February,  hardly  a  day  after  I  had  finished  the  Two-Piano 
Concerto,  I  began  the  Violin  Concerto.  I  completed  it  on  the  26th  of 
April  and  presented  it  to  Mischa  Elman.  At  his  suggestion  I  added 
the  cadenza  at  the  end  of  the  first  part. 

"The  idea  for  this  concerto  presented  itself  to  me  with  the  following 
order  —  Andante,  a  broad  lyric  song  of  great  intensity  which  leads  to 
an  Allegro  exploiting  the  technique  and  the  virtuosity  of  the  instru- 
ment, and  has  the  aspect  of  a  single-movement  composition.  The 
definitive  form  complies  with  concerto  structure.  I  have  preserved  its 
grave  character,  lyric  in  the  first  part;  and  even  in  the  middle  Allegro 
the  Andante  theme  returns  to  end  the  movement.  The  second  part  is  a 
sort  of  point  of  rest,  a  bridge  progressing  towards  the  Allegro  finale. 
It  is  an  Intermezzo  moderato,  almost  bucolic,  accompanied  by  only 
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a  part  of  the  orchestra  and  progressing  attacca  into  the  finale,  which 
is  Allegro.  This  favors  the  technique  of  the  violin,  which  is  interrupted 
by  broad  and  massive  'tutti'  passages.  The  concerto  ends  with  a  sort  of 
'stretto/  Allegro  vivo. 

"I  should  like  to  add  a  few  points  which  came  to  me  as  I  composed 
it  and  which  might  throw  a  little  light  on  that  most  difficult  problem 
—  writing  a  violin  concerto.  As  with  all  compositions  for  solo  instru- 
ment, the  solo  violin  requires  a  quite  special  'state  of  mind.'  A  piano 
solo  allows  us  to  preserve  the  image  of  the  musical  thought  in  its  full 
scope,  that  is  to  say,  almost  complete  with  harmony,  polyphony,  color 
and  the  dynamics  of  orchestral  structure.  For  the  violin  solo,  all  which 
we  wish  to  express  must  be  contained  in  a  single  line,  which  must  also 
imply  the  rest.  To  put  it  differently,  the  single  part  of  the  violin  solo 
must  in  itself  already  contain  the  whole  musical  scheme,  the  whole 
concerto.  We  have  in  musical  literature  certain  types  of  violin  con- 
certos which  I  could  define  as  concertos  which  exploit  beauty  of  tone 
against  an  orchestral  background  (as  in  Mozart),  or  a  concerto  which 
exploits  the  sonority  of  the  solo  instrument  together  with  the  orchestra; 
there  are  also  those  where  the  violin  is  exploited  from  a  professional 
point  of  view  without  much  originality  of  composition.  Finally,  there 
are  those  concertos  in  which  one  exploits  the  orchestra  and  adds  a 
violin  solo,  without  paying  too  much  attention  to  its  inherent  tonal 
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THE    BOSTON   SYMPHONY   ORCHESTRA 

under  the  direction  of 

You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  Moussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  dealer! 
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THE   RENOWNED   VIOLINIST 

The  new  Victor  catalog  presents  a  superb  selection  of 
recordings  by  Mischa  Elman,  including  many  of  his 
most  memorable  performances.  You  will  hear,  in  per- 
fect reproduction,  Mr.  Elman's  incredibly  pure,  rich 
tone;  his  deep  expressiveness;  his  impeccable  tech- 
nique. It  is  music  you  will  want  to  play  again  and  again! 


THE  WORLDS  GREATEST  ARTISTS  ARE  ON 


VICTOR'%xtSeag#ecou&- 


beauties.  It  is  at  this  point  that  the  problem  becomes  confused.  In 
working  with  the  orchestra  we  have  lost  the  capacity  of  'thinking  solo.' 
We  become  accustomed  to  having  at  our  disposal  the  variegated  pos- 
sibilities of  the  orchestra,  which  more  often  than  not  become  an  in- 
ducement to  'express  something';  that  is  to  say,  the  emotional  ele- 
ments, inevitably  tending  toward  intensity  of  accent  and  dynamics, 
result  in  a  confusion  as  these  elements  serve  to  intensify  not  the  real 
musical  content  but  the  dynamics  of  tone,  sound  and  power.  This  we 
can  do  with  an  orchestra,  but  we  cannot  do  it  so  easily  with  a  solo  in- 
strument, least  of  all  with  a  violin  solo.  A  melody  whose  structure 
fulfills  the  function  of  a  string  orchestra  is  not  necessarily  a  melody 
which  will  be  adequate  for  the  violin  solo.  The  dynamics,  nuances, 
and  the  difference  between  p-mf-f  of  the  violin  solo  are  limited  and 
in  no  way  comparable  to  the  dynamic  power  of  the  string  orchestra. 
In  short,  we  confound  a  single  violin  with  a  group  of  violins,  with  a 
resulting  conflict  between  desire  and  ability.  It  is  just  here  that  a 
composition  requires  a  different  state  of  mind  for  its  whole  structure 
and  for  the  content  of  the  musical  idea.  Here  the  motivation  of  the 
actual  music  —  dynamic,  romantic  —  cannot  help  us  much.  We  find 
ourselves  before  an  old  problem  of  music  as  music,  'absolute  music,' 
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REPRODUCTIONS  OF  PAINTINGS 
IN  THE   CAPEHART  COLLECTION 


To  extend  the  knowledge  that  music  has  the  power  to  create  new  moods 
—  famous  artists  have  been  commissioned  to  interpret  a  number  of  the 
world's  most  enchanting  musical  compositions. 

FIFTEEN  OF  THE  ORIGINAL  PAINTINGS  ARE 
NOW  ON  EXHIBIT  IN  THE  FIRST  BALCONY  GALLERY 

Reproductions  of  some  of  these  paintings  are  now  available  in  Coatroom 
C  on  the  first  balcony.  Printed  in  four  colors,  with  three  dimensional 
inks,  on  pure  white,  heavy  stock,  these  reproductions  are  remarkably 
faithful  to  the  original  paintings.  Over-all  size  814  inches  by  12% 
inches.  Average  picture  size,  approximately  7  inches  by  8  inches.  The 
contents  of  each  portfolio  are: 

Portfolio  "A" 

Subjects:  "Scheherazade" 

"Finlandia"  "La  Vie  de  Boheme" 

"The  Magic  Flute"  "The  Raindrop  Prelude" 

"Hallelujah  Chorus"  "Symphony  No.  5"— Beethoven 

"Toccata  and  Fugue  in  D  Minor"  "From  the  New  World  Symphony" 

Portfolio  "B" 

Subjects:  "Wedding  Day  at  Troldhaugen" 

"Lac  des  Cygnes  (Swan  Lake)"  "Symphony  in  D  Minor"— Franck 

"Cath£drale  Engloutie"  "Fire-Bird  Suite" 

Price  $1.00  per  Portfolio 


LARGER  LITHOGRAPHED  FACSIMILES  OF  SIX 
SUBJECTS,  FRAMED  OR  UNFRAMED  -  AVAILABLE  AT 

M.   STEINERT   &   SONS   CO.,   Inc.,    162    Boylston    St. 
CHAS.  H.  HOMEYER  &  CO.,  Inc.,  498  Boylston  St. 
HALE'S,  Wellesley  Hills 
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as  against  expressive  music  (in  the  literary  sense  of  expressing  'some- 
thing'). But  this  is  a  problem  where  misunderstanding  so  often  arises 
from  the  confusion  of  'words.'  My  only  wish  has  been  to  touch  upon 
one  of  the  questions  which  is  bound  to  occupy  a  composer  when  he 
undertakes  a  violin  concerto,  and  it  is  not  to  be  assumed  from  what 
I  have  said  that  I  have  solved  this  problem  in  my  composition.  I  am 
far  from  making  any  such  pretension.  My  wish  was  to  draw  attention 
to  this  question  which  has  filled  my  thoughts,  and  the  thoughts  of 
many  others,  during  composition." 


Martinu's  Symphony  No.  1  had  its  first  performance  by  this  or- 
chestra, November  13,  1942.  Martinu  is  also  remembered  by  his  Con- 
certo Grosso  for  chamber  orchestra,  composed  in  1938,  first  performed 
at  these  concerts  November  14,  1941,  and  repeated  January  2,  1942. 
The  composer's  "Piece  for  String  Quartet  with  Orchestra"  was  played 
December  22,  1932.  "La  Bagarre"  ("The  Tumult")  also  had  its  first 
performance  by  this  orchestra,  November  18,  1927.  This  piece  com- 
memorated the  first  flight  of  Charles  Lindbergh  across  the  Atlantic 
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Ocean.  "La  Symphonie"  (another  first  performance)  was  played  De- 
cember 14,  1928. 

Other  orchestral  works  of  Martinu  include  "Three  Ricercari" 
(1938);  his  "Double  Concerto"  for  two  string  orchestras,  piano  and 
timpani  (1938);  "Serenade"  for  chamber  orchestra  (1930);  and  his 
"Partita"  for  strings  (1934).  There  are  two  Concertos  and  a  Con- 
certino for  piano;  a  Concerto  for  Violin  with  string  orchestra,  piano 
and  timpani,  and  a  "Suite  Concertante"  for  violin;  "Duo  Concertante" 
for  two  violins  and  orchestra;  a  Concerto  for  'Cello  and  Orchestra, 
Concertos  for  harpsichord  and  chamber  orchestra,  for  flute,  violin  and 
orchestra,  and  for  piano  trio  with  strings;  Concerto  da  Camera,  for 
violin;  Concerto  for  two  pianos  with  orchestra;  a  "Sinfonia"  for  piano 
solo  and  small  orchestra.  Other  works  recently  composed,  and  per- 
formed elsewhere  in  the  present  season,  are  the  Symphony  No.  2  and 
the  "Memorial  to  Lidice." 

Operas  include  "Le  Soldat  et  la  Dancing  Girl"  (1928);  "Les  Larmes 

du  Couteau"   (1929);  "The  Miracle  of  Our  Lady"    (1936);  "Julietta" 

(1938);  "The  Suburban  Theater,"  and  "The  Day  of  Kindness."  Two 

short  operas,  "The  Voice  of  the  Forest"  and  "Comedy  on  a  Bridge," 

were  written  for  radio  performance.  There  are  several  ballets:  "Istar"; 
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building  for 

the  Future 


THE  ARTS  6  CRAf TS 

12    NEWBURY    STREET.      BOSTON.  MASSACHUSETTS 


FOR    IOO     YEARS 
CUSTOM    SHIRTS    and    FURNISHINGS    for    MEN 

//£W/A/5  &//OLL/S 

24  PROVINCE  ST.,  BOSTON 

(BETWEEN    SCHOOL    AND    BROMF1ELD    STREETS) 
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L^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

'  BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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"Who  is  the  Most  Powerful  in  the  World";  "Storm";  "Spalicek"; 
"Checkmating  the  King";  and  "The  Kitchen  Revue." 

The  chamber  music  includes  five  String  Quartets;  String  Quintet 
and  Piano  Quintet;  String  Sextet  (Elizabeth  Sprague  Coolidge  award); 
String  Trio;  Piano  Trio;  Sonata  da  camera  for  Violoncello  and  small 
orchestra,  and  Sonatas  for  several  combinations;  Wind  Ensembles; 
and  pieces  for  piano  solo. 

For  chorus  he  has  written  "La  Messe  aux  Champs  d'Honneur," 
Madrigals  (unaccompanied),  and  "Bouquet  of  Flowers"  for  chorus, 
solo  voices  and  orchestra. 

His  most  recent  composition  is  "Madrigal  Stanzas,"  five  pieces  for 
violin  and  piano,  written  for  Albert  Enstein,  and  dedicated  to  him. 


o^£Xii2 


Record  Cabinets 

•     •     • 

Model  pictured  is 
$29.95 


•       •       • 


Chas.  W.  Homeyer  &  Co.  Inc. 

498  Boylston  Street,  Boston 
KEN.  3510 


"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S*  and  Canada 
Open  Evenings  <SumflAonU  Cable  Address: 

Sundays  and  Holidays    flower  SHOP  "SYMFLO" 

240  HUNTINGTON  AVE.  Phone  KENmore    2076 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thing?  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taXen  care  of,  hut  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterdays  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  a#ent  complete 
information  as  to  what  you  have  that  is 
rworth  insuring  can  this  be  accom~ 


'Ci 


-plished.To  find  out  the  best  and 
most  economical  way  of  pet 
~tin£>  protection  costs 
you  nothing. 


«»  "»'«« 


J/<«i  W 


•*DlC'*>i 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

in  suranceprotection 
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MISCHA  ELMAN 

Mischa  Elman  was  born  in  Stalnoje,  Russia,  January  20,  1891.  As  a 
small  child  he  studied  violin  in  Odessa  with  Alexander  Fiede- 
mann  and  made  his  first  public  appearance  at  the  age  of  seven  at  a 
school  concert.  In  1901  he  was  taken  to  St.  Petersburg  to  study  with  Leo- 
pold Auer  at  the  Conservatory  there.  An  appearance  in  Berlin  in  1904 
marked  the  beginning  of  his  long  public  career.  Mr.  Elman  had  a 
considerable  reputation  in  Europe  when  he  came  to  this  country  in 
1908,  making  his  debut  with  the  Russian  Symphony  Orchestra  in  New 
York  on  December  10.  He  has  made  many  tours  of  this  country  and 
other  parts  of  the  world.  His  first  appearance  with  the  Boston  Sym- 
phony Orchestra  was  on  January  1,  1909  (Tchaikovsky's  Concerto). 
He  has  since  appeared  at  these  concerts  April  4,  1909  (Pension  Fund 
Concert,  Beethoven's  Concerto  and  Saint-Saens'  Introduction  and 
Rondo  Capriccioso);  January  7,  1910  (Dvorak's  Concerto),  and  Jan- 
uary 6,  1911    (Lalo's  Symphonie  Espagnole). 


CONDOM 


Gifts  in  Leather 

Practical,  worthwhile  gifts  with  a  distinc- 
tion  that   makes   them   always   welcome. 


Jumdon  amnedA.  (oomhatw 


SIXTY     FRANKLIN      S 


TREET         '  CJ 


Gttitotn  maxU  QuAL   ^ikLs 


Style 

Beauty 

Quality 

Durability 

Distinctiveness 


*t  IShFO   x 

657  Boylston  Street,  Boston 

KENmore  1340-1 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


m  k  fei 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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ENTR'ACTE 
JUSTICE   TO   COMPOSERS 

By  Serge  Koussevitzky 

(The  following  open  letter,  written  last  summer,  presents  a  plan  for  the  support 
of  the  composer.) 


Ir  is  hardly  necessary  to  stress  the  preeminent  place  that  music  holds 
in  our  world  today  —  not  alone  in  the  world  of  culture,  not  alone 
in  the  art  history  of  mankind,  but  also  in  the  daily  life  of  the  average 
man. 

The  development  of  music  as  an  art  and  as  a  profession  is  indeed 
phenomenal.  Innumerable  music  organizations,  conservatories,  or- 
chestras and  federations  have  been  established  and  are  constantly 
growing.  Conductors,  singers  and  virtuoso  artists,  great  and  less  great, 
come  to  light,  to  glory,  to  wealth.  Orchestras  and  institutions  rise  to 
historic  foreground  and  fame.  Radio,  phonograph  and  publishing 
corporations  prosper.  Music  federations  expand  and  enlist  hundreds 
of  thousands  of  members. 

To  be  sure,   music  —  a  free   and  living  art  —  needs   the  bard,   the 


I  THE  COPLEY  PLAZA 

c^unaau  czrrft^xnoon  C^oaktaiL  (Lonczxt 


4  to  6:30  b..  m.,  zuzxu  <^undau  —  a  briqnt  ±h,ot 
with,  audizncz  tiaxticibicition. 

ADMISSION   $1.10  (85c  IN  CASH,  25e  IN  WAR  STAMPS) 
GRATUITIES  AT  YOUR  OPTION  — IN  WAR  SAVINGS  STAMPS,  PLEASE! 


NO  PHONOGRAPHS    ftUJ1 

LOTS  OF  RECORDS! 
THE    PHONOGRAPH    &    RECORD    SHOP 

8  MILK  ST.  (Just  off  Washington)  HUB.  2296 
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R.  M.  BRADLEY  &  CO.,  INC. 

REALTORS 

RESIDENTIAL   &    COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 


8  NEWBURY  STREET 

BACK   BAY 


18    BRATTLE   STREET 
CAMBRIDGE 


618    HAMMOND   STREET 

CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON   SQUARE 


A.    N.    MADDISON 


P.  H.  Theopold 


HunnEmnn  arm  ^?mppmy 

MEMBERS    BOSTON   REAL    ESTATE    EXCHANGE 

5  Arlington  Street,  Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1400  Massachusetts  Avenue,  Cambridge,  Kirkland  8676 


MEREDITH  &  GREW 

INCORPORATED 

BROKERS   —   MANAGERS   —  APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW  &  WHITMORE 

INSURANCE  BROKERS 
60  CONGRESS  ST.,  BOSTON,  LIB.   1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR,  CAMBRIDGE 

HOTEL  ABBOTSFORD,  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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minstrel,  the  performer.  It  needs  the  ever-widening  realm  and  new 
vistas  opened  up  by  interpretative  art.  To  be  sure,  the  performing 
musician  deserves  the  protection  which  his  profession  affords  him; 
the  artist-interpreter  deserves  recognition  of  the  services  he  renders 
to  the  art  of  his  election. 

Composer's  Reward 

But  what  is  the  reward  of  the  creative  musician  —  the  one  who  gave 
birth  to  musical  art,  whose  work  and  genius  are  responsible  for  this 
extraordinary  prosperity  and  flowering  of  musical  life  —  and  who  has 
brought  the  beauty  and  joy  of  music  to  the  world?  What  has  been 
the  fate  of  the  composer  of  the  past?  What  is  being  done  for  the 
composer  of  our  day?  .  .  .  Centuries-long  injustice  has  been  permitted 
and  is  sustained  throughout  the  world. 

We  deplore  the  tragic  instances  of  the  great  composers  of  the  past 
who  were  destined  to  live  and  die  in  privation,  poverty  and  obscurity. 
And  too  often  poverty  remained  the  lot  of  those  who  were  recog- 
nized as  masters  and  accepted  as  men  of  light  and  leading.  Those 
Titans,  who  today  are  the  pillars  upholding  the  towering  structure 
of  musical  art,  were  ignored  by  their  contemporaries  and  allowed  to 
die  of  heartbreak  and  misery.  The  monuments  built  in  their  honor, 


THE   BOSTON   MUSIC   COMPANY 

Sheet  Music  —  Books                        jL  HANcock 

Records  —  Radio  Cabinets  /^ 

Sheet  Music   Cabinets  JL  1  15  6    1 

Music  Boxes  —  Toys  /^  ,,   _^%#1  -_—..,  .-.---_ 

Unusual  Gifts  with  I    1  ■  ■*  BOYLSTON  STREET 

Imported  Swiss  Music  Boxes  /  Next  to  Colonial  Theatre 

j/g^l         Serving  the  Music  Lovers  of 
Everything  in  Music  ^  ^     New  England  for  over  fifty  years 


SHERATON  HOTELS 

The  Country's  fastest  growing  chain  of  fine  Hotels 

Boston — Providence — Springfield — New  York — Newark 
Philadelphia — Washington — Detroit 

Rates:  Single ,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 
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Martex  "Beverly"  or  "Rex" 
TURKISH  TOWELS 

Size  "Beverly"        "Rex" 

29x50  Bath  Towels 1.50 

22x44  Bath  Towels   1.15 1.00 

16x28  Hand  Towels  .60 .50 

Wash  Cloths .25 25 

Bath  Mats  2.00 2.75 

Similarly  styled  in  pastels  or  white  with  smart 
corded  borders,  the  luxuriously  soft,  deep, 
absorbent  terry  makes  "Beverly"  and  "Rex" 
Martex  quality  leaders.  Towels  indeed  of  su- 
preme beauty  and  quality. 

"Beverly"  in  china  blue,  straw,  peach,  nile,  or 
rose. 

"Rex"  in  white  with  nile,  peach,  rose,  gold,  red, 
china  blue,  or  white  borders. 

T.  D.  WHITNEY  CO. 

TEMPLE  PLACE  AND  WEST  STREET 
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the  deepening  recognition  of  their  immortality,  will  not  erase  the 
injustice  allowed  in  their  day. 

Repaying  a  Debt 

With  the  turn  of  centuries,  how  much  has  been  done  for  the  crea- 
tive artist  to  whom  millions  of  past  and  present  musicians  owe  their 
true  place  in  life,  their  happiness  and  their  welfare?  Very  little  —  by 
far  not  enough.  If  the  present-day  composer  is  not  dying  of  heart- 
break and  hunger,  he  has,  nevertheless,  to  struggle  along  and  to  earn 
his  living  through  other  ways  and  sources  than  his  God-given  gift:  as 
a  composer  he  cannot  make  a  living.  He  is  forced  to  go  out  and  teach, 
lecture,  and  crowd  his  days  with  trifling  obligations  which  kill  his 
time,  his  energies,  his  creative  art.  If  his  present-day  life  is  less  tragic, 
it  is  none  the  less  hard,  unfair  and  maladjusted. 

It  is  time  to  wake  up  to  our  responsibility  toward  the  composer 
and  to  repay  the  debt  long  standing  we  owe  him.  It  is  high  time  to 
shake  off  the  passive  acceptance  of  former  mistakes  of  our  forebears 
for  which  we  now  blush.  Today  we  have  no  use  for  half  measures, 
for  timid  scattered  efforts;  determination  and  unity  are  the  only 
means  to  win  in  a  cause  which  must  be  won  by  us,  so  that  the  coming 
generations  will  not  in  turn  blush  for  our  failure. 


Warm    Robes 


many  models 

in 

velvet  —  crepe  —  wool 

aralac 

The  Trousseau  House  of  Boston 

416    BOYLS.DN    STREET 

WELLESLEY     -     HYANNI5     -     PALM   BEACH 
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^Today...- 

JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  .  .  . 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY  . . . 

To  start  building  your 
HEW  HOME. 

For  Information  Call  or  Write 

MISS  M.  E.  BROWN,  Secretary 
OWN  YOUR  OWN  HOME  CLUB 

MERCHANTS 

COOPERATIVE  BANK 

24  SCHOOL  ST.,  BOSTON 

Largest  Co-operative  Bank  in  Massachusetts 


After  the  Concert .  •  • 
Enjoy  a  refreshing  Bacardi  and  Sod 


And  remember  — 

Nothing   takes    the 
place  of  War  Bonds 


•WARDED  35  MEDALS  FOR  EXCELLENCE  SINCE  1862 


"gACARD/ 


A  Bacardi  Cocktail  MUST  be  made  with  Bacardi 
(N.  Y.  Supreme  Court  Ruling,  April  28,  1936)  RUM 
—  89  PROOF— Schenley  Import  Corp.,  N.Y.©1943 


It  is  significant  that  an  imperative  move  demanding  a  readjustment 
of  cultural  life  and  values  comes  in  the  midst  of  the  greatest  world 
upheaval  and  outward  destruction.  Indeed,  in  less  than  half  of  the 
twentieth  century  we  have  learned  a  greater  living  lesson  than  vol- 
umes of  the  past  history  could  ever  teach  us. 

Russia's  Role 

To  the  rescue  of  the  culture  of  the  Old  World  come  young,  vigor- 
ous, fighting  countries.  Russia,  for  one,  sensed  the  importance  of  art 
in  this  era  of  basic  life  reconstruction  and  offers  every  means  of  pro- 
tection to  her  creative  artists. 

America,  the  leading  country  of  the  Western  Hemisphere,  is  hold- 
ing high  the  torch  of  future  hopes  and  ideals.  The  war  of  destruc- 
tion is  not  affecting  her  pioneering  tradition  bequeathed  by  the  daring 
spirit  of  her  forefathers.  On  the  contrary,  America  is  fully  conscious 
of  the  mission  to  restore  the  rights  of  men,  to  protect  the  intellectual, 
creative  and  cultural  forces  from  the  deadly  grip  of  Teutonic  strangu- 
lation. 

An  appeal  on  behalf  of  the  composer  is  in  line  with  deep-rooted 
American  tradition.  It  manifests  the  true  cultural  standing  and 
crystallizes   the   spirit  of  the  nation:    for  only  a  country  of  surging 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Special  Students 

Any  person  who  wishes  to  take  advantage  of  the  many  musical  resources  of 
the  Conservatory  may  register  as  a  special  student  at  any  time,  for  any  num- 
ber of  lessons  in  any  subject.  Come  in  and  discuss   possibilities  with  us. 

290  Huntington  Avenue,  Boston  Quincy  Porter,  Director 


TRADElfMARK 


Choice  gift  suggestions  in  profusion 

gbpecialtete  m  TLintnti 


EST.  in  1766  400  BOYLSTON  ST.,  BOSTON 

Londen  Dublin  Washington,  D.  C.  Magnolia  Hyannis 


COOLEY'S  INC. 

Established   1860 

CHINA  and  GLASS 

in  open  stock 
ken  3827  34  NEWBURY  STREET  boston 
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After  the  concert . . .  remember 


BLENDED  WHISKEY    86  proof.  60%  neutral  spirits  distilled  from  fruit  and  grains. 
Schenley  Distillers  Corporation,  New  York  City. 


aspirations  can  at  a  time  of  world  cataclysm  proclaim  ideals  of  en- 
lightenment and  justice.  This  is  a  challenge  to  the  war  of  destruction. 

The  appeal  for  the  composer  must  embrace  the  whole  musical 
world,  reach  the  musician  in  every  field,  the  music  lover  and  sponsor, 
far  and  wide.  It  will  be  a  timely  and  major  step  forward.  It  calls  for 
the  invaluable  support  of  great  music  federations;  for  the  joint  co- 
operation of  organizations  and  institutions  vitally  active  in  musical 
life;  for  the  widespread  response  of  all  those  who  derive  enjoyment 
and  inspiration  from  music. 

It  calls  for  unity  of  action  as  it  calls  for  vision  of  justice.  We  musi- 
cians must  be  first  to  stand  by  the  composer  because  we  owe  him  most. 
We  have  ripened  to  this  consciousness.  Therefore  I  say  —  the  time  is 
ripe  to  act. 

Musicians  Must  Aid 

In  this  great  country  alone  there  are  many  thousands  of  performing 
musicians.  A  small  annual  donation  of  $1  each  will  bring  in  a  sub- 
stantial permanent  income  and,  with  the  joint  co-operation  and  con- 
tributions of  other  groups  and  organizations,  will  go  a  long  way 
toward  establishing  a  composers'  fund.  A  far-reaching  and  wise  plan 


DISTINGUISHED 

^American  Wines 


BY 


PASTENE 


■•■■.■:•:-:•.:'■:■:■ :*>>:•:•;* 


PASTENE  WINE  &  SPIRITS  CO,  INC. 
BOSTON,  MASS. 
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The  WOOL  TRADE  of  BOSTON 

is  appreciative  of  the  magnificent 

contribution)® hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 


BLAKE  &  KENDALL 

DRAPER  TOP  CO. 

EMERY  &  GONANT  CO.,  Inc. 

WM.  S.  FEBIGER  CO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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must  be  worked  out  for  a  proper  distribution  of  the  fund,  covering 
the  essential  and  immediate  needs  of  the  living  composer.  A  careful 
study  and  preparation  of  the  plan  must  take  place  at  a  special  con- 
ference to  be  called  in  the  near  future  and  attended  by  the  leading 
representatives  of  the  musical  world.  For  that  purpose  an  organizing 
committee  must  be  formed  without  delay. 

Whatever  action  we  take  now  will  lay  the  groundwork  for  the 
impelling  and  just  cause  of  the  composer.  Embracing  that  cause,  we 
shall  ascend  to  new  heights;  we  shall  gain  in  confidence,  in  self-esteem 
and  in  fortitude. 

Serge  Koussevitzky. 


There  are  few  better  ways  to  insure 

A  HAPPY  NEW  YEAR 

than  through 

PHONOGRAPH   RECORDS 

Always  a  large  stock  available  at 

BEECHER    HOBBS 

1696  BEACON  STREET  (one  block  beyond  Best's)  BROOKLINE 


•     DANIEL'S  DEN 

since  1925 

^r  ^nop  of  L^koice  Jkinas 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  mst  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Diisseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  D wight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  this  orchestra's  first  season    (February  24,  1882). 

The  last  performance  by  this  orchestra  was  on  December  18,  1942. 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  strings. 

after  withholding  the  uncompleted  manuscript  of  his  First  Sym- 
/x  phony  for  fourteen  years,  Brahms  followed  it  with  another  in 
short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem- 
ber 4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
to  the  more  important  Vienna  Philharmonic,  through  which,  on 
December  30,   1877,  Hans  Richter  first  disclosed  it  to  the  world. 

Brahms,  who  in  his  obscure  twenties  had  been  proclaimed  by 
Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  first  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season 
when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
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so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violin 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piano, 
Op.  79.  Returning  there  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reason 
that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly 
about,  one  must  be  careful  not  to  tread  on  them." 

The  uneffusive  Brahms,  who  neither  spoke  nor  tolerated  high  and 
solemn  words  on  subjects  near  his  heart,  had  a  way  of  alluding  to  a 
new  score  in  a  joking  and  misleading  way,  or  producing  the  manu- 
script unexpectedly  at  a  friend's  house,  and  with  an  assumed  casual 
air.  In  September  of  1877,  as  the  Second  Symphony  progressed,  he 
wrote  to  Dr.  Billroth:  "I  do  not  know  whether  I  have  a  pretty  sym- 
phony; I  must  inquire  of  skilled  persons." 

When  his  devoted  friend  and  admirer,  Elisabeth  von  Herzogenberg, 
was  consumed  with  impatience  to  see  the  new  work,  Brahms  took  de- 
light in  playfully  misrepresenting  its  character.  He  wrote  (November 
22,  1877):  "It  is  really  no  symphony,  but  merely  a  Sinfonie,*  and  I 
shall  have  no  need  to  play  it  to  you  beforehand.  You  merely  sit  down 


She  had  teasingly  upbraided  him  for  spelling  "symphony"  with  an  "f." 
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at  the  piano,  put  your  little  feet  on  the  two  pedals  in  turn,  and  strike 
the  chord  of  F  minor  several  times  in  succession,  then  in  the  bass  ff 
and  pp  and  you  will  gradually  gain  a  vivid  impression  of  my  latest." 
And  on  the  day  before  the  first  performance  he  wrote:  "The  orchestra 
here  play  my  new  symphony  with  crepe  bands  on  their  sleeves,  because 
of  its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." 

On  the  19th  of  September  he  had  informed  Mme.  Clara  Schumann, 
always  his  nearest  musical  confidante,  that  the  first  movement  was 
completed;  in  early  October  he  played  it  to  her,  together  with  part 
of  the  finale.  In  December,  in  advance  of  the  first  performance,  Brahms 
and  Ignatz  Brull  played  a  piano  duet  arrangement  (by  the  composer) 
at  the  house  of  Ehrbar  in  Vienna,  to  a  group  of  friends  (a  custom 
which  they  had  started  when  the  First  Symphony  was  about  to  be 
played,  and  which  they  were  to  repeat  before  the  Third  and  Fourth). 
Following  the  premiere,  which  took  place  late  in  December  (probably 
the  30th),  Hans  Richter  conducting  the  Vienna  Philharmonic,  Brahms 
himself  led  the  second  performance  which  was  given  at  the  Liepzig 
Gewandhaus,  on  January  10  . 

It  remains  to  be  recorded  that  at  the  first  two  performances,  in 
Vienna  and  in  Leipzig,  opinion  was  divided.  One  might  suppose  that 
the  critics,  who  have  so  often  missed  the  point  when  a  masterpiece  is 
first  heard,  might  for  once  have  risen  as  one  to  this  relatively  simple 
and  straightforward  score,  with  its  long  sustained  flood  of  instru- 
mental song.  Vienna,  it  is  true,  which  had  been  decidedly  reserved 
about  the  First  Symphony,  took  the  new  one  to  its  heart.  It  was  of  a 
"more  attractive  character,"  "more  understandable,"  and  its  composer 
was  commended  for  refraining  this  time  from  "entering  the  lists  with 
Beethoven."  A  true  "Vienna  Symphony,"  wrote  one  ecstatic  critic. 
Leipzig,  on  the  other  hand,  was  no  more  than  stiffly  courteous  in  its 
applause,  and  not  one  critic  had  much  to  say  for  it.  "The  Viennese," 
wrote  Dorffel,  "are  much  more  easily  satisfied  than  we.  We  make  quite 
different  demands  on  Brahms,  and  require  from  him  music  which  is 
more  than  'pretty,'  and  Very  pretty'  when  he  comes  before  us  as  a 
symphonist." 

Eduard  Hanslick,  pontifical  spokesman  of  Brahms  in  Vienna,  wrote 
a  review  which  showed  a  very  considerable  penetration  of  the  new 
score.  Any  helpful  effect  upon  the  general  understanding  of  his  readers, 
however,  must  have  been  almost  completely  discounted  by  the  follow- 
ing prefatory  paragraph,  a  prime  example  of  jaundiced  Beck- 
messerism:— 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form 
—  i.e.,  new  after  Beethoven  —  but  they  reject  the  very  right  of  absolute 
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VICTOR  RED  SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra    Strauss 

Battle  of  Kershenetz   Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    (Jesus   Maria    Sanroma,    Soloist)    Stravinsky 

Classical  Symphony  Prokofieff 

Concerto  for  Orchestra  in  D  major   K.  P.  E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major   ( Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofieff 

Concerto  No.  12  —  Larghetto Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March  Berlioz 

Daphnis  et  Chloe  —  Suite  No.  2 Ravel 

Dubinushka    Rimsky-Korsakoff 

"Enchanted   Lake"    Liadov 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss 

Gymnopedie  No.  1   Erik  Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

"La  Mer"   ("The  Sea")    Debussy 

Last  Spring   Grieg 

"Lieutenant    Kije"    Suite Prokofieff 

Love  for  Three  Oranges  —  Scherzo  and  March   Prokofieff 

Maiden  with  the  Roses Sibelius 

Ma  Mere  L'Oye  (Mother  Goose)    Ravel 

Mefisto  Waltz Liszt 

Missa   Solemnis    Beethoven 

Pelleas  et  Melisande  Faure" 

"Peter  and  the  Wolf    Prokofieff 

Pictures  at  an  Exhibition Moussorgsky -Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture- Fantasia   Tchaikovsky 

Rosamunde  —  Ballet   Music    Schubert 

Sal6n  Mexico,  El  Aaron  Copland 

Sarabande    Debussy-Ravel 

Song  of  Volga  Boatmen Arr.  by  Stravinsky 

"Swanwhite"    ( "The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  1  in  B-flat  major   ("Spring")    Schumann 

Symphony  No.  2  in  D  major Beethoven 

Symphony   Vo.  2  in  D  major    Sibelius 

Symphony  No.  3     Harris 

Symphony  No.  4  in  A  major    ("Italian")    Mendelssohn 

Symphony  No.  4  in  E  minor   Brahms 

Symphony  No.  4  in  F  minor    Tchaikovsky 

Symphony  No.  5  in  E-flat  major Sibelius 

Symphony  No.  6  in  B  minor   ( "PathGtique" )    .* Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B   minor    ("Unfinished")    Schubert 

Symphony  No.  29  in  A  major    Mozart 

Symphony  No.  34  in  C  major  Mozart 

Symphony  No.  94  in  G  major  ("Surprise")   (Second  movement)   Haydn 

Symphony  No.  102  in  B-flat  major Haydn 

Tapiola   ( Symphonic  Poem)    Sibelius 

Voices  of  Spring Strauss 

Waltz    (from   String   Serenade)    Tchaikovsky 

Wiener  Blut  —  Waltzes    (Vienna  Blood)    Strauss 
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instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  practical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  lon^  row  of  Brahms' 
instrumental  works,  and  especially  this  Second  Symphony." 

In  this  way  did  the  critics  industriously  increase  the  obscuring  smoke 
of  partisan  controversy. 
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Boston  Symphony  Orchestra 

[Sixty-third  Season,  1943-1944] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 

BURGIN,  R.                              ELCUS,  G. 

Concert-master        tapley,  r. 

THEODOROWICZ,    J. 

Lauga,  n.         krips,  a. 
kassman,  n.    cherkassky,  p 

RISNIKOFF,  v. 

li.ibovici,  J. 

HANSEN,   E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,   P. 
BE  ALE,    M. 

ZAZOFSKY,  g. 
DUBBS,   H. 

KNUDSON,  C. 
MAYER,   P. 

ZUNG,   M. 
DIAMOND,   S. 

LEVEEN,  P. 
DEL  SORDO,  R. 

GORODETZKY,    l. 
HILLYER,    R. 

BRYANT,   M. 
MURRAY,    J. 

STONESTREET,  L. 
ERKELENS,  H. 

messina,  s. 
seiniger,  s. 

Violas 

TRAMPLER,    W. 
SAUVLET,    II . 

LEFRANC,    J. 
CAUHAPE,    J. 

FOUREL,  G. 
ARTIERES,    L. 

VAN    WYNBERGEN, 
BERNARD,   A. 

c. 

GROVER,  H. 
WERNER,  H. 

LEHNER,  E. 
GERHARDT,  S. 

KORNSAND, 
HUMPHREY 

E, 
,    G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J.     DROEGHMANS,   H.       ZEISE,  K. 
ZIMBLER,   J.                   NIELAND, 

M. 

FABRIZIO,   E. 
MARJOLLET,    L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L.                      GREENBERG,  H.            GIRARD,  H. 
FRANKEL,  I.               PORTNOI,   H.                  PROSE,    P. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,   G. 
PAPPOUTSAKIS, 
KAPLAN,  P. 

GILLET,  F. 
J.              DEVERGIE,    J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,   M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,   e. 
LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,  W.                   LANNOYE,   M. 
MACDONALD,  W.                 SHAPIRO,   H. 
MEEK,  H.                                  GEBHARDT,    W. 
KEANEY,  P. 

MAGER,  G. 
LAFOSSE,  M. 
VOISIN,  r.  l. 
VOISIN,  R. 

raichman,  j. 
hansotte,  l. 

COFFEY,   J. 
OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,   E. 

SZULC,   R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

sternburg,  s. 

SMITH,   C. 
ARCIERI,    E. 
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AARON    RICHMOND 


presents 
IN  SYMPHONY  HALL  TICKETS  NOW 

Marian     ANDERSON  ^^ 

Jan*  y 

(Steinway  Piano) 

LILY    PONS      »**£• 

(Baldwin  Piano) 

RUDOLF    SERKIN 

(steinway  Piano)  Program  includes 

Beethoven  "Appassionata"  sonata 

SUN.  AFT.  JAN.  16 

"Equalled  by  no  other  pianist  and  by  no  other  interpretative 
musician  excepting  Arturo   Toscanini". — Herald-Tribune 

The  N.  Y.  press  described  the  famous  pianist's  N.  Y.  triumph  Nov.  23: 
"One  of  those  experiences  to  be  treasured  thru  a  lifetime." — Herald- 
Tribune. 

"I  found  his  playing  of  the  Beethoven  sensational,  so  much  so  that  I  am 
tempted  to  forego  the  usual  superlatives.** — Post. 


TICKETS   at   JORDAN  HALL    ^t^^p.m"1'       FGI* 
NEXT  FRL  EVE.,  JAN.   7  Song  Recital 

MARGUERITE    XAMARA     soprano 


NEXT   SAT.   MAT.,  JAN.   8  Famous  Guitarist 

ANDRES    SEGOVIA 


TUE.  EVE.,  JAN.   11  Song  Recital 

ROBERT  HALL  COLLINS     Baritone 


MON.   EVE.,  JAN.    17  (Tickets  at  208  Pierce  Bldg.,  Copley  Sq.) 

KATHERINE    DUNHAM 

and  Negro  Dancers  and  Musicians 


SAT.   AFT.,  JAN.   29  1st  Boston  Recital 

WILLIAM    KAPELL  Pianist 


SUN.  AFT.,  JAN.   30 

RUTH    POSSELT  Violinist 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Next   week   the   Orchestra   will   give   concerts  in  Springfield,   Hartford,  New  York 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

January   14  and  January   15. 


Twelfth  Programme 


FRIDAY  AFTERNOON,  January  14,  at  2:30  o'clock 

SATURDAY  EVENING,  January  15,  at  8:30  o'clock 


IGOR  STRAVINSKY  Conducting 

Stravinsky Suite  from  the  Ballet  "Pulcinella" 

for  Small  Orchestra  (after  Pergolesi) 

Stravinsky Four  Norwegian  Moods 

(First  performance) 

Stravinsky Circus   Polka 

(First  performance  at  these  concerts) 

Stravinsky "Jeu  de  Cartes"  (Card  Game,  Ballet  in  Three  Deals) 

INTERMISSION 

Stravinsky Symphony  in  C  major 

I.  Moderato  alia  breve 

II.  Larghetto  concertante 

III.  Allegretto 

IV.  Adagio  —  Tempo   giusto 

BALDWIN  PIANO 

This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —         Teacher        —        Coach 

Faculty-member,    Boston   University  College  of  Music 

Private  Pupils  Accepted 
856  Huntington  Avenue 
Kenmore  1287  Kenmore  3030 


FRANK    E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in    Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY    BOSTON    SYMPHONY    ORCHESTRA,   J  IK. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

)ohn  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

iiOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  ZHational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Golschmann,    Guest    Conductor 

The  Orchestra  in  New  York 

The  Visit  to  Hartford 

In  Springfield 

GOLSCHMANN,  GUEST 

CONDUCTOR 

Vladimir  Golschmann  is  to  make  his 
first  appearances  in  Boston  as  guest 
conductor  of  the  Boston  Symphony  con- 
certs of  next  week  and  the  week  follow- 
ing. Mr.  Golschmann  has  been  the  con- 
ductor of  the  St.  Louis  Symphony  Or- 
chestra since  1931.  He  has  appeared  as 


guest   with   the   principal    orchestras   oi 
our    East    and    West. 

He  was  born  in  Paris,  of  Russian 
parents,  on  December  16,  1893.  His 
father,  Leon  Golschmann,  was  a  noted 
writer  and  a  mathematician.  Vladimir 
Golschmann  received  his  musical  edu- 
cation in  Paris.  After  playing  violin  in 
a  small  orchestra  there,  conducted  by 
Rabani,  he  began  his  career  as  conduc- 
tor when  the  Concerts  Golschmann  were 
organized  in  1919.  These  concerts  were 
continued  for  five  seasons.  Mr.  Gols^h- 
m<*nn  also  conducted  in  Paris  the  Or- 
chestre  Symphonique,  the  Concerts  Pas- 
deloup,  and   the  Cercle  Musicale   Uni> 


A  Junior 
Dandy 

Suit  of  rayon  faille  with  cutout 
neckline  and  bracelet  length 
sleeves.  A  fine  lingerie  jabot  is 
sewn  flat  to  a  dickey,  and  tucked 
lingerie  rims  the  sleeves.  Brown, 
navy,  black 39.90 

Sizes  9  to  17 
SECOND  FLOOR 


ft 
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Under  the  New 
Slim  Silhouette 
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Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
itythat  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  jfurpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE  PLACE 


versitaire  at  the  Sorbonne.  In  subse- 
quent years  he  has  conducted  in  Belgium, 
Norway,  Portugal  and  Spain,  directing 
for  four  seasons  the  Orquesta  Sinjonica 
of  Bilbao.  He  conducted  the  Ballet 
Russe  of  Diaghileff  and  the  dance  com- 
panies of  Lois  Fuller,  Pavlova,  the 
Swedish  Ballet  of  Rolf  de  Mare,  and 
the  Italian  Futurists  Ballet.  For  three 
seasons  (1928-30)  he  was  conductor  of 
the  Scottish  Orchestra  in  Glasgow  and 
Edinburgh. 

He  visited  this  country  to  be  guest 
conductor  of  the  New  York  Symphony 
Orchestra  in  1924-25.  Again  he  came 
here  in  1930  and  conducted  the  St.  Louis 
Orchestra  as  guest.  He  was  thenceforth 
engaged  by  this  orchestra. 


THE    ORCHESTRA   IN 

NEW  YORK 

(The  New  York  Times,  January  9,  1944) 

By  Olin  Downes 

When  the  Boston  Symphony  Orches- 
tra, Dr.  Serge  Koussevitzky  conductor, 
gave  its  second  concert  of  the  week 
yesterday  afternoon  in  Carnegie  Hall, 
the  impression  deepened  of  the  entirely 
unique  quality  of  the  orchestra  and  the 
continually  growing  art  of  the  conduc- 
tor. 

Of  the  Martinu  violin  concerto  as 
such,  which  Mr.  Elman  as  soloist  re- 
peated on  this  occasion,  much  was  said 
in  these  columns,  following  the  New 
York  premiere  of  two  nights  previous. 
The  writer  believes  this  work  to  be  a 
valuable  addition  to  the  very  small 
number  of  violin  concertos  which  are 
significant  to  modern  audiences. 

This  impression  was  emphasized  by 
Mr.  Elman's  repeated  performance,  so 
masterly  in  point  not  only  of  per- 
formance but  of  musicianship  and 
weight  that  one  wonders  how  such  a 
difficult  and  individual  score  will  fare 
with  lesser  interpreters  of  the  future. 
But  this  question  has  another  aspect 
which  brings  us  back  to  the  principal 
matter  of  the  present  report — back  to 
the   orchestra   and    the   conductor. 

For  the  adequate  presentation  of  the 
work  an  orchestral  performance  must 
follow  closely  if  it  does  not  equal  the 
one  provided  by  Dr.  Koussevitzky.  This 
element  of  the  performance  was  in 
itself  a  monument  to  the  musician's 
art.  At  the  same  time  it  so  unified  all 
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participating  agencies  that  the  soloist, 
the  conductor  and  every  member  of  the 
orchestra  in  thought  and  deed  were  one. 

And  this  was  only  congruous  with 
the  prevailing  character  of  both  the 
memorable  concerts  Dr.  Koussevitzky 
and  the  orchestra  he  has  molded  have 
given  within  a  week  in  this  city.  One 
had  thought  that  the  orchestra  had  not 
very  much  room  for  improvement.  Well, 
either  the  fresh  impression  of  its  sonor- 
ity has  unduly  altered  the  perspective, 
or  it  is  in  fact  an  orchestra  yet  finer 
this  season  than  last.  Meanwhile  what 
impresses  us  as  the  unceasing  develop- 
ment of  the  conductor — unpredictable 
as  we  often  find  him  to  be,  always 
changeable  and  unreckonable  and  never 
static — grows  at  least  upon  one  reporter. 

This  reference  is  particularly  to  Dr. 
Koussevitzky's  final  performance  yester- 
day of  the  Brahms  Second  symphony 
— an  achievement  only  possible  to  a  man 
born  with  genius  in  the  culminating 
years  of  a  most  industrious  and  artis- 
tically intense  lifetime. 

The  slow  movement  of  the  symphony, 
for  example,  had  a  loftiness  of  mood,  a 
greatness  of  line  and  a  sheer  beauty  and 
depth  of  thought  that  were  transporting. 
The  whole  conception,  indeed,  took  the 
listener  into  another  sphere.  It  would 
be  an  indulgence  to  discuss  it  movement 
by  movement,  but  for  a  reader  who  was 
not  there  this  would  be  excessive  and 
for  those  who  heard  it  in  some  degree 
superfluous.  But  there  was  the  sense, 
for  those  present,  of  the  summation  of 
long  centuries  of  human  experience  and 
dauntless  effort  which  at  last  had  pro- 
duced that  symphony,  and  the  wonder 
of  a  beauty  so  evolved  and  alembicated, 
the  whole  revealed  by  a  high  priest  who 
reverently  and  comprehendingly  ad- 
ministered his  office. 


THE   VISIT   TO   HARTFORD 

{Hartford  Courant,  January  6,  1944) 

By  T.  H.  Parker 

The  Boston  Symphony  Orchestra,  con- 
ducted by  Dr.  Serge  Koussevitzky,  was 
heard  in  the  Bushnell  Symphonic  Series 
at  the  Memorial  Auditorium  Wednesday 
evening. 

It  was  a  great  night  at  the  Bushnell 
Memorial  last  evening.  Dr.  Koussevit- 
zky and  the  Boston  Symphony  were  in 
their  rarest  form.  The  urge  to  make 
music  was  vehemently  upon  them.  The 
conductor's  face  was  wreathed  with  in- 


now  that  a  southern 
sojourn  is  most  likely 
to  mean  a  military 
camp  deep  in  the  heart 
of  Tennessee  (or  Texas 
or  Georgia  .  .  .)  warm 
weather  clothes  must 
be  practical  and  func- 
tional ...  as  well  as 
beautiful    .    .    . 


our  Cabana  Shop 
offers  pinafores,  play- 
suits,  shorts,  slacks, 
bathing  suits,  beach- 
coats  .  .  .  and  for 
urban  life,  there  are 
suits,  gay  print 
dresses,  and  dark 
clothes  punctuated 
w^ith  color  .   .   . 


crisp  southern 
clothes  now  .  .  . 
doubling  easily  as 
summer  clothes 
later  .  .  .  versatility 
is  the  keynote  of 
this  year's  collec- 
tion ...  in  keeping, 
of  course,  with  the 
trend  of  the  times. 
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presents 

M^sie  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566— Prokofieff— Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319— Schubert— Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony  #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony   #29       $5.25 

870— Liszt— Mefisto    Waltz  $2.63 

352— Ravel— Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197— Prokofieff— Classical 
Symphony  $1.05 

7143— Ravel— Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel— #3  and   4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 
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spiration,  shone  with  beatitude  in  the 
Handel,  with  imperiousness  in  the  Sho- 
stakovich and  with  triumph  in  the 
Brahms.  All  night  long  he  sang  his 
songs,  the  composers'  songs  to  his  men, 
ministered  to  them  player  by  player, 
beamed  at  their  responses,  moulded  the 
music  bar  by  bar  with  his  hands.  And 
when  at  the  end  of  the  concert,  fol- 
lowing a  soaring  and  burning  perform- 
ance of  the  Second  Symphony,  he  turned 
to  the  audience,  he  faced  them  like  a 
Caesar  and  received  an  imperial  trib- 
ute. 

It  had  been  a  superlative  program 
in  the  first  place,  for  Dr.  Koussevitzky 
is  the  master  exponent  of  the  three 
composers  whom  he  had  selected.  His 
Handel  is  unmatched,  being  mad?  of 
living  music  and  not  empty  architec- 
ture, elegant  without  pomposity  and 
impressive  without  the  "East  Lynne" 
touches  which  feature  the  readings  or 
transcriptions  so  many  conductors  are 
whipping  up  these  days  for  both  Handel 
and    Bach. 

The  ecstatic  panorama  which  Dr. 
Koussevitzky  and  the  Boston  disclosed 
in  the  Larghetto  section  of  the  Handel 
last  night  was  like  little  on  this  earth. 
Giving  his  exclusive  attention  to  the 
first  strings  for  bars  at  a  time,  he  shaped 
every  measure  on  the  air,  placed  every 
note,  marked  the  level  of  every  voice. 
The  spell  which  was  upon  Dr.  Kous- 
sevitzky in  those  moments,  and  which 
he  in  turn  put  upon  his  men,  was  little 
short  of  remarkable.  Yet  although  it 
riveted  the  attention,  curiously  enough 
it  heightened  rather  than  obtruded  upon 
the  effect  of  the  music.  It  was  an  ex- 
perience of  being  doubly  in  two  superb 
presences,  that  of  the  composer  and  that 
of  a  superlative  re-creator.  It  was  im- 
possible not  to  feel  the  seizing  and  up- 
lifting genius  of  Dr.  Koussevitzky  in 
those  moments. 


EXHIBIT 

In  the  First  Balcony  Gallery  is  to 
be  seen  a  collection  of  "Gelatone" 
Facsimiles  of  American  paintings,  on 
loan  from  the  Associated  American 
Artists,   of   New  York. 

The  sixteen  paintings  in  the  exhibi- 
tion represent  a  specially  selected  cross- 
section  of  American  art.  Included  are 
one  painting  each  by  Grant  Wood,  who 
is  represented  with  "Woman  With 
Plants"  from  the  collection  of  the  Cedar 
Rapids  Art  Association ;  Maurice  Sterne, 
with  a  painting  "Inez"  from  the  Sam 
A.  Lewisohn  collection;  Thomas  Benton, 


Adolf  Dehn,  Lucile  Blanch,  Robert 
Brackman,  John  Costigan,  Georges 
Schreiber,  Ernest  Fiene,  Peter  Hurd 
and  Nicolai  Cikovsky.  The  paintings  in- 
clude water  colors,  pastels,  oils  and 
gouaches.  The  "Gelatone"  process  is  a 
newly  developed  method  of  reproduction 
created  in  American  laboratories  and 
sponsored  by  the  Associated  American 
Artists.  Facsimiles  which  it  makes  pos- 
sible can  scarcely  be  distinguished  from 
originals. 

These  sixteen  works,  the  first  to  uti- 
lize "Gelatone,"  already  have  been  ac- 
quired by  leading  museums  and  uni- 
versities for  their  permanent  collections. 
Among  these  are  the  Metropolitan 
Museum  of  Art,  the  Whitney  Museum 
of  American  Art,  the  Carnegie  Founda- 
tion, the  United  States  Government 
Office  of  Education  and  many  others. 

Also  included  in  this  exhibition  is  a 
collection  of  twenty-five  signed,  original 
etchings  and  lithographs  created  by 
Thomas  Benton,  John  Steuart  Curry 
and  other  noted  American  artists.  The 
exhibition  is  a  loan  collection  from  the 
Associated  American  Artists  Galleries 
of  New  York.  It  includes  many  prize- 
winning  works  and  others  selected  for 
national  print  exhibitions  and  museum 
collections. 

The  artists  represented  in  the  collec- 
tion on  exhibition  are  among  the  best 
known  in  American  painting.  Many  of 
them  hold  top  awards  in  national  art 
competitions.  John  Steuart  Curry  of  Wis- 
consin, whp  holds  the  $1,500  prize  in  the 
Artists  For  Victory  exhibition  at  the 
Metropolitan  Museum ;  Aaron  Bohrod, 
Carnegie  prize  winner  and  holder  of 
five  major  awards  from  the  Chicago 
Art  Institute;  Adolf  Dehn,  who  holds 
two  Guggenheim  Fellowships  for  paint- 
ing, and  many  others  are  represented. 
Other  artists  represented  in  the  collec- 
tion include  Ernest  Fiene,  Luigi  Lucioni, 
Peggy  Bacon,  Thomas  Nason,  John  de 
Martelly,  Doris  Lee,  Miguel  Covar- 
rubias,  Robert  Philipp,  Georges  Schrei- 
ber, David  Stone  Martin,  John  Costigan, 
Marion  Greenwood,  William  Gropper 
and  Joseph  Margulies. 

Among  the  museums  in  which  works 
from  this  program  are  now  permanently 
owned,  are  the  Metropolitan  Museum 
of  Art,  Whitney  Museum  of  American 
Art,  Art  Institute  of  Chicago,  Honolulu 
Academy  of  Arts,  Seattle  Art  Museum, 
United  States  Library  of  Congress, 
Dallas  Museum,  Kansas  City  Art  Insti- 
tute, Fine  Arts  Gallery  of  San  Diego 
and  many  other  museum,  university  and 
college   collections. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Twelfth  Programme 


FRIDAY  AFTERNOON,  January  14,  at  2:30  o'clock 

SATURDAY  EVENING,  January  15,  at  8:30  o'clock 


IGOR  STRAVINSKY  Conducting 

Stravinsky Symphony  in  C  major 

I.  Moderato  alia  breve 

II.  Larghetto  concertante 

III.  Allegretto 

IV.  Adagio  —  Tempo   giusto 

Stravinsky Four  Norwegian  Moods 

Intrada 

Song 

Wedding  Dance 

Cortege 

(First  performances) 

Stravinsky Circus   Polka 

(First  concert  performances) 
INTERMISSION 

Stravinsky Suite  from  the  Ballet  "Pulcinella" 

for  Small  Orchestra  (after  Pergolesi) 
Sinfonia   (Ouverture)  :  Allegro  moderato 
Serenata:  Larghetto 
Tarantella  —  Toccata 
Gavotte  with  Two  Variations 
Vivo 
Minuetto  —  Finale 

Stravinsky "Jeu  de  Cartes"  (Card  Game,  Ballet  in  Three  Deals) 


BALDWIN  PIANO 


Mr.  Stravinsky  will  conduct  his  own  arrangement  of 
"The  Star-spangled  Banner" 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 


[  7*3  1 


daft  fitGrfiaf^ 


fo\divn. 


COSTUME 


AND  JEWELRY  BY 


t^wctZlUe  \^ct 


FROM  JORDAN'S 


EXCLUSIVE  COLLECTION 


OF  ORIGINALS  BY  THIS 


WORLD-FAMED  DESIGNER 


HATTIE  CARNEGIE  SHOP  —  SECOND  FLOOR  —  JORDAN'S  MAIN  STORE 

[/Hi 


Suite,    for  a    Small    Orchestra,    from    "Pulcinella,"    a    Ballet 
with  Song    (after  Pergolesi) 

By  Igor  Stravinsky 

(Stravinsky,  born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882;  Giovanni 
Battista  Pergolesi,  born  at  Jesi,  Italy,  January  1,  1710;  died  at  Pozzuoli,  near  Naples, 

March  16,  1736) 


Stravinsky  composed  this  Ballet  for  Serge  de  Diaghileff  in  1920.  It  was  first  per- 
formed at  the  Opera  in  Paris  by  Diaghileff's  Ballet  Russe,  on  May  15,  1920.  The 
choreography  was  arranged  by  Leonide  Massine;  the  scenery  and  costumes  were  de- 
signed by  Pablo  Picasso.  Pulcinella  was  danced  by  Massine;  Pimpinella  by  Thamar 
Karsavina;   Prudenza,  Lubov   Tchernicheva.  Ernest  Ansermet  conducted. 

The  first  performance  in  the  United  States  of  the  Suite  from  the  Ballet  was  by 
the  Boston  Symphony  Orchestra,  Pierre  Monteux,  conductor,  December  22,  1922. 
Serge  Koussevitzky  performed  it  on  March  11,  1932.  (It  was  performed  by  members 
of  this  orchestra  July  25-26,  1943,  Bernard  Zighera  conducting,  in  the  series  of 
chamber  concerts  last  summer.) 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes,  two  bassoons,  two 
horns,  trumpet,  trombone,  solo  quintet  of  strings,  and  string  orchestra. 

The  following  paragraph  appears  in  the  score: 

"The  subject  of  'Pulcinella'  is  taken  from  a  manuscript  found  at 
Naples  in  1700,  containing  a  great  number  of  comedies  which  put  on 


.  .  .  •   for  a  better  understanding 
of  music  .  .  .  . 

MUSIC:  AN  ART  AND  A  LANGUAGE 

(AUGMENTED  AND  REVISED  EDITION) 
by    WALTER     R.     SPALDING 

The  author,  for  many  years  lecturer  on  Appreciation  of  Music 
at  Harvard  and  Radcliffe,  believes  that  the  listener  who  will 
exert  himself  to  quicken  his  sense  of  hearing,  broaden  his 
imagination,  and  strengthen  his  memory  will  greatly  increase 
his  musical   enjoyment. 

The  volume  treats  of  musical  form  and  structure,  composers  and  their 
characteristics,  includes  detailed  analysis  of  outstanding  works,  yet  remains 
an  interesting,  readable,  often  witty  book,  which  does  not  forget  the  spirit 
of  a  composition  in  discussing  its  form. 

Price  $2.50   net 

THE  ARTHUR   P.  SCHMIDT  CO.,  I20   Boylston   Street 
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the  stage  the  traditional  personage  of  the  Neapolitan  folk-theatre. 
The  episode  chosen  for  the  libretto  of  this  ballet  is  entitled:  'Four 
Similar  Pulchinellas.'  " 

When  the  Suite  was  last  performed,  the  programme  gave  the  fol- 
lowing account  of  the  plot: 

All  the  young  girls  of  the  country  are  in  love  with  Pulcinella;  the 
young  fellows,  pricked  with  jealousy,  try  to  kill  him.  At  the  moment 
when  they  think  they  have  accomplished  their  purpose,  they  borrow 
Pulcinella's  costume  to  present  themselves  to  their  sweethearts.  But 
the  malicious  Pulcinella  has  had  his  intimate  friend  take  his  place, 
and  this  substitute  pretends  to  die  from  the  hands  of  the  assassins. 
Pulcinella  himself  takes  the  dress  of  a  sorcerer  and  brings  his  double 
to  life.  At  the  moment  when  the  young  swains  think  they  are  re- 
lieved of  him  and  go  to  visit  their  loved  ones,  the  true  Pulcinella 
appears  and  arranges  all  the  marriages.  He  weds  Pimpinella,  blessed 
by  his  double,  Fourbo,  who  in  his  turn  appears  as  the  mage. 

After  the  first  performance  of  "Pulcinella"  in  London,  at  Covent 
Garden,  June  10,  1920,  the  reviewer  of  the  Times  described  the  Ballet 
as  "primarily  a  means  of  showing  us  what  vitality  and  charm  there 
is  in  music  which  most  of  us  had  forgotten.  But  Stravinsky  puts  on  the 
magician's  cloak  to  resuscitate  Pergolesi,  just  as  Pulcinella  on  the  stage 
puts  on  the  magician's  cloak  (we  did  not  quite  make  out  why)  to 
resuscitate  other  Pulcinellas.  Stravinsky's  work  on  the  music  is  very 
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While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 
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cleverly  carried  out.  A  good  deal  of  it  is  simply  re-scoring,  and  in 
this  single  instruments,  from  the  trumpet  to  the  double-bass,  are 
used  to  get  the  utmost  effect  from  the  simplest  means,  which  is  the 
very  essence  of  good  technique.  But  sometimes  Stravinsky  cannot 
hold  himself  in  any  longer,  and,  kicking  Pergolesi  out  of  his  light, 
defeats  the  primary  purpose  by  interpolating  a  moment  or  two  of 
sheer  Stravinsky." 

Philip  Hale  has  written  interestingly  of  Pulcinella  as  a  popular 
character  in  Naples: 

There  is  a  dispute  over  the  origin  of  the  Neapolitan  Pulcinella: 
whether  he  is  descended  from  Maccus,  the  grotesque  fool  of  Atellan 
farce,  or  from  Pulcinella  dalle  Carceri,  a  queer  patriot  of  the  thir- 
teenth century.  This  is  certain,  that  in  more  modern  times  he  made 
his  appearance  in  the  sixteenth  century,  ''in  the  white  shirt  and 
breeches  of  a  countryman  of  Acerra,  his  black  mask,  long  nose,  hump, 
dagger,  and  truncheon  being  later  additions.  Time,  alas!  has  given 
him  a  foolish  wife  and  made  him  a  mere  puppet,  though  little  more 
than  a  century  ago,  in  Cerlone's  clever  hand  he  mirrored  a  people  and 
an  age."  He  has  also  been  described  as  a  tall  fellow,  obstreperous, 
alert,  sensual,  with  a  long  hooked  nose,  a  black  half-mask,  a  gray  and 
pyramidal  cap,  white  shirt  without  ruffles,  white  trousers  creased  and 
girdled  with  a  cord  from  which  a  little  bell  was  sometimes  suspended. 
He  with  Scaramuccia  was  Neapolitan  as   Cassandrino  was  Roman, 
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warmth  and  hospitality.  Fill  your  rooms  with  color  and 
charm  to  better  endure  the  remaining  days  of  war 
dreariness. 

We  will  make  over  your  good  old  pieces  with  in- 
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fresh  life. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 


Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 
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and  Trust  Company 
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Girolamo  of  Naples,  Gianduja  of  Turin.  For  a  description  of  these 
popular  heroes  in  Italian  "Improvised  Comedy"  and  marionette  shows, 
see  Magnin's  "Histoire  des  Marionettes  en  Europe"  (Paris,  1852); 
the  article  "Pulcinella"  in  Pougin's  "Dictionnaire  du  Theatre"  (Paris, 
1885);  Celler's  "Les  Types  populaires  au  Theatre"  (Paris,  1870),  and 
Chapter  III  in  Chatfield-Taylor's  "Goldoni"    (New  York,  1913). 

The  fact  that  Pergolesi  died  at  the  age  of  twenty-six  in  the  high  tide 
of  his  activity  as  composer  has  been  the  cause  of  many  romantic 
legends,  which  always  spring  up  in  such  cases.  It  has  been  said  that  he 
hastened  his  death  by  high  living,  but  tuberculosis  was  certainly  the 
basic  cause.  He  finished  his  "Stabat  Mater"  within  a  few  days  of  his 
death  at  Pozzuoli,  a  resort  near  Naples,  where  he  had  gone  on  account 
of  his  health.  Inevitably,  comparisons  have  been  made  with  the  case  of 
Mozart,  who  died  in  his  youth  while  working  upon  his  Requiem. 
Louis  Biancolli,  who  has  written  interestingly  of  Pergolesi  for  the 
programmes  of  the  New  York  Philharmonic-Symphony  Society,  further 
develops  this  analogy:  "Both  died  penniless  and  young.  Both  went  to 
unmarked  pauper's  graves.  Both  had  overtaxed  their  physical  resources 
in  uninterrupted  work."  It  was  long  whispered  about  Pergolesi,  as  it 
was  to  be  about  Mozart,  that  he  had  been  poisoned  by  enemies. 
Needless  to  say,  there  is  no  justification  for  either  rumor. 


^ime  Out  jjosi  Play 

fyosi  UtoAe  wJta  fallow-  the  Adtn Qayelt o£  ieacA  and 

AfLOSit   clothed 4*na/it   cobtutned    <jjon,   the  laced. en- 

cUantlna  dlnne/i  aoutnd  few  tnafLical  nlahtd  —  Add  to 
thede.  ouSi  Ip&cially,  dedianea,  hatd  and  accedA&Ued.  and 
be  aiAdAtoed  ojj  the  fetll  enjxufsnent  that  id  only  p&Hible 
when  you/i  clothed  ate  fie^ect 

dmru)itchSros. 

TWENTY  NEWBURY  •  BOSTON 


m 


[720] 


a 


The  Fourth  War  Loan  Drive 
January  18  to  February  15 
Let  'em  Have  It— Buy  Extra  Bonds" 


R.  H.  STEARNS  CO. 

BOSTON 


[721  ] 


The  special  melodic  genius  of  Pergolesi  has  lived  for  succeeding 
generations  by  virtue  of  his  "Stabat  Mater"  and  by  his  comic  Inter- 
mezzo "La  Serva  Padrona,"  which,  in  1752,  made  a  sensation  in  Paris 
and  bolstered  the.  Italian  Buffonistes.  The  "Stabat  Mater"  enjoyed 
what  E.  J.  Dent  has  called  "an  exaggerated  veneration"  in  Italy,  but 
both  Paisiello  and  Padre  Martini  went  on  record  as  saying  that  it  was 
more  in  the  style  of  comic  opera  than  religious  music. 

Pergolesi  lived  his  short  life  in  Naples  and  composed  industriously 
in  the  manner  of  the  time.  His  works  are  about  evenly  divided  between 
operas  and  church  music.  It  is  said  that  when  his  ambitious  efforts  to 
succeed  in  opera  were  not  well  received,  he  would  turn  to  church  music, 
in  time  returning  once  more  to  music  of  the  theatre.  He  also  did  well 
by  the  chamber  and  instrumental  forms,  composing  in  1732  thirty 
sonatas  for  two  violins  and  bass.  For  performance  between  the  acts 
of  an  opera  seria,  he  would  contrive  little  one-act  intermezzi,  and  "La 
Serva  Padrona"  is  one  of  these.*  Pergolesi's  opera  "L'Olympiade,"  one 
of  his  last  works,  has  been  much  admired.  E.  J.  Dent  summed  up  his 
music  in  Grove's  Dictionary:  "The  chief  merit  of  the  'Stabat  Mater' 
is  the  sentimental  charm  of  its  melodies.  Sentimental  charm  is  indeed 


♦Another  comic  intermezzo,  "II  Maestro  di  Musica,"  was  performed  in  Boston,  in  June,  1936, 
under  the  direction  of  Giovanni  Ampeo. 
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will  relieve  you  of  many  duties  in 
the  management  of  your  investments 
and  preparation  of  your  tax  returns. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
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the  chief  merit  of  all  Pergolesi's  work,  sacred  or  secular."  Professor 
Dent  points  out  "interesting  types  of  popular  Neapolitan  songs"  in 
"L'Olympiade."  "On  the  whole,  Pergolesi  is  inferior  to  Leo  and 
Logroscino  in  comic  opera,  and  indeed  could  only  be  considered  a 
great  composer  in  any  department  by  critics  who  were  entirely 
ignorant  of  the  work  of  his  predecessors  and  contemporaries." 
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STE1NWAY 


The  Instrument  of  the  Immortals 


RUDOLF 
SERKIN 

who  plays  in  Symphony  Hall 

THIS  SUN.  AFT. 

says  of  the 
Steinway  Piano 

"To  play  on  a  Steinway 
is  a  joy  and  inspiration." 


RUDOLF  SERKIN,  like  most  of  today's  great  artists, 
uses  the  Steinway  piano  exclusively. 

For  all  its  preeminence  as  a  concert  piano,  the  Steinway 
is  an  instrument  for  the  home,  and  for  the  home  of  modest 
income. 

The  skilled  hands  of  Steinway  craftsmen  are  now  fashion- 
ing materiel  for  our  Armed  Forces.  But  for  a  short  time 
longer  you  can  still  purchase  a  new  Steinway. 

In   Massachusetts    and    New    Hampshire    new    Steinways    are    sold    only    by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON     STREET  BOSTON 

JEROME    F.    MURPHY,    President 
Branches  in  Worcester  and  Springfield 
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FOUR  NORWEGIAN  MOODS 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  Russia,  near  St.  Petersburg,  June  17,  1882 


These  four  short  pieces,  which  are  having  their  first  performance,  were  com- 
posed in  Hollywood  in  1942. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  two  trumpets,  four  horns,  two  trombones  and  tuba,  tim- 
pani and  strings. 

In  a  communication  about  his  "Four  Norwegian  Moods,"  the  com- 
poser states  that  "although  based  on  Norwegian  folk  tunes,  the  title 
'Moods'  must  not  be  interpreted  as  'impression'  or  'frame  of  mind.' 
It  is  purely  a  mode,  a  form  or  manner  of  style  without  any  assumption 
of  ethnological  authenticity."*  He  writes  that  he  has  "no  more  than 
followed  the  tradition  of  folklore  treatment  used  by  Joseph  Haydn  in 
his  time."  The  composer  further  states  that  he  "approaches  the  given 
problems  in  formal  order  to  reach  the  solution,  using  the  folklore 
thematic  only  as  a  rhythmic  and  melodic  basis." 

The  "Intrada"  consists  of  an  introduction,  in  which  the  wood  winds 


*  Mr.  Stravinsky  evidently  uses  the  title  "Moods"  in  a  certain  generic  sense  of  the  word 
which  survives  as  a  term  in  grammar.  Webster's  dictionary  thus  gives  "mood,"  as  in  grammar, 
"distinction  of  form  in  a  verb  to  express  the  manner  in  which  the  action  or  state  it  denotes 
is  conceived." 
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SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 
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and  horns  are  prominent,  and  a  Scherzando  grazioso.  There  is  a  trio 
for  clarinets  and  bassoons  and  a  brief  conclusion.  In  the  "Song"  the 
melody  is  carried  in  greater  part  by  the  wood  wind  voices  —  the  English 
horn  at  first,  then  the  oboe  and  bassoon,  the  flutes,  and  at  the  end  the 
English  horn  again.  The  "Wedding  Dance"  is  scored  for  the  full 
instrumentation.  It  is  in  a  lively  2-4  rhythm,  with  peasant  suggestion 
in  its  principal  theme.  The  "Cortege"  is  in  appropriate  march  rhythm 
and  brings  the  "Norwegian  Moods"  to  a  quiet  close. 

CIRCUS  POLKA 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  Russia,  near  St.  Petersburg,  June  17,  1882 


Stravinsky  composed  this  Polka  for  the  Circus  of  Ringling  Bros,  and  Barnum 
and  Bailey,  by  whom  it  was  performed  in  the  season  of  1942.  The  trained  elephants 
of  this  circus  were  the  performers.  At  the  premiere  in  the  Madison  Square  Garden, 
New  York  City,  where  the  circus  opened  its  season,  the  dancer  Zorina  led  the  ballet 
in  the  center  ring.  George  Balanchine  was  the  choreographer. 

Stravinsky  scored  the  Polka  for  orchestral  performance.  The  manuscript  is  dated 
October  5,  1942.  It  calls  for  flute  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass 
drum,  cymbals  and  strings. 

The  present  performances  are  the  first  in  this  version. 
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"JEU  DE  CARTES,  Ballet  en   trois  donnes" 
B2  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


Stravinsky  composed  his  ballet  "The  Card  Game"  between  the  summer  of  1936 
and  the  end  of  the  year.  The  piece  was  performed  by  the  American  Ballet  (for 
which  it  was  composed)  on  April  27  of  1937,  at  the  Metropolitan  Opera  House  in 
New  York.  George  Balanchine  was  in  charge  of  the  choreography.  Mr.  Stravinsky 
conducted.   The  ballet   as  a   concert  piece    (which   uses   the  score  unaltered)  was 
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presented  by  the  Philadelphia  Orchestra,  Eugene  Ormandy  conducting,  January 
14,  1938,  and  by  the  Los  Angeles  Philharmonic  Orchestra,  Otto  Klemperer  con- 
ducting, February  17,  1938.  It  was  first  heard  in  Boston  when  Stravinsky  conducted 
the  Boston  Symphony  Orchestra,  December  1,  1939. 

The  orchestration  of  the  suite  is  as  follows:  two  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones  and  tuba,  timpani,  bass  drum,  and  strings. 

When  Stravinsky  was  asked  by  Mr.  Warburg  for  a  new  piece  to 
be  presented  by  the  American  Ballet,  he  had  already  contem- 
plated a  ballet  with  an  interplay  of  numerical  combinations,  with 
"Chiffres  dansants"  not  unlike  Schumann's  "Lettres  dansantes"  The 
action  was  to  be  implicit  in  the  music.  One  of  the  characters  would 
be  a  malignant  force  whose  ultimate  defeat  would  impart  a  moral 
conclusion  to  the  whole. 

The  ballet,  as  it  was  at  last  worked  out,  presented  an  enormous 
card  table,  the  cards  of  the  pack  represented  by  individual  dancers. 


(reprint  from  a  1901  Symphony  program) 
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SMALL   RUGS. 

We  have  just  received  the  largest  single 
lot  we  have  had  this  season  of  Oriental  Rugs, 
in  small  sizes.  These  are  the  accumulated 
selections  from  several  fine  lots  recently 
landed  at  London  docks. 

We  want  to  start  the  month  strongly,  and 
to  do  this  we  have  placed  very  low  figures  on 
these  small  Orientals,  knowing  how  many 
and  varied  are  the  uses  to  which  such  rugs 
can  be  put. 

They  are  all  marked  on  the  basis  of  act- 
ual cost,  and  early  buyers  can  pick  many 
real  gems  at  less  than  import  price.  We  classify  them  in  four  lots.  They  are 
all  three  to  four  feet  wide,  and  five  to  seven  feet  long.    Prices,  $25  to  $90. 

1 .  Extra  fine  Carabaghs. 

2.  The  best  lot  of  Shirvans  we  ever  had  for  the  money. 

3.  Thick,  heavy  Kazaks  with  years  of  wear  in  them. 

4.  100  extra  fine  Persians  (Sennas,  Irans,  Kermanshahs,  and  Old  Tabriz). 


Paine  Furniture  Co- 


RUGS,  DRAPERIES,  and  FURNITURE. 
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48  Canal  Street. 


The  shuffling  and  dealing  made  a  ceremonial  introduction  to  each  of 
the  three  deals.  According  to  the  mis-en-scene,  at  the  end  of  each  play, 
giant  fingers,  which  might  have  been  those  of  invisible  croupiers,  re- 
moved the  cards. 

The  following  summary  is  that  of  the  composer: 

"The  characters  in  this  ballet  are  the  cards  in  a  game  of  poker,  dis- 
puted between  several  players  on  the  green  baize  table  of  a  gaming 
house.  At  each  deal  the  situation  is  complicated  by  the  endless  guiles 
of  the  perfidious  Joker,  who  believes  himself  invincible  because  of  his 
ability  to  become  any  desired  card. 

"During  the  first  deal,  one  of  the  players  is  beaten,  but  the  other 
two  remain  with  even  'straights,'  although  one  of  them  holds  the 
Joker. 

"In  the  second  deal,  the  hand  which  holds  the  Joker  is  victorious, 
thanks  to  four  Aces  who  easily  beat  four  Queens. 

"Now  comes  the  third  deal.  The  action  grows  more  and  more  acute. 


I0W... 1944 


(always  in  pace  with  the  times) 
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RUGS 


Forty-three  years  ago 
we  sold  Oriental  rugs 
with  confidence.  We 
do  so  today,  knowing 
that  they  will  still  be 
appreciated  forty-three 
years  hence. 


81  ARLINGTON  STREET 
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THE  BOSTON  SYMPHONY  ORCHESTRA 

under  the  direction  of 

SPehae  3{<mb&emfe&u 

You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  Moussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  dealer! 


BUY  WAR  BONDS 
EVERY   PAY  DAY 


TUNE  IN!    RCA's   great  full-hour  show,  "What's  New?' 
music,  drama,  news,  comedy.  Saturday  nights,  7  to  8,  WHDF 


in  ^cm/i  0tmi  3&mw! 


THE  DISTINGUISHED  COMPOSER 

The  new  Victor  catalog  lists  several  of  Igor  Stravinsky's 
most  celebrated  works,  in  superb  performances  by 
Jesus  Maria  Sanroma,  Pianist,  with  the  Boston  Sym- 
phony Orchestra  ...  by  Leopold  Stokowski  conducting 
the  NBC  Symphony  Orchestra  and  the  Philadelphia 
Orchestra  .  .  .  and  by  Luboshutz  and  Nemenoff,  Duo- 


Pianists.  All  are  magnificent! 


WORLDS  GREATEST  ARTISTS  ARE  ON 


This  time  it  is  a  struggle  between  three  'Flushes.'  Although  at  first 
victorious  over  one  adversary,  the  Joker,  strutting  at  the  head  of  a 
sequence  of  Spades,  is  beaten  by  a  'Royal  Flush'  in  Hearts.  This  puts 
an  end  to  his  malice  and  knavery.  As  La  Fontaine  once  said: 

'One  should  ever  struggle  against  wrongdoers. 
Peace,  I  grant,  is  perfect  in  its  way, 
But  what  purpose  does  it  serve 
With  enemies  who  do  not  keep  faith? '  " 


First  Deal 

Introduction 
Pas   d'action 
Dance  of  the  Joker 
Little  Waltz 


Second  Deal 

Introduction 

March 

Variations  of  the  four  Queens 

Variation  of   the  Jack  of  Hearts  and  Coda 

March,   and   Ensemble 


Third  Deal 
Introduction 
Waltz-Minuet 

Presto    (Combat  between  Spades  and  Hearts) 
Final  Dance    (Triumph  of  the  Hearts) 


The  music  is  played  without  interruption. 

£<IIIIIIIIHIIIIIIIIl!IIIIIIIIIIIIIIIIIIIIIIIIIIIII!lllllllllllllllllllllllllllllllllllllllllllIIIIIIIIIIIIIIIIIIIIIIIIIIIIIillllllllllllllllll(£ 

walk   comfortably   in    | 
ARNOLD     Authentics    [ 

A  favorite  with  WAVES,  calf        1 
oxford  in  black  or  tan.  | 

$10,95  I 

THAYER  McNEIL    | 

i  Boston  Wellesley      § 
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BOSTON 


79  CHESTNUT  STREET 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  fhin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  hut  if  your  income 
has  increased,if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  Avouch  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
rworth  insuring'  can  this  be  accom* 


'(c 


-plished.To  find  out  the  best  and 
most  economical  way  of  pet- 
-ting  protection  costs 
you  nothing. 


Q)}  M||U 


J/<«l  J&" 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and  demonstrates  complete 

insurance  protection 

C  735  1 


ENTR'ACTE 

STRAVINSKY  AND  THE  ELEPHANTS 

By  George  Brinton  Beal 


(Mr.  Beal's  book,  "Through  the  Back  Door  of  the  Circus,"  is  the  result  of  a  life 
study  of  the  circus.  He  has  traveled  many  hundreds  of  miles  on  the  circus  trains 
as  a  guest  of  the  circus  folk,  collecting  material,  .and  from  it  has  made  a  sub- 
stantial gift  to  the  Theatre  Collection  at  Harvard  University. 

The  following  article  describes  the  "Circus  Polka"  from  the  point  of  view  of  the 
elephants  through  those  most  closely  connected  with  their  act  —  the  bandmaster 
and  the  superintendent  of  "bulls") 

TV  yr  usic  by  Stravinsky  for  a  ballet  of  circus  elephants,  introduced 
■Ly*-  into  the  programme  of  the  Ringling  Bros.  —  Barnum  $c  Bailey 
Circus  for  the  season  of  1942,  caused  the  elephants  considerably  more 
surprise  than  it  did  the  musical  public. 

Now,  circus  elephants  ("bulls"  to  the  world  of  the  circus,  although 
almost  without  exception  females  of  the  species)  are  a  long-suffering 
lot.  Their  association  with  the  whims  of  human  beings  has  made  them 
so.  But  they  had  never  heard  anything  like  Stravinsky.  The  first  time 
Merle  Evans,  veteran  bandmaster  of  the  Big  Show,  put  the  music  up 


iMPOf'Jplte 


We  are  sorry  that  during  the  Christmas  season  just 
past  we  had  to  disappoint  many  of  our  customers.  We 
look  forward  to  the  day  when  we  shall  again  be  able 
to  offer  you  luggage  and  leather  goods  in  the  quality 
and    selection    which   is    our   pride   and   reputation. 


JUmdori  cna/rrmL  Gompam 

REET        '  C/ 


SIXTY     FRANKLIN      STREET 


Gu&i&m  made  fyusil 


Style 

Beauty 

Quality 

Durability 

Distinctiveness 


tote: 


657  Boylston  Street,  Boston 

KENmore  1340-1 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution, 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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on  his  rack  and  started  tooting  away  on  his  cornet,  he  knew  there 
was  trouble  ahead.  So  did  Walter  McLain,  superintendent  of  ele- 
phants, whose  task  it  was  to  train  the  ballet  of  pachyderm  dancers, 
under  the  noted  ballet  director  George  Balanchine. 

Captain  McLain*  took  a  firmer  grip  on  his  bull-hook  and  warned 
his  corps  of  "bull  men"  to  watch  out.  Polite,  as  elephants  always  are, 
the  big  performers  listened  to  the  circus  band,  as  it  played  their  work- 
ing music  through.  They  listened,  but  with  growing  distate  and  un- 
easiness, according  to  both  the  bandmaster  and  the  superintendent 
of  bulls. 

"Not  their  kind  of  music,"  was  Merle  Evans's  comment,  in  speak- 
ing of  the  number  later  in  the  season.  As  to  Captain  McLain's  opinion, 
he  refused  to  be  quoted.  Quite  evidently,  however,  he  was  on  the  side 
of  the  elephants.  Through  a  total  of  425  performances,  the  elephants 
of  the  circus  ballet,  good  performers  that  they  are,  went  through  their 
act.  While  the  big  ballet  was  on,  Bandmaster  Evans  never  took  his 
eyes  from  the  mammoth  dancers,  whirling  solemnly  around  in  their 
dainty  ballet  skirts.  Not  an  elephant  man  turned  away  from  his 
charges  for  a  split  second.  Elephants  can  stand  just  about  so  much  of 

*  Captain  Walter  McLain  met  a  tragic  death  near  the  season's  end.  He  was  crushed  under 
one  of  the  big  red  wagons. 


C.  Crawford  Hollidge 
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Childrens  Clothes 

INFANTS — BOYS    to    Six— GIRLS    to   Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street, ,  Boston 
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FTROM    one    to    six,    or    even 
-*-     more  weavers  work  on  a  rug 
at    the    same    time— sitting    cross- 
legged  either  on  the  floor,  or  on 
a  raised  frame  so  that  their  work 
is  at  knee-level.  Before  them  is  a 
"talim,"  or  chart  which  indicates 
the    colors    to    be   used    and    the 
number   of   knots   to   be   tied  in 
each    color.    In    many    cases    the 
head  weaver  sings  these  symbols 
for     the     benefit     of     the     other 
weavers.  Among  the  Nomads  the 
design   is  memorized,  or  roughly 
drawn  on  paper  or  in  the  sand. 
Beginning   at   the   bottom   and 
working    towards    the    right,    the 
wool  yarn  is  looped   around   the 
warp  thread  with  the  aid  of  blunl 
pointed  needles  and  then  tied  so 
that  by  each  knotting  two  of  the 
warp    threads    are    bound.    This 
process  is  repeated  along  the  line 
with  the  proper  colors;  after  each 
row  of  knots  one  or  more  weft 
threads    are    passed    through    be- 
tween the  warp  threads  and  then 
beaten     down     with     a    wooden 
comb.  The  pile  is  then  trimmed 
off  to  the  desired  length. 


(No.  5  in  a  series  of  advertisements) 


ARABY  RUG  COMPANY 

Cleaners  and  Restorers  of  Rugs  and  Fine  Furniture 

7i  ARLINGTON  ST.  WATERTOWN,  MASS. 

WATertown  4141 
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anything.  Then  things  begin  to  happen.  If  Stravinsky's  ballet  music 
should  prove  too  much  lor  their  endurance,  as  it  evidently  threatened 
to  do,  Evans  was  ready  to  switch  the  band  into  a  Sousa  march  — 
guaranteed  to  quell  a  riot  anytime,  anywhere. 

The  idea  of  a  circus  ballet  was  not  new  to  the  circus.  Many  of  them 
have  been  staged  during  the  long  history  of  the  circus  in  America. 
But  never  did  one  have  such  a  set  of  distinguished  names  to  make 
it  salable. 

The  circus  programme  proclaimed  the  act  as  follows: 

Display  No.  18— "THE  BALLET  OF  THE  ELEPHANTS" 

Fifty  Elephants   and   Fifty  Beautiful   Girls  in   an  Original 
Choreographic   Tour   de   Force 

Featuring  Modoc,  premiere  ballerina,  the  Corps  de  Ballet 
and  Corps  des  Elephants 

Directed  by  George  Balanchine  Staged  by  John  Murray  Anderson 

Music  by  Igor  Stravinsky  Elephants  trained  by  Walter  McLain 

Costumes  designed  by  Norman  Bel  Geddes 

To  those  familiar  with  circus  ways,  this  sounds  a  good  deal  more 
like  a  Broadway  musical  production.  And  so  it  was.  Only  the  ele- 
phants and  Captain  McLain  were  100  per  cent  circus. 


THE   BOSTON  MUSIC   COMPANY 

Sheet  Music  — Books  ^                              HANcocIc 

Records — Radio  Cabinets  #^ 

Sheet   Music   Cabinets  11                               15  6    1 

Untua?  cSTJiSr  /  1                   '  "  "ALSTON  STREET 

Imported  Swiss  Music  Boxes  I                          Next  +0   Colonial   Theatre 

Jt/j^.1         Serving  the  Music  Lovers  of 

Everything  in  Music  ^J  '  ^r  New  England  for  over  fifty  years 


SHERATON  HOTELS 

The   Country's  fastest  growing  chain   of  fine  Hotels 

Boston— Providence— Springfield— New  York— Newark 
Philadelphia — Washington — Detroit 

Rates:  Single,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 


[74o] 


i  % 


m^m 


Martex  "Beverly"  or  "Rex" 
TURKISH  TOWELS 

Size  "Beverly"        "Rex" 

29x50  Bath  Towels 1.50 

22x44  Bath  Towels   1.15 1.00 

16x28  Hand  Towels   .60 .50 

Wash  Cloths .25 25 

Bath  Mats  2.00 2.75 

Similarly  styled  in  pastels  or  white  with  smart 
corded  borders,  the  luxuriously  soft,  deep, 
absorbent  terry  makes  "Beverly"  and  "Rex" 
Martex  quality  leaders.  Towels  indeed  of  su- 
preme beauty  and  quality. 

"Beverly"  in  china  blue,  straw,  peach,  nile,  or 
rose. 

"Rex"  in  white  with  nile,  peach,  rose,  gold,  red, 
china  blue,  or  white  borders. 

T.  D.  WHITNEY  CO. 

TEMPLE  PLACE  AND  WEST  STREET 
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On  the  opening  night  of  the  circus  season  (a  three-way  charity 
performance  at  Madison  Square  Garden  in  New  York),  Old  Modoc 
shared  honors  with  the  distinguished  ballet  star,  Zorina.  For  once,  the 
queenly  bull  had  a  partner  worthy  of  her  own  great  talent.  It  was  one 
of  the  most  beautiful  performances  ever  seen  in  a  circus  ring.  Old 
Modoc,  forgetting  her  musical  prejudice,  gave  herself  completely  and 
gorgeously  to  the  ballet.  It  was  a  memorable  performance. 

Stravinsky's  "Elephant  Ballet"  was  introduced  to  the  circus  in  the 
final  season  of  the  five-year  reign  of  the  North  brothers  —  John  Ringling 
North  and  Henry  Ringling  North.  Under  their  direction  the  circus 
turned  more  and  more  toward  Broadway  for  its  talent  and  its  pattern. 
Now  it  is  restored  to  Ringling  management  and  control,  with  Robert 
Ringling    (once  an  esteemed  operatic  baritone)  at  its  head. 

Old  Modoc  was  as  much  a  motive  for  the  staging  of  the  elephant 
ballet  as  the  advertising  value  of  the  other  names  involved.  She  is 
the  best  loved  and  most  widely  known  elephant  now  before  the  public, 
and  her  solo  dancing  has  long  been  featured  by  the  Big  Show. 

Aside  from  the  dancing  of  Old  Modoc,  in  center  ring,  the  circus 
place  of  honor,  "Display  No.  18"  was  not  a  pretty  act.  The  ballet 
skirts  made  the  bulls  appear  ridiculous.  The  music  didn't  suit  them. 
In  spite  of  some  of  the  stunts  which  they  are  made  to  perform,  ele- 


Blankets 

100%  WOOL  IN 

VARIOUS  COLORS 
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Wamsutta  Sheets 

SINGLE,  DOUBLE  AND 
GRIB  SIZES 
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The  Trousseau  House  of  Boston 
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phants  are  dignified  animals.  They  respond  instantly  to  waltz  tunes 
and  soft,  dreamy  music,  even  to  some  military  numbers  of  a  particular 
circusy  tempo.  The  involved  music  of  Stravinsky's  "Elephant  Ballet" 
was  both  confusing  and  frightening  to  them.  It  robbed  them  of  their 
feeling  of  security  and  confidence  in  the  world  about  them  —  so  alien 
to  their  native  condition  of  life.  It  would  have  taken  very  little  at 
any  time  during  the  many  performances  of  the  ballet  music  to  cause 
a  stampede. 

Incidentally,  Old  Modoc's  dance,  which  she  usually  does  solo  down 
the  big  arena  track,  is  the  only  unattended  elephant  act  in  the  world 
today.  It  is  circus  legend  that  she  taught  herself,  listening  to  the 
music  of  the  circus  band,  while  waiting  in  the  Back  Yard  for  her  en- 
trance cue.  Watching  her,  the  late  George  Denman,  a  famous  circus 
elephant  trainer,  decided  to  let  her  do  her  dance  one  night  for  once 
inside  the  tent,  before  the  audience.  He  arranged  to  have  Merle  Evans 
play  the  same  music  Old  Modoc  had  been  practicing  to.  The  act  was 
an  immediate  success.  Stravinsky  didn't  write  the  music. 


All-Wool 

For  a  Warm  and  Comfortable  Winter 

Excellent  Sweaters  from  Scotland 
Shoulder  Wraps — Auto  and  Knee  Robes 
Cashmere  and  Other  Scarfs — Accessories 

Winter  Coats,  Suits  and  Cape-Coats  Tailored  to  Order 
In  Your  Choice  of  500  Genuine  Scotch  Tweeds 

Romanes  &  Paterson 

581  Boylston  Street,  Boston 16  West  57th  Street,  New  York 
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BLENDED   WHISKEY    86  'proof.  60%  neutral  spirits  distilled  from  fruit  and  grains. 
Schenley  Distillers  Corporation,  New  York  City. 


SYMPHONY   IN   C   MAJOR 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  Russia,  near  St.  Petersburg,  June  17,  1882 


This  Symphony,  completed  in  August,  1940,  in  California,  was  first  performed  by 
the  Chicago  Symphony  Orchestra  under  the  composer's  direction  in  a  programme  of 
his  own  music  November  7,  9,  and  12,  1940.  Mr.  Stravinsky,  conducting  a  Boston 
Symphony  concert  January  17,  1941,  made  the  Symphony  known  in  Boston.  The 
title-page  of  the  score  bears  the  following  dedication:  "This  symphony,  composed 
to  the  Glory  of  God,  is  dedicated  to  the  Chicago  Symphony  Orchestra  on  the  occasion 
of  the  Fiftieth  Anniversary  of  its  existence."  The  symphony  bears  this  inscription 
in  the  composer's  hand  on  its  last  page  —  "Igor  Stravinsky,  Beverly  Hills,  August 
19,   1940." 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  and  strings. 

In  the  years  1905-07,  Stravinsky,  studying  with  Rimsky-Korsakov, 
and  under  the  special  momentary  influence  of  Glazounov,  com- 
posed a  symphony  in  E-flat  major  and  dedicated  it  "to  my  dear 
teacher  Nicolai  Andreievitch  Rimsky-Korsakov."  It  was  first  per- 
formed at  St.  Petersburg  on  January  22,  1908,  and  published  in  1914 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Special  Students 

Any  person  who  wishes  to  take  advantage  of  the  many  musical  resources  of 
the  Conservatory  may  register  as  a  special  student  at  any  time,  for  any  num- 
ber  of  lessons   in   any   subject.  Come  in  and   discuss   possibilities  with  us. 

290  Huntington  Avenue,  Boston  Quincy  Porter,  Director 
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GAS  IS  A 


\fta/  fuel 


SAVE  IT 
NOW! 


,  SAVE  IT  EVERY  CHAN 

,    i    in  the  government's 

^"rtoJve  fuel,  manpower,  ma- 

Ptogtam  to  sav  ^  each 

terials  and  eq^P^  daily 

U\0fffl0de:^llGaste&lgetation 

C°0kin8-VGa  househeatingandfatch- 

^offlatlcG;Sotremember,  Gas  today 

en  heating,  tor  . 

serves  American  industry  r 

„n\  and  operating  speed 
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time  fuel-^s  each  day, 

t   ~,~™  other  tuel 


it  and  every 
each  hour. 


Boston  Consolidated  Gas  Company 
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as  his  Opus  1.*  Writing  another  symphony  these  many  years  later, 
the  composer  has  not  given  it  a  number.  The  course  of  his  artistic 
career  through  the  thirty-three  years  between  the  symphony  o£  his 
student  days  and  his  latest  work  never  led  him  into  the  symphonic 
form. 

A  description  of  the  "Symphony  in  C  major"  by  Sol  Babitz  in  the 
January,  1941,  issue  of  the  Musical  Quarterly  is  derived  from  a 
study  of  the  score  previous  to  its  performance  —  a  study  in  which  the 
writer  was  aided  by  the  composer  explaining  his  music  at  the  piano: 

"The  death  rattle  of  the  sonata  form  having  been  audible  for 
some  years,  and  official  obituaries  printed,  it  is  rather  awkward  at 
this  time  to  have  to  acknowledge  the  existence  of  a  master  of  that 
form.  Having  carefully  examined  the  score  and  listened  to  it  on  the 
piano,  one  cannot  mistake  the  true  proportions  of  this  work,  pos- 
sibly the  most  serious  of  the  composer's  career. 

"The  impeccable  unity  of  his  more  picturesque  scores  in  the  past 
may  have  been  prophetic,  for  in  this  work  'he  has  an  inexhaustible 
faculty  for  presenting  his  ideas  in  fresh  aspects,  yet  always  logically 
connected  with  one  another,  each  growing  naturally  out  of  the  preced- 
ing, and  leading  as  naturally  into  what  follows.'! 

"In  reading  the  score,  the  form  unfolds  before  the  eye  as  clearly 

*  Stravinsky    conducted   his   youthful   symphony   in    Chicago,    January   22,    1935. 
fEbenezer  Prout's  appraisal  of  Beethoven's  powers  of  symphonic  development. — S.  B. 
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is  the  mark  of  a  gracious  host 


Vastene 

offers  a  wide  assort- 
ment of  the  choicest 
American  wines  for 
your  selection. 


PASTENE  WINE  &  SPIRITS  CO.,  INC 
BOSTON,  MASS. 
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HEAR  THOSE  BIG    GUNS'? 
THEY'RE  AMEKjCAN  GUNS 
ON  WE    TIRING   LINE  .  .  ■ 
^ANJ>  AMERICAN   HOUSEWIVES 
ARE  HELVING   TO  KEEF         ' 
THEM  BLASTING  AT  THE  EN£MY< 
?AV/NG  KITCHEN  FATS? 
AND  GREASE  TO 
MAKE  EXPLOSIVES. 


ri 
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Boston  Edison  Company  says 

.  .  .  save  every  bit  of  waste  fat  from  your  kitchen 
to  help  speed  Victory.  Our  country  is  getting  /ess 
than  half  the  amount  of  kitchen  fats  it  expects. 
The  need  is  serious.  Save  all  fats  .  .  .  and  turn 
them  in  to  your  meat  dealer  promptly. 


BOSTON    EDISON    COMPANY 
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as  that  of  a  classical  work.  Yet  the  page  as  a  whole  reveals  a  visual 
difference  portentous  of  the  new  sounds  contained.  The  manuscript 
is  quite  white,  perhaps  whiter  than  any  of  Stravinsky's  scores;  an 
unforgivable  sin  in  the  eyes  of  the  pedants  who  have  been  held  spell- 
bound by  the  increasing  blackness  of  symphonic  scores  during  the 
last  one  hundred  years.  There  is  none  of  the  conventional  doubling, 
no  outward  attempts  at  tonal  balance.  One  may  detect  elegance  but 
never  affectation.  The  economy  and  simultaneous  richness  of  the 
opening  movement  are  evident.  Throughout  there  is  a  certain  breath- 
lessness  which  adds  life  to  the  already  busy  music. 

"The  second  subject,  in  F,  is  introduced  by  a  grandiose  statement 
of  oboe  and  bassoon,  echoed  by  the  strings,  and  consists  in  the  main 
part  of  a  quiet  staccatissimo  section,  rhythmically  alive,  which  even- 
tually serves  as  a  base  for  an  amiable  horn  solo  (subsidiary  subject). 
(This  theme,  as  well  as  others,  may  be  reminiscent  of  Tchaikovsky 
or  Italian  opera.  Time  will  prove  it  reminiscent  of  Stravinsky  alone.) 
A  trill-like  note  with  which  the  violins  have  accompanied  this  sec- 
tion suddenly  achieves  an  identity  of  its  own  in  a  rompish  dance 
which  is  subdued,  after  only  three  bars,  by  more  important  subject 
matter. 


Record  Cabinets 

•     •     • 

Model  pictured  is 
$29.95 


Chas. W.  Homeyer  &  Co.  Inc. 

498  Boylston  Street,  Boston 
KEN.  3510 


DANIEL'S  DEN 

since  1925 

^r  J^kop  of  Choice   Jhinas 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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After  the  Concert .  •  • 
Enjoy  a  refreshing  Bacardi  and  Sod 


And  remember  — 

Nothing   takes    the 
place  of  War  Bonds 


♦VARDCD    35    MEDALS    FOR    EXCELLENCE    SINCE    1862 


UACARt)/ 


A  Bacardi  Cocktail  MUST  be  made  with  Bacardi 
(N.  Y.  Supreme  Court  Ruling,  April  28,  1936)  RUM 
—  89  PROOF—  Schenley  Import  Corp.,  N.Y.  ©  1943 


"There  follows  a  restrained  development  which  increases  in  vigor. 
Meanwhile  phrases  from  the  first  subject  are  becoming  noticeable 
here  and  there.  The  exchange  continues,  sometimes  one,  and  some- 
times the  other,  gaining  the  upper  hand.  The  volume  of  sound  in- 
creases until  interrupted  by  a  quiet  counterpoint  of  the  wood  winds 
which  leads  into  an  exact  repetition  of  the  first  subject.  But  before 
the  second  subject  can  return,  the  vigorous  chords,  which  in  the 
Exposition  originally  followed  it,  appear.  With  the  now  inevitable 
appearance  of  the  second  subject  it  suddenly  becomes  apparent  that  the 
Recapitulation  is  a  mirror-like  reflection  of  the  Exposition;  and  one 
is  not  astonished  when  the  first  subject  appears  to  round  out  the 
movement.  As  the  tones  die  away,  a  series  of  strong  chords  brings  it 
to  a  happy  close. 

"Second  Movement.  This  tender  movement  may  be  called  an  aria. 
The  composer  has  designated  it  Larghetto  concertante  and  describes 
it  as  'simple,  clear,  and  tranquil.'  It  opens  with  a  soft,  expressive 
dialogue  between  the  oboe  and  violins,  accompanied  occasionally  by 
the  'cellos  and  violas,  pizzicato.  Later,  the  flute  and  clarinet  join  this 
group.  All  instruments  take  turns,  singly  and  in  groups,  in  carrying 
the  sweetly  ornamented  melodies.  The  appearance  of  thirty-second 
notes  in  the  Doppio  movimento  fails  to  disrupt  the  stately  lyricism 
of  this  music.  Even  a  trumpet  solo  fits  into  the  enchanted  scene.  The 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498   Boylston  Street 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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main  burden  of  the  movement  falls  to  the  strings  who  carry  it  to  the 
end,  the  oboe  and  bassoon  playing  on  for  two  more  bars. 

''Third  Movement.  This  movement  consists  of  a  minuet,  passepied 
and  fugue.  In  the  dances  we  have  a  taste  of  the  rhythmic  com- 
plexity to  which  the  composer  has  accustomed  us  in  the  past.  It  is  an 
extremely  subtle  movement,  ending  on  the  dominant.  The  little 
passepied  which  follows  is  a  gem  of  shadowy  rhythms.  This  section 
the  composer  describes  as  'white  music' 

"After  a  moment's  silence  the  audacious  fugue  in  G  begins. 
Discounting  the  fact  that  the  bars  are  of  unequal  length,  one  can 
say  that  the  chief  entrances  are:  Trombone  on  the  first  bar;  horn  on 
the  sixth  bar;  bass  instruments  on  the  eleventh  bar;  oboe  and  trumpet 
on  the  fifteenth  bar.  From  the  very  start  the  fugue  is  richly  accom- 
panied by  rhythmic  and  melodic  counterpoint  in  the  strings  and 
wood  winds,  the  material  being  derived  from  earlier  parts  of  the 
movement.  As  the  voices  enter,  the  fugue  unfolds  in  a  splendor  difficult 
to  describe.  Here  are  inversions,  augmentations  and  diminutions  as 
integrated  as  those  of  Bach.  Later  the  parts  thin  out,  some  of  the 
voices  are  concentrated  into  rhythmic  figures.  Then,  after  a  beat  of 
silence,  a  freely  developed  variant  of  the  fugue  begins.  Henceforth 
the  strings  merely  accompany,  while  the  winds  march  on  in  a  contra- 
puntal union  of  economy  and  complexity  until  a  gradual  broaden- 
ing is  felt,  which  finally  gives  way   to   the   concluding  chord   in   G, 
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We  are  one  minute  from   Symphony  Hall 

Protect  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 

41  Westland  Avenue 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 


^adta 


DRESSES  and  SUITS 

distinctive   style   and   quality 
at   moderate   prices 

fitted  to  You 

No  charge  for 
Alterations 


Boston 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 


[755] 


which  maintains  its  equilibrium  in  spite  of  the  presence  of  an  A. 
A  figure  from  the  minuet,  played  by  the  flutes,  accompanies  this  chord. 
"Fourth  Movement.  The  last  movement  begins  with  the  sustained 
measures  of  an  Adagio,  played  by  the  bassoon  and  brass.  This  dis- 
tantly recalls  a  sketch  of  the  first  theme.  Then  begins  the  Allegro, 
with  the  violas  playing  in  unison  a  sporting  energetic  theme  in  the 
Concerto  Grosso  style.  This  leads  to  an  altered  version  of  the  first 
subject  of  the  symphony,  and  a  somewhat  lyrical  atmosphere  pervades 
it  momentarily.  The  same  breathlessness  observed  in  the  first  move- 
ment is  found  nere,  but  in  a  more  determined  form.  The  introductory 
Adagio  returns  for  a  few  bars  and  a  scale  run  leads  into  a  fughetta 
for  violoncellos  and  violas  on  the  original  theme.  The  ornamented 
passages  which  follow  lead  again  to  the  Adagio,  which  this  time  is 
destined  to  end  the  symphony.  Its  long  mediaeval  chords  give,  at  first, 
an  impression  of  inertness;  but  with  each  new  chord  one  hears  a 
barely  perceptible  change.  The  cumulative  effect  of  these  successive 
chords  becomes  a  conflict  between  movement  and  immobility.  One 
becomes  conscious  of  an  irresistible  procession.  The  last  four  chords 
represent  in  a  concentrated  form  the  harmony  of  the  symphony." 
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William 
KAPELL 

Pianist 

SAT.  AFT. 

JAN.  29 

JORDAN 
HALL 

Tickets:  $1.10 
$1.65,   $2.20 


(Steinway   Piano) 


AARON     RICHMOND 

presents 


Kapell  photographed  with  Dr.  Koussevttzky  following  his  sen- 
sationally successful  performance  of  the  Khatchatourian  Concerto. 


SUN.  AFT.,  JAN.   30       Jordan  Hall 

RUTH     POSSELT 

"One  of  the  greatest  violinists  of  our  time.'*  Koussevttzky* 
Program  includes  Grieg  Sonata;  Vitali  Chaconne   (with  E.  Power  Biggs 
at  the  organ);  Bach  Sonata  for  Violin  and  Piano  in  A;  pieces  by  Bennett, 
Shostakovich,  and  Oscar  Levant, 

LUKAS  FOSS  at  the  piano 

(Baldwin  Piano) 

MON.  EVE.,  JAN.   17 
BOSTON  OPERA  HOUSE 

KATHERINE 
DUNHAM 

and  Company  of  50 

TROPICAL   REVUE 

Eve's  (no  show  Wed.)  and  Sat.  Mat.,  $1.10,  $1.65,  $2.20,  $2.75 
POPULAR  PRICED  THUR.  MAT.,  55c,  $1.10,  $1.65,  $2.20 

WEEK  ONLY— REMAINING  TICKETS  NOW  AT  OPERA  HOUSE 

AND  WILBUR  THEATRE 
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AARON    RICHMOND 
presents 
IN  SYMPHONY   HALL  TICKETS   NOW 

THIS  SUN.  AT  3:30 

RUDOLF     SERKIN 

(Steinway  Piano) 

"Equalled  by  no  other  pianist  and  by  no  other  interpretative 
musician  excepting  Arturo   Toscanini". — Herald-Tribune 

Program  includes  Bach  Chromatic  Fantasy  and  Fugue,  Beethoven 
"Appassionata"  Sonata,  Mozart  Ten  Variations  on  a  song  from  Gluck's 
opera,  "The  Pilgrims  from  Mecca,"  Schubert  2  Impromptus,  Schumann 
"Abegg"  Variations,  pieces  by  Ravel  and  Paganini-Liszt. 

SUN.  AFT.  JAN.  23 

LILY    PONS 

Remaining    Tickets    including   stage    seats    now 

(Baldwin  Piano) 

SUN.  AFT.  FEB.  6 

JOSE    ITITRBI 

Famous  Spanish  Pianist 

(Baldwin   Piano) 


IN  JORDAN  HALL — Tickets  10:30  to  5:30 

SUN.  AFT.,  JAN.   30 

RUTH     POSSELT 

"One  of  the  greatest  violinists  of  our  time."  Koussevitzky. 

(Baldwin  Piano) 


TUE.  EVE.,  FEB.    1 

MILDRED     JENKINS 

Soprano 
WED.  EVE.,  FEB.  9 

.      RALPH     JUSKO 

Basso 
SAT.  AFT.,  FEB.    12 

E.     ROBERT     SCHMITZ 

Pianist 

(Baldwin  Piano) 


SUN.  AFT.,  FEB.    13 

LOTTE     LEHMANN 
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GIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUK 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  21,  at  2:30  o'clock 

SATURDAY  EVENING,  January  22,  at  8:30  o'clock 


VLADIMIR   GOLSCHMANN   conducting 

Beethoven   Symphony  No.  3,  in  E-flat  major, 

"Eroica,"  Op.  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:   Allegro  vivace;  Trio 

IV.  Finale:  Allegro  molto 

INTERMISSION 

Roussel Suite  in  F  major,  Op.  33 

I.     Prelude 
II.     Sarabande 
III.     Gigue 

Satie Two  "Gymnopedies" 

(Orchestrated  by  Debussy) 

Ravel Rapsodie  Espagnole 

I.  Prelude  a  la  Nuit 

II.  Malagueria 

III.  Habanera 

IV.  Feria 

BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


FELIX     FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MARY  SHAW  SWAIN 


PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


10  MUSEUM  ROAD 


HIGHLANDS  9419 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 

256  Huntington  Avenue 

Kenmore  1287  Kenmore  3030 


FRANK   E.  DOYLF 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna    Stosk<* 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY   BOSTON   SYMPHONY   ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Financial  Secretary 

THROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  Rational 

Shawm  lit  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Exhibit 
Creston's  "Pastorale  and  Tarantella" 

EXHIBIT 

In  the  First  Balcony  Gallery  is  to 
be  seen  an  exhibition  lent  by  the  As- 
sociated American  Artists  Galleries  of 
New  York  City.  The  exhibition  com- 
prises three  parts:  a  collection  of  thir- 
teen original  paintings  by  outstanding 
contemporary  American  artists;  a  col- 
lection of  eight  "Gelatone"  paintings ; 
and  a  group  of  original  etchings  and 
lithographs  by  noted  American  artists. 

The  first  group  is  made  up  of  the 
following    paintings : 

"Minnesota   in    September" 

by  Adolf  Dehn. 

"Prodigal  Son"  by  Thomas  Hart  Benton. 

"Percheron  Stallion" 

by  John  Steuart  Curry. 

"Guerrillas"  by  Joseph  Hirsch. 

"Dorothy  at  Piano"  by  Arbit  Blatas. 

"Delmore's  Wife" 

by  Lawrence  Beall  Smith. 

"Clown  and  Wig"  by  Franz  Kleinholz. 

"Violin    and   Trumpet" 

by  Frederic  Taubes. 

"Road  to  Ephrata"  by  Ernest  Fiene. 

"Railroad  Workers"  by  James  Chapin. 

"Impasse"  by  Paul  Sample. 

"Family  Box"  by  Georges  Schreiber. 

"I'm  Glad  I  Came  Back" 

by  George  Grosz. 

The  eight  paintings  in  the  "Gelatone" 
exhibition  represent  a  specially  selected 
cross-section  of  American  art.  Included 
are  the  following  paintings : 

"Springtime  in  Virginia" 

by  Nicolai  Cikovsky. 

"The  Beach  Combers"  by  John  Whorf. 
"New  England  Farm"  by  Ernest  Fiene, 
"The  Willows"  by  Leon  Kroll. 
"Modern  Tempo"  by  Raphael  Soyer. 
"Woman  with  Plants"  by  Grant  Wood. 


A  Junior 
Dandy 

Suit  of  rayon  faille  with  cutout 
neckline  and  bracelet  length 
sleeves.  A  fine  lingerie  jabot  is 
sewn  fiat  to  a  dickey,  and  tucked 
lingerie  rims  the  sleeves.  Brown, 
navy,  black 39.90 

Sizes  9  to  17 
SECOND  FLOOR 
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Under  the  New 
Slim  Silhouette 


WA 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  swperb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE  PLACE 


"Spring  Flowers"  by  Lucile  Blanch. 
"Inez"  by  Maurice  Sterne. 

The  "Gelatone"  process  is  a  newly 
developed  method  of  reproduction 
created  in  American  laboratories  and 
sponsored  by  the  Associated  American 
Artists.  Facsimiles  which  it  makes  pos- 
sible can  scarcely  be  distinguished  from 
originals. 

These  eight  works,  the  first  to  uti- 
lize "Gelatone,"  already  have  been  ac- 
quired by  leading  museums  and  uni- 
versities for  their  permanent  collections. 
Among  these  are  the  Metropolitan 
Museum  of  Art,  the  Whitney  Museum 
of  American  Art,  the  Carnegie  Founda- 
tion, the  United  States  Government 
Office  of  Education  and  many  others. 

Also  included  in  this  exhibition  is  a 
collection  of  twenty-five  signed,  original 
etchings  and  lithographs  created  by 
Thomas  Benton,  John  Steuart  Curry 
and  other  noted  American  artists.  The 
exhibition  is  a  loan  collection  from  the 
Associated  American  Artists  Galleries 
of  New  York.  It  includes  many  prize- 
winning  works  and  others  selected  for 
national  print  exhibitions  and  museum 
collections. 

The  artists  represented  in  the  collec- 
tion on  exhibition  are  among  the  best 
known  in  American  painting.  Many  of 
them  hold  top  awards  in  national  art 
competitions.  John  Steuart  Curry  of  Wis- 
consin, who  holds  the  $1,500  prize  in  the 
Artists  For  Victory  exhibition  at  the 
Metropolitan  Museum;  Aaron  Bohrod, 
Carnegie  prize  winner  and  holder  of 
five  major  awards  from  the  Chicago 
Art  Institute;  Adolf  Dehn,  who  holds 
two  Guggenheim  Fellowships  for  paint- 
ing,   and   many   others   are   represented. 

Among  the  museums  in  which  works 
from  this  program  are  now  permanently 
owned,  are  the  Metropolitan  Museum 
of  Art,  Whitney  Museum  of  American 
Art,  Art  Institute  of  Chicago,  Honolulu 
Academy  of  Arts,  Seattle  Art  Museum, 
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United  States  Library  of  Congress, 
Dallas  Museum,  Kansas  City  Art  Insti- 
tute, Fine  Arts  Gallery  of  San  Diego 
and  many  other  museum,  university  and 
college  collections. 

The  Associated  American  Artists  Gal- 
leries is  a  contrast  from  the  other  gal- 
leries that  ring  57th  Street  in  New  York. 
The  Associated  American  Artists  — 
which  includes  on  its  Board  of  Gov- 
ernors the  painters  Thomas  Benton, 
Curry  and,  until  his  death,  Grant  Wood 
—  stands  for  a  popularization  of  Ameri- 
can art  and  the  bringing  of  art  to  the 
public,  rather  than  secluding  it  to  a 
limited  number  of  collectors. 

In  line  with  this,  the  galleries  were 
established  nine  years  ago  with  a  pro- 
gram of  issuing  signed  original  etchings 
and  lithographs  by  noted  contemporary 
artists,  at  a  single  program  price  of  $5 
each.  This  program  was  begun  at  a 
time  when  print  selling  was  at  its  ebb, 
but  in  nine  years  the  entire  picture  has 
changed  and  new  prints  are  continually 
issued. 

The  same  organization  formulated  a 
program  of  offering  fine  color  reproduc- 
tions of  contemporary  American  paint- 
ings at  $7.50  each.  These  reproductions 
were  executed  by  a  new  process  which 
reproduces  an  original  in  a  form  so  close 
to  the  tonal  values  of  the  artist's  con- 
cept that  it  is  almost  indistinguishable 
from  the  original  painting. 

Now  established  in  the  largest  and 
most  beautiful  galleries  in  New  York 
City,  Associated  American  Artists  pre- 
sents the  paintings  of  leading  contem- 
poraries —  many  of  them  well-estab- 
lished, others  young  artists  discovered 
by  the  organization.  One  of  the  artists 
so  "discovered"  and  brought  to  national 
attention  is  young  Lawrence  Beall  Smith 
of  Cambridge,  one  of  whose  paintings 
hangs  in  the  exhibition  of  canvases  lent 
by  the  galleries. 

The  established  policy  of  the  galleries 


now  that  a  southern 
sojourn  is  most  likely 
to  mean  a  military 
camp  deep  in  the  heart 
of  Tennessee  (or  Texas 
or  Georgia  .  .  .)  warm 
weather  clothes  must 
be  practical  and  func- 
tional ...  as  well  as 
beautiful    .    .    . 
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our  Cabana  Shop 
offers  pinafores,  play- 
suits,  shorts,  slacks, 
bathing  suits,  beach- 
coats  .  .  .  and  for 
urban  life,  there  are 
suits,  gay  print 
dresses,  and  dark 
clothes  punctuated 
"with  color  .  .  . 


crisp  southern 
clothes  now  .  .  . 
doubling  easily  as 
summer  clothes 
later  .  .  .  versatility 
is  the  keynote  of 
this  year's  collec- 
tion ...  in  keeping, 
of  course,  with  the 
trend  of  the  times. 


m     Well^ley,  loo.. . 
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presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566 — Prokofieff — Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319 — Schubert— Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony  #29  $5.25 
870— Liszt— Mefisto   Waltz  $2.63 

352 — Ravel — Bolero  $2.63 

347 — Tschaikowsky — Romeo 
and  Juliet 


RECORDS 

7196 — Prokofieff — Classical 
Symphony 

7197 — Prokofieff— Classical 
Symphony 

7143 — Ravel — Daphnis  et 
Chloe,  #1  and  2 

7144— Ravel— #3  and  4 

14078 — Liadow — Enchanted 
Lake 

14415 — Moussorgosky — Intro- 
duction 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 
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$3.68 

$1.05 

$1.05 

$1.05 
$1.05 

$1.05 

$1.05 


throughout  is  to  make  it  possible  for  as 
many  people  as  are  interested  in  fine 
art  to  own  it.  This  desire  is  being 
achieved  by  presenting  art  in  a  manner 
that  will  reach  a  larger  audience  — 
through  illustrated  catalogues,  travelling 
exhibitions,  etc.  More  than  100,000  per- 
sons are  today  on  the  organization's 
mailing  list.  Travelling  exhibitions  of 
etchings,  lithographs,  color  reproduc- 
tions and  original  paintings  are  being 
sent  to  three  hundred  universities  and 
colleges  a  year. 

The  Associated  American  Artists  is 
the  organization  through  which  several 
projects  which  reach  Boston  in  the  next 
several  weeks  have  been  created.  The 
first  of  these  is  the  "Art  For  Bonds" 
exhibition  which  opens  January  18th  at 
the  Museum  of  Fine  Arts.  These  are 
war  poster  paintings  created  by  mem- 
bers of  this  group  for  Abbott  Labora- 
tories and  donated  to  the  United  States 
Government.  The  second  of  these  ex- 
hibitions is  the  Naval  Aviation  paint- 
ings, which  tell  the  story  of  Naval 
Aviation  training  from  pre-flight  to  com- 
bat. This  project  was  also  sponsored  by 
Abbott  Laboratories  and  will  open  at 
the  Institute  of  Modern  Art  on  February 
17th. 


CRESTON'S  "PASTORALE  AND 
TARANTELLA'' 

The  "Pastorale  and  Tarantella"  by 
Paul  Creston  will  be  performed  at  the 
next  concerts  of  the  Monday-Tuesday 
series  next  week.  It  will  be  the  first 
music  by  this  composer  to  be  heard  at 
the  symphony  concerts. 

The  composer  explains  that  his  "Pas- 
torale and  Tarantella"  are  "similar  in 
idea  but  not  in  content  or  form  to  the 
'Prelude  and  Dance,'  in  that  it  is  a  com- 
position in  two  movements:  the  first  of 
a  preludic  character  and  the  second  in 
dance  form." 

Mr.  Creston  has  investigated  the  ori- 


gins  of  the  Tarantella  and  proposes  a 
choice  of  two  theories:  "(1)  that  the 
dance  movements  were  caused  by  the 
bite  of  the  tarantula;  (2)  that  the  move- 
ments were  a  means  of  eliminating  the 
poison  injected  by  this  type  of  spider. 
In  either  case,  it  is  certain  that  the  dance 
must  have  been  a  violent  one."  This  con- 
ception the  composer  has  adhered  to  in 
the  four  specimens  of  the  dance  he  has 
written  to  date.  "The  present-day  social 
form  of  the  Tarantella  is  in  direct  con- 
trast to  the  original,  a  gay  and  light 
dance  of  marathonic  length,  usually  be- 
coming a  test  of  endurance  between 
dancers  and  musicians." 

Paul  Creston  began  studying  music  at 
the  age  of  eight.  His  piano  teachers  were 
G.  Aldo  Randegger  and  Gaston  Dethier. 
He  studied  organ  with  Pietro  Yon.  In 
theoretical  subjects  he  was  largely  self- 
taught.  He  is  organist  at  St.  Malachy's 
Church  in  New  York  and  a  musical  di- 
rector for  the  Blue  Network.  His  orches- 
tral works  include  two  symphonies, 
"Prelude  and  Dance,"  "Frontiers,"  "A 
Rumor,"  "Chant  of  1942,"  Concertino  for 
Marimba  and  Orchestra,  Concerto  for 
Saxophone  and  Orchestra,  and  the  "Pas- 
torale and  Tarantella."  There  are  also 
choral  music,  chamber  music,  and  pieces 
for  piano  solo.  The  composer  has  re- 
ceived several  fellowships  and  awards. 
His  First  Symphony  was  the  choice  of 
the  New  York  Music  Critics'  Circle  for 
1943. 

"Creston  is  an  ardent  amateur  photog- 
rapher and  cryptographer,"  wrote  Eu- 
gene Goossens  when  he  conducted  the 
First  Symphony  in  Cincinnati.  "He  once 
told  me  he  had  invented  three  systems 
of  shorthand  and  several  new  ciphers. 
When  last  heard  from  he  was  involved 
in  the  study  of  graphology  and  hypno- 
tism, but  says  that  at  present  all  his 
hobbies  are  in  suspended  animation,  due 
to  greatly  increased  musical  activity." 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


Allied  with  The  First  National  Bank  ^Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  21,  at  2:30  o'clock 

SATURDAY  EVENING,  January  22,  at  8:30  o'clock 


VLADIMIR  GOLSCHMANN   Conducting 

Beethoven   Symphony  No.  3,  in  E-flat  major, 

"Eroica,"  Op.  55 
I.     Allegro  con  brio 
II.     Marcia  funebre:  Adagio  assai 

III.  Scherzo:  Allegro  vivace;  Trio 

IV.  Finale:  Allegro  molto 

INTERMISSION 

Roussel Suite  in  F  major,  Op.  33 

I.     Prelude 
II.     Sarabande 
III.     Gigue 

Satie   Two  "Gymnopedies" 

(Orchestrated  by  Debussy) 

Ravel  Rapsodie  Espagnole 

I.     Prelude  a  la  Nuit 
II.     Malaguefia 

III.  Habanera 

IV.  Feria 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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VLADIMIR  GOLSCHMANN  was  born  in  Paris,  of  Russian  parents, 
on  December  16,  1893.  His  father,  Leon  Golschmann,  was  a  noted 
writer  and  a  mathematician.  Vladimir  Golschmann  received  his  musical 
education  in  Paris.  He  began  his  career  as  conductor  when  the  Con- 
certs Golschmann  were  organized  in  1919.  These  concerts  were  con- 
tinued for  five  seasons.  The  quality  of  the  orchestra,  the  talent  and 
youth  of  the  conductor,  attracted  general  attention.  He  presented 
music  of  young  composers,  since  become  famous.  In  subsequent  years 
he  has  conducted  in  Belgium,  Norway,  England,  Portugal  and  Spain. 
He  conducted  the  Ballet  Russe  of  Diaghileff.  He  was  also  musical 
director  of  the  Music  School  of  the  University  of  the  Sorbonne.  During 
the  years  1928-30,  he  was  conductor  of  the  Scottish  Orchestra  in 
Glasgow  and  Edinburgh. 

He  visited  this  country  as  guest  conductor  of  the  New  York  Sym- 
phony Orchestra  in  1924-25.  Again  he  came  here  in  1931  and  con- 
ducted the  St.  Louis  Orchestra  as  guest.  He  was  thenceforth  engaged 
by  this  orchestra.  As  guest  conductor  Mr.  Golschmann  has  appeared 
with  the  New  York  Philharmonic,  the  Philadelphia,  Cleveland,  Min- 
neapolis, Detroit,  Rochester,  Los  Angeles,  and  Chicago  orchestras. 


•  •  •  •   for  a  better  understanding 
of  music 

MUSIC:  AN  ART  AND  A  LANGUAGE 

(AUGMENTED  AND  REVISED  EDITION) 

by    WALTER     R.    SPALDING 

The  author,  for  many  years  lecturer  on  Appreciation  of  Music 
at  Harvard  and  Radcliffe,  believes  that  the  listener  who  will 
exert  himself  to  quicken  his  sense  of  hearing,  broaden  his 
imagination,  and  strengthen  his  memory  will  greatly  increase 
his  musical  enjoyment. 

The  volume  treats  of  musical  form  and  structure,  composers  and  their 
characteristics,  includes  detailed  analysis  of  outstanding  works,  yet  remains 
an  interesting,  readable,  often  witty  book,  which  does  not  forget  the  spirit 
of  a  composition  in  discussing  its  form. 

Price    $2.50  net 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 
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SYMPHONY  NO.  3  IN  E-FLAT,  "EROICA,"  Op.  55 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December   i6(?),   1770;  died  at  Vienna,  March  26,   1827 


Composed  in  the  years  1802-1804,  the  Third  Symphony  was  first  performed  at 
a  private  concert  in  the  house  of  Prince  von  Lobkowitz  in  Vienna,  December,  1804, 
the  composer  conducting.  The  first  public  performance  was  at  the  Theater  an  der 
Wien,  April  7,  1805.  The  parts  were  published  in  1806,  and  dedicated  to  Prince 
Lobkowitz. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
three  horns,  two  trumpets,   timpani   and   strings. 

The  most  recent  performance  at  these  concerts  was  October  23,  1942. 

The  Third  Symphony  is  set  down  by  Paul  Henry  Lang,  in  his 
"Music  in  Western  Civilization,"  as  "one  of  the  incomprehensible 
deeds  in  arts  and  letters,  the  greatest  single  step  made  by  an  individual 
composer  in  the  history  of  the  symphony  and  the  history  of  music  in 
general."  The  statement  is  well  considered;  it  looms  in  a  summation 
which  is  broad,  scholarly,  and  musically  penetrating.  Indeed,  wonder- 
ment at  that  mighty  project  of  the  imagination  and  will  is  not  lessened 


Ranking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

State  Street  Trust  Company 

BOSTON,  MASS. 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Main  Office 

Corner  State  and  Congress  Streets 

BOSTON 

Union  Trust  Office:  24  Federal  Street 
Safe  Deposit  Vaults  at  all  Offices 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP. 
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by  the  passing  years.  Contemplating  the  harmless  docilities  of  the 
First  and  Second  Symphonies,  one  looks  in  vain  for  a  "new  road"* 
taken  so  readily  with  so-  sure  and  great  a  stride.  Wagner's  "Ring"  fol- 
lowing "Lohengrin,"  Brahms'  First  Symphony  —  these  triumphant  as- 
sertions of  will  power  were  achieved  only  after  years  of  germination 
and  accumulated  force.  With  Beethoven,  spiritual  transformations 
often  came  swiftly  and  without  warning.  Having  completed  his  Second 
Symphony  in  the  summer  of  1802  at  Heiligenstadt,  he  forthwith 
turned  his  back  upon  the  polite  patterns  of  Haydn  and  Mozart. 

The  moment  was  the  most  critical  in  his  life.  The  realization  came 
upon  him  in  that  summer  that  deafness  must  be  accepted,  an  ironic 
blotting  out  of  the  precious  faculty  of  his  calling,  shutting  him  from 
converse  with  the  world  of  tone  and  the  world  of  men.  He  contem- 
plated suicide,  but  seized  upon  the  thought  that  living  to  compose 
was  his  one  great  duty  and  resource.  To  Dr.  Wegeler,  one  of  the  two 
friends  whom  he  could  bring  himself  to  tell  of  his  deafness,  he  wrote 
in  a  letter  of  resurgent  determination,  "I  will  take  Fate  by  the  throat." 
The  "Eroica"  was  his  direct  act  of  taking  "Fate  by  the  throat,"  for 
the  first  sketches  are  attributed  by  Nottebohm  to  October,  1802,  the 


*  "I  am  not  satisfied,"   said  Beethoven  to  Krumpholz  in   1802,    "with  my  works  up  to  the 
present  time.  From  today  I  mean  to  take  a  new  road." 
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very  month  of  the  Heiligenstadt  Will.  In  this  sense,  the  idealized 
heroism  of  the  Symphony  can  be  nothing  else  than  autobiographical. 
It  is  not  explicitly  so,  for  Beethoven  would  not  reveal  his  secret 
tragedy;  not  even  consciously  so,  for  the  deeper  motivations  of  Bee- 
thoven were  quite  instinctive. 

As  his  notebooks  show,  he  forged  his  heroic  score  with  a  steady  on- 
slaught, expanding  the  inherited  form  almost  beyond  recognition,  yet 
preserving  its  balance  and  symmetry.  The  plans  for  each  movement 
but  the  scherzo  were  laid  in  the  first  fever  of  creation.  But  Beethoven 
seems  to  have  been  in  no  great  hurry  to  complete  his  task.  The  work- 
manship in  detail  is  largely  attributed  to  his  summer  sojourns  of  1803 
at  Baden  and  at  Ober-Dobling.  Ries  remembered  seeing  the  fair  copy 
in  its  finished  state  upon  the  composer's  table  in  the  early  spring 
of  1804. 

Musicians  have  never  ceased  to  wonder  at  tne  welded  and  significant 
organism  of  the  exposition  in  the  first  movement,  the  outpouring  in- 
vention and  wealth  of  episodes  in  the  working  out,  the  magnificence 
and  freshness  of  the  coda.  The  unity  of  purpose,  the  clarity  amid  pro- 
fusion, which  the  Symphony's  early  critics  failed  to  perceive,  extends 
no  less  to  the  Funeral  march,  the  scherzo,  the  variation  finale  —  forms 
then  all  quite  apart   from  symphonic  practice.  One  whose  creative 
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forces  ran  in  this  wise  could  well  ignore  precedent,  and  extend  his 
score  to  the  unheard-of  length  of  three  quarters  of  an  hour.* 

Certain  definitely  established  facts,  as  well  as  legends  based  on  the 
sometimes  too  fertile  memories  of  his  friends,  surround  Beethoven's 
programmistic  intentions  regarding  the  Eroica  Symphony.  Ries  told 
how  in  the  early  spring  of  1804,  ne  saw  tne  completed  sheets  upon  Bee- 
thoven's work  table  with  the  word  "Buonaparte"  at  the  top,  "Luigi 
van  Beethoven"  at  the  bottom,  a  blank  space  between;  how  when  he  told 
Beethoven  a  few  weeks  later  that  the  "First  Consul"  had  proclaimed 
himself  Emperor,  the  composer  flew  into  a  rage,  and  tore  the  title 
page  in  two.  Schindler  confirms  this  tale,  having  heard  it  from  Count 
Moritz  Lichnowsky.  The  manuscript  copy  (not  in  Beethoven's  script, 
but  freely  marked  by  him)  which  has  come  down  to  posterity  ana 


*  Beethoven  is  said  to  have  retorted  to  those  who  vigorously  protested  the  length  of  the 
Eroica:  "If  I  write  a  symphony  an  hour  long,  it  will  be  found  snort  enough!"  And  so  he 
did,  with  his  Ninth.  He  must  have  realized,  however,  the  incapacity  of  contemporary  audi- 
ences, when  he  affixed  to  the  published  parts  (and  later  to  the  score)  of  the  "Eroica": 
"Since  this  symphony  is  longer  than  an  ordinary  symphony,  it  should  be  performed  at  the 
beginning  rather  than  at  the  end  of  a  concert,  either  after  an  overture  or  an  aria,  or  after  » 
concerto.  If  it  oe  performed  too  late,  there  is  the  danger  that  it  will  not  produce  on  the 
audience,  whose  attention  will  be  already  wearied  by  preceding  pieces,  the  effect  which  the 
composer  purposed  in  his  own  mind  to  attain." 
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which  is  now  at  the  Library  of  the  Gesellshaft  der  Musikfreunde  in 
Vienna,  has  a  different  title  page.  It  reads:  "Sinfonia  Grande  —  Intitu- 
lata  Bonaparte  —  804  in  August  —  del  Sigr.  Louis  van  Beethoven  — 
Sinfovji  <{,  Op.  55."  The  wTords  "Intitulata  Bonaparte"  have  been 
blotted  out,  but  can  still  be  traced.  Under  his  name  in  lead  pencil, 
now  barely  discernible,  Beethoven  has  written:  "Geschrieben  auf  Bona- 
parte." Beethoven  wrote  to  Breitkopf  and  Hartel,  August  26,  1804, 
offering  them  "a  new  grand  symphony,  really  entitled  Bonaparte,  and 
in  addition  to  the  usual  instruments  there  are  specially  three  obbligato 
horns.  I  believe  it  will  interest  the  musical  public.  I  should  like  you 
instead  of  printing  only  parts,  to  publish  it  in  score."*  The  symphony 
"written  on  Bonaparte"  was  finally  published  as  "Sinfonia  Eroica, 
composed  to  celebrate  the  memory  of  a  great  Man." 

Beethoven  could  not  have  had  a  very  explicit  idea  of  Napoleon 
when  he  composed  this  score.  The  music  is  as  far  from  literal  as  all 
that  he  wrote.  The  heroism  that  possesses  the  first  movement  is  the 
heroism    of   intrepidity    where    faith    and    strength    become   one,    a 


*  Nevertheless  the  parts  only  were  published  in  1806.  The  printed  score  did  not  appear  until 
1820. 
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strength  which  exalts  and  purines.  The  funeral  march,  filled  with 
hushed  mystery,  has  no  odor  of  mortality;  death  had  no  place  in 
Beethoven's  thoughts  as  artist.  The  spirit  which  gathers  and  rises  in 
the  middle  portion  sweeps  inaction  aside  and  becomes  a  life  assertion. 
The  shouting  triumph  of  the  variation  Finale  has  no  tramp  of  heavy, 
crushing  feet;  it  is  a  jubilant  exhortation  to  all  mankind,  a  foreshadow- 
ing of  the  Finales  of  the  Fifth  or  Ninth  Symphonies.  The  heroism 
found  in  the  "Eroica"  runs  like  a  vein  through  Beethoven's  music, 
varying  in  intensity  but  never  in  kind.  It  is  a  heroism  suggestive 
of  the  noblest  aspirations  of  humanity,  which  it  liberates  and 
deifies.  It  illuminates  the  characters  of  Egmont  or  Leonore,  while 
transcending  and  surviving  them.  It  is  entirely  incongruous  as  applied 
to  the  vain  and  preening  Corsican  and  his  bloody  exploits.  Beethoven 
may  once  have  had  some  misty  idea  of  a  noble  liberator;  he  was  to 
have  an  increasingly  bitter  experience  of  the  misery  which  spread  in 
Napoleon's  wake. 

The  recorded  opinions  of  early  performances  have  been  many  times 
quoted  for  the  delight  of  succeeding  generations.  Among  several  pri- 
vate or  semi-private  performances  in  Vienna  in  the  year  1805  was  one 
in  January,  at  the  house  of  the  banker  Herr  von  Wurth.  A  reviewer 
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was  present  and  wrote  of  it  in  the  Allgemeine  Musikalische  Zeitung. 
Whereas  he  called  the  First  Symphony  "a  glorious  art-creation"  with 
"an  extraordinary  wealth  of  lovely  ideas  treated  in  the  most  splen- 
did and  graceful  style,  with  coherence,  order  and  clearness  reigning 
throughout,"  the  new  symphony  was  "virtually  a  daring  wild  fantasia, 
of  inordinate  length  and  extreme  difficulty  of  execution."  The  writer 
found  passages  of  beauty  and  force,  "but,"  he  said,  "the  work  seems 
often  to  become  lost  in  utter  confusion." *  He  finally  condemned  the 
score  as  "odd  and  harsh,"  and  expressed  his  preference  for  a  symphony 
by  Eberl  in  the  same  key.  It  was  at  the  first  public  performance,  on 
April  7,  that  Beethoven,  conducting,  found  himself  at  odds  with  the 
orchestra  in  the  vigorous,  syncopated  chords  of  the  first  movement,  and 
had  to  begin  again.  Ries  tells  how,  at  a  first  rehearsal,  "which  was  hor- 
rible," he  thought  the  horn  had  made  a  false  entrance  in  the  famous 
passage    where    the    composer,    indulging    an    "evil    whim"     ("bose 
Laune")  introduces  the  principal  theme  in  the  original  key  against 
the  dominant  B-flat  —  A-flat  of  the  strings.  "I  stood  beside  Beethoven, 
and  thinking  that  a  blunder  had  been  made,  I  said:  'Can't  the  damned 
hornist  count?  —  it  sounds  infamously  false!'   I  think  I  came  pretty 


*  Instead  of  the  word   "work"   he  might  have  substituted   "critic." 
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close  to  receiving  a  box  on  the  ear.  Beethoven  did  not  forgive  the  slip 

for  a  long  time." 

Schindler  tells  us  that  the  Symphony  was  officially  considered  at 
the  Prague  Konservatorium  a  "dangerously  immoral  composition" 
("sittenverderbendes  Werk"),  but  the  Prague  public  took  the  "Eroica" 
to  its  heart  nevertheless.  The  symphony  found  its  way  to  the  Gewand- 
haus  concerts  at  Leipzig  on  January  29,  1807,  when  the  printed  pro- 
gramme attempted  to  enlighten  the  public  in  this  fashion:  "Grand 
heroic  symphony  composed  by  Beethoven,  and  performed  for  the  first 
time  in  Leipzig.  (1)  A  fiery  and  splendid  Allegro;  (2)  a  sublime,  solemn 
Funeral  March;  (3)  an  impetuous  Scherzando;  (4)  a  grand  Finale  in 
the  strict  style."  The  symphony  apparently  lived  up  to  its  adjectives 
in  the  opinion  of  the  Leipzigers  —  it  was  repeated  twice  within  ten 
months.  First  performed  in  England,  February  21,  1814,  the  Symphony, 
on  each  reappearance,  was  greeted  with  acerbities  for  some  years.  A 
choice  one,  dated  1827,  is  quoted  by  Sir  George  Grove:  "The  Sym- 
phony ought  to  have  ended  with  the  March,  the  impression  of  which 
was  entirely  obliterated  by  the  ill-suited  Minuet  which  follows."  Grove 
also  tells  how  Habeneck  succeeded,  about  1825,  m  introducing  the 
"Eroica"  to  a  skeptical  Paris.  "His  experiences  with  the  Second  Sym- 
phony had  warned  him  of  the  necessity  of  caution,  and  accordingly 
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he  invited  the  principal  members  of  his  band  to  dinner,  and  'to  make 
a  little  music/  on  St.  Cecilia's  Day.  The  'little  music'  consisted  of  the 
'Eroica'  and  Seventh  Symphonies,  which  seem  to  have  been  intro- 
duced to  these  gentlemen  on  that  day  ('the  better  the  day  the  better 
the  deed')  for  the  first  time;  and,  thanks  to  the  opportune  time  of  the 
ruse,  to  have  produced  a  favourable  effect  on  the  band.  'Under  these 
new  conditions  we  found,'  says  one  of  the  orchestra,  'that  these  two 
Symphonies  contained  some  tolerable  passages,  and  that  notwithstand- 
ing length,  incoherence,  and  want  of  connection  they  were  not  unlikely 
to  be  effective.'  " 
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(reprint  from  1902  Symphony  Program) 
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SUITE  IN  F  MAJOR,  Op.  33 
By  Albert  Charles  Paul  Roussel 

Born  at  Turcoing  (Nord),  France,  on  Aprfl  5,  1869;  died  at  Royan   (near  Bordeaux), 

France,  August  23,   1937 


Roussel  composed  this  Suite  in  1926  for  the  Boston  Symphony  Orchestra  and 
dedicated  his  score  to  Serge  Koussevitzky.  The  first  sketches  were  made  in  March, 
and  the  score  was  completed  August  26.  The  first  performance  took  place  at 
these  concerts,  January  21,  1927.     There  was  another  performance  March  17,  1933. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  three  bassoons,  four  horns,  four  trumpets,  three 
trombones,  tuba,  timpani,  side-drum,  bass  drum,  cymbals,  tambourine,  triangle, 
xylophone,  tam-tam,  celesta  and  strings. 

This  Suite  followed  the  composer's  tendency  in  the  early  twenties  to 
relinquish  his  pursuit  of  pictorial  subjects  and  to  devote  himself  to 
the  absolute  style  — what  the  French  call  "de  la  musique  pure."  His 
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materials  to  assure  utmost 
sleeping  comfort. 

Twin-bed  size  57.50. 

Double-bed  size  75.00. 


81   ARLINGTON   STREET,   BOSTON 
Telephone   HANcock   1500 
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THE  BOSTON   SYMPHONY  ORCHESTRA 

under  the  direction  of 

You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  Moussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  dealer! 


BUY  WAR  BONDS 
EVERY   PAY  DAY 


TUNE   IN!    RCA's   great  full-hour  show,  "What's   New?"- 
music,  drama,  news,  comedy.  Saturday  nights,  7  to  8,  WHDH 


in  ^cm/i  0wn  £f(fome! 


t 


THE  ST.  LOUIS  SYMPHONY  ORCHESTRA 

conducted  by 

The  world-wide  renown  of  the  St.  Louis  Symphony 
Orchestra  is  ample  evidence  of  the  genius  of  its  con- 
ductor for  the  past  twelve  years,  Vladimir  Golschmann. 
Under  his  baton  several  of  the  orchestra's  finest  per- 
formances have  been  recorded  on  Victor  Red  Seal 
Records.  Be  sure  to  hear  them  soon! 


THE  WORLDS  GREATEST  ARTISTS  ARE  ON 


fondness  for  the  classical  form  was  also  evident  in  his  symphonies 
dating  from  the  same  period.  The  First  Symphony,  "Le  Poeme  de  la 
Foret/'  Op.  7  (1904-06),  had  been  a  descriptive  piece  in  symphonic 
contour.  The  Second  Symphony  in  B-flat,  Op.  23  (1919-20),  the  Third 
Symphony  in  G  minor,  Op.  42  (1922),  the  Sinfonietta  for  Strings,  Op. 
52  (1903-04),  and  the  Fourth  Symphony  in  A  major,  Op.  53  (1930)  — 
all  align  Roussel  with  the  then  prevailing  revival  of  eighteenth  cen- 
tury form,  while  showing  him  more  than  ever  an  individual  artist 
speaking  in  his  own  voice.  These  symphonies  (except  the  first)  have 
all  been  played  by  the  Boston  Symphony  Orchestra. 

The  final  Roussel  is  characterized  with  intimate  understanding  by 
Arthur  Hoeree  in  a  book  on  his  late  friend: 

''The  Suite  in  F  inaugurates  the  composer's  fourth  manner.  He  there 
resolves  the  classical  problem  of  equilibrium  between  form  and  style, 
a  point  of  wisdom  in  which  the  great  masters  have  before  reached 
their  apex.  His  constant  evolution,  a  sign  of  vitality,  does  not  pre- 
clude a  fundamental  unity  which  is  in  itself  aesthetic.  Its  charac- 
teristics are  closely  bound  to  the  life,  the  formation,  the  dominant 
racial  traits  of  the  musician. 
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walk   comfortably   in    1 
ARNOLD    Authentics    f 

A  favorite  with  WAVES,  calf        | 
oxford  in  black  or  tan.  | 

$10.95  j 

THAYER  McNEIL    | 

Boston  Wellesley      | 
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GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 
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"DOES  YESTERDAY'S  INSURANCE 
^FIT  TODAY'S  NEEDS! 


Yesterday  there  was  no  such  tiring  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in- 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  a#'ent  complete 
information  as  to  what  you  have  that  is 
^worth  insuring'  can  this  be  accom- 
v'jf,~plishedTofmd  out  the  best  and 
fi     most  economical  way  of  get~ 
II       ~thi£  protection  costs  /{ 

-'-'  you  nothing.  ™ 


m  ■«•» 


«l 
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Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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"Is  his  approach  to  his  creative  problem  objective  or  subjective? 
Classic  or  romantic?  To  tell  the  truth,  any  original  artist  expressing 
himself  forcefully  in  his  work  is  in  some  degree  romantic.  'Some  of  our 
contemporary  composers,'  this  one  has  written,  'are  romantics  in  the 
best  sense  of  the  word.  Has  not  our  Debussy  expressed  in  a  language 
indifferent  to  eloquence  or  expostulation  the  shapes  belonging  to  his 
interior  being?  That  species  of  romanticism  is  healthy.'  On  the  other 
hand  he  finds  morbid  'any  sentiment  resulting  in  an  italicism  of  self.' 
The  composer  of  'Evocations,'  who  harbored  a  deep  love  of  nature, 
had  the  exceptional  gift  of  transposing  into  music  the  pictures  in  his 
mind's  eye.  .  .  . 

"When  a  lady  at  a  reception  was  disturbed  at  the  number  of  choco- 
late cakes  which  Honegger  accepted,  this  gentleman  reassured  her: 
'Have  no  fear,  in  me  all  will  be  transformed  at  once  into  music' 
Joking  aside,  it  is  possible  to  believe  that  the  musical  dreaming  of  the 
pantheist  Roussel  could  be  based  upon  images  without  necessarily  de- 
picting them.  When  his  new  orientation  took  him  into  a  music  free 
of  descriptive  or  literary  allusions,  he  could  scarcely  change  his  artist's 
nature  even  when  he  changed  the  exterior  result.  He  could  write  with- 
out forswearing  his  past  dalliance  with  impressionism:  'What  does 
music  express?  The  fundamental  reality  conceived  by  the  composer.' 
And  further:  'I  stop  no  one  from  seeking  in  my  music  a  picturesque 
or  literary  evocation.  I  always  affirm  that  such  an  impression  is  inde- 
pendent of  myself.  Without  wishing  to  demean  depiction,  I  always 
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We  are  sorry  that  during  the  Christmas  season  just 
past  we  had  to  disappoint  many  of  our  customers.  We 
look  forward  to  the  day  when  we  shall  again  be  able 
to  offer  you  luggage  and  leather  goods  in  the  quality 
and   selection   which   is   our  pride   and   reputation. 


Jumdori  omiWL  Q>ompaiw 

REET        '  C/ 


SIXTY     FRANKLIN      STREET 


Gitdom  mack  Q44AA,    +1X>i 


Style 

Beauty 

Quality 

Durability 

Distinctiveness 


657  Boylston  Street,  Boston 

KENmore  1340-1 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly,  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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forcefully  free  my  mind  from  the  memory  of  objects  or  forms  sus- 
ceptible of  translation  into  musical  effects.  I  wish  to  make  music  and 
nothing  else.'  ... 

"He  also  once  wrote: 

"  'It  is  not  necessary  for  a  symphony  or  a  drama  to  become  as  popu- 
lar as  a  song  of  Mayol.  Music  is  the  most  closed  and  inaccessible  of 
the  arts.  One  can  say  of  the  musician,  even  more  than  the  poet,  that  he 
is  completely  isolated  in  the  world,  alone  with  his  more  or  less  in- 
tangible language.  Aside  from  two  or  three  good  works  which  one 
might  write  for  the  many  in  the  style  of  a  broad  fresco,  all  music,  so 
far  as  real  reciprocal  understanding  is  concerned,  will  be  always  con- 
fined to  a  few  hearers.   (January  3,  1916.)' 

"The  music  of  Roussel  shuns  voluntarily  those  seductions  which  the 
casual  music  lover  expects.  One  must  approach  it  closely,  raise  its 
austere  mask  to  discover  its  true  visage,  and  there  read  the  living  and 
moving  thought  which  the  eternal  dreamer  has  distilled  from  his 
spiritual  vagabondage." 

Other  contemporaries  of  Roussel  have  sought  to  describe  his  musical 
individuality: 

G.  Jean  Aubry:  "His  work  is  made  in  his  own  image,  which  it 
reflects  in  all  its  aspects  with  the  fidelity  of  a  mirror,  his  love  of  an 


C.  Crawford  Hollidge 


OF      BOSTON 
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Childrens  Clothes 

INFANTS  — BOYS    to    Six— GIRLS    to   Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 
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r?ROM  one  to  six,  or  even 
-■-  more  weavers  work  on  a  rug 
at  the  same  time— sitting  cross- 
legged  either  on  the  floor,  or  on 
a  raised  frame  so  that  their  work 
is  at  knee-level.  Before  them  is  a 
"talim,"  or  chart  which  indicates 
the  colors  to  be  used  and  the 
number  of  knots  to  be  tied  in 
each  color.  In  many  cases  the 
head  weaver  sings  these  symbols 
for  the  benefit  of  the  other- 
weavers.  Among  the  Nomads  the 
design  is  memorized,  or  roughly 
drawn  on  paper  or  in  the  sand. 
Beginning  at  the  bottom  and 
working  towards  the  right,  the 
wool  yarn  is  looped  around  the 
warp  thread  with  the  aid  of  blunt 
pointed  needles  and  then  tied  so 
that  by  each  knotting  two  of  the 
warp  threads  are  bound.  This 
process  is  repeated  along  the  line 
with  the  proper  colors;  after  each 
row  of  knots  one  or  more  weft 
threads  are  passed  through  be- 
tween the  warp  threads  and  then 
beaten  down  with  a  wooden 
comb.  The  pile  is  then  trimmed 
off  to  the  desired  length. 


(No.  5  in  a  series  of  advertisements) 


ARABY  RUG  COMPANY 

Cleaners  and  Restorers  of  Rugs  and  Fine  Furniture 

71  ARLINGTON  ST.  WATERTOWN,  MASS. 

WATcrtown  4141 
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even  life,  his  ardor  continent  but  keen,  his  exquisite  sense  of  the 
voluptuous,  a  thousand  fine  details  without  mannerism;  and  under 
this  amiable  delicacy  a  power  gentle  and  firm,  at  times  wistful. 

"He  has  reached  self-realization  slowly  but  with  certainty  without 
restlessness  or  hesitation  —  also  without  ostentation,  or  the  wish  to 
draw  upon  the  curiosity  of  any  one,  applying  himself  solely  to  his  art." 

Roussel  is  essentially  original  (Roland-Manuel),  and  "belongs  to 
no  definite  lineage  or  school.  His  originality  is  not  deliberate,  but  is 
characterized  by  the  fact  that  he  uses  no  commonplaces.  He  does  not 
even  profit  by  his  own  experience,  and  has  as  little  use  for  his  own 
previously  discovered  processes  as  for  those  discovered  by  others.  Hence 
the  variety  of  his  output,  and  the  apparent  gaucherie  which,  as  Mon- 
sieur Jean  Marnold  points  out,  is  in  fact  nothing  but  the  avoidance 
of  convenient  tricks.  .  .  .  Among  the  distinctive  features  of  his  music, 
the  writer  notes  the  tendency  to  omit  or  to  indicate  sparsely  the  bass 
of  his  harmonies,  the  effect  being  at  times  subtle,  at  others  forceful 
and  dramatic.  .  .  .  His  orchestration  is  not  a  science,  but  instinctive." 

And  finally  —  Andre  Cceuroy:  "If  I  were  a  sculptor,  and  the 
Academy  of  Fine  Arts  in  quest  of  odd  subjects  had  given  for  competi- 
tion 'The  Music  of  Quadragenarians  Now  Living,'*  I  should  construct 
a  four-cornered  monument  on  which  one  would  see  Ravel  represent- 


*Sirve  this  was  written  Dukas  died  May  17,  1935;  Roussel,  August  23,  1937;  Ravel,  December 
28,  1937. 
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THE   BOSTON   MUSIC   COMPANY 


Sheet   Music — Books 
Records  —  Radio  Cabinets 
Sheet   Music   Cabinets 
Music  Boxes  —  Toys 
Unusual  Gifts  with 
Imported  Swiss  Music  Boxes 


HANcock 
15   6    1 

116  BOYLSTON  STREET 

Next    to    Colonial    Theatre 


Serving  the  Music  Lovers  of 

Everything  fn  Music  ^J  '^      New  England  for  over  fifty  years  «► 
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SHERATON  HOTELS 

Th£   Country's  fastest  growing  chain   of  fine  Hotels 

Boston — Providence — Springfield — New  York — Newark 
Philadelphia — Washington — Detroit 

Rates:  Single,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 
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Martex  "Beverly"  or  "Rex" 
TURKISH  TOWELS 

Size  "Beverly"        "Rex" 

29x50  Bath  Towels 1.50 

22x44  Bath  Towels 1.15 1.00 

16x28  Hand  Towels   .60 .50 

Wash  Cloths .25 25 

Bath  Mats  2.00 2.75 

Similarly  styled  in  pastels  or  white  with  smart 
corded  borders,  the  luxuriously  soft,  deep, 
absorbent  terry  makes  "Beverly"  and  "Rex" 
Martex  quality  leaders.  Towels  indeed  of  su- 
preme beauty  and  quality. 

"Beverly"  in  china  blue,  straw,  peach,  nile,  or 
rose. 

"Rex"  in  white  with  nile,  peach,  rose,  gold,  red, 
china  blue,  or  white  borders. 

T.  D.  WHITNEY  CO. 

TEMPLE  PEACE  AND  WEST  STREET 
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ing   'Amused  Gracefulness';   Dukas,    'Amorous   Intelligence';    Florent 
Schmitt,  'Force  in  Childbed,'  and  Albert  Roussel,  'Inner  Tenderness.'  " 

Roussel  has  been  represented  as  follows  in  the  concerts  in  Boston  of 
the  Boston  Symphony  Orchestra: 
1923,  November  16. 


1924,  October  31. 

1925,  February   13. 
192G,  March  19. 
1927,  January  21. 
1929,  February  15. 


1930,  October  24. 


1933,  March  17. 

i935>  APril  !2- 
1935,  November  29. 
1935,  December  27. 

1937'  APril  23- 

1937,  October  29. 
1038,  October  28. 
19^  1 ,  October  24. 


"La  Ville  Rose,"  No.  2  of  "Evocations."    (Pierre  Monteux, 

conductor.) 
Symphony  in  B-flat    (No.  2)  ,  Op.  23  —  first  time  in   the 

United  States.    (Serge  Koussevitzky,  conductor.) 
"Pour  line  Fete  de  Printemps,"  Op.  23. 
First  Suite  from  the  Opera-Ballet,  "Padmdvati." 
Suite  in  F  major,  Op.  33. 
The  Three  "Evocations,"  Op.  15,  with  the  Cecilia  Society 

and  David  Blair  McClosky  for  the  third,  "Aux  Bords  du 

Fleuve  Sacre." 
Symphony  in  G  minor  (No.  3),  Op.  42   (First  performance; 

composed  for  the  50th  anniversary  of  the  Boston  Sym- 
phony Orchestra.) 
Suite  in  F  major,  Op.  33. 
Symphony  No.  3  in  G  minor,  Op.  42. 
Sinfonietta  for  String  Orchestra,  Op.  52. 
Symphony  No.  4,  Op.  53.  (First  Performance  in  the  United 

States.) 
"Rapsodie  Flamande,"  Op.  56.    (First  performance  in  the 

United  States.) 
Symphony  No.  3  in  G  minor,  Op.  42. 
"Rapsodie  Flamande,"  Op.  56. 
Symphony  No.  3  in  G  minor,  Op.  42. 


Blankets 


100%  WOOL  IN 

VARIOUS  COLORS 

AND 

Wamsutta  Sheets 

SINGLE.  DOUBLE  AND 
CRIB  SIZES 

ARE  NOW  AVAILABLE 
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The  Trousseau  House  of  Boston 

416    BDYLS. DN    STREET 

WELLESLEY     -     HYANNIS     -     PALM   BEACH 
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^Today... 

JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  .  .  . 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY  .  .  . 

To  start  building  your 
HEW  HOME. 

For  Information  Call  or  Write 

MISS  M.  E.  BROWN.  Secretary 
OWN  YOUR  OWN  HOME  CLUB 

MERCHANTS 

COOPERATIVE  BANK 
24  SCHOOL  ST.,  BOSTON 

Largest  Co-operative  Bank,  in  Massachusetts 
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GYMNOPEDIES  Nos.   1  and  3    (Orchestrated  by  Claude  Debussy) 

By  Erik  Satie 
Born  at  Honfleur,  France,  May  17,  1866;  died  at  Arcueil,  near  Paris,  July  1,  1925 


Satie  composed  his  three  "Gymnopedies"  in  1888.  Debussy  orchestrated  the  first 
and  last  of  them  (but  reversed  their  order)  .  The  first  (Satie's  third),  lente  et  grave, 
is  scored  for  two  flutes,  oboe,  four  horns,  and  strings.  The  second  (Satie's  first), 
lente  et  douloureuse,  adds  a  cymbal    (struck  with  a  drum  stick)    and  two  harps. 

Georges  Longy,  conducting  the  Orchestral  Club  in  Jordan  Hall,  Boston,  gave 
the  first  American  performance  of  the  orchestral  version,  January  4,  1905.  The 
Boston  Symphony  Orchestra  performed  the  "Gymnopedies"  November  13,  1925. 
They  were  repeated  in  the  last  concerts  of  that  season,  and  again  performed 
November  13,  1936,  and  May  2,  1941. 

At  the  age  of  twenty-two  Erik  Satie  was  an  obscure  musician  with 
.  indolent  ways,  who  had  an  alert  ear  for  musical  currents  but  had 
as  yet  allied  himself  with  none.  It  was  then  that  he  wrote  pieces  for 
the  pianoforte,  dances  "slow,  grave,  processional  in  tone,  suavely  and 
serenely  classical  in  spirit,"  and  named  them  "Gymnopedies,"  after  a 
ritual  of  ancient  Sparta. 


AU-Wool 

For  a  Warm  and  Comfortable  Winter 

Excellent  Sweaters  from  Scotland 
Shoulder  Wraps — Auto  and  Knee  Robes 
Cashmere  and  Other  Scarfs — Accessories 

Winter  Coats,  Suits  and  Cape-Coats  Tailored  to  Order 
In  Your  Choice  of  500  Genuine  Scotch  Tweeds 

Romanes  &  Paterson 

581  Boylston  Street,  Boston 16  West  57th  Street,  New  York 


Durgin  Park  Co. 

Real  Yankee  Cooking 

30  NORTH  MARKET  STREET 

Below  Faneuil  Hall,  BOSTON 
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Curtain  Time  —  1871 
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BLENDED   WHISKEY    86  'proof.  60%  neutral  spirits  distilled  from  fruit  and  grains, 
Schenley  Distillers  Corporation,  New  York  City. 


Philip  Hale  has  described  the  Greek  source  of  the  "Gymnopedies": 

"The  Gymnopaedia,  the  festival  of  'naked  youths,'  was  celebrated 
annually  at  Sparta  in  honor  of  Apollo  Pythaeus,  Artemis,  and  Leto. 
The  statues  of  these  deities  stood  in  the  'choros'  of  the  Agora,  and  the 
Spartan  youths  performed  their  choruses  and  danced  in  honor  of 
Apollo  around  these  statues.  The  festival  lasted  for  several  days.  On 
the  last  there  were  choruses  and  dances  in  the  theatre.  During  the 
gymnastic  exhibitions,  the  songs  of  Thaletas  and  Alcman  were  sung, 
also  the  paeans  of  Dionysodotus.  The  leader  of  the  chorus  wore  a  sort 
of  chaplet  in  commemoration  of  the  victory  of  the  Spartans  over  the 
Argives  at  Thyrea.  The  Spartans  who  had  then  fallen  were  praised  in 
songs  at  this  festival.  The  boys  in  the  dances  performed  rhythmed 
movements,  similar  to  the  exercises  of  the  palaestra  and  the  pancra- 
tion.  They  imitated  the  wild  gesturing  in  the  worship  of  Dionysius. 
During  the  festival  there  was  great  rejoicing,  great  merriment.  Appar- 
ently, old  bachelors  were  excluded  from  the  festivities.  The  festival 
drew  crowds  of  strangers." 

Satie  inherited  from  his  Scotch  mother  the  two  un-Latin  middle 
names,  Alfred  Leslie.  Philip  Hale  wrote  in  his  monograph  on  the 
French  composer:  "An  old  lady  of  Scotch  descent  named  Hanton, 
living  in  London,  had  a  daughter,  who,  a  rather  romantic  person, 
happened  to  visit  Honneur.  She  met  the  elder  Satie,  loved  him,  and 
married  him.  She  wished  to  show  Scotland  to  her  husband.  The  child, 
Erik,  was  'formed  under  the  influence  of  joy  and  audacity,  of  sea 
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mists,  and  of  penetrating  bag-pipe  melodies.'  The  boy,  when  he  was 
eight  years  old,  learned  music  from  an  organist  of  St.  Catherine,  a 
church  on  the  Honfleur  coast.  At  the  age  of  eleven,  he  entered  the 
Paris  Conservatory  and  studied  under  Guiraud  and  Mathias.  The 
latter,  finding  him  indolent,  advised  him  to  study  the  violin,  for  it 
would  be  of  more  use  to  him.  Erik  attended  a  composition  class  as  a 
listener.  He  was  more  interested  in  plain  song,  mediaeval  religious 
polyphony  known  to  him  at  Honfleur.  He  had  already  written  much, 
when  feeling  his  technique  insufficient,  he  went,  over  forty  years  old, 
to  the  Schola  Cantorum  for  the  rigid  discipline  of  fugue  and  counter- 
point under  Albert  Roussel. 

"At  the  Paris  Conservatory  his  classmates  in  the  pianoforte  class 
were  Dukas,  Chevillard,  Philipp.  It  was  about  1890  at  the  Auberge  du 
Clou,  Avenue  Trudaine,  where  he  played  the  pianoforte,  that  he 
became  intimate  with  Debussy,  curious  about  new  sonorities,  already 
the  author  of  'The  Blessed  Damozel'  and  of  'Cinq  Poemes.'  'It  is  not 
devoid  of  truth  if  one  believes  that  the  conversation  of  these  two  young 
men,  diversely  devoted  to  music,  and  Satie's  emancipatory  studies  in 
the  question  of  tonality,  contributed  in  some  measure  to  the  aesthetic 
of  'Pelleas  et  Melisande'  (Jean-Aubry). 

"Satie  was  poor  and  unknown  for  many  years,  but  he  had  one  con- 
solation: he  was  a  humoristic  ironist.  Perhaps  he  was  sincere  when  he 
called  himself  a  Symbolist.  He  fell  in  with  that  strange  person,  the 
Sar  Peladan,  and  composed  music  for  his  'Le  Fils  des  Etoiles/  also 
'Sonneries  de  la  Rose  Crois.'  The  Sar  praised  him,  classing  him  with 
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Wagner  and  Grieg,  as  the  only  true  composers.  For  the  Sar's  novel 
'La  Panthee/  Satie  wrote  a  'theme.'  There  is  the  'Prelude  de  la  Porte 
heroique  du  Ciel.' 

"He  gave  singular  titles  to  early  compositions:  'Veritables  preludes 
flasques  (pour  un  chien)';  'Trois  Morceaux  en  forme  de  poire';  'En 
habit  de  cheval' ;  'The  Dreamy  Fish';  Airs  to  make  one  run';  'Things 
seen  right  and  left'  (piano  and  violin).  He  told  pianists  that  they 
must  play  a  piece  'on  yellow  velvet,  dry  as  a  cuckoo,  light  as  an  eggf; 
or  'in  the  most  profound  silence,'  'with  hands  in  the  pockets,'  'like 
a  nightingale  with  the  toothache.'  He  would  write  a  programme: 
'This  is  the  chase  of  the  lobster;  the  hunters  descend  to  the  bottom  of 
the  water;  they  run.  The  sound  of  a  horn  is  heard  at  the  bottom  of 
the  sea.  The  lobster  is  tracked.  The  lobster  weeps.'  He  wrote  for  other 
compositions:  'Those  who  will  not  understand  are  begged  to  keep  the 
most  respectful  silence  and  to  show  an  attitude  of  complete  submission 
and  complete  inferiority.'  Poseur,  buffoon?  It  was  admitted  that  at 
least  he  had  originality.  In  his  latter  years,  when  he  said  it  was  neces- 
sary to  be  serious  in  life,  he  added,  'Debussy  and  Ravel  have  done  me 
the  honor  to  say  that  they  found  certain  things  in  my  music  —  perhaps 
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The   Harvard   Glee   Club 
The  Radcliffe  Ghoral  Society 

G.  WALLACE  WOODWORTH,  Conductor 

Sanders     Theatre     ♦     Cambridge 

Thursday   Evening,,  January   27,   8:15   o'clock 

PROGRAM 

Duets  from  Baroque  Cantatas 
Buxtehude,  Schiitz,  Bach 

Motets  by  Clement  and  Victoria 
Sanctus  —  Byrd 

Credo  —  Gretchaninov 

Gloria  in  Excelsis  —  Bach 


Secular  Choruses  by 
Purcell,  Cimarosa,  Brahms,  Villa-Lobos,  Thompson 

A  Free  Song   (Part  II)  —  William  Schuman 


Tickets:  $2.20,  $1.65,  $1.10,  and  75  cents 

On  sale  at  the  Cooperative  and  at  the  Harvard  Glee  Club,  Music  Building 

(KIRkland  8990) 


SYMPHONY  HALL,  BOSTON 

^Boston  Symphony  Orchestra 

SERQE  KOUSSEVITZKY,  Conductor 

Monday   Evening,  January  24,  at  8:15 
Tuesday  Afternoon,  January  25,  at  3 

Fourth  Concerts  of  this  Series 

Programme 

VLADIMIR  GOLSCHMANN    Conducting 

Beethoven  ....  Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 

Paul  Creston Pastorale  and  Tarantelle 

Satie Two  "Gymnopedies"    (Orchestrated  by  Debussy) 

Tchaikovsky "Francesca  da  Rimini,"  Orchestral  Fantasia 

(after  Dante),  Op.  32 

Tickets  at  Box  Office 
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—  it  hardly  matters  —  if  I  have  failed  it  is  because  I  have  been  a 
dreamer,  and  dreamers  are  at  a  disadvantage  —  they  are  too  rare.' 

"He  knew  his  hour  of  glory  when  his  'Socrate,'  a  symbolical  drama 
for  voices  and  orchestra,  text  based  on  Plato's  Dialogues  (published 
in  1918),  was  produced.  For  a  time  he  associated  with  the  'Six,'  but  he 
formed  another  group  composed  of  Henri  Cliquet,  Roger  Desormiere, 
Henri  Sauguet  and  Maxine  Jacob,  and  presented  them  in  a  concert  on 
June  14,  1923.  Mr.  Olin  Downes  described  him  as  'an  amusing  old 
man,  a  dilettante  of  the  future,  who  wore  a  blue,  shiny  suit,  a  gleam- 
ing eyeglass,  and  misleading  whiskerage,  and  ate  his  food  in  a  mincing 
and  derisive  manner.'  Lonely  at  Arcueil,  he  read  the  novels  of  young 
Raymond  Radiguet  and  the  fairy  tales  of  Hans  Christian  Andersen. 

"Jean  Cocteau  admired  him  to  the  last.  'One  of  Satie's  charms,' 
he  wrote  in  1918,  'is  the  little  ground  he  offers  for  his  deification.  His 
titles  authorize  those  who  don't  know  their  worth  to  laugh.  Debussy 
is  only  a  near-sighted  ear,  while  Satie  comes  to  us  today  young  among 
the  young,  at  last  finding  his  place  after  twenty  years  of  modest  work.' 

"Ravel  did  his  best  to  obtain  for  Satie  just  recognition,  but  the 
public  insisted  on  seeing  him  only  a  humorist.  Henri  Prunieres,  not  at 
all  unfriendly,  wrote:  'He  has  been  adopted  as  a  totem  by  the  younger 
French  musicians,  but  only  Poulenc  and  Auric  have  really  shown  signs 
of  his  influence.  In  "Parade,"  and  various  orchestral  works,  Satie 
tries,  as  they  do,  to  draw  his  inspiration  from  jazz  and  cafe-chant  ant 
music;  but  his  last  compositions  in  this  style  are  very  mediocre.' ' 
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And  finally  a  post-mortem  paragraph  on  this  intriguing  and  much- 
described  eccentric   (Roland-Manuel  in  "Le  Guide  du  Concert/'  May 

!929): 

"I  admired  him  from  the  outset,  and  still  admire  him,  because  he 
was  one  of  the  very  few  human  beings  whom  no  magic  can  blind,  and 
who  immediately  see  in  any  new  departure  in  art  the  latent  weakness, 
the  germ  of  decay  whose  presence  admirers  do  not  suspect,  but  which 
sooner  or  later  will  assert  itself.  Satie  was  against  Wagner  in  1885, 
against  Debussy  in  1908,  against  Ravel  during  the  war,  against  the 
'Six'  just  before  his  death.  This  is  altogether  admirable." 
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RAPSODIE  ESPAGNOLE 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  "Rapsodie  Espagnole,"  composed  in  1907,  was  first  performed  at  the  Colonne 
Concerts  in  Paris,  March  15,  1908.  Theodore  Thomas  gave  the  piece  its  first  Ameri- 
can performance  in  Chicago,  November  12,  1909.  Georges  Longy  introduced  it  in 
Boston  at  a  concert  of  the  Orchestral  Club  on  January  26,  1910.  The  first  per- 
formance by  this  Orchestra  was  on  November  21,  1914.  The  composer  included 
it  upon  his  programme  when  he  appeared  as  guest  conductor  of  this  Orchestra 
January  14,  1928. 

The  most  recent  performance  at  these  concerts  was  January  29,  1938. 

Ravel  has  used  two  piccolos,  two  flutes,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  three  bassoons  and  sarrusophone  (contra-bassoon),  four 
horns,  three  trumpets,  three  trombones  and  tuba,  strings,  and  a  large  percussion: 
timpani,  bass  drum,  cymbals,  side  drum,  triangle,  tambourine,  gong,  xylophone, 
celesta,  and  two  harps.  The  work  is  dedicated  to  "Mon  cher,  Maitre,  Charles  de 
Beriot." 

The  "Rapsodie  Espagnole"  was  one  of  the  first  pieces  to  draw  gen- 
eral attention  to  Ravel's  skill  in  orchestral  writing.  His  recurring 
fondness  for  fixing  upon  Spanish  rhythms  as  a  touchstone  for  his 
fancy  antedates  the  rhapsody  in  the  " Alborada  del  Gracioso"  as  a 
piano  piece,  and  the  "Habanera"  from  "Les  Sites  Auriculaires"  for 
two  pianos.  As  he  transformed  the  "Alborada"  in  bright  orchestral 
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dress,  so  he  incorporated  the  "Habanera"  as  the  third  movement  of 
the  "Rapsodie  Espagnole." 

The  "Prelude  a  la  nuit"  opens  with,  and  is  largely  based  upon,  a 
constant,  murmuring  figure  of  four  descending  notes,  upon  which 
the  melodic  line  is  imposed.  The  figure,  first  heard  in  the  muted 
strings,  pianissimo,  is  carried  on  in  one  or  another  part  of  the  orches- 
tra without  cessation,  save  for  the  pause  of  a  free  cadenza,  for  two 
clarinets  and  two  bassoons  in  turn,  with  a  brief  interruption  where 
the  initial  figure  is  given  to  the  celesta. 

In  the  Malaguena,  Ravel  gives  a  theme  to  the  double-basses,  which 
is  repeated  and  used  in  the  manner  of  a  ground  bass.  A  theme  derived 
from  this  first  takes  full  shape  in  the  bassoons  and  then  the  muted 
trumpets.  A  slow  section  presents  a  rhapsodic  solo  for  the  English 
horn.  The  movement  closes  with  a  reminiscence  of  the  characteristic 
figure  from  the  opening  movement. 

The  Habanera  is  dated  "1895"  in  the  score,  recalling  the  "Habanera" 
for  two  pianofortes.  It  has  a  subtilized  rhythm  and  delicacy  of  detail 
which  is  far  removed  from  associations  of  cafe  or  street.  It  evolves 
from  a  triplet  and  two  eighth  notes  in  a  bar  of  duple  beat,  with  synco- 
pation and  nice  displacement  of  accent. 

The  Feria  ("Fair")  continues  the  colorful  scheme  of  the  Habanera 
—  fragmentary  solo  voices  constantly  changing,  and  set  off  rhythmi- 
cally with  a  percussion  of  equal  variety.  This  finale  assez  anime  (6-8) 
moves  with  greater  brilliance  and  a  more  sold  orchestration.  A  middle 
section  opens  with  a  solo  for  English  horn,  which  is  elaborated  by  the 
clarinet.  There  is  a  return  to  the  initial  material  of  the  movement, 
and  a  fortissimo  close. 
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AARON    RICHMOND 
presents 

IN  SYMPHONY  HALL  TICKETS  NOW 

SUN.  AFT.  FEB.  6 


JOSE     ITITRBI 

Spanish  Pianist 

Program  includes:  Schumann  Etudes  Symphoniques,  Schubert  B-flat 
Impromptu,  Brahms-Paganini  Variations,  Gershwin  3  Preludes, 
pieces  by  Mozart,  Scarlatti  and  deFalla.  (Baldwin  Piano) 


CLAUDIO   ARRAIJ 

Famous  South  American  Pianist 
SUN.  AFT.,  FEB.  20 


(Baldwin    Piano) 


KAPELL 

Pianist 
Sat.  Aft.  Jan.  29 

JORDAN 
HALL 

Fantasy    &    Fugue 

— Bach-Liszt 

Sonata,     B     minor 

— Chopin 

Capriccios,      B      minor 

and  C  major 
Intermezzo,   A-flat 
major  — Brahms 

Three  Preludes 

— Shostakovitch 

Sonata,   A  minor 

— Prokofieff 

Tickets:  $1.10 
$1.65,  $2.20 

(Steinway  Piano) 


TUE.  EVE,,  FEB.   1 
JORDAN  HALL 


MILDRED     JENKINS 

Soprano 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fourteenth  ^Programme 


FRIDAY  AFTERNOON,  January  28,  at  2:30  o'clock 

SATURDAY  EVENING,  January  29,  at  8:30  o'clock 


VLADIMIR  GOLSCHMANN  Conducting 

Mozart Overture  to  "The  Marriage  of  Figaro" 

Mozart Symphony  in  C  major,  "Jupiter"  (Koechel  No.  551) 

I.  Allegro  vivace 

II.  Andante  cantabile 

III.  Menuetto:  Allegretto;  Trio 

IV.  Finale:  Allegro  molto 

Milhaud Suite  Proven^ale 

Anime  -  Tres  moden§  -  Vif  -  Mod^re"  -  Vif  -  Mod£re  -  Vif  -  Lent  -  Vif 

INTERMISSION 

Debussy "Iberia"    ("Images"  for  Orchestra  No.  2} 

I.    Par  les  rues  et  par  les  chemins   (In  the  streets  and  byways) 
II.  (   Les  parfums  de  la  nuit    (The  fragrance  of  the  night) 
III.  \  Le  matin  dun  jour  de  fete   (The  morning  of  a  festival  day) 

Tchaikovsky "Francesca  da  Rimini,"   Orchestral  Fantasia 

(after  Dante),  Op.  32 

BALDWIN  PIANO 

This  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 

ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK    E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna   Stoska 
readier  of  John  Smallman 


BOUND  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 
"A   Musical  Education   in    One    Volume" 
"Bostons  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY   BOSTON   SYMPHONY    ORCHESTRA,  1)IC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Your  Will 

IS  your  will  up-to-date?  Does 
it  take  into  consideration  pres- 
ent tax  laws  ?  To  learn  where 
you  stand,  we  suggest  that  you 
have  us  prepare  a  Shawmut 
Estate  Analysis  for  you. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 


©©©©©©©©©©©©©©©@©@©©©©©©©©©©©©©©@© 
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SYMPHONIANA 


On  the  printed  orchestral  score  of 
''The  Star-Spangled  Banner,"  as  ar- 
ranged by  Igor  Stravinsky  (and  con- 
ducted by  him  at  the  Boston  Symphony 
concert  of  January  14),  appears  this 
prefatory  inscription : 

"Searching  about  for  a  vehicle  through 
which  I  might  best  express  my  gratitude 
at  the  prospect  of  becoming  an  Amer- 
ican citizen,  I  chose  to  harmonize  and 
orchestrate  as  a  national  choral  the 
beautiful  sacred  anthem  'The  Star- 
Spangled  Banner.' 

"It  is  a  desire  to  do  my  bit  in  these 
grievous  times  toward  fostering  and 
preserving  the  spirit  of  patriotism  in 
this  country  that  inspires  me  to  tender 
this  my  humble  work  to  the  American 
People." 

Igor  Stravinsky 
October,  1941 

Of  the  newspaper  commentaries,  the 
following  from  the  Boston  Traveler 
(January  20)    is  comprehensive: 

It's  all  very  well  to  say  "The  Star- 
Spangled  Banner"  is  our  national  an- 
them, but  just  what  does  that  mean? 

There  is  no  official  orchestration, 
arrangement  or  score,  so  anyone  can 
orchestrate  it  and  play  it.  Hence  the 
mix-up  recently  when,  at  Symphony 
Hall,  a  version  was  played  which 
amazed  many  of  those  present.  The 
state  has  a  law  on  the  subject,  but  no 
music  to  back  it  up. 

The  bill  which  officially  made  the 
composition  our  national  anthem  was 
passed  in  March,  1931 — and  not  until 
then.  The  adopting  order  was  short.  It 
merely  states: 

"Be  it  enacted  by  the  Senate  and 
House  of  Representatives  of  the  United 
States  of  America  in  Congress  assem- 
bled, that  the  composition  consisting 
of  the  words  and  music  known  as  'The 


A  Junior 
Dandy 

Suit  of  rayon  faille  with  cutout 
neckline  and  bracelet  length 
sleeves.  A  fine  lingerie  jabot  is 
sewn  flat  to  a  dickey,  and  tucked 
lingerie  rims  the  sleeves.  Brown, 
navy,  black 39.90 

Sizes  9  to  17 
SECOND  FLOOR 


f* 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


\^&ta  K^liauJLL 


et  4 


50  TEMPLE  PLACE 


Star-Spangled  Banner'  is  designated  the 
national  anthem  of  the  United  States  of 
America." 

No  words  were  attached  to  the  order. 
No  music  was  attached  to  the  order. 
So  what  happens  when  a  brass  band 
plays  it,  or  a  small  orchestra,  or  a  big 
one? 

Diligent  search  failed  to  find  any 
legal  version  of  the  anthem  even  in  the 
crowded  archives  of  the  Congressional 
Library.  There  is  nothing  in  the  State 
House  to  help  anybody. 

Of  course,  no  two  musicians  will 
orchestrate  the  anthem  in  the  same  way. 
One  will  prefer  a  heavier,  more  em- 
phatic bass,  the  other  a  lighter.  One 
will  emphasize  strings,  the  other  the 
brass.  And  so  on. 

In  World  War  I  a  service  version 
was  put  out  in  the  Army  and  Navy  song 
and  band  books.  But  a  brass  band  and 
a  small  orchestra  certainly  do  not  have 
the  same  instruments  and  hence  must 
use  different  arrangements.  That  serv- 
ice version,  incidentally,  was  put  in 
the  key  of  B-flat,  too  high  for  most 
people  to  reach.  Inasmuch  as  the  ver- 
sion was  published  merely  for  the 
services,  there  is  nothing  official,  legal 
or  obligatory  about  it. 

Two  years  ago  another  version  was 
put  out,  a  whole  tone  lower,  but  there 
is  nothing  legal  or  binding  to  that  ver- 
sion,  either. 

Joseph  Muller  in  1935  published  a 
bibliography  of  the  "Star-Spangled  Ban- 
ner" which  contained  all  the  sheet  music 
versions.  The  book  contains  225  pages — 
all  different  versions  of  the  anthem. 

So  if  you  conduct  an  orchestra,  there 
is  nothing  to  stop  you  from  arranging 
the  score  to  suit  your  own  taste.  The 
only  state  law  on  the  matter  says  that 
the  anthem  must  be  played  only  as  a 
whole  and  "without  embellishment  or 
addition  in  the  way  of  other  melodies" 
and  forbids  its  use  "as  an  exit  march  .  .  . 
or  in  a  medley."  But  what  is  an  em- 
bellishment? 

Igor  Stravinsky's  version  as  played 
in    Symphony    Hall    caused    a    lot    of 
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policemen  to  be  assembled  when  he 
played  again.  He  played  it  the  second 
time  in  an  orthodox  style  which  seem- 
ingly satisfied  the  artistic  souls  of  the 
police.  But  no  one  today  could  swear 
as  to  what  version  was  played. 

Stravinsky's  version  admittedly  re- 
tained the  melody  but  he  introduced 
different  harmonies  with  chords  in  the 
old  contrapuntal  style  and  the  audience 
was  aghast.  But  whether  an  arrange- 
ment, or  orchestration  such  as  that 
would  be  an  "embellishment"  under 
the  state  law  (particularly  in  the  ab- 
sence of  any  official  orchestration)  is 
something  it  would  take  an  expert 
body  of  musicians  and  lawyers  to  deter- 
mine— and  they  would   surely  disagree. 

Igor  Stravinsky's  version  was  written 
by  him  as  a  gift  to  the  American  public. 
It  can  be  used  by  any  one  at  any  time 
without  the  permission  of  the  author 
and  without  any  fee  or  red  tape  at- 
tached. It  requires  some  expert  playing, 
however. 

Meantime  other  versions  have  been 
adopted  by  various  symphonies  and  the 
whole  picture  is  one  in  which  most 
people  will  have  an  opinion,  but  no 
one  will  have  any  legal  right  to  say  what 
is  what,  and  why! 

By  Harold   Bennison 


EXHIBIT 

In  the  First  Balcony  Gallery  is  to 
be  seen  an  exhibition  lent  by  the  As- 
sociated American  Artists  Galleries  of 
New  York  City.  The  exhibition  com- 
prises three  parts:  a  collection  of  thir- 
teen original  paintings  by  outstanding 
contemporary  American  artists;  a  col- 
lection of  eight  "Gelatone"  paintings ; 
and  a  group  of  original  etchings  and 
lithographs  by  noted  American  artists. 

The  first  group  is  made  up  of  the 
following    paintings : 

"Minnesota   in   September" 

by  Adolf  Dehn. 

"Prodigal  Son"  by  Thomas  Hart  Benton. 

"Percheron  Stallion" 

by  John  Steuart  Curry. 


now  that  a  southern 
sojourn  is  most  likely 
to  mean  a  military 
camp  deep  in  the  heart 
of  Tennessee  (or  Texas 
or  Georgia  .  .  .)  warm 
weather  clothes  must 
be  practical  and  func- 
tional ...  as  well  as 
beautiful    .    .    . 


SiL' 


our  Cabana  Shop 
offers  pinafores,  play- 
suits,  shorts,  slacks, 
bathing  suits,  beach- 
coats  .  .  .  and  for 
urban  life,  there  are 
suits,  gay  print 
dresses,  and  dark 
clothes  punctuated 
with  color  .  .  . 


crisp  southern 
clothes  now  .  .  . 
doubling  easily  as 
summer  clothes 
later  .  .  .  versatility 
is  the  keynote  of 
this  year's  collec- 
tion ...  in  keeping, 
of  course,  with  the 
trend  of  the  times. 


n|    Well^lev,  loo.. 
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his  Programme, 
unique  among  symphony  pro- 
grammes in  the  adequacy  of 
its  notes,  is  made  possible 
through  the  co-operation  of 
advertisers  who  believe  that 
the  Concert  Bulletin  is  a  good 
advertising  medium:  that 
money  spent  on  space  in  its 
pages  gives  adequate  returns. 

•  Because,  in  many  cases, 
checking  on  such  returns  is 
difficult,  readers  of  this  pro- 
gramme are  asked  to  mention 
the  Concert  Bulletin  in  pur- 
chasing from  the  firms  whose 
advertisements  appear  in  it— 
either  personally  or  through  a 
note  when  a  bill  is  paid. 

•  In  this  way  each  member 
of  the  audience  will  make  a 
direct  contribution  toward 
maintaining  the  high  standard 
of  this  publication— by  justi- 
fying the  advertisers'  faith  in 
this  medium. 


"Guerrillas"  by  Joseph  Hirsch. 
"Dorothy  at  Piano"  by  Arbit  Blatas. 
"Delmore's  Wife" 

by  Lawrence  Beall  Smith. 
"Clown  and  Wig"  by  Franz  Kleinholz. 
"Violin    and   Trumpet" 

by  Frederic  Taubes. 
"Road  to  Ephrata"  by  Ernest  Fiene. 
"Railroad  Workers"  by  James  Chapin. 
"Impasse"  by  Paul  Sample. 
"Family  Box"  by  Georges  Schreiber. 

"I'm  Glad  I  Came  Back" 

by  George  Grosz. 

The  eight  paintings  in  the  "Gelatone" 
exhibition  represent  a  specially  selected 
cross-section  of  American  art.  Included 
are  the  following  paintings : 

"Springtime  in  Virginia" 

by  Nicolai  Cikovsky. 

"The  Beach  Combers"  by  John  Whorf. 

"New  England  Farm"  by  Ernest  Fiene. 

"The  Willows"  by  Leon  Kroll. 

"Modern  Tempo"  by  Raphael  Soyer. 

"Woman  with  Plants"  by  Grant  Wood. 

"Spring  Flowers"  by  Lucile  Blanch. 

"Inez"  by  Maurice  Sterne. 

The  "Gelatone"  process  is  a  newly 
developed  method  of  reproduction 
created  in  American  laboratories  and 
sponsored  by  the  Associated  American 
Artists.  Facsimiles  which  it  makes  pos- 
sible can  scarcely  be  distinguished  from 
originals. 

These  eight  works,  the  first  to  uti- 
lize "Gelatone,"  already  have  been  ac- 
quired by  leading  museums  and  uni- 
versities for  their  permanent  collections. 
Among  these  are  the  Metropolitan 
Museum  of  Art,  the  Whitney  Museum 
of  American  Art,  the  Carnegie  Founda- 
tion, the  United  States  Government 
Office  of  Education  and  many  others. 

Also  included  in  this  exhibition  is  a 
collection  of  twenty-five  signed,  original 
etchings  and  lithographs  created  by 
Thomas  Benton,  John  Steuart  Curry 
and  other  noted  American  artists.  The 
exhibition  is  a  loan  collection  from  the 
Associated  American  Artists  Galleries 
of  New  York.  It  includes  many  prize- 
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winning  works  and  others  selected  for 
national  print  exhibitions  and  museum 
collections. 

The  artists  represented  in  the  collec- 
tion on  exhibition  are  among  the  best 
known  in  American  painting.  Many  of 
them  hold  top  awards  in  national  art 
competitions.  John  Steuart  Curry  of  Wis- 
consin, who  holds  the  $1,500  prize  in  the 
Artists  For  Victory  exhibition  at  the 
Metropolitan  Museum;  Aaron  Bohrod, 
Carnegie  prize  winner  and  holder  of 
five  major  awards  from  the  Chicago 
Art  Institute;  Adolf  Dehn,  who  holds 
two  Guggenheim  Fellowships  for  paint- 
ing,  and   many  others   are   represented. 

Among  the  museums  in  which  works 
from  this  program  are  now  permanently 
owned,  are  the  Metropolitan  Museum 
of  Art,  Whitney  Museum  of  American 
Art,  Art  Institute  of  Chicago,  Honolulu 
Academy  of  Arts,  Seattle  Art  Museum, 
United  States  Library  of  Congress, 
Dallas  Museum,  Kansas  City  Art  Insti- 
tute, Fine  Arts  Gallery  of  San  Diego 
and  many  other  museum,  university  and 
college  collections. 

The  Associated  American  Artists  Gal- 
leries is  a  contrast  from  the  other  gal- 
leries that  ring  57th  Street  in  New  York. 
The  Associated  American  Artists  — 
which  includes  on  its  Board  of  Gov- 
ernors the  painters  Thomas  Benton. 
Curry  and,  until  his  death,  Grant  Wood 
—  stands  for  a  popularization  of  Ameri- 
can art  and  the  bringing  of  art  to  the 
public,  rather  than  secluding  it  to  a 
limited  number  of  collectors. 

In  line  with  this,  the  galleries  were 
established  nine  years  ago  with  a  pro- 
gram of  issuing  signed  original  etchings 
and  lithographs  by  noted  contemporary 
artists,  at  a  single  program  price  of  $5 
each.  This  program  was  begun  at  a 
time  when  print  selling  was  at  its  ebb, 
but  in  nine  years  the  entire  picture  has 
changed  and  new  prints  are  continually 
issued. 

The  same  organization  formulated  a 
program  of  offering  fine  color  reproduc- 
tions of  contemporary  American  paint- 
ings at  $7.50  each.  These  reproductions 
were  executed  by  a  new  process  which 
reproduces  an  original  in  a  form  so  close 
to  the  tonal  values  of  the  artist's  con- 
cept that  it  is  almost  indistinguishable 
from  the  original  painting. 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge 
Chairman 


Channing  H.  Cox 
President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied with  The  First  National  Bank  0/~Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fourteenth  Programme 


FRIDAY  AFTERNOON,  January  28,  at  2:30  o'clock 

SATURDAY  EVENING,  January  29,  at  8:30  o'clock 


VLADIMIR  GOLSCHMANN  Conducting 
Mozart Overture  to  "The  Marriage  of  Figaro" 

Mozart Symphony  in  C  major,  "Jupiter"  (Koechel  No.  551) 

I.  Allegro  vivace 

II.  Andante  cantabile 

III.  Menuetto:  Allegretto;  Trio 

IV.  Finale:  Allegro  molto 

Milhaud Suite  Provencale 

Anime  —  Mod£r6  —  Vif  —  Mod^re  —  Vif  —  Lent  —  Vif 

INTERMISSION 

Debussy "Iberia"    ("Images"  for  Orchestra  No.  2) 

I.     Par  les  rues  et  par  les  chemins   (In  the  streets  and  byways) 
II.  (   Les  parfums  de  la  nuit    (The  fragrance  of  the  night) 
III.  I  Le  matin  dun  jour  de  fete   (The  morning  of  a  festival  day) 

Tchaikovsky "Francesca  da  Rimini,"   Orchestral  Fantasia 

(after  Dante),  Op.  32 


BALDWIN  PIANO 


This  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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COSTUME 


AND  JEWELRY  BY 


txctXZie  ^ct 


FROM  JORDAN'S 


EXCLUSIVE  COLLECTION 


OF  ORIGINALS  BY  THIS 


WORLD-FAMED  DESIGNER 


HATTIE  CARNEGIE  SHOP  —  SECOND  FLOOR  —  JORDAN'S  MAIN  STORE 
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VLADIMIR  GOLSCHMANN  was  born  in  Paris,  of  Russian  parents, 
on  December  16,  1893.  His  father,  Leon  Golschmann,  was  a  noted 
writer  and  a  mathematician.  Vladimir  Golschmann  received  his  musical 
education  in  Paris.  He  began  his  career  as  conductor  when  the  Con- 
certs Golschmann  were  organized  in  1919.  These  concerts  were  con- 
tinued for  five  seasons.  The  quality  of  the  orchestra,  the  talent  and 
youth  of  the  conductor,  attracted  general  attention.  He  presented 
music  of  young  composers,  since  become  famous.  In  subsequent  years 
he  has  conducted  in  Belgium,  Norway,  England,  Portugal  and  Spain. 
He  conducted  the  Ballet  Russe  of  Diaghileff.  He  was  also  musical 
director  of  the  Music  School  of  the  University  of  the  Sorbonne.  During 
the  years  1928-30,  he  was  conductor  of  the  Scottish  Orchestra  in 
Glasgow  and  Edinburgh. 

He  visited  this  country  as  guest  conductor  of  the  New  York  Sym- 
phony Orchestra  in  1924-25.  Again  he  came  here  in  1931  and  con- 
ducted the  St.  Louis  Orchestra  as  guest.  He  was  thenceforth  engaged 
by  this  orchestra.  As  guest  conductor  Mr.  Golschmann  has  appeared 
with  the  New  York  Philharmonic,  the  Philadelphia,  Cleveland,  Min- 
neapolis, Detroit,  Rochester,  Los  Angeles,  and  Chicago  orchestras. 


"SONG  FOR  FREE  MEN" 

for  which  T.  Carl  Whitmer  wrote  both  text  and  music.  The 

song  is  simple,  dignified,  and  folkish.  It  moves  along  in  unison 
until  the  last  four  bars,  when  comes  a  key-change  and  harmony. 

A  sincere  chorus. 

—  The  Musical  Forecast 

(February,  1941) 
By  the  same  composer 

"THE  SOUL  OF  AMERICA" 

This  brilliant  score  for  mixed  voices  with  piano  or  organ  ac- 
companiment was  written  last  year  for  The  Bach  Choir  of 
Pittsburgh  and  received  its  first  performance  last  May  on  the 
Bach  Choir's  All-American  Choral  Program. 

—  The  Musical  Forecast 

(April,  1942) 

Important    Performances — 1943 

All-City  High  School  Chorus,  Denver  Bach  Choir,  Pittsburgh 

Southern  Dutchess  Singers,  Dutchess  Co.,  N.  Y.    Grand  Central  Terminal,  N.  Y. 

THE  ARTHUR  P.  SCHMIDT  CO.,  Boston:  120  Boylston  St. 

[827] 


OVERTURE  TO  "THE  MARRIAGE  OF  FIGARO" 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Mozart  composed  his  opera  in  Vienna  in  1786.  The  score  bears  the  title:  "Le 
Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di  Lorenzo  Da  Ponte, 
aggiustata  dalla  commedia  del  Beaumarchais,  'Le  Manage  de  Figaro':  musica  di 
W.  A.  Mozart."  The  first  production  was  on  May  1,  of  1786,  in  Vienna. 

The  Overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings. 

The  most  recent  performance  in  this  series  was  April  10,  1941,  Eugene  Goossens 
conducting. 

Lorenzo  Da  Ponte  relates  in  his  memoirs  how  Mozart  proposed  the 
J  play  of  Beaumarchais  to  him  as  a  subject  for  a  libretto,  and  how 
the  idea  progressed.  "In  conversation  with  me  one  day,"  writes  Da 
Ponte,  "Mozart  asked  me  if  I  could  turn  Beaumarchais's  'Noces  de 
Figaro/*  into  an  opera.  The  proposition  was  to  my  taste,  and  the 
success  proved  immediate  and  universal.  A  little  before,  this  piece  had 


*  Note   that   Da    Ponte   has    translated   the   original    "mariage"    into    "nozze"    and    here    re- 
translates "nozze"  into  "noces"! 


Hanking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
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Union  Trust  Office:  24  Federal  Street 
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been  forbidden  by  the  Emperor's  command,  on  account  of  its  im- 
morality." 

When  Da  Ponte  spoke  of  the  "immorality"  of  "Le  Mariage  de 
Figaro"  as  its  obstructing  quality,  he  was  using  an  epithet  which  was 
found  as  diplomatic  in  Austria  as  it  had  been  in  France  to  cover  the 
embarrassment  of  a  Monarch  about  a  piece  which  could  be  inter- 
preted as  poking  uncomfortable  jibes  at  rulers  in  general.  A  great  deal 
had  been  said  in  Paris  about  the  "immorality"  of  "Le  Mariage  de 
Figaro"  by  its  opponents  who,  if  they  had  admitted  that  its  mockery  of 
the  nobility  was  what  really  offended  them,  would  only  have  singled 
themselves  out  as  the  butt  for  that  mockery. 

The  Emperor  reminded  his  visitor  that  he  had  already  forbidden  the 
performance  of  Beaumarchais's  "Figaro"  in  the  theatre. 

"I  know  it,"  answered  Da  Ponte.  "But  in  turning  it  into  an  opera, 
I  have  cut  out  whole  scenes,  shortened  others,  and  been  careful  every- 
where to  omit  anything  that  might  shock  the  conventionalities  and 
good  taste;  in  a  word,  I  have  made  a  work  worthy  of  the  theatre 
honored  by  his  Majesty's  protection.  As  for  the  music,  as  far  as  I  can 
judge,  it  seems  to  me  a  masterpiece." 

"All  right;  I  trust  to  your  taste  and  prudence.  Send  the  score  to  the 
copyists." 


Let  us  plan  with  you  to  keep  your  home  glowing  with 
warmth  and  hospitality.  Fill  your  rooms  with  color  and 
charm  to  better  endure  the  remaining  days  of  war 
dreariness. 

We  will  make  over  your  good  old  pieces  with  in- 
genuity or  slip  cover  the  hopeless  ones  giving  them 
fresh  life. 

Order  now  for  1944 
81.  NEWBURY  STREET,  BOSTON,  MASS. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
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methods  of  the  Permanent 
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be  sent  free  upon  request. 
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The  King  needed  only  to  feel  assured  that  anything  which  might 
"shock  the  conventionalities"  would  be  omitted,  and  the  convention- 
alities which  both  men  had  tacitly  in  mind  did  not  refer  to  amorous 
episodes  no  more  daring  than  might  be  found  in  a  modern  "bedroom 
farce,"  but  to  a  subversive  undercurrent  which  showed  the  commoner 
to  advantage  at  the  expense  of  the  aristocracy  which  was  his  superior 
in  power  and  his  inferior  in  wit.  It  was  that  quality  which  later  led 
Napoleon  I  to  remark  of  the  play:  "Cetait  la  revolution  deja  en 
action."  Da  Ponte  did  not  find  it  necessary  to  suppress  a  single  one 
of  the  love  intrigues  or  compromising  situations  with  which  Beau- 
marchais  had  peppered  his  play.  Naturally  a  libretto  of  set  vocal 
numbers  and  necessarily  condensed  dialogue  in  recitative  could  often 
little  more  than  outline  the  action.  Many  of  Beaumarchais's  little 
revealing  touches  survive  in  the  libretto;  more  of  them  are  lost.  The 
Count,  the  Countess,  Figaro,  or  Cherubino  are  fairly  close  to  their 
originals,  but  it  required  Mozart's  genius  to  recapture  the  characteri- 
zation, the  brighter  wit  of  Beaumarchais  in  his  own  inimitable  way, 
over  the  head  of  his  librettist. 
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SYMPHONY  IN  C  MAJOR,  "Jupiter,"  K.  No.  551 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  manuscript  score  is  dated  August  10,  1788.  The  symphony  requires:  a  flute, 
two  oboes,   two   bassoons,   two  horns,   two   trumpets,  timpani,  and  strings. 

The  most  recent  performances  at  the  Friday  and  Saturday  concerts  of  the  Boston 
Symphony  Orchestra  were  on  December  5-6,  1941. 

A  classical  work  bearing  a  cold  number,  or  even  only  a  key  for 
identification,  sometimes  acquired  a  descriptive  title  at  that  mid- 
point of  time  when  the  composer  was  no  longer  there  to  protest  and 
posterity  had  not  yet  developed  a  sense  of  desecration.  Apt  or  not,  but 
at  least  convenient,  the  names  have  had  a  way  of  sticking  as  if  for 
eternity.  The  canny  publisher  who  tagged  certain  sonatas  of  Beethoven 
"Moonlight"  or  "Appassionata"  has  triumphed  by  the  test  of  endur- 
ance over  the  protesting  scholars.  The  "Jupiter"  Symphony  was  so 
named  more  than  a  century  ago,  and,  although  there  is  no  positive 
evidence,  J.  B.  Cramer,  pianist  and  pedagogue,  has  been  suspected  of 
the  deed. 
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In  the  summer  of  1788,  with  but  four  years  to  live,  Mozart  was 
harassed  by  debt,  a  condition  from  which  he  never  quite  extricated 
himself  even  while  composing  the  crowning  operas  and  instrumental 
music  of  his  career.  Through  these  four  years  there  was  no  particular 
call  for  symphonies.  The  famous  final  three  which  he  composed  within 
the  space  of  seven  weeks  in  that  summer  (the  well-known  symphonies 
in  E-flat  major,  G  minor,  and  C  major)  may  simply  have  satisfied 
some  inner  artist's  desire  to  give  final  and  transcendent  expression  to 
a  beloved  form.  We  do  not  know  positively  that  any  one  of  them  was 
performed  in  his  hearing  or  in  his  lifetime,  although  one  or  more  may 
have  been  given  at  Leipzig  under  his  direction  in  1789. 

"The  three  symphonies,"  wrote  Professor  Tovey,  "express  the 
healthiest  of  reactions  on  each  other,  and  the  very  fact  that  they  are 
all  in  Mozart's  ripest  style  makes  the  full  range  of  that  style  appear 
more  vividly  than  in  any  other  circumstances.  Consequently,  they 
make  an  ideal  programme  when  played  in  their  chronological  order. 
The  E-flat  Symphony  has  always  been  known  as  the  locus  classicus  for 
euphony;  the  G  minor  accurately  defines  the  range  of  passion  com- 
prehended in  the  terms  of  Mozart's  art;  and  the  C  major  ends  his 
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THIS    STEINWAY    RODE 

IN  A   FLYING   FORTRESS! 

1HE  newspapers  report  that  a  Steinway  Victory  Vertical 
was  dispatched  to  United  States  troops  in  the  bomb-bay 
of  a  Flying  Fortress! 

This  specially  built  piano  is  furnished  by  our  Govern- 
ment to  soldiers  and  sailors  in  far  places  of  the  world 
—  England,  Australia,  New  Guinea,  and  elsewhere. 

Steinway  &  Sons  are  also  building  glider  wings  and 
parts  for  our  Armed  Forces.  And  the  morale-building 
effect  of  the  Steinway  on  the  home  front  is  not  to  be 
overlooked,  either  —  as  friends  gather  around  this 
famous  piano  for  the  music  they  love.  A  limited  num- 
ber of  new  Steinways  is  still  available  for  purchase. 


In    Massachusetts    and    New    Hampshire,    new    Steinways    are    sold   only   by 
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A  New  England  Institution  Since  1860 
Jerome  F.  Murphy,  President 
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symphonic  career  with  the  youthful  majesty  of  a  Greek  god.  Within 
these  three  types  each  individual  movement  is  no  less  distinctive, 
while,  of  course,  the  contrasts  within  the  individual  symphony  are 
expressly  designed  for  vividness  and  coherence.  Even  in  the  treatment 
of  the  orchestra,  where  Mozart's  material  resources  would  mean  star- 
vation to  any  but  the  most  spiritual  of  modern  composers,  each  sym- 
phony has  its  own  special  colouring:  and  that  colouring  is  none  the 
less  vivid  in  that  it  is  most  easily  denned  by  stating  what  instruments 
of  the  normal  orchestra  are  absent." 

Yet  Tovey  objects  to  the  title:  "  'Jupiter'  takes  rank  with  the  titles 
'Emperor  Concerto'  and  'Moonlight  Sonata'  as  among  the  silliest 
injuries  ever  inflicted  on  great  works  of  art.  Mozart's  musical  culture 
may  have  been  Italian,  but  his  artistic  nature  was  neither  Roman  nor 
Graeco-Roman.  He  was  as  Greek  as  Keats."  And  Philip  Hale  once 
remarked:  "There  is  nothing  in  the  music  that  reminds  one  of  Jupiter 
Tonans,  Jupiter  Fulgurator,  Jupiter  Pluvius;  or  of  the  god  who, 
assuming  various  disguises,  came  down  to  earth,  where  by  his  ad- 
ventures with  women  semi-divine  or  mortals  of  common  clay  he 
excited  the  jealous  rage  of  Juno.  The  music  is  not  of  an  Olympian 
mood.  It  is  intensely  human  in  its  loveliness  and  its  gayety." 
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S.  S.  PIERCE  CO. 
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SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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LA  SUITE  PROVENCALE 

By  Darius  Milhaud 

Born  at  Aix-en-Provence,  France,  September  4,  1892 


"La  Suite  Provengale"  was  composed  in  1936  and  first  performed  at  the  Music 
Festival  in  Venice  in  September  of  that  year,  the  composer  conducting. 

The  composer  conducted  it  at  the  concerts  of  the  Boston  Symphony  Orchestra, 
December  20,  1940. 

The  suite  is  scored  for  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  and  tuba,  timpani,  per- 
cussion, and  strings.  It  is  dedicated  to  "M.  D.  M." 

This  suite,  like  other  music  by  Milhaud,  bears  direct  associations 
with  Provence.  The  composer  has  written  that  he  has  used  in  this 
suite  "popular  folk  airs  from  the  Provence  of  the  Eighteenth  Century. 
Some  of  them  are  from  Campra,  who  was  born  in  Aix-en-Provence, 
like  me"  (Mr.  Milhaud's  reference  is  to  Andre  Campra,  1660-1744; 
a  composer  of  church  music,  who  also  wrote  successful  ballets  and 
operas). 

The  suite  consists  of  eight  brief  movements.  The  first  starts  briskly 
upon  a  folk-like  melody  in  a  straightforward  A  major,  upon  a  pedal 
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bass  which  is  as  plainly  in  D  major.  Superposition  of  tonalities  is  to 
recur.  The  second  movement,  tres  modere,  proceeds  march-like,  but 
quickens  to  vif.  The  third,  modere,  has  another  lively  tune,  inter- 
rupted briefly  before  the  close  by  slow  measures.  The  fourth,  vif,  is  a 
vivacious  dance  in  triple  rhythm.  The  fifth,  again  modere,  6-8,  sets 
forth  its  tune  from  the  trumpets,  before  the  ensemble  joins  in.  The 
sixth,  vif,  in  3-4  beat,  is  pointed  and  staccato;  the  seventh,  a  short 
slow  movement,  lent,  has  a  plaintive  theme  (after  an  introduction) 
sung  by  the  English  horn,  trombones,  horns  and  strings.  The  finale, 
vif,  is  the  largest  movement.  It  is  in  3-8  time.  The  full  orchestra 
brings  a  lively  and  brilliant  conclusion. 

This  suite  suggests  a  remark  by  Aaron  Copland  in  his  illuminating 
study  of  Milhaud  in  Modern  Music:  "Structurally  his  music  is  always 
under  complete  control.  One  never  meets  with  overdevelopment  in 
Milhaud  —  he  states  the  core  of  the  matter  and  then  stops.  Thus  a 
long  work  is  often  built  up  on  a  series  of  short,  highly  condensed 
forms.  .  .  .  His  music  can  be  quite  frank  when  it  is  gay  and  alert 
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In  this  mood,  his  love  for  simple  folk-like  melodies  and  clear-cut 
rhythm  is  apparent.  When  the  harmonies  turn  assiduous  and  the 
rhythms  are  oddly  accented,  his  gayety  becomes  more  brusque  and 
truculent. 

"It  is  curious  to  compare  Milhaud  with  a  composer  like  Hindemith, 
who  uses  his  phenomenal  technical  equipment  in  an  almost  imper- 
sonal way.  With  Milhaud,  even  the  musical  materials  are  fashioned 
by  an  entirely  individual  hand." 

The  "Suite  Provencale"  was  twice  used  to  accompany  stage  presen- 
tations at  the  Theatre  Antique  d' Orange,  at  Orange  in  Provence, 
where  festivals  have  been  held  each  year.  The  first  was  a  dance  presen- 
tation "Moyen  Age  Fleuri";  the  second  a  piece  entitled  "La  Coupe 
Enchantee"  after  La  Fontaine,  which  was  performed  by  the  Comedie 
Francaise.  It  was  also  used  for  a  ballet  at  the  Opera  Comique  in  Paris 
with  sets  by  Andre  Marchand,  when  numbers  were  taken  from  his 
operas  "Esther  de  Carpentras"  and  "Le  Pauvre  Matelot." 


NOW. ..1944 


(always  in  pace  with  the  times) 


in  two  ways 


81   ARLINGTON  STREET,   BOSTON 
HANcock  1500 


Paine  still  offers  a  twofold  service,  in 
careful  correlation  rather  than  "totally 
distinct."  Effective  use  of  fabrics  has 
become  the  very  essence  of  success- 
ful decoration,  and  our  drapery  and 
interior  decorating  departments  com- 
bine in  this  singleness  of  purpose. 
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THE  BOSTON   SYMPHONY  ORCHESTRA 

under  the  direction  of 

You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  Moussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  dealer! 


BUY  WAR  BONDS 
EVERY   PAY  DAY 


TUNE  IN!    RCA's   great  full-hour  show,  "What's  New?"- 
music,  drama,  news,  comedy.  Saturday  nights,  7  to  8,  WHDH 


In  ^ett/i  0wn  ■  £fumie ! 


THE  ST.  LOUIS  SYMPHONY  ORCHESTRA 

conducted  by 

The  world-wide  renown  of  the  St.  Louis  Symphony 
Orchestra  is  ample  evidence  of  the  genius  of  its  con- 
ductor for  the  past  twelve  years,  Vladimir  Golschmann. 
Under  his  baton  several  of  the  orchestra's  finest  per- 
formances have  been  recorded  on  Victor  Red  Seal 
Records.  Be  sure  to  hear  them  soon!    . 


THE  WORLDS  GREATEST  ARTISTS  ARE  ON 


VICTORlbJSea£Kec<>u&- 


ENTR'ACTE 
BOOK-BURNING 

(Editorial  in  the  Boston  Globe,  January  16,  1944) 


A  fortune  is  of  value  only  to  those  who  know  how  to  value  it.  The 
best  music  on  earth  can  now  be  had  free  for  the  turn  of  a  dial, 
and  this  princely  gift  is  still  so  recent  that  people  are  only  just  learning 
how  to  prize  it  properly.  Since  the  orchestras  of  Europe  have  been  shot 
to  pieces  physically,  their  torch  has  been  passed  to  America,  where  we 
have  half  a  dozen  or  more  great  orchestras  under  eminent  conductors. 
Of  these  the  Boston  Symphony,  now  in  its  63d  season  and  in  the  leader- 
ship of  Serge  Koussevitzky  its  20th,  is  the  eldest  and  enjoys  a  primacy 
as  to  which  we  Bostonians,  at  least,  need  mince  no  words.  The  Boston 
Symphony  Orchestra  is  in  its  Golden  Age  and  is  one  of  the  great 
musical  instruments  of  all  time. 

It  also  belongs  to  the  multitude.  Art  in  its  great  ages  speaks  to  the 
whole  people.  Ancient  temples  and  medieval  cathedrals  were  wide 
open  to  the  populace,  admission  to  ancient  theatres  was  free,  statues 
stand  in  the  public  square,  paintings  hang  in  churches  and  museums, 
but  free  access  to  the  greatest  music  by  radio  without  stirring  from  one's 
home  is  unparalleled  in  the  history  of  the  arts. 
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walk   comfortably   in 
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oxford  in  black  or  tan. 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thing  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increasedjf  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
.[worth  insuring  can  this  be  acconr- 
-plished.To  find  out  the  best  and 
most  economical  way  of  ^'et- 
-ting  protection  costs 
you  nothing. 


*&SSk?\ 


Ask  the  agent  of  The  Employers'  Group  to  explain  the   Insurance 
Plan  to  you  or  write  direct  to  The  Employers'  Group,  110  Milk 
Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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That  the  lustre  of  the  Boston  Symphony  Orchestra  should  have  been 
not  dimmed,  but  brightened  during  this  second  World  War  is  an 
extraordinary  achievement.  Let  the  bare  facts  of  its  record  last  season 
proclaim  the  solid  value  which  it  goes  on  pouring  into  its  ever- 
enlarging  community:  242  concerts  in  a  season  of  304  days,  with  an 
attendance  of  850,000  auditors  in  person,  not  counting  the  invisible 
myriad  who  listened  to  its  broadcasts 

"Upon  the  sightless  couriers  of  the  air" 

while  its  winter  tours  again  carried  the  Orchestra  to  seven  other  cities 
of  New  England,  to  New  York,  Philadelphia,  and  to  cultural  capitals 
of  the  Midwest.  A  summer  without  a  Berkshire  Festival  became  a 
summer  of  music  in  Boston:  the  Pop  concerts  in  Symphony  Hall  were 
extended  to  70  nights,  the  Esplanade  concerts  on  the  Charles  River 
Embankment,  free  to  the  people,  were  played  from  July  22  to  August 
18,  and  a  new  series  of  14  chamber  concerts  by  members  of  the  Orchestra 
were  given  in  Boston  and  Cambridge.  As  honored  guests  to  this  boun- 
teous banquet  came  men  and  women  in  uniform  to  free  concerts  given 
solely  for  them  by  the  Orchestra  at  Symphony  Hall  and  at  numerous 
Army  camps.  Does  anyone  now  ask,  ''What's  the  good  of  art  in 
wartime?" 

Yes,  a  Golden  Age;  but  although  the  Orchestra's  gold  is  not  of  this 
world,  quite  a  little  of  this  world's  coin  is  required  to  pay  its  expenses. 
Blessed  are  they  that  give,  for  to  them  shall  be  given.  Last  season  the 
Orchestra  faced  a  deficit  of  $188,000;  it  entered  this  season  with  a 
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We  are  sorry  that  during  the  Christmas  season  just 
past  we  had  to  disappoint  many  of  our  customers.  We 
look  forward  to  the  day  when  we  shall  again  be  able 
to  offer  you  luggage  and  leather  goods  in  the  quality 
and   selection   which   is   our  pride   and   reputation. 


Juondon  oia/rtWL  (oompaiw 

REET         '  CJ 


SIXTY     FRANKLIN      STREET 


G*do4ft  made,  Q«»i    *tX& 


Style 

Beauty 

Quality 
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657  Boylston  Street,  Boston 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


w  k  liiki 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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clean  slate.  The  loyalty  of  its  public  and  their  clear  understanding  of 
the  Orchestra's  value  has  kept  the  flag  of  musical  art  flying  in  wartime, 
and  the  3200  "Friends  of  the  Boston  Symphony  Orchestra"  gave  money 
with  generous  devotion. 

Symphony  Hall  has  become  our  secular  temple.  Its  gates  are  opened 
for  lectures,  for  academic  convocations  and  commencements,  for  pub- 
lic speeches  by  personages  of  international  consequence,  for  recitals 
by  solo  artists  and  concerts  by  choral  societies,  while  across  its.  plat- 
form pace  leaders  in  Army,  Navy,  Red  Cross  and  War  Relief  organiza- 
tions. Like  a  cathedral  it  is  a  center  of  community  life,  and  for  the 
same  reason;  for  here,  too,  is  an  abounding  source  of  refreshment  for 
the  spirit. 


In  this  golden  flood  of  orchestral  harmony  is  one  harsh  discord.  It 
is  not  debt,  it  is  not  disunion,  it  is  not  disruption  by  war;  it  is  nothing 
over  which  the  Boston  Symphony  or  all  of  our  orchestras  together 
can  exercise  control.  For  a  year  and  a  half,  since  August  1,  1942,  in 
this  country  no  major  orchestral  classics,  next  to  no  music  except 
popular  trifles,  has  been  recorded  by  the  phonograph  companies.  The 
American  Federation  of  Musicians,  headed  by  Mr.  James  C.  Petrillo, 
has  demanded  that  a  royalty  on  every  record  sold  be  paid  by  the 
recording  companies  into  their  union  fund.  Admittedly  there  is  here 
no  dispute  over  wages,  and  the  United  States  Supreme  Court  has  de- 
cided that  the  issue  cannot  be  considered  to  come  under  the  anti-trust 
laws.  But  the  result  is  a  stoppage  of  printing  those  books  of  recorded 
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The  most  important  characteristic  of  an  Oriental 
rug  is  its  design,  composed  of  conventionalized 
figures  and  rich,  harmonious  colors.  The  transmis- 
sion of  ancient  patterns  has  gone  on  from  century 
to  century.  Each  district,  tribe  or  family  had  its 
characteristic  patterns  and  color  combinations 
which  were  regarded  as  its  exclusive  inheritance. 


A 


symbolism  pervades  all  genuine  Oriental  car- 
pets. The  geometrical  figures,  floral  designs 
and  the  figures  of  animals  and  human  beings  all 
carry  a  mystical,  poetical  sense  of  religious  sentiment.  The  Turks,  being 
Orthodox  Mohammedans,  never  weave  figures  of  animals  or  human 
beings  into  their  rugs,  lest  it  should  lead  to  idolatry.  Neither  are  their 
rugs,  as  a  rule,  symmetrical  —  thus  symbolizing  the  fact  that  only  Allah 
is  perfect. 


(No.  6  in  a  series  of  advertisements) 


ARABY  RUG  COMPANY 

Cleaners  and  Rest overs  of  Rugs  and  Fine  Furniture 

71  ARLINGTON  ST.  WATERTOWN,  MASS. 

WATcrtown  4141 

[851] 


sound  which  have  been,  to  our  time,  a  glory  almost  as  unique  as  was 
the  Aldine  Press  at  Venice,  which  between  1495  anc^  1513  ^rst  printed 
the  works  of  Aristotle,  Aristophanes,  Thucydides,  Sophocles,  Herodotus, 
Xenophon,  Euripides  and  Plato.  Knowing  by  what  fearfully  narrow 
escapes  the  ancient  papyri  of  those  works  had  eluded  complete  oblitera- 
tion, "It  was  Aldo's  ambition  to  secure  the  literature  of  Greece  from 
further  accident  by  committing  its  chief  masterpieces  to  print." 

America's  symphony  orchestras  are  in  full  flower;  most  of  Europe's 
have  withered.  But  it  is  a  question  how  much  longer  our  American 
orchestras  under  the  strains  of  wartime  can  be  maintained  at  their 
present  pitch  of  excellence.  Most  of  the  eminent  orchestral  conductors 
are  today  resident  in  the  United  States:  Toscanini,  Koussevitzky,  Bruno 
Walter,  Stokowski,  Rodzinski— to  name  but  the  first  five.  Our  age  in 
music  is,  furthermore,  preeminently  an  age  of  performance.  These 
performances  are  of  a  grandeur  never  exceeded  and  probably  never 
equalled  in  musical  history.  Virtuoso  orchestras  led  by  virtuoso  con- 
ductors are  a  development  of  the  past  forty  years,  and  their  interpreta- 
tions of  the  musical  classics  are  as  variedly  vivid  as  were  the  perform- 
ances of  Shakespeare  by  the  great  actors  and  actresses  in  the  later 
decades  of  the  19th  century.  There  was  then  no  way  to  record  the 
Hamlet  of  Edwin  Booth  or  the  Lady  Macbeth  of  Helena  Modjeska, 
but  there  is  apparatus  today  to  record  the  whole  repertory  of  our  sym- 
phony orchestras.  It  is  silent  because  silenced. 

Dr.  Koussevitzky  has  lavished  twenty  years  of  his  life  on  building 
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fried  and  Proven  Successful 
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SOAP,  LOTION  AND  CREAMS 

Pure  lanolin  is  the  basic  ingredient  of  these  Botany  toiletries.  Your 
skin  responds  to  the  smooth,  fragrant  creams  and  lotion,  and  you'll 
love  to  bathe  in  the  caressing,  cleansing  lather  of  Botany  Lanolin 
soap.  You'll  notice  the  pleasing  difference  after  even  a  short  trial. 

Lanolin  Triple  Action  Cream $1.00  and  $1.75 

Lanolin  Formula  70  Cream 1.25  and     2.00 

Lanolin  Superfatted  Soap 3  cakes        .50 

Lanolin  Lotion   1.00 

Plus  10%  Federal  Tax,  Except  Soap 

T.  D.  WHITNEY  CO. 
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the  Boston  Symphony  Orchestra  into  the  Stradivarius  instrument  that 
it  now  is.  His  classical  editions  of  printed  sound,  like  those  of  a  dozen 
other  first-rate  conductors,  are  now  ready  for  the  world— and  they  are 
being  burnt  by  silence  before  ever  they  are  printed  on  wax  at  all.  The 
arts  are  at  best  fearfully  fragile  possessions.  They  can  perish  almost 
overnight;  and  it  takes  years,  it  may  take  generations,  to  bring  an  art- 
form  up  to  the  pitch  of  excellence  which  has  now  been  reached  in  the 
performances  of  our  virtuoso  orchestras.  The  literature  of  music  is, 
moreover,  enormous;  it  has  hardly  as  yet  been  more  than  nibbled  at 
by  phonograph  recordings;  and  we  in  America,  sumptuously  fed  though 
we  have  been  on  certain  sure-fire  classics  of  the  repertory,  have  little 
conception  of  the  riches  and  variety  of  musical  literature  as  it  has 
been  known  and  enjoyed  in  the  countries  of  Continental  Europe. 

Europe  is  done  for,  certainly  for  a  generation,  perhaps  for  a  century. 
Here  in  America,  or  nowhere,  is  the  future  of  musical  art,  as  indeed  of 
so  much  else.  This  heritage  belongs  not  alone  to  ourselves;  we  are  its 
trustees  and,  as  such,  responsible  for  transmitting  it  to  the  generations 
to  come.  Who  stopped  the  Aldine  Presses  of  the  20th  century  in  their 
Golden  Age  from  recording  on  wax  in  printed  sound  the  Aristotle  and 
Plato,  the  Aeschylus  and  Thucydides  of  musical  literature  when  it  was 
still  possible  to  be  done?  That  question  the  future  is  asking  of  us  now. 
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"IBfiRIA/'  "IMAGES,"  for  Orchestra,  No.  2 
By  Claude  Debussy 

Born  at  St.  Germain   (Seine-et-Oise)  ,  France,  August  22,  1862;  died  at  Paris, 

March  25,  1918 


Debussy  completed  the  "Rondes  de  Printemps"  in  1909,  "Iberia"  in  1910,  and 
"Gigues"  in  1912.  The  three  "Images"  as  published  bore  numbers  in  reverse  order. 

"Iberia"  was  first  performed  by  Gabriel  Pierne  at  a  Colonne  concert  in  Paris, 
February  20,  1910.  It  had  its  first  performance  in  America,  January  3,  1911,  under 
Gustav  Mahler,  at  a  concert  of  the  New  York  Philharmonic  Society.  The  first 
performance  in  Boston  was  on  April  21,  1911,  by  the  Boston  Symphony  Orchestra. 
Max  Fiedler,  conductor. 

More  recent  performances  at  these  concerts  have  been  on  December  22,  1911; 
April  3,  1914;  April  13,  1917;  October  25,  1918;  February  17,  1922;  January  22, 
1926;  October  7,  1927;  February  22,  1929,  and  October  30,  1942. 

The  orchestration  requires  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
three  clarinets,  three  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  tambourine,  castanets,  military  drum,  cymbals, 
xylophone,  celesta,  bells,  two  harps  and  strings. 

Debussy  wrote  to  Durand,  his  publisher,  on  May  16,  1905,  of  his 
plan  to  compose  a  set  of  "Images"  (a  conveniently  noncommit- 
tal title)  for  two  pianos,  to  be  called  I.  "Gigues  Tristes,"  II.  "Iberia," 
III.  "Valses    (?)"  Before  long  the  project  had  become  an  orchestral 
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After  the  concert . . .  remember 
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one,  and  the  questioned  "Valses"  had  been  dropped.  The  two  orches- 
tral pieces  were  expected  for  the  summer  of  1906.  They  were  not  forth- 
coming. The  musician  who  could  once  linger  over  his  scores  at  will, 
rewriting,  refining,  repolishing,  while  the  world  cared  little,  was  now 
the  famous  composer  of  "Pelleas."  Publishers,  orchestras,  were  at  his 
doorstep,  expectant,  insistent,  mentioning  dates.  Debussy  was  still  un- 
hurried, reluctant  to  give  to  his  publisher  a  score  which  might  still  be 
bettered.  He  wrote  to  Durand  in  August  of  1906:  "I  have  before  me 
three  different  endings  for  'Iberia';  shall  I  toss  a  coin  —  or  seek  a 
fourth?"  To  Durand,  July  17,  1907:  "Don't  hold  it  against  me  that  I 
am  behind;  I  am  working  like  a  laborer  —  and  making  some  progress, 
in  spite  of  terrible  and  tiring  setbacks!"  Two  months  later  he  promises 
that  "Iberia"  will  be  ready  as  soon  as  the  "Rondes  de  Printemps,"  the 
third  of  the  "Images/'  is  "right  and  as  I  wish  it."  By  Christmas  of  1908, 
the  first  full  draft  of  "Iberia"  was  completed,  but  the  composer  was 
by  that  time  involved  in  a  project  for  an  opera  on  Poe's  "Fall  of  the 
House  of  Usher,"  immediately  followed  by  another  operatic  project 
which,  like  the  first,  came  to  nothing:  "The  Devil  in  the  Belfry." 


The  movements  are  as  follows: 
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I.  "Par  les  rues  et  par  les  chemins"    ("In  the  streets  and  byways").  Asset  anime 
(dans  un  rhythme  alerte  mais  precis). 

II.  "Les  parfums  de  la  nuit"   ("The  fragrant  night").  Lent  et  reveur. 

III.  "Le  matin  d'un  jour  de  fete"  ("The  morning  of  a  festal  day").  Dans  un 
rhythme  de  marche  lointaine,  alerte  et  joyeuse. 

There  was  a  considerable  expression  of  dissatisfaction  with  "Iberia" 
in  Paris,  when  it  was  first  heard.  "Half  the  house  applauded  furiously," 
reported  a  newspaper  correspondent,  "whereupon  hisses  and  cat  calls 
came  from  the  other  half.  I  think  the  audience  was  about  equally 
divided."  There  was  also  much  critical  disfavor,  while  certain  indi- 
viduals pronounced  roundly  in  favor  of  "Iberia."  Since  time  has 
vindicated  the  piece,  two  of  these  early  champions,  not  without  sub- 
sequent achievement  of  their  own,  may  be  quoted  here  to  their 
credit.  They  are  Manuel  de  Falla  and  Maurice  Ravel. 

The  Spanish  composer  wrote  in  an  article  printed  in  the  Chesferian: 

"The  echoes  from  the  villages,  a  kind  of  sevillana  —  the  generic 
theme  of  the  work  —  which  seems  to  float  in  a  clear  atmosphere  of 
scintillating  light;  the  intoxicating  spell  of  Andalusian  nights,  the 
festive  gaiety  of  a  people  dancing  to  the  joyous  strains  of  a  banda  of 
guitars  and  bandurrias  ...  all  this  whirls  in  the  air,  approaches  and 
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recedes,  and  our  imagination  is  continually  kept  awake  and  dazzled 
by  the  power  of  an  intensely  expressive  and  richly  varied  music.  .  .  ."* 
Ravel  took  up  an  indignant  pen  against  Gaston  Carraud,  who  had 
written:  "It  is  a  curious  phenomenon  that  today  M.  Debussy's  music 
is  a  reflection  of  that  of  his  imitators.  —  He  would  now  seem  to  be 
taking  back  out  of  the  hands  of  his  successors  his  own  processes  after 

*Falla  further  states  that  Debussy  thus  pointed  the  way  to  Albeniz  towards  the  use  of  the 
fundamental  elements  of  popular  music,  rather  than  folk-tunes  as  such.  Vallas  points  out 
that  the  first  part  of  Albeniz's  "Iberia"  suite  appeared  as  early  as  1906,  and  was  well 
known  to  Debussy,  who  delighted  in  it  and  often  played  it.  The  last  part  of  the  "Iberia'' 
of  Albeniz  appeared  in  1909,  at  which  time  its  composer  probably  knew  nothing  of  Debussy's 
score.  Debussy  was  thus  evidently  indebted  to  Albeniz,  for  he  never  made  the  visit  to  Spain 
which  could  have  given  him  material  at  first  hand.  The  "realism"  which  many  have  found  in 
Debussy's  "Iberia"  was  not  of  this  sort. 
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they  have  degraded  them;  like  them,  too,  he  is  putting  more  brains 
than  emotion  into  his  music."  Ravel  himself  was  numbered  among 
those  imitators.  He  also  resented,  probably  for  less  personal  reasons, 
a  long  and  remorseless  indictment  of  "Iberia"  in  "Le  Temps"  by 
Pierre  Lalo  (both  critics  had  been  hot  champions  of  Debussy  in  the 
"PelUas"  days).  Ravel  wrote  in  the  "Cahiers  d'aujourd'hui"  February, 
1913:  "You  were  quite  well  able  to  understand,  you  who  yielded 
yourself  up  without  effort  to  the  vivid  charm  and  exquisite  freshness 
of  the  'Rondes  de  print emps';  you  who  were  moved  to  tears  by  that 
dazzling  'Iberia'  and  its  intensely  disturbing  'Parfums  de  la  nuit/  by 
all  this  novel,  delicate,  harmonic  beauty,  this  profound  musical  sensi- 
tiveness; you,  who  are  only  a  writer  or  a  painter.  So  too  was  I,  and  so 
were  Messrs.  Igor  Stravinsky,  Florent  Schmitt,  Roger  Ducasse,  Albert 
Roussel,  and  a  host  of  young  composers  whose  productions  are  not 
unworthy  of  notice.  But  the  only  musicians,  the  only  people  with  real 
sensibility,  are  M .  Gaston  Carraud,  to  whom  we  owe  three  songs  and  a 
symphonic  poem,  M.  Camille  Mauclair,  who  has  become  known  for 
his  literary  and  pictorial  works,  and  M.  Pierre  Lalo,  who  has  not 
produced  anything  at  all." 
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"FRANCESCA  DA  RIMINI,"  Fantasia,  Op.  32 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Tchaikovsky's  Fantasia  on  "Francesca  da  Rimini"  was  completed  in  November, 
1876.  The  first  performance  took  place  on  February  25,  1877,  at  the  tenth  symphony 
concert  of  the  Russian  Music  Society  in  Moscow,  conducted  by  Nicholas  Rubinstein. 

A  performance  of  the  Fantasia  is  on  record  as  having  been  given  by  the  Phil- 
harmonic Society  in  New  York,  Adolph  Neuendorff  conductor,  December  21,  1878. 
The  first  performance  in  Boston  was  by  the  Philharmonic  Society  of  Boston, 
Bernard  Listemann  conductor,  December  31,  1891.  The  first  performance  by  the 
Boston  Symphony  Orchestra  was  on  November  2,  1895.  The  most  recent  performance 
was  on  April  14,  16,  1938. 

The  orchestration  includes  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three 
trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tam-tam,  harp  and  strings.  It  is 
dedicated  to  Serge  Taneiev. 

Tchaikovsky,  looking  around  for  a  suitable  subject  for  an  opera  in 
the  year  1875,  received  from  K.  T.  Zvantsev  a  libretto  based  on 
the  story  of  "Francesca  da  Rimini."  But  the  composer,  enthusiastic 
over  the  recently  completed  score  of  Bizet's  "Carmen,"  of  which  he 
had  been  sent  a  copy,  had  undergone  a  revulsion  from  the  romantic 
figures  customary  in  operas,  and  a  yearning  for  realism.  Nevertheless 


BSe  ^ibcliwUnetrfivia  -  Drink 
America's  Unexcelled  Whiskey 

BLENDED    STRAIGHT      M^^MJ 


RYE    WHISKIES 


\&> 


Melrose 


90' proof  ^^ —       K\\^       w.   iW^^**?^.' 

The  straight  whiskies  ^ *\t&^  ^  >tfB^ 

in  this  product  are  6  ^L  ^v>  * 

years  or  more  old.  ^^*v^^ 

Established  1885      -      Baltimore,  Maryland 


[864] 


"^j££&aJ- 


Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

CHAS.  W.  HOMEYER  &  CO.,  INC 

498   Boylston  Street 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 


[865] 


the  dramatic  possibilities  of  the  love  and  the  eternal  punishment  of 
Francesca  and  Paolo  as  told  in  Dante's  "Inferno"  seized  upon  his 
imagination.  He  wrote  to  his  brother  Modeste  from  Paris  in  July, 
1876:  "Early  this  morning  I  read  through  the  Fifth  Canto  of  the 
'Inferno,'  and  was  beset  by  the  wish  to  compose  a  symphonic  poem, 
'Francesca  da  Rimini.'"  On  October  14,  he  wrote  again:  "I  have  just 
finished  the  composition  of  a  new  work,  a  symphonic  fantasia— 
'Francesca  da  Rimini.'  I  have  worked  at  it  'con  amore/  and  believe 
my  devotion  has  been  successful.  With  regard  to  the  whirlwind,  per- 
haps it  might  correspond  better  to  Dore's  picture.  It  has  not  turned 
out  quite  what  I  wanted.  However,  an  accurate  estimate  of  the  work 
is  impossible  so  long  as  it  is  neither  orchestrated  nor  played."  The 
premiere  at  Moscow  on  February  25  of  the  following  spring  brought 
an  enthusiastic  reception  for  the  piece,  and  two  further  performances 
in  the  following  month.  When  "Francesca"  was  brought  forward  by 
Bilse  in  Berlin  in  the  following  season,  Tchaikovsky,  who  had  been 
for  the  most  part  either  ignored  or  dismissed  in  central  Europe,  was 
honored  by  a  sharp  division  of  criticism,  in  which  Hans  von  Biilow 
and  Moszkowski  were  on  his  side. 

In  his  Fantasia,  Tchaikovsky  depicts  in  the  opening  portion,  "The 
gateway    to    the    Inferno  —  the    tortures    and    agonies    of    the    con- 
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demned."  *  There  are  rushing  scales,  as  of  violent  winds.  Francesca 
and  Paolo,  as  punishment  for  the  guilty  love  in  which  they  died, 
must  be  whirled  about  while  locked  in  each  other's  embrace.  The 
middle  section,  andante  cantabile,  divulges  a  plaintive  clarinet  solo 
over  pizzicato  strings.  "Francesca  tells  the  story  of  her  tragic  love  for 
Paolo."  There  is  a  return  to  the  infernal  orchestral  storm:  "The  tur- 
moil of  Hades.  Conclusion."  The  first  movement,  "Inferno,"  of  Liszt's 
"Dante"  Symphony,  composed  some  twenty  years  earlier,  also  sets 
forth  tempestuous  music,  relieved  by  a  melodic  andante,  in  which  the 
voice  of  the  clarinets  suggests  the  same  piteous  narrative  of  Francesca. 
The  opening  words,  "Nessun  maggior  dolore/'  are  printed  in  Liszt's 
score  at  this  point,  not  to  be  sung,  but  as  an  identification. 

Francesca,  daughter  of  Guido  da  Polenta,  Prince  of  the  Italian 
town  of  Rimini,  was  given  in  marriage  by  her  father  to  Giovanni 
Malatesta,  a  respected  military  leader,  who  was  nevertheless  a  cripple 
and  repulsive  in  features.  Giovanni  had  brothers,  of  whom  Paolo, 
known  as  "II  Bello"  on  account  of  his  comeliness,  fell  in  love  with 
his  sister-in-law,  and  was  loved  in  return.  The  husband  found  the 
two  embracing,  and  in  anger  rushed  upon  Paolo.  Francesca  threw 
herself  between  the  two  brothers,  and  her  husband's  dagger  pierced 
her  breast.  "He  withdrew  the  dagger,"  in  the  words  of  Boccaccio, 
"and  again  struck  at  Paolo  and  slew  him;  and  so,  leaving  them  both 


*The  quoted  phrases  are  those  which  Tchaikovsky  supplied  for  the  printed  programmes  when 
his  music  was  performed  on  various  occasions  in  Russia.  This  information  was  furnished  by 
Ossip  Gabrilowitsch,  who  heard  the  work  many  times  there. 
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dead,  he  hastily  went  his  way  and  betook  himself  to  his  wonted  affairs; 
and  the  next  morning  the  two  lovers,  with  many  tears,  were  buried 
together  in  one  grave."  This  happened  about  1288,  at  the  time  of 
Dante's  young  manhood.  Boccaccio  in  the  next  century,  writers  and 
painters  of  later  times,  have  made  the  tale  a  subject  for  their  imag- 
ination. 

Camille  Saint-Saens,  in  his  ''Portraits  et  Souvenirs,"  has  described 
Tchaikovsky's  "Francesca  da  Rimini,"  and  compared  it  with  Liszt's 
"Dante  Symphony": 

"Piquant  charms  and  dazzling  fireworks  abound  in  Tchaikovsky's 
Francesca  da  Rimini,  which  bristles  with  difficulties,  and  shrinks  from 
no  violence  of  effect.  The  gentlest  and  kindest  of  men  has  let  loose 
a  whirlwind  in  this  work,  and  shows  as  little  pity  for  his  interpreters 
and  hearers  as  Satan  for  sinners.  But  the  composer's  talent  and  as- 
tounding technique  are  so  great  that  the  critic  can  only  feel  pleas- 
ure in  the  work.  A  long  melodic  phrase,  the  love-song  of  Paolo  and 
Francesca,  soars  above  this  tempest,  this  bufera  infernale,  which  at- 
tracted Liszt  before  Tchaikovsky,  and  engendered  his  Dante  Sym- 
phony. Liszt's  Francesca  is  more  touching  and  more  Italian  in  char- 
acter than  that  of  the  great  Slavonic  composer;  the  whole  work  is  so 
typical  that  we  seem  to  see  the  profile  of  Dante  projected  in  it. 
Tchaikovsky's  art  is  more  subtle,  the  outlines  clearer,  the  material 
more  attractive;  from  a  purely  musical  point  of  view  the  work  is 
better.  Liszt's  version  is  perhaps  more  to  the  taste  of  the  poet  or 
painter.  On  the  whole,  they  can  fitly  stand  side  by  side;  either  of  them 
is  worthy  of  Dante,  and  as  regards  noise,  both  leave  nothing  to  be 
desired." 


fc 
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RUSSIAN  MALE  CHORUS  AND  DANCERS 

Return  Engagement — All  Request  Program 


IN  JORDAN  HALL — Tickets  10:30  to  5:30 

SUN.  AFT.,  JAN.  30 

RUTH     POSSELT 

"One  of  the  greatest  violinists  of  our  time"  Koussevitzky. 

(Baldwin  Piano) 


TUE.  EVE.,  FEB.    1 

MILDRED     JENKINS 

Soprano 
WED.  EVE.,  FEB.  9 

RALPH    JUSKO 

Basso 

SAT.  AFT.,  FEB.   12 

E.     ROBERT     SCHMITZ 

Pianist 

(Baldwin  Piano) 

SUN.  AFT.,  FEB.   13 

LOTTE     LEHMANN 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  February  4,  at  2:30  o'clock 


SATURDAY  EVENING,  February  5,  at  8:30  o'clock 


Beethoven   Overture  to  "Leonore"  No.  3,  Op.  72 

Brahms Symphony  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

lit.  Poco  allegretto 

IV.  Allegro 

INTERMISSION 

Hindemith   Symphony,  "Mathis  der  Maler" 

(Matthias  the  Painter") 
I.     Angelic  Conceit 
II.     Entombment 
III.     Temptation  ot  Saint  Anthony 

BALDWIN  PIANO 

This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


bound  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 

"A    Musical   Education   in    One    Volume" 
"Boston's  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY   BOSTON   SYMPHONY    ORCHESTRA,  ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Financial  Secretary 

THROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 


SYMPHONIANA 

What  Shall  We  Hear? 
Exhibit 


WHAT   SHALL  WE   HEAR? 

By  Olin  Downes 
{New  York  Times) 

The  Philharmonic-Symphony  program 
leaflet  of  recent  concerts  has  addressed 
to  the  patrons  a  questionnaire  which 
states  that  "The  .  .  .  Society  is  inter- 
ested in  knowing  what  symphony  you 
would  like  to  hear.  The  three  sym- 
phonies which  receive  the  largest  num- 
ber of  votes  will  be  played  under  the 
direction  of  Artur  Rodzinski  at  the 
earliest  possible  date  this  season." 

Which  one?  Which  three?  Neither 
question  would  be  easy  for  this  com- 
mentator to  answer  with  any  satis- 
faction. He  could  indicate  his  individual 
taste  in  the  matter.  Should  he  justify 
this  by  any  particular  logic  or  system 
of  values?  What  symphony  is  the  "great- 
est" or  the  "most  beautiful,"  or  most 
"popular,"  or  best  "understood"?  Which 
one  would  have  the  highest  influence 
upon  musical  morals?  Or  education? 
Or — obnoxious    word — "culture"? 

Whose  Verdict 

Whose  verdict  will  be  secured  by 
this  questionnaire?  Will  the  voices  of 
the  rising  or  the  retiring  generation  be 
loudest  heard?  What,  Sir  Patron,  are 
your  musical  theories?  Are  you  "classi- 
cist" or  "modernist,"  "neo-classicist," 
"neo-romantic"  or  what?  In  the  first 
instance  you  may  aver,  as,  in  substance, 
a  celebrated  esthetician  of  a  prominent 
college  faculty  once  went  in  print  aver- 
ring, that  since  neither  Weber,  Berlioz, 
Liszt,  Chopin  or  Wagner  had  ever 
grasped  the  classic  principle,  not  one  of 
them  had  written  music!  Or  you  may 
be  one  of  those  to  whom  anything  pre- 
vious to  the  appearance  of  the  "Woz- 
zeck"  of  Alban  Berg  is  beneath  the 
attention  of  a  person  of  intelligence. 
There  are  such  "camps"  in  music,  such 
fanatics. 


Build  Spring 

Around  These 

Triplicates 

Designing  Etta  Gaynes  ad- 
vances on  Spring  with  this 
swashbuckling  wool  ensemble, 
exclusive  with  Jays.  Beige, 
watermelon  or  sky  cloud  with 
black  contrast.  Juniors'  9  to  17. 

Suit  39.90  Coat  39.90 
Cap  2.90       Bag  6.90 

FOURTH  FLOOR 


h 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


K^&ta  K^lutuJLli 


et  i 


50  TEMPLE  PLACE 


The  question  raised  in  the  Philhar- 
monic-Symphony leaflet  is  really  not 
that  of  a  mere  three  symphonies.  It 
leads  to  an  issue  which  no  doubt  gives 
Dr.  Rodzinski's  headaches,  as  indeed  it 
concerns  all  conductors  of  orchestral 
series;  namely,  what  constitutes  a  rep- 
resentative symphonic  program,  one 
that  is  well-balanced,  entertaining, 
eclectic  and  stimulating  to  hear? 

And  what,  on  such  a  program,  should 
be  the  proportion  of  the  new  and  old, 
the  debatable  and  the  accepted  in  the 
repertory? 

Place  of  Moderns 

It  is  obvious  that  programs  which 
ignore  contemporaneous  musical  ex- 
pression are  unfair  to  music  itself  and 
its  immense  public.  New  creative  ideas, 
new  explorations  that  lead  to  distant 
and  as  yet  unrevealed  horizons,  are 
indispensable  to  the  life  of  an  art.  The 
composers  who  provide  these  new  ideas 
may  well  be  frustrated  and  hindered 
if  they  have  no  encouragement  and  no 
opportunity  of  testing  what  they  have 
written  by  performance.  And  the  people 
need  communication  with  creative  minds 
which  express  their  own  inquiry  and 
that  of  their  age.  These  things  we  hold 
to   be   self-evident. 

But  such  contentions  are  far  from 
the  sum  of  an  audience's  reaction.  There 
are  those  who  walk  out  at  a  first  hear- 
ing of  Toch  or  even  Hindemith,  who 
would  fain  return  to  the  Wagner- 
Brahms,  or  at  very  latest  Strauss- 
Debussy  period.  And  there  is  a  general 
body  of  musical  opinion  which  we  like 
to  believe  typical  of  American  musical 
taste,  which  is  that  of  the  best-informed 
orchestral  public  in  the  world. 

This  is  the  school  of  thought  which 
does  not  feel  that  to  love  Haydn  it  is 
necessary  to  denounce  Moussorgsky ; 
that  Weber  and  Bach,  Mozart  and 
Berlioz,  Wagner  and  Rimsky-Korsakoff, 
are  all  fascinating  in  their  various  ways, 
and  that  an  old-fashioned  fondness  for 
Debussy's  "L'Apres-midi"  does  not 
entail  the  obligation  to  reject  Anton 
Bruckner  in  toto,  or  Schoenberg  of  the 
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"Pierrot  lunaire"  or  the  unique  achieve- 
ment of  a  Sibelius. 

Suggesting  a  Scheme 
To  this  type  of  auditor,  who  is  not 
parti  pris  for  any  composer,  and  whose 
approach  to  music  is  neither  that  of 
polemics  nor  log-rolling,  we  would  sub- 
mit the  following  suggestion:  that  all 
series  of  programs  should  contain  a 
substantial  representation  of  contem- 
poraneous musical  thought,  but  that,  as 
a  fundamental  principle,  the  novelties 
should  be  far  outweighed  by  the 
acknowledged  masterpieces. 

We  know,  of  course,  that  to  advanced 
souls  this  doctrine  will  appear  blindly 
reactionary.  We  think  it  represents 
plainest  common  sense,  and  the  best 
interests  of  music.  To  reason  the  con- 
trary ignores  the  fact  that  our  heritage 
of  great  music  is  one  of  centuries  of 
accumulated  effort  and  development,  and 
not  a  flimsy  edifice  built  upon  the  im- 
pulse of  today  or  yesterday.  It  assumes 
that  it  is  neither  the  right  nor  the 
necessity  for  the  rising  generation  to 
know  their  musical  past,  and  to  begin 
to  draw  near  to  works  that  have  become 
logically  the  treasure  of  generations  and 
centuries  of  artistic  evolution.  Music 
did  not  begin  yesterday,  and  neither 
the  present  nor  the  future  are  anything 
but  new  burgeonings  of  the  past. 

Also,  one  can  never  grasp  completely 
the  marvel  of  a  masterpiece,  any  more 
than  anyone  could  ever  hope  to  know 
adequately  all  the  literature  of  music, 
or  estimate  a  contemporaneous  score 
without  perspective  of  its  predecessors. 
Therefore  there  must  be  proportionate 
selection  of  the  material  to  be  heard 
and  received  by  each  one  of  us  in  the 
light  of  his  individual  leanings  and  ex- 
periences. 

Self- Renewing  Art 

It  is  never  to  be  forgotten  that  com- 
prehension of  an  enduring  inspiration 
is  not  a  matter  of  a  single  hearing  or 
an  initial  performance.  We  are  not 
merely  repeating  a  score  when  it  is 
placed    for    the   hundredth    time    on    a 


now  that  a  southern 
sojourn  is  most  likely 
to  mean  a  military 
camp  deep  in  the  heart 
of  Tennessee  (or  Texas 
or  Georgia  .  .  .)  warm 
weather  clothes  must 
be  practical  and  func- 
tional ...  as  well  as 
beautiful    .    .    . 


our    Cabana    Shop 
offers  pinafores,  play- 
suits,    shorts,    slacks, 
Vy  ]  k  /**     bathing  suits,  beach- 

coats  .  .  .  and  for 
urban  life,  there  are 
suits,  gay  print 
dresses,  and  dark 
clothes  punctuated 
with  color  .  .  . 


crisp  southern 
clothes  now  .  .  . 
doubling  easily  as 
summer  clothes 
later  .  .  .  versatility 
is  the  keynote  of 
this  year's  collec- 
tion ...  in  keeping, 
of  course,  with  the 
trend  of  the  times. 
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ELIMINATES 

NEEDLE 
CHATTER! 


WALCO 


™U-TRAC  FLOM»NG 


"Up  to  10,000  Plays" 

$2.50 

This  remarkable  new  needle  is 
the  completing  link  between  a 
fine  phonograph  and  records. 
Needle  noises  disappear  like 
magic,  tone  is  infinitely  bright- 
er, more  natural,  phrases  and 
passages  hitherto  inaudible  be- 
cause of  improper  tracking 
of  the  needle  or  blurred  with 
other  instruments  now  blend 
perfectly. .  add  color  and  rich- 
ness to  your  music,  vastly  in- 
creasing your  enjoyment.  The 
unique  shape  of  the  Walco  pre- 
vents vibration  of  the  needle 
at  any  frequency  in  the  record, 
noises  are  dissipated  and  not 
passed  into  the  amplifying 
system.  The  Sapphire  Jewel  fits 
the  sides  of  the  record  groove 
and  greatly  minimizes  record 
wear.  Sold  with  a  money-back 
guarantee.  Try  it  today! 

Sent  postpaid  for  $2.50 

In  ©unconsidered  | opinion,    this    is    the 

finest  L  needle  ron    the    market. 

BEECHER  HOBBS 


1696  Beacon  St. 


Brookline  46 


program.  If  the  work  is  presented  in  a 
sufficiently  penetrating  and  creative 
manner,  and  if  we  bring  a  similar  atti- 
tude to  our  listening,  we  are  constantly 
richer  for  the  experience,  and  find  that 
there  is  no  such  thing  as  old  or  new 
in  art;  that  here  is  only  the  eternal 
fount  of  music,  ever  renewing  its  life- 
giving  waters. 

And  the  new  music?  Recently  a 
writer  remarked  indignantly  that  a  com- 
poser today,  to  be  successful,  must 
"muscle  in"  between  a  perfect  host  of 
masterpieces.  To  which  the  answer  is 
"quite  so,"  and  "exactly,"  with  the  con- 
tingent question  as  to  whether,  in  order 
to  favor  the  infant  industry  of  contem- 
poraneous creative  effort,  we  should  put 
up  an  embargo  against  the  marvelous 
productions  of  the  past  four  centuries. 
On  the  contrary,  it  is  with  this  music 
as  background,  and  in  the  perspective 
consequent  upon  recognition  of  that 
background,  that  the  composer  of  the 
present  may  best  be  estimated. 

The  modern  composer  deserves  our 
special  consideration.  Judgment  upon 
him  will  be  rendered  by  the  spirit  of 
his  age,  which  sifts  the  material  and 
the  evidence,  and  retains  what  has  the 
most  substance  and  is  most  character- 
istic of  the  period.  By  these  processes 
good  music  finds  its  place,  and  keeps  it. 
Anything  weaker  falls  by  the  wayside, 
and  is  soon  forgotten.  The  orchestral 
program  which  takes  cognizance  of 
these  determinate  values  and  forces  at 
play  is  the  one  which  nearest  fulfills 
its   purposes   of  representation. 

*  *  * 

EXHIBIT 

In  the  First  Balcony  Gallery  is  to 
be  seen  an  exhibition  lent  by  the  As- 
sociated American  Artists  Galleries  of 
New  York  City.  The  exhibition  com- 
prises three  parts:  a  collection  of  thir- 
teen original  paintings  by  outstanding 
contemporary  American  artists;  a  col- 
lection of  eight  "Gelatone"  paintings; 
and  a  group  of  original  etchings  and 
lithographs  by  noted  American  artists. 

The  first  group  is  made  up  of  the 
following    paintings : 

"Minnesota   in    September" 

by  Adolf  Dehn. 
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"Prodigal  Son"  by  Thomas  Hart  Benton. 
"Percheron  Stallion" 

by  John  Steuart  Curry. 
"Guerrillas"  by  Joseph  Hirsch. 
"Dorothy  at  Piano"  by  Arbit  Blatas. 
"Delmore's  Wife" 

by  Lawrence  Beall  Smith. 
"Clown  and  Wig"  by  Franz  Kleinholz. 
"Violin   and   Trumpet" 

by  Frederic  Taubes. 
"Road  to  Ephrata"  by  Ernest  Fiene. 
"Railroad  Workers"  by  James  Chapin. 
"Impasse"  by  Paul  Sample. 
"Family  Box"  by  Georges  Schreiber. 
"I'm  Glad  I  Came  Back" 

by  George  Grosz. 

The  eight  paintings  in  the  "Gelatone" 
exhibition  represent  a  specially  selected 
cross-section  of  American  art.  Included 
are  the  following  paintings: 

"Springtime  in  Virginia" 

by  Nicolai  Cikovsky. 
"The  Beach  Combers"  by  John  Whorf. 
"New  England  Farm"  by  Ernest  Fiene. 
"The  Willows"  by  Leon  Kroll. 
"Modern  Tempo"  by  Raphael  Soyer. 
"Woman  with  Plants"  by  Grant  Wood. 
"Spring  Flowers"  by  Lucile  Blanch. 
"Inez"  by  Maurice  Sterne. 

The  "Gelatone"  process  is  a  newly 
developed  method  of  reproduction 
created  in  American  laboratories  and 
sponsored  by  the  Associated  American 
Artists.  Facsimiles  which  it  makes  pos- 
sible can  scarcely  be  distinguished  from 
originals. 

These  eight  works,  the  first  to  uti- 
lize "Gelatone,"  already  have  been  ac- 
quired by  leading  museums  and  uni- 
versities for  their  permanent  collections. 
Among  these  are  the  Metropolitan 
Museum  of  Art,  the  Whitney  Museum 
of  American  Art,  the  Carnegie  Founda- 
tion, the  United  States  Government 
Office  of  Education  and  many  others. 

Also  included  in  this  exhibition  is  a 
collection  of  twenty-five  signed,  original 
etchings  and  lithographs  created  by 
Thomas  Benton,  John  Steuart  Curry 
and  other  noted  American  artists.  The 
exhibition  is  a  loan  collection  from  the 
Associated  American  Artists  Galleries 
of  New  York.  It  includes  many  prize- 
winning  works  and  others  selected  for 
national  print  exhibitions  and  museum 
collections. 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  ^/"Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  February  4,  at  2:30  o'clock 

SATURDAY  EVENING,  February  5,  at  8:30  o'clock 


Beethoven  Overture  to  "Leonore"  No.  3,  Op.  72 


Brahms Symphony  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio  N 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 

INTERMISSION 


Hindemith   Symphony,  "Mathis  der  Maler" 

("Matthias  the  Painter") 
I.    Angelic  Concert 
II.    Entombment 
III.     Temptation  of  Saint  Anthony 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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AND  JEWELRY  BY 
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FROM  JORDAN'S 
EXCLUSIVE  COLLECTION 
OF  ORIGINALS  BY  THIS 
WORLD-FAMED  DESIGNER 


HATTIE  CARNEGIE  SHOP  —  SECOND  FLOOR  —  JORDAN'S  MAIN  STORE 
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OVERTURE  TO  "LEONORE"  NO.  3,  Op.  72 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?)  ,  1770;  died  at  Vienna,  March  26,  1827 


The  third  "Leonore"  Overture  was  composed  in  the  year  1806  for  the  second 
production  of  "Fidelio"  in  Vienna. 

The  overture  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

The  last  performance  in  this  series  was  November  1,  1940. 

Within  a  few  weeks  of  his  death,  Beethoven  extracted  from  his 
confusion  of  papers  the  manuscript  score  of  his  opera  "Fidelio" 
and  presented  it  to  Schindler  with  the  words:  "Of  all  my  children, 
this  is  the  one  that  cost  me  the  worst  birth-pangs,  the  one  that 
brought  me  the  most  sorrow;  and  for  that  reason  it  is  the  one  most 
dear  to  me."  The  composer  spoke  truly.  Through  about  ten  years 
of  his  life,  from  1803  or  1804,  when  he  made  the  first  sketches,  until 
1814  when  he  made  the  second  complete  revision  for  Vienna,  he 
struggled  intermittently  with  his  only  opera,  worked  out  its  every  de- 
tail with  intensive  application.  They  were  the  years  of  the  mightiest 
products  of  his  genius.  Between  the  "Fidelio"  sketches  are  the  work- 
ings out  of  the  Fourth  through  the  Eighth  symphonies,  the  "Corio- 
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companiment was  written  last  year  for  The  Bach  Choir  of 
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lanus"  Overture  and  "Egmont"  music,  the  Fourth  and  Fifth  piano 
concertos,  the  Violin  Concerto,  the  Razoumovsky  Quartets.  Into  no 
one  of  these  did  he  put  more  effort  and  painstaking  care  than  he 
expended  upon  each  portion  of  the  opera,  constructing  it  scene  by 
scene  in  the  order  of  the  score,  filling  entire  books  with  sketches.  He 
was  struggling  first  of  all,  of  course,  with  his  own  inexperience  of  the 
theatre,  the  necessity  of  curbing  his  symphonic  instincts  and  meet- 
ing the  demands  of  that  dramatic  narrative  which  singers  and  "action" 
require. 

The  record  of  Beethoven's  revisions  is  largely  the  modification  of 
his  first  fulsome  conception  to  the  ways  and  practicabilities  of  the 
stage.  The  record  of  the  four  complete  overtures  which  he  wrote 
for  the  opera  shows  a  very  similar  tendency.  For  the  first  production 
of  "Fidelio"  in  Vienna,  November  20,  1805,  Beethoven  wrote  the 
superb  overture  which  later  came  to  be  known  as  "Leonore  No.  2."* 
When  he  rewrote  the  opera  for  its  second  production  in  the  year 
following,  he  was  urged  to  modify  the  overture,  which  had  proved 


*  Beethoven  greatly  preferred  the  title  "Leonore,"  which  was  the  title  of  the  French  text  of 
Bouilly  ("Leonore,  ou  I' Amour  Conjugal")  from  which  Joseph  Sonnleithner  had  written 
the  German  libretto  for  Beethoven  as  "Fidelio,  oder  die  eheliche  Liebe."  "Leonore"  was 
considered  ill-advised  in  that  Paer  had  produced  a  piece  of  the  same  name  (pirated,  as 
was  Sonnleithner' s  text,  from  Bouilly),  in  Dresden,  even  while  Beethoven  was  in  full  process 
of  composition.   He  tried  more  than  once  in  vain  to  have  the  title  "Leonore"  restored. 
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too  difficult  in  parts  for  the  wood  wind  players  of  the  theatre  or- 
chestra. Beethoven  did  indeed  rewrite  the  overture  but,  absorbed  in 
his  subject,  he  seems  to  have  forgotten  to  make  it  simpler,  either  to 
play  or  to  understand.  He  retained  its  essential  matter,  but  gave  it 
different  stress,  a  greater  and  more  rounded  symphonic  develop- 
ment. The  result  was  the  so-called  "Leonore  No.  3."  When  again  the 
opera  was  thoroughly  changed  for  the  Vienna  production  of  1814, 
Beethoven  realized  that  his  fully  developed  overture  was  quite  out 
of  place  at  the  head  of  his  opera,  and  he  accordingly  wrote  a  typical 
theatre  overture,  soon  permanently  known  as  the  "Fidelio"  over- 
ture, since  it  was  publicly  accepted  and  became  one  with  the  opera. 
There  remains  to  be  accounted  for  the  so-called  Overture  to  "Leonore 
No.  1."  This  was  discovered  and  performed  the  year  after  Bee- 
thoven's death,  and  it  was  immediately  assumed  that  it  was  an 
early  attempt,  rejected  by  Beethoven  in  favor  of  the  one  used  at  the 
initial  performance.  Erich  Prieger  accepted  this  belief,  based  upon 
his  own  researches  in  restoring  the  different  versions  of  the  opera, 
and  upon  the  assertion  of  Schindler  that  Beethoven  tried  over  an 
overture  at  Prince  Lichnowsky's  house  in  1805,  and  put  it  aside  as 
"too  simple."  However,  Seyfried  put  forth  the  upsetting  theory  that 
this  posthumous  overture  was  the  one  which  Beethoven  wrote  for 
an  intended  performance  at  Prague  in   1808,   a  performance  which 
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never  took  place.  Nottebohm,  studying  the  sketches,  agreed  with  him, 
and  the  judicious  Thayer,  supporting  the  two  authorities,  created  a 
fortress  of  scholarship  which  prevailed  for  a  long  time.  This  of  course 
would  place  the  debated  "No.  1"  as  actually  the  third  in  order,  a 
point  of  view  highly  embarrassing  to  those  who  had  set  forth  the 
evolution  of  the  three  overtures  from  this  simpler  posthumous  one. 
Of  more  recent  writers,  Paul  Bekker  (1912)  is  inclined  to  believe 
that  the  "No.  1"  is  after  all  the  early  work  it  was  originally  supposed 
to  be,  and  Romain  Rolland  (1928)  takes  the  same  stand,  citing  as 
additional  authority  Josef  Braunstein's  "excellent  work,  Beethoven's 
Leonore-Ouverturen,  eine  historisch-stilkritische  Untersuchung  (1927), 
which  enables  us  at  last  to  correct  the  errors  in  which,  following 
Seyfried  and  Nottebohm,  criticism  had  become  entangled."  This  is 
a  convenient  theory,  supported  by  the  character  of  the  music  itself, 
and  dispelling  the  rather  lame  arguments  that  Beethoven  could  have 
shortly  followed  his  magnificent  "No.  3"  with  such  a  compromise, 
whether  for  the  limitations  of  the  Prague  theatre  orchestra,  or  for 
any  other  reason.  The  "Fidelio"  Overture  which  he  wrote  in 
1814  was  no  compromise,  for  it  had  no  tragic  pretensions.  It  was  a 
serviceable  theatre  overture,  preparing  the  hearer  for  the  opening 
scene  of  Marcellina  with  her  ironing,  and  her  preposterous  suitor. 
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The  Overture  to  "Leonore"  No.  3  retains  all  of  the  essentials  of  its 
predecessor,  Leonore  No.  2.  There  is  the  introduction,  grave  and  song- 
ful, based  upon  the  air  of  Florestan:  "In  des  Lebens  Fruhlingstagen/' 
in  which  the  prisoner  sings  sorrowfully  of  the  darkness  to  which  he  is 
condemned,  and  dreams  hopefully  of  the  fair  world  outside.  The  main 
body  of  the  Overture,  which  begins  with  the  same  theme  (allegro)  in 
both  cases,  rises  from  a  whispering  pianissimo  to  a  full  proclamation. 
The  section  of  working  out,  or  dramatic  struggle,  attains  its  climax 
with  the  trumpet  call  (taken  directly  from  the  opera,  where  the  signal 
heard  off  stage,  and  repeated,  as  if  closer,  makes  known  the  approach 
of  the  governor,  whereby  the  unjustly  imprisoned  Florestan  will  be 
saved  from  death).  There  follows  a  full  reprise,  a  reversion  to  the 
dictates  of  symphonic  structure  which  Beethoven  had  omitted  in  his 
second  overture.  Now  he  evidently  felt  the  need  of  a  full  symphonic 
rounding  out,  delaying  the  entrance  of  the  coda  of  jubilation  which 
dramatic  sequence  would  demand  closely  to  follow  the  trumpet  fan- 
fare. Wagner  reproached  Beethoven  for  this  undramatic  reprise.  But 
the  subject  had  developed  in  Beethoven's  imagination  to  a  new  and 
electrifying  potency.  The  fanfare,  simplified  and  more  effectively  intro- 
duced than  in  the  previous  version,  is  now  softly  answered  by  the 
joyful  theme  of  Florestan  and  Leonore,  used  at  this  point  in  the 
opera.  The  composer,  with  that  ability  to  sustain  a  mood  which  is 
beyond  analysis,  keeps  the  feeling  of  suspense,  of  mounting  joy,  which 
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allows  the  listener  no  "let-down"  before  the  triumphant  climax  of  the 
coda.  The  air  of  Florestan  is  worked  in  at  the  end  of  the  reprise,  but 
in  tempo  as  the  music  moves  without  interruption  to  its  greatly  ex- 
panded and  now  overwhelming  coda.  The  overture  in  this,  its  ulti 
mate  form,  shows  in  general  a  symphonic  "tightening"  and  an  added 
forcefulness.  The  introduction  eliminates  a  few  measures  as  compared 
with  the  "No.  2,"  the  development  many  measures,  in  which  music 
of  the  greatest  beauty  is  discarded.  Beethoven,  having  thus  shortened 
his  development,  evens  the  total  length  by  adding  the  reprise  and 
enlarging  the  coda. 

Romain  Rolland  (in  his  invaluable  study  of  "Leonora"  in  "Bee- 
thoven the  Creator")  weighs  the  points  of  the  two  overtures,  and, 
seeking  a  preference,  decides:  "Let  us  prefer  them  both!"  He  considers 
the  possibility  of  finding  a  place  for  the  "third"  overture  in  per- 
formances of  the  opera,  and  admits  his  conversion  to  the  practice  of 
playing  it  between  the  prison  scene  and  the  finale  of  the  opera.  He 
had  inclined  to  the  opinion  of  many  that  it  would  overshadow  its 
surroundings  and  "sate  the  ear  with  a  banquet  of  C  major  before  the 
C  major  orgy  of  the  finale."  Having  heard  it  thus  played,  however, 
at  the  centennial  performances  in  Vienna,  he  "realized  the  tremen- 
dous effect  of  the  symphonic  No.  3  spreading  itself  out  like  a  triumphal 
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arch  between  the  love-duet  in  the  prison  and  the  final  choral  and 
popular  apotheosis  in  the  broad  daylight.  .  .  .  Placed  there,  the  over- 
ture reveals  the  veritable  drama  that  Beethoven  wished  to  write, 
and  in  spite  of  his  epoch,  has  written." 

"Neither  the  first  nor  the  second,"  he  finds,  "is  suitable  as  an  in- 
troduction to  the  opera.  They  are  both  too  gigantic:  they  crush  the 
earlier  scenes;  how  can  we  descend  from  these  epics  to  the  babblings 
of  the  gaoler's  family?  The  No.  4,  in  E  major,  is  more  complaisant; 
it  introduces  us  into  Florestan's  prison  by  the  service  stairs.  It  is  in- 
tended for  the  bourgeois  first  act,  but  without  contradicting  the  gen- 
eral sense  of  the  opera;  Beethoven  the  lion  has  donned  the  skin 
of  the  Singspiel. 

"But  what  are  we  to  do  with  the  two  great  overtures  in  C  major? 
Must  they  be  sacrificed?  Shall  we  consign  them  to  the  concert  room? 
As  regards  the  No.  2,  I  fear  we  must  resign  ourselves  to  this;  it  is  too 
complete  a  drama  in  itself;  it  would  only  be  a  duplication  of  the 
other  drama;  it  suffices  by  and  for  itself. 

"But  the  No.  3  is  another  matter.  This  is  not,  like  the  No.  2,  a 
summary  of  the  action:  it  is  its  lyrical  efflorescence,  its  transposition 
to  an  inward  stage;  or,  to  employ  a  metaphor  that  is  the  antithesis 
of  this  and  is  perhaps  more  exact,  it  is  the  roots  of  the  drama  in  the 
universal  soul.  To  fill  this  role  the  ancients  had  the  tragic  Chorus; 
but  they  lacked  the  superhuman  means  of  the  modern  symphony  — 
those  Choruses  without  words,  those  Oceanides  of  the  orchestra 
that  send  their  waves  beating  upon  Prometheus'  rock." 
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SYMPHONY  NO.  3,  IN  F  MAJOR,  Op.  90 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1883,  the  Third  Symphony  was  first  performed  at  a  concert  of  the 
Vienna  Philharmonic  Orchestra,  December  2,  1883,  Hans  Richter  conducting.  The 
first  American  performance  was  in  New  York,  October  24,  1884,  at  a  Novelty  Con- 
cert by  Mr.  Van  der  Stucken.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony   Orchestra,  under  Wilhelm  Gericke,  on  November  8,   1884. 

The  most  recent  performance  at  these  concerts  was  on  October   16,   1942. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
and  contra- bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

The  world  which  had  waited  so  many  years  for  Brahms'  First  Sym- 
phony was  again  aroused  to  a  high  state  of  expectancy  when  six 
years  elapsed  after  the  Second,  before  a  Third  was  announced  as 
written  and  ready  for  performance.  It  was  in  the  summer  of  1883,  at 
Wiesbaden,  that  Brahms  (just  turned  fifty)  completed  the  symphony 
which  had  occupied  him  for  a  large  part  of  the  previous  year. 
Brahms,  attending  the  rehearsals  for  the  first  performance,  in  Vienna, 
expressed  himself  to  Bulow  as  anxious  for  its  success,  and  when 
after  the  performance  it  was  proclaimed  in  print  as  by  far  his  best 
work,  he  was  angry,  fearing  that  the  public  would  be  led  to  expect 
too  much  of  it,  and  would  be  disappointed.  He  need  not  have 
worried.  Those  who,  while  respecting  the  first  two  symphonies,  had 
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felt  at  liberty  to  weigh  and  argue  them,  were  now  completely  con- 
vinced that  a  great  symphonist  dwelt  among  them;  they  were  only 
eager  to  hear  his  new  score,  to  probe  the  beauties  which  they  knew 
would  be  there.  The  Vienna  premiere  was  a  real  occasion.  There  was 
present  what  Kalbeck  called  the  "Wagner-Bruckner  ecclesia  militans," 
whose  valiant  attempt  at  a  hostile  demonstration  was  quite  ignored 
and  lost  in  the  general  enthusiasm.  For  the  second  performance,  which 
was  to  be  in  Berlin,  Brahms  made  conflicting  promises  to  Wiillner 
and  Joachim.  Joachim  won  the  honor  and  Brahms  repeated  the  new 
symphony,  with  Wullner's  orchestra,  three  times  in  Berlin,  in  the 
month  of  January.  Biilow  at  Meiningen  would  not  be  outdone,  and 
put  it  twice  upon  the  same  programme.  City  after  city  approached 
Brahms  for  a  performance,  and  even  from  France,  which  to  this  day 
has  remained  tepid  to  Brahms,  there  came  an  invitation  from  the 
Societe  des  Concerts  modernes  over  the  signature  of  Benjamin  Godard, 
When  the  work  was  published  in  1884  (at  an  initial  fee  to  the  com- 
poser of  $9,000),  it  was  performed  far  and  wide. 

If  the  early  success  of  the  Third  Symphony  was  in  some  part  a 
succes  d'estime,  the  music  must  also  have  made  its  way  by.  its  own 
sober  virtues.  Certainly  Brahms  never  wrote  a  more  unspectacular, 
personal  symphony.  In  six  years'  pause,  the  composer  seemed  to  have 
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taken  stock  of  himself.  The  romantic  excesses  which  he  had  absorbed 
from  Beethoven  and  Schumann,  he  toned  down  to  a  fine,  even  glow, 
which  was  far  truer  to  the  essential  nature  of  this  self-continent  dreamer 
from  the  north  country.  The  unveiled  sentiment  to  which,  under  the 
shadow  of  Beethoven,  he  had  been  betrayed  in  the  slow  movement 
of  his  First  Symphony,  the  open  emotional  proclamation  of  its  final 
pages;  the  Schumannesque  lyricism  of  the  Second  Symphony,  its  sunlit 
orchestration  and  clear,  long-breathed  diatonic  melody,  the  festive 
trumpets  of  its  Finale  —  these  inherited  musical  traits  were  no  longer 
suitable  to  the  now  fully  matured  symphonic  Brahms.  His  brass  hence- 
forth was  to  be,  if  not  sombre,  at  least  subdued;  his  emotionalism  more 
tranquillized  and  innig;  his  erstwhile  folklike  themes  subtilized  into  a 
more  delicate  and  personal  idiom.  In  other  words,  the  expansive, 
sturdy,  the  militantly  bourgeois  Brahms,  while  outwardly  unchanged, 
had  inwardly  been  completely  developed  into  a  refined  poet  quite 
apart  from  his  kind,  an  entire  aristocrat  of  his  art. 


(reprint  from  a  1901  Symphony  program) 
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"The  peculiar,  deep-toned  luminosity"  of  the  F  major  Symphony 
was  the  result,  so  it  can  be  assumed,  of  that  painstaking  industry 
which  was  characteristic  of  Brahms,  and  there  is  circumstantial  con- 
firmation in  the  manuscript  score  which  is  in  the  possession  of  Dr. 
Jerome  Stonborough  in  Vienna.  Karl  Geiringer  has  examined  the 
manuscript  and  his  description  of  it  is  among  the  fund  of  valuable 
matter  divulged  in  the  writer's  "Brahms:  His  Life  and  Work." 

"It  shows  a  large  number  of  small  pencilled  revisions  in  the  orches- 
tration, which  the  master  probably  made  during  the  rehearsals.  Thus, 
for  instance,  the  change  of  the  clarinets  in  the  first  movement,  from 
B-flat  to  A,  was  not  originally  planned;  and  for  the  second  movement 
Brahms  wanted  to  make  use  of  trumpets  and  drums,  but  subsequently 
dispensed  with  these,  as  not  conforming  with  the  mood  of  the  Andante. 
On  the  other  hand,  the  bassoons,  and  the  trumpets  and  drums  of  the 
Finale,  were  later  additions.  Such  meticulous  consideration  of  the 
slightest  subtleties  of  orchestral  colouring  belies  the  thoughtlessly  re- 
peated catchword  that  Brahms  was  not  greatly  interested  in  the  prob- 
lems of  instrumentation." 

"Like   the   first    two   symphonies,   the   Third    is    introduced   by    a 
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*  All  too  soon,  this  concert  will  be  only  a  de- 
lightful  memory.  But  you  can  have  all  the  encores 
you  want  in  your  own  home. 

Over  fifty  of  the  world's  greatest  masterpieces 
have  been  recorded  exclusively  for  Victor  by  the 
Boston  Symphony  Orchestra  under  the  direction 
of  Serge  Koussevitzky.  Each  of  these  magnificent 
interpretations  is  reproduced  with  thrilling  fidel- 
ity. Consult  the  new  Victor  catalog. 

To  help  us  make  new  Victor  Records  for  you, 
sell  your  old  ones  to  your  dealer 
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'motto,'  "  *  also  writes  Geiringer;  "this  at  once  provides  the  bass  for 
the  grandiose  principal  subject  of  the  first  movement,  and  dominates 
not  only  this  movement,  but  the  whole  Symphony.  It  assumes  a  par- 
ticularly important  role  in  the  first  movement,  before  the  beginning 
of  the  recapitulation.  After  the  passionate  development  the  waves  of 
excitement  calm  down,  and  the  horn  announces  the  motto,  in  a  mystic 
E-flat  major,  as  a  herald  of  heavenly  peace.  Passionless,  clear,  almost 
objective  serenity  speaks  to  us  from  the  second  movement.  No  Andante 
of  such  emotional  tranquillity  is  to  be  found  in  the  works  of  the 
youthful  Brahms.  Particularly  attractive  is  the  first  theme  of  the  fol- 
lowing Poco  Allegretto,  which  (in  spite  of  its  great  simplicity)  is 
stamped  with  a  highly  individual  character  by  its  constant  alternation 
of  iambic  and  trochaic  rhythms.  Further,  Brahms  contrived  to  make 
the  concise  threefold  form  of  the  work  more  effective  by  orchestrating 
the  da  capo  of  the  first  part  in  quite  a  different  manner.  Such  a 
mixture  of  simplicity  and  refinement  is  characteristic  of  Brahms  in  his 
later  years.  The  Finale  is  a  tremendous  conflict  of  elemental  forces; 
it  is  only  in  the  Coda  that  calm  returns.  Like  a  rainbow  after  a  thun- 

*  F-A-F.  "The  best  known  of  his  germ-motives"  (Robert  Haven  Schauffler:  "The  Unknown 
Brahms"),  "was  a  development  of  his  friend  Joachim's  personal  motto  F-A-E.  This  stood 
for  Frei  aber  einsam  (Free  but  lonely),  which  young  Johannes  modified  for  his  own  use 
into  F-A-F,  Frei  dber  froh  (Free  but  glad).  The  apparent  illogicality  of  this  latter  motto 
used  to  puzzle  me.  Why  free  but  glad?  Surely  there  should  be  no  'ifs'  or  'buts'  to  the  happi- 
ness conferred  by  freedom !  Later,  however,  when  I  learned  of  Brahms'  peasant  streak,  the 
reason  for  the  'but'  appeared.  According  to  the  Dithmarsh  countryman's  traditional  code,  a 
foot-free  person  without  fixed  duties  or  an  official  position  should  go  bowed  by  the  guilty 
feeling  that  he  is  no  better  than  a  vagabond.  Brahms  the  musician  was  able  to  conquer  this 
conventional  sense  of  inferiority,   but  Brahms  the  man  —  never." 
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ANNUAL    MEETING 


r„ 


o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  Membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Tuesday,  February  15th,  at 
4:00  P.M. 

A  special  programme  of  music  by  the  Or- 
chestra under  the  direction  of  Dr.  Koussevitzky 
will  follow,  and  at  the  conclusion  of  the  music 
the  Trustees  and  Dr.  Koussevitzky  will  receive 
our  members  at  tea  in  the  upper  foyer. 

A  cheque  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season,  without  further 
formality,  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Reginald  C.  Foster, 
Chairman^  Friends  of  the 
Boston  Symphony  Orchestra. 
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derstorm,  the  motto,  played  by  the  flute,  with  its  message  of  hope  and 
freedom,  spans  the  turmoil  of  the  other  voices." 

Walter  Niemann  stresses  the  major-minor  character  of  the  sym- 
phony, pointing  how  the  F  major  of  the  first  movement  and  the 
dominant  C  major  of  the  second  is  modified  to  C  minor  in  the  third, 
and  F  minor  in  long  portions  of  the  Finale.  This  is  the  procedure  by 
which  Brahms'  "positive  vital  energy  is  limited  by  strongly  negative 
factors,  by  melancholy  and  pessimism.  ...  It  is  these  severe,  inward 
limitations,  which  have  their  source  in  Brahms'  peculiarly  indetermi- 
nate 'Moll-Dur'  nature,  that  have  determined  the  course  of  the  'psy- 
chological scheme'  [innere  Handlung]  of  this  symphony."  Thus  is 
Brahms  the  "first  and  only  master  of  the  'Dur-MolV  mode,  the  master 
of  resignation." 

As  elsewhere  in  Brahms'  music,  this  symphony  has  called  forth  from 
commentators  a  motley  of  imaginative  flights.  Hans  Richter,  its  first 
conductor,  named  it  Brahms'  "Eroica,"  a  label  which  has  clung  to  it 
ever  since.  Kalbeck  traced  its  inspiration  to  a  statue  of  Germania  near 
Rudesheim.  Joachim  found  Hero  and  Leander  in  the  last  movement, 
and  W.  F.  Apthorp  found  Shakespeare's  Iago  in  the  first.  Clara  Schu- 
mann more  understandably  described  it  as  a  "Forest  Idyl."  In  despera- 
tion, one  falls  back  upon  the  simple  statement  of  Florence  May  that  it 
"belongs  absolutely  to  the  domain  of  pure  music." 

iUllliiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiig 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution, 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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SYMPHONY,    "MATHIS    DER    MALER"     ("MATTHIAS    THE 

PAINTER") 

By  Paul  Hindemith 

Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith's  "Symphony,"  three  orchestral  excerpts  from  his  then  unperformed 
opera  "Mathis  der  Maler,"  was  first  played  by  the  Philharmonic  Orchestra  of  Berlin 
under  Wilhelm  Furtwangler,  March  12,  1934.  Otto  Klemperer  introduced  it  to  this 
country  at  the  concerts  of  the  Philharmonic  Symphony  Society  of  New  York, 
October  4,  1934.  The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  December  7  of  the  same  season,  Richard  Burgin  conducting. 

The  most  recent  performance  was  on  February  23,  1940. 

The  orchestration  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  percus- 
sion, and  strings. 

The  opera  "Mathis  der  Maler,"  after  lying  unplayed  for  years,  was  at  last  brought 
to  the  stage  of  the  Stadttheater  in  Zurich,  under  the  direction  of  Robert  Denzler, 
May  28,  1938.  There  was  a  concert  performance  of  the  opera  by  the  B.  B.  C.  Or- 
chestra in  Queen's  Hall,  London,  Clarence  Raybould,  conductor,  March   15,  1939. 

Before  Hindemith's  "Mathis  der  Maler"  was  made  known  as  a  stage 
piece,  those  who  examined  and  described  the  "Symphony"  which 
the  composer  drew  from  it  were  content  to  compare  the  three  move- 
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he  most  important  characteristic  of  an  Oriental 
rug  is  its  design,  composed  of  conventionalized 
figures  and  rich,  harmonious  colors.  The  transmis- 
sion of  ancient  patterns  has  gone  on  from  century 
to  century.  Each  district,  tribe  or  family  had  its 
characteristic  patterns  and  color  combinations 
which  were  regarded  as  its  exclusive  inheritance. 


A 


symbolism  pervades  all  genuine  Oriental  car- 
pets. The  geometrical  figures,  floral  designs 
and  the  figures  of  animals  and  human  beings  all 
carry  a  mystical,  poetical  sense  of  religious  sentiment.  The  Turks,  being 
Orthodox  Mohammedans,  never  weave  figures  of  animals  or  human 
beings  into  their  rugs,  lest  it  should  lead  to  idolatry.  Neither  are  their 
rugs,  as  a  rule,  symmetrical  —  thus  symbolizing  the  fact  that  only  Allah 
is  perfect. 
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ments  with  three  famous  paintings  of  the  Isenheim  Altar  piece  to 
be  seen  in  the  Museum  at  Colmar,  Alsace,  the  eloquent  handiwork 
of  Matthias  Grunewald,  the  sixteenth-century  German  painter  who 
is  the  central  figure  of  the  opera.  Indeed,  the  composer  identifies  the 
three  movements  specifically  enough  with  the  three  fine  panel  groups 
of  Grunewald.  The  identification  still  holds  when  the  opera  is  con- 
sidered, for  although  the  orchestral  excerpts  figure  importantly  in 
the  opera,  and  are  lifted  bodily  from  it,  the  Isenheim  Altar  pieces 
too,  with  their  devotional  spirit,  pervade  the  opera  and  there 
take  on  a  special  symbolism  connected  with  the  dramatic  action. 
For  example,  the  third  movement,  "The  Temptation  of  Saint 
Anthony,"  becomes,  in  the  sixth  scene,  the  temptation  of  the  painter 
himself,  drawn  into  the  bitter  birth  struggles  of  the  Reformation,  dis- 
tracted for  the  moment  from  his  entire  devotion  to  his  art. 

"The  Angelic  Concert"  is  the  overture  to  the  opera.  Its  principal 
melody,  "Es  sungen  drei  Engel/'  appears  frequently  in  the  opera 
itself,  and  is  sometimes  varied.  "The  Temptation  of  Saint  Anthony," 
to  be  found  intact  in  the  sixth  scene,  is  there  given  an  added  effect 
by  choral  treatment.*    "The  Entombment"  becomes  the  intermezzo 


*  The  omission  of  the  chorus  in  "The  Temptation  of  Saint  Anthony"  does  not  alter  the  in- 
strumental score,  in  which  the  parts  are  doubled.  The  concert  excerpt  is  not  taken  "intact" 
from  the  opera,  but  has  some  excisions  and  additions  —  J.  N.  B. 
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in  the  final  scene,  and  also  accompanies  the  final  withdrawal  of  the 

central  figure  from  the  world  of  strife. 

The  following  description  of  the  orchestral  symphony  was  written 

by  Heinrich  Strobel,  the  German  critic: 

I.  Angelic  Concert 
(Ruhig  bewegt  —  Ziemlich  lebhafte  Halbe) 
"The  tonal  basis  of  the  symphony  is  D-flat,  in  the  range  of  which  there  lie  the 
old  melodies  used  in  the  first  and  third  parts.  In  the  Angelic  Concert,  the  tension 
between  the  tonalities  of  D-flat  and  G  underlies  the  harmonic  constructions  of  the 
movement.  The  Cantus  firmus,  'Es  sangen  drei  EngeV "  ('Three  Angels  Sang')  , 
which  we  hear  first  in  the  trombones  (eighth  bar)  ,  is  developed  dynamically  up- 
ward. This  is  followed  by  a  quick  main  part,  in  three  sections.  The  first  section 
is  based  on  a  theme  (flute  and  first  violins)  which  can  be  regarded  as  a  model 
of  Hindemith's  style  in  melodic  development  —  a  melody  which  is  signalized  by 
its  wavering  between  major  and  minor.  A  second  theme  follows  (strings),  of 
serener  and  more  lyrical  character.  A  third  section  deals  with  these  two  themes 
in  a  lightly  hovering  fugato,  to  which  is  added,  again  in  the  trombones,  the  'Angel' 
melody.  The  last  phrase  of  the  'Angel'  melody  leads  back  to  that  tender  serenity 
which  spreads  over  the  entire  movement,  and  which  evokes  for  us  the  gentle  radi- 
ance of  Griinewald's  incomparable  representation  of  the  Nativity.  A  concise  coda 
follows  a  joyous  close,  fortissimo." 

II.  Entombment 
(Sehr  langsam) 
"The  two  chief  themes  of  the  second  movement,  the  Entombment,  are  typical 
of  Hindemith's  melodic  style  —  the  first  Avith  its  purely  'linear'  structure  (muted 
strings,  wood  wind)  ;  the  second  with  its  intervallic  structure  of  fourths  and  fifths 
(oboe,  then  flute,  with  pizzicato  accompaniment).  In  wonderful  simplicity  ascend 
the  melodic  lines  of  the  solo  wood  winds;  and  how  beautiful  is  the  effect  of  the 
plaintive  call  of  the  clarinet,  after  the  short  crescendo  and  the  pause!" 
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III.     The  Temptation  of  Saint  Anthony 

(Sehr  langsam,  frei  irn  Zeitmass  —  Lebhaft) 

"It  is  the  third  movement  which  is  executed  in  the  broadest  and  boldest  manner. 
From  the  visual  tension  of  Griinewald's  picture,  an  aural  tension  has  been  created. 
The  power  of  the  music  is  so  marked  that  one  might  almost  be  induced  to  impart 
to  this  movement  a  poetic  interpretation,  although  the  themes  are  developed  in  a 
strictly  linear  manner,  and  even  the  most  grandiose  sound  effects  betray  a  cogent 
musical  logic.  Hindemith's  art  of  tonal  disposition  is  consorted  with  a  power  of 
fancy  which  astonishes  even  those  who  best  know  his  works.  The  Temptation  of 
the  Saint  develops  over  a  tremendous  tonal  canvas,  from  the  opening  unison  of  the 
strings  (bearing  the  quotation,  Ubi  eras,  bone  Jhesu  ubi  eras,  quare  non  affuisti  ut 
sanares  vulnera  meal),  up  to  the  brass  chorale  of  the  final  Hallelujah.  The  cycle  of 
the  key  of  D-flat  is  the  foundation  of  the  harmonic  development,  the  symbol  of 
Sanctity.  The  greater  the  struggle  of  the  contesting  forces,  the  more  widely  does 
the  piece  depart  from  this  harmonic  basis.  The  ascent  of  the  string  unisono,  which 
is  intensified  in  an  astonishing  manner  by  the  opposing  figure  in  the  brass  instru- 
ments, is  a  striking  example  of  the  crescendo  developed  in  the  linear  manner.  This 
heroic  statement  is  followed  by  the  first  assault  of  the  opposing  forces  (if  this  ex- 
pression can  be  applied  to  so  purely  musical  a  process),  with  another  theme  for  the 
unison  strings.  The  solo  wood  winds  answer,  while  the  stream  of  motion  flows 
on  in  the  strings.  A  grandiose  passage  closes  the  first  part  of  the  movement. 
There  is  a  long  and  elaborate  working-out.  The  battle  is  already  decided  when  the 
key  of  D-flat  is  again  reached  with  the  fugato.  Clarinets,  then  the  horn,  recur  to 
the  theme  of  the  unisono  string  introduction;  we  hear,  in  the  wood  winds,  the 
hymn,  Lauda  Sion  Salvatorem;  and  then,  fortissimo  on  the  brass,  the  Hallelujah 
leads  us  to  a  resplendent  and  triumphant  close  in  D-flat  major." 

"Hindemith's  style  has  gained  in  tonal  plasticity  to  the  same  degree 
that  he  has  simplified  his  art  technically.  The  few  themes  of  the  sym- 
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phony  are  tonal  symbols  of  extraordinary  vitality  and  perceptibility, 
but  at  the  same  time  they  obey  a  logic  that  is  subject  to  wholly  per- 
sonal laws.  The  effect  is  further  increased  by  the  circumstance  that 
in  the  first  part,  Angelic  Concert  (based  on  the  picture  of  the  Nativity 
painted  by  Griinewald  for  the  Isenheim  Altar),  and  in  the  third  part, 
the  Vision  of  the  Temptation  of  Saint  Anthony),  old  church  melodies 
are  used.  These  ancient  melodies  constitute  the  true  germ-cell  of 
music;  they  determine  its  melodic  and  harmonic  tissue. 

"But  this  is  nothing  new  in  Hindemith's  case.  The  liturgical  modes 
have  exercised  a  deep  influence  on  his  music.  This  influence  is  evident 
in  his  Marienleben  and  in  Das  Unaufhorliche;  it  breaks  through  again 
with  all  its  force  in  Mathis  der  Maler.  It  seems  as  though  Hindemith, 
after  many  digressions,  were  recurring  to  his  works  of  a  decade  ago. 
The  pathos,  the  subdued  lyricism,  the  plasticity  of  the  musical  vision 
—all  these  appear  to  establish  a  connection  between  his  most  recent 
art  and  its  earlier  expression.  .  .  . 

"The  simplicity  of  Mathis  der  Maler  does  not  mean,  however,  that 
Hindemith  is  renouncing  his  principle  of  polyphonic  development. 
Polyphony,  counterpoint  inspired  by  Bach,  remains  the  basis  of  his 
musical  thinking  and  feeling.  In  the  course  of  the  last  few  years,  how- 
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A  Bright   Idea    that   Flopped 

The  idea  was  to  get  Pop  a  new  outfit.  The  trouble  was  they  bought 
the  coat,  vest  and  trousers  separately,  with  no  special  plan.  Mom  got 
the  coat,  Sis  the  vest  and  Junior  bought  the  trousers.  It  was  a  bright 
idea,  but  it  flopped. 
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ever,  he  has  abandoned  more  and  more  all  dispensable  contrapuntal 
ballast,  and  has  lightened  his  linear  style.  .  .  . 

"This  polyphonic  style  gains,  in  the  Mathis  Symphony,  a  symbolic 
force  which  is  something  entirely  new  for  Hindemith.  Without,  as  we 
have  said,  employing  descriptive  music  in  the  ordinary  sense,  effects 
are  obtained  here  which  could  not  have  been  realized  by  means  of 
dramatic  expressiveness.  In  this  connection,  we  must  mention  espe- 
cially the  last  movement,  the  pictorial  subject  of  which  (the  Saint 
tortured  by  fantastic  beasts)  stimulated  the  tonal  imagination  of  the 
composer  to  an  exceptional  degree. 

"The  development  of  the  three  movements  is  singularly  clear.  The 
dynamic  curve  descends  from  the  festive  and  happy  Angelic  Concert 
of  the  beginning  to  the  quiet  elegy  of  the  Entombment,  and  then  pro- 
ceeds, after  the  music  of  the  Saint's  ordeal,  to  the  concluding  Halle- 
lujah Hymn  of  the  final  visionary  exaltation." 
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"MATH1S  DER  MALER"  AS  AN  OPERA 

"A  l\  ATHIS  DER  MALER>"  after  long  delays,  was  eventually  produced 
1VA  as  a  stage  piece,  according  to  its  composer's  original  intention. 
Mr.  Furtwangler  had  planned  to  bring  out  the  opera  in  Berlin  in 
1935.  It  was  under  the  baton  of  Robert  Denzler  that  the  opera  was 
at  last  produced  on  May  28,  1938,  in  Zurich  (the  same  Stadttheater 
had  likewise  given  the  premiere  of  Alban  Berg's  fragmentary  "Lulu" 
in  its  operatic  form).  The  seven  scenes  of  "Mathis  der  Maler,"  as  first 
unrolled,  lasted  four  hours  and  a  quarter.  After  the  dramatic  scene 
between  the  Cardinal  Albrecht  and  Ursula,  the  composer  was  called 
out  eleven  times.  At  the  end,  there  was  another  long  demonstration. 
"It  is  ironical,"  wrote  H.  H.  Stuckenschmidt  (reporting  the  event  for 
the  Christian  Science  Monitor)  "that  'Mathis,'  which  can  be  named 
beside  Beethoven's  'Fidelio'  and  Pfitzner's  Talestrina'  in  German  es- 
sence and  ethical  earnestness,  should  start  its  course  outside  of  Ger- 
many; but  there  is  no  doubt  that  this  course  will  lead  over  all  the 
world." 

Hindemith,  writing  his  own  libretto,  chose  a  tense  moment  in  his 
country's  history,  the  "peasant  war"  of  1524  when  the  populace 
through  southern  Germany  were  in  rebellion  against  the  nobles  and 
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the  clergy  for  a  liberalization  and  popularization  of  Church  and 
State.  Thomas  Miinzer,  the  fanatical  leader  of  the  rebellion,  was  tried 
for  treason  and  shot,  at  the  age  of  thirty-five,  but  the  movement  con- 
tinued until  the  Reformation  was  established. 

Almost  all  of  the  characters  in  the  opera  are  historical.  About  the 
life  of  the  painter  Griinewald  little  is  known,  and  Hindemith  has 
been  able  without  violation  of  known  history  to  weave  a  story  of 
romance  and  struggle  about  the  central  figure  of  the  piece.  The  story 
is  thus  told  by  Mr.  Stuckenschmidt: 

"Germany  is  being  tossed  to  and  fro  by  the  struggles  between  the 
Roman  Catholic  Church  and  the  Reformation.  In  the  midst  of  this 
tumult  Mathis,  in  the  service  of  the  liberal  Cardinal  Albrecht  of 
Mainz,  is  painting  his  religious  pictures.  But  his  social  conscience  is 
aroused  by  Hans  Schwalb,  leader  of  the  peasants,  and  his  young 
daughter,  Regina.  He  leaves  easel  and  palette  in  order  to  devote  him- 
self to  the  struggle  for  freeing  the  oppressed.  In  vain  does  Ursula,  the 
beautiful  daughter  of  the  Mainz  merchant,  Riedinger,  seek  to  re- 
strain him;  in  vain  does  Albrecht  warn  him  of  his  duty.  In  the  back- 
ground of  the  scene  where  he  parts  from  Ursula  is  seen  the  light  of 
flames  burning  heretical  books  in  the  market  place  of  Mainz.  .  .  . 

"But  the  revolution  plunges  Mathis  into  fresh  doubt.  He  sees  the 
peasants  plundering,  profaning,  and  killing,  they  themselves  making 
the  same  mistakes  which  had  been  committed  against  them.  And  so 
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he  turns  from  that  too.  Taking  to  flight  with  Regina,  he  seeks  peace 
by  night  in  the  Odenwald.  There  apparitions  appear  to  him,  demons 
harass  him,  and  devilish  grimaces  terrify  him.  At  last  the  hallucina- 
tion disappears;  in  a  lovely  landscape  he  is  met  by  Paul,  who  leads 
him  back  to  his  painting.  These  apparitions  are  panels  from  the  Isen- 
heim  Altar.  The  last  scenes  show  Mathis  again  in  his  studio.  Regina, 
whom  he  loved,  has  been  taken  from  him;  Ursula  too  he  has  had  to 
give  up.  Age  is  approaching.  He  decides  to  take  leave  of  the  things 
of  this  world.  An  extremely  delicate  and  poetically  beautiful  closing 
scene  portrays  his  resignation." 

Mr.  Hindemith  has  made  the  following  statement  upon  his  own 
libretto: 

"An  opera,  which  has  for  its  hero  the  painter,  Matthias  Griinewald, 
has  less  opportunity  of  becoming  an  exact  report  on  the  course  of  a 
longer  or  shorter  period  in  the  hero's  life  than  any  other  dramatiza- 
tion of  an  historical  personage.  We  have  few  data  on  the  personal 
side  of  Griinewald's  life.  He  stands  therefore,  in  the  case  in  question, 
for  the  embodiment  of  problems,  wishes  and  doubts,  which  have 
occupied  the  minds  of  all  serious  artists  from  remotest  times.  For 
whom  are  works  of  art  created?  What  is  their  purpose?  How  can 
the  artist  make  himself  understood  to  his  adversary?  This  man,  who 
wants  to  delve  into  the  most  obscure  motives  for  creative  work,  sinks 
into  a  fit  of  unfruitful  brooding,  despairs  of  his  mission  and  becomes 
absorbed  in  problems,  the  solution  of  which  now  seems  to  him  more 


THE  COPLEY  PLAZA 

;    landau  cz/rjtExnoon  C^oaktail  C^onczxt 

i  4  to  6:30  fi.  m.,  £(jz%u  ^Sunday —  <x  biiqkt  ±hot 

vjitn  auaLzncE.  fiaztiaihaHon. 

ADMISSION   $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 

GRATUITIES  AT  YOUR  OPTION  —  IN  WAR  SAVINGS  STAMPS,  PLEASE! 
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DANIEL'S  DEN 

since  1925 

^r  S^kop  of  L^koice  ^Jkinad 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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Printing 


IS    DOING   AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 


With  an  eye  on  to-morrow 
Buy  more    WAR  BONDS  to-day. 

Beacon    1790  Cleansing,  too 
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important  for  the  well-being  of  his  oppressed  fellowman  than  the 
creation  of  works  of  art.  He  goes  to  war  and  fights  on  the  side  of  the 
rebellious  peasants  against  the  nobles  and  the  church  and  thus  against 
his  own  master,  Cardinal  Albrecht  of  Mainz.  There  is  a  gross  contra- 
diction between  his  imaginary  ideal  of  a  fair  combat  and  just  victory 
and  the  ugly  reality  of  the  Peasants'  War. 

"Mathis  soon  sees  the  wide  gulf  separating  him  from  his  companions 
in  arms,  and  when  the  peasants  suffer  a  decisive  defeat,  he  is  so  com- 
pletely engulfed  in  despair  that  not  even  death  by  his  own  hand  or  a 
stranger's  has  mercy  upon  him.  In  an  allegorical  scene  he  experiences 
the  temptation  of  St.  Anthony;  all  the  promptings  of  conscience 
within  his  tortured  soul  rise  to  assail  and  plague  him  and  call  him 
to  account  for  his  actions.  The  knowledge  of  being  condemned  to 
utter  uselessness  overwhelms  him.  In  the  subsequent  stage  action 
there  is  a  close  resemblance  to  the  visit  of  St.  Anthony  to  St.  Paul  in 
Thebai'd,  as  it  is  depicted  on  Griinewald's  Isenheim  altar  piece.  Paul, 
under  whose  allegorical  disguise  Cardinal  Albrecht  is  to  be  recognized, 
enlightens  Mathis,  in  the  likeness  of  Anthony,  about  his  mistakes  and 
instructs  him  as  to  the  right  road  which  he  is  to  follow  in  the  future. 
The  conversion  to  conscious,  supreme  artistic  endeavor  is  successful. 
Mathis  devotes  the  remainder  of  his  days  to  his  art,  which  is  hence- 
forth rooted  in  his  faith  in  the  talent  bestowed  upon  him  by  God 
and  in  his  attachment  to  his  native  soil." 


£Be  ^(^{yUmintilifta  -  Drink 
America's  Unexcelled  Whiskey 

tessH 
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BLENDED    STRAIGHT      fe^^M 


RYE    WHISKIES 


Melrose 


years  or  more  old.  ^^*C$^ 


90  proof  ^ "  V^C^         :    '.      >f/xumQS^ 

The  straight  whiskies  ^L^X^^  ..  ^^ 

in  this  product  are  6  ^L  ^^  » 


Established  1885      -      Baltimore,  Maryland 
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R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   &    COMMERCIAL   REAL    ESTATE 
84  STATE   STREET,    BOSTON 


8  NEWBURY  STREET 

BACK   BAY 


18    BRATTLE    STREET 
CAMBRIDGE 


618    HAMMOND   STREET 
CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON   SQUARE 


A.  N.  Maddison 


P.  H.  Theopold 


HurmEmHN  arm  ^QiYipany 

MEMBERS    BOSTON   REAL    ESTATE    EXCHANGE 

5  Arlington  Street,  Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1400  Massachusetts  Avenue,  Cambridge,  Kirkland  8676 


MEREDITH  &  GREW 

INCORPORATED 

BROKERS   —   MANAGERS   —   APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW   &  WHITMORE 

INSURANCE   BROKERS 
60  CONGRESS  ST.,  BOSTON,  LIB.   1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR.  CAMBRIDGE 

HOTEL  ABBOTSFORD.  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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AARON  RICHMOND  presents  in 
SYMPHONY   HALL 


ITURBI  THIS  SUN.,  3:30 


Stage  Seats  $2.20 


(Baldwin  Piano) 


JORDAN  HALL  —  TICKETS  from  10:30  to  5:30 

WED.  EVE.,  FEB.  9 


RALPH   JUSKO 


/ 


Chicago  Sun  (Felix  Borowski)  :  "Ralph  Jusko,  bass,  disclosed 
a  remarkable  voice,  extraordinarily  flexible,  and  an  understanding 
of  lieder  singing  not  often  to  be  heard." 

Daily  Tribune  (Albert  Goldberg)  :  "Mr.  Jusko  is  a  distinguished 
artist  by  any  measure.  His  Haendel  was  of  splendid  breadth  and 
integrity.  .  .  .  Lieder  of  Brahms  and  Wolf  brought  forth 
imaginative  and  poetically  discerning  interpretations,  while  his 
way  with  Lithuanian  folk  songs  was  haunting  and  deeply  felt." 


E.   ROBERT  SCHMITZ 

PIANIST 
SAT.  AFT.,  FEB.  12  at  3 

".  .  .  few  interpreters  are  able  to  duplicate  the  proportions  of  restraint, 
flexibility,  and  cameo  quality  which  were  administered  so  adroitly  by 
Schmitz  last  night."  N.  Y.  Sun,  Nov.   10,  '43. 

Program  includes  Ftanck  Prelude,  Choral  and  Fugue;  de  Falla  First 
Spanish  Dance  from  "Vida  Breve";  Albeniz  "El  Puerto"  from  Iberia  Suite; 
Ravel  "Pavane  pour  une  Infante  defunte" ;  "Rigaudon,"  "Toccata";  pieces 
by  Debussy,  Bach,  Scarlatti. 

(Baldwin  Piano) 

SUNDAY  AFT.,  FEB.  13 


LOTTE 

LEHMANN 

•  PROGRAM 

Dido's    Lament    Puree// 

Tu    lo    sai     Torelli 

Come   Let's    be   Merry    Old  English 

Adelaide      Beethoven 

Wonne   der  Wehmut Beethoven 

Der  Wanderer  Schubert 

Die    Forelle     Schubert 

Friihlingsnacht     Schumann 

Unbewegte   laue    Luft    Brahms 

Es    traumte   mir   Brahms 

Auch    kleine    Dinge    Wolf 


Wiegenlied    Strauss 

Standchen      Strauss 

Apres  un  reve  Faure 

Paysage     Hahn 

Velvet     Shoes     Thompson 

British     Children's    Prayer     Wolfe 

PAUL   ULANOWSKY   at    the  Piano 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 

Next  week  the  Orchestra  will  give  concerts  in  New  London,  New  York,  Newark 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

February  18  and  February  19 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  February  18,  at  2:30  o'clock 

SATURDAY  EVENING,  February  19,  at  8:30  o'clock 


Rabaud   "La  Procession  Nocturne,"  Symphonic  Poem 

(after  Lenau) 

Schumann Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op.  97 

I.    Vivace 
II.     Moderato  assai 

III.  Allegro  non  troppo 

IV.  (  Maestoso 
V.  I  Vivace 

INTERMISSION 


Bernstein Symphony  No.  1,  "Jeremiah" 

(Conducted  by  the  composer;  first  performance  at  these  concerts) 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 

ACCOMPANIST  AND  COACH 

10  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna   Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY    BOSTON   SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

How  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able. We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" — WBZ-WBZA 
Mondays,  Wednesdays  and  Fridays  at  7:45  p.m. 


SYMPHONIANA 

A   Universal  Mass 
Exhibition 


A  UNIVERSAL  MASS 

The  new  "Missa  Oecumenica"  to  be 
performed  for  the  first  time  at  the  con- 
certs of  next  week,  is  a  setting  of  the 
Roman  missal  text  as  a  subject  com- 
mon to  all  Christian  religions. 


The  composer  is  Alexander  Gretcha- 
ninoff,  long  known  by  the  choral  music 
he  has  written.  Gretchaninoff,  who  now 
lives  in  New  York,  states  that  his  new 
"Mass"  was  "inspired  by  the  idea  of  the 
universal  meaning  of  the  churches."  His 
intention  has  been  "to  write  a  Mass  in 
which  there  would  be  combined  the 
musical  character  of  the  Eastern  and 
Western  churches.  The  style  of  the 
work  has  not,  it  seems,  suffered  from 
this  treatment,  though  of  course  a  final 
judgment  will  be  possible  only  after  a 
certain  time  has  elapsed,  provided  that 
the  idea  and  the  music  itself  prove  to 


Build  Spring 

Around  These 

Triplicates 

Designing  Etta  Gaynes  ad- 
vances on  Spring  with  this 
swashbuckling  wool  ensemble, 
exclusive  with  Jays.  Beige, 
watermelon  or  sky  cloud  with 
black  contrast.  Juniors'  9  to  17. 

Suit  39.90  Coat  39.90 
Cap  2.90       Bag  6.90 

FOURTH  FLOOR 


W 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE  PLACE 


possess  enduring  qualities.  The  text  of 
the  Mass  —  in  Latin  —  is  the  one  used 
in  Catholic  churches.  Inasmuch  as  the 
content  of  the  text  is  identical  in  all 
Christian  churches,  the  Mass  could  be 
translated  into  any  other  language.  'Lord 
have  mercy  upon  us'  and  'Glory  to 
God  in  the  highest'  are  alike  in  all 
languages." 

The  performances  of  the  "Ecumenical 
Mass"  are  to  be  given  in  the  national 
"Brotherhood  Week,"  so  designated  by 
a  proclamation  of  President  Roosevelt 
last  January  14.  This  will  be  the 
eleventh  observance  of  Brotherhood 
Week. 

The  text  of  the  proclamation  was  as 
follows : 

THE  WHITE  HOUSE 

WASHINGTON 

The  annual  observance  of  Brother- 
hood Week  is  a  time  both  of  reminder 
and  dedication.  It  reminds  us  of  the 
basic  religious  faith  from  which  de- 
mocracy has  grown — that  all  men  are 
children  of  one  Father  and  brothers  in 
the  human  family.  It  dedicates  us  to  the 
practice  of  understanding  and  justice 
through  which  freedom  and  equality 
flourish  in  human  society. 

While  we  are  engaged  in  a  mighty 
struggle  to  preserve  our  free  institu- 
tions and  to  extend  the  boundaries  of 
liberty  in  the  earth,  it  is  good  for  us 
to  pledge  renewed  devotion  to  the  fun- 
damentals upon  which  this  nation  has 
been  built.  Brotherhood  must  prevail. 
Our  inescapable  choice  is  brotherhood 
or   chaos. 

On  land  and  sea  and  in  the  air,  the 
sons  of  the  United  States  fight  as  one 
though  they  come  from  every  racial  and 
cultural  strain  and  though  they  worship 
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at  different  altars.  They  are  brothers 
in  arms  now ;  soon,  pray  God,  they  shall 
be  brothers  in  peace.  We  on  the  home 
front  must  see  that  history  shall  not 
repeat  itself  in  postwar  hatred  and  in- 
tolerance. It  is  for  us  to  make  the  home- 
land more  nearly  a  land  of  brotherhood, 
worthy  of  the  victory  our  gallant  sons 
and    daughters    shall    surely    win. 

I,  therefore,  heartily  join  with  the  Na- 
tional Conference  of  Christians  and 
Jews  and  with  all  forces  of  good  will  in 
our  country  in  urging  nation-wide  ob- 
servance of  Brotherhood  Week,  Feb- 
ruary 20-26,  1944.  I  hope  that  our  citi- 
zens will  meet  in  church  and  school- 
house,  in  halls  and  public  places  to 
think  through  the  implications  of  prac- 
tical brotherhood  today,  to  cement  our 
country's  unity  during  the  trying  times 
to  come,  and  to  pledge  anew  allegiance 
to  the  flag  which  is  a  living  symbol  of 
liberty   and   justice   for  all. 

Franklin  D.  Roosevelt. 

In  a  message  addressed  to  the  Rt. 
Rev.  Henry  St.  George  Tucker,  Presi- 
dent of  the  Federal  Council  of  the 
Churches  of  Christ  in  America  (Febru- 
ary 7),  President  Roosevelt  said: 

"I  am  grateful  for  the  opportunity  to 
join  with  the  Federal  Council  of  the 
Churches  of  Christ  in  America  in  em- 
phasizing the  importance  of  the  ob- 
servance of  Race  Relations  Sunday  on 
February  thirteenth. 

"At  no  time  in  the  twenty-two  years 
of  the  observance  of  this  day,  dedicated 
to  the  Christian  spirit  in  race  relations, 
has  its  meaning  been  so  significant  to 
America  and  to  mankind.  The  unity  of 
the  nations  fighting  for  a  free  world  in- 
cludes men  of  every  color  and  race.  The 


♦ . .  buy  bonds  first  ♦ . . 
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his  Programme, 
unique  among  symphony  pro- 
grammes in  the  adequacy  of 
its  notes,  is  made  possible 
through  the  co-operation  of 
advertisers  who  believe  that 
the  Concert  Bulletin  is  a  good 
advertising  medium:  that 
money  spent  on  space  in  its 
pages  gives  adequate  returns. 

•  Because,  in  many  cases, 
checking  on  such  returns  is 
difficult,  readers  of  this  pro- 
gramme are  asked  to  mention 
the  Concert  Bulletin  in  pur- 
chasing from  the  firms  whose 
advertisements  appear  in  it— 
either  personally  or  through  a 
note  when  a  bill  is  paid. 

•  In  this  way  each  member 
of  the  audience  will  make  a 
direct  contribution  toward 
maintaining  the  high  standard 
of  this  publication— by  justi- 
fying the*  advertisers'  faith  in 
this  medium. 


strength  which  this  nation  contributes 
to  that  unity  depends  at  home  on  men 
of  all  races  who  are  also  all  Americans. 

"Unfortunately,  in  this  time  when 
America  requires  greatness  in  its  spirit, 
some  of  our  citizens  have  betrayed  our 
cause  and  damaged  the  world's  respect 
for  our  faith  by  acts  of  violence  and 
prejudice,  bigotry  and  division.  Such 
men  miss  the  meaning  of  America  as 
they  are  incapable  of  understanding  the 
brotherhood  of  men  in  terms  of  divine 
teaching  and  democratic  living.  Some 
such  men  deserve  "our  censure.  Some 
are  entitled  to  our  contempt.  All  re- 
quire the  never-ceasing  reiteration  of 
the  Christian  and  American  faith  in  the 
dignity  of  all  peoples  and  right  of  all 
men  to  equal  treatment  in  this  land  and 
on  the  earth. 

"No  institution  can  be  more  effective 
in  the  creation  of  the  harmonious  and 
warm-hearted  relations  of  men  of  all 
races  than  the  Christian  Churches.  I 
rejoice  in  your  observance  of  Race  Re- 
lations Sunday  and  take  courage  from 
the  divine  teachings  that  every  day  give 
emphasis  to  the  spirit  of  brotherhood 
among  men  upon  which  our  hopes  for 
lasting  peace  beyond  victory  must  de- 
pend." 

(signed)  Franklin  D.  Roosevelt. 


EXHIBITION 

Through  the  courtesy  of  the  Guild  of 
Boston  Artists  there  is  to  be  seen  in  the 
First  Balcony  Gallery  a  collection  of 
paintings  by  several  of  our  outstanding 
artists.  Included  in  the  exhibit  are  the 
following: 

JOHN  F.  ENSER 
Monadnock  Farm 
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WILLIAM  J.  KAULA 

Ashby  Farm 

Landscape  (near  Ipswich,  N.  H.) 

October  Afternoon 

Southern  New  Hampshire 

LOUIS  KRONBERG 

The  Cardinal's  Robe 

ERNEST  LEE  MAJOR 
A  Daughter  of  the  Flowery  Kingdom 
Blue  and  Gold 
New  Hampshire  Brook 

A.  LASSELL  RIPLEY 

Cabin  in  Georgia 
Night  Shift 
Salvage  for  Victory 
Suburban  Transfer 

MARIAN  P.  SLOANE 
In  the  Fenway 

ARTHUR  P.  SPEAR 
The  Spin  Drift 

CAPT.  STANLEY  WOODWARD 

Mt.  Rainier 


4 


-W-* 
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the 

house  of  tweed 


Newbury  St. 
Boston 


Central  St. 
Wellesley 


Showing  the 
complete  line   of 

B.  H.  Wragge's 

Dresses 

In  colored  and 
print  crepes 

Gabardine  Suits 

with  pastel  crepe 

blouses 

also 

Suits  and  Coats 

of 

striped  flannels 

tweeds 

black  and  white  checks 

Hats  -  Blouses  -  Bags 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge 
Chairman 


Channing  H.  Cox 

President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  ^Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  February  18,  at  2:30  o'clock 

SATURDAY  EVENING,  February   19,  at  8:30  o'clock 


Rabaud "La  Procession  Nocturne,"  Symphonic  Poem 

(after  Lenau) 

Schumann Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op.  97 

I.     Vivace 
II.     Moderato  assai 

III.  Allegro  non  troppo 

IV.  (  Maestoso 
V. )  Vivace 

INTERMISSION 

Bernstein Symphony  No.  1,  "Jeremiah" 

Prophecy 

Profanation 

Lamentation 

(Mezzo-soprano  solo:  Jennie  Tourel) 

(Conducted  by  the  composer;  first  performance  at  these  concerts) 

Copland  "El  Salon  Mexico" 

(Conducted  by  Leonard  Bernstein) 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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"LA    PROCESSION  NOCTURNE":    SYMPHONIC   POEM    (after 

Lenau),  Op.  6 
By  Henri  Rabaud 

Born  in  Paris  November  10,  1873 


"La  Procession  Nocturne"  had  its  first  performance  at  the  Concerts  Colonne  in 
Paris  on  January  15,  1899.  What  was  probably  the  first  performance  in  this  country 
was  given  by  the  Cincinnati  Symphony  Orchestra  on  November  30,  1900,  Frank  Van 
der  Stucken  conducting.  The  first  performance  in  Boston  was  by  the  Orchestral 
Club  conducted  by  Georges  Longy,  January  7,  1903.  The  piece  was  introduced  at 
the  concerts  of  the  Boston  Symphony  Orchestra,  December  27,  1918,  when  the  com- 
poser was  the  orchestra's  regular  conductor. 

There  have  also  been  performances  April  23,  1920,  February  13,  1925,  March  27, 
1925,  April  28,  1939,  and  February  7,  1941. 

The  orchestration  requires  three  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  harp 
and  strings.  The  dedication  is  to  Edouard  Colonne. 

Nikolaus  Lenau  derived  his  pen  name  from  the  more  cumbrous 
title  Nikolaus  Franz  Niembsch  Edler  von  Strehlenau.  The  Hun- 
garian poet  (he  was  born  at  Cstatad,  Hungary,  August  13,  1802) 
chose  heroic  figures  of  world  renown  for  his  subjects  — "Savonarola," 
"Hamlet,"  "Faust,"  "Don  Juan."  "Don  Juan,"  written  on  the  eve  of 
the  insanity  which  descended  on  him  in  September  1884,  six  years 
before  his  death,  was  destined  to  become  the  subject  of  the  Tone  Poem 
by  Richard  Strauss.  "Faust"  occupied  Lenau  in  1833  and  1834  and 
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SONG  FOR  FREE  MEN" 

for  which  T.  Carl  Whitmer  wrote  both  text  and  music.  The 

song  is  simple,  dignified,  and  folkish.  It  moves  along  in  unison 
until  the  last  four  bars,  when  comes  a  key-change  and  harmony. 

A  sincere  chorus. 

—  The  Musical  Forecast 

(February,  1941) 
By  the  same  composer 

"THE  SOUL  OF  AMERICA" 

This  brilliant  score  for  mixed  voices  with  piano  or  organ  ac- 
companiment was  written  last  year  for  The  Bach  Choir  of 
Pittsburgh  and  received  its  first  performance  last  May  on  the 
Bach  Choir's  All-American  Choral  Program. 

—  The  Musical  Forecast 

(April,  1942) 

Important   Performances — 1943 

All-City  High  School  Chorus,  Denver  Bach  Choir,  Pittsburgh 

Southern  Dutchess  Singers,  Dutchess  Co.,  N.  Y.    Grand  Central  Terminal,  N.  Y. 


THE  ARTHUR  P.  SCHMIDT  CO.,  Boston:  120  Boylston  St. 
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was  to  furnish  matter  for  tone  poems  to  Liszt  as  well  as  to  Rabaud. 
Liszt's  two  "Episodes"  for  orchestra,  after  Lenau's  "Faust,"  were  the 
"Mephisto"  Waltz  and  "The  Nocturnal  Procession." 

The  picture  of  the  lonely  Faust  contemplating  a  religious  procession 
on  a  midsummer  night  suggested  a  similar  musical  scheme  to  each 
composer,  although  each,  of  course,  treated  it  after  his  own  fashion. 
Liszt,  after  preparatory  pages,  introduced  a  Lento  religioso  with  the 
words  "Choral  —  Pange  lingua  gloriosi  corporis  mysterium"  the 
English  horn  first  taking  up  the  refrain.  The  Tone  Poem  of  Henri 
Rabaud  has  gentler  mood-evoking  properties.  The  music  opens 
Andante  tranquillo  with  the  strings  (at  first  muted)  to  which  are 
added  the  tones  of  the  wood  winds,  horns  and  harp.  The  music  pro- 
ceeds on  its  placid  course,  rising  to  a  brief  climax  of  intensified  sound. 
The  softer  tranquillity  is  restored  as  the  strings  carry  the  melody  of 
the  slow  processional  against  a  background  of  wind  chords.  The  end 
is  pianissimo. 

The  following  excerpt  from  the  Poem  is  printed  in  French  in  the 
score  and  here  quoted  in  translation: 

"From  a  lowering  sky  the  heavy  and  sombre  clouds  hang  so  close 
to  the  tops  of  the  forest  that  they  seem  to  be  looking  into  its  very 
depths.  The  night  is  murky,  but  the  restless  breath  of  Spring  whispers 
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This  is  the  only  way  to  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 
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CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 
Copley   Square   Office:   581    BOYLSTON    STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS   AVENUE   and   BOYLSTON    STREET 

MEMBER  FEDERAL   RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE     CORPORATION 


[  940  1 


CJiandl 


anaier  s 


Tailored  by 
Rosenblum 


The  new  Wilshire  revers 
. . .  the  hand  details  . . . 
the  beautiful  quality  of 
the  pure  wool  covert 
cloth  .  .  .  distinguish 
this  early  Spring  suit. 

29.95 


Misses'  sizes 
Suit  Shop  —  Third  Floor 


[941  ] 


through  the  wood,  a  warm  and  living  murmur.  Faust  is  doomed  to 
travel  through  its  obscurity.  His  gloomy  despair  renders  him  in- 
sensible to  the  marvellous  emotions  which  are  called  forth  by  the 
voices  of  Spring.*  He  allows  his  black  horse  to  follow  him  at  his  will, 
and  as  he  passes  along  the  road  which  winds  through  the  forest  he 
is  unconscious  of  the  fragrant  balm  with  which  the  air  is  laden.  The 
further  he  follows  the  path  into  the  forest  the  more  profound  is  the 
stillness. 

"What  is  that  peculiar  light  that  illumines  the  forest  in  the  dis- 
tance, casting  its  glow  upon  both  sky  and  foliage?  Whence  come  these 
musical  sounds  of  hymns  which  seem  to  be  created  to  assuage  earthly 
sorrow?  Faust  stops^  his  horse  and  expects  that  the  glow  will  become 
invisible  and  the  sounds  inaudible,  as  the  illusions  of  a  dream.  Not 
so,  however;  a  solemn  procession  is  passing  near,  and  a  multitude  of 
children,  carrying  torches,  advance,  two  by  two.  It  is  the  night  of 
St.  John's  Eve.  Following  the  children  there  come,  hidden  by  monastic 
veils,  a  host  of  virgins,  bearing  crowns  in  their  hands.  Behind  them 
march  in  ranks,  clad  in  sombre  garments,  those  grown  old  in  the 
service  of  religion,  each  bearing  a  cross  upon  the  shoulder.  Their 
heads  are  bare,  their  beards  are  white  with  the  silvery  frost  of 
Eternity.  Listen  how  the  shrill  treble  of  the  children's  voices,  indica- 
tive of  the  Spring  of  Life,  intermingles  with  the  profound  presenti- 
ment of  approaching  wrath  in  the  voices  of  the  aged! 


*But  the  episode  is  later   identified  with   St.  John's  Eve    (June  23). 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

G/vr  Arch  and  Devonshire  Streets 
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"From  his  leafy  retreat,  whence  he  sees  the  passing  of  the  faithful,, 
Faust  bitterly  envies  them  in  their  happiness.  As  the  last  echo  of  the 
song  dies  away  in  the  distance  and  the  last  glimmer  of  the  torches  dis- 
appears, the  forest  again  becomes  alight  with  the  magic  glow  which 
kisses  and  trembles  upon  the  leaves.  Faust,  left  alone  among  the 
shadows,  seizes  his  faithful  horse,  and,  hiding  his  face  in  its  soft  mane,, 
sheds  the  most  bitter  and  burning  tears  of  his  life." 


Henri  Rabaud,  conductor  of  the  Boston  Symphony  Orchestra  for 
the  season  1918-1919,  introduced,  in  addition  to  this  Symphonic  Poem, 
his  Second  Symphony  in  E  minor,  and  his  Suite  based  on  the  music  of 
sixteenth-century  English  composers.  Pierre  Monteux  included  dances 
from  Rabaud's  opera  "Marouf"  on  a  Symphony  programme  on  Octo- 
ber 14,  1921.  M.  Rabaud  studied  under  Massenet  at  the  Paris  Con- 
servatoire, and  took  the  Prix  de  Rome  in  1894.  From  1908  until  the 
period  of  the  War  he  conducted  at  the  Paris  Opera,  becoming  its  prin- 
cipal conductor  1914-1918.  Returning  from  his  year  in  Boston  he 
succeeded  Gabriel  Faure  in  1920  as  director  of  the  Conservatoire. 
His  "Marouf,  Savetier  de  Caire,"  one  of  several  operas,  was  produced 
at  the  Metropolitan  Opera  House  in  New  York  in  December,  1917, 
and  revived  in  the  spring  of  1937. 
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Your  New  Hat 

SHOULD  GIVE  YOU  A  LIFT 

Be  sensible  about  buying  shoes!  Con- 
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SYMPHONY  IN  E-FLAT  MAJOR,  No.  3,  "Rhenish,"  Op.  97 

By  Robert  Schumann 

Born  at   Zwickau,  Saxony,  June  8,   1810;  died 
at   Endenich,  near-  Bonn,  July  29,   1856 


Schumann  completed  his  Third  Symphony  in  December,  1850,  at  Diisseldorf,  and 
gave  it  its  first  performance  as  conductor  of  the  AUgemeine  Musikverein  of  that 
town,  February  6,  1851.  On  February  25  he  conducted  a  performance  at  Cologne, 
and  gave  a  second  Diisseldorf  performance  on  March  13.  Julius  Reitz  introduced  the 
work  at  the  Gewandhavts  in  Leipzig  on  December  8  of  the  same  year.  The  first 
performance  in  England  was  December  4,  1865  under  the  conductorship  of  Luigi 
Arditi,  in  London.  But  the  Symphony  had  been  heard  in  New  York  by  the  Phil- 
harmonic Society  there,  February  2,  1861,  Theodore  Eisfeld,  conductor.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association, 
February  4,  1869,  the  first  performance  by  the  Boston  Symphony  Orchestra, 
November  23,  1883.  The  most  recent  performance  at  the  Friday  and  Saturday  con- 
certs was  on  December  24,  1931.  There  was  a  performance  at  the  Tuesday  series, 
February  5,  1935. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
valve  and  two  natural  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

Tt  was  published  in  October,  1851. 
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JLou  will  be  relieved  of  many  details 
and  duties  in  the  management  of  your 
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tax  returns  by  having  an  Agency 
Account  with  our  Trust  Department. 
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The  Third  Symphony,  Schumann's  last  large  symphonic  work  (the 
Symphony  in  D  minor,  numbered  four  on  account  of  its  revision, 
was  really  the  second  in  order)  belongs  to  a  moment  of  significant 
change  in  his  way  of  life.  Two  months  before  he  had  arrived  at  Dussel- 
dorf  with  Frau  Clara  Schumann  to  take  up  his  first  regularly  salaried 
post  as  orchestral  and  choral  conductor  in  the  Rhine  town.  Schumann 
had  undertaken  his  new  obligations  with  misgivings:  for  one  reason 
because  he  doubted  the  competence  of  the  musicians  and  singers  in  so 
provincial  a  town;  for  another  the  shy  and  retiring  musician  dreaded 
the  prospect  of  dealing  with  large  groups  of  people,  and  the  onerous 
routine  involved.  "You  know  very  well,"  he  had  written  to  Ferdinand 
Hiller,  his  predecessor,  in  considering  the  appointment,  "that  if  we 
musicians  live  on  sunny  heights,  the  misfortunes  of  life  cut  all  the 
deeper  when  they  rise  before  us  in  their  bare  outlines;  at  least  so  it  is 
with  me  who  have  a  lively  imagination."  Schumann's  first  fears  were 
set  at  rest.  Undertaking  his  first  choral  and  orchestral  rehearsals,  he 
was  much  pleased  with  the  discipline  and  ability  of  the  worthy  Rhine- 
landers  whom  Mendelssohn  and  later  Hiller  had  thoroughly  drilled 
and  disciplined.  Their  cordiality  and  obvious  respect  for  the  distin- 
guished  couple   who   had   come    to    control    their   musical    destinies 
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THE    INSTRUMENT    OF    THE    IMMORTALS 
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touched  both  Robert  and  Clara.  The  two  were  yet  to  learn  that  the 
provincial  veneration  could  not  extend  to  a  true  understanding  of 
Schumann's  serious  idealism,  nor  could  it  endure.  Under  the  faltering 
hand  of  the  solitary  creative  artist,  who  was  never  meant  to  lead,  dis- 
cipline was  gradually  replaced  by  disorder  and  confusion. 

The  Schumanns  arrived  in  Diisseldorf  on  September  2,  of  1850.  In 
October,  Robert  composed  his  'cello  concerto,  and,  still  finding  time 
and  quiet  for  creative  work,  followed  it  in  November  with  the  Sym- 
phony in  E-flat  major.  Images  of  the  Rhine  and  thoughts  of  its  people 
were  undoubtedly  in  Schumann's  mind  as  the  symphony  took  shape. 
Sir  George  Grove  has  stated  (without  giving  his  authority)  that 
Schumann  had  planned  a  symphony  suitable  for  the  Rhine  Festival 
even  before  leaving  Saxony.  Whether  or  not  this  was  so,  the  composer 
could  not  have  forgotten  his  delight  in  the  Rhine  country  from 
an  expedition  of  his  student  days,  and  these  memories  would  have 
been  revived  on  his  return  by  the  scenic  beauties  about  him  and  the 
simple  hospitality  of  the  inhabitants.  On  the  last  Sunday  of  the  month 
of  their  arrival,  the  Schumanns  made  a  visit  to  Cologne.  "We  went 
by  way  of  a  distraction,"  wrote  Clara  in  her  diary,  "and  were  en- 
chanted by  the  first  glimpse  of  it  from  Deutz,  and  above  all  by  the 
sight  of  the  magnificent  cathedral  which  even  on  closer  inspection 
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sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
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surpassed  our  expectations.  .  .  .  After  dinner  we  went  to  the  Belvidere, 
where  we  had  a  glorious  view  of  the  Rhine  and  from  which  we  saw 
the  Siebengebirge  which  we  had  hoped  to  visit."  J.  W.  von  Wasi- 
elewski,  who  was  in  the  advantageous  position  of  being  Schumann's 
concertmaster  at  the  time,  and  later  his  biographer,  states  that  the 
idea  for  the  Symphony  in  E  major  "was  first  conceived,  so  the  com- 
poser said,  on  seeing  the  cathedral  at  Cologne." 

Frau  Schumann  noted  in  her  diary,  under  date  of  November  16: 
"Robert  is  working  at:  something.  I  do  not  know  what  it  is,  as  he  does 
not  tell  me."  The  new  score  was  of  course  the  E-flat  major  Symphony, 
upon  which  he  had  begun  to  work  on  the  second  of  November.  The 
manuscript  score  reveals  that  the  first  movement  was  completed 
November  23,  the  second  November  29,  the  third  December  1,  and 
the  entire  symphony  December  9.  On  November  12  he  had  witnessed 
the  ceremony  at  the  Cologne  cathedral  of  the  elevation  of  the  Arch- 
bishop von  Geissel  to  the  rank  of  Cardinal.  The  spectacle  seems  to 
have  inspired  the  solemn  and  mysterious  additional  movement  (the 
fourth  in  order)  in  which  the  trombones  are  so  impressively  introduced. 
When  the  Symphony  was  first  performed,  this  movement  bore  the 
heading  "in  the  character  of  an  accompaniment  to  a  solemn  ceremony" 
(im  Charakter  der  Begleitung  einer  feierlichen  Zeremonie).  But  the 
composer  omitted  this  title  when  the  score  was  published  and  left  the 
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simple  direction  "feierlich"  "We  must  not  show  our  heart  to  the  world," 
he  said.  "A  general  impression  of  a  work  of  art  is  better;  at  least  no 
preposterous  comparisons  can  then  be  made."  He  also  said:  "I  wished 
national  elements  to  prevail,  and  I  think  I  have  succeeded." 

After  the  first  performance  of  the  Symphony,  Clara  Schumann  wrote 
in  her  diary:  "The  creative  power  of  Robert  was  continually  renewed 
in  melody,  harmony  and  form.  ...  I  can  not  say  which  one  of  the 
five  movements  is  my  favorite.  The  fourth  is  the  one  that  at  present  is 
the  least  clear  to  me;  that  it  is  most  artistically  made  —  that  I  hear  — 
but  I  cannot  follow  it  so  well,  while  there  is  scarcely  a  measure  in  the 
other  movements  which  remains  unclear  to  me;  indeed  to  the  layman 
this  symphony,  especially  in  its  second  and  third  movements,  is  easily 
intelligible."  The  perplexity  of  the  honest  Clara  can  hardly  be  attribut- 
able to  the  inherent  nature  of  the  music  in  such  simple  and  straight- 
forward writing  as  this.  It  would  seem  that  she  could  not  reconcile 
her  thoughts  at  once  to  the  interpolation  of  an  extra  movement  in  the 
tradition-bound  symphonic  procedure. 


(reprint  from  a  1901  Symphony  program) 
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Schumann  wrote  to  Simrock  the  following  month  of  the  Symphony 
that  it  "perhaps  mirrors  here  and  there  something  of  Rhenish  life." 
Although  he  did  not  himself  attach  the  word  "Rhenish"  to  the  score, 
there  can  be  no  doubt  that  he  deliberately  aimed  to  write  a  symphony 
for  the  pleasure  and  direct  understanding  of  the  people  who  sur- 
rounded him  at  the  time,  so  far  as  the  intensely  individual  Schumann 
could  write  for  a  populace.  A  similar  purpose  is  indicated  by  his  later 
Festival  Overture  with  chorus  on  the  "Rheinweinlied."  Yet  the 
"Rhenish"  Symphony  on  its  first  performance,  and  even  on  its  repeti- 
tion at  Diisseldorf,  is  reported  to  have  had  no  more  than  a  tepid 
reception. 

The  following  analysis  was  made  by  Lawrence  Gilman: 

The  first  movement  of  the  Rhenish  Symphony  opens  without  intro- 
duction (Lebhaft,  E-flat  major,  3-4)  with  a  sweeping  and  heroic  theme, 
announced  by  the  full  orchestra,  forte,  which  for  some  hearers  bears  a 
spiritual  if  not  a  musical  affinity  with  the  opening  subject  of  Brahms' 
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Third  Symphony.*  The  rhythm  of  the  initial  three  measures  of  Schu- 
mann's theme  is  effectively  employed  in  the  evolution  of  this  subject. 
Oboe  and  clarinet,  accompanied  by  other  woodwinds  and  low  strings, 
introduce  the  second  theme,  of  a  wistful  character  (G  minor),  with  the 
violins  and  flute  adding  their  voices  to  its  gentle  cantilena. 

The  energetic  rhythm  of  the  principal  theme  returns,  there  are  two 
///  outbursts,  a  swift  subsidence,  and  we  hear  the  second  subject  handed 
from  the  top  to  the  bottom  of  the  orchestra:  the  flute  sings  itr  p,  and  is 
answered  in  imitation  by  the  'cellos  and  double-basses.  The  movement 
rises  to  a  high  pitch  of  heroic  exultation,  with  the  horns  and  trumpets 
wreaking  themselves,  upon  the  chief  theme. 

The  Scherzo  (Sehr  massig,  C  major,  3-4)  opens  with  a  theme  for 
violas,  'cellos,  and  bassoons,  accompanied  by  chords  of  the  violins, 
horns,  trumpets,  timpani,  and  double-basses,  which  some  have  de- 
clared to  be  a  modified  version  of  the  " Rheinweinlied"  —  a  theme  "of 
rather  ponderous  joviality,"  which,  remarked  Mr.  W.  F.  Apthorp, 
"well  suits  the  drinkers'  'TJns  ist  ganz  cannibalisch  wohl,  als  wie  filnf 
hundert  Sduenl'  in  the  scene  in  Auerbach's  cellar  in  Goethe's  Faust." 
There  is  a  more  vivacious  counter-theme  for  the  strings  and  wood- 
wind. In  the  Trio,  horns,  trumpets,  clarinets,  and  bassoons  have  a 
contrasting  melody  in  A  minor  above  a  pedal-point  on  C. 

The  third  movement  (Nicht  so  schnell,  A-flat  major,  4-4),  is  a  lyric 
interlude  between  the  jovialities  of  the  scherzo  and  the  solemn  pomp 

*  Yet   Donald    Francis    Tovey    was    continually    reminded    by    this    movement    of    Beethoven's 
"Eroica",  in  the  same  key. — J.N.B. 
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of  the  "Cathedral  Scene."  It  is  scored  only  for  woodwind,  two  horns, 
and  strings,  and  is  derived  from  two  themes.  The  first,  sung  by  a  quar- 
tet of  clarinets  and  bassoons,  piano  and  dolce,  over  an  accompaniment 
of  violas  and  pizzicato  'cellos,  has  suggested  to  some  the  air,  "Tu  che 
a  Dio,"  in  Lucia  di  Lammermoor,  though  the  resemblance  is  not  very 
striking.  The  second  theme  is  a  melody  beginning  with  an  ascending 
phrase  in  sixteenth-notes  for  the  first  violins,  pianissimo. 

The  fourth  movement  is  the  so-called  "Cathedral  Scene"  (Feierlich, 
E-flat  major,  4-4).  For  this  movement  Schumann  added  three  trom- 
bones to  his  score.  The  principal  thematic  material  is  supplied  by  the 
figure  announced  at  once,  pianissimo,  by  trombones  and  horns,  against 
pizzicati  of  the  strings.  There  are  changes  of  time  signature  (to  3-2 
and  4-2),  and  the  key  of  B  major  has  a  brief  reign;  the  movement  ends 
in  the  initial  tonality. 

It  was  in  this  movement  that  Schumann  remembered  the  impression 
made  upon  his  mind  by  the  solemn  ceremony  that  he  had  witnessed  in 
the  Cathedral  at  Cologne  upon  the  occasion  of  von  Geissel's  elevation 
to  the  Cardinalate. 

The  Finale  of  the  Symphony  (Lebhaft,  E-flat  major,  2-2)  is  that 
which  is  said  to  have  been  suggested  by  a  Rhenish  festival.  The  chief 
subject  opens  in  the  strings,  forte,  supported  at  first  by  woodwind  and 
horns.  The  second  theme  (B-flat)  is  stated  by  the  violins.  Some  have 
found  in  this  movement  a  hint  of  the  Rhine  song,  "So  leben  voir,  so 
leben  wir  alle  Tage."  At  the  climax,  we  are  reminded  of  the  music  of 
the  "Cathedral  Scene,"  and  there  is  a  brilliant  coda. 
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SYMPHONY,  "JEREMIAH" 

By  Leonard  Bernstein 

Born  in  Lawrence,   Massachusetts,  August   25,   1918 


The  Symphony  "Jeremiah"  had  its  first  performances  by  the  Pittsburgh  Symphony 
Orchestra  in  Pittsburgh  on  January  28  and  30  last.  The  composer  conducted,  and 
Jennie  Tourel  took  the  vocal  part. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets,  E-flat  clarinet  and  bass  clarinet,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass 
drum,  cymbals,  triangle,  maracas,  piano,  and  strings. 

Leonard  Bernstein  attended  the  Boston  Latin  School  and  then 
j  Harvard  College,  graduating  in  1939.  At  Harvard  he  majored  in 
music,  studying  composition  with  Edward  Burlingame  Hill,  A.  Tillman 
Merritt,  and  Walter  Piston.  He  studied  piano  with  Helen  Coates  and 
Heinrich  Gebhard.  He  was  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia for  two  years,  where  he  studied  conducting  with  Fritz  Reiner, 
orchestration  with  Randall  Thompson,  and  piano  with  Isabella  Ven- 
gerova.  At  the  first  two  sessions  of  the  Berkshire  Music  Center  in 
Tanglewood,  he  studied  conducting  with  Serge  Koussevitzky,  return- 
ing as  his  assistant  in  conducting  in  the  third  year  of  the  School,  1942. 
In  the  season  previous  he  conducted  Copland's  "The  Second  Hurri- 
cane," and  gave  concerts  at  the  Institute  of  Modern  Art  in  Boston. 
On  August  1  and  2,  1943,  he  conducted  at  concerts  given  by  players 
of  the  Boston  Symphony  Orchestra  in  Sanders  Theater,  Cambridge, 
and  New  England  Mutual  Hall,  Boston  (Brahms'  Second  Sere- 
nade, Suite  from  "The  Wind  Remains"  by  Paul  Bowles,  and  the 
Orchestral  Concerto  in  E-flat  by  Stravinsky).  Last  September  he  was 
appointed  assistant  conductor  of  the  New  York  Philharmonic-Sym- 
phony Society,  and  conducted  the  concert  of  November  14.  His  first 
published  composition  was  a  Clarinet  Sonata.  This  has  been  per- 
formed, and  likewise  his  Song  Cycle,  "Five  Kid  Songs,  I  Hate  Music." 
At  present  he  is  composing  six  anti-Fascist  songs,  for  which  he  has 
written  his  own  texts,  a  ballet  commissioned  by  the  Ballet  Theatre, 
and  a  string  quartet. 

When  the  Symphony  "Jeremiah"  was  performed  in  Pittsburgh,  the 
composer  supplied  the  following  information  to  the  programme 
annotator,  William  E.  Benswanger: 

"In  the  summer  of  1939  I  made  a  sketch  for  a  Lamentation  for  So- 
prano and  Orchestra.  This  sketch  lay  forgotten  for  two  years,  until  in 
the  spring  of  1942  I  began  a  first  movement  of  a  symphony.  I  then 
realized  that  this  new  movement,  and  the  Scherzo  that  I  planned  to 
follow  it,  made  logical  concomitants  with  the  Lamentation.  Thus  the 
Symphony  came  into  being,  with  the  Lamentation  greatly  changed,  and 
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the  soprano  supplanted  by  a  mezzo-soprano.  The  work  was  finished 
on  December  31,  1942,  and  is  dedicated  to  my  father. 

"The  Symphony  does  not  make  use  to  any  great  extent  of  actual 
Hebrew  thematic  material.  The  first  theme  of  the  Scherzo  is  para- 
phrased from  a  traditional  Hebrew  chant,  and  the  opening  phrase 
of  the  vocal  part  in  the  Lamentation  is  basdd  on  a  liturgical  cadence 
still  sung  today  in  commemoration  of  the  destruction  of  Jerusalem  by 
Babylon.  Other  resemblances  to  Hebrew  liturgical  music  are  a  matter 
of  emotional  quality  rather  than  of  the  notes  themselves. 

"As  for  programmatic  meanings,  the  intention  is  again  not  one  of 
literalness,  but  of  emotional  quality.  Thus  the  first  movement  (Proph- 
ecy) aims  only  to  parallel  in  feeling  the  intensity  of  the  prophet's 
pleas  with  his  people;  and  the  Scherzo  (Profanation)  to  give  a  general 
sense  of  the  destruction  and  chaos  brought  on  by  the  pagan  corrup- 
tion within  the  priesthood  and  the  people.  The  third  movement 
(Lamentation)  being  a  setting  of  poetic  text,  is  naturally  a  more 
literary  conception.  It  is  the  cry  of  Jeremiah,  as  he  mourns  his  be- 
loved Jerusalem,  ruined,  pillaged,  and  dishonored  after  his  desperate 
efforts  to  save  it.  The  text  is  from  the  Book  of  Lamentations,  I,  1,  2, 
3,  4;  IV,  14  and  15;  V,  20  and  21.  An  approximate  translation  follows: 

"How  she  sits  desolate  — 

The  city  once  so  full  of  people,  — 

She  is  become  as  a  widow! 

So  great  among  the  nations, 

Princess  among  the  provinces, 
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There  are  over  fifty  different 
kinds  of  Oriental  rugs,  most  of 
which  are  named  after  the  districts 
or  towns  in  which  they  are  made, 
from  which  they  are  marketed,  or 
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ish, which  give  each  kind  its  special 
character. 
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She  has  become  a  tributary! 

She  weeps,  she  weeps  in  the  night, 

And  her  tears  are  upon  her  cheeks; 

"There  is  no  comfort  among  all  her  lovers; 

All  her  friends  have  betrayed  her, 

They  have  become  her  enemies. 

Judah  is  exiled  through  affliction 

And  great  servitude; 

She  dwells  among  the  nations, 

She  finds  no  rest; 

All  her  pursuers  have  overtaken  her 

In  the  narrow  passes. 


"Jerusalem  has  sinned,  sinned  greatly.  .  .  . 

"They  (the  sinful  priests  and  prophets)  wandered 

Like  blind  men  in  the  streets, 

Polluted  with  blood, 

So  that  their  garments  could  not  be  touched. 

'Depart,  unclean,'  men  cried  to  them. 

'Depart,  depart,  touch  us  not!' 


"Lord,  wilt  Thou  forget  us  forever? 
How  long  more  wilt  Thou  forsake  us? 
Turn  us  unto  Thee,  O  Lord.  .  .  ." 
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fried  and  Proven  Successful 
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ENTR'ACTE 
THE  COMPOSER  AND  RADIO 
By  Aaron  Copland 

From  Aaron  Copland's  "Our  New  Music."  Reprinted  by  permission  of 
Whittlesey   House    (McGraw-Hill   Book  Company,  Inc.)  . 

^-*  hroughout  this  book  there  has  been  little  or  no  stress  upon  the 
relation  of  social  factors  to  the  music  of  our  time.  I  have  always 
been  wary  of  glib  generalizations  about  interrelationships  that  are  at 
best  difficult  to  trace  with  any  degree  of  surety.  Moreover,  most  of  the 
evidence  points  to  the  fact  that  music  is  not  easily  influenced  by  ex- 
ternal events.  Some  of  my  more  social-conscious  readers  may  find  it 
disappointing  that  in  the  midst  of  so  much  economic  and  political 
turmoil  composers  have  apparently  been  content  to  go  right  on  writing 
their  trios  and  rondos  as  if  all  were  well  with  the  world.  This  in  itself 
might  be  taken  as  an  indictment  of  the  ultimate  value  and  apposite- 
ness  of  the  entire  contemporary  musical  movement.  But  if  the  living 
composer  is  to  be  condemned  on  this  count,  then  all  past  composers 
are  equally  at  fault,  for  musical  history  will  show  very  few  examples  of 
a  close  parallel  beween  outward  events  and  important  musical  works. 
Wars,  revolutions,  pestilence,  racial  animosities— all  these  have  left 
surprisingly  little  mark  on  the  music  of  the  past. 

What  then  are  we  to  conclude?  That  music  is  an  abstract  art?  Or 
that  music  is  written  largely  because  of  the  need  inside  the  composer 
rather  than  because  of  some  outward  stimulus?  This  would  certainly 
seem  to  be  true  in  part— but  only  in  part.  For  in  one  very  important 
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respect  music  is  directly  born  of  exterior  circumstances.  All  musical 
history  shows  that  composers  shape  their  music  not  according  to  his- 
torical events  but  according  to  musical  needs  created  by  historical 
events.  In  other  words,  historical  changes  bring  on  new  functional 
needs  for  music,  and  it  is  these  needs  and  not  the  events  themselves 
that  alter  the  course  of  music.  More  than  we  realize,  music  has  always 
served  functional  ends.  Thus,  the  kind  of  music  Palestrina  wrote  is 
explained,  in  part,  by  the  ritual  needs  of  the  Catholic  Church;  and 
in  the  same  way,  Haydn's  music,  with  its  lighter  texture,  is  partly  to 
be  explained  by  the  entertainment  needs  of  the  nobility  of  the  eight- 
eenth century.  Similarly,  I  have  pointed  out  the  simplification  of 
style  in  the  music  of  Shostakovitch  as  a  direct  outcome  of  the  large, 
untutored  mass  public  for  which  he  writes. 

If  I  am  correct  in  my  analysis  and  music  is  written  in  a  particular 
way  because  of  some  need  in  the  composer's  environment,  then  com- 
posers may  well  ask  themselves:  for  whom  are  we  writing  our  music 
today?  This  is  a  pertinent  question  in  a  time  like  ours  when  composers 
suffer  from  a  sense  of  insecurity  as  to  the  very  function  of  their  music. 
And  they  have  good  cause  to  be  concerned,  for  the  official  musical 
world  seems  to  get  on  very  well  without  them.  Our  concert  halls  are 
little  more  than  musical  museums  where  the  same  music  and  the  same 
composers  are  on  permanent  display  day  after  day,  year  after  year. 
In  such  surroundings  every  new  piece  and  every  new  composer  takes 
on  the  air  of  an  intruder.  No  wonder  composers  find  the  present  setup 
tends  to  make  them  self-conscious  and  perennial  complainers.  Their 
situation  would  be  much  more  discouraging  than  it  is,  however,  were 
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After  the  concert . . .  remember 
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it  not  for  the  fact  that  a  revolutionary  change  has  been  overtaking 
the  entire  field  of  music  making. 

Composers  during  the  past  ten  years  have  gradually  begun  to  realize 
that  an  entirely  new  public  is  listening  to  music.  This  is  not  a  concert- 
going  public  but  a  public  that  gets  its  music  through  the  radio,  the 
phonograph,  or  even  the  movies.  It  seems  to  me  that  the  introduction 
of  these  new  means  for  reproducing  music  is  comparable  in  importance 
to  the  invention  of  the  printing  press.  The  spread  of  good  music  among 
millions  of  new  listeners  is  certain  to  have  as  profound  an  effect  on 
composers  as  the  spread  of  literacy  had  upon  writers.  For  the  first  time 
democracy  has  entered  the  realm  of  serious  music.  This  is  a  thrilling 
fact,  which  eventually  will  change  every  phase  of  our  musical  life. 

Of  these  three  new  mediums,  the  radio  theoretically  provides  the 
serious  composer  with  the  largest  opportunity  for  contacting  new 
audiences.  I  see  no  reason  why  composers  any  longer  should  write 
their  music  solely  with  the  concert  audience  in  mind.  New  listeners 
such  as  the  radio  provides  may  not  be  cultivated  listeners,  but  at  least 
they  have  few  of  the  prejudices  of  the  typical  concert-goer.  Fortu- 
nately for  us  they  do  not  yet  know  too  well  what  they  like.  The  situa- 
tion is  changing  rapidly,  of  course.  The  typical  radio  commentator  is 
doing  a  pretty  thorough  job  of  standardizing  and  conventionalizing 
musical  taste  wherever  possible.  Nevertheless,  there  is  still  no  help 
for  the  listener  who  turns  on  a  program  one  instant  after  the  music 
has  begun.  This  poor  unfortunate  does  not  know  the  name  of  the 
piece  he  is  hearing  or  of  its  composer,  he  doesn't  know  whether  it  is 
ancient  or  modern,  a  bona  fide  masterpiece,  or  just  entertainment 
music.  All  he  can  do  at  that  crucial  moment  is  to  decide  for  himself 
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A  Bright   Idea    that   Flopped 

The  idea  was  to  get  Pop  a  new  outfit.  The  trouble  was  they  bought 
the  coat,  vest  and  trousers  separately,  with  no  special  plan.  Mom  got 
the  coat,  Sis  the  vest  and  Junior  bought  the  trousers.  It  was  a  bright 
idea,  but  it  flopped. 

Sometimes  insurance  policies,  and  the  way  some  people  buy  them, 
fail  to  fit  the  individual  needs  of  the  person  who  buys  them.  What  every 
home  owner  needs  is  planned  insurance  protection  .  .  .  not  a  handful 
of  policies. 

The  best  way  to  get  planned  insurance . . .  protection  that  gives  freedom 
from  worry  over  financial  loss  ...  is  to  have  a  Personal  Insurance  Analysis 
made  to  fit  your  individual  insurance  needs  as  they  exist  today.  There  is 
no  charge  for  this  service.  Write  for  further  information. 

THE  EMPLOYERS'  GROUP 

New  England  Department .  •  .  One  Liberty  Sq.,  Boston  7,  Mass, 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers9  Group  Man  is  The  Man  with  the  Plan 
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whether  he  likes  what  he  hears  or  not.  It  is  in  such  unprejudiced  hear- 
ing of  music  that  our  musical  salvation  lies.  .  .  . 

Probably  no  two  composers  would  agree  on  an  answer  to  this  ques- 
tion. But  one  thing  is  certain:  the  new  musical  audiences  will  have 
to  have  music  that  they  can  comprehend.  That  is  axiomatic.  It  must 
therefore  be  simple  and  direct.  But  there  is  no  reason  why  it  should 
not  be  a  music  that  exploits  all  those  new  devices  discovered  during  the 
first  years  of  the  twentieth  century.  Above  all,  it  must  be  fresh  in  feel- 
ing. In  no  sense  must  it  be  capable  of  being  interpreted  as  a  writing 
down  to  the  level  of  the  public.  That  would  merely  be  a  vulgarization 
of  what  was  needed.  (I  have  no  doubt  that  some  composers  will  fall 
nicely  into  that  pitfall.)  But  to  write  a  music  that  is  both  simple  and 
direct  and  is  at  the  same  time  great  music  is  a  goal  worthy  of  the  efforts 
of  the  best  minds  in  music. 

What,  after  all,  is  the  alternative  to  writing  for  the  radio  public? 
Some  ardent  music  lovers  are  frankly  disturbed  as  to  the  effect  all 
this  may  have  on  the  music  of  the  future.  They  say  that  the  artist  must 
create  for  himself  alone,  must  put  down  only  his  finest  thoughts  in 
the  manner  most  natural  to  him,  without  regard  to  any  other  factor 
whatsoever.  This  has  always  seemed  to  me  a  curiously  unreal  concep- 
tion of  musical  composition.  No  doubt  there  have  been  artists  who 
have  worked  in  isolation  without  contact  with  an  audience,  but  this  has 
always  been  to  the  detriment  of  their  art  rather  than  an  added  strength. 
The  English  poet  W.  H.  Auden  has  put  his  finger  on  the  danger  of 
creating  out  of  one's  "private  world,"  either  for  oneself  or  for  a  few 
choice  friends.  As  he  says,  ".  .  .  the  private  world  is  fascinating,  but  it 
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is  exhaustible.  Without  a  secure  place  in  society,  without  an  intimate 
relation  between  himself  and  his  audience  .  .  .  the  poet  [or  musician] 
finds  it  difficult  to  grow  beyond  a  certain  point."  Isolation  breeds  an 
ingrown  quality,  an  overrefinement,  a  too  great  complexity  both  of 
technique  and  of  sentiment.  The  composer  who  is  frightened  at  losing 
his  artistic  integrity  through  contact  with  a  mass  audience  is  no  longer 
aware  of  the  meaning  of  the  word  art. 

But,  someone  will  object,  surely  not  all  music  must  be  reduced  to 
the  intellectual  level  of  the  man  in  the  street.  What  about  Beethoven's 
last  string  quartets?  Are  they  simple?  Can  the  mass  of  listeners  grasp 
them?  Perhaps  not.  Perhaps  there  is  music  that,  like  the  writings  of 
Kant,  is  not  meant  for  the  generality  of  mankind.  Still,  if  one's  thoughts 
are  so  deep  that  they  cannot  be  reduced  to  simple  terms,  it  is  still  good 
advice  to  make  them  as  understandable  as  possible.  No  artist  should 
ever  be  asked  to  do  more  than  that. 

What  the  radio  has  done,  in  the  final  analysis,  has  been  to  bring  to 
the  surface  this  need  to  communicate  one's  music  to  the  widest  possible 
audience.  This  should  by  no  means  be  confused  with  mere  oppor- 
tunism. On  the  contrary,  it  stems  from  a  healthy  desire  in  every  artist 
to  find  his  deepest  feelings  reflected  in  his  fellowman.  It  is  not  without 
its  political  implications,  also,  for  it  takes  its  source  partly  from  that 
same  need  to  reaffirm  the  democratic  ideal  that  already  fills  our  litera- 
ture, our  stage,  and  our  screen.  It  is  not  a  time  for  poignantly  subjective 
lieder  but  a  time  for  large  mass  singing.  We  are  the  men  who  must 
embody  new  communal  ideals  in  a  new  communal  music.  And  the 
radio  is  the  natural  outlet  for  that  new  music. 
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Soften  their  expression  with  Eye  Sha-do. 
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"EL  SALON  MEXICO" 
By  Aaron  Copland 

Born  in  Brooklyn,  N.Y.,  November  14,  1900 


"FA  Salon  Mexico"  had  its  first  performance  August  27,  1937,  by  the  Orquesta 
Sinjonica  de  Mexico,  under  Carlos  Chavez.  It  was  repeated  at  a  free  concert  for 
workers  on  September  12  by  the  same  orchestra.  There  was  a  broadcast  perform- 
ance at  the  studios  of  the  National  Broadcasting  Company  in  New  York,  May  14, 
1938,  Sir  Adrian  Boult  conducting  as  guest.  Sir  Adrian  introduced  it  to  England 
at  the  festival  of  the  International  Society  for  Contemporary  Music  which  was 
held  in  London,  June  24,  1938.  "El  Salon  Mexico"  was  first  performed  at  the  Boston 
Symphony  concerts  October  14,  1938. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
E-flat  clarinet  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  military  drum,  tambour  de 
Provence,  bass  drum  and  cymbals,  piano,  Chinese  blocks,  wood  block,  gourd, 
xylophone.  The  dedication  is  to  Victor  Kraft. 

The  title  of  "El  Salon  Mexico"  and  the  circumstances  under  which 
it  was  written  have  been  kindly  supplied  by  the  composer: 
"During  my  first  visit  to  Mexico,  in  the  Fall  of  1932,  I  conceived  the 
idea  of  writing  a  piece  based  on  Mexican  themes.  I  suppose  there  is 
nothing  strange  in  such  an  idea.  Any  composer  who  goes  outside  his 
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Boston  Symphony  Orchestra 
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native  land  wants  to  return  bearing  musical  souvenirs.  In  this  case 
my  musical  souvenirs  must  have  been  very  memorable,  since  it  wasn't 
until  1933  that  I  began  to  assemble  them  into  the  form  of  an  orches- 
tral work. 

"From  the  very  beginning,  the  idea  of  writing  a  work  based  on 
popular  Mexican  melodies  was  connected  in  my  mind  with  a  popular 
dance  hall  in  Mexico  City  called  'Salon  Mexico.'  No  doubt  I  realized, 
even  then,  that  it  would  be  foolish  for  me  to  attempt  to  translate 
into  musical  sounds  the  more  profound  side  of  Mexico:  the  Mexico 
of  the  ancient  civilizations  or  the  revolutionary  Mexico  of  today.  In 
order  to  do  that  one  must  really  know  a  country.  All  that  I  could 
hope  to  do  was  to  reflect  the  Mexico  of  the  tourists,  and  that  is  why 
I  thought  of  the  'Salon  Mexico.'  Because  in  that  'hot  spot,'  one  felt, 
in  a  very  natural  and  unaffected  way,  a  close  contact  with  the  Mexican 
people.  It  wasn't  the  music  I  heard,  but  the  spirit  that  I  felt  there, 
which  attracted  me.  Something  of  that  spirit  is  what  I  hope  to  have 
put  into  my  music. 

''I  followed  no  general  rule  in  the  use  of  the  themes  that  I  treated. 
Almost  all  of  them  come  from  the  'Cancionero  Mexicano'  by  Frances 
Toor,  or  from  the  erudite  work  of  Ruben  M.  Campos,  'El  Folk-lore  y 
la  Musica  Mexicana.'  To  both  authors  I  owe  thanks.  Probably  the 


THE  COPLEY  PLAZA 

landau  c^rfrtExnoon  (LoektalL  C^oncExt 

4  to   6:30  p..  m.,  £(jezu  landau a  uxiant  5,h,ot 

1  vjitn  auaizncs,  (zaxtLelticLtLon. 

ADMISSION   $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 
GRATUITIES  AT  YOUR  OPTION  —  IN  WAR  SAVINGS  STAMPS,  PLEASE! 


DANIEL'S  DEN 

since  1925 

^yy  J^hop  or  Choice  ^Jkinas 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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most  direct  quotation  of  a  complete  melody  is  that  of  'El  Mosco'  (No. 
84  in  the  book  by  Campos),  which  is  presented  twice,  immediately 
after  the  introductory  measures  (in  which  may  be  found  fragments 
of  'El  Palo  Verde,'  and  of  'La  Jesusita')" 

The  following  performances  of  Aaron  Copland's  music  have  been 
given  at  these  concerts: 

1925.     February  20,  Symphony  for  Organ    (Nadia   Boulanger,  organist)   and  or- 
chestra. 

1925.     November  20,  Music  for  the  Theatre.   (First  performance.) 

1927.  January  28,  Concerto  in  one  movement,  for  piano    (Mr.  Copland,  pianist) 

and  orchestra.   (First  performance.) 

1928.  December  14,  Two  Pieces  for  string  orchestra. 
1932.     February  19,  Symphonic  Ode.  (First  performance.) 

1935.     February  15,  First  Symphony  (revision  of  the  organ  symphony). 
1938.     October  14,  "El  Salon  Mexico."   (First  performance  in  Boston.) 

1941.  April    18,  "Quiet  City,"  for  Trumpet,  English  Horn,  and  Strings.    (First 

performance  in  Boston.) 
December  26,  "Quiet  City." 

1942.  January  30,  Suite  from  the  Ballet  "Billy  the  Kid."    (First  performance  at 

these  concerts.) 

1943.  March  26,  "A  Lincoln  Portrait."    (Speaker:  Will  Geer.  First  performance 

in  Boston.) 
April  9,  "A  Lincoln  Portrait."    (Speaker:  Will  Geer.) 


£$e  &&€>towiin€€&4ia  =  Drink 
America's  Unexcelled  Whiskey 


^ 


BLENDED    STRAIGHT      m^0M4 


RYE    WHISKIES 


Melrose 


90  p.roof  _-- \\\^*       „,  Bto?* 


The  straight  whiskies  ^L*^!^^  \£? 


in  this  product  are  6  ^L  ^^** 

years  or  more  old.  ^W  *v^^ 


Established  1885      -      Baltimore,  Maryland 
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R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   &    COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 


8  NEWBURY  STREET 
BACK   BAY 


18    BRATTLE   STREET 
CAMBRIDGE 


618   HAMMOND   STREET 
CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON   SQUARE 


A.   N.   MADDISON 


P.  H.  Theopold 


HvnriEmpm  ariD  ^omppmy 

MEMBERS    BOSTON   REAL    ESTATE    EXCHANGE 

5  Arlington  Street,  Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1400  Massachusetts  Avenue,  Cambridge,  Kirkland  8676 


MEREDITH  &  GREW 


INCORPORATED 


BROKERS   —  MANAGERS   —  APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW  &  WHITMORE 

INSURANCE  BROKERS 
60  CONGRESS  ST.,  BOSTON,  LIB.   1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR,  CAMBRIDGE 

HOTEL  ABBOTSFORD.  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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AARON  RICHMOND  presents 


IN  JORDAN  HALL 

SUN.  AFT.  FEB.  27  —  Remaining  tickets  now 

Box-office  open 

10:30  a.m.  to  5:30  p.m. 

BUDAPEST  QUARTET 

Haydn  Quartet  E-flat,  Op.  76,  No.  6 

Prokofieff  Quartet,  B  minor 

Brahms  Quartet  C  minor,  Op.  51,  No.  1 

SUN.  AFT.  MAR.  12 

HILDA  BANKS 

16-year  old  pianist  recalled  by  her  highly  successful  Boston 
debut  last  season. 


(Steinway  Piano) 


TUE.  EVE.  MAR.  14 
Return  of 


LOUIS  KAUFMAN 

"A  violinist  of  uncommon  persuasiveness." 

Warren  Storey  Smith  in  Post* 
50  cents  to  $2.50  plus  tax 

SAT.    AFT.,    MARCH    18 — Boston   Debut 

MALCUZYNSKI 

POLISH   PIANIST— Steinway  piano 

SUN.  AFT.,  MARCH  26 — Return  Engagement 

KAPEIX 

The   PIANIST  of  the  year— Steinway  piano 

MARCH  7  thru  11  —  TUE.  thru  SAT. 
BOSTON  OPERA  HOUSE 

Mail  orders  (including  self -addressed,  stamped  envelope  to 

Opera  House) 

PUBLIC  SALE  OPENS  WED.  MARCH  1  at 
OPERA  HOUSE  fc  WILBUR  THEATRE 

The  One  and  Only 

BALLET  RUSSE  de  MONTE  CARLO 

Gala  Opening  Night:  "Swan  Lake"   (with  Danilova)  ,  "Red  Poppy,"  "Rodeo." 
Wednesday  Evening:  "Etude,"  "Nutcracker,"  "Cuckold's  Fair." 
Thursday  Evening:  "Sylphides,"  "Ancient  Russia,"  "Beau  Danube." 
Friday  Matinee:  (No  Boston  Symphony  on  this  date)  :  "Etude,"  "Red  Poppy," 

"Cuckold's  Fair." 
Friday  Evening:  "Snow  Maiden,"  "Cuckold's  Fair,"  "Bluebird,"  "Rodeo." 
Saturday  Matinee:  "Serenade,"  "Rodeo,"  "Bluebird,"  "Scheherezade." 
Saturday  Evening:  "Chopin  Concerto,"  "Red  Poppy,"  "Rodeo." 

ALL  EVENINGS  (Including  Gala  Opening)  :  Orchestra  $3:00,  Orchestra 
circle  $2.50  and  $2.00-lst  Balcony  $2.50,  $2.00,  $1.50-2nd  Balcony  $1.50  and 
$1.00.  (Add  Government  Tax.) 

FRIDAY  &  SATURDAY  MATINEES:  Orchestra  seats  $2.50  (Balance,  same 
as  for  evenings)  . 


[982] 


SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  25,  at  2:30  o'clock 

SATURDAY  EVENING,  February  26,  at  8:30  o'clock 


Gretchaninoff "Missa  Oecumenica"    ("Ecumenical  Mass"),  for 

Chorus,  Orchestra,  and  Four  Solo  Voices,  Op.  142 


Kyrie 
Gloria 
Sanctus 
Benedictus 
Agnus  Dei 


(First  performance) 


CECILIA  SOCIETY  CHORUS 

(Arthur  Fiedler,  Conductor) 

SOLOISTS 
Maria  Kurenko,  Soprano  Roland  Hayes,  Tenor 

Dorothy  Cornish,  Contralto  Robert  Hall  Collins,  Bass 

I  NTERMISSI  on 

Strauss "Death  and  Transfiguration,"  Tone  Poem,  Op.  24 


This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT   HALL   COLLINS,   Baritone 

Soloist  with   Boston   Symphony   Orchestra,   February  25-26 

725  BOYLSTON  STREET  Ken.  3318 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

io  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 


H 


! 

i 
i 


[984] 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY   BOSTON   SYMPHONY    ORCHESTRA,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Your  Will 

IS  your  will  up-to-date?  Does 
it  take  into  consideration  pres- 
ent tax  laws  ?  To  learn  where 
you  stand,  we  suggest  that  you 
have  us  prepare  a  Shawmut 
Estate  Analysis  for  you. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" — WBZ-WBZA 
Mondays,  Wednesdays  and  Fridays  at  7:4$  p.  m. 


* 
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SYMPHONIANA 

Exhibits 
Barber's  New  Symphony 


EXHIBITS 
Through  the  courtesy  of  the  Guild  of 
Boston  Artists  there  is  to  be  seen  in  the 
First  Balcony  Gallery  a  collection  of 
paintings  by  several  of  our  outstanding 
artists.  Included  in  the  exhibit  are  the 
following: 

JOHN  F.  ENSER 
Monadnock  Farm 

WILLIAM  J.  KAULA 

Ashby  Farm 

Landscape  (near  Ipswich,  N.  H.) 

October  Afternoon 

Southern  New  Hampshire 

LOUIS  KRONBERG 

The  Cardinal's  Robe 

ERNEST  LEE  MAJOR 
A  Daughter  of  the  Flowery  Kingdom 
Blue  and  Gold 
New  Hampshire  Brook 
Shower   of   Gold 

A.  LASSELL  RIPLEY 

Cabin  in  Georgia 
Night  Shift 
Salvage  for  Victory 
Suburban  Transfer 

MARIAN  P.  SLOANE 
In  the  Fenway 

ARTHUR  P.  SPEAR 
The  Spindrift 

HARRY  SUTTON,  JR. 
Portrait 
Peonies 
Snow  Vista 

CAPT.  STANLEY  WOODWARD 
Mt.  Rainier 

Also  on  exhibit  is  a  collection  of  wood 
carvings  by  John  Rood,  whose  1943  ex- 


Build  Spring 

Around  These 

Triplicates 

Designing  Ettp  Gaynes  ad- 
vances on  Spring  with  this 
swashbuckling  wool  ensemble, 
exclusive  with  Jays.  Beige, 
watermelon  or  sky  cloud  with 
black  contrast.  Juniors'  9  to  17. 

Suit  39.90  Coat  39.90 
Cap  2.90       Bag  6.90 

FOURTH  FLOOR 


IV 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  onlynhe  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


\^&xa  K^-UattJLL 


ex  i 


50  TEMPLE   PLACE 


hibit     in  New  York  was  judged  one  of 
the  "ten  best"  of  that  year. 

Mr.  Rood  was  born  in  Athens,  Ohio, 
in  1902.  After  several  years  devoted  to 
the  study  of  the  piano,  he  began  wood 
carving  in  1933.  He  has  had  numerous 
exhibits  throughout  the  country. 

Art  Digest  says  of  his  work:  "Wood 
sculpture  has  a  peculiar  quality  which 
this  artist  has  been  sensitive  to  realize 
and  profit  by:  as  a  rule  it  is  less  monu- 
mental than  works  executed  in  stone, 
but  because  of  the  very  tractability  of 
the  medium,  possesses  a  liveliness  and 
directness  of  craftsmanship.  Mr.  Rood 
has  evidently  appreciated  the  particular 
character  of  the  different  woods  which 
he  employs,  but  he  has  not  allowed  the 
medium  to  govern  his  design,  so  that 
there  is  none  of  that  over-accentuation 
of  vertical  planes  leading  to  meager- 
ness  in  his  work  that  is  often  realized 
in  wood  sculpture."  He  fells  his  own 
woods  —  oaks,  walnuts,  apple  and  pear 
trees. 

Included  in  this  exhibition  are  the 
following  pieces: 

Ascension 

Torso 

Fish 

Night  Flower 

Cockfighter 

Eroica 

Boogie-Woogie  Boys 

Praying  Woman 

The   Silent   People 


In  two  cases  is  to  be  seen  an  exhibit 
of  free  pencil  portraits  of  men  and 
women  in  the  armed  services  by  Mrs. 
Kalah  Novack,  who  did  the  drawings  as 
a  volunteer  artist  at  CSO  Recreational 
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Centers.  The  originals  are  usually  sent 
home  to  parents,  but  many  have  been 
filmed  and  reproduced  in  post-card  size 
for  mailing.  Several  of  such  reproduc- 
tions are  included  in  this  exhibit. 


♦  ♦  ♦  buy  bonds  first .  ♦  ♦ 


BARBER'S  NEW  SYMPHONY 

Samuel  Barber's  Symphony  (dedicated 
to  the  Army  Air  Forces)  is  having  its 
first  performances  at  the  Boston  Sym- 
phony concerts.  The  score  was  begun 
at  Fort  Worth  Army  Air  Field,  Texas, 
last  September,  where  Corporal  Barber 
had  the  experience  of  accompanying 
pilots  on  many  flights.  In  the  second 
movement  of  the  symphony  a  special 
instrument  is  used  to  produce  rhythmic 
sounds  simulating  the  radio  beam  used 
for  night  or  blind  flying.  The  composer 
explains  that  this  device  is  primarily 
musical  and  not  descriptive.  He  has 
made  no  attempt  to  describe  a  scene  or 
tell  a  story,  the  emphasis  in  this  work 
being  on  the  emotional  rather  than  on 
the  narrative  factor. 

Following  the  performances  by  this 
orchestra  in  Boston  and  in  New  York 
the  week  following,  recordings  of  the 
work  will  be  broadcast  by  the  Office  of 
War  Information  by  short  wave  stations 
throughout  the  world,  and  scores  will 
be  sent  to  London  and  Moscow.  Music 
of  Samuel  Barber  performed  by  the 
Boston  Symphony  Orchestra  has  in- 
cluded his  Commando  March  (which 
was  also  broadcast),  his  Overture  "The 
School  for  Scandal"  (written  in  1940), 
his  first  "Essay  for  Orchestra"  (1941) 
and  his  Violin  Concerto  (1941).  The 
symphony  dedicated  to  the  Army  Air 
Forces  is  his  second.  The  First  Sym- 
phony, composed  in  1936,  was  performed 
at  Salzburg.  A  revision  of  this  music 
will  be  performed  this  season  in  New 
York  and   Philadelphia. 


enjoy  iT  to<  year? 

ou/     conY\o\$jeur  '$ 
colIecTion  Vor  Top 


♦  ♦  ♦  in  Wellesley,  too  ♦  ♦  . 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


Allied  with  The  First  National  Bank  <?/*Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  25,  at  2:30  o'clock 

SATURDAY  EVENING,  February  26,  at  8:30  o'clock 


Gretchaninoff "Missa  Oecumenica"    ("Ecumenical  Mass"),  for 

Four  Solo  Voices,  Chorus,  Orchestra,  and  Organ,  Op.  142 

Kyrie 

Largo;  Moderato 
Gloria 

Moderato 
Credo 

Moderato 
Sanctus 

Allegro  moderato  e  poco  maestoso 
Benedictus 

Andante  poco  marciale 
Agnus  Dei 

Andante  non  troppo 

(First  performance) 

CHORUSES   OF  THE 

CECILIA  SOCIETY  and  the  APOLLO  CLUB  of  BOSTON 

Prepared  by  Arthur  Fiedler 

SOLOISTS 
Maria  Kurenko,  Soprano  Roland  Hayes,  Tenor 

Dorothy  Cornish,  Contralto  Robert  Hall  Collins,  Bass 

E.  Power  Biggs,  Organ 
INTERMISS  ION 

Strauss "Death  and  Transfiguration,"  Tone  Poem,  Op.  24 


This   programme  will  end  about  4:10  on  Friday  Afternoon, 
10:10  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JOSEPH  HALPERT 
ORIGINAL 


Navy  or  black  wool,  with 
gilet  of  Rodier  pure  silk 
print.  59.95 

BETTER  DRESS  SHOP 
SECOND  FLOOR 
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"MISS A   OECUMENICA" 

For  Four  Solo  Voices,  Chorus,  Orchestra  and  Organ,  Op.  142 

By  Alexander  Gretchaninoff 

Born  in  Moscow,  October  25,  1864 


The  "Ecumenical  Mass",  was  written  between  1938  and  1943,  so  the  composer  tells 
us,  "partly  in  Paris  and  partly  in  New  York."  It  was  composed  in  memory  of 
Natalie  Koussevitzky  for  the  Koussevitzky  Music  Foundation,  Inc.  The  present 
performances  are  the  first. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  triangle, 
cymbals,  harp,  organ,  and  strings. 

Alexander  Gretchaninoff  writes  that  in  this  Mass  he  was  "in- 
xjl  spired  by  the  idea  of  the  universal  meaning  of  the  churches." 
His  intention  has  been  "to  write  a  Mass  in  which  there  would  be  com- 
bined the  musical  character  of  the  Eastern  and  Western  churches. 
The  style  of  the  work  has  not,  it  seems,  suffered  from  this  treatment, 
though  of  course  a  final  judgment  will  be  possible  only  after  a  certain 
time  has  elapsed,  provided  that  the  idea  and  the  music  itself  prove 
to  possess  enduring  qualities.  The  text  of  the  Mass  —  in  Latin  —  is  the 
one  used  in  Catholic  churches.  Inasmuch  as  the  content  of  the  text  is 


WALTER  HOWE 

Newly  Appointed  Conductor  of  the   Worcester  Festival  Programs 
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identical  in  all  Christian  churches,  the  Mass  could  be  translated  into 
any  other  language.  'Lord  have  mercy  upon  us'  and  'Glory  to  God  in 
the  highest'  are  alike  in  all  languages." 

Indeed,  the  text  of  the  Mass,  found  in  Latin  in  the  Roman  service,  is 
universal,  existing  in  English  in  the  Anglican  book  of  Common  Prayer. 
The  Greek  Church,  it  is  true,  does  not  contain  a  liturgical  mass,  so- 
called,  but  the  sacrament  of  the  Eucharist  is  much  the  same.  The 
Roman  use  of  the  exclamation  "Kyrie  Eleison"  ("Lord  have  mercy") 
points  plainly  to  Greek  origin,  and  is  one  of  the  earliest  liturgical 
forms,  even  earlier  than  the  "Ghriste  Eleison"  which  came  into  use 
about  the  Sixth  Century.  Church  history  shows  the  celebration  of  the 
Eucharist  to  be  as  old  as  Christian  ritual  itself,  and  to  have  stemmed, 
musically,  from  Oriental  worship  and  from  the  synagogue.  Gret- 
chaninoff  has  not  gone  so  far  as  to  connect  the  Roman  Mass  with 
Hebrew  ritual,  yet  such  a  connection,  and  a  very  close  one,  has  been 
substantiated  by  Jewish  scholars  (notably  Abraham  Idelsohn).  The 
Gregorian  Chant  is  shown  to  have  derived  from  the  Jewish  service, 
and  correspondingly,  the  Roman  ordinarium  missae,  which  reached 
its  definition  as  part  of  the  Gregorian  Mass  in  the  twelfth  century,  is 
demonstrably  of  Jewish  origin.  "The  Sanctus,"  writes  Hugo  Leichten- 
tritt,*  "used  as  early  as  the  second  century,  also  belongs  to  the  oldest 

*  "Music,  History,  and  Ideas"  (Chapter  on  the  Greerorian  Chant). 
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sections  of  the  Mass.  Like  the  psalms,  it  was  certainly  taken  over  from 
the  Jewish  temple  service.  Even  now  the  Jewish  liturgy  has  a  very 
solemn  prayer,  'Kadosh,  kadosh,  kadosh  adonai  Sabaoth  hamamlakim' ; 
'Sanctus,  sanctus,  sanctus  Deus  Sabaoth'  is  the  literal  Latin  translation 
of  the  Hebrew  words,  and  the  Hebrew  word  'Sabaoth'  in  the  midst  of 
the  Latin  text  points  plainly  to  the  Jewish  origin  of  this  prayer." 

Gretchaninoff  keeps  the  customary  text  of  the  ordinary  of  the  Mass, 
and  divides  it  into  the  usual  six  sections:  Kyrie,  Gloria,  Credo,  Sanctus, 
Benedictus,  Agnus  Dei.  The  chorus  is  used  continually  throughout,  the 
individual  solo  voices  being  implicated  in  this  scheme  and  not  given 
separate  solo  numbers.  Sometimes  the  voices  alternate  with  choral 
passages.  In  the  Benedictus  the  soprano  and  tenor  appear  in  duet.  The 
solo  singers  are  seldom  used  as  a  quartet,  but  they  are  so  heard  briefly 
in  the  Agnus  Dei. 

The  name  of  Gretchaninoff  is  familiar  to  all  choral  organizations  by 
virtue  of  the  immense  amount  of  choral  music,  mostly  religious,  which 
he  has  composed.  This  includes  "Laudate  Deum,"  Op.  65  (1915),  a 
"Liturgia  Domestica,"*  Op.  79  (1918),  a  "Missa  Festiva"  (1939),  a 
Cantata,    "Samson,"    and   a   Cantata,    "Le    19   fevrier   1861"    (1911), 

*  The  "Liturgia  Domestica"  was  introduced  in  Paris  by  Koussevitzky  in  1922.  The  "Laudate 
Deum"  had  had  its  first  performance  in  Moscow  under  the  same  conductor  in  1915. 
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celebrating  the  fiftieth  anniversary  of  the  liberation  of  the  serfs  in 
Russia.  It  has  been  stated  that  he  was  the  first  in  Russia  to  introduce 
ritual  choral  music  with  accompaniment  of  orchestra  and  organ.  He  has 
composed  for  choruses  a  cap  pell  a  two  liturgies  on  St.  John  Chrysostom, 
eighty-four  shorter  choruses  on  religious  and  lay  subjects,  vocal  quar- 
tets, and  a  number  of  melodies  for  chorus  with  piano  accompaniment. 
Two  full-length  operas  were  composed  and  performed  in  Moscow: 
"Dobrinya  Nikititch"  (Op.  22,  1903)  and  "Sister  Beatrice"  (after 
Maeterlinck,  Op.  50,  1912).  The  list  of  music  in  instrumental  forms 
is  also  long.  There  are  five  symphonies:  No.  1  (Op.  6),  No.  2  (Pastoral, 
Op.  27,  1909-j-),  No.  3  (Op.  ioo,  i924f),  No.  4  (Op.  102,  1927),  No.  5 
(1939).  There  is  also  an  "Idylle  Forestiere"  Op.  117,  an  "Elegy  in 
Memory  of  Tchaikovsky,"  and  music  for  violin  and  for  'cello  with 
orchestra.  Chamber  music  includes  four  quartets,  two  trios,  and  a 
number  of  pieces  for  solo  instrument  or  groups  of  instruments  with 
piano.  There  is  also  music  for  piano  solo.  The  songs  of  Gretchaninoff 
number  258.  It  is  a  curious  circumstance  that  an  early  "Bare  ruse"  for 
piano,  written  in  his  student  days,  and  the  song  "Triste  est  le  Steppe/' 
which  he  has  provided  both  with  a  piano  and  an  orchestral  accompani- 
ment, have  been  singled  out  by  a  long  and  enduring  popularity. 


+  These  dates  refer  to  first  performances. 
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Gretchaninoff  attended  the  Conservatory  in  his  native  Moscow, 
where  he  studied  piano  with  Safonoff.  From  1891  to  1903  he  attended 
the  St.  Petersburg  Conservatory,  studying  composition  with  Rimsky- 
Korsakov,  and  became  associated  with  the  Russian  national  school. 
This  relationship,  as  categorically  expressed  in  Oscar  Thompson's  In- 
ternational Cyclopedia,  "is  that  of  a  romantic  continuator,  as 
Glazounov  was  a  classical  continuator.  Little  interested  in  contrapuntal 
developments,  he  is,  in  contradistinction  to  Glazounov,  a  builder  of 
harmonies,  and  his  idiom  remains  entirely  unaffected  by  modern 
innovation." 

Having  taught  composition  at  Moscow  until  1922,  he  thenceforth 

made  his  residence  in  Paris.  Since  1939  he  has  lived  in  this  country 

(at  first  in  Detroit,  now  in  New  York).  Gretchaninoff  visited  Boston 

on  March  30,   1929,  to  accompany  Nina  Koshetz  in  a  recital  largely 

devoted  to  his  songs. 
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ENTR'ACTE 
METHODS    OF    MUSIC    THEORY 
By  Paul  Hindemith 

(Reprinted  from  The  Musical  Quarterly,  January,  191  J) 

When  one  allows  one's  eye  to  travel  over  the  richly  laden  book- 
shelves of  a  great  music  library  and  observes  how  many  hun- 
dreds of  text-books  on  harmony  and  counterpoint  they  contain,  not  to 
mention  all  the  volumes  and  all  the  pamphlets  in  which  these  methods 
are  justified,  supplemented,  led  up  to,  and  made  understandable  to 
the  layman,  it  would  be  easy  to  think  that  music  theory  was  one 
of  the  most  thoroughly  cultivated  fields  of  human  knowledge.  But 
if  we  look  into  this  field  a  little  more  closely,  we  soon  discover  that 
something  is  wrong.  What  is  stored  up  in  all  these  printed  pages  is 
for  the  most  part  not  at  all  the  fruit  of  original  investigation.  The 
greater  number  of  our  authors  simply  repeat,  paraphrase,  and  vary 
a  few  simple  basic  truths;  the  thinkers  who  through  the  discovery 
and  formulation  of  these  basic  truths  have  throughout  the  course  of 
music  history  provided  the  material  for  such  endless  possibilities  of 
variation  can  be  counted  on  the  fingers  of  two  hands. 

It  would  be  useful  to  establish  for  once  in  concise  form  what  these 
basic  truths  are.  We  shall  not  here  attempt  to  do  so  in  the  form  of 
any  historical  investigation,  such  as  those  familiar  in  works  of  special 
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research  as  well  as  in  complete  historical  surveys  of  music  theory 
(Riemann,  Shirlaw).  Our  inquiry  will  instead  be  concerned  more 
with  the  nature  of  music  theory  and  with  its  methods,  and  by  this 
route  we  shall  arrive  at  the  recognition  of  the  few  fundamental  theses 
to  which,  as  points  of  departure,  the  origins  of  all  theoretical  instruc- 
tion of  both  the  present  and  the  past  can  be  traced. 

Music  theory  investigates,  arranges,  and  explains  the  working  ma- 
terial of  the  composer.  The  ideal  goal  of  this  investigation,  arrange- 
ment, and  explanation  is  to  comprehend  once  and  for  all  the  whole 
domain  of  tone  in  all  directions  and  relationships,  so  that  every 
conceivable  sort  of  music  can  be  explained,  so  far  as  its  technical 
nature  is  concerned,  whether  it  be  a  composition  that  comes  down  to 
us  from  the  remotest  ages  or  the  work  of  a  composer  of  the  future. 
Perhaps  generations  of  musicians  yet  unborn  will  one  day  rejoice  in 
such  a  music  theory;  today  we  are  still  far  from  achieving  this  goal. 
The  music  theory  that  serves  as  the  material  basis  for  our  present-day 
technique  of  composition  serves  only  with  difficulty  and  in  a  far 
from  satisfactory  degree  to  explain  the  music  of  the  Middle  Ages  — 
say,  that  before  1400  — not  to  mention  the  fact  that  it  makes  no  at- 
tempt to  explain  the  music  of  other  cultures  than  our  own  West- 
ern one.  And  in  all  probability  it  would  leave  us  similarly  without 
any  satisfying  answer  to  the  problems  of  any  future  music.  The  ma- 
terial  that  must   be   attacked  by   the  methods  of  music   theory  —  in- 
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vestigating,  arranging,  and  explaining  —  consists  of  Rhythm,  Melody, 
and  Harmony.  These  three  constructive  elements  of  the  technique 
of  composition  are  the  principal  determinants  of  the  development 
and  form  of  a  piece  of  music,  only  secondarily  influenced  by  the  sub- 
ordinate factors  in  composition:  dynamics,  color,  phrasing,  etc.  The 
latter  can  be  understood  and  explained  only  in  relation  to  rhythm, 
melody,  and  harmony.  They  would,  indeed,  also  yield  to  the  investi- 
gating, arranging,  and  explaining  power  of  music  theory,  but  what 
would  thus  be  learned  could  not,  compared  with  the  definitive  im- 
portance of  the  three  principal  elements,  be  of  more  than  relatively 
slight  significance.  Viewed  from  this  standpoint,  bodies  of  rules  for 
writing,  which  in  the  professional  jargon  go  by  the  name  of  "theories," 
are  not  really  to  be  considered  as  such:  the  twelve-tone  theory,  ex- 
periments with  quarter-tones,  sixth-tones,  and  other  micro-tones  de- 
rived from  the  tempered  twelve-tone  scale,  the  whole-tone  scale  and 
harmonic  speculations  of  a  similar  tinge,  and  other  systems  of  this 
nature.  They  all  make  use  of  material  which  had  already  been  in- 
vestigated, arranged,  and  explained,  by  genuine  music  theory  —  equal 
temperament  —  and  therefore  all  these  so-called  theories  are  nothing 
but  more  or  less  productive  style-elements  in  the  technique  of  com- 
position. They  may  play  a  role  in  the  field  of  esthetics  as  important 
as  Wagner's  treatment  of  the  leading-tone  and  the  dominant,  but 
for  music  theory  they  are  no  more  than  curlicues  and  ornaments  on 
a  previously  erected  and  already  self-sufficient  structure. 
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For  the  composer  as  well  as  for  the  hearer,  tones  and  their  con- 
nections are  the  beginning  and  end  of  musical  activity.  Not  so  for  the 
theorist.  He  must  inquire  into  the  nature  of  the  tones  and  study 
the  principles  of  tonal  connection.  For  the  first  of  these  two  tasks,  he 
is  almost  completely  independent  of  the  experiences  of  the  practical 
musician;  the  second,  on  the  other  hand,  is  not  to  be  achieved  with- 
out a  knowledge  of  compositional  procedure,  no  matter  whether  a 
theorist  obtains  such  knowledge  by  means  of  deduction  —  the  analysis 
of  already  existing  compositions  —  or  through  his  own  creative  activity. 
It  is  true  that  very  few  theorists  are  familiar  with  the  creative  processes 
that  take  place  in  the  mind  of  the  composer  through  their  own 
experience;  indeed  some  of  them  are  doubtless  unequal  to  the  task 
of  the  adequate  theoretical  interpretation  of  masterpieces,  and  this  is 
probably  the  reason  why  theory  has  in  almost  every  age  limped  along 
behind  the  rapid  progress  of  practical  musical  experience. 

The  theoretical  study  of  the  material  of  music  can  be  based  upon 
any  branch  of  science  that  includes  the  investigation  of  the  phenomena 
of  sound.  Mathematics  is  one  of  these  disciplines.  Here  the  inquiry 
is  concerned  with  the  qualities  of  the  tones  that  can  be  expressed  in 
numbers  (sizes  of  vibrating  bodies,  frequency  of  their  vibrations 
within  any  given  period  of  time).  Next  to  mathematics,  physics  offers 
us  the  most  easily  applicable  procedures.  In  physics  the  material 
to  be   examined  consists  of  the  overtone  series,   combination   tones, 
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sympathetic   tones,   and  similar  phenomena.   Physiology  is  the   next 
branch  of  science  of  which  theory  can  make  use    (effect  of  sound- 
waves on  the  organs  of  hearing  in  the  ear).  Finally,  psychology  may 
be  called  upon,  since  it  is  concerned  with  the  effects  upon  our  inner 
life  of  the  sound-waves  as  conveyed  by  the  ear.  By  contrast,  music 
theory  can  borrow  nothing  essential  from  chemistry,  philosophy,  or 
theology,  although  in  these  fields,  too,  supplementary  knowledge  is 
to  be  gained  that  may  serve  to  explain  and  elucidate  certain  aspects. 
Of  all  these  methods  the  one  based  upon  mathematics  is  the  oldest. 
It  was  known  in  early  Antiquity,  and  Greek  music  theory,  so  far  as  we 
know  it   (not  to  mention  rudiments  of  theoretical  musical  knowledge 
that  come  down  to  us  from  other  ancient  cultures),  is  based  exclusively 
upon  it.  Although   these  old  theories  give  us  little  more   than   the 
measurements  of  intervals  and  recipes  for  scales,  and  leave  us  quite 
in  the  dark  about  the  nature  of  the  music  they  served  as  a  basis,  it 
has  been  demonstrated   that   these   ancient  methods  contain  within 
themselves  not  only  great  vitality  but  also  remarkable  adaptability 
to  changing  musical  circumstances.  Otherwise  it  would  not  have  been 
possible   to  preserve   them  throughout  the  Middle  Ages  and  to  use 
them    (although  in  changed  form,  corresponding  with  their  changed 
function)  as  the  foundation  for  a  species  of  music-making  quite  un- 
known to  the  ancients  —  polyphony.  What  we  learn  in  Boethius,  Guido, 
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Tinctoris,  Zarlino,  and  the  rest,  down  to  Fux,  is  always  the  same 
old  wisdom,  handed  on  from  generation  to  generation. 

The  physical  method  begins  with  the  work  of  Ramea"u  and  Tartini 
(1722  and  1754).  Certain  inadequacies  in  this  method  from  the  be- 
ginning —  due  partly  to  a  still  inadequate  knowledge  of  the  facts  of 
physics  and  partly  to  a  false  interpretation  of  those  facts  —  made 
necessary  continual  attempts  at  improvement.  The  method  strayed 
into  bypaths  (Oettingen,  Riemann),  and  was  misunderstood,  misin- 
terpreted, and  misused.  Nevertheless  it  has  remained  until  our  own 
days  the  most  reliable  of  all  methods,  and  a  long  time  may  well  elapse 
before  it  can  be  adequately  replaced  by  a  better  one. 

The  sources  for  this  better  one  are  presumably  to  be  found  in  the 
domains  of  the  two  remaining  branches  of  knowledge  mentioned 
above.  In  physiology,  from  the  time  of  Helmholtz  on,  one  can  find 
slight  beginnings  of  a  theory  of  music,  but  from  this  it  is  a  long  way 
to  any  organization  of  them  into  a  complete  and  valid  system  that 
would  reliably  investigate,  arrange,  and  explain  the  material  of  the 
composer. 

In  psychology  not  even  these  beginnings  can  be  described  —  indeed 


(reprint  from  a  1902  Symphony  program) 


THEN... 1902 


LEST  YOU  FORGET 


Let  us  not  forget  that   we  sprang 
from  a  country  where  not  trial  by  jury, 
but  the  dinner  is  the  capital  institution, 
and   that  our  ancestors  believed   in  the 
undoubted  virtues  of  a  good  trencherman. 
All   this   in   part   accounts   for   the 
importance   which   now   attaches  to  the 
choice  of  a  Dining  Table,  and  explains 
why  we  carry  in  our  stock  an  assortment 
of   over    100    styles   of    round,   square, 
pedestal,  extension,  and  pillar  tables. 
Here   is    as   perfect    a    design    as    one    often    sees.      It  is  well   balanced 
structurally,  and  shows  in  its  fine  proportions  of  pillar,  box,  and  base  the  master 
hand  of  an  expert  designer.     Do  not  forget  that  we  sell  these  high-class  pro- 
ductions at  Canal  Street  prices. 


RAINB    FURNITURE   CO, 


WALL  PAPER,  RUGS, 

AND  FURNITURE. 


48  CANAL  STREET* 


[  1010  ] 


we  cannot  picture  to  ourselves  what  such  a  future  theory  would  look 
like. 

Let  us  now  see  what  the  applications  are  of  the  systems  based  on 
mathematics  and  physics  (the  only  ones  thoroughly  familiar  up  to 
now)  to  the  material  of  music  —  to  the  constructive  elements  of 
rhythm,  melody,  and  harmony. 

Let  us  first  consider  rhythm,  taking  the  word  in  its  broadest  sense, 
representing  everything  in  music  that  takes  place  in  the  medium  of 
time:  beats  as  well  as  the  durations  of  extended  musical  forms  and  their 
proportions.  Music  theory  has  hitherto  produced  no  explanations 
of  these  phenomena  —  in  fact,  the  attempt  has  hardly  been  made  to 
see  that  problems  of  this  sort  exist.  We  do  not  even  know  how 
rhythmic  and  formal  lengths  are  to  be  measured  and  compared. 
Certainly  not  with  clocks  or  other  mechanical  apparatus.  Perhaps 
with  units  of  measure  based  on  proportions,  such,  for  example,  as 
the  Golden  Section  in  spatial  structures.  But  where  shall  we  look  for 
the  unit  of  measure  with  which  to  determine  the  members  of  the 
proportion?  In  accent?  Or  in  a  principle  derived  from  something  like 
symmetry  or  the  vanishing  point  in  the  pictorial  arts?  Are  rhythms 
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and  forms  to  be  looked  upon  as  indivisible  entities  (Gestalten)  or  are 
they  to  be  viewed  as  built  up  wholly  or  to  some  extent  out  of  con- 
stituent parts?  All  these  questions  are  as  yet  unanswered.  This  may 
sound  improbable,  and  it  may  be  objected  that  in  the  theory  of 
earlier  times,  after  it  had  freed  itself  from  the  superficial  connection 
with  the  rhythmic  principles  of  speech,  investigations  into  rhythm 
are  to  be  found  (Franco,  Garlandia,  Muris,  etc.),  and  that  we  have 
at  least  one  modern  and  conscientiously  executed  attempt  at  a  theory 
of  musical  occurrences  in  time  (Riemann).  As  far  as  the  rhythmic 
theory  of  earlier  centuries  is  concerned,  it  has  to  do  entirely  with 
the  problems  arising,  from  the  notation  of  the  day,  which  was  even 
more  grotesquely  inadequate  than  our  own;  as  for  Riemann,  what 
he  accomplished  was  the  analysis  of  rhythms,  not  the  discovery  of  the 
principles  underlying  them. 

The  theory  of  melody  is  not  much  better  off.  We  do  find  observa- 
tions on  melodic  construction  as  early  as  the  "Problems"  attributed 
to  Aristotle,  and  in  the  medieval  treatises  there  is  frequent  discussion 
of  the  structure  of  tonal  lines;  later,  too,  we  encounter  something  here 
and  there,  and  from  Bach's  time  on  (Mattheson,  Nichelmann)  until 
the  present  day  a  few  works  have  appeared  that  attempt  something 
like  the  establishment  of  a  method  of  teaching  melody.  But  any  true 
theory  of  melody  is  nowhere  to  be  found,  and  even  technical  instruc- 
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tions  are  extremely  rare.  On  the  whole  question  there  is  hardly  any- 
thing except  analysis  or  esthetic  evaluation.* 

The  structural  material  of  melody  is  indeed  hard  to  recognize,  and 
can  be  explained  only  with  difficulty,  nor  are  rules  for  the  mastery 
of  this  material  easy  to  discover.  Nevertheless  one  cannot  avoid  mak- 
ing the  reproach  to  theorists  that,  instead  of  confining  themselves  to 
the  living  body  and  its  functions,  they  have  wasted  their  energies 
more  like  anatomists  dissecting  a  corpse;  instead  of  concerning  them- 
selves with  melody,  they  have  mostly  investigated  the  normalized  and 
sterilized  derivative  of  melody  —  the  scale.  Scales  are  undoubtedly  an 
excellent  and  perhaps  even  an  indispensable  aid  to  theoretical  as 
well  as  practical  music  (just  as  the  telephone  book  is  to  the  use  of 
the  telephone)  but  they  are  not  in  themselves  the  material  out  of  which 
melodies  —  and  harmonies  —  are  made.  The  material  of  melody  is 
rather  the  unlimited  number  of  tones  that  are  audible  to  us  and 
musically  usable,  and  the  choice  and  organization  of  tonal  units 
from  among  these  tones  is  determined  on  the  one  hand  by  the  spatial 
principle  of  holding  on  to  a  given  factor  and  proceeding  to  the  next 
one,  and  on  the  other  hand  by  the  harmonic  principle  of  tone-relations. 

As  long  as  music  theory  seeks  only  to  find  explanations  for  a  single 


*See  the  theoretical  consideration  of  melody  and  the  pertinent  rules  given  in  my 
Unterweisung  im  Tonsatz,  Mainz,  B.  Schott's  Sohne,  1937  ;  translated  as  "The  Craft  of 
Musical    Composition,"   New  York,  Associated  Music    Publishers,   Inc.,    1941-42. 
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melodic  line,  as  the  sole  aim  of  composition  (as  in  Greek  music,  or 
the  musical  cultures  of  Asia),  it  is  easily  understandable  that  such 
theory  should  devote  itself  to  the  image  of  reality,  often  a  deceptively 
good  likeness,  rather  than  to  the  reality  itself  —  that  it  should  deal 
with  the  scale  under  the  impression  that  it  is  dealing  with  actual 
melody.  But  in  our  music,  which  employs  all  three  constructive  ele- 
ments as  building  materials  having  equal  value  and  equal  rights,  the 
erection  and  exploitation  of  scale-systems  (by  which  we  mean  only 
genuine  scale-systems  —  not  the  above-mentioned  variants  or  subdivi- 
sions of  the  tempered  twelve-tone  scale!)  should  be  an  activity  that 
takes  place  only  on  a  siding,  off  the  main  track  of  music  theory. 
Rameau  was  not  entirely  wrong  when,  after  the  hundreds  of  years  of 
speculation  about  scales  that  had  preceded  him,  he  derived  the  scale 
from  three  juxtaposed  triads.  By  doing  so  he  did  not  overthrow  the 
domination  of  the  scale,  it  is  true,  but  he  showed  us  (despite  the 
vulnerable  one-sidedness  of  this  derivation)  that  scales  are  not  the 
most  important  or  the  only  medium  of  organization  in  melodic  and 
harmonic  structure.  We  encounter  more  satisfying  achievements  when 
we  inquire  into  the  attitude  of  music  theory  towards  the  third  of  the 
constructive  elements,  harmony.  Here  we  see  that  theory  based  on 
mathematics  and  physics  suddenly  gathers  strength:  the  harmonic  ele- 
ment has  been  adequately  investigated  in  both  systems,  and  in  both 
it  has  made   available   to   the  composer  in  orderly   form  and  from 
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There  are  over  fifty  different 
kinds  of  Oriental  rugs,  most  of 
which  are  named  after  the  districts 
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There  are  also  slight  differences  in 
the  weave,  material,  design  or  fin- 
ish, which  give  each  kind  its  special 
character. 

Dr.  G.  Griffin  Lewis,  in  "The 
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ally have  a  full  straight  fringe  at 
each  end  which  is  composed  of 
loose  warp  threads. 

Persian  rugs  include  the  Herez, 
Bakhshis,  Gorevan,  Serapi,  Kara 
Dagh,  Kushan,  Souj  Bulak,  Tabriz, 
Bijar,  Kermanshah,  Senna,  Fera- 
ghan,  Hamadan,  Ispahan,  Josha- 
ghan,  Saraband,  Saruk,  Sultanabad, 
Niris,  Shiraz,  Herat,  Khorasan, 
Meshed,  Kirman,  and  Kurdistan 
Proper. 
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various  standpoints.  Rational  harmonic  theories  could  of  course  be 
worked  out  only  after  a  certain  experience  of  polyphony  had  been 
gained  in  practical  music.  Thus  the  first  attempts  at  such  theories 
date  from  the  10th  century  (Musica  Enchiriadis),  and  the  opinions 
expressed  at  that  time  and  in  the  years  immediately  following  remained 
uncontested  in  principle  unitl  the  appearance  of  Rameau's  "Traite 
de  VHarmonie."  Although  the  basic  theses  of  this  harmonic  theory 
were  never  reduced  to  a  least  common  denominator  or  expressed 
in  the  form  of  postulates,  they  are  easy  to  formulate  from  the  mass  of 
books  based  upon  them: 

1.  The  tonal  unit  for  harmonic  purposes  is  the  interval. 

2.  The  superior  force  that  determines  the  progression  of  the  in- 
tervals is  expressed  in  the  church  modes. 

From  the  first  of  these  rules  it  follows  that  chords  are  to  be  viewed 
as  agglomerations  of  intervals.  During  the  entire  period  in  which  this 
theory  was  dominant,  no  serious  contradiction  ever  arose  between  the 
practice  of  composition  and  this  principle.  The  same  cannot  be  said, 
however,  for  the  second  rule.  This  is  the  weak  point  of  the  theory.  By 
means  of  this  second  principle,  the  harmonic  units,  recognized  as  in- 
dependent tonal  factors  and  explained  by  the  comparison  of  string- 
lengths,  are  then  subordinated  to  a  regulative  principle,  which  itself  is 
only  a  derivative  of  the  intervals  used  in  practical  music.  For  simple 


THE   BOSTON    MUSIC   COMPANY 

Sheet  Music  —  Books                         iL  HANcock 
Records  —  Radio  Cabinets               T^K 

Sheet   Music   Cabinets                      JL   1  15  6    1 

Music  Boxes  —  Toys  i^k  „~„.  „,^...  .«....- 

Unusual  Gifts  with  /    1  "6  BOYLSTON  STREET 

Imported  Swiss  Music  Boxes        /  Next  to  Colonial  Theatre 

Jf^^l         Serving  the  Music  Lovers  of 
Everything  in  Music  ^    jp      New  England  for  over  fifty  years 


SHERATON  HOTELS 

The  Country's  fastest  growing  chain   of  fine  Hotels 

Boston — Providence — Springfield — New  York — Newark 
Philadelphia — Washington — Detroit 

Rates:  Single,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 


[  1020  ] 


Tried  and  Proven  Successful 


SOAP,  LOTION  AND  CREAMS 

Pure  lanolin  is  the  basic  ingredient  of  these  Botany  toiletries.  Your 
skin  responds  to  the  smooth,  fragrant  creams  and  lotion,  and  you'll 
love  to  bathe  in  the  caressing,  cleansing  lather  of  Botany  Lanolin 
soap.  You'll  notice  the  pleasing  difference  after  even  a  short  trial. 

Lanolin  Triple  Action  Cream $1.00  and  $1.75 

Lanolin  Formula  70  Cream 1.25  and  2.00 

Lanolin  Superfatted  Soap 3  cakes  .50 

Lanolin  Lotion   1.00 

Plus  10%  Federal  Tax,  Except  Soap 

T.  D.  WHITNEY  CO. 

TEMPLE  PEACE  AND  WEST  STREET 


[   1021  ] 


tonal  relations  it  is  possible  to  use  such  a  harmonic  theory,  but  we 
soon  see  how  the  theorists,  beginning  with  Guido,  had  to  grasp  at  such 
doubtful  auxiliary  devices  as  mutation,  solmisation,  and  the  rules  of 
musica  ficta,  in  order  to  reconcile,  to  some  extent  at  least,  practice 
and  theory. 

The  later  theory  of  harmony,  based  on  physics,  may  be  expressed  in 
the  following  theses: 

i.     The  harmonic  unit  is  the  chord. 

2.  The  units  (chords)  are  either  found  in  nature  (major  and 
minor  triads)  or  formed  by  inversion  (and,  in  Rameau,  also 
"par  supposition"  and  "par  emprunt"). 

3.  The  progression  of  chords  is  determined  by  the  "basse  fonda- 
mentale." 

The  first  rule  brought  Rameau  himself  into  difficulties.  Every 
musician  feels  instinctively  that  a  chord  can  be  broken  up  into  still 
smaller  harmonic  units,  namely,  intervals  (which,  according  to 
Rameau  and  his  successors,  can  be  conceived  only  as  incomplete 
chords).  If  this  is  true  even  of  the  "natural"  chords,  then  for  more 
complicated  and  dissonant  chordal  formations  the  postulate  of  the 
chord  as  a  unit  is  even  less  tenable.  The  second  rule  preserved  for 
a  long  time  the  character  of  an  incontrovertible  'axiom,  although  it 
was  never  possible  to  derive  even  the  second-most-important  of  all 
chords     (the   minor    triad)    from    nature    in    as   simple    a   manner   as 
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the  major  triad  —  not  even  with  the  ingenious  but  unproved  dis- 
covery of  the  undertone  series!  Still,  in  the  absence  of  a  simple  ex- 
planation of  the  minor  triad  based  on  physical  laws,  it  could  at  least 
still  be  satisfactorily  explained  by  going  back  to  the  old  theory,  based 
on  mathematical  foundations  (exploiting  the  contrast  between  arith- 
metic and  harmonic  division).  But  the  principle  of  chordal  inversion 
could  not  be  based  upon  mathematics  either.  This  was  a  purely  arbi- 
trary invention  of  Rameau's,  which  undoubtedly  has  something  fas- 
cinating about  it— so  fascinating,  in  fact,  that  until  recently  no  one 
questioned  the  possibility  of  chordal  inversion.  But  the  harmonic  ex- 
periences of  the  last  decades  have  convinced  us  that  this  postulate  is 
untenable.  Even  with  as  simple  a  structure  as  the  so-called  "ninth- 
chord"  it  is  difficult  to  maintain  the  principle  of  inversion,  and  as 
applied  to  chords  containing  more  than  one  minor  or  major  second 
(ninth)  or  seventh,  it  fails  completely.  Closely  related  to  the  principle 
of  inversion  is  the  view,  developed  mainly  in  the  post-Rameau  period, 
that  all  chords  are  built  up  out  of  thirds  or  may  be  traced  back  to 
basic  formations  so  constructed.  This  theory  developed  absurd  out- 
growths (e.g.,  the  system  of  Alfred  Day) ,  and  although  today  every 
student  can  convince  himself  of  the  threadbareness  of  this  theory  when 
he  hears  two  superposed  conjunct  fourths,  for  example,  sounding 
simultaneously,  the  theory  still  has  a  devoted  following. 

By  the  term  "basse  fondamentale''  mentioned  in  the  third  principle 
of  Rameau  we  must  understand  an  abstract  bass-line  consisting  of  the 
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After  the  concert . . .  remember 
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root-lones  of  the  chords  ol  a  progression  —  a  line  based  by  its  very 
nature  not  on  any  scales  (although  Rameau  did  not  yet  realize  this) 
but  entirely  on  the  degrees  of  relationship  of  the  tones  to  one  another. 
This  idea,  quite  new  at  the  time  of  its  formulation,  hardly  received  the 
consideration  due  it  from  the  successors  of  Rameau  and  Tartini.  While 
they  believed  firmly  and  unshakably  in  the  two  other  theorems,  which 
are  by  no  means  unshakable,  they  hardly  pursued  the  idea  of  the  funda- 
mental bass  at  all,  not  to  mention  any  further  development  or  exploi- 
tation of  it.  Instead  they  fell  back  on  the  old  theory  for  the  explanation 
of  the  principle  governing  chordal  movement:  it  was  the  scale  that 
governed  progressions.  Now,  when  the  return  to  this  point  has  been 
made  it  is  merely  a  question  of  style  whether  one  bases  one's  procedures 
on  eight  or  twelve  church  modes  or  on  the  major  and  minor. 

The  idea  of  the  ruling  importance  of  the  abstract  fundamental  bass 
is,  as  we  can  realize  today,  by  far  the  strongest  thesis  in  the  theory  that 
has  been  developed  to  date  based  on  physics.  When  it  is  understood 
not  only  in  the  narrow  sense  it  has  in  Rameau,  it  is  incontrovertible, 
in  the  highest  degree  fruitful  for  future  developments,  and  perhaps  of 
eternal  significance. 

The  postulate  of  the  interval  as  the  harmonic  unit,  contained  in 
the  earlier  theory,  today  regains  similar  force,  permanence,  and 
promise  for  the  future.  Provided  again  that  it  is  understood  in  a  broad 
sense,  and  appropriately  applied,  it  may  be  used  'to  explain  every 
conceivable  chord,  and  the  theorist  will  be  faced  only  with  the  question 
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A  Bright   Idea    that   Flopped 

The  idea  was  to  get  Pop  a  new  outfit.  The  trouble  was  they  bought 
the  coat,  vest  and  trousers  separately,  with  no  special  plan.  Mom  got 
the  coat,  Sis  the  vest  and  Junior  bought  the  trousers.  It  was  a  bright 
idea,  but  it  flopped. 
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o£  how  to  apply  this  yardstick  in  order  to  appraise  tonal  combinations, 
and  not,  as  formerly,  with  the  necessity  of  dividing  chords  into  those 
which  can  be  measured  and  those  which  cannot. 

The  interval  postulate,  taken  from  the  harmonic  theory  based  on 
mathematics,  and  the  idea  of  the  fundamental  bass,  taken  from  that 
based  on  physics— these  are  what  we  can  preserve  and  develop  for  our 
own  use  and  for  the  future.  If  it  ever  becomes  possible  to  erect  theo- 
retical systems  on  a  physiological  or  psychological  basis,  these  two 
principles  even  then  will  play  the  major  roles  in  the  investigation, 
arrangement,  and  explanation  of  harmonies  and  harmonic  progres- 
sions. Other  postulates  will  be  used  to  supplement  them,  melodic  as 
well  as  harmonic  phenomena  will  yield  to  thorough  explanation,  and, 
finally,  it  will  be  possible— probably  at  some  much  later  day— to  satisfy 
even  the  search  for  the  rules  of  rhythm  and  form. 

It  is  not  my  intention  to  expand  here  on  how  I  picture  such  theories 
of  the  future,  nor  do  I  wish  to  enlarge  upon  the  present  state  of  music 
theory,  its  directions,  goals,  and  prospects.  It  will  suffice  for  the 
moment  to  have  shown  in  brief  outline  the  development  of  the  "ars 
bene  modulandi"  in  the  past.  Although  the  views  here  expressed  do 
not  always  agree  with  the  academic  and  traditional  teachings  of  theory 
instruction,  it  will  be  acknowledged  that  they  have  sprung  solely  from 
the  wish  to  make  the  field  of  music  theory  a  little  easier  to  survey,  to 
remove  certain  antiquated  obstacles,  and  thus  to  open  up  the  outlook 
and  smooth  the  path  for  further  development. 

(Translated  by  Arthur  Mendel) 
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*TOD  UND  VERKLARUNG"    ("DEATH  AND  TRANSFIGURA- 
TION"), Tone  Poem,  Op.  24 

By  Richard  Strauss 

Born  at  Munich,  June  n,  1864 


"Tod  und  Verkldrung"  was  first  performed  from  the  manuscript,  the  composer 
conducting,  at  Eisenach,  June  21,  1890,  when  his  "Burleske"  was  also  first  heard. 
Anton  Seidl  gave  the  first  American  performance  with  the  Philharmonic  Society 
of  New  York,  January  9,  1892.  Emil  Paur  introduced  it  at  the  Boston  Symphony 
concerts,  February  6,  1897. 

The  most  recent  performance  in  this  series  was  April  17,  1942. 

The  tone-poem  is  dedicated  to  Friedrich  Rosch  and  scored  for  three  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  two  harps,  gong,  strings. 

When  "Death  and  Transfiguration"  first  appeared,  an  unrhymed 
poem  was  printed  in  the  score,  giving  a  more  explicit  story 
than  Strauss,  always  reticent  about  such  matters,  usually  attached 
to  his  symphonic  poems.  The  verses  were  unsigned  but  were 
soon  discovered  to  be  from  the  pen  of  none  other  than  Alexander 
Ritter,  the  militant  champion  of  Wagner  and  Liszt,  who  had  recruited 
the  youthful  Strauss  at  Meiningen  to  the  cause  of  "programme  music." 
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The  verses,  it  was  found  out,  were  actually  written  after  the  music 
had  been  composed,  and  were  inserted  in  the  score  as  it  went  to  the 
printer.  The  analyst  forthwith  questioned  the  authenticity  of  the 
words  as  a  direct  guide  to  the  music.  But  surely  Strauss  and  Ritter 
must  have  been  too  intimately  associated  at  this  time  not  to  have  a 
clear  understanding. 

It  was  Ritter  who  had  goaded  the  brilliant  young  musician  to  set  his 
back  firmly  upon  symphonies  and  sonatas,  and  fly  the  banner  of 
"Musik  ah  Ausdruck."  Assuming  that  the  older  man  could  hardly 
have  done  more  than  help  the  younger  one  to  find  himself,  the  fact 
remains  that  Strauss,  embarking  upon  programme  music  with  the 
"Aus  Italien"  which  he  called  a  "symphonic  fantasia,"  in  1886,  made 
quick  and  triumphant  progress  with  three  symphonic  poems:  "Mac- 
beth" "Don  Juan"  and  "Tod  und  Verklarung"  all  within  the  space 
of  three  years.* 


The  work  divides  naturally  into  four  parts: 

1.    In  a  dark  room,  silent  except  for  the  ticking  of  the  clock,  is  a 


*  Strauss  wrote  of  Ritter:  "His  influence  was  in  the  nature  of  the  storm-wind.  He  urged 
me  on  to  the  development  of  the  poetic,  the  expressive  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner  and  Berlioz.  My  symphonic  fantasia,  'Aus  Italien,'  is  the  connecting  link 
between  the  old  and  the  new  methods." 
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dying  man.  He  has  fallen  asleep  and  is  dreaming  of  childhood. 

2.  The  struggle  between  life  and  death  begins  anew. 

3.  He  sees  his  life  over  again.  He  remembers  childhood,  youth,  and 
the  strivings  of  manhood  after  ideals  that  are  still  unrealized. 

4.  From  heaven  comes  to  him  what  he  had  vainly  sought  upon 
earth,  "Welterlosung,  Weltverklarung":  "World-redemption, 
world-transfiguration." 

The  poem  of  Alexander  Ritter  has  been  paraphrased  as  follows: 

A  sick  man  lies  upon  his  mattress  in  a  poor  and  squalid  garret,  lit 
by  the  flickering  glare  of  a  candle  burnt  almost  to  its  stump.  Ex- 
hausted by  a  desperate  fight  with  death,  he  has  sunk  into  sleep;  no 
sound  breaks  the  silence  of  approaching  dissolution,  save  the  low, 
monotonous  ticking  of  a  clock  on  the  wall.  A  plaintive  smile  from 
time  to  time  lights  up  the  man's  wan  features;  at  life's  last  limit, 
dreams  are  telling  him  of  childhood's  golden  days. 

But  death  will  not  long  grant  its  victim  sleep  and  dreams.  Dreadly 
it  plucks  at  him,  and  once  again  begins  the  strife;  desire  of  life  against 
might  of  death!  A  gruesome  combat!  Neither  yet  gains  the  victory; 
the  dying  man  sinks  back  upon  his  couch,  and  silence  reigns  once 
more. 
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THE  COPLEY  PLAZA 

<^unaau  czrfrtExnoon  Cocktail  Concszt 

11  4  to  6:30  h..  m.,  £,(j£.i\j  ^undau —  a  biLanb  5,h,ot 

vaitn.  caiciis.rtaE,  f2.a1tiait1a.tion,. 

11  1 

ADMISSION   $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 

GRATUITIES  AT  YOUR  OPTION  — IN  WAR  SAVINGS  STAMPS,  PLEASE! 

I    mmmmmmm ,,,,,,,,,. .,.,,, ,,, 


DANIEL'S  DEN 

since  1925 

^r  S^hop  of  L^koice  ^Jkinas 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  tor  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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Weary  with  struggling,  reft  of  sleep,  in  the  delirium  of  fever  he 
sees  his  life,  unrolled  before  him,  stage  by  stage.  First,  the  dawn  of 
childhood,  radiant  with  pure  innocence.  Next,  the  youth  who  tests 
and  practices  his  forces  for  manhood's  fight.  And  then  the  man  in 
battle  for  life's  greatest  prize:  to  realize  a  high  ideal,  and  make  it 
all  the  higher  by  his  act  —  this  the  proud  aim  that  shapes  his  course. 
Cold  and  scornful,  the  world  heaps  obstacle  after  obstacle  in  his  path: 
if  he  deems  the  goal  at  hand,  a  voice  of  thunder  bids  him  "Halt"  — 
"Let  each  hindrance  be  thy  ladder,"  he  thinks.  "Higher,  ever  higher 
mount!"  And  so  he  climbs,  and  so  he  urges,  breathless  with  hallowed 
fire.  All  that  his  heart  had  ever  longed  for,  he  seeks  it  still  in  death's 
last  sweat  —  seeks,  but  never  finds  it!  Though  now  he  sees  it  more 
and  more  plainly;  though  now  it  looms  before  him,  he  yet  can  ne'er 
embrace  it  wholly,  ne'er  put  the  last  touch  to  his  endeavor.  Then 
sounds  the  iron  stroke  of  Death's  chill  hammer;  breaks  the  earthly 
shell  in  twain,  enshrouds  the  eye  with  the  pall  of  night. 

But  now  from  on  high  come  sounds  of  triumph;  what  here  on 
earth  he  sought  in  vain,  from  heaven  it  greets  him:  Deliverance, 
Transfiguration ! 

"Death  and  Transfiguration"  had  a  wide  vogue  in  its  early  days. 


£Be  ^i^tyUminti/t^ia  =  Drink 
America's  Unexcelled  Whiskey 


X 
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BLENDED    STRAIGHT 
RYE    WHISKIES 

90  proof 


The  straight  whiskies 
in  this  product  are  6 
years  Or  more  old. 


'Melrose" 
M&hM 


Established  1885      -      Baltimore,  Maryland 
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Bulow  admired  it  with  reservations  —  "a  very  important  work  in  spite 
of  sundry  poor  passages,  and  also  refreshing."  Professor  Niecks,  dis- 
cussing programme  music,  considered  it  "the  most  musical  of  all 
Strauss'  programmes."  Ernest  Newman,  in  his  book  of  1908,  praised 
this  tone  poem  as  Strauss'  nearest  approximation  to  "a  perfect  fusion 
of  matter  and  style,"  truly  symphonic  in  thematic  development,  show- 
ing "quite  a  Beethovenian  unity  and  breadth  of  conception."  Mauke 
pointed  out  that  here,  if  anywhere,  Strauss  heeded  the  ways  of  Liszt, 
and  made  his  score  upon  the  model  of  "Tasso."  The  piece,  for  the 
benefit  of  its  earlier  hearers,  was  minutely  dissected,  thematically 
catalogued  bit  by  bit.  Wilhelm  Mauke,  Strauss'  most  industrious 
analyst,  wrote  a  description  sixteen  pages  long,  with  twenty-one 
examples  in  notation.  Max  Steinitzer  disapproved  Mauke's  "un- 
Straussian  distillations." 
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SYMPHONY  HALL,  BOSTON 

Boston  Symphony  Orchestra 

SERQE  KOUSSEVITZKY,  Conductor 

Monday   Evening,    February  28,  at  8:15 
Tuesday  Afternoon,    February  29*  at  3 

Fifth  Concerts  of  this  Series 

Programme 
RICHARD  BURGIN  Conducting 

Mozart "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra    (Koechel  No.  525) 
Brahms Symphony  No.  3  in  F  major,  Op.  90 

Moussorgsky Prelude   to   "Khovanstchina" 

Moussorgsky "Pictures  at  an  Exhibition,"  Pianoforte  Pieces 

arranged  for  Orchestra  by  Maurice  Ravel 

Tickets  at  Box  Office 
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AARON  RICHMOND  presents 


HEIFETZ       —  SUN*  AFT.  MAR.   5      Tickets  now  at 
ZIMBALIST  —  SUN-  AFT.  MAR.   19    Symphony  Hall 

SUN.  AFT.  MAR.  12  —  JORDAN  HALL 

HILDA  BANKS 

16-ycar  old  pianist  recalled  by  her  highly  successful  Boston 

debut    last    SeaSOl^ (Steinway  Piano) 

TUE.  EVE.  MAR.  14  —  JORDAN  HALL 

Return  of 

LOUIS  KAUFMAN 

"A  violinist  of  uncommon  persuasiveness." 

Warren  Storey  Smith  in  Post* 

SAT.  AFT.  MAR.  18 

Boston  Debut  of  Polish  Pianist  and 

last  pupil  of  Paderewski 

MALCUZYNSKI 

Tickets  Now  at  Box-office        ( steinway  Piano) 


SUN.  AFT.  MAR.  26 
Return  of  the  "Pianist  of  the  year" 

WILLIAM  KAPELL 

(Steinway    Piano) 

MARCH  7  thru  11  —  TUE.  thru  SAT. 

BOSTON  OPERA  HOUSE 

Mail  orders  (including  self -addressed,  stamped  envelope  to 

Opera  House)  % 

PUBLIC  SALE  OPENS  THIS  TUESDAY 

OPERA  HOUSE  8  WILBUR  THEATRE 

The  One  and  Only 

BALLET  RUSSE  de  MONTE  CARLO 

Gala  Opening  Night:  "Swan  Lake"   (with  Danilova)  ,  "Red  Poppy,"  "Rodeo." 
Wednesday  Evening:  "Etude,"  "Nutcracker,"  "Cuckold's  Fair." 
Thursday  Evening:  "Sylphides,"  "Ancient  Russia,"  "Beau  Danube." 
Friday  Matinee:  (No  Boston  Symphony  on  this  date)  :  "Etude,"  "Red  Poppy," 

"Cuckold's  Fair." 
Friday  Evening:  "Snow  Maiden,"  "Cuckold's  Fair,"  "Bluebird,"  "Rodeo." 
Saturday  Matinee:  "Serenade,"  "Rodeo,"  "Bluebird,"  "Scheherezade." 
Saturday  Evening:  "Chopin  Concerto,"  "Red  Poppy,"  "Rodeo." 
ALL    EVENINGS     (Including    Gala    Opening)  :    Orchestra    $3:00,    Orchestra 
circle  $2.50  and  $2.00-lst  Balcony  $2.50,  $2.00,  $1.50-2nd  Balcony  $1.50  and 
$1.00.  (Add  Government  Tax.) 

FRIDAY  &  SATURDAY  MATINEES:   Orchestra  seats  $2.50    (Balance,  same 
as  for  evenings)  . 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUP 


Eighteenth  Programme 


FRIDAY  AFTERNOON,  March  3,  at  2:30  o'clock 

SATURDAY  EVENING,  March  4,  at  8:30  o'clock 


Mozart Symphony  in  A  major   (Koechel  No.  201) 

I.  Allegro  moderate* 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Barber .Symphony   (dedicated  to  the  Army  Air  Forces) 

I.     Allegro  ma  non  troppo 
II.     Andante  un  poco  mosso 
III.     Presto;  allegro  molto 

(First  performance) 
INTERMISSION 

Rachmaninoff Concerto  in  D  minor  No.  3  for  Pianoforte 

with  Orchestra,  Op.  30 
I.     Allegro  ma  non  tan  to 
II.     Intermezzo:  Adagio 


III.     Finale 


SOLOIST 

VLADIMIR  HOROWITZ 


STEINWAY  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT   HALL   COLLINS,   Baritone 

Soloist  with   Boston   Symphony   Orchestra,   February  25-26 

725  BOYLSTON  STREET  Ken.  3318 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 

ACCOMPANIST  AND  COACH 

io  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY    BOSTON   SYMPHONY    ORCHESTRA,   ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Financial  Secretary 

THROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" — WBZ-WBZA 
Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


SYMPHONIANA 
Exhibit 


EXHIBIT 

Currently  on  exhibit  in  the  First  Bal- 
cony Gallery  are  photographs  and  sculp- 
ture by  Esther  Jackson  of  Peterborough, 
New    Hampshire. 

Born  in  Boston,  she  studied  at  the 
School  of  the  Museum  of  Fine  Arts  and 
later  with  Frederick  W.  Allen. 

She  went  to  England,  and  while  there 
made  studies  of  the  Shire  Horse,  the 
great  cart  horse,  with  the  shaggy  fet- 
locks, and  the  largest  of  the  breeds,  and 
a  type  of  horse  particularly  well  adapted 
to  sculpture. 

She  has  spent  a  number  of  summers 
photographing  in  Great  Britain.  She  has 
visited  the  "city"  churches,  and  many 
landmarks  in  and  out  of  London;  she 
has  lingered  in  the  cathedral  cities,  and 
in  rural  England.  She  has  photographed 
a  great  number  of  the  parish  churches, 
and  their  surrounding  villages,  and  has 
been  interested  in  the  varying  types  of 
architectural  features  that  occur  in  the 
different  counties,  that  one  is  mindful  of 
as  one  travels  across  England  from  Kent 
to  Cornwall  and  from  Sussex  to  the 
Yorkshire   moors. 

Program  of  the  Exhibition 

Three  pieces  of  sculpture 

of  British  Shire  Horses 

1.  "A  pair  of  Shire  Horses" 

Oak  medium 

2.  "A  Prize  Winner  in  a  County  Fair" 

Plaster  medium,  with  antiqued 
patine 

3.  "The  Farm  Team" 

Plaster  medium,  with  antiqued 
patine 

List  of  Photographs 

taken  in  Great  Britain 

1.  Choir  of  St.  Bartholomews-the-Great, 

Smithfield,  London 

2.  Playing  in  Kensington  Gardens 

3.  Marching   to    the   Water's    Edge   on 

the  Banks  of  the  Serpentine 

4.  Peter  Pan  in  Kensington  Gardens 

5.  Passing      Nelson's      Monument      in 

Trafalgar  Square 


A^  V 


PIQUE 
PENWIPER 

A  tiny  felt  Breton  makes  the  ideal 
mounting  for  a  sawtoothed  pique 
doily  and  sheaf  of  butterfly  wings. 
(Remember  fourth  grade?)  Navy- 
and-white  or  grey-and- white    21.00 

MILLINERY  —  THIRD  FLOOR 


3V 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  orfly  the  best  at  whatever  price 
vour  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50    TEMPLE   PLACE 


6.  A    Glimpse    of    St.    Martins-in-The- 

Fields 

7.  The  Royal  Artillery,  War  Memorial 

(north  side)  Hyde  Park  Corner 

8.  Eve  of  Coronation  Day 

9.  The  Royal  Artillery,  War  Memorial 

(south  side)  Hyde  Park  Corner 

10.  St.   Botolph's,  Boston 

11.  Interior  of  St.  Botolph's 

12.  St.  John's  College,  Cambridge 

13.  At  The  Foot  of  The  South  Downs 

14.  King's  College  Chapel,  by  the  Cam 

15.  The  Nave  of  King's  College  Chapel 

16.  In     Uffington,     The     Vale     of     The 

White   Horse,   immortalized   in 
"Tom   Brown's  Schooldays" 

17.  In  the  Close, 

Peterborough   Cathedral 

18.  The  Choir,  Ely  Cathedral 

19.  Fresco    of   The    Last   Judgment 

St.  Thomas's  Church,  Salisbury 

20.  On  Salisbury  Plain 

21.  The  West  Facade, 

Salisbury   Cathedral 

22.  Approaching  Guiting  Power 

The  Cotswolds 

23.  Tomb   of   King  John 

Worcester  Cathedral 

24.  Ancient    Dove   Cot,    at    Naunton    in 

The   Cotswolds 

25.  The   Parish   Church   at   Harrow-On- 

The-Hill 

26.  Corfe  Castle,  Dorset 

27.  Through    The    Erpingham    Gate    to 

Norwich  Cathedral 

28.  The    15th    Century    Tithe    Barn    de- 

scribed in  "Far  From  The  Mad- 
ding Crowd" 
Abbotsbury,  Dorset 

29.  In   Painswick  Churchyard 

30.  The  Market  Hall, 

Chipping  Campden 

31.  Behold  "A  Window  in  Thrums" 

Kirriemuir,  Scotland 

32.  In  The  West  Highlands  of  Scotland 

33.  The  Nave,  Durham  Cathedral 

34.  St.  Andrews,  Clevedon,  Somerset 

35.  Durham,  from  over  the  River 

36.  Wells  Cathedral 

37.  Hereford  on  The  Wye 

38.  A  Cottage  in  Sussex 

39.  The  Choir,  Chester  Cathedral 

40.  A  hamlet  near  Chipping  Campden 

41.  St.    Gabriel's    Chapel,    The    Crypt, 

Canterbury  Cathedral 

42.  Toward  evening,  near  Canterbury 

43.  The  Choir,  Canterbury  Cathedral 

44.  Bell   Harry   Tower, 

Canterbury  Cathedral 

45.  Looking  into  the  Close,  Canterbury 
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Also  on  exhibit  is  a  collection  of  wood 
carvings  by  John  Rood,  whose  1943  ex- 
hibit in  New  York  was  judged  one  of 
the  "ten  best"  of  that  year. 

Mr.  Rood  was  born  in  Athens,  Ohio, 
in  1902.  After  several  years  devoted  to 
the  study  of  the  piano,  he  began  wood 
carving  in  1933.  He  has  had  numerous 
exhibits  throughout  the  country. 

Art  Digest  says  of  his  work:  "Wood 
sculpture  has  a  peculiar  quality  which 
this  artist  has  been  sensitive  to  realize 
and  profit  by:  as  a  rule  it  is  less  monu- 
mental than  works  executed  in  stone, 
but  because  of  the  very  tractability  of 
the  medium,  possesses  a  liveliness  and 
directness  of  craftsmanship.  Mr.  Rood 
has  evidently  appreciated  the  particular 
character  of  the  different  woods  which 
he  employs,  but  he  has  not  allowed  the 
medium  to  govern  his  design,  so  that 
there  is  none  of  that  over-accentuation 
of  vertical  planes  leading  to  meager- 
ness  in  his  work  that  is  often  realized 
in  wood  sculpture."  He  fells  his  own 
woods  —  oaks,  walnuts,  apple  and  pear 
trees. 

Included  in  this  exhibition  are  the 
following  pieces: 

Ascension 

Torso 

Fish 

Night  Flower 

Cockfighter 

Eroica 

Boogie-Woogie  Boys 

Praying  Woman 

The  Silent  People 


In  two  cases  is  to  be  seen  an  exhibit 
of  free  pencil  portraits  of  men  and 
women  in  the  armed  services  by  Mrs. 
Kalah  Novack,  who  did  the  drawings  as 
a  volunteer  artist  at  USO  Recreational 
Centers.  The  originals  are  usually  sent 
home  to  parents,  but  many  have  been 
filmed  and  reproduced  in  post-card  size 
for  mailing.  Several  of  such  reproduc- 
tions are  included  in  this  exhibit. 


.  ♦  ♦  buy  bonds  first  ♦  ♦  ♦ 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


<iAllied  with  The  First  National  Bank  ^Boston 
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SIXTY-THIRD  SEASON      .       NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUB 


Eighteenth  Programme 


FRIDAY  AFTERNOON,  March  3,  at  2:30  o'clock 

SATURDAY  EVENING,  March  4,  at  8:30  o'clock 


Mozart Symphony  in  A  major   (Koechel  No.  201) 

I.  Allegro  moderato 

II.  Andante 

III.  Minuet 

IV.  Finale:  Allegro  con  spirito 

Barber Second  Symphony    (Dedicated  to  the  Army  Air  Forces) 

I.     Allegro  ma  non  troppo 
II.     Andante  un  poco  mosso 
III.     Presto;  allegro  molto 

(First  performance) 

INTERMISSION 

Rachmaninoff Concerto  in  D  minor  No.  3  for  Pianoforte 

with  Orchestra,  Op.  30 
I.     Allegro  ma  non  tanto 
II.     Intermezzo:  Adagio 
III.     Finale 


SOLOIST 

VLADIMIR  HOROWITZ 


STEINWAY  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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Navy  or  black  wool,  with 
gilet  of  Rodier  pure  silk 
print.  59.95 
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SYMPHONY  IN  A  MAJOR  No.  29   (Koechel  No.  201) 

By  Wolfgang  Amadeus  Mozart 

Born   at   Salzburg,  January   27,    1756;    died   at   Vienna,  December  5,    1791 


This  symphony  was  first  performed  in  New  York  at  a  concert  of  the  American 
Symphony  Orchestra,  Sam  Franko,  conductor,  March  24,  1897,  in  Chickering  Hall. 
It  was  also  performed  at  the  Philharmonic  concerts,  Arturo  Toscanini,  conductor, 
November  26,  1931.  No  record  is  at  hand  of  a  performance  in  Boston  previous  to 
its  inclusion  at  the  Boston  Symphony  Concerts,  October  16,  1936.  It  was  repeated 
November  12,  1937,  and  December  27,  1940. 

The  score  requires  a  string  orchestra  with  two  oboes  and  two  horns. 

The  date  on  the  manuscript  is  not  legible,  but  the  Mozart  author- 
ities agree  in  placing  this  symphony  in  the  year  1774,  grouped  with 
three  others.*  Mozart  was  eighteen,  and  at  Salzburg.  He  was  concert- 
master  at  the  court  of  the  Archbishop  Hieronymous  von  Colloredo, 
who  in  1771  had  succeeded  Sigismund,  and  the  fact  that  Mozart's  new 
employer  was  haughtily  unresponsive  and  paid  him  a  miserable  wage 
did  not  prevent  him  from  composing  orchestral,  church,  and  chamber 
music  in  abundance. 

*C  major   (K.  200),  G  minor   (K.  183),  A  major   (K.  201),  D  major   (K.  202). 


WALTER  HOWE 

Newly  Appointed  Conductor  of  the  Worcester  Festival  Programs 


As   composer   Mr.   Howe  is  represented   in   the   Arthur   P.   Schmidt   Co.'s 
Catalogue  with  the  following  choral  compositions: 

MAGNIFICAT 
"One  of  the  most  interesting  and  valuable  contributions  to  choral  literature 
that  has  come  to  our  attention  for  a  long  time." 

—  Musical  O  bserver 

ODE  TO  YOUTH 
"Few  brief  choral  works  that  have  come  our  way  interest  us  as  much  as 
this  one  by  Mr.  Howe." 

—Chautauqua  Daily 

BENEDICTUS   ES,   DOMINE 
"Another  worthy  setting  in  which  variety  is  attained  by  many  devices,  in- 
cluding rhythmic,  all  in  good  taste." 

—  American  Organist 

CAROLS    FOR   CHRISTMASTIDE 
"They  are  of  unusual  beauty  and  true  simplicity." 

—  Musical  America 


THE  ARTHUR  P.  SCHMIDT  CO.,  Boston:  120  Boylston  St. 
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Nor  were  these  mere  exhibitions  of  glib  youth.  Leopold  Mozart 
must  be  put  down  as  an  almost  inhumanly  exacting  father,  by  this 
reproach  in  a  letter  of  September  24,  1778,  addressed  to  his  son  in  Paris, 
where  naturally  he  was  expected  to  put  his  best  foot  forward:  "When  a 
thing  does  you  no  credit,  it  is  better  that  it  should  be  forgotten.  I  have 
sent  you  none  of  your  symphonies  because  I  feel  sure  that  when  you 
come  to  riper  years,  and  have  a  clearer  judgment,  you  will  be  glad  that 
they  are  forgotten,  even  though  you  may  be  satisfied  with  them  now." 

The  artist  of  "riper  years"  certainly  succeeded  in  maturing  his 
style,  making  it  more  subtle  and  rounded,  but  it  by  no  means  follows 
that  he  had  been  a  novice  at  eighteen  —  he  was  far  from  that.  The 
symphonies  which  were  being  composed  while  Mozart  was  a  boy 
and  which  were  perforce  his  models,  were  still  in  process  of  becoming 
a  complete  and  self-sufficient  art  form.  One  need  hardly  add  that  the 
youthful  Mozart  had  lively  listening  as  well  as  creative  faculties.  He 
was  indeed  fully  abreast  of  the  times.  Centers  possessing  first-rate 
orchestras  produced  many  symphonies  —  by  masters  of  varying  abili- 
ties, and  Mozart  no  doubt  was  well  aware  of  what  they  were  doing. 
He  had  been  composing  symphonies  from  the  age  of  eight  —  a  full 
thirty  are  listed  before  the  one  in  question.  He  had  lately  visited  a 
number  of  Italian  cities  with  his  father,  writing  two  operas  for  suc- 
cessful production  at  Milan  (1770  and  1772).  The  two  went  to  Vienna 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

.STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St. 

Member  Federal  Reserve  System     Member  Federal  Deposit  Insurance  Corp. 
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Tailored  by 
Rosenbium 


The  new  Wilshire  revers 
. . .  the  hand  details  . . . 
the  beautiful  quality  of 
the  pure  wool  covert 
cloth  .  .  .  distinguish 
this  early  Spring  suit. 

29.95 


Misses'  sizes 
Suit  Shop  —  Third  Floor 
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in  1773,  with  hopes  of  a  post  at  the  court  of  Maria  Theresa,  but 
nothing  came  of  it.  Apparently  the  young  Mozart  never  ceased  long 
from  composing,  whether  at  home  or  abroad.  If  music  was  required, 
it  was  forthcoming,  whatever  the  conditions.  He  wrote  his  sister  from 
Milan  in  the  heat  of  August,  1771:  ''Above  us  is  a  violinist,  beneath 
us  is  another,  next  us  is  a  singing-master  who  gives  lessons,  and  in 
the  last  room  opposite  us  is  an  oboe  player.  That  is  jolly  for  compos- 
ing. It  gives  one  plenty  of  ideas." 

Andre,  cataloguing  this  work,  included  it  among  "the  symphonies 
which  Mozart  was  in  the  habit  of  carrying  with  him  on  his  travels  for 
purposes  of  performance."  When  it  comes  to  such  scores  as  this  one, 
it  is  easy  to  believe  that  their  composer  was  far  less  absorbed  in  their 
momentary  usefulness  or  the  personage  who  may  have  commissioned 
them  than  in  the  music  of  and  for  itself.  There  is  no  better  evidence 
of  this  than  the  growth  in  formal  mastery  and  expressive  resource 
which  is  manifest  in  the  four  symphonies  of  1773-74  —  which  can  only 
be  the  result,  so  say  the  experts,  of  a  close  acquaintance  with  the  sym- 
phonies then  being  produced  in  Vienna,  in  Mannheim,  in  Italy.  As 
Ernest  Newman  has  pointed  out,  a  work  of  this  sort  may  be  a  real 
milestone  of  progress  without  seeming  so  to  us  of  another  day,  "be- 
cause we  have  lost,  owing  to  the  huge  development  of  musical  Ian- 


Let  us  plan  with  you  to  keep  your  home  glowing  with 
warmth  and  hospitality.  Fill  your  rooms  with  color  and 
charm  to  better  endure  the  remaining  days  of  war 
dreariness. 

We  will  make  over  your  good  old  pieces  with  in- 
genuity or  slip  cover  the  hopeless  ones  giving  them 
fresh  life. 

Order  now  for  1944 
81   NEWBURY  STREET,  BOSTON,  MASS. 

KEN.  8881   and  8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 


Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

ran klin  Street 

QMt  Arch  and  Devonshire  Streets 
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guage  since  then,  the  true  sense  of  a  hundred  niceties  of  vocabulary 
and  distinctions  of  formula  that  were  of  the  utmost  significance  to 
them.  ...  In  what  seems  to  us  the  seemingly  unruffled  flow  of  much 
of  Mozart's  music,  there  are,  I  am  convinced,  disturbing  elements  that 
stood  out  for  him  and  his  contemporaries  in  a  way  that  they  do  not 
do  for  us."  A  point  of  order  in  the  exposition,  a  lengthened  coda  with 
fresh  development,  now  scarcely  noticeable  to  a  casual  listener,  may 
have  been  a  startling  innovation  in  its  day. 

T.  de  Wyzewa  and  G.  de  Saint-Foix  have  made  just  such  a  recon- 
struction of  the  past  by  a  minute  study  of  Mozart's  scores  and  a  com- 
parative study  of  the  scores  of  his  contemporaries.*  These  writers 
describe  in  the  Mozart  of  just  this  period  a  sudden  growth  into  ma- 
turity —  a  full  romantic  effulgence.  He  had  caught  something  of  the 
Italian  spirit,  but  the  Viennese  school  wrought  in  him  a  "veritable 
revolution,"  and  for  this  Gassmann,  Ditters,  Vanhal,  but  above  all 
Joseph  Haydn,  were  largely  responsible.  This  symphony  marks  the 
culmination  of  a  serious  strain  in  Mozart.  "He  is  about  to  abandon 
his  great  dream  of  music  purely  moving  and  beautiful,  to  devote  him- 
self to  an  art  of  simple  amusement,"  an  art  "galant,"  and  aiming 
directly  to  please.  Wyzewa  and  Saint-Foix  have  found  a  symphony  of 


*  "W.    A.   Mozart;   Sa   vie   musicale   et   son   oeuvre   de   I'enfance   a  la   pleine   maturite    (1756- 
1777)." 
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CRISP,  FRESH  BLOUSES  AND  GILETS  TO  COMPLEMENT 
YOUR  NEW  SPRING  SUIT  —  WE  HAVE  THEM  ALL  — 
DAINTY  BATISTES,  ORGANDIES  AND  MOUSSELINES  DE 
SOIE  —  LOVELY  HAND  DETAILED  CREPES  IN  WHITE 
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Suits  for  Smartness 


EVERY  HOUR  OF  THE  DAY 

For  forenoon,  high  noon,  afternoon  .  .  . 
there's  nothing  quite  so  new,  so  smart, 
so  youthfully  feminine  as  a  suit.  Our  col- 
lection ranges  from  tailored,  to  dress- 
maker, to  soft  dressy  suits.        Sixth  Floor 


R.  H.  STEARNS  CO 
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Michael  Haydn,  Joseph's  brother  and  a  neighbor  of  the  Mozarts  at 
Salzburg,  which  closely  resembles  this  one,  and  indicates  another  direct 
influence.  They  have  this  to  say  about  Mozart's  score:  "The  melodic 
ideas  have  so  much  amplitude  and  expressive  intensity,  the  orchestral 
writing  is  so  sure  and  of  such  striking  maturity,  that  never  perhaps 
until  this  point  had  Mozart  composed  a  work  so  closely  approaching 
the  mastery  which  was  to  show  itself  in  the  great  creative  periods  of 
his  life.  Certainly  this  symphony,  to  say  the  least,  from  the  point  of 
view  of  invention  as  that  of  'metier,'  is  the  most  perfect  work  to  be  met 
in  all  this  first  part  of  the  master's  career,  up  to  his  departure  for 
Mannheim  and  Paris." 

This  symphony  is  in  effect  written  for  the  string  choir,  the  two 
oboes  and  two  horns  which  are  added  being  hardly  used  except  for 
doubling  voices  or  strengthening  chords.*  Yet  countless  felicitous 
touches  give  the  symphony  its  freshness  and  charm.  It  is  a  declaration 


*  The  Salzburg  symphonies  of  1773  and  1774  have  a  similar  orchestration,  with  a  trumpet 
occasionally  added  or  flutes  in  place  of  the  oboes.  Such  wood  wind  players  as  the  town 
could  muster  may  well  have  been  untrustworthy  in  solo  passages.  It  seems  that  no  clarinet 
player  was  available  in  Salzburg.  Fuller  wind  choirs  first  appear  in  the  symphonies  which 
Mozart  wrote  for  Paris  several  years  later. 


***E»^^^^^B»| 

WE  SPECIALIZE  IN 

x>^^^S^^B 

LAMP   SHADES 

■JE?'    y~  lid. 

*'■■       J^jSfiPllftC  ■A*/     tU 

ORDERS  CAN  BE  TAKEN 

'  IJKiBiMHB^Ivj^iH 

FOR  SHADES   PAINTED 

ttjt 

Bm^^^J                     MM| 

TO   MATCH    ANY   BASE 

THE  CARRY-ON-SHOP 

65    CHARLES    STREET 

BOSTON.     MASS. 

■^^^8™*^^ 

TELEPHONE  CAPITOL   7219 
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Women's  Educational  and  Industrial  Union 
264  Boylston  Street,  Boston 
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JLou  will  be  relieved  of  many  details 
and  duties  in  the  management  of  your 
investments  and  preparation  of  your 
tax  returns  by  having  an  Agency 
Account  with  our  Trust  Department. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
found  this  arrangement  useful. 

We  cordially  invite  inquiries  regarding 
this  helpful  and  convenient  service. 

The 

Merchants 
National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  -  513  Boyhton  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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of   youth   at   once   vivacious   and   tender,   in   keeping  with   its  simple 
materials. 

The  two  principal  themes  of  the  opening  Allegro  are  as  gay  and 
liltirig  as  if  they  had  been  taken  from  an  opera  buffa  such  as  Mozart 
turned  out  with  such  ease  and  effect  at  that  time.  The  octave  interval 
is  the  feature  of  both,  and  recurring  in  the  finale  (and  more  slightly 
in  the  middle  movements)  becomes  a  sort  of  motto  of  the  symphony. 
The  Andante  is  serious  by  contrast  and  gently  songful,  the  violins  being 
muted  until  the  final  measures  are  reached.  It  is  in  two  sections  with 
repeats  and  a  short  coda.  The  earlier  symphonies  of  Mozart  were 
usually  in  three  movements  without  a  minuet.  Taking  a  cue  perhaps 
from  Haydn,  he  regularly  included  minuets  from  about  this  time.  The 
Finale,  allegro  con  spirilo,  is  in  6-8  time  and  is  pointed  by  sparkling 
trills  and  grace  notes  for  the  violins. 
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THE    YEARS    TOUCH    LIGHTLY... 

ever  so  lightly    . .  when  the  beauty  of  your  skin  keeps 

young-looking,  soft,  supple,  dewy-fresh  with  Revenescence 
—"boudoir  companion"  of  America's  loveliest  women. 


DISTINGUISHED    FOR    HAND-61EN0E0     I      POWDER    AND    EXQUISITE    COSMETICS 


At  Fine  Stores, 
$3.5,10  the  jar. 


HL 


1058 1 


THE  PIANO  AT  THIS  CONCERT 


IS  A  STEIN  WAY 


Ihe  Steinway  piano  is  the  favorite  instrument 
of  virtually  every  great  artist  and  every  great 
musical  organization  in  America. 

"I  am  happy  that  the  Steinway  has  been  my  inseparable  and 
faithful  friend  in  all  countries  since  the  very  inception  of  my 
concert    career."   Vladimir    Horowitz. 

Today  the  Steinway  Victory  Vertical  also  is 
entertaining  our  troops  in  England,  Australia, 
New  Guinea,  and  other  far  outposts,  as  well 
as  in  this  country.  A  limited  number  of  new 
Steinways  is  still  available  for  purchase. 

THE     INSTRUMENT     OF     THE     IMMORTALS 
In    Massachusetts    and    New    Hampshire,    new    Steinways    are    sold   only   by 

M.  STEINERT   &    SONS 

A  New  England  institution  Since  1860       •       162  BOYLSTON  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 
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SECOND  SYMPHONY  (Dedicated  to  the  Army  Air  Forces),  Op.  19 

By  Samuel  Barber 
Born   in    West   Chester,  Pennsylvania,  March  9,   1910 


This  Symphony,  recently  completed,  is  having  its  first  performances  at  the  Boston 
Symphony  concerts.  It  was  composed  by  commission  of  the  Army  Air  Forces. 
Following  the  performances  by  this  orchestra  in  Boston  and  in  New  York  the  week 
following,  recordings  of  the  Symphony  will  he  broadcast  by  the  Office  of  War  Infor- 
mation by  short  wave  stations  throughout  the  world,  and  scores  will  be  sent  to  London 
and  Moscow. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  E-flat  clarinet  and  bass  clarinet,  two  bassoons  and  contra-bassoon, 
lour  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  wood  blocks,  tom- 
tom, bass  drum,  cymbals,  piano,  an  electrinil  "tone  generator,"*  and  strings. 

Samuel  Barber  began  his  score  at  the  Army  Air  Field  in  Fort 
Worth,  Texas,  last  September,  where  he  had  the  experience  of 
accompanying  pilots  on  many  flights.  The  composer,  however,  has 
made  no  attempt  to  describe  a  scene  or  tell  a  story,  since  the  emphasis 
in  this  work  is  on  the  emotional  rather  than  the  narrative  factor.  It 
is  in  no  sense  program  music. 


*  This    instrument    has    been    especially    constructed    for    the    purpose    at    the    Bell    Telephone 
Laboratories  in  New  York  City. 
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NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Special  Students 

Any  person  who  wishes  to  take  advantage  of  the  many  musical  resources  of 
the  Conservatory  may  register  as  a  special  student  at  any  time,  for  any  num- 
ber of  lessons  in  any  subject.  Come  in  and  discuss  possibilities  with  us. 
290  Huntington  Avenue,  Boston  Quincy  Porter,  Director 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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The  first  oi  the  three  movements,  which  is  in  sonata  form,  begins  with 
repeated  chords  of  seconds  at  the  interval  of  a  seventh,  and  the  first 
theme,  based  on  them,  is  announced  by  the  strings.  Later,  a  second 
figure  in  sixteenths  (3-8,  agitato)  leads  into  a  lyric  theme,  first  played 
by  the  oboe.  A  crescendo  closes  the  exposition.  The  development 
opens  with  a  contrapuntal  section  beginning  with  the  seconds,  and 
works  up  to  a  stretto  for  full  orchestra  based  on  the  agitato  figure 
in  sixteenths.  Woodblocks  and  drums  join  the  percussion  in  augmen- 
tation and  diminution  of  this  figure.  Piled  seconds  in  the  brass  lead 
into  a  recapitulation  of  the  three  main  themes.  The  movement  closes 
quietly  in  high  violins. 

The  second  movement,  of  nocturnal  character,  is  based  on  a  slow 
ostinato  5-4  rhythm,  first  played  by  muted  solo  'cellos  and  basses  and 
later  by  all  the  strings  and  brasses.  Over  this  accompaniment  an  Eng- 
lish horn  sings  a  lonely  melody  in  4-4  time,  which  gives  a  curious 
oscillating  rhythmic  counterpoint.  There  is  a  crescendo  into  the  high 
strings  and  the  climax  is  interrupted  by  an  electrical  instrument 
which  simulates  the  sound  of  a  radio-beam.  The  latter  is  a  code  signal 
used  in  night  or  blind  flying,  or  over  unknown  territory,  in  order  to 
keep  the  pilot  to  his  course.  But  its  use  in  the  symphony  is  primarily 
musical  and  not  descriptive.  Various  instruments  in  the  orchestra 
imitate  the  rhythmic  code-signal  which  continues  to  the  end  of  the 
movement,  while  the  English  horn  melody  is  played  by  the  strings. 
Two  muted  trumpets  echo  the  fading  radio-beam. 


Where  you  always  get 
"The  Best  for  a  Little  Less!" 
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Bring  VICTORY  closer  EVERY  day  by 
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GAS  IS  A 


\ital  ^uel- 

SAVE  IT  NOW! 


"■» 


I'M  CAREFUL  TO  SAVE  GAS  EVERY 
TIME  I  PREPARE  OUR  MEALS/' 

We  ask  that  you  too  join  in  the  patriotic 
job  of  saving  Gas — and  every  other  fuel — 
in  the  nation-wide  Voluntary  Conservation 
Program  to  save  fuel,  manpower,  mate- 
rials and  equipment.  Your  saving  helps  us 
carry  on  in  providing  modern  Gas  service 
24  hours  each  day  to  you  and  to  your 
neighbors  and  hundreds  of  war  industries. 
Remember — Gas  delivers  top  performance 
and  operating  speed  for  war  as  for  peace. 
So  cook  one-burner  meals  more  often  .  .  . 
save  hot  water  ...  be  frugal  in  your  daily 
use  of  silent  Gas  refrigeration  and  effort- 
less Gas  house  heating  and  Gas  kitchen 
heating.  Gas  is  vital — let's  work  together 
to  save  it. 


Boston  Consolidated  Gas  Company 
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The  third  movement  begins  presto,  with  a  spiral  figure  for  strings, 
and  interruptions  by  brass,  in  free  rhythm.  This  introduction  leads 
into  a  set  of  variations  and  short  fugato  (Allegro  molto)  on  a  relentless 
bass,  repeated  throughout  the  orchestra  in  subsequent  variations.  The 
spiral  string  figure  reappears  in  augmentation  in  the  brass,  and  also 
in  the  coda,  bringing  the  work  to  a  dynamic  close. 


Music  figured  early  in  Samuel  Barber's  life.  It  is  told  that  he  had 
piano  lessons  at  the.  age  of  six  and  at  seven  made  his  first  attempt  at 
composition.  He  entered  the  Curtis  Institute  of  Music  in  Philadelphia 
when  he  was  thirteen,  and  there  he  studied  piano  with  Isabelle 
Vengerova  and  singing  with  Emilio  de  Gogorza.  But  his  main  interest 
was  composition,  which  he  studied  with  Rosario  Scalero. 

There  have  been  performances  of  his  music  by  orchestras  in  the 
United  States,  in  London,  in  Rome,  in  Salzburg,  in  Moscow,  and 
other  European  cities.  The  Boston  Symphony  Orchestra  has  performed 
his  Overture  "The  School  for  Scandal,"  his  "Essay  for  Orchestra"  No. 
1,  his  Violin  Concerto  and  his  "Commando  March."  His  Adagio  for 
Strings  was  conducted  numerous  times  by  Arturo  Toscanini  and 
taken  by  him  to  South  America.  Mr.  Barber  has  also  written  a  Sym- 
phony   in    One    Movement,    which    he   has    lately    revised,    a    second 
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You're   SAFE   and 
you   SAVE    when    you 

buy  HOVEY 
TESTED   PRODUCTS 


HOVEY'S 

Secret  Weapon 

Enables  You  To  Get 
The  Most  for  Your  Money 


IT'S  NOT  much  fun  to  spend  your  hard  earned  dollars  on 
clothes  for  the  family  and  home  furnishings  that  shrink  in  the 
laundry  ...  go  limp  when  they  are  wet  ...  or  wear  out  sooner 
than  they  should.  .  .  .  When'you  purchase  HOVEY'S  PRO- 
TECTED PRODUCTS  such  things  do  not  happen. 

o 

LJOVEY'S  CALLS  upon  science,  the  man  with  the  microscope 
and  his  laboratory,  to  check  and  recheck  scores  and  scores 
of  items.  Under  this  plan  we  send  samples  of  merchandise  to 
this  responsible  independent  laboratory  for  scientific  testing. 
...  If  the  report  is  favorable  we  accept  the  examined  item  as  a 
HOVEY'S  TESTED  PRODUCT.  This  careful  examination  does 
not  apply  only  to  our  own  exclusive  brands  but  the  nationally 
known  brands  that  we  carry.  .  .  . 

© 

^^HEN  WE  have  the  facts  you  know  exactly  what  your  money 
buys.  .  .  .  You  know  what  the  article  is  made  of  .  .  .  how 
to  make  it  last  longer.  Yes  the  Man  With  The  Microscope 
gives  you  scientific  proof  that  HOVEY'S  TESTED  PRODUCTS 
offer  you  the  BEST  your  money  can  buy  in  material  construction 
and  service. . . . 
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"Essay,"  and  "Music  for  a  Scene  from  Shelley."  His  chamber  music  in- 
cludes a  Serenade  for  String  Quartet,  "Dover  Beach"  (for  baritone 
voice  and  string  quartet),  a  Violoncello  Sonata  and  a  String  Quartet 
in  G  minor.  For  chorus  he  has  written  "The  Virgin  Martyrs"  (for 
women's  voices),  "Reincarnation,"  and  "A  Stop  Watch  and  an  Ord- 
nance Map"  (for  men's  voices  and  kettle  drums).  He  has  also  written 
a  number  of  songs. 

His  plans  for  several  new  works,  including  an  opera,  were  inter- 
rupted in  September,  1942,  when  he  was  called  for  service  in  the 
United  States  Army.  Corporal  Barber  is  at  present  attached  to  the 
Army  Air  Corps  and  stationed  at  Stewart  Field  in  New  York. 


oae^p 


(reprint  from  a  1901  Symphony  program) 


THE!.. .1901 


COLONIAL. 


The  same  emphasis  which  is  placed  on  Co- 
lonial Architecture  is,  this  season,  applied  to 
our  Drapery  Department,  and,  as  a  result,  we 
are  showing  a  line  of  Colonial  fabrics,  both 
for  draperies  and  coverings,  which  far  excels 
anything  we  have  shown  before. 

Don't  buy  draperies  till  you  have  at  least 
seen  our  stock.  In  laces  we  strive  for  simple, 
refined  effects,  that  harmonize  with  the  best 
architecture  of  the  day.  See  our  exhibits  of 
real  Renaissance,  Arab,  and  Cluny. 

We    give     here    a    design    of    a     drapery 
which  is  very  effective.     It  is  made  of  a  rich 
moire  satin,  with  design  beautifully  embroid 
ered  on  the  valance.     The 
are  trimmed  with  heavy  silk  edging. 


edges  of  curtains 


PAINE    FURNITURE    CO., 


Rugs.  Draperies,  and  Furniture* 
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48  CANAL  STREET. 


ENTR'ACTE 
RACHMANINOFF 

PERSONAL  REMINISCENCES 
By  A.  J.  and  Katherine  Swan 


The  personal  memories  of  Rachmaninoff's  friends  Mr.  and  Mrs.  Swan,  covering 
the  later  years  of  his  life,  become  a  natural  supplement  to  the  "Recollections" 
written  by  Oskar  von  Rksemann  and  published  in  1934.  The  excerpts  here  quoted 
are  from  the  first  installment  of  the  reminiscences  written  by  Mr.  and  Mrs.  Swan 
and  published  in  the  "Musical  Quarterly"  for  January,  1944. 

In  the  summer  of  1928  the  Rachmaninoffs  lived  in  Villers-sur-Mer 
in  Normandy,  high  above  the  sea,  in  a  spacious  French  country 
house,  "Les  Pelouses"  surrounded  by  flower  gardens  and  big  meadows. 
There  was  a  farmer  on  the  estate  to  supply  them  with  fruit,  vegetables, 
and  poultry.  In  accordance  with  the  Russian  fashion,  every  night  the 
family  and  the  friends  gathered  in  the  big  dining-room  of  "Les 
Pelouses,"  and   tea  was  served.   Mrs.  Rachmaninoff,   a  very  gracious 


IW...1944 


(always  in  pace  with  the  times) 


In  recognition  of  the  Colonial 
Period's  inseparable  association 
with  New  England  homes,  "March 
is  Colonial  Month  at  Paine."  Win- 
dows, model  rooms,  and  all  de- 
partments stress  this  theme.  For 
example,  among  the  many  fabrics 
of  Colonial  feeling  in  our  Aisle  of 
Fabric  Fashions  is  the  print  shown 
(36  inches  wide    2.35  yd.) 


81   ARLINGTON  STREET  -   HAN  cock   1500 
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THE  BOSTON    SYMPHONY  ORCHESTRA 

under  the  direction  of 

You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  M oussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  dealer! 
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BUY  WAR  BONDS 
EVERY   PAY  DAY 


TUNE  IN!  .  .  .  RCA's  great  new  radio  show, 
every  Saturday,  7:30  to  8  p.  m.,  Station  WHDH 


in  ^cm/i  Own  Znwne: 


THE  CELEBRATED  PIANIST 

Mr.  Horowitz  will  play  all  the  encores  you  wish,  when- 
ever you  wish,  on  Victor  Red  Seal  Records— superb 
interpretations  of  Tchaikovsky,  Brahms,  Liszt,  Chopin, 
Rachmaninoff  and  other  masters.  You  will  hear,  in 
perfect  reproduction,  the  dazzling  technique  and  depth 
of  feeling  that  characterize  Mr.  Horowitz'  artistry. 


THE  WORLDS  GREATEST  ARTISTS  ARE  ON 
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hostess,  presided  over  the  table.  The  two  daughters  —  the  lively  Irina, 
who  is  the  widow  of  the  young  Prince  Peter  Volkonsky,  and  the 
younger  Tatiana  (so  like  her  lather  and  the  very  picture  of  her 
paternal  grandmother*),  unmarried  then,  now  Mme.  Boris  Conus - 
added  much  animation.  One  evening,  when  we  were  all  sitting  at  the 
table,  Irina  stealthily  crawled  to  Medtner's  feet  and  pinned  big  yellow 
bows  to  his  shoes.  There  was  an  outburst  of  laughter  when  everybody 
got  up  and  Medtner  proceeded  to  the  drawing-room  unconscious  of 
his  strange  footwear.  Rachmaninoff  laughed  in  his  peculiar,  silent 
way,  but  inwardly  he  was  rocking  with  glee,  so  that  he  had  to  wipe 
the  tears  from  his  eyes.  He  was  touchingly  fond  of  his  children,  to 
the  point  of  being  proud  even  of  their  pranks. 

The  three  summers  (1929-30-31)  that  the  Rachmaninoffs  spent  at 
Clairefontaine  near  Rambouilletf  were,  perhaps,  the  happiest  of 
their  life  in  exile.  The  return  to  the  same  place  for  three  successive 
years  gave  a  semblance  of  continuity  to  this  life  of  constant  travelling 
and  changing  scenes,  a  life  tinged  with  a  longing  to  be  in  Russia  again, 
in  the  Russia  of  his  dreams.  Once  (at  the  station  in  Vienna)  he  said: 
"I  love  my  Russia,  I  adore  it,  but  still  I  think  I  could  never  live  there 
now." 

And  in  spite  of  a  deeply  affectionate  family,  in  spite  of  his  great 
success  all  over  the  world,  and  the  devotion  of  his  audiences,  Rach- 
maninoff lived  shut  up  within  himself,  alone  in  spirit,  and  everlast- 
ingly homesick  for  his  Russia.  The  Russian  spirit  and  habits  were 
all-powerful  in  him,  and,  as  soon  as  the  strain  of  the  long  concert 
season  was  over  and  he  settled  down  for  a  while,  his  way  of  life  be- 
came Russian.  So  the  atmosphere  of  an  old  Russian  estate  was  revived 
at  Clairefontaine. 

The  chateau-like  house,  "Le  Pavilion"  protected  from  the  street  by 
a  solid  wrought-iron  fence,  lent  itself  well  to  this  life  on  a  large  scale, 
which  rolled  on  comfortably  in  the  cheerful  rooms,  just  big  enough 
to  remain  livable.  The  wide  steps  of  the  open  veranda  led  into  the 
park.  The  view  was  lovely:  an  unpretentious  green  in  front  of  the 
house,  a  tennis-court  tucked  away  among  shrubs,  sandy  avenues 
flanked  with  tall,  old  trees,  leading  into  the  depth  of  the  park,  where 
there  was  a  large  pond.  This  whole  arrangement  was  very  much  like 
that  of  an  old  Russian  estate.  The  park  of  the  "Pavilion"  adjoined 
the  summer  residence  of  the  President  of  France.  A  small  gate  opened 
into  the  vast  hunting  grounds:  pine-woods  with  innumerable  rabbits. 
Rachmaninoff  loved  to  sit  under  the  pine-trees  and  watch  the  games 
and  pranks  of  the  rabbits. 


*  Lubov  Rachmaninova,  nee  Butakova. 
t  About  thirty  miles  from  Paris. 
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Every  Saturday  night,  millions  of  Americans  at  home 
enjoy  the  world's  finest  music  by  the  World's  Finest 
Concert  Orchestra  —  just  as  you  are  enjoying  it  now. 

For  the  Allis-Chalmers  Manufacturing  Company  that 
aids  all  industry — furthers  American  Good  Living, 
is  sponsoring  weekly  broadcasts  of  these  concerts  by 


le  Bostoai 


^ 


yanpiaoey 


Every  Saturday  Night, 
Over  the  Blue  Network,  8:30  P.M.  (E.W.T.) 


ALLIS-CHALMERS 

Supplying  Over  1600  Products 

for  American  Industry — the  World's  Largest  Line 

of  Major  Industrial  Equipment 


Allis-Chalmers  Manufacturing  Company,  Milwaukee,  Wisconsin 
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In  the  morning  the  big  table  in  the  dining-room  was  set  for  break- 
fast. As  in  the  country  in  Russia,  tea  was  served  and  with  it  cream, 
ham,  cheese,  hard-boiled  eggs.  Everybody  strolled  in  leisurely.  There 
were  no  rigid  rules  or  schedules  to  disturb  the  morning  sleep.  Pasha, 
the  maid  who  had  come  with  the  Rachmaninoffs  from  Russia,  was 
always  at  hand.  She  considered  herself  part  of  the  family.  With  a 
broad  smile  she  wished  everybody  good  morning,  and  kept  saying: 
"Please,  help  yourself." 

If  it  was  late  summer,  everybody  was  possessed  by  the  Russian 
passion  for  gathering  mushrooms.  Rivalries  ran  high,  mushrooms  were 
counted  and  compared,  their  beauty  was  discussed.  Rachmaninoff  was 
an  early  riser  and  often  went  alone  for  a  walk  in  the  woods.  He  used 
to  return  contented  and  start  teasing  (he  was  a  great  teaser).  One  day 
he  badgered  us  with:  "Oh,  you  don't  know  how  to  find  the  mush- 
rooms? Look.  A  whole  meadow,  right  here,  round  the  corner,  next 
to  the  house,  and  you  missed  them  all.  And  I  counted  twenty." 

A  gay  crowd  rushed  out  to  the  meadow,  and  actually  it  was  covered 
with  mushrooms.  But  on  touching  them  we  discovered  that  they  were 
not  growing,  but  had  merely  been  tucked  into  the  moss  and  grass. 
Rachmaninoff  had  picked  them  in   the  woods  while  everybody  was 
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walk   comfortably   in 
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MINNA  FRANZISKA  MOLL 

Author  of  Music-Reading 

(Director  of  the  Longy  School  of  Music  1926-1941) 

CLASSES  AND  PRIVATE  LESSONS  IN  BASIC  MUSIC    (SOLFfcGl  ) 

AND  PIANO 
INSTRUCTION  IN  VOCAL  AND  PIANO  MUSIC  READING 
Boston  Studio:  Mondays  and  Fridays  Bridgewater  Studio 

725  Boylston  Street,  Com.  1948  68  Summer  Street,  Bridgewater  2391 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


In  I tSMmlB 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony 's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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still  asleep,  had  stuck  them  in,  and  now  teased  everybody  with  a 
contented  smile. 

As  Clairefontaine  was  near  Paris,  the  girls  used  to  invite  their 
friends.  The  house  resounded  with  noise  and  laughter.  With  the 
modesty  often  so  characteristic  of  great  people,  Rachmaninoff  tried 
not  to  disturb  the  fun  of  the  young  generation  by  the  weight  of  his 
own  personality.  He  always  laughed  with  them,  watched  them  play 
tennis,  went  for  walks  with  them.  He  tried  to  appear  and  disappear 
unnoticed.  But  after  tea,  no  matter  how  many  guests  there  were,  the 
big  house  would  plunge  into  silence.  Quietly  and  very  inconspicuously, 
Rachmaninoff  closed  the  doors  of  the  drawing-room  and  sat  down  at 
the  piano.  He  did  not  practise  in  the  strict  sense  of  the  word;  he 
played  something  through,  went  with  his  fingers  over  the  keyboard 
meditatively,  and  then  suddenly  the  loud  and  victorious  sounds  of 
Beethoven's  "Les  Adieux"  would  be  heard.  Then  he  would  again 
appear  in  the  garden  or  in  the  dining-room. 

In  the  inner  quarters  of  the  spacious  house  the  new  generation 
was  growing  up  —  the  little  Princess  Volkonsky,  Rachmaninoff's  grand- 
daughter Sofinka.  Now  and  then  she  appeared  among  the  grown-up 
people  with  her  Russian  nurse,  a  little  lonely  sometimes,  carrying  a 
big  tennis  racket,  pretending  to  be  able  to  play  and  trying  to  find  a 


TTTTTTTTTTTTTVMTTTTTTTTTTTMMTTTMT     TlVO    NeW     England    Institutions 


Ask    Your   Agent   or   Broker   to   Insure   Your   Property 
with  the 


pogton  insurance  Company 

Incorporated  1873 
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We  are  one  minute  from   Symphony  Hall 

Protect  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 

4I  Westland  Avenue 
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he   term   "Turkey"   applied   to   Oriental  rugs 
includes  all  portions  of  Asia  Minor,  the  prin- 
cipal   rug-weaving   districts    being   Kurdistan    and 
Anatolia.    In   many   parts   of   this   country,   nearly 
every  home  has  a  loom;  the  weavers  are  principally 
Armenian  women  and  children.  The  Ghiordes  knot 
is  principally  used,  and  both  warp  and  woof  are  of 
wool  or  goat's  hair.  The  weave  is  coarser  and  the 
nap  longer  than  in  the  Persian  rugs.  The  designs 
are  more  geometrical  than  are  those  of  the  Cau- 
casian rugs  and  have  little  variation.  Since   their 
religion  forbids  it,  the  Turks  do  not  weave  figures  of  animals  or  human 
beings  into  their  rugs.  Rugs  with  a  cross  are  Armenian,  while  those 
with  the  prayer  niche  are  Turkish.  Green,  sacred  color  of  the  Moham- 
medans,  is  seldom   used   except   in  prayer  rugs  or  those  woven  for 
mosques. 


(No.  8  in  a  series  of  advertisements) 
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partner.  The  grandfather  invariably  beamed  when  the  child  appeared. 
When  she  spoke  to  someone  he  looked  at  her  tenderly,  shitted  his 
eyes  to  whomever  she  was  speaking  to,  and  the  tenderness  in  his  look 
changed  into  pride.  But  even  she  did  not  escape  his  playful  teasing: 
the  exuberant  stories  with  which  she  tried  to  enliven  her  walks  with 
the  nurse  in  the  park  amused  the  grandfather  greatly,  but  they  earned 
lor  her  the  name  of  Baron  Muenchhausen.  Often  he  would  introduce 
her  by  saying:   "Here  is  Baron  Muenchhausen." 

In  the  evening  1  was  walking  with  Rachmaninoff  in  the  park  of 
Clairefontaine,  and  our  conversation  was  about  music,  at  first  about 
the  music  of  Medtner.  Medtner  had  just  composed  his  three  "Hymns 
to  Toil,"  and  when  Rachmaninoff  saw  them  he  responded  with  a  one- 
word  telegram  to  the  composer:  "Super be."  Yet  he  criticized  the  great 
length  of  some  of  Medtner's  works  — for  example,  the  length  of  his 
sonata  developments  —  and  sometimes  urged  him  to  cut  them.  Rach- 
maninoff was  himself  at  that  time  cutting  and  rewriting  some  of  his 
early  compositions.  This  is  what  he  said: 

"I  look  at  my  early  works  and  see  how  much  there  is  that  is 
superfluous.  Even  in  this  sonata  [he  was  referring  to  his  Sonata  No.  2 
in  B-flat  minor]  so  many  voices  are  moving  simultaneously,  and  it  is 
too  long.  Chopin's  Sonata  lasts  nineteen  minutes,  and  all  has  been 
said.  I  have  re-written  my  First  Concerto;  it  is  really  good  now.  All 
the  youthful  freshness  is  there,  and  yet  it  plays  itself  so  much  more 
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fried  and  Proven  Successful 
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easily.  And  nobody  pays  any  attention.  When  I  tell  them  in. America 
that  I  will  play  the  First  Concerto,  they  do  not  protest,  but  I  can  see 
by  their  laces  that  they  would  prefer  the  Second  or  Third.  1  have  also 
changed  the  Variations  on  a  theme  ol  Chopin.  It  is  incredible  how 
many  stupid  things  I  did  at  the  age  oi  nineteen.  All  composers  do  it. 
Only  Medtner  has,  from  the  beginning,  published  works  that  it  would 
be  hard  for  him  to  equal  in  later  life.  He  stands  alone  in  this." 

[Conversation  after  making  records  in  Camden,  N.   J.] 

"I  get  very  nervous  when  I  am  making  records,  and  all  whom  1 
have  asked  say  they  get  nervous  too.  When  the  test  records  are  made, 
I  know  that  I  can  hear  them  played  back  at  me,  and  then  everything 
is  all  right.  But  when  the  stage  is  set  for  the  final  recording  and  I 
realize  that  this  will  remain  for  good,tI  get  nervous  and  my  hands  get 
tense.  I  am  very  pleased  with  the  'Carnaval'  of  Schumann.  It  has  come 
out  very  well.  Today  I  recorded  the  B-flat  minor  Sonata  of  Chopin, 
and  I  do  not  know  yet  how  it  has  come  out.  I  shall  hear  the  test 
records  tomorrow.  If  it  is  not  good,  I  can  always  have  the  records 
destroyed  and  play  it  over  again.  But  if  everything  has  come 
out  well,   I  am  going  back  to  New  York  tomorrow."    (He  did.) 

"You  know  how  severely  I  judge  myself  and  my  compositions.  But 
I  want  to  tell  you  that  I  have  found  some  old  records  of  mine.  They 
are  very  well  played,  without  a  hitch.  There  is  some  Johann  Strauss, 
Cluck,  I  think.  They  are  very  good." 
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[Recollection  of  the  composer's  student  days  at  the  Moscow  Con- 
servatory, under  Sergei  Ivanovitch  Taneiev.] 

"What  a  wonderful  man  he  was.  How  he  laughed.  He  would  go 
into  peals  of  laughter,  like  a  happy  child.  He  was  incapable  of  the 
slightest  insincerity.  He  was  so  upset  by  our  laziness.  There  were  four 
of  us  in  the  class,  but  I  remember  only  Scriabin  and  myself.  We  never 
did  any  work  at  all.  Sergei  Ivanovitch  reproached  us,  tried  to  make 
us  ashamed  of  ourselves,  but  it  was  all  of  no  avail.  At  last  he  appealed 
to  Safonoff,*  who  called  us  in  and  tried  to  convince  us  that  we  must 
not  hurt  a  man  like  Taneiev.  But  even  this  made  no  impression  on 
us.  Youth  .  .  .  Now  I  am  sorry  that  I  did  not  appreciate  him  enough. 
But  that  is  what  youth  is:  light-heartedness,  lack  of  thought,  lack  of 
understanding.  At  last  Taneiev  invented  a  new  way  of  making  us 
work.  Pelageia  Ivanovna,  his  famous  nurse,  had  a  niece.  All  of  a  sudden 
this  niece  appeared  in  our  kitchen  with  a  sheet  of  manuscript  paper. 
On  it  was  written  a  theme  and  a  request  to  make  it  into  a  fugue. 
'All  right',  I  said.  But  she  would  not  leave,  because  Sergei  Ivanovich 
had  instructed  her  to  wait  for  the  fugue  and  take  it  back  with  her. 
Once  or  twice  I  was  caught,  but  the  third  time  I  gave  orders  to  say 
that  I  was  out,  so  she  was  obliged  to  leave  the  manuscript  paper.  In 
the  same  way  she  was  sent  to  Scriabin." 

And  Rachmaninoff  shook  his  head  and  laughed  silently  —  maybe 
merrily,  maybe  bitterly. 

*  Director   of   the    Moscow    Conservatory. 
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After  the  concert . . .  remember 


BLENDED    WHISKEY     86   proof.  60%  neutral   spirits  distilled  from  fruit  and  grains. 
Schenley  Distillers  Corporation,   New  York  City. 


"I  remember  also  how  Taneiev  once  came  to  class  and  sat  down 
not  at  his  teacher's  desk,  but  on  the  bench  with  us,  and  said:  'Do 
you  know  what  a  fugue  is  and  how  to  write  one?'  The  only  thing 
we  could  say  was:  'No,  Sergei  Ivanovich,  we  do  not  know  what  a 
lugue  is,  and  we  do  not  know  how  to  write  one.'  He  began  to  explain 
and  I  suddenly  saw  light  and  understood  it  all  in  a  few  hours. 

"When  I  was  with  Arensky  in  the  free  composition  class,  I  asked 
him  to  let  me  graduate  in  one  year.  Scriabin,  having  heard  about  it, 
put  in  the  same  request.  Arensky  could  not  stand  Scriabin  and  said: 
'On  no  account  will  I  let  you  do  it.'  Scriabin  got  offended,  left  the 
Conservatory,  and  never  studied  free  composition  again." 

There  was  much  commotion  and  mysterious  whispering  in  the 
artist's  room  after  the  Philadelphia  recital  on  March  29,  1930,  when 
Rachmaninoff  played  a  Chopin-Liszt  program.  Mrs.  Rachmaninoff 
with  some  friends  had  come  from  New  York.  Rachmaninoff  invited 
us  to  dine  with  them.  Where?  This  was  the  cause  of  the  whispering. 
It  turned  out  to  be  a  small,  dark  restaurant  in  the  slummy  part  of 
the  town,  but  —  wine  was  served  there.  Those  were  prohibition  days, 
when  sedate,  sober  people  would  get  excited  at  the  prospect  of  a  drink. 
But  Rachmaninoff  hardly  drank  at  all  —  he  just  sipped  the  wine 
slowly  without  any  particular  satisfaction.  He  had  come  to  this  place 
not  to  spoil  the  fun  of  others,  and  mainly  not  to  hurt  the  person 
who  had  arranged  this  rather  gloomy  affair.  We  sat  down  to  table  in 
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A  Bright   Idea    that   Flopped 

The  idea  was  to  get  Pop  a  new  outfit.  The  trouble  was  rhey  bought 
the  coat,  vest  and  trousers  separately,  with  no  special  plan.  Mom  got 
the  coat,  Sis  the  vest  and  Junior  bought  the  trousers.  It  was  a  bright 
idea,  but  it  flopped. 

Sometimes  insurance  policies,  and  the  way  some  people  buy  them, 
fail  to  fit  the  individual  needs  of  the  person  who  buys  them.  What  every 
home  owner  needs  is  planned  insurance  protection  .  .  .  not  a  handful 
of  policies. 

The  best  way  to  get  planned  insurance . . .  protection  that  gives  freedom 
from  worry  over  financial  loss  ...  is  to  have  a  Personal  Insurance  Analysis 
made  to  fit  your  individual  insurance  needs  as  they  exist  today.  There  is 
no  charge  for  this  service.  Write  for  further  information. 

THE  EMPLOYERS'  GROUP 

New  England  Department  •  .  •  One  Liberty  Sq.,  Boston  7,  Mass. 

Frank  O.  Sargeont,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 
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a  private  dining-room.  In  the  adjoining  room  a  man  was  playing  the 
banjo  and  tearing  violently  at  the  strings.  Rachmaninoff  winced  under 
a  neuralgic  pain  in  his  left  temple,  which  he  rubbed  now  and  then, 
trying  to  do  it  as  inconspicuously  as  possible.  I  asked  Rachmaninoff's 
permission  to  stop  the  unexpected  accompaniment  to  our  meal. 

"No,  no,"  he  said,  as  if  a  bit  frightened,  "please  don't,  they  might 
think  that  f  am  displeased  with  something." 

Mrs.  Rachmaninoff  and  the  friends  left  in  a  taxi  after  dinner  to 
catch  a  New  York  train.  We  walked  back  to  the  hotel  with  Rach- 
maninoff. He  was  leaving  alone  at  midnight  for  Boston,  where  he  was 
to  play  the  following  day.  The  slummy  streets  were  dirty  and  crowded. 
Rachmaninoff  walked  quietly  and  rather  slowly.  He  looked  at  the 
squalid  world  with  that  peculiar  gaze  of  his  —  somewhat  aloof,  quiet, 
wise,  and  at  the  same  time  sharp,  noticing  everything  about  him. 

"Look,  look  here!"  he  said  suddenly,  stopping  in  front  of  a  smelly 
fish-stand:  "Look,  this  dealer  is  cheating  this  old  man.  He  is  not  giving 
him  the  full  weight.  The  scoundrel!  Look!" 

At  the  next  corner  we  saw  the  weird  shape  of  an  old  Negress. 
Wrapped  in  dirty  rags,  she  sat  on  a  box,  stretching  out  her  trembling 
hand  and  looking  somewhere  into  empty  space  with  her  blind  eyes. 
Her  eye-lids  were  red  and  swollen. 

"Oh,  what  is  this?  Look!"  said  Rachmaninoff  with  a  shudder,  and 
pulled  out  his  wallet. 
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VLADIMIR  HOROWITZ 


Vladimir  Horowitz  was  born  in  Kiev,  Russia,  October  1,  1904.  His 
father  was  an  engineer,  his  mother  a  musician,  and  it  was  with  her 
that  he  began  to  study  piano  at  the  age  of  six.  At  sixteen,  he  entered 
the  Conservatory  at  Kiev  and  studied  with  Felix  Blumenfeld,  a  pupil 
of  Rubinstein.  Horowitz  graduated  in  two  years  with  honors  and 
forthwith  began  his  career  as  a  concert  pianist.  He  toured  Russia  in 
the  season  1922-23  and  in  the  following  season  made  his  debut  in  the 
principal  western  European  capitals.  It  was  on  January  12,  1928,  that 
he  made  his  American  debut,  playing  with  the  New  York  Philhar- 
monic Orchestra.  He  played  for  the  first  time  in  Boston  on  March  16 
following,  when  he  was  heard  in  Rachmaninoff's  Concerto  No.  3.  Mr. 
Horowitz  reappeared  with  this  Orchestra  on  March  19,  1931,  playing 
Tchaikovsky's  First  Piano  Concerto,  and  again  April  10,  1941,  in 
Rachmaninoff's  Concerto  No.  3. 
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CONCERTO  FOR  PIANOFORTE  NO.  3  IN  D  MINOR,  Op.  30 

By  Sergei  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  2,  1873;  died  in  Beverly  Hills, 

California,  March  28,  1943 


This  Concerto  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
October  31,  1919,  when  the  composer  was  the  soloist;  March  16,  1928  (Vladimir 
Horowitz,  soloist),  December  20,  1935  (Serge  Rachmaninoff,  soloist),  and  April  10, 
1941    (Vladimir  Horowitz,  soloist)  . 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals 
and  strings. 

Present  performances  occur  in  the  month  which  marks  the  first  anniversary  of 
the  composer's  death. 

The  Concerto  is  dedicated  to  Josef  Hofmann,  the  pianist. 

Rachmaninoff  has  written  four  concertos  for  the  pianoforte.*  The 
Third  belongs  to  the  year   1909,  and  its  occasion  was  his  first 
visit  to  America.  When  he  engaged  to  make  a  brief  tour  in  this 

*  The  First  in  F-sharp  minor,  an  early  work — in  fact  his  Opus  1 — was  revised  by  him  in 
1917.  The  Second,  in  C  minor,  Op.  18,  was  composed  in  1900 ;  the  Third  in  1909 ;  the 
Fourth,  in  G  minor,  Op.  40,  in  1927.  The  First  Concerto  was  performed  by  this  orchestra 
December  16,  1904  (Carlo  Buonamici,  soloist),  and  again  (in  its  original  version)  at  a 
Monday  Evening  concert,  November  5,  1934  (Pauline  Danforth,  soloist).  The  Second  Con- 
certo was  performed  by  this  orchestra  in  New  York,  December  3,  1908  (Ossip  Gabrilowitsch, 
soloist)  ;     in     Boston,     December     17,     1909      (Rachmaninoff,     soloist),     November     17,     1916 

(Gabrilowitsch),  January  31,  1919  (Rachmaninoff),  January  27,  1922  (Wilhelm  Bachaus), 
January    25,     1926      (Monday     Evening     Concert — Jesus     Maria     Sanroma),     April     12,     1935 

(Walter  Gieseking).   The  Fourth   Concerto  has  not  been   performed  by  this  orchestra. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

CHAS.  W.  HOMEYER  &  CO.,  INC 

498  Boylston  Street 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 


[  1089  ] 


country,  to  take  place  in  the  autumn  of  1909,  musical  plans  then  in 
his  head  took  shape,  and  he  was  able  to  bring  with  him  a  completed 
Third  Concerto.  The  composer  tells  us  that  he  had  not  had  time  to 
practice  it  sufficiently  during  the  summer,  and  took  on  the  boat  with 
him  a  "dumb  piano"  for  the  purpose.  It  was  the  only  time  in  his  life 
that  he  had  used  such  a  contrivance. 

The  tour  consisted  of  about  twenty  concerts,  including  appearances 
with  the  Boston  Symphony  Orchestra,  Max  Fiedler,  Conductor,  in 
Boston  and  on  tour.*  Rachmaninoff  has  this  to  say  about  the  tour  in 
his  "Recollections": 

"During  my  tour  with  Fiedler  and  the  Boston  Symphony  Orchestra, 
I  played  my  Second  Concerto.  Fiedler,  who  appeared  to  like  both  my 
Concerto  and  its  composer,  showed  the  greatest  kindness  and  courtesy 
towards  me  during  the  whole  journey.  He  offered  at  once  to  perform 
'The  Isle  of  the  Dead'  with  his  orchestra,  and  I  gratefully  accepted 
this  proposal.  During  the  course  of  that  season  he  also  performed  my 
Second  Symphony,  and  I  think  he  is  the  only  German  conductor  who 
now  and  then  puts  my  'Bells'  on  his  programmes.  The  success  I  had 


*  Rachmaninoff    played    his    Second    Concerto    with    the    orchestra,    in    Boston,    Philadelphia, 
Baltimore,  New  York,  Hartford,  and  Buffalo. 
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Printing 

IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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when  I  conducted  my  'Symphonic  Poem'  may  have  induced  the 
Boston  Symphony  Orchestra  to  offer  me  an  engagement  as  Fiedler's 
successor;  but  although  it  was  an  incomparable  pleasure  to  work  with 
this  excellent  orchestra,  I  refused  the  offer.  The  prospect  of  being 
absent  from  Moscow  for  any  length  of  time,  with  or  without  my 
family,  struck  me  as  absurd.  However,  the  appreciation  of  my  work, 
shown  by  this  proposal,  made  me  very  happy." 

The  new  Third  Concerto  was  performed  twice  in  New  York,  with 
the  composer  as  soloist.  Walter  Damrosch  conducted  the  first  perform- 
ance of  the  work,  November  28,  1909  (the  Symphony  Society  of  New 
York).  Gustav  Mahler  conducted  the  second  performance.  Rach- 
maninoff writes  interestingly  of  his  impression  of  Mahler  at  rehearsal: 

At  that  time  Mahler  was  the  only  conductor  whom  I  considered 
worthy  to  be  classed  with  Nikisch.  He  touched  my  composer's  heart 
straight  away  by  devoting  himself  to  my  Concerto  until  the  accompani- 
ment, which  is  rather  complicated,  had  been  practiced  to  the  point  of 
perfection,  although  he  had  already  gone  through  another  long  re- 
hearsal. According  to  Mahler,  every  detail  of  the  score  was  important  — 
an  attitude  which  is  unfortunately  rare  amongst  conductors. 

The  rehearsal  began  at  ten  o'clock.  I  was  to  join  it  at  eleven,  and 
arrived  in  good  time.  But  we  did  not  begin  to  work  until  twelve, 
when  there  was  only  half  an  hour  left,  during  which  I  did  my  utmost 
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to  play  through  a  composition  which  usually  lasts  thirty-six  minutes. 
We  played  and  played.  .  .  .  Hall  an  hour  was  long  past,  but  Mahler 
did  not  pay  the  slightest  attention  to  this  tact.  I  still  remember  an  in- 
cident which  is  characteristic  of  him.  Mahler  was  an  unusually  strict 
disciplinarian.  This  I  consider  an  essential  quality  for  a  successful 
conductor.  We  had  reached  a  difficult  violin  passage  in  the  Third 
Movement  which  involves  some  rather  awkward  bowing.  Suddenly 
Mahler,  who  had  conducted  this  passage  a  tempo,  tapped  his  desk: 
"Stop!  Don't  pay  any  attention  to  the  difficult  bowing  marked  in  your 
parts.  .  .  .  Play  the  passage  like  this,"  and  he  indicated  a  different 
method  of  bowing.  After  he  had  made  the  first  violins  play  the  passage 
over  alone  three  times,  the  man  sitting  next  to  the  leader  put  down  his 
violin: 

"I  can't  play  the  passage  with  this  kind  of  bowing." 

Mahler  (quite  unruffled):  "What  kind  of  bowing  would  you  like 
to  use?" 

"As  it  is  marked  in  the  score." 

Mahler  turned  towards  the  leader  with  an  interrogative  look,  and 
when  he  found  the  latter  was  of  the  same  opinion  he  tapped  the  desk 
again: 

"Please  play  as  is  written!" 

This  incident  was  a  definite  rebuff  for  the  conductor,  especially  as 
the  excellent  leader  of  the  Moscow  Philharmonic  Orchestra  had 
pointed  out  to  me  this  disputed  method  of  bowing  as  the  only  pos- 
sible way  of  playing  the  passage.  I  was  curious  to  see  how  Mahler 
would  react  to  this  little  scene.  He  was  most  dignified.  Soon  after- 
wards he  wanted  the  double-basses  to  tone  down  their  playing  of  a 
passage.  He  interrupted  the  orchestra  and  turned  to  the  players: 

"I  would  beg  the  gentlemen  to  make  more  of  a  diminuendo  in  this 
passage."  Then,  addressing  the  argumentative  neighbor  of  the  leader 
with  a  hardly  perceptible  smile: 

"I  hope  you  don't  object." 

Forty-five  minutes  later  Mahler  announced: 

"Now  we  will  repeat  the  first  movement." 

My  heart  froze  within  me.  I  expected  a  dreadful  row,  or  at  least  a 
heated  protest  from  the  orchestra.  This  would  certainly  have  happened 
in  any  other  orchestra,  but  here  I  did  not  notice  a  single  sign  of  dis- 
pleasure. The  musicians  played  the  first  movement  with  a  keen  or 
perhaps  even  closer  application  than  the  previous  time.  At  last  we 
had  finished.  I  went  up  to  the  conductor's  desk,  and  together  we  ex- 
amined the  score.  The  musicians  in  the  back  seats  began  quietly  to 
pack  up  their  instruments  and  to  disappear.  Mahler  blew  up: 

"What  is  the  meaning  of  this?" 

The  leader:  "It  is  after  half-past  one,  Master." 

"That  makes  no  difference!  As  long  as  I  am  sitting,  no  musician 
has  a  right  to  get  up!" 

At  the  beginning  of  the  rehearsal  Mahler  had  practiced  Berlioz' 
Symphony,  "La  Vie  d'lin  Artiste."  He  conducted  it  magnificently, 
especially  the  passage  called  "Procession  to  the  High  Court"  [sic] 
where  he  obtained  a  crescendo  of  the  brass  instruments  such  as  I  have 
never  before  heard  achieved  in  this  passage:  the  windows  shook,  the 
very  walls  seemed  to  vibrate.  .  . . 
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BORIS  GOLDOVSKY 

Seven  OPERALOGUES 

based   on  the   Boston   repertory  of  the 

Metropolitan   Opera   Co. 

COPLEY  PLAZA 
Afternoons  at  4:30 

Tue.,  Mar.  21    I . .  ."Masked   Ball" 

Thur.,  Mar.  23    "Magic  Flute" 

Tue.,  Mar.  28    "Boheme,"  "Faust" 

Thur.,  Mar.  30   "Aida" 

Mon.,    Apr.    3    "Carmen" 

Tue.,    Apr.   4    "Figaro" 

Thur.,  Apr.  6   "Traviata" 

GOLDOVSKY  WHO  USES  THE 

BALDWIN  PIANO 
EXCLUSIVELY 

writes: 

The  Baldwin  is  the  pianist's  magnificent  partner  and 
dependahle  friend  on  the  concert  platform,  the  musician's 
intimate  and  responsive  companion  at  home.  <—>  It  is  altogether 
the  most  satisfactory  piano  1  have  ever  played/' 
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TODAYS  GREAT  PIANO 


EASTERN    HEADQUARTERS 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street,  N.Y.C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

176    BOYLSTON  STREET 

BALDWIN   ALSO    BUILDS 
HAMILTON,  ACROSONIC  and   HOWARD  PIANOS 


SIXTY-THIRD  SEASON       .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 

Next  week  the  Orchestra  will  give  concerts  in  Northampton,  New  Haven,  New  York 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

March  17  and  March  18. 


Nineteenth  Programme 


FRIDAY  AFTERNOON,  March  17,  at  2:30  o'clock 

SATURDAY  EVENING,  March  18,  at  8:30  o'clock 


Rimsky-Korsakov "Dubinushka,"    Russian   Folk   Song,    Op.   62 

(Born  March  18,  1844) 

Rimsky-Korsakov Symphonic  Suite,   "Scheherazade"    (after 

"The  Thousand  Nights  and  a  Night"),  Op.  35 

I.     The  Sea  and  Sindbad's  Ship 

II.     The  Story  of  the  Kalandar  Prince 

III.     The  Young  Prince  and  the  Young  Princess 

IV.     Festival    at    Baghdad.     The    Sea.     The    Ship    goes    to    Pieces    on    a 
Rock    surmounted    by    a    Bronze    Warrior.     Conclusion 

INTERMISSION 

Brahms Concerto  for  Violin  and  Orchestra  in  D,   Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 


SOLOIST 

JOSEPH  SZIGETI 
BALDWIN  PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT    HALL   COLLINS,   Baritone 

Soloist   with   Boston   Symphony   Orchestra,   February  25-26 

725  BOYLSTON  STREET  Ken.  3318 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

io  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY   BOSTON   SYMPHONY   ORCHESTRA,   lllC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 


G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

The  5\(ationa/ 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  —  WBZ- 
WBZA  —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


&*%?&  !  -:     • 


0} 
eft 


SYMPHONIANA 


A   WORD    PORTRAIT   OF 
KOUSSEVITZKY 

Clifton  Fadiman  spoke  of  Serge 
Koussevitzky  on  a  radio  broadcast  by 
this  Orchestra  on  February  19.  His  de- 
scription follows: 

The  Boston  Symphony  Orchestra  is 
composed  of  104  musicians,  and  listeners 
to  these  concerts  have  heard  all  of  them 
—  with  one  exception.  That  exception 
we  may  call  the  Inaudible  Man.  He  Uses 
a  small  instrument,  made  of  wood,  less 
than  a  foot  long.  From  this  instrument 
not  a  single  note  ever  comes.  He  also 
uses  an  invisible  instrument  we  can  only 
call  genius.  From  this  instrument  come 
these  concerts.  You  may  never  happen 
to  see  or  hear  this  musician,  but 
you  all  know  his  name.  It  is  Serge 
Koussevitzky. 

Before  the  year  is  out,  Dr.  Kousse- 
vitzky will  be  seventy  years  old.  The 
other  evening  we  happened  to  be  walking 
together  down  the  lobby  of  Symphony 
Hall  and  I,  who  am  a  little  more  than 
half  his  age,  found  his  pace  so  fast  I 
could  hardly  keep  up  with  him.  I  have 
since  heard  that  he  has  worn  out 
younger  men  than  myself. 

He  looks  like  a  handsome,  rosy-faced 
eighteenth-century  French  abbe.  He  is 
not  tall,  but  on  the  podium  he  seems  to 
defy  the  laws  of  nature  and  suddenly 
grow  an  extra  twelve  inches.  It's  fas- 
cinating to  watch  him  at  work.  His  re- 
laxed position,  his  fluid,  economical  ges- 
tures, his  ability  to  express  feelings  and 
ideas  with  his  whole  body  —  all  convince 
us  that  he  might  have  become  a  great 
actor.  As  a  matter  of  fact,  I  think  he 
studied  acting  in  his  youth. 

Yet  his  conducting  technique  is  quite 
free  of  pose  or  melodrama.  He  doesn't 
play  to  the  audience  but  to  the  orches- 
tra, which  is  one  of  the  reasons  why  the 
Boston  Symphony  is,  of  all  the  great 
orchestras  of  the  world,  one  of  the  most 
harmonious,  in  every  sense  of  the  word. 

Someone  has  said  of  Koussevitzky  that 
"he  controls  rigidly  a  volcanic  tempera- 
ment." It's  a  good  description.  Some- 
times, if  you  watch  him  closely,  you  get 
a  passing  glimpse  of  the  interior  of  the 
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Under  the  New 
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Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
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The  fine  workmanship  and  detail  of 
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volcano,  particularly  if  you  watch  his 
expressive  face  and  mouth,  which  do 
almost  as  much  work  as  his  left  hand. 
Like  most  conductors,  he  has  certain 
characteristic  gestures.  One  of  them  is 
a  kind  of  slow  bowing-forward  of  the 
head  and  shoulders,  almost  as  if  in 
benediction.  Perhaps  this  is  a  reminis- 
cence of  the  stance  he  so  often  assumed 
in  his  younger  days  as  a  performer;  for, 
as  you  may  know,  Koussevitzky  began 
his  career  as  a  virtuoso  on  the  double- 
bass,  and  you  have  to  sort  of  crouch 
over  this  instrument  to  play  it  properly. 

Once  an  admirer,  after  watching  him 
conduct  a  strenuous  rehearsal,  spoke 
to  Koussevitzky  about  the  terrific  physi- 
cal exertion  he  must  have  gone  through. 
"No,"  he  replied,  "my  body  is  not  used. 
This  (pointing  to  his  head)  is  where  I 
work." 

Perhaps  Koussevitzky's  special  qual- 
ity is  his  incredible  freshness  and  en- 
thusiasm, not  only  for  new  works  by 
young  composers,  but  for  quite  familiar 
works  by  quite  dead  composers.  He  is 
apt  to  say  of  a  Beethoven  symphony 
that  he  has  conducted  scores  of  times, 
"This  is  the  first  time  I  have  really  felt 
this  music."  What  he  means  is  that  his 
interpretation  grows  and  changes  as  he 
grows  and  changes.  He  doesn't  believe 
there  is  any  single,  perfect,  unchange- 
able reading  of  a  classic  score,  any  more 
than  there's  one  unchangeable  acting  in- 
terpretation of  Hamlet. 

Once  Koussevitzky,  studying  the 
Fourth  Symphony  of  the  great  Finnish 
composer,  Sibelius,  found  that  the  tempo 
of  the  last  98  bars  of  the  Scherzo  was 
marked  twice  as  slow  as  the  preceding 
tempo.  He  wrote  to  Sibelius  for  an  ex- 
planation, stating  that  he  didn't  feel 
the  tempo  as  indicated.  Could  it  possibly 
be  a  misprint?  Sibelius  wrote  back, 
"The  right  tempo  is  the  one  the  artist 
feels." 

That,  of  course,  is  the  point.  Kousse- 
vitzky is  a  creator,  not  a  mere  channel 
of  transmission.  It's  his  freshness,  his 
enthusiasm,  that  he  communicates  to  his 
104  men  and  which  they  communicate 
to  us.  One  may  disagree  with  a  Kousse- 
vitzky interpretation,  but  one  can  never 
doubt  that  it  arises  from  deep  feeling, 
from  a  profound  respect  for  the  special 
quality  of  the  composer's  mind. 

It  is  hard  to  describe  what  makes 
Koussevitzky  great.  He  has  an  almost 
magical  ability  to  take  the  three  ele- 
ments —  the  score,  the  orchestra,  the 
audience  —  and  merge  them  into  a 
single  thing  —  a  Koussevitzky  concert. 
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EXHIBIT 

In  the  First  Balcony  is  to  be  seen  an 
exhibit  of  water  colors  by  SEARS 
GALLAGHER,  Boston  artist.  Born  in 
Boston,  he  was  a  pupil  of  Tomasso 
Juglaris  in  Boston,  and  of  Laurens  and 
Constant  in  Paris.  He  is  a  member  of 
the  Boston  Guild  of  Artists,  the  Boston 
Society  of  Water  Color  Painters,  the 
Chicago  Society  of  Etchers  and  the 
American  Federation  of  Arts.  He  has 
exhibited  and  won  awards  in  Boston, 
Chicago,  and  California.  His  work  is  to 
be  seen  in  the  Boston  Museum  of  Fine 
Arts,  the  Art  Institute  of  Chicago,  the 
New  York  Public  Library,  the  Library 
of  Congress,  the  Honolulu  Academy  of 
Arts  and  in  the  Bibliotheque  Nationale 
of  Paris. 

The  following  water  colors  comprise 
the  current  exhibition: 

1.  Black  Mountain 

2.  Breaking  Wave 

3.  Norton's  Ledge 

4.  Maine  Headland 

5.  Mending  Seine 

6.  Coast  of  Maine 

7.  Mt.  Chocorua 

8.  Mt.  Adams 

9.  Autumn 

10.  Salmon  Fishing 

11.  The  Old  Mill 

12.  Grim  Monhegan 

13.  Fog 

14.  Mountain  Farm 

15.  Mt.  Washington 

16.  Lobster  Pots 

17.  Sylvia 

18.  October 

19.  Base  of  White  Head 

20.  Old  Spruce 

21.  Monhegan  Harbor 

22.  The  Wharf 

23.  Fisherman's  Cottage 

24.  Up  for  Repairs 

25.  Fish  House 

26.  Rough  Day 

27.  On  the  Beach 

28.  Day  Dreams 

29.  Florida  Sunshine 

30.  Tahiti  Beach 

31.  Zinnias 

32.  White  Roses 

33.  Zinnias 

34.  Poppies 

35.  New  England  Mutual  Life  Insur- 

ance Building 

36.  Seiner 


•  ♦ .  buy  bonds  first .  ♦ . 
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imMBBW 


enjoy  if  £o<  yeaff 

....  choose    ^<OVY\ 
ou/     connoisseur  £ 
colUciion  -Cor  lop 
Duality   **%4   nign 


♦  ♦  ♦  in  Wellesley,  too  ♦ .  . 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge 
Chairman 


Channing  H.  Cox 
President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  ^/"Boston 
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ANNOUNCEMENT 

64th  SEASON  -  1944-1945  -  SYMPHONY  HALL 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 

24  SATURDAY  EVENING  CONCERTS 

(from  October  6  to  April  28) 


The  soloists  will  include: 

ROBERT  CASADESUS,  Piano 

ZINO  FRANCESCATTI,  Violin 
JASCHA  HEIFETZ,  Violin 

VLADIMIR  HOROWITZ,  Piano 
RUTH  POSSELT,  Violin 

JESUS  MARIA  SANROMA,  Piano 

PIERRE  LUBOSHUTZ  AND  GENIA  NEMENOFF, 

Duo  Pianists 


GUEST  CONDUCTORS 

GEORGE  SZELL  LEONARD  BERNSTEIN 

DIMITRI  MITROPOULOS 


Season  tickets  will  be  subject  to  a  Government  tax  of  20% 
beginning  April  1st.  Tickets  subscribed  and  paid  for  in  full, 
and  not  later  than  March  31st  will  be  taxable  at  the  present 
rate  of  10%. 

The  Subscription  Office  is  now  open  for  renewals,  and  new 
subscriptions. 


SIXTY-THIRD  SEASON  NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Nineteenth  ^ 


rogramme 


FRIDAY  AFTERNOON,  March  17,  at  2:30  o'clock 

SATURDAY  EVENING,  March  18,  at  8:30  o'clock 


Rimsky-Korsakov "Dubinushka,"    Russian   Folk   Song,    Op.   62 

(Born  March  18,  1844) 

Rimsky-Korsakov Symphonic  Suite,  "Scheherazade"    (after 

"The  Thousand  Nights  and  a  Night"),  Op.  35 

I.     The  Sea  and  Sindbad's  Ship 
II.     The  Story  of  the  Kalandar  Prince 
III.     The  Young  Prince  and  the  Young  Princess 

IV.     Festival    at    Baghdad.     The    Sea.     The    Ship    goes    to    Pieces    on    a 
Rock    surmounted    by    a    Bronze    Warrior.     Conclusion 

I  NTERMISSION 

Brahms Concerto  for  Violin  and  Orchestra  in  D,  Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 


SOLOIST 

JOSEPH  SZIGETI 

BALDWIN   PIANO 


This  programme  will  end  about  4:25  on   Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JOSEPH  HALPERT 
ORIGINAL 


Navy  or  black  wool,  with 
gilet  of  Rodier  pure  silk 
print.  59.95 

BETTER  DRESS  SHOP 
SECOND  FLOOR 
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Rimsky-Korsakov  as  photographed  on  his  country  estate  "Krapachuka,"  probably 

in  1901  or  1903. 


WALTER  HOWE 

Newly  Appointed  Conductor  of  the   Worcester  Festival  Programs 


As   composer   Mr.   Howe   is   represented  in   the  Arthur   P.   Schmidt  Co.'s 
Catalogue  with  the  following  choral  compositions: 

MAGNIFICAT 
"One  of  the  most  interesting  and  valuable  contributions  to  choral  literature 
that  has  come  to  our  attention  for  a  long  time." 

—  Musical  Observer 

ODE  TO  YOUTH 
"Few  brief  choral  works  that  have  come  our  way  interest  us  as  much  as 
this  one  by  Mr.  Howe." 

—Chautauqua  Daily 

BENEDICTUS   ES,   DOMINE 
"Another  worthy  setting  in  which  variety  is  attained  by  many  devices,  in- 
cluding rhythmic,  all  in  good  taste." 

—  American  Organist 

CAROLS    FOR   CHRISTMASTIDE 
"They  are  of  unusual  beauty  and  true  simplicity." 

—  Musical  America 


THE  ARTHUR  P.  SCHMIDT  CO.,  Boston:  120  Boylston  St. 
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NIKOLAI  ANDREIEVITCH  RIMSKY-KORSAKOV 

Born   at  Tikhvin,  in   the  Government   of   Novgorod,   March    18,   1844; 
died  at  Liubensk,  near  St.  Petersburg,  June  21,  1908 


The  span  of  Rimsky-Korsakov's  career  is  the  measure  of  his  country's 
musical  growth  in  general  —  its  infancy,  its  adolescence,  and  its 
ripe  maturity.  When  Rimsky-Korsakov,  as  a  youthful  naval  cadet  in 
1861,  first  tried  his  hand  at  a  symphony,  there  was  little  systematic  in- 
struction available  to  him  in  St.  Petersburg.  He  had  an  instinct  and 
a  desire  to  add  something  different  from  the  Italianate  operas  which 
were  then  current  in  Russia.  Only  one  opera  then  existed  which 
could  be  called  truly  Russian  —  Glinka's  "Russian  and  Ludmilla." 
When  Rimsky-Korsakov  died  at  sixty-four,  an  immense  change  had 
taken  place.  The  Rubinsteins,  virtuosos  both,  had  established  thorough 
and  productive  schools  at  St.  Petersburg  and  Moscow.  Tchaikovsky 
had  come  upon  the  scene  and  departed,  subduing  a  willing  world 
with  his  romantic  melancholy.  And  Rimsky-Korsakov's  circle  at  St. 
Petersburg,  more  loyal  to  the  tradition  of  Glinka,  had  built  up  that 
tradition  to  manifold  and  nourishing  results. 

Rimsky-Korsakov's  part  in  the  achievement  was  larger  than  he  is 
sometimes  given  credit  for.  Those  who  deplore  his  "improvements" 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

.  STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St. 

Member  Federal  Reserve  System     Member  Federal  Deposit  Insurance  Corp. 
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andler  s 


Tailored  by 
Rosenblum 


The  new  Wilshire  revers 
. . .  the  hand  details  . . . 
the  beautiful  quality  of 
the  pure  wool  covert 
cloth  .  .  .  distinguish 
this  early  Spring  suit. 

29.95 


Misses'  sizes 
Suit  Shop  —  Third  Floor 
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upon  the  scores  of  Moussorgsky  should  bear  in  mind  that  however 
mistaken  he  may  have  been,  he  acted  in  the  best  way  he  knew  how 
and  with  the  method  and  perseverance  characteristic  of  him.  His 
service  to  the  memory  of  his  colleagues  Moussorgsky  and  Borodin 
was  to  devote  years  of  his  life  to  building  their  disordered  (and 
sometimes  gaping)  sketches  for  "Khovanstchina"  and  "Prince  Igor" 
into  performable  operas,  and  to  preparing  "Boris  Godounov"  for 
publication.  Granted  that  he  failed  to  understand  Moussorgsky,  no 
one  (unless  it  was  Stassov)  showed  any  sympathetic  understanding 
of  Moussorgsky's  deeper  aims  while  he  lived.  He  was  regarded  by 
his  rivals  (and  his  colleagues  too)  as  never  having  quite  emerged 
from  the  status  of  amateur.  For  all  his  original  talent,  there  was 
some  justice  in  this  point  of  view  —  witness  his  interminable  struggles 
with  "Khovanstchina." 

The  amateur  strain  in  the  "Kouchka,"  "The  Mighty  Five,"  was  a 
handicap  most  of  them  never  entirely  lived  down.  It  is  the  more  to 
their  credit  that  they  were  a  phenomenon  of  sheer  stubborn  persistency 
in  racial  dogma  which  has  never  been  equalled  in  the  music  of  any 
other  country.  Rimsky-Korsakov  was  as  loyal  as  any  to  that  dogma, 
according  to  his  own  lights.  He  labored  quietly  and  unremittingly  in 
the  musical  vineyard,  while  the  others  spent  an  enormous  amount 
of  their  good  time  in  preparation  and  argument. 


Let  us  plan  with  you  to  keep  your  home  glowing  with 
warmth  and  hospitality.  Fill  your  rooms  with  color  and 
charm  to  better  endure  the  remaining  days  of  war 
dreariness. 

We  will  make  over  your  good  old  pieces  with  in- 
genuity or  slip  cover  the  hopeless  ones  giving  them 
fresh  life. 

Order  now  for  1944 

81   NEWBURY  STREET,  BOSTON,  MASS. 

KEN.  8881   and  8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/lt  Arch  and  Devonshire  Streets 
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At  first  there  was  little  more  than  theory  for  them  to  work  upon. 
When  Rimsky-Korsakov  and  Cui  and  Moussorgsky  first  fell  into 
the  way  of  meeting  at  the  house  of  Balakirev  to  try  things  out  on  the 
piano  and  approve  or  pull  them  to  pieces,  they  had  only  "Russian" 
to  set  upon  their  altar.  Those  non-Russians  who  find  "Russian"  a  little 
tenuous,  in  spite  of  an  agreeable  Russian  folk  flavor,  simply  lack  na- 
tive understanding.  It  must  be  so,  for  that  opera  is  still  held  by 
Russian  composers  in  a  special  and  inspiring  affection. 

So  it  was  with  the  "Kouchka,"  and  especially  in  the  early  days  when 
Balakirev  was  their  leader  and  tyrant.  Balakirev  was  only  twenty-five 
when  Rimsky-Korsakov  became  drawn  into  his  orbit.  Cui  was 
Balakirev's  elder  by  one  year,  Moussorgsky  was  twenty-two,  Stassov 
thirty-seven.  Borodin,  older  than  Balakirev,  had  not  yet  made  his  ap- 
pearance. Rimsky-Korsakov  was  only  seventeen.  His  obvious  talent 
made  the  "baby"  of  the  group  Balakirev's  special  favorite  and  hope. 
At  first  these  ardent  young  musicians  had  nothing  better  than  their 
good  intentions  to  commend  them.  They  were  a  group  of  students  of 
the  intelligentsia  type,  who  were  drifting  into  government  service 
as  the  obvious  means  of  livelihood.  They  had  picked  up  a  certain 
facility  on  the  piano,  as  well  educated  young  men  then  did,  and  so 
worked  out  little  pieces  of  their  own  to  submit  to  the  others.  Rimsky- 
Korsakov  certainly  knew  very  little  indeed.  Balakirev  stood  forth  in 


—  WARM  SPRING  SUNSHINE  —  AND  OUT  COME  THOSE 
CRISP,  FRESH  BLOUSES  AND  GILETS  TO  COMPLEMENT 
YOUR  NEW  SPRING  SUIT  —  WE  HAVE  THEM  ALL  — 
DAINTY  BATISTES,  ORGANDIES  AND  MOUSSELINES  DE 
SOIE  —  LOVELY  HAND  DETAILED  CREPES  IN  WHITE 
AND  PASTEL  SHADES  — 


wuru)itchJBros. 

TWENTY  NEWBURY  .  BOSTON 
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Suits  for  Smartness 


EVERY  HOUR  OF  THE  DAY 

For  forenoon,  high  noon,  afternoon  .  .  . 
there's  nothing  quite  so  new,  so  smart, 
so  youthfully  feminine  as  a  suit.  Our  col- 
lection ranges  from  tailored,  to  dress- 
maker, to  soft  dressy  suits.        Sixth  Floor 


R.  H.  STEARNS  CO. 

[1111] 


contrast;  he  was  a  shining  example  to  the  rest  in  musical  competence. 
He  was  a  brilliant  pianist  with  real  professional  polish.  He  alone  could 
set  them  straight  when  they  were  at  a  loss  what  to  do  next  with  their 
scores.  And  he  took  advantage  of  this  position  by  the  characteristic 
method  of  stepping  in  and  doing  it  for  them.  Balakirev  was  no  proper 
pedagogue.  If  he  had  been,  he  would  not  have  told  Rimsky-Korsakov, 
then  a  complete  beginner,  to  go  ahead  and  write  a  symphony.  When 
these  musical  dependents  learned  to  spread  wing  and  take  flight, 
they  inevitably  escaped  the  arbitrary  Balakirev.  There  was  sharp  fric- 
tion in  Rimsky-Korsakov's  case.  It  was  not  ingratitude,  but  a  law  of 
growth.  Balakirev,  once  lord  of  the  roost,  was  left  a  lonely  and  un- 
happy man. 

Balakirev  was  no  mere  tyrant.  It  is  plain  enough  that  his  personality 
and  his  enthusiasm,  however  inflexible,  were  tremendously  stimulating. 
There  was  no  listlessness  among  the  "Kouchka"  at  that  time.  Rimsky- 
Korsakov's  quick  ear  for  orchestral  timbres  and  his  eager  inquiry  into 
the  mysteries  of  the  orchestra  impressed  Balakirev  at  once.  Rimsky- 
Korsakov  was  not  balked  by  the  fact  that  Balakirev  was  vague  on 


REVERSIBLE 
SATIN  JACKETS 
PRICE  $25.00 


THE 
CARRY-ON-SHOP 

65    CHARLES   STREET 

BOSTON,    MASS. 
TELEPHONE   CAPITOL   7219 


Sizes  2-8 


Handmade  Smocked  Dresses 


$5-95-$7-95 


Women's  Educational  and  Industrial  Union 
264  Boylston  Street,  Boston 
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JLou  will  be  relieved  of  many  details 
and  duties  in  the  management  of  your 
investments  and  preparation  of  your 
tax  returns  by  having  an  Agency 
Account  with  our  Trust  Department. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
found  this  arrangement  useful. 

We  cordially  invite  inquiries  regarding 
this  helpful  and  convenient  service. 

The 

Merchants 
National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  -  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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many  points  about  instruments  and  did  not  even  know  the  terminology 
of  systematic  harmony.  He  simply  went  on  inquiring  until  from  some 
source  or  other  he  found  out  what  he  wanted  to  know.  It  was  his 
special  and,  it  would  seem,  inborn  sense  of  color  that  brought  him 
popular  success,  and  this  faculty  went  on  developing  through  his  life. 
Many  pupils  gathered  about  Rimsky-Korsakov  in  his  later  years. 
He  was  to  furnish  models  for  generations  to  come.  Nothing  is  more 
easily  and  directly  copied  than  orchestral  color  contrivance,  and  the 
copier  has  the  advantage  that  he  can  proceed  further  and  add  richness. 
So  Liszt  had  the  advantage  over  Berlioz,  Strauss  over  Wagner,  and 
Stravinsky  and  Prokofieff,  pupils  of  Rimsky-Korsakov,  used  his  palette 
as  their  starting  point  and  worked  it  up  into  a  still  more  intricate 
craft.  But  the  originators  in  each  case  have  not  been  superseded.  There 
is  something  special  in  the  color  schemes  of  Rimsky-Korsakov.  His 
music  holds  its  own,  because  what  is  personal  in  it  is  inviolable.  The 
advantage  of  the  instruments  is  always  his  goal.  He  exploits  them  with 
so  loving  an  ear  for  what  they  can  do,  combines  them  with  such 
uncanny  accuracy  of  intent,  that  his  orchestra  has  a  special  trans- 
parent lustre  no  other  composer  has  quite  attained. 


THE    YEARS    TOUCH    LIGHTLY... 

ever  so  lightly  . .  when  the  beauty  of  your  skin  keeps 

young-looking,  soft,  supple,  dewy-fresh  with  Revenescence 
—"boudoir  companion"  of  America's  loveliest  women. 


W^&M&  (£Ma*£ 


DISTINGUISHED    FOR    HAND-&IENOEO     I      POWDER   AND    EJOU'SiIE    COSMEIICS 


At  Fine  Stores, 
$3.5,10  the  jar. 
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STEINWAY 


The  Instrument  of  the  Immortals 


"The  Pianist  of 
the  Year9 

KAPELL 

returning  to  JORDAN  HALL 

SUN.  AFT.,  MAR.  26 

writes  of  the  Steinway: 

"I  share  my  success  with 
the  Steinway  Piano.  Its 
singing  tone  and  respon- 
siveness have  been  a 
great  source  of  inspira- 
tion to  me." 


KAPELL,   like   most  of  today's  great  artists,   uses  the 
Steinway  piano  exclusively. 

For  all  its  preeminence  as  a  concert  piano,  the  Steinway 
is  an  instrument  for  the  home,  and  for  the  home  of  modest 
income. 

The  skilled  hands  of  Steinway  craftsmen  are  now  fashion- 
ing materiel  for  our  Armed  Forces.  But  for  a  short  time 
longer  you  can  still  purchase  a  new  Steinway. 

In  Massachusetts   and   New  Hampshire   new   Steinways   are   sold   only   by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON     STREET  BOSTON 

JEROME    F.    MURPHY,    President 
Branches  in  Worcester  and  Springfield 
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"DUBINUSHKA,"  Russian  Folk  Song,   Op.  62 
(Arranged  for  Orchestra  with  Chorus  ad  libitum) 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,   1908 


Rimsky-Korsakov  wrote  his  orchestral  setting  of  "Dubinushka"  in  1905.  It  was 
first  performed  at  a  Siloti  concert  in  St.  Petersburg  on  November  18  of  that  year. 

This  arrangement  was  performed  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Lowell,  November  2,  1924.  There  was  a  performance  at  the  Boston  concerts 
October  27,  1939. 

The  score  calls  for  two  flutes  and  piccolo,  two  oboes,  three  clarinets,  two  bassoons, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass 
drum,  triangle,  cymbals,  and  strings. 

"T^VUbinushka"    was    an    insurrectionary  song    of    1905    in    Russia. 
U    Rimsky-Korsakov's  setting  of  the  song  includes  a  verse  for  chorus 
ad  libitum.  The  setting  is  the  surviving  musical  evidence  of  how  that 
disturbed  period  affected  him. 

The  prevailing  unrest  of  that  year  showed  itself  among  the  student 


CONTEMPORARY  NEW  ENGLAND 

HANDICRAFTS 

Exhibition  and  Sale 
9  to  5  daily  to  April  12 

IWEARTS&CRAffS 

32    NCWBURY    STR€€T.      BOSTON.  MASSACHUSETTS 


Walnut  desk,  red  leather  trim 
French  Provincial  $195 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Special  Students 
Any  person  who  wishes  to  take  advantage  of  the  many  musical  resources  of 
the  Conservatory  may  register  as  a  special  student  at  any  time,  for  any  num- 
ber of  lessons  in  any  subject.  Come  in  and  discuss  possibilities  with  us. 

290  Huntington  Avbnub,  Boston  Quincy  Porter,  Director 
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S.  S.  PIERCE  CO. 

presents  famous  names 
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body  of  the  Conservatory  of  St.  Petersburg,  where  it  was  aggravated  by 
the  conservative  and  repressive  control  of  the  directorate.  Rimsky- 
Korsakov  expressed  his  dissatisfaction  with  the  way  the  situation  was 
being  handled,  and  his  plain  sympathy  with  the  students'  cause  re- 
sulted in  his  resignation  from  the  faculty.  A  hundred  students  were 
expelled,  and  the  school  was  closed.  Rimsky-Korsakov's  colleagues, 
Glazounov,  Liadov  and  Blumenfeld,  resigned  in  sympathy.  Later  the 
school  was  opened  and  Rimsky-Korsakov  asked  to  return,  but  for  a 
time  his  name  was  under  official  disfavor.  Performances  of  his  music 
were  forbidden  by  the  police  department  of  the  city.  The  result  was 
a  wave  of  popular  revolutionary  sympathy  in  favor  of  Rimsky- 
Korsakov,  a  sudden,  intense  interest  in  the  banned  music  and  its  com- 
poser. Influenced  by  the  fever  of  the  moment,  Rimsky-Korsakov  com- 
posed his  "Dubinushka,"  while  Glazounov  made  his  orchestral  setting 
of  the  other  (and  similar)  revolutionary  song  of  the  "Volga  Barge- 
men." The  two  settings  were  played  at  a  Siloti  concert.  "Exactly  as 
much  as  Glazounov's  piece  proved  magnificent,"  wrote  Rimsky- 
Korsakov  in  his  Autobiography,  "just  so  much  did  my  'Dubinushka' 
prove  short  and  insignificant,  though  sufficiently  noisy."  This  brevity 
Rimsky-Korsakov  later  remedied  by  adding  a  further  "development 
and  continuation  with  coda."  He  made  this  revision  in  the  year  1906. 
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Nicolas  Slonimsky  contributes  the  following  explanation  of  the  song 
and  its  title:  "Contrary  to  the  widely-spread  theory  regarding  the  Rus- 
sian song  'Dabinushka'  (little  cudgel),  the  thing  has  nothing  to  do  with 
the  policeman's  club.  The  song  assumed  a  revolutionary  significance 
through  its  use  by  workers  during  and  before  the  abortive  Russian 
Revolution  of  1905.  The  original  text  of  Dubinushka  was  by  a  Russian 
humorist  Bogdanov  (1838-1886).  The  new  revolutionary  version  of  his 
text  has  been  now  definitely  credited  to  Olkhin  (1829-1897).  This 
revolutionary  version  was  published  in  1885,  and  was  repeatedly  re- 
produced in  the  underground  leaflets  of  1905.  Here  is  the  first  stanza: 
'Many  songs  have  I  heard  in  my  native  land,  they  sang  of  joys  or  of 
sorrows;  of  these  songs  there  was  one  that  affected  me  deeply,  'twas 
the  song  of  a  labor  gang:  Ekh,  Dubinushka,  ukhnem,  ekh,  the  Green 
One  will  lift  itself  alone.'  The  Dubinushka  here  is  a  heavy  plank  that 
the  workers  had  to  lift  in  building  work.  Ukhnem  (from  the  onomato- 
poeic grunt  Ukh)  means  "let's  go  to  it."  In  the  ad  libitum  choral  sec- 
tion in  the  score,  Rimsky-Korsakov  uses  a  variant  of  the  song,  changing 
the  plural  imperative  Ukhnem  to  the  singular  imperative,  Ukhni. 
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"SCH£H£RAZADE,"  Symphonic  Suite  after  "The  Thousand 
Nights  and  a  Night,"  Op.  35 

By  Nicolas  Andrejevitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March   18,  1844;  died 
June  21,   1908,  at  St.  Petersburg 


Rimsky-Korsakov  completed  his  "Scheherazade"  in  the  summer  of  1888  at 
Nezhgovitzi,  18  versts  from  Luga,  on  Lake  Cherementz.  He  conducted  its  first 
performance,  together  with  his  "Russian  Easter"  Overture,  then  also  new,  at  the 
Russian  Symphony  concerts  in  St.  Petersburg  in  the  winter  of  that  year.  "Schehera- 
zade" made  its  way  to  Boston  on  April  17,  1897,  when  it  was  performed  by  the 
Boston  Symphony  Orchestra  under  the  direction  of  Emil   Paur. 

The  most  recent  performance  in  the    Friday  and  Saturday  series    was  on  March 

5>  1943- 
The  instrumentation  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 

horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and 

tuba,   timpani,  snare  drum,  bass  drum,  cymbals,   tambourine,   triangle,   tam-tam, 

harp  and  strings.  Its  dedication  is  to  Vladimir  Stassov. 

The  development  of  Rimsky-Korsakov  as  an  orchestral  painter  found 
a  summit  of  displayful  brilliance  in  the  years  1887  and  1888.  "The 
'Capriccio  Espagnole,'  'Scheherazade,'  and  the  'Easter  Overture,'  "  so 
the  composer  has  written  in  his  autobiography,  "close  this  period  of 
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my  activity,  at  the  end  of  which  my  orchestration  had  reached  a  con- 
siderable degree  of  virtuosity  and  bright  sonority  without  Wagner's 
influence,  within  the  limits  of  the  usual  make-up  of  Glinka's  orchestra. 
These  three  compositions  also  show  a  considerable  falling  off  in  the 
use  of  contrapuntal  devices,  which  is  noticeable  after  'Snyegourochka.' 
The  place  of  the  disappearing  counterpoint  is  taken  by  a  strong  and 
virtuoso  development  of  every  kind  of  figuration  which  sustains  the 
technical  interest  of  my  compositions." 

During  the  winter  season,  Rimsky-Korsakov  worked  upon  the  filling 
out  of  the  opera,  "Prince  Igor,"  from  the  sketches  which  his  friend 
Borodin,  recently  deceased,  had  left.  But  he  nourished  ambitions  to 
compose  two  orchestral  works  of  his  own  —  an  overture  on  ritual 
melodies  from  the  Russian  "Obikhod,"  and  "a  composition  on  the 
subject  of  certain  episodes  from  'Scheherazade/  "  When  the  summer 
season  of  1888  brought  him  his  opportunity,  he  took  refuge  on  the 
lakeside  estate  of  a  friend,  carrying  his  sketches  with  him,  and  com- 
pleted both  scores.  Dates  written  under  each  movement  of  the  auto- 
graph score  of  "Scheherazade"  indicate  that  he  wrote  the  fair  copy 


(reprint  from  a  1900  Symphony  program) 
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within  a  single  month:  the  first  movement,  July  4;  the  second,  July  11; 
the  third,  July  16;  the  fourth,  July  26.* 

Rimsky-Korsakov  attached  this  paragraph  to  the  score: 
"The  Sultan  Schahriar,*  persuaded  of  the  falseness  and  the  faith- 
lessness of  women,  has  sworn  to  put  to  death  each  one  of  his  wives 
after  the  first  night.  But  the  Sultana  Scheherazadef  saved  her  life  by 
interesting  him  in  tales  which  she  told  him  during  one  thousand  and 
one  nights.  Pricked  by  curiosity,  the  Sultan  put  off  his  wife's  execution 
from  day  to  day,  and  at  last  gave  up  entirely  his  bloody  plan. 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words;  and  she  strung  together  tales  and  adventures." 


*  The  composer,  according  to  his  habits  of  precision,  made  metronomic  indications  of  each 
change  in  tempo,  and  listed  the  proper  duration  of  the  four  movements  as  follows :  8  minutes, 
10  minutes,  8  minutes,  10  minutes. 

*  "Shahryar  (Persian),  'City-friend,'  was  according  to  the  opening  tale  'the  King  of  the 
Kings  of  the  Banu  Sasan  in  the  islands  of  India  and  China,  a  lord  of  armies  and  guards 
and  servants  and  dependents,  in  tide  of  yore  and  in  times  long  gone  before.'  " — Philip  Hale. 
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Hear  I 

The  Boston  Symphony  Orchestra 
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The  composer  relates  how  he  has  attempted  to  incite  the  imagina- 
tion of  his  hearers  rather  than  to  enchain  it  by  specific  episodes: 

"The  programme  I  had  been  guided  by  in  composing  'Scheherazade' 
consisted  of  separate,  unconnected  episodes  and  pictures  from  'The 
Arabian  Nights':  the  fantastic  narrative  of  the  Prince  Kalandar,  the 
Prince  and  the  Princess,  the  Baghdad  festival,  and  the  ship  dashing 
against  the  rock  with  the  bronze  rider  upon  it.  The  unifying  thread 
consisted  of  the  brief  introductions  to  Movements  I,  II,  and  IV  and 
the  intermezzo  in  Movement  III,  written  for  violin  solo,  and  deline- 
ating Scheherazade  herself  as  telling  her  wondrous  tales  to  the  stern 
Sultan.  The  conclusion  of  Movement  IV  serves  the  same  artistic 
purpose. 

"In  vain  do  people  seek  in  my  suite  leading  motives  linked  always 
and  unvaryingly  with  the  same  poetic  ideas  and  conceptions.  On  the 
contrary,  in  the  majority  of  cases,  all  these  seeming  leit-motives  are 
nothing  but  purely  musical  material,  or  the  given  motives  for  sym- 
phonic development.  These  given  motives  thread  and  spread  over  all 
the  movements  of  the  suite,  alternating  and  intertwining  each  with 
the  other.  Appearing  as  they  do  each  time  under  different  moods,  the 
self-same  motives  and  themes  correspond  each  time  to  different  images, 
actions,  and  pictures. 
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enjoy  the  world's  finest  music  by  the  World's  Finest 
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"Thus,  for  instance,  the  sharply  outlined  fanfare  motive  of  the 
muted  trombone  and  trumpet,  which  first  appears  in  the  Kalandar's 
Narrative  (Movement  II)  appears  afresh  in  Movement  IV,  in  the  de- 
lineation of  the  doomed  ship,  though  this  episode  has  no  connection 
with  the  Kalandar's  Narrative.  The  principal  theme  of  the  Kalandar's 
Narrative  (B  minor,  3-4)  and  the  theme  of  the  Princess  in  Movement 
III  (B-flat  major,  6-8,  clarinet)  in  altered  guise  and  quick  tempo 
appear  as  the  secondary  themes  of  the  Baghdad  festival;  yet  nothing 
is  said  in  'The  Arabian  Nights'  about  these  persons  taking  part  in  the 
festivities.  The  unison  phrase,  as  though  depicting  Scheherazade's  stern 
spouse,  at  the  beginning  of  the  suite,  appears  in  the  Kalandar's  Narra- 
tive, where  there  cannot,  however,  be  any  thought  of  Sultan  Schahriar. 

"In  this  manner,  developing  quite  freely  the  musical  data  taken  as 
a  basis  of  the  composition,  I  had  in  view  the  creation  of  an  orchestral 
suite  in  four  movements,  closely  knit  by  the  community  of  its  themes 
and  motives,  yet  presenting,  as  it  were,  a  kaleidoscope  of  fairy-tale 
images  and  designs  of  Oriental  character,  —  a  method  that  I  had  to  a 
certain  degree  made  use  of  in  my  'Skazka'  ('Fairytale') ,  the  musical 
data  of  which  are  as  little  distinguishable  from  the  poetic  as  they  are 
in  'Scheherazade.'  Originally  I  had  even  intended  to  label  the  move- 
ments of  'Scheherazade':  No.  I.  — 'Prelude';  No.  II.  — 'Ballade';  No. 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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III.  —  'Adagio';  *  No.  IV  —  'Finale';  but  on  the  advice  of  Liadov  and 
others  I  did  not  do  so.  My  aversion  for  the  seeking  of  a  too  definite 
programme  in  my  composition  led  me  subsequently  (in  the  new  edi- 
tion) to  do  away  with  even  those  hints  of  it  which  had  lain  in  the 
headings  of  each  movement,  such  as:  'The  Sea  and  Sindbad's  Ship'; 
the  'Kalandar's  Narrative,'  etc. 

"In  composing  'Scheherazade'  I  meant  these  hints  to  direct  but 
slightly  the  hearer's  fancy  on  the  path  which  my  own  fancy  had 
traveled,  and  to  leave  more  minute  and  particular  conceptions  to  the 
will  and  mood  of  each  listener.  All  I  had  desired  was  that  the  hearer, 
if  he  liked  my  piece  as  symphonic  music,  should  carry  away  the  im- 
pression that  it  is  beyond  doubt  an  Oriental  narrative  of  some  numer- 
ous and  varied  fairy-tale  wonders,  and  not  merely  four  pieces  played 
one  after  the  other  and  composed  on  the  basis  of  themes  common  to 
all  the  four  movements.  Why,  then,  if  that  be  the  case,  does  my  suite 
bear  the  name,  precisely,  of  'Scheherazade'?  Because  this  name  and  the 
subtitle  ('After  "The  Thousand  and  One  Nights"  ')  connote  in  every- 
body's mind  the  East  and  fairy-tale  wonders;  besides,  certain  details 
of  the  musical  exposition  hint  at  the  fact  that  all  of  these  are  various 
tales  of  some  one  person  (which  happens  to  be  Scheherazade)  enter- 
taining therewith  her  stern  husband." 

*  This  movement  is  marked  Andantino  quasi  allegretto  in  the  score. 
Ummttmmmmmtmmmtttmttmtmt  Two  New  England  Institutions    mmtmttttttimmmtmmtttttttttt 
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he   term   "Turkey"   applied   to   Oriental  rugs 
includes  all  portions  of  Asia  Minor,  the  prin- 
cipal   rug-weaving   districts    being   Kurdistan    and 
Anatolia.    In  many   parts   of   this   country,   nearly 
every  home  has  a  loom;  the  weavers  are  principally 
Armenian  women  and  children.  The  Ghiordes  knot 
is  principally  used,  and  both  warp  and  woof  are  of 
wool  or  goat's  hair.  The  weave  is  coarser  and  the 
nap  longer  than  in  the  Persian  rugs.  The  designs 
are  more  geometrical  than  are  those  of  the  Cau- 
casian rugs  and  have  little  variation.  Since   their 
religion  forbids  it,  the  Turks  do  not  weave  figures  of  animals  or  human 
beings  into  their  rugs.  Rugs  with  a  cross  are  Armenian,  while  those 
with  the  prayer  niche  are  Turkish.  Green,  sacred  color  of  the  Moham- 
medans,  is  seldom  used  except  in  prayer  rugs  or  those  woven  for 
mosques. 


(No.  8  in  a  series  of  advertisements) 
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JOSEPH  SZIGETI 

Joseph  Szigeti  was  born  at  Budapest,  Hungary,  on  September  2, 
1892.  His  principal  master  was  Jeno  Hubay.  Szigeti  gave  public 
concerts  in  Berlin,  Dresden  and  London  at  the  age  of  thirteen. 
He  lived  in  England  from  1906  to  1913,  making  constant  tours  of 
Europe.  In  1917  he  became  Professor  of  the  master  violin  classes  of 
the  Conservatory  at  Geneva.  He  played  for  the  first  time  in  this 
country  on  December  11,  1925,  as  soloist  of  the  Philadelphia  Orches- 
tra in  Philadelphia,  also  touring  the  country  and  playing  with  other 
orchestras  in  that  season.  He  appeared  as  soloist  with  the  Boston 
Symphony  Orchestra  on  March  19,  1926,  in  Beethoven's  Violin  Con- 
certo, on  November  8,  1935,  in  Prokofieff's  First  Concerto,  and  on 
January  5,  1940,  in  Bloch's  Concerto. 

Of  the  many  works  which  have  been  dedicated  to  Szigeti  are 
Ernest  Bloch's  "Nuit  Exotique"  Bartok's  First  Rhapsody,  Joseph 
Achron's  "Stempenyu,"  Casella's  Concerto,  Hamilton  Harty's  Con- 
certo, Prokofieff's  "Song  Without  Words,"  Tansman's  "Cinq  Pieces," 
Templeton  Strong's  "Une  vie  d' artiste,"  and  Eugene  Ysaye's  unaccom- 
panied Sonata  in  G  minor.  Szigeti  was  an  early  protagonist  of 
Prokofieff's  Concerto,  playing  it  in  a  number  of  European  cities. 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN,  Op.  77 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  the  year  1878,  Brahms'  Violin  Concerto  had  its  first  performance 
by  the  Gewandhaus  Orchestra  in  Leipzig  on  January  1,  1879,  Joachim  playing  the 
solo  and  Brahms  conducting. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Franz  Kneisel 
(December  7,  1889);  Adolph  Brodsky  (November  28,  1891);  Franz  Kneisel  (April 
15,  1893,  February  13,  1897,  December  29,  1900);  Maud  MacCarthy  (November  15, 
1902,  December  19,  1903);  Fritz  Kreisler  (March  11,  1905);  Hugo  Heermann  (No- 
vember 25,  1905)  ;  Carl  Wendling  (October  26,  1907)  ;  Felix  Berber  (November  26, 
1910);  Anton  Witek  (January  20,  1912);  Carl  Flesch  (April  3,  1914);  Anton  Witek 
(November  24,  1916);  Richard  Burgin  (December  17,  1920);  Georges  Enesco  (Jan- 
uary 19,  1923);  Jacques  Thibaud  (January  15,  1926);  Albert  Spalding  (December 
2,  1927);  Jascha  Heifetz  (March  15,  1929)  ;  Nathan  Milstein  (March  13,  1931)  ; 
Bronislaw  Huberman  (Tuesday  afternoon  concert,  December  18,  1934);  Jascha 
Heifetz  (December  17,  1937);  Paul  Makovsky  (Monday-Tuesday  Series,  December  2, 
1940). 

Like  Beethoven,  Brahms  tried  his  hand  but  once  upon  a  violin  con- 
J  certo  —  like  Beethoven,  too,  he  was  not  content  to  toss  off  a  facile 
display  piece  in  the  style  of  his  day.  The  result  was  pregnant  with  sym- 
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phonic  interest,  containing  much  of  Brahms'  best.  Joachim,  for  whom 
the  concerto  was  written,  might  protest,  argue,  threaten,  as  violinists 
or  pianists  have  before  and  since  against  obdurate  composers.  Brahms 
consulted  his  friend  readily  and  at  length,  but  mainly  for  such  work-a- 
day  practicalities  as  fingering  and  bowing.*  For  years  the  concerto 
was  avoided  as  unreasonably  difficult  by  the  rank  of  violinists  seeking 
a  convenient  "vehicle"  in  which  to  promenade  their  talents.  The  work 
has  triumphantly  emerged  and  taken  its  secure  place  in  the  repertory 
of  concertos  —  for  its  high  musical  content,  and  as  such  has  become 
the  ultimate  test  of  breadth  and  artistic  stamina  in  the  violinist  who 
dares  choose  it. 

It  was  inevitable  that  Hans  von  Biilow,  who  called  the  piano  con- 
certos "symphonies  with  piano  obbligato,"  should  have  coined  a  cor- 
responding epigram  for  this  one.  Max  Bruch,  said  Biilow,  wrote  con- 
certos for  the  violin,  and  Brahms  a  concerto  against  the  violin.  We 
hasten  to  add  Huberman's  improvement  on  Biilow  in  his  dissertation 
about  the  concerto  form:  "Brahms'  concerto  is  neither  against  the  vio- 


*  Karl  Geiringer  reproduces  in  his  Life  of  Brahms  a  solo  passage  from  the  Concerto  as 
originally  written,  Joachim's  suggested  emendation  of  it  in  the  interest  of  effectiveness,  and 
Brahms'  ultimate  alteration,  accepting  in  general  Joachim's  configuration,  but  treating  it  in 
his  own  way. 
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After  the  concert . . .  remember 
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lin,  nor  for  the  violin,  with  orchestra;  but  it  is  a  concerto  for  violin 
against  orchestra,  —  and  the  violin  wins."  The  word,  "concerto,"  say 
etymologists,  derives  from  the  Latin  "certare,"  to  strive  or  wrestle. 

"Your  delightful  summer  holiday,"  wrote  Elisabet  von  Herzogen- 
berg  to  Brahms,  "your  beloved  Portschach,  with  its  lake  from  whose 
waves  there  rise  D  major  symphonies  and  violin  concertos,  beautiful  as 
any  foam-born  goddess!" 

In  other  words,  this  idyllic  spot  on  the  Worther  See  in  Carinthia, 
Brahms'  chosen  retreat  for  three  summers  from  1877,  gave  birth  to  two 
works  in  the  sunny  key  of  D  major  —  the  Second  Symphony  and  the 
Violin  Concerto*  —  which  were  linked  in  character  by  his  friends  at 
the  time,  and  have  been  by  his  commentators  ever  since. 

Dr.  Dieters  found  in  the  two  a  similarity  of  mood;  Miss  May  goes 
so  far  as  to  say  that  "the  sentiment  is  maintained  at  a  loftier  height 
in  the  concerto,  although  the  earlier  composition,  the  symphony,  has 
a  limpid  grace  which  has  an  immediate  fascination  for  a  general  audi- 
ence." Walter  Niemann  associates  the  two  as  "among  Brahms'  great 
idyllic  instrumental  pieces  with  a  serious  tinge."  He  thus  compares 


*  Brahms  completed  his  Second  Symphony  in  the  autumn  of  1877  ;  the  concerto  just  a  year 
later. 
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When  Dreams   Come   True 

Some  day  their  dreams  will  come  true.  Their  homes  will  be  more  than 
just  a  plan,  roughly  drawn  in  the  sand. 

And  when  they  see  those  dreams  come  true  they'll  do  what  all  wise 
men  do.  They'll  have  a  plan ...  a  complete,  insurance  protection  plan 
that  will  make  those  dreams  stay  true. 

The  Man  with  the  Plan  will  be  ready  to  help  them . . .  ready  to  analyze 
their  real  insurance  needs  . . .  ready  with  a  plan  for  freedom  from  worry 
over  financial  loss . . .  just  as  he  is  ready  to  help  you  now  in  getting  com- 
plete insurance  protection  for  your  home.  For  the  name,  address  and 
telephone  number  of  The  Man  with  the  Plan  in  your  neighborhood 
simply  write  to  us. 
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Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 
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the  two  first  movements:  "The  virile  struggle  of  this  so-called  'harsh' 
composer  against  his  tender  North  German  emotional  nature,  his  con- 
flict with  self,  follows  almost  the  same  course  as  in  the  first  movement 
of  the  Second  Symphony.  Thus  the  entry  of  the  solo  violin,  after  the 
rush  of  the  great,  broad  tutti  of  the  orchestra  which  precedes  it,  pro- 
duces a  truly  regal  effect,  as  it  improvises  freely  on  the  principal 
theme,  and  works  it  up  from  the  idyllic  to  the  heroic  mood." 

Individuals  may  differ  about  the  justness  of  comparing  the  two 
works  quite  so  closely.  Some  may  admit  nothing  more  in  common 
between  the  two  than  a  thematic  simplicity,  largely  based  on  the  tonic 
chord,  and  a  bounteous  melodic  fertility;  in  general  —  the  familiar 
and  infinitely  cherished  "poetic"  Brahms. 

As  usual  in  making  his  first  venture  in  one  of  the  larger  forms, 
Brahms,  with  the  expectant  eyes  of  the  musical  world  upon  him,  pro- 
ceeded with  care.  In  1878,  when  he  wrote  his  violin  concerto,  the 
composer  of  two  highly  successful  symphonies  and  the  much  beloved 
Deutsches  Requiem  had  nothing  to  fear  for  his  prestige  in  these  fields. 
About  concertos,  matters  stood  differently.  His  single  attempt  to  date, 
the  D  minor  Piano  Concerto,  had  begun  its  career  eighteen  years 
before  with  a  fiasco,  and  was  to  that  day  heard  only  on  sufferance,  out 
of  the  respect  due  to  the  composer  of  numerous  far  more  biddable 
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scores.  In  writing  a  violin  concerto,  Brahms  was  looked  upon  as  a 
challenger  of  Beethoven,  of  Mendelssohn,  and  of  his  popular  contem- 
porary, Max  Bruch. 

Brahms  wrote  his  concerto  for  Josef  Joachim  (Joachim's  copy  of 
the  score  is  inscribed  "To  him  for  whom  it  was  written").  It  is  to  be 
taken  for  granted  that  Brahms,  who  had  often  consulted  his  old  friend 
about  such  works  as  the  First  Piano  Concerto  and  the  First  Symphony, 
should  in  this  case  have  looked  for  the  advice  of  the  virtuoso  who  was 
to  play  it.  Writing  to  Joachim  early  in  the  autumn  of  1878,  he  hesi- 
tated about  committing  himself,  yielding  the  manuscript  for  a  per- 
formance in  the  coming  winter.  He  even  "offered  his  fingers"  as  an 
alternative,  for  a  concert  in  Vienna.  The  score,  with  a  fair  copy  of  the 
solo  part,  which  he  sent  for  Joachim's  inspection,  was  in  its  ultimate 
form  of  three  movements,  proper  to  concertos.  He  had  first  worked 
upon  the  symphonic  procedure  of  two  middle  movements,  but  gave 
up  the  scherzo,  and  considerably  revised  the  adagio.  "The  middle 
movements  have  gone,"  he  wrote,  "and  of  course  they  were  the  best! 
But  I  have  written  a  feeble  adagio."  Kalbeck  conjectures  the  derelict 
scherzo  may  have  found  its  way  into  the  Second  Piano  Concerto,  where 
Brahms  succumbed  to  the  temptation  of  a  symphonic  four  movement 
outlay. 


You  are  invited  to  join  us  in  an  evening  of 

UNIQUE  MUSICAL  ENTERTAINMENT 

for  the  benefit  of 

THE  UNITED  NATIONS  RELIEF  FUND  INC. 


HAZEL  DRAPER 

(Mrs.  Eben   S.  Draper) 

will  present  a  program  of  her  original  compositions 

including  Orchestral  numbers,  Songs  and  a  'Miniature  Operetta' 

which  she  will  interpret  at  the  piano. 

Assisted    by 

CAMILLE  GIROUARD,  Baritone 

and 
Thirty-five  members  of  the  Boston  Symphony  Orchestra 

PAUL  CHERKASSKY,  Conductor 

SUNDAY  EVENING,  April  23rd,  at  8.30  at  the  PLYMOUTH  THEATRE 

[  1 142  ] 


There  was  an  interchange  of  correspondence  about  the  solo  part, 
of  which  Brahms  sent  Joachim  a  rough  draft  on  August  22.  Joachim 
complained  of  "unaccustomed  difficulties."  The  composer  seems  to 
have  held  his  own  with  considerable  determination.  An  initial  per- 
formance for  Vienna  was  discussed,  and  given  up.  The  problem  was 
approached  once  more  in  mid-December,  when  Brahms  sent  Joachim 
a  "beautifully  written"  copy  of  the  solo  part,  presumably  with  correc- 
tions. "Joachim  is  coming  here,"  he  then  wrote  from  Vienna,  "and  I 
should  have  a  chance  to  try  the  concerto  through  with  him,  and  to 
decide  for  or  against  a  public  performance."  The  verdict  is  reported 
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on  December  21:  "I  may  say  that  Joachim  is  quite  keen  on  playing 
the  concerto,  so  it  may  come  off  after  all." 

It  "came  off"  in  Leipzig,  at  a  Gewandhaus  concert  on  New  Year's 
Day,  1879.  Joachim  of  course  played,  and  Brahms  conducted.  The 
composer  had  protested  a  plan  to  have  his  C  minor  symphony  played 
on  the  same  programme,  "because  the  orchestra  will  be  tired  as  it  is, 
and  I  don't  know  how  difficult  the  concerto  will  prove."  Accordingly, 
Beethoven's  Seventh  ended  the  concert,  which  otherwise  consisted  of 
an  overture,  and  some  airs  sung  by  Marcella  Sembrich  (then  twenty- 
one),  Joachim  adding,  for  good  measure,  Bach's  Chaconne.  The  critic 
Dorffel,  in  a  rapturous  review,  admits:  "as  to  the  reception,  the  first 
movement  was  too  new  to  be  distinctly  appreciated  by  the  audience, 
the  second  made  considerable  way,  the  last  aroused  great  enthusiasm." 
Yet  Kalbeck  reports  a  lack  of  enthusiasm,  which  he  attributes  to  the 
soloist:  "It  seemed  that  Joachim  had  not  sufficiently  studied  the  con- 
certo or  he  was  severely  indisposed."  Apparently  the  violinist  was  not 
wholly  attuned  to  the  piece  at  first,  for  after  he  and  Brahms  had  played 
it  in  Vienna,  the  latter  wrote  from  that  city:  "Joachim  played  my  piece 
more  beautifully  with  every  rehearsal,  and  the  cadenza  went  so  mag- 
nificently at  our  concert  here  that  the  people  clapped  right  on  into 
my  coda"    (so  much  for  concert  behavior  in  Vienna,  1879).  In  April 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498   Boylston  Street 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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of  that  year,  having  further  played  the  work  in  Budapest,  Cologne, 
and  twice  in  London,  Joachim  seems  to  have  had  a  musical  awaken- 
ing. Writing  to  Brahms  about  further  changes  he  said:  "With  these 
exceptions  the  piece,  especially  the  first  movement,  pleases  me  more 
and  more.  The  last  two  times  I  played  without  notes." 

''This  concerto  for  violin  is  now  more  than  half  a  century  old," 
writes  Lawrence  Gilman  in  an  analysis  which  is  informative  yet  char- 
acteristically free  from  dry  dissection.  "It  is  still  fresh,  vivid,  com- 
panionable —  unaged  and  unaging. 

"The  main  theme  of  the  first  movement  (Allegro  non  troppo,  D 
major,  3-4)  is  announced  at  once  by  'cellos,  violas,  bassoons,  and  horns. 

"This  subject,  and  three  contrasting  song-like  themes,  together  with 
an  energetic  dotted  figure,  marcato,  furnish  the  thematic  material  of 
the  first  movement.  The  violin  is  introduced,  after  almost  a  hundred 
measures  for  the  orchestra  alone,  in  an  extended  section,  chiefly  of 
passage-work,  as  preamble  to  the  exposition  of  the  chief  theme.  The 
caressing  and  delicate  weaving  of  the  solo  instrument  about  the 
melodic  outlines  of  the  song  themes  in  the  orchestra  is  unforgettable. 

"This  feature  is  even  more  pronounced  in  the  second  movement 
{Adagio,  F  major,  2-4),  where  the  solo  violin,  having  made  its  compli- 
ments to  the  chief  subject  (the  opening  melody  for  oboe),  announces 
a  second  theme,  which  it  proceeds  to  embroider  with  captivating  and 
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Printing 

IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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tender  beauty.  Perhaps  not  since  Chopin  have  the  possibilities  of  deco- 
rative figuration  developed  so  rich  a  yield  of  poetic  loveliness  as  in  this 
Concerto.  Brahms  is  here  ornamental  without  ornateness,  florid  with- 
out excess;  these  arabesques  have  the  dignity  and  fervor  of  pure  lyric 
speech. 

"The  Finale  [Allegro  giocoso,  ma  non  troppo  vivace,  D  major, 
2-4)  is  a  virtuoso's  paradise.  The  jocund  chief  theme,  in  thirds,  is 
stated  at  once  by  the  solo  violin.  There  is  many  a  hazard  for  the 
soloist:  ticklish  passage  work,  double-stopping,  arpeggios.  Also  there 
is  much  spirited  and  fascinating  music  —  music  of  rhythmical  charm 
and  gusto." 
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AUSPICES 

MASSACHUSETTS  WOMEN'S  COMMITTEE 

OF  THE 

NATIONAL  CATHEDRAL  ASSOCIATION 


SUN. 


EVENING  8.15 
SYMPHONY  HALL 


MAR.  26 


THOMPSON 

STONE 

CONDUCTOR 


JEANNE  DUSSEAU 
MARTHA  UPTON 
HAROLD  HAUGH 
EDWIN  C.  STEFFE 
DOUGLASS  BIDDISON 


BOY  CHOIR 

65  MEMBERS 

OF  THE 

BOSTON 

SYMPHONY 

ORCHESTRA 


THE 

PASSION 

OF  OUR  LORD 

ACCORDING  to  ST.  MATTHEW 
BY 

J.  S.  BACH 


$2.75  $2.20  $1.65  $1.10 

TAX   INCLUDED 
ELIZABETH  I.  BURT,  AAgr. 


TICKETS  AT  SYMPHONY  HALL  BOX  OFFICE 


BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 
analytical  and  descriptive  notes  by   Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY   HALL, 

BOSTON,  MASS. 
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SYMPHONY    HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY,  APRIL  30,  1944 

IN  TWO  PARTS  4:30  and  8:00 


BACH'S 

MASS  IN   B  MINOR 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

Soloists 
ROSE  DIRMAN,  Soprano 

HERTHA  GLAZ,  Contralto 

WILLIAM  HAIN,  Tenor 

ROBERT  HALL  COLLINS,  Bass 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
Available  April  1  (mail  orders  and  reservations  now  accepted) 
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AARON  RICHMOND  presents 


THIS  SAT.  AFT.  MAR.   18— JORDAN  HALL 

Boston  Debut  of  Polish  Pianist  and 

last  pupil  of  Padcrcwski 

MALCUZYNSKI 

PROGRAM  includes  Chopin  B-flat  minor  Sonata;   Bach  Chromatic  Fantasy 
and  Fugue;  Chopin  pieces,  and  works  by  Paderewski  and  Liszt. 

Tickets  Now  at  Box-office 


(Steinway    Piano) 


"A    PERFORMANCE    OF    UNPRECEDENTED    SPLENDOR"— New 

York  Times 
"AN    ARTIST    EVERY    INCH    OF    HIM" — New    York    Herald 

Tribune 
"NO    MUSICIAN    MORE    BELOVED"— New    York    Sun 

ZIMBALIST 

SUN.  AFT.  MARCH  19 
SYMPHONY  HALL 

TICKETS  $1.10  to  $2.75  at 
SYMPHONY  Hall  box-office. 

The  Celebrated  violinist's  program 
includes  the  Glazounoiv  Concerto, 
Chausson  Poeme,  pieces  by  Cimaroso- 
Benjamin,  Ravel,  Debussy,  Menotti  and  Zimbalist. 
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"The  Pianist  of 
the  year" 

KAPELL 

coming  back 

SUN.  AFT.  MARCH  26 

Remaining  tickets 

$1.10  to  $2.20 

NOW  AT  JORDAN  HALL 

Program  includes  Brahms  Sonata 
Op.  i,  Mozart  Fantasy  and  Fugue, 
works  by  Chopin,  Liszt  and 
others. 

TRAPP  FAMILY 

SUN.  AFT.  APRIL  2 
EASTER  PROGRAM 

JORDAN  HALL  - 


TICKETS  NOW 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 

Twentieth  Programme 

FRIDAY  AFTERNOON,  March  24,  at  2:30  o'clock 

SATURDAY  EVENING,  March  25,  at  8:30  o'clock 

ANDRE  KOSTELANETZ,  conducting 
Kabalevsky Overture  to  "Colas  Breugnon" 

(First  performance  in  Boston) 

Creston    "Frontiers" 

(First  performance  in  Boston) 

Gretry Aria  from  "Zemire  et  Azor": 

"La  Fauvette  avec  ses  petits" 

Stravinsky  Suite  from  the  Ballet,  "L'Oiseau  de  Feu" 

Introduction:  Kastchei's  Enchanted  Garden  and  Dance  of  the  Fire-Bird 

Dance  of  the  Princess 

Infernal  Dance  of  all  the  Subjects  of  Kastchei 

Berceuse 

Finale 

INTERMISSION 

Albeniz Suite  from  "Iberia" 

Evocation  (Orchestrated  by  E.  Fernandez  Arbos) 

Fete-Dieu  a  Seville  ' 

Triana 

Milhaud Quatre  Chansons  de  Ronsard 

A  une  Fontaine 
A  Cupidon 
Tais-toi,  babillarde 
Dieu  vous  garde 

(First  performance  in  Boston) 

Rachmaninoff    Vocalise 

Mozart Variations  on  "Ah,  vous  dirai-je  maman"  (K.  No.  265) 

(Arranged  for  Voice  and  Orchestra  by  Frank  La  Forge) 


soloist 
LILY  PONS 

BALDWIN    PIANO 

This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 
Open  Evenings  ^UYnhhoYtU  Cable  Address: 

Sundays  and  Holidays    flower  SHOP  "SYMFlct 

240  HUNTINGTON  AVE.  Phone  KENmore    2076 


MUSICAL     INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT    HALL   COLLINS,   Baritone 

Soloist   with   Boston   Symphony   Orchestra,   February  25-26 

725  BOYLSTON  STREET  Ken.  3318 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

io  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON     AND     MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY   BOSTON   SYMPHONY   ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our   Shawmut   Estate  Analysis   plan. 

TRUST    DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


^m^^^mmmm^^^^^mmm^mmm^^mmmm^mm^^^tm 


SYMPHONIANA 


LETTERS  FROM  "FRIENDS" 
IN  THE  SERVICE 

You  will  never  know  how  much  I 
appreciated  that  program  of  the  Orches- 
tra! There  is  something  about  those 
little  brown  books  which  denotes  stabil- 
ity in  our  times.  It  is  good  to  know  that 
these  things  are  going  on  and  that  we 
shall  return  to  such  a  high  manifestation 
of  things  which  are  very  near  and  dear 
to  us.  Although  your  letter  is  dated  Oc- 
tober sixth  it  arrived  on  Washington's 
birthday! 

Friends  in  Cambridge  send  me  the 
programs,  but  they  come  months  late; 
I  have  received  two  thus  far.  Not  that 
it  matters,  for  they  are  welcome.  At  this 
Post  we  do  not  have  access  to  radios 
for  the  broadcast  programs  and  it  is 
months  since  I  have  had  any  music  im 
Fleisch.  Next  Sunday  the  British  boys 
are  commencing  a  series  of  recorded 
programs  at  their  Club,  and  I  shall  join 
them.  They  are  very  keen  about  such 
things,  much  more  than  the  average 
American.  I  was  in  London  when  war 
was  declared  (1939),  going  to  "Proms" 
regularly,  and  experienced  that  inspira- 
tion that  came  from  great  music  in  the 
very  days  preceding  the  announcement 
which  has  involved  them  so  deeply. 
There  were  many  tense  moments,  par- 
ticularly in  Beethoven  works  where  his 
very  contemporary  thinking  challenged 
one.  And  also  in  works  of  British  com- 
posers where  the  native  idiom  spoke 
plainly,  giving  strength  and  resolution  to 
the  listeners.  I  shall  be  glad  when  Amer- 
ican composers  are  able  to  reach  us  with 
the  same  high  qualities;  they  are  well 
on  the  way  to  it  now,  if  only  their  voice 
can  be  heard. 

I  heard  some  symphony  concerts  in 
South  Africa  which  showed  that  their 
musical  interests  are  encouraged  to  the 
limit.  Programs  and  soloists  were  very 
satisfying,  although  technically  imper- 
fect. The  spirit  was  there,  plus  nearly 
four  thousand  soldiers. 

Sincerely  yours, 

H.  E.  J. 


PIQUE 

PENWIPER 

A  tiny  felt  Breton  makes  the  ideal 
mounting  for  a  sawtoothed  pique 
doily  and  sheaf  of  butterfly  wings. 
(Remember  fourth  grade?)  Navy- 
and- white  or  grey-and- white   21.00 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES     -     BRAS     -     LINGERIE 
SWEATERS  -  SKIRTS  _  HOSIERY 
DRESSES  -  HATS  -  SPOR  TSWEAR 


K^ota  K^luutJLL 
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50  TEMPLE   PLACE 


This  afternoon,  in  a  very  distant  har- 
bor from  Boston,  I  heard  your  broadcast 
concert,  which  was  the  first  real  music 
I  have  heard  in  six  months.  It  was  so 
welcome,  and  so  symbolic  of  the  best 
things  of  home  that  I  hasten  to  send  my 
renewal  membership  as  a  Friend  of  the 
Boston  Symphony  Orchestra. 

One  of  the  things  to  which  I  look  for- 
ward with  greatest  eagerness  as  soon  as 
the  war  is  over  is  returning  to  my  old 
seats  in  Symphony  Hall  and  Tangle- 
wood! 

Lieut.  A.  N.,  Jr. 

My  last  appreciative  pledged  sum, 
freely  given,  was  made  from  the  miser- 
able discomfort  of  the  island  of  Guadal- 
canal, exactly  a  year  ago.  Since,  I  have 
had  a  restful  sojourn  in  New  Zealand, 
followed  by  a  recent  lightning  campaign, 
from  which  I  returned  unscathed  to 
civilization.  With  the  greatest  sincerity 
I  wish  to  give  another  sum  to  a  worthy 
cause,  not  as  much  as  my  first,  but  the 
best  I  can  do  at  present. 

I  have  never  attended  a  Boston  Sym- 
phony concert  personally,  but  in  spite  of 
my  precarious  future,  I  hope  to  be  able 
to  be  present  at  a  future  concert  of  your 
renowned  Symphony  Orchestra.  I  have 
begun  to  develop  a  deeper,  and  richer 
for  its  benefits,  understanding  of  the 
truly  great  music,  and  I  appreciate  your 
efforts. 

A.  T. 

Quite  by  accident  I  have  come  across 
the  Symphony  programme  containing  an 
appeal  for  "Friends"  contributions.  I 
have  been  in  Boston  only  intermittently 
for  eighteen  months,  and  my  native  city 
is  Cleveland,  but  I  would  like  to  be  con- 
sidered a  "Friend"  .  .  .  the  request  is 
pointed  with  a  slight  check. 

What  I  have  to  give  is  more  spirit 
than  money.  I  have  long  admired  your 
playing,  leadership  and  musicianship,  al- 
though I  have  heard  you  in  concert  less 
than  a  dozen  times.  I  hope  to  make  it 
an  even  two  dozen  before  I  leave  Boston 
for  good,  which  will  be  in  a  few  months. 
Believe  me,  please,  it  is  a  privilege  for 
me  to  think  that  I  can  help  in  some  way 
other  than  that  of  buying  concert  tickets. 
Music  is  a  precious  thing,  particularly 
today.  I  know,  being  here  today  only  by 
virtue  of  a  Naval  Hospital  discharge. 

J.  F.  K.,  Jr. 
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EXHIBIT 

In  the  First  Balcony  is  to  be  seen  an 
exhibit  of  water  colors  by  SEARS 
GALLAGHER,  Boston  artist.  Born  in 
Boston,  he  was  a  pupil  of  Tomasso 
Juglaris  in  Boston,  and  of  Laurens  and 
Constant  in  Paris.  He  is  a  member  of 
the  Boston  Guild  of  Artists,  the  Boston 
Society  of  Water  Color  Painters,  the 
Chicago  Society  of  Etchers  and  the 
American  Federation  of  Arts.  He  has 
exhibited  and  won  awards  in  Boston, 
Chicago,  and  California.  His  work  is  to 
be  seen  in  the  Boston  Museum  of  Fine 
Arts,  the  Art  Institute  of  Chicago,  the 
New  York  Public  Library,  the  Library 
of  Congress,  the  Honolulu  Academy  of 
Arts  and  in  the  Bibliotheque  Nationale 
of  Paris. 

The  following  water  colors  comprise 
the  current  exhibition: 

1.  Black  Mountain 

2.  Breaking  Wave 

3.  Norton's  Ledge 

4.  Maine  Headland 

5.  Mending  Seine 

6.  Coast  of  Maine 

7.  Mt.  Chocorua 

8.  Mt.  Adams 

9.  Autumn 

10.  Salmon  Fishing 

11.  The  Old  Mill 

12.  Grim  Monhegan 

13.  Fog 

14.  Mountain  Farm 

15.  Mt.  Washington 

16.  Lobster  Pots 

17.  Sylvia 

18.  October 

19.  Base  of  White  Head 

20.  Old  Spruce 

21.  Monhegan  Harbor 

22.  The  Wharf 

23.  Fisherman's  Cottage 

24.  Up  for  Repairs 

25.  Fish  House 

26.  Rough  Day 

27.  On  the  Beach 

28.  Day  Dreams 

29.  Florida  Sunshine 

30.  Tahiti  Beach 

31.  Zinnias 

32.  White  Roses 

33.  Zinnias 

34.  Poppies 

35.  New  England  Mutual  Life  Insur- 

ance Building 

36.  Seiner 


• .  ♦  buy  bonds  first  ♦ .  • 


enjoy  iT  ^o<  year? 

collecTion  -Cor    i©p 
Sty!*..,  *tf.+.,l& 


♦  ♦  ♦  in  Wellesley,  too  . .  . 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


T.  Jefferson  Coolidge  Channing  H.  Cox 
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Investment  and  Management 
of  Property 


Custodian 

Trustee  *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  o/*Boston 
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ANNOUNCEMENT 

64th  SEASON  -  1944-1945  -  SYMPHONY  HALL 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 

24  SATURDAY  EVENING  CONCERTS 
(from  October  6  to  April  28) 


The  soloists  will  include: 

ROBERT  CASADESUS,  Piano 

ZINO  FRANCESCATTI,  Violin 
JASCHA  HEIFETZ,  Violin 

VLADIMIR  HOROWITZ,  Piano 
RUTH  POSSELT,  Violin 

JESUS  MARIA  SANROMA,  Piano 

PIERRE  LUBOSHUTZ  AND  GENIA  NEMENOFF, 

Duo  Pianists 


GUEST  CONDUCTORS 

GEORGE  SZELL  LEONARD  BERNSTEIN 

DIMITRI  MITROPOULOS 


Season  tickets  will  be  subject  to  a  Government  tax  of  20% 
beginning  April  1st.  Tickets  subscribed  and  paid  for  in  full, 
and  not  later  than  March  31st  will  be  taxable  at  the  present 
rate  of  10%. 

The  Subscription  Office  is  now  open  for  renewals,  and  new 
subscriptions. 


SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUF 

Twentieth  Programme 

FRIDAY  AFTERNOON,  March  24,  at  2:30  o'clock 

SATURDAY  EVENING,  March  25,  at  8:30  o'clock 


ANDRE  KOSTELANETZ,  conducting 
Kabalevsky Overture  to  "Colas  Breugnon" 

(First  performance  in  Boston) 

Creston    : "Frontiers" 

(First  performance  in  Boston) 

Gretry Aria  from  "Zemire  et  Azor": 

"La  Fauvette  avec  ses  petits" 

Stravinsky Suite  from  the  Ballet,  "L'Oiseau  de  Feu" 

Introduction:  Kastchei's  Enchanted  Garden  and  Dance  of  the  Fire-Bird 

Dance  of  the  Princess 

Infernal  Dance  of  all  the  Subjects  of  Kastche'i 

Berceuse 

Finale 

INTERMISSION 

Albeniz Suite  from  "Iberia" 

Evocation  (Orchestrated  by  E.  Fernandez  Arbos) 

Fete-Dieu  a  Seville 

Triana 

Milhaud Quatre  Chansons  de  Ronsard 

A  une  Fontaine 
A  Cupidon 
Tais-toi,  babillarde 
Dieu  vous  garde 

(First  performance  in  Boston) 

Rachmaninoff    Vocalise 

Mozart Variations  on  "Ah,  vous  dirai-je  maman"  (K.  No.  265) 

(Arranged  for  Voice  and  Orchestra  by  Frank  La  Forge) 


SOLOIST 

LILY  PONS 
BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 


C  1159  1 
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siuty/ti^ 


JOSEPH  HALPERT 
ORIGINAL 


crux  ip^*yiCruA,  /HlSUtVj  OrZ&C$LO?z. 

Navy  or  black  wool,  with 
gilet  of  Rodier  pure  silk 
print.  59.95 


BETTER  DRESS  SHOP 
SECOND  FLOOR 
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Lily  Pons  was  born  at  Cannes  on  the  French  Riviera.  She  graduated 
from  the  Paris  Conservatoire  as  a  pianist,  but  began  her  career  sing- 
ing ingenue  parts  in  the  Paris  theatres.  After  systematically  studying 
singing  with  Albert  de  Gorostiaga,  she  made  her  operatic  debut  in 
"Lakme"  at  Mulhouse,  Alsace.  It  was  in  1931  that  she  came  to  this 
country  and  made  her  debut  with  the  Metropolitan  Opera  Company 
in  "Lucia  di  Lammermoor."  She  has  been  starred  in  "La  Sonnambula/' 
"Rigoletto,"  "II  Barbiere"  "Les  Contes  d'Hoffmann/'  "Mignon," 
"Linda  di  Chamounix"  "Le  Coq  d'Or"  and  "The  Daughter  of  the 
Regiment."  Her  operatic  appearances  elsewhere,  the  motion  pictures 
she  has  made,  and  her  concert  tours  and  radio  appearances  are  too 
numerous  to  list.  It  was  in  1938  that  she  married  Andre  Kostelanetz. 

Andre  Kostelanetz  was  born  in  St.  Petersburg,  Russia,  in  1901. 
After  graduating  from  the  Conservatory  there,  he  was  active  as  chorus 
master  and  assistant  conductor  at  the  Petrograd  Grand  Opera.  Arriv- 
ing in  the  United  States  in  1927,  he  continued  his  career,  principally 
as  operatic  coach  and  accompanist.  It  was  in  1930  that  he  became 
affiliated  with  the  Columbia  Broadcasting  System  as  conductor  of  his 
own  orchestra  in  radio  programs.  He  has  appeared  as  guest  conductor 
with  numerous  orchestras  and  made  many  concert  tours  with  Lily  Pons. 


O  LORD,  OUR  GOD,  ARISE 

CHORUS  FOR  MIXED  VOICES 

by  MRS.  H.  H.  A.  BEACH 

Originally  written  as  a  setting  of  "My  Country  'tis  of  Thee"  this  version  lends 
itself  admirably  to  a  stirring  text  of  momentary  import. 

BY  THE  SAME  COMPOSER 

THE  CANTICLE  OF  THE  SUN   (Text  by  St.  Francis  of  Assisi) 
Chosen  for  the  5-Choir  Festival  Programme  in  St.  Bartholomew's  Church. 

New  York,  May  18,  1944 

ESKIMOS 

Suite  of  Four  Piano  Pieces,  based  on  Eskimo  Themes 
Newly  revised  edition.  Published  in  one  volume,  complete,  75c 

VARIATIONS  FOR  TWO  PIANOS  ON  BALKAN  THEMES  Price  $1.50 

(Also  published  for  Piano  Solo) 


THE  ARTHUR  P.  SCHMIDT  CO.         BOSTON 
120  Boylston  Street 
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OVERTURE  TO  THE  OPERA  "COLAS  BREUGNON" 
or  "The  Master  of  Clamecy"  (after  Romain  Rolland),  Op.  24 

By  Dmitri  Kabalevsky 

Born  in  St.  Petersburg,  December  30,  1904 


Dmitri  Kabalevsky  composed  this  opera  on  the  novel  of  Romain  Rolland  in 
1937.  The  opera  has  been  performed  both  under  the  title  and  under  the  sub-title 
of  Rolland's  book.  It  was  staged  early  in  1938  in  Leningrad  at  the  State  Opera 
Theatre.  The  Russian  libretto  is  by  V.  Bragin.  The  composer  has  drawn  a  suite  of 
four  symphonic  excerpts  from  his  opera,  consisting  of  the  Overture,  "National 
Holiday,"  "National  Calamity,"  "National  Rebellion." 

The  overture  uses  the  following  instruments:  two  flutes  and  piccolo,  three  oboes 
and  English  horn,  three  clarinets,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  percussion  and  strings. 

The  Soviet  composer  aimed  to  depict  in  his  opera  Rolland's  lusty 
Burgundian  character,  the  bonhomme  and  bon  vivant,  "jester  and 
philosopher,  artist  and  vine-grower,  who  blends  in  himself  both 
ardent  love  of  art  and  a  lusty  appetite  for  wine  and  food,  typical 
exponent  of  the  spirit  of  the  French  Renaissance,  which  found  such 
superb  embodiment  in  the  immortal  writings  of  Francois  Rabelais." 
This  description  is  taken  from  an  article  on  Kabalevsky  by  the  Soviet 
writer  Yuri  Keldysh   (from  which  the  greater  part  of  this  information 


BANKING  CONNECTIONS 

While  we  are,  of  course,  constantly  looking  for  new 
business  of  the  right  kind,  it  is  never  our  intention 
to  disturb  satisfactory  relations  elsewhere.  If,  how- 
ever, any  change  or  increase  in  banking  connections 
is  contemplated,  we  would  like  very  much  to  be  kept 
in  mind.  We  welcome  opportunities  to  discuss 
banking  or  trust  matters  at  any  time. 

.     STATE  STREET  TRUST  CO. 

BOSTON,  MASSACHUSETTS 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:   24  Federal  Street 

Massachusetts  Ave.  Office:  Copley  Square  Office: 

Cor.  Mass.  Ave.  and  Boylston  St.  581  Boylston  St. 

Member  Federal  Reserve  System     Member  Federal  Deposit  Insurance  Corp. 
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is  derived).  Keldysh  believes  that  Kabalevsky  well  succeeded  in  depict- 
ing musically  Rolland's  lovable  hero.  Kabalevsky  made  a  close  studv 
of  Burgundian  folk  songs  before  starting  upon  his  score.  "The  force 
of  Rolland's  book,"  writes  Kabalevsky,  "is  not  in  the  narrative,  of 
which  there  is  none  to  speak  of.  Its  vigour  is  in  the  strength  of  its 
characters,  first  of  all  the  person  of  its  hero,  Colas,  in  the  folk  spirit 
with  which  the  whole  book  breathes,  in  its  great,  life-asserting  optimism, 
in  that  relish  and  love  of  life  with  which  Rolland  has  filled  every  page. 
It  is  through  these  features  that  Rolland's  book  is  so  near  and  com- 
prehensible to  us,  that  is  why  we  are  so  fond  of  it,  and  these  are  the 
features  we  strove  to  preserve  in  the  opera.  .  .  .  Before  writing  the 
music  I  applied  myself  to  French  folk  songs.  For  nearly  two  years 
I  made  a  close  study  of  this  rich  creative  heritage  of  the  French  people. 
I  strove  to  grasp  its  very  essence,  its  characteristic  features.  My  aim 
was  to  convey  the  local  color  and  nature  of  the  epoch."  Yet  Kabalevsky 
made  use  of  only  two  short  themes  from  the  old  Burgundian  music  he 
had  studied.  These  themes,  connected  with  the  characterization  of 
the  hero  of  his  opera,  appear  in  the  overture. 

When  Kabalevsky's  opera  was  produced  in  Leningrad,  it  was  ac- 
claimed but  also  widely  discussed,  according  to  present  Russian  custom. 
The  composer  was  taken  to  task,  according  to  Yuri  Keldysh.  "The 
reproaches  mainly  concerned  the  departures  made  from  the  literary 


COME  TO  COURTRIGHT  HOUSE  FOR  THE 
BEST  THE  MARKET  HAS  TO  OFFER 

i 

Wall  papers,  Fabrics  and  accessories — antique  and  new 
— which  give  distinction  and  personality  to  the  home  or 
apartment. 

ft        ft        ft 

COURTRIGHT  HOUSE,  INC. 

81    NEWBURY   STREET,    BOSTON,    MASS. 
KEN.   8881    and    8882 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

G/7t  Arch  and  Devonshire  Streets 
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original  in  the  writing  of  the  libretto."  But  Romain  Rolland  himself 
expressed  himself  as  fully  in  accord  both  with  the  librettist  and  the 
composer.  He  wrote  to  Kabalevsky:  "In  particular,  the  folk  songs  are 
highly  successful.  You  have  grasped  their  essence  perfectly  and  have 
given  them  form  in  your  music.  You  possess  the  gift  of  dramatic  de- 
velopment which  is  absent  in  so  many  good  composers.  You  also  have 
your  own  harmonic  language." 

Dmitri  Kabalevsky  comes  of  a  family  of  working  intelligentsia.  In 
1919  he  entered  a  music  school  in  Moscow  known  as  the  Alexander 
Scriabin  State  College  of  Music,  in  which  he  studied  with  Georgi 
Catoire  and  came  under  the  temporary  influence  of  Scriabin's  style. 
Graduating  in  1925,  he  entered  the  Moscow  Conservatory  and  there 
studied  composition  with  Nicolai  Miaskovsky  and  piano  with  Alexander 
Goldenweiser. 

The  second  of  his  three  symphonies  has  been  performed  in  the 
United  States.  His  orchestral  works  also  include  two  piano  concertos. 
In  addition  to  "Colas  Breugnon"  he  has  written  the  opera  "Near 
Moscow"  and  the  Ballet  "Golden  Ears  of  Corn."  He  has  composed 
three  works  for  chorus  and  orchestra:  "Poem  of  Struggle"  in  1930,  and 
in  1942  "My  Great  Country"  and  "People's  Avenger"  (on  the  subject 
of  the  Russian  guerillas).  There  is  a  considerable  list  of  chamber 
music,  songs,  theatre,  film  and  radio  music,  and  transcriptions. 


COATS  DESIGNED  FOR  THOSE  WISE  WOMEN  WHO 
VALUE  GOOD  LINES,  GOOD  FABRICS,  GOOD  LOOKS, 
AND  GOOD  PERFORMANCE  — DESIGNED  TO  MAKE 
YOU  AN  INDIVIDUAL  RATHER  THAN  A  FASHION 
FORMULA  — THAT  IS  WHY,  WHEN  YOU  CHOOSE  A 
HURWITCH  COAT,  YOU  CHOOSE  THE  BEST  THAT  IS 
OBTAINABLE. 


<3mru)itchJBros. 

TWENTY  NEWBURY  .  BOSTON 
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In  Short 


THIS  IS  THE  SPRING  COAT  PICTURE 


Hanging  straight  from  the  shoulder  or  gradu- 
ally jutting  out  from  a  belted  waist,  new  spring 
coats  stop  short  in  the  knee  zone.  You'll  wear 
them  about  town  or  around  the  country  and 
feel  terribly  smart.  From  our  sixth  floor. 

R.  H.  STEARNS  CO. 
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FRONTIERS 
By  Paul  Creston 

Born  in  New  York  City,  October  10,  1906 


Paul  Creston  composed  his  "Frontiers"  for  Andre  Kostelanetz  and  dedicated  it  to 
him.  It  had  its  first  performance  under  the  direction  of  Mr.  Kostelanetz  by  the 
orchestra  in  Toronto,  October  14,  1943. 

The  orchestration  is  as  follows:  three  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  piano,  full  percussion,  and 
strings. 

The  composer  has  this  to  say  about  his  subject  and  his  treatment 
of  it:  "The  American  migration  toward  the  West  was  achieved 
through  the  vision,  constancy,  and  indomitable  spirit  of  the  pioneers. 
In  the  face  of  danger  and  tragedy  and  ever-mounting  obstacles,  the 
vanguard  forged  ahead  with  great  determination. 

"  'Frontiers'  is  a  musical  parallel  of  the  moods  inherent  in  so  formi- 
dable a  venture  and  is  conceived  in  three  main  sections:  the  vision,  the 
trek,  the  achievement.  One  principal  theme,  which  is  presented  by 
muted  trumpet  at  the  opening,  is  prevalent  throughout  the  entire 
composition,  but  is  varied  slightly  and  developed  differently  at  each 
appearance.  The  second,  and  major,  section  of  the  piece  conveys  the 
sense  of  drive,  of  building,   and  of  the  surmounting  of  increasing 
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JLou  will  be  relieved  of  many  details 
and  duties  in  the  management  of  your 
investments  and  preparation  of  your 
tax  returns  by  having  an  Agency 
Account  with  our  Trust  Department. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
found  this  arrangement  useful. 

We  cordially  invite  inquiries  regarding 
this  helpful  and  convenient  service. 

The 

Merchants 
National  Bank 

OF   BOSTON 

28  State  Street  •  Branch  Office  -  513  Boylston  Street 
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difficulties.  The  final  section  portrays  a  sense  of  deep  satisfaction  but 
with  a  renewal  of  the  original  vision  for  even  greater  accomplishment." 

Paul  Creston  began  studying  music  at  the  age  of  eight.  His  piano 
teachers  were  G.  Aldo  Randegger  and  Gaston  Dethier.  He  studied 
organ  with  Pietro  Yon.  In  theoretical  subjects  he  was  largely  self- 
taught.  He  is  organist  at  St.  Malachy's  Church  in  New  York  and  a 
musical  director  for  the  Blue  Network.  His  orchestral  works  include 
two  symphonies,  "Prelude  and  Dance,"  "Frontiers,"  "A  Rumor," 
"Chant  of  1942,"  Concertino  for  Marimba  and  Orchestra,  Concerto  for 
Saxophone  and  Orchestra,  and  the  "Pastorale  and  Tarantella,"  per- 
formed in  the  Monday-Tuesday  series  of  this  Orchestra,  January  24- 
25  last,  Vladimir  Golschmann  conducting.  There  are  also  choral  music, 
chamber  music,  and  pieces  for  piano  solo.  The  composer  has  received 
several  fellowships  and  awards.  His  First  Symphony  was  the  choice  of 
the  New  York  Music  Critics  Circle  for  1943. 

"Creston  is  an  ardent  amateur  photographer  and  cryptographer," 
wrote  Eugene  Goossens  when  he  conducted  the  First  Symphony  in 
Cincinnati.  "He  once  told  me  he  had  invented  three  systems  of  short- 
hand and  several  new  ciphers.  When  last  heard  from  he  was  involved 
in  the  study  of  graphology  and  hypnotism,  but  says  that  at  present  all 
his  hobbies  are  in  suspended  animation,  due  to  greatly  increased 
musical  activity." 


THE    YEARS    TOUCH    LIGHTLY... 

ever  so  lightly   . .  when  the  beauty  of  your  skin  keeps 

young-looking,  soft,  supple,  dewy-fresh  with  Revenescence 
—"boudoir  companion"  of  America's  loveliest  women. 
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At  Fine  Stores, 
$3,5,10  the  jar. 
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STEINWAY 


The  Instrument  of  the  Immortals 


"The  Pianist  of 
the  Year" 

KAPELL 

returning  to  JORDAN  HALL 

SUN.  AFT.,  MAR.  26 

writes  of  the  Steinway: 

"I  share  my  success  with 
the  Steinway  Piano.  Its 
singing  tone  and  respon- 
siveness have  been  a 
great  source  of  inspira- 
tion to  me." 


KAPELL,   like   most  of  today's   great   artists,   uses  the 
Steinway  piano  exclusively. 

For  all  its  preeminence  as  a  concert  piano,  the  Steinway 
is  an  instrument  for  the  home,  and  for  the  home  of  modest 
income. 

The  skilled  hands  of  Steinway  craftsmen  are  now  fashion- 
ing materiel  for  our  Armed  Forces.  But  for  a  short  time 
longer  you  can  still  purchase  a  new  Steinway. 

In  Massachusetts   and   New   Hampshire   new   Steinways  are   sold   only   by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 
162  BOYLSTON     STREET  BOSTON 

JEROME    F.    MURPHY,    President 
Branches  in  Worcester  and  Springfield 
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AIR  FROM  "ZEMIRE  ET  AZOR" 

By  Andre  Ernest  Modeste  Gretry 

Born  at  Liege,  February  8,  1741.  Died  at  Montmorency,  near  Paris,  September  24,  1813 


Gretry  composed  this  opera  comique  to  a  text  by  J.  F.  Marmontel  (based  on 
P.  C.  Nivelle  de  La  Chaussee's  Come  die,  Amour  par  Amour,  1742). 

"Zemire  et  Azor"  was  first  performed  at  Fontainebleau  December  10,  1771. 
Gretry  in  his  Memoires  relates  that  it  was  an  immediate  success  and  was  shortly 
performed  in  every  Opera  house  in  Europe  and  translated  into  several  languages. 
The  records  substantiate  his  statement.  The  opera  made  its  way  to  America  and 
Charleston,  S.C.,  in   1794,  and  was  also  heard  in  Philadelphia  and  Boston. 

It  was  revived  in  Brussels  in  1909,  Liege  in  1930,  and  London  in  1935.  The 
text  is  similar  to  the  fairy  tale  of  "Beauty  and  the  Beast." 

The  orchestration  calls  for  two  flutes  (one  obbligato)  ,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  timpani,  and  strings. 

The  air  occurs  in  the  third  act.  The  scene  is  a  room  in  Azor's  palace. 
Azor  begs  Zemire  to  sing  him  a  song,  and  she  complies  with  the 
following: 


La  fauvette  avec  ses  petits— 
Se  croit  la  reine  du  bocage; 
De  leur  reveil  par  son  ramage, 
Tous  les  echos  sont  avertis; 


The  warbler  with  her  young  — 
Believes  herself  queen  of  the  forest; 
Their  awakening  and  chirping 
Are  echoed  far  and  wide. 
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the  Conservatory  may  register  as  a  special  student  at  any  time,  for  any  num- 
ber of  lessons  in  any  subject.  Come  in  and  discuss  possibilities  with  us. 
290  Huntington  Avenue,  Boston  Quincy  Porter,  Director 
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S.  S.  PIERCE  CO. 

presents  famous  names 
noted  for  quality 

SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
established  reputation,  carefully  selected  and  bottled 
under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 

S.  S.  PIERCE  CO. 

Boston 
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Sa  naissante  famille  autour  d'elle 
Sautille,  voltige,  et  prend  Vessor, 
Rassembles  sous  son  aile, 
De    leur    amour    pour    elle,    elle 
encore. 

Mais  par  malheur  vient  Voiseleur 
Qui  lui  ravit  son  esperance, 
La  pauvre  mere  — 
Elle  ne  pense  qu'a  son  malheur  — 
Tout  retentit  de  sa  douleur. 


The  growing  family  about  her 
Hopping,  chirping,  trying  to  fly, 
Return  to  her  protecting  wing 
jouit  As  she  still  rejoices  in  her  brood. 


But  suddenly  the  prowler  appears 

And  destroys  her  pretty  world: 

The  poor  mother  — 

She  thinks  only  of  her  tragedy 

And  fills  the  woods  with  her  sorrow. 
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SAVE  IT  NOW! 


I'M  CAREFUL  TO  SAVE  GAS  EVERY 


TIME  I  PREPARE  OUR  MEALS.' 

We  ask  that  you  too  join  in  the  patriotic 
job  of  saving  Gas — and  every  other  fuel — 
in  the  nation-wide  Voluntary  Conservation 
Program  to  save  fuel,  manpower,  mate- 
rials and  equipment.  Your  saving  helps  us 
carry  on  in  providing  modern  Gas  service 
24  hours  each  day  to  you  and  to  your 
neighbors  and  hundreds  of  war  industries. 
Remember — Gas  delivers  top  performance 
and  operating  speed  for  war  as  for  peace. 
So  cook  one-burner  meals  more  often  .  .  . 
save  hot  water  ...  be  frugal  in  your  daily 
use  of  silent  Gas  refrigeration  and  effort- 
less Gas  house  heating  and  Gas  kitchen 
heating.  Gas  is  vital — let's  work  together 
to  save  it. 
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SUITE  FROM  THE  DANCED  STORY,  "THE  FIRE-BIRD" 

By  Igor  Fedorovitch  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet  founded  on 
the  old  Russian  legend  of  the  Fire-Bird.  The  score  was  ready  in  May,  1910.  The 
scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  danse"  in  two  scenes, 
was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird,  Tamara  Karsavina;  The 
Beautiful  Tsarevna,  Mme.  Fokina;  Ivan  Tsarevitch,  Fokine;  Kastchei,  Boulgakov. 
Gabriel  Pierne  conducted.  The  stage  settings  were  by  Golovine  and  Bakst. 

The  first  performance  of  the  suite  by  the  Boston  Symphony  Orchestra  was  on 
October  31,  1919;  the  most  recent  one,  February  24,  1939. 

The  composer  revised  the  suite  in  a  more  modest  orchestration  in  1919.  It  was 
this  form  of  the  suite  which  Stravinsky,  as  guest  conductor,  included  upon  his 
programme  here,  March  15,  1935.  This  orchestration  is  used  in  the  present  per- 
formances. The  orchestration  calls  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  tim- 
pani, bass  drum,  cymbals,  triangle,  xylophone,  piano,  harp,  and  strings. 

Fokine's  scenario  may  thus  be  described.  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.   Ivan 
Tsarevitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night, 
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Established  in  1833 

C.  F.  HOVEY  CO. 
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comes  to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming 
golden  plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree. 
He  captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude, 
she  gives  him  one  of  her  feathers  which  has  magic  properties.  The 
dawn  breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Kastche'i,  who  turns  de- 
coyed travelers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but 
he  resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Kastche'i  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Kastche'i  attempts  to  work  his  spell  on  Ivan,  who 
is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who  causes 
Kastche'i  and  his  retinue  to  dance  until  they  drop  exhausted.  The 
secret  of  Kastche'i"  s  immortality  is  disclosed  to  Ivan:  the  sorcerer  keeps 
an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured,  he 
would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Kastche'i  and 


(reprint  from  a  1902  Symphony  program) 
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his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground;  Kastchei* 
dies;  his  palace  vanishes;  the  petrified  knights  come  to  life;  and  Ivan 
receives,  amid  great  rejoicing,  the  hand  of  the  beautiful  princess. 

How  two  Russian  geniuses  met  and  collaborated  to  their  mutual 
glory  in  the  "Fire-Bird"  is  interestingly  told  by  Romola  Nijinsky, 
in  her  life  of  her  husband,*  a  book  which  is  much  concerned,  naturally, 
with  the  amazing  career  of  Diaghilev,  and  the  Ballet  Russe. 

Diaghilev  and  Nijinsky,  in  the  days  of  their  early  fame,  before 
breaking  with  the  Imperial  Ballet  School,  had  the  habit  of  wandering 
about  St.  Petersburg  on  free  evenings,  in  search  of  ballet  material. 

"One  evening  they  went  to  a  concert  given  by  members  of  the  com- 
position class  at  the  Conservatory  of  Music.  On  the  programme  was  the 
first  hearing  of  a  short  symphonic  poem  called  'Feu  d* Artifice*  Its 
author  was  a  young  man  of  twenty-six,  the  son  of  a  celebrated  singer 
at  the  Imperial  Theatre  —  Feodor  Stravinsky.  After  the  performance 

*  "Nijinsky,"  Romola  Nijinsky    (Simon   and   Schuster,    1934). 
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Hear 
The  Boston  Symphony  Orchestra 

under  the  direction  of 

exclusively  on  Victor  Red  Seal  Records 


Think  what  a  pleasure  it  would  be  to  enjoy 
concerts  like  these  whenever  you  wished — 
and  in  your  own  home!  The  new  Victor 
catalog  presents  a  long  list  of  recordings  by 
the  Boston  Symphony  Orchestra  under  the 
inspired  direction  of  Serge  Koussevitzky. 
Included  are  masterpieces  of  Beethoven, 
Brahms,  Haydn,  Mendelssohn  .  .  .  Stravin- 
sky, ProkofiefF,  Ravel,  Moussorgsky,  and 
many  others.  You  are  sure  to  find  several  of 
your  favorites,  each  in  a  magnificent  per- 
formance. 
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Diaghilev  called  on  the  young  Igor,  whose  father  he  had  known  and 
admired,  and,  to  Stravinsky's  utter  amazement,  commissioned  him  to 
write  a  ballet  expressly  for  his  company. 

"For  a  long  time  Fokine  had  had  the  idea  of  a  distinctly  Russian 
story  for  dancing,  founded  on  native  legends.  Fokine  told  the  story  of 
the  Fire-Bird  to  Benois,  over  innumerable  glasses  of  tea,  and  with  every 
glass  he  added  another  embellishment,  and  every  time  he  repeated  the 
tale  he  put  in  another  incident.  Benois  was  enthusiastic,  and  they  went 
so  far  as  to  tell  Diaghilev  and  asked  who  would  be  a  good  one  to  com- 
pose the  music.  Liadov's  name  was  mentioned.  'What,'  cried  Fokine, 
'and  wait  ten  years!'  Nevertheless,  the  commission  was  awarded  to 
Liadov  and  three  months  passed.  Then  Benois  met  him  on  the  street 
and  asked  him  how  the  ballet  was  progressing.  'Marvellously,'  said 
Liadov.  'I've  already  bought  my  ruled  paper.'  Benois'  face  fell,  and 
the  musician,  like  a  character  out  of  Dostoievsky,  added:  'You  know 
I  want  to  do  it.  But  I'm  so  lazy,  I  can't  promise.' 

"Diaghilev  thought  at  once  of  Igor  Stravinsky,  and  the  conferences 
between  him,  Benois,  and  Fokine  commenced. 

"Fokine  heard  Stravinsky's  'Feu  d' Artifice'  and  saw  flames  in  the 
music.  The  musicians  made  all  manner  of  fun  of  what  they  considered 
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his  'unnecessary'  orchestration,  and  he  was  touched  by,  and  grateful 
for,  Fokine's  congratulations.  They  worked  very  closely  together, 
phrase  by  phrase.  Stravinsky  brought  him  a  beautiful  cantilena  on  the 
entrance  of  the  Tsarevitch  into  the  garden  of  the  girls  with  the  golden 
apples.  But  Fokine  disapproved.  'No,  no,'  he  said.  'You  bring  him  in 
like  a  tenor.  Break  the  phrase  where  he  merely  shows  his  head  on  his 
first  intrusion.  Then  make  the  curious  swish  of  the  garden's  magic 
noises  return.  And  then,  when  he  shows  his  head  again,  bring  in  the 
full  swing  of  the  melody.' 

"Fokine  made  the  choreography  extremely  fantastic.  The  steps  are 
as  rich  in  variation,  as  light  and  weird,  as  the  story  itself,  especially  in 
the  solo  dances  of  the  Fire-Bird,  which  constantly  imitate  the  move- 
ments of  a  feathered  creature. 

"Golovin's  scenery  of  a  garden,  with  the  castle  of  Kastchei'  in  the 
background,  surrounded  by  trees,  is  wonderful  as  in  a  dream,  stylised, 
but  so  convincingly  unearthly,  so  sensuous,  that  one  is  in  another 
world.  The  costumes  were  based  on  native  Russian  dress:  fur-edged 
coats,  stiff  with  gold  and  jewels,  and  high,  embroidered  leather  boots. 

"Stravinsky  was  wild  with  enthusiasm  to  compose  the  music.  By 
commissioning  him  Diaghilev  proved  his  uncanny  gift  of  the  divining- 
rod  again,  which  sensed  talent  wherever  it  lay  latent.  Just  as  with 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Hhs  £nntate 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 
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Vaslav  (Nijinsky)  he  gave  Stravinsky  an  immediate  opportunity  to  un- 
fold his  art.  He  knew  at  once  that  he  had  disclosed  perhaps  the  fore- 
most genius  of  contemporary  music,  and  for  this  service  alone  Diaghilev 
deserves  our  lasting  gratitude. 

"Stravinsky  threw  himself  whole-heartedly  into  the  composition, 
and  he  had  little  enough  time  in  which  to  complete  it.  He  was  ex- 
tremely eager,  but,  in  spite  of  the  awe  he  had  for  Diaghilev  and  the 
respect  held  for  his  elders  like  Benois  and  Bakst,  he  treated  them  all 
as  his  equals.  He  was  already  very  decided  and  wilful  in  his  opinions, 
and  in  many  ways  a  difficult  character.  He  not  only  wished  his  author- 
ity acknowledged  in  his  own  field  of  music,  but  he  wanted  similar 
prestige  in  all  the  domains  of  art.  Stravinsky  had  an  extremely  strong 
personality,  self-conscious  and  sure  of  his  own  worth.  But  Diaghilev 
was  a  wizard,  and  knew  how  to  subdue  this  young  man  without  his 
ever  noticing  it,  and  Stravinsky  became  one  of  his  most  ardent  fol- 
lowers and  defenders.  He  was  extremely  ambitious,  and  naturally 
understood  the  tremendous  aid  it  would  mean  to  him  to  be  associated 
with  Sergei  Pavlovitch's  artistic  group. 

"Vaslav  and  Igor  soon  became  friends.  He  had  a  limitless  admira- 
tion for  Stravinsky's  gifts,  and  his  boldness,  his  direct  innovation  of 
new  harmonies,  his  courageous  use  of  dissonance,  found  an  echo  in 
Vaslav's  mind. 

TfTTTTTfTTTmmTmfTTfffTTTTTTT  Two  New  England  Institutions    nfffTTTTTmmTmmTTf mmi 


Ask.    Your  Agent  or   Broker   to  Insure  Your  Property 
with  the 


poston  insurance  Company 

Incorporated  1873 

(Bib  Coionp  3n£urance  Company 

Incorporated  1906 


►        87  Kilby  Street,  Boston,  Massachusetts 


COOLEY'S  INC. 

Established  1860 

CHINA  and  GLASS 

in  open  stock 
ken  3827  34  NEWBURY  STREET  boston 

[1186] 


^WffiW%Tn$Ht?.' 


^^iL^SJSf  ^ 


Safeguard 

your  precious  Orientals 


We've  dealt  in  fine  rugs  .  .  .  and  their  care  ...  for 
almost  a  quarter  of  a  century. 

We  have  our  own  rug  cleaning  plant  staffed  by 
experts  .  .  .  and  our  own  masters  in  mending. 

We  have  our  own  extensive  storage  plant.  Your  rugs 
are  insured  while  in  our  possession. 

We  specialize  in  cleaning,  repairing  and  restoring 
antiques  and  modern  tapestries  and  needlepoint. 

We  are  expert  rug  cleaners,  and  repairers  and  re- 
storers of  fine  furniture. 


ARABY  RUG  COMPANY 

71    ARLINGTON  ST. 


WATertown  4141 


WATERTOWN,  MASS 
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"EVOCACION,"  "FETE-DIEU  A  SEVILLE,"  and  "TRIANA" 

from  "IBERIA" 

By  Izaac  Albeniz 

Born  at  Camprodon  in  Catalonia,  May  29,   i860;  died  at  Cambo-des-Bains  in 

the  Pyrenees,  May  18,  1909 

Arranged  for  orchestra  by  Enrique  Fernandez  Arbos 
(Born  at  Madrid,  December  25,  1863;  died  at  San  Sebastian,  June  3,  1939) 


Albeniz  composed  four  sets  of  three  pieces  each  for  piano  solo  under  the  title 
"Iberia."  He  composed  them  between  the  years  1906  and  1909.  The  first  contained 
"Evocation,  "El  Puerto,"  "Fete-Dieu  a  Seville";  the  second,  "Triana,"  "Almeria," 
"Rondena";  the  third,  "El  Albaicin,'  "El  Polo,"  "Lavapies";  the  fourth,  "Malaga," 
"Jerez,"  "Eritdna."  E.  Fernandez  Arb6s*  made  an  orchestration  of  the  first  four 
of  these,  and  also  "El  Albaicin."  They  were  performed  for  the  first  time  under 
his  direction  by  the  Orquesta  Sinfonica  in  Madrid,  of  which  he  was  the  conductor 
for  a  number  of  years. 

"La  Fete-Dieu  a  Seville"  and  "Triana"  were  performed  for  the  first  time  in  Boston 


*  Enrique  Fernandez  Arbos  studied  violin  at  the  Conservatory  in  Madrid  and  later  in 
Brussels  under  Vieuxtemps  and  in  Berlin  under  Joachim.  For  years  he  appeared  in  many 
parts  of  the  world  as  a  violin  virtuoso,  also  serving  as  concert  master  for  the  Berlin  Phil- 
harmonic Orchestra  and  for  the  Boston  Symphony  Orchestra  in  the  season  1903-04.  In  that 
season  he  organized  a  quartet  with  members  of  this  orchestra.  Before  his  death  he  conducted 
as  guest  in  a  number  of  cities  here  and  abroad.  Conducting  the  Boston  Symphony  Orchestra 
January  18-19.  1929,  he  presented  music  by  Wagner,  Halffter,  Ravel,  Albeniz,  Turina  and 
de  Falla. 


Seoteh  Tweeds 

of  Character  and  Lasting  Quality 

Choice  of  500  excellent  materials  lor  your 

New  Spring  Coat,  Cape,  or  Suit 

Romanes  &  Paterson 

581   Boylston  Street,  Boston 16  West  57th  Street,  New  York 


I     NO  PHONOGRAPHS 

BUT 

LOTS  OF 

RECORDS ! 

THE    PHONOGRAPH    &    RECORD 

[         8   MILK  ST.                                (Just  off  Washington) 

SHOP 

HUB.  2296 
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APPLIQUES  — PETIT  POINTS 

BEAUVAIS  and  HAND  EMBROIDERED 

HANDKERCHIEFS 

Dainty  bits  of  finery  to  complement  your  new  spring  ward- 
robe. Each  handkie  shown  is  one  of  a  galaxy,  equally 
lovely  and  desirable. 

Other  Handkerchiefs  from  35c  to  7.50 

T.  D.  WHITNEY  CO. 

TEMPLE  PLACE  AND  WEST  STREET 
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when  Mr.  Arbos  conducted  the  Boston  Symphony  Orchestra  as  guest  on  January 
18-19,  !929- 

Mr.  Arbos  requires  the  following  instruments  for  these  pieces:  three  flutes  and 
piccolo,  two  oboes  and  English  horn,  two  clarinets,  E-flat  clarinet  and  bass  clarinet, 
two  bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  three  trombones  and 
tuba,  timpani,  full  percussion,  two  harps,  and  strings. 

a  lbeniz  composed  his  Suite  "Iberia"  in  the  last  three  years  of  his  life, 
xJLwhen  he  had  made  his  home  in  Paris  and  was  enjoying,  after 
much  wandering  and  considerable  poverty,  a  growing  fame  in  France. 
The  following  description  of  the  original  piano  pieces  is  taken  from  the 
book  "Music  in  Spain"  by  Gilbert  Chase   (1941): 

"EVOCACION" 

"Works  of  formidable  technical  difficulty,  taxing  the  resources  of 
the  best-equipped  virtuosi,  those  twelve  'impressions'  —  so  they  are 
called  in  the  subtitle  —  constitute  an  imaginative  synthesis  of  Spain 
(though  in  truth  most  of  the  pieces  have  Andalusia  for  their  locale) 
as  seen  through  the  nostalgic  evocations  of  the  composer  in  his  Parisian 
exile. 

"Each  of  these  pieces  utilizes  Spanish  rhythms  in  a  freely  artistic  and 
idealized  manner,  the  rhythms  of  the  dance  alternating  with  the  vocal 
refrain  or  copla.  'Evocation/  the  opening  number  of  'Iberia,'  is  a 
jandanguillo  (literally,  little  fandango'),  with  an  intensely  lyrical 
copla  that  appears  first  in  the  bass  and  later  returns  in  the  upper 


Organdies 

for  Spring 

Charming,  easily  laundered 
cloths  and  luncheon  sets 
appliqued,  embroidered  or 
printed 

White  and  pastels 

All  have  linen  napkins 


Qltallanna/fnc. 

The  Trousseau  House  of  Boston 

41B    BDYLSiDN    STREET 

WELLESLEY     -     HYANNIS     •     PALM  BEACH 


sToday...= 

JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  .  .  . 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY .  .  . 

To  start  building  your 
HEW  HOME. 

For  Information  Call  or  Write 

MISS  M.  E.  BROWN,  Secretary 
OWN  YOUR  OWN  HOME  CLUB 

MERCHANTS 

COOPERATIVE  BANK 

24  SCHOOL  ST.,  BOSTON 

Largest  Cooperative  Bank  in  Massachusetts 
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register  marked  tres  douce  et  lointain  (very  soft  and  distant).  This 
melody,  with  its  characteristic  cadence  on  the  dominant  and  its 
thoroughly  guitaristic  accompaniment,  is  typical  of  Albeniz  in  his 
most  idyllic  mood.  Technically  this  is  the  least  difficult  of  all  the 
pieces  in  'Iberia. 

"FfiTE-DIEU  A  SEVILLE" 
"Seville  is  famous  for  the  pageantry  and  intensity  of  all  its  religious 
celebrations,  especially  those  of  Holy  Week  and  Corpus  Christi.  It  is 
the  latter  feast  day  that  Albeniz  depicts  in  'Fete-Dieu  a  Seville,'  the 
third  number  of  'Iberia.'  As  the  procession  bearing  the  Sacred  Host 
makes  its  way  through  narrow,  spectator-thronged  streets,  voices  will 
suddenly  be  raised  in  a  'saeta'  —  literally,  an  'arrow'  of  song  —  pierc- 
ing the  tumult  of  the  celebration  with  the  vibrant  intensity  of  its 
lamentation.  The  'saeta,'  a  semi-improvisational  manifestation  of  popu- 
lar religious  feeling,  sometimes  addressed  to  the  Virgin  Mary  and 
sometimes  invoking  the  sufferings  of  Her  Son,  is  taken  up  by  one  group 
of  spectators  after  another,  passing  from  balcony  to  balcony  as  the 
procession  moves  along.  'Fete-Dieu  a  Seville'  begins  with  a  march-like 
theme,  heard  at  first  from  a  distant  and  growing  louder  as  the  pro- 
cession approaches.  Then  the  poignant  melody  of  the  'saeta'  enters  in 
fortissimo  octaves,  to  be  taken  up  later  by  a  single  voice,  attenuated 
by  distance.  The  march-like  theme  is  then  developed  to  a  tremendous 
climax  —  Albeniz  uses  three  staves  to  obtain  his  far-flung  sonorous 
effects  —  followed  by  a  tranquil  coda  built  over  tonally  shifting  pedal 
points,  the  melody  of  the  'saeta'  appearing  once  again  like  a  faint  echo." 


Gloves  for  Spring 

New,  interesting  styles,  —  many  of  them  washable  — 
for  all  'round  use  or  for  semi-formal  wear.  Prices  from 
$3.50  to  $7.50. 

Jwndon  cna/rnm.  (oomfiatiM 

REET        /  CJ 


SIXTY     FRANKLIN      STREET 


DANIEL'S  DEN 

since  1925 

_yv  S^hop  or  L^hoLce  Jhinq& 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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After  the  concert . , .  remember 
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Curtain  Time  — 187 1 


SCBENlff? 

RESERVE 
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BLENDED    WHISKEY     86  'proof.  60%  neutral  spirits  distilled  from  fruit  and  grains. 
Schenley  Distillers  Corporation,  New  York  City. 


"TRIANA" 

"The  second  book  of  'Iberia'  opens  with  'Triana'  —  the  name  is  that 
of  a  popular  quarter  of  Seville  —  based  on  the  rhythm  of  the  ubiquitous 
paso-doble  ('  two-step  '),  alternating,  and  at  times  combined,  with  a 
marcha  tor  era  (  'toreador  march'  ).  The  cross-rhythms  and  unexpected 
modulations  are  extremely  effective.  The  treatment  of  the  themes  is 
more  rhapsodic  than  is  usual  with  Albeniz,  corresponding  somewhat 
to  the  esthetic  concept  of  Liszt's  Hungarian  Rhapsodies.  'Triana'  is 
the  most  frequently  played  of  all  the  pieces  in  'Iberia,'  and  with  rea- 
son, for  the  lilt  of  its  melodies  and  the  verve  of  its  rhythms  are 
irresistible." 

"Several  of  the  pieces  in  'Iberia,'  "  Lawrence  Gilman  has  written, 
"refer  to  the  name  of  a  town  (as  in  the  case  of  the  number  on  this 
program),  which  serves  as  a  sort  of  program  for  the  music.  Some  of 
these  titles  require  a  traveler's  —  or  at  least  a  reader's  —  information. 
Thus,  the  title  of  this  number,  'Triana!  is  meaningless  unless  one 
knows  that  Triana  is  a  faubourg  of  Seville,  'where  the  gitanas  abound 
more  than  anywhere  else  in  Spain,  and  that  it  is  their  Alsatia,  or 
Quarticr  Latin,  out  of  which  came  Carmen  and  hundreds  of  other 
c i gar r eras.'  " 


THE   BOSTON    MUSIC   COMPANY 


Sheet   Music — Books 
Records  —  Radio  Cabinets 
Sheet    Music    Cabinets 
Music   Boxes  —  Toys 
Unusual  Gifts  with 
Imported  Swiss  Music  Boxes 


HANcock 

15   6    1 

116  BOYLSTON  STREET 

Next   to   Colonial   Theatre 


Serving  the  Music  Lovers  of 

Everything  in  Music  ^    JF      New  England  for  over  fifty  years 


SHERATON  HOTELS 

The   Country's  fastest  growing  chain   of  fine   Hotels 

Boston — Providence — Springfield — New  York — Newark 
Philadelphia — Washington — Detroit 

Rates:  Single,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 
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When  Dreams   Come   True 

Some  day  their  dreams  will  come  true.  Their  homes  will  be  more  than 
just  a  plan,  roughly  drawn  in  the  sand. 

And  when  they  see  those  dreams  come  true  they'll  do  what  all  wise 
men  do.  They'll  have  a  plan ...  a  complete,  insurance  protection  plan 
that  will  make  those  dreams  stay  true. 

"The  Man  with  the  Plan  will  be  ready  to  help  them . . .  ready  to  analyze 
their  real  insurance  needs  . . .  ready  with  a  plan  for  freedom  from  worry 
over  financial  loss . . .  just  as  he  is  ready  to  help  you  now  in  getting  com- 
plete insurance  protection  for  your  home.  For  the  name,  address  and 
telephone  number  of  The  Man  with  the  Plan  in  your  neighborhood 
simply  write  to  us. 

THE  EMPLOYERS'  GROUP 

New  England  Department .  .  •  One  Liberty  Sq.,  Boston  7,  Mass. 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers9  Group  Man  is  The  Man  with  the  Plan 
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QUATRE  CHANSONS  DE  RONSARD 
By  Darius  Milhaud 
Born  in  Aix-en -Provence,  September  4,  1892 


Milhaud  composed  these  settings  of  verses  by  Ronsard  for  Lily  Pons. 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  alto 
saxophone,  two  bassoons,  two  horns,  two  trumpets,  two  trombones,  percussion  and 
strings. 

Pierre  de  Ronsard  was  born  in  1524  and  died  in  1585.  He  was  in  the 
service  of  Charles,  Duke  of  Orleans,  and  James  V  of  Scotland. 
Returning  to  France  in  1542,  he  lost  his  hearing  and,  compelled  to  give 
up  his  career  as  courtier,  devoted  himself  to  writing.  He  studied  the 
classics  with  the  ultimate  aim  of  writing  in  his  own  language  and 
putting  French  on  a  firm  literary  basis.  He  wrote  many  poems  with 
success  and  became  a  favorite  of  Charles  IX  of  France.  Although  he 
spent  his  last  years  in  obscurity,  his  efforts  won  him  the  name  of 
"the  father  of  lyric  poetry  in  France." 


H     is  the  mark  of  a  gracious  host 

Vastene 


offers  a  wide  assort- 
ment of  the  choicest 
American  wines  for 
your  selection. 

PASTENE  WINE  &  SPIRITS  CO.,  INC 
BOSTON,  MASS. 
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Red  Cross  War  Fund 


BOSTON  EDISON  COMPANY 
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A  une  Fontaine 

Ecoute  moi,  fontaine  vive, 
En  qui  j'ai  rebu  si  souvent 
Couche  tout  plat  dessus  ta  rive, 
Oisif  a  la  fraicheur  du  vent; 

Quand  l'£te  menager  moissonne 
Le  sein  de  Ceres  devetu, 
Et  I'aire  par  compas  resonne 
Gemissant  sous  le  ble  battu, 

Ainsi  tou jours  puisses  tu  etre. 
En  religion  a  tous  ceux 
Qui  te  boiront  on  fairont  paitre 
Tes  verts  rivages  a  leurs  boeufs. 

Ainsi  tou  jours  la  lune  claire 
Voie  a  minuit,  au  jond  d'un  vol, 
Les  nymphes,  pres  de  ton  repaire, 
A  mille  bonds,  mener  le  bal. 


To  a  Fountain 

But  listen,  lively  little  fountain, 
Who  dost  my  thirst  so  oft  appease, 
Reclining   here    beneath   the   mountain, 
Idle  in  the  refreshing  breeze. 

When  frugal  Summer  is  reclaiming 
The  fruit  of  Ceres'  bared  breast, 
With  ev'ry  threshing-floor  exclaiming 
Beneath  the  weight  of  her  bequest, 

O,  thus  may  then  remain  forever 
A  sacred  place  for  all  of  those 
Who,  sick  with  life's  eternal  fever, 
Share  thy  discourse,  thy  repose. 

O,  thus  may  the  bright  moon 

Ever  surprise  in  a  dale 

Nymphs  at  midnight,  leaping  about  thee 

In  lively  dance. 


A  Cupidon 

Le  jour  pousse  la  nuit, 
Et  la  nuit  sombre 

Pousse  le  jour  qui  luit 
D'une  obscure  ombre. 

L'automne  suit  I'ete, 

Et  I'dpre  rage 
Des  vents  n'a  point  ete 

A  pres    I'orage. 

Mais  la  fievre  d'amours 
Qui  me  tourmente, 

Demeure  en  moi  toujours, 
Et  ne  s'alente. 

Ce  n'etait  pas  moi,  Dieu, 
Qu'il  fallait  poindre, 

Ta  fleche  en  d' autre  lieu 
Se  devait  joindre. 

Poursuis  les  paresseux 

Et  les  amuse, 
Mais  non  pas  moi,  ni  ceux 

Qu'aime  la  Muse. 


To  Cupid 

The  day  pursues  the  night, 
And  evening's  shades 
In  turn  put  day  to  flight 
As  sunlight  fades. 

So  summer  yields  to  fall; 
No  sound  of  thunder, 
No  rain  nor  windy  squall 
Bursts  calm  asunder. 

But  the  fever  of  love 
Torments  me  still; 
A  thing  I  can't  remove, 
Do  what  I  will. 

It  was  not  at  me,  Boy, 
You  should  have  aimed; 
Some  other  might  enjoy 
Being  thus  maimed. 

Pursue  some  idle  beaux 
Whom  it  amuses! 
But  neither  me  nor  those 
Loved  of  the  Muses. 


ARE  YOU  IN  A  RUT,  MUSICALLY  ? 

We  recommend 

Festival  of  Brazilian  Music  (Villa  Lobos)  .     .     .     Victor  DM  773,  $5.78 

Brazilian  Songs  (Sung  by  Elsie  Houston)  .     .     .        Victor  M  798,  $3.68 

All  of  this  interesting,  and  much  of  it  truly  beautiful  music 

BEECHER   HOBBS 

1696  BEACON  STREET  (one block  from  Bests)  BftOOKLINE 
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Tais-toi,  Babillarde 

Tais-toi,  babillarde  arondelle, 
Ou  bien  je  plumerai  ton  axle 
Si  je  t'empongne,  ou  d'  couteau 
Je  te  couperai  la  languette, 
Qui  matin  sans  repos  caquette, 
Et  m'estourdit  tout  le  cerveau. 

Je  te  preste  ma  cheminee 

Pour  chanter  toute  la  journee, 

De  soir,  de  nuit,  quand  tu  voudras. 

Mais  au  matin  ne  me  reveille 

Et  ne  m'oste  quand  je  sommeille 

Ma  Cassandre  d'entre  mes  bras. 


Hush,  Chatterer 

Be  still,  you  noisy  little  thing, 
Or  I  shall  pluck  your  pretty  wing 
First  chance  I  get;  or  with  one  stroke 
I'll  close  for  good  that  busy  bill 
That  prattles  from  the  window-sill 
And  makes  my  morning  sleep  a  joke. 

There  in  my  chimney  make  your  nest 
And  sing  all  day  without  a  rest; 
All  evening,  too,  I  shall  not  chide; 
But  in  the  morning,  please  be  fair 
And  let  there  be  no  music  there 
To  steal  Cassandra  from  my  side. 


~\ 


Shreve  dammd 


$175 


$500 


At  Shreve's,  you'll  find  an  arra\>  of  the  choic 
est  solitaires.  And  in  making  your  selection 
here,  one  of  our  three  certified  gemologist?- 
will  be  glad  to  advise  and  assist  vou  —  Other 
Shreve  solitaires  are  priced  from  $50  up- 
wards -  all  prices  include  the  Federal  tax. 
Drawings  slightly  enlarged. 

BOYLSTON  AT  ARLINGTON  STREET     BOSTON 


Shreve 

CRUMP  &  LOW  COMPANY 
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DlEU  VOUS  GARD' 

Dieu  vous  gard',  messagers  fideles 
Du  printemps,  gentes  hirondelles, 
Huppes,  coucous,  rossignolets, 
Tourtres  et  vous  oiseaux  sauvages 
Qui  de  cent  sortes  de  ramages 
Animez  les  bois  verdelets. 


Dieu  vous  gard',  belles  paquerettes 
Belles  roses,  belles  fleurettes, 
Et  vous,  boutons  jadis  connus 
Du  sang  d'Ajax  et  de  Narcisse; 
Et  vous,  thym,  anis  et  melisse, 
Vous  soyez  les  bien  revenus. 

Dieu  vous  gard',  troupe  diapree 
Des  papillons,  qui  par  la  pree 
Les  douces  heroes  sucotez; 
Et  vous,  nouvel  essaim  d'abeilles, 
Qui  les  fleurs  jaunes  et  vermeilles 
De  votre  bouche  baisotez. 

Cent  mille  fois  je  resalue 
Votre  belle  et  douce  venue. 
O  que  j'aifne  cette  saison 
Et  ce  doux  caquet  des  rivages, 
Au  prix  des  vents  et  des  orages 
Qui  m'enfermaient  a  la  maison. 


God  keep  you 

God  keep  you,  you  who  never  fail 
To  herald  Spring,  lyric  nightingale, 
Swallows,  cuckoos,  happy  peewees, 
You    doves,   wild   birds   now   northward 

winging, 
Who  with  a  hundred  kinds  of  singing 
Animate  the  air  and  the  trees. 

God  keep  you  in  your  lovely  bowers, 
Pretty  roses,  all  fragrant  flowers; 
And  you,  new  bud,  in  whose  soft  vein 
Flows  blood  of  Ajax  and  Narcissus; 
And  you,  thyme,  anis,  and  melissa, 
May  you  always  come  back  again. 

God  keep  you,  pretty  company 

Of  butterflies,  who  in  the  lea 

Now  suck  the  herbs'  sweet  fragrant  food; 

And  bees,  invading  pretty  bowers 

To  steal  the  fruit  of  laden  flowers, 

And  store  it  safe  within  the  wood. 

A  thousand  things  I  greet  anew 
Your  lovely,  gentle  spring  debut. 
What  lively  thoughts  does  Spring  arouse 
With  the  sweet  discourse  of  the  stream! 
It's  worth  the  winter's  sombre  dream 
Which  kept  me  shuttered  in  the  house. 


English  translation  by  Henry  Pleasants  (Boosey  &  Hawkes,  Inc.) 
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THE  COPLEY  PLAZA 

<Jbunaau  c^rfrtExnoon  (^oaktaiL  C^onezxt 

4  to   6:30  h..  m.f  £,(j£,%ij  <^>undau  —  a  uxiant  ±ho£ 
vjitn  audiznes,  fiaxtiaifiation. 

ADMISSION   $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 
GRATUITIES  AT  YOUR  OPTION  — IN  WAR  SAVINGS  STAMPS,  PLEASEI 
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Style 

Beauty 

Quality 

Durability 

Distinctiveness 


tote. 


657  Boylston  Street,  Boston 


KENmore  1340-1 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these   record  stores: 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

CHAS.  W.  HOMEYER  &  CO.,  INC 

498   Boylston  Street 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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'VOCALISE" 
By  Sergei  Vassilievitch  Rachmaninoff 

Born  in  the  government  of  Novgorod,  Russia,  April  2,  1873;  died  in 
Beverly  Hills,  California,  March  28,  1943 


Rachmaninoff  orchestrated  his  wordless  song  for  Serge  Koussevitzky's  concerts 
in  Moscow  in  the  season  of  1915-16. 

The  orchestration  requires  two  flutes,  two  oboes  and  English  horn,  two  clarinets, 
two  bassoons,  two  horns  and  strings. 

In  the  present  performances  the  singer  takes  the  melody  scored  by 
the  composer  for  solo  violin  in  his  orchestral  version. 


VARIATIONS   on   "AH,    VOUS  DIRAI-JE  MAM  ANT    (Koechel 

No.  265) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 

(Arranged  for  Voice  and  Orchestra  by  Frank  La  Forge,  born  in  Rockford, 

Illinois,  October  22,   1879*) 


*  Frank  La  Forge  has  been  well  known  for  many  years  as  accompanist  to  such  singers  as 
Mmes.  Gadski,  Sembrich,  Alda,  Matzenauer,  Schumann-Heink,  and  Lily  Pons.  He  has  composed 
a  number  of  songs  and  piano  pieces. 


£Be  ^ibctotninctJfoia  -  Drink 
America's  Unexcelled  Whiskey 


BLENDED    STRAIGHT       hh,M£& 


X 


RYE    WHISKIES 

90  proof  -^"-"^     vA** N*        \W&.v>J/'Mf 


■MELROSE    ; 


4&M 


The  straight  whiskies  ^L"\\^^  ^^ 

in  this  product  are  6  ^L  ^^  * 

years  Or  more  old.  ^^.*v$^ 


Established  1885      -      Baltimore,  Maryland 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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Mozart  probably  composed  this  set  of  variations  for  piano  solo  in  the  early 
summer  of  1778  in  Paris.  Mr.  La  Forge  has  transcribed  six  of  the  twelve  for  voice 
and  orchestra,  with  a  cadenza.  The  orchestration  calls  for  two  flutes  (one  obbligato)  , 
two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  three  trombones, 
timpani,  harp,  and  strings. 

Koechel  believed  that  these  variations  on  a  nursery  tune  belonged 
to  the  year  1776,  but  Alfred  Einstein,  the  learned  editor  of  the 
recent  edition  of  Koechel's  catalogue,  places  them  without  hesitation 
in  the  year  1778,  when  the  composer  was  in  Paris.  He  states  that  they 
were  probably  intended  as  a  practice  piece  for  a  pupil.  The  dedication 
to  Josephine  Aurnhammer  he  believes  to  have  been  added  by  the 
publisher 
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AUSPICES 

MASSACHUSETTS  WOMEN'S  COMMITTEE 

OF  THE 

NATIONAL  CATHEDRAL  ASSOCIATION 


OIIU       EVENING  8.15 


SYMPHONY  HALL 


MAR.  26 


THOMPSON 

STONE 

CONDUCTOR 


JEANNE  DUSSEAU 
MARTHA  UPTON 
HAROLD  HAUGH 
EDWIN  C.  STEFFE 
DOUGLASS  BIDDISON 


BOY  CHOIR 

65  MEMBERS 

OF  THE 

BOSTON 

SYMPHONY 

ORCHESTRA 


THE 

PASSION 

OF  OUR  LORD 

ACCORDING  to  ST.  MATTHEW 
BY 

J.  S.  BACH 


$2.75  $2.20  $1.65  $1.10 

TAX    INCLUDED 
ELIZABETH  I.  BURT,  Mgr. 


TICKETS  AT  SYMPHONY  HALL  BOX  OFFICE 


BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 
analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMFHONY  HALL, 

BOSTON,  MASS. 
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SYMPHONY    HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY,  APRIL  30,  1944 

IN  TWO  PARTS  4:30  and  8:00 


BACH'S 

MASS   IN   B   MINOR 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

Soloists 
ROSE  DIRMAN,  Soprano 

HERTHA  GLAZ,  Contralto 

WILLIAM  HAIN,  Tenor 

ROBERT  HALL  COLLINS,  Bass 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
Available  April  1  (mail  orders  and  reservations  now  accepted) 
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SUBSCRIPTIONS  NOW  ON  10%  GOV.  TAX  BASIS 
AFTER  FRI.,  MAR.  31  20%  GOV.  TAX 


SERIES  OF  8  EVENTS  PURCHASED  NOW:  $17-$13.60-$10.20 

(includes    10%   Gov.    tax   on   single  events) 

Series  of  8  Events  Purchased  April    I   or  thereafter:  $19-$  1 5.20-$  I  1.40 


^Aaron  'Richmond *s  1944-45 

CELEBRITY     SERIES 

SYMPHONY  HALL        JORDAN  HALL        OPERA  HOUSE 

Subscription  Office:  208  Pierce  Bldg.,  Copley  Sq.  Open  this  Sat.  'til  5 

Sunday  Afternoons  except  for  the  Dance  Events 

"SELECTIVE"   COURSE  choose  8  events 

INCLUDING  THREE  OF  THE  5  STARRED  EVENTS 

$75-$72-$9  plus  gov't  tax  based  on  prices  of  single  events 

Choicest  Seat  Locations  at  Substantial  Savings 

BALLET  THEATRE  Oct.  3 

RUTH  DRAPER  sat.  Aft.  and  sun.  Aft.                        Oct.  21-22 

JAN  SMETERLIN  Nov.  5 

RICHARD  CROOKS  Nov.  12 

ARGENTINITA  &  SPANISH  DANCERS    «^g"0*srtidM.t     Nov.  17-18 
JOSEPH  SZIGETI  Nov.  26 

ANGNA    ENTERS  Choice    of    Friday    evening    or    Sat.    Mat.  DeC.    1-2 

TRAPP  FAMILY  SINGERS  Dec.  3 

BUDAPEST  QUARTET  Dec.  10 

ARTUR  RUBINSTEIN  Jan.  7 

*GLADYS  SWARTHOUT  Jan.  14 

*LUBOSHUTZ  &  NEMENOFF  Jan.  21 
SAN  ROMA              (date  to  be  settled) 

MARTHA  GRAHAM  &  DANCE  COMPANY  Jan.  26-27 

PLATOFF  DON  COSSACKS  (1st  Boston  Concert)  -„,.  Eve.   Jan.  28 

*RUDOLF  SERKIN  Feb.  4 

LOTTE  LEHMANN  Feb.  11 

*YEHUDI  MENUHIN  Feb.  18 

*EZIO  PINZA  Feb.  25 

WILLIAM  KAPELL  Mar.  18 
DATES  SUBJECT  TO  CHANGE 
Tickets  for  extra  events  below  may  be  purchased  now  by  Series  Sub- 
scribers at  regular  box  office  prices. 
ORIGINAL  DON  COSSACKS,  Serge  Jaroff,  Conductor      Oct.  8 

FRITZ  KREISLER  Oct.  15 
BUSCH  &  SERKIN                                                   Sat.  Mat.,  Oct.  28 

MARIAN  ANDERSON  Oct.  29 
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SIXTY-THIRD  SEASON       .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY -FO UK 

Next  week  the  Orchestra  will  give  concerts  in  Philadelphia,  New  York,  Brooklyn  and 
New  Brunswick.  The  next  regular  pair  of  concerts  will  take  place  on 

April  6  and  April  8. 


Twenty-first  Programme 


THURSDAY  AFTERNOON,  April  6,  at  2:30  o'clock 

SATURDAY  EVENING,  April  8,  at  8:30  o'clock 


G.  WALLACE  WOODWORTH,  conducting 

Haydn Symphony  in  D  minor,  No.  80 

I.  Allegro  spiritoso 

II.  Adagio 

III.  Minuetto:  Trio 

IV.  Finale:   Presto 

Piston Symphony  No.  2 

I.     Moderato 
II.     Adagio 
III.     Allegro 

(First  performance  in  Boston) 

INTERMISSION 

Beethoven.  . .  .Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.    Allegro 

II.    Adagio  un  poco  mosso 
III.    Rondo:  Allegro  ma  non  tanto 


SOLOIST 

RUDOLF  SERKIN 


This  programme  will  end  about  4:25  on  Thursday  Afternoon, 
10:25  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall 
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"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S*  and  Canada 
Open  Evenings  cSutYltlkoYtU  Cable  Address: 

Sundays  and  Holidays    FLOWER  SHOP  "SYMFLO" 

240  HUNTINGTON  AVE.  Phone  KENmore    2076 


MUSICAL     INSTRUCTION 

MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT   HALL   COLLINS,   Baritone 

Soloist  with   Boston   Symphony   Orchestra,   February  25-26 

725  BOYLSTON  STREET  Ken.  3318 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 

io  MUSEUM  ROAD  HIGHLANDS  9419 


FRANK    E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of   Polyna   Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,    1944,  BY   BOSTON   SYMPHONY    ORCHfcSIRA,   lll(. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 
Henry  B.  Sawyer  Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Financial  Secretary 

1  II ROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  V^ational 

Shawm  lit  Bank 


]\Lcmba   Federal  Deposit  Insurance  Corporation 

Listen  to  John   Barry  with  "Frontline  Headlines" — WBZ-WBZA 
Mondays,  Wednesdays  and   Fridays  at  7:45  p.  m.  . 
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SYMPHONIANA 

Exhibit 

Concert  in  Honor  of  Rachmaninoff 


EXHIBIT 

Paintings  by  six  Belmont  Hill  artists 
may  be  seen  in  the  First  Balcony  Gal- 
lery. Included  are  the  works  of  the  fol- 
lowing artists:  Nelson  Chase,  Kathryn 
Nason  (Mrs.  Walter  Piston),  Mrs. 
Grace  D.  Reasoner,  John  Sharman, 
C.  Scott  White,   and  Karl  Zerbe. 

Belmont  has  reason  to  be  proud  of 
having  been  through  the  years  the  home 
of  so  many  artists  of  merit.  It  has  had 
association  with  the  lives  of  painters 
whose  names  are  historic.  Winslow 
Homer,  on  his  many  visits  to  his 
parents  in  Belmont,  did  much  work 
there,  and  by  permissible  stretching  of 
the  term  "Belmont  artist,"  he  may  be 
claimed  by  that  town.  George  Fuller 
was  also  a  Belmont  citizen,  as  were 
Charles  Hayden,  E.  H.  Barnard,  and 
Aldro  T.  Hibbard,  the  landscape 
painters. 

The  artists  in  the  current  exhibit  are 
from  the   Belmont  Hill  section. 

Nelson  Chase  was  trained  in  architec- 
ture at  Massachusetts  Institute  of  Tech- 
nology and  studied  painting  under  pri- 
vate instruction  at  the  Boston  Museum 
of  Fine  Arts.  He  has  taught  drawing 
and  painting  at  M.  I.  T.  for  fourteen 
years  and  has  practiced  architecture, 
leaning  toward  the  decorative  side,  with 
especial  interest  in  murals.  Four  of  his 
water  colors  and  one  charcoal  portrait 
are  included  in  this  exhibit. 

Kathryn  Nason  (Mrs.  Walter  Piston) 
comes  of  an  artistic  New  England 
family.  She  studied  at  the  Massachu- 
setts School  of  Art  and  the  School  of  the 
Museum  of  Fine  Arts  in  Boston.  She 
has  painted  in  Brittany  and  southwest- 
ern France  as  well  as  in  Rockport  and 
Vermont.  Her  work  has  been  shown 
in  numerous  group  exhibitions,  as  well 
as  at  a  "one-man  show"  at  the  Grace 
Home   Galleries. 

Grace  D.  Reasoner  was  born  in  Des 
Moines,  Iowa.  Beginning  her  study  of 
art  at  the  Cumming  School  of  Art,  she 
came  to  Boston  to  continue  her  study  of 
painting  and  design  at  the  School  of 
the  Museum  of  Fine  Arts.  She  acknowl- 
edges her  most  constructive  art  in- 
fluence to  have  been  an  apprenticeship 
to  Abbott  Thayer  in  Dublin,  New  Hamp- 
shire. Although  her  first  paintings  were 
landscapes    in    oil,    she   has    spent   some 
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.FAILLE  mas- 
terpiece issuing  from 
the  hands  of  a  famed 
designer  who  shows 
artful  deception  in 
foiling  the  scant  ap* 
pearance  of  skirts. 
Big  grab  bag  pockets 
buttoned  across  the 
top  into  gathers  .  .  . 
brass  buttons  glint- 
ing brightly  on  pink, 
blue  or  white  .  49.90 

Sizes  8  to  18 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our'purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES     -     BRAS     -     LINGERIE 
SWEATERS  -  SKIRTS  _  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

K^oxa  K^ltatiJLlet  i 

50  TEMPLE   PLACE 


time  in  architectural,  furniture  and 
fashion  design.  More  recently  she  has 
done  portraits  in  pastel  with  a  painting 
technique,  and  she  spends  part  of  each 
year  working  on  portrait  commissions 
in   Des   Moines. 

John  Sharman  is  a  painter  of  New 
England  scenes,  of  the  interior  as  well 
as  the  coast  line,  in  both  oils  and  water 
color.  His  work  also  includes  portraits 
and  still-life  paintings.  He  was  formerly 
a  teacher  of  painting  at  the  School  of 
the  Museum  of  Fine  Arts. 

C.  Scott  White  was  born  in  Boston. 
A  pupil  of  Charles  H.  Woodbury,  he 
worked  for  several  seasons  in  Holland 
and  England.  For  over  forty  years  he 
has  painted  on  the  Maine  coast.  He  is 
a  member  of  the  Copley  Society  and 
the  Boston  Society  of  Water  Color 
Painters,  at  one  time  being  vice-presi- 
dent of  the  latter  for  four  years.  His 
paintings  have  been  exhibited  in  the 
principal  water  color  exhibitions  in  this 
country;  he  has  given  over  twenty  one- 
man  shows  in  Boston. 

Karl  Zerbe  was  born  in  Berlin  in 
1903.  After  studying  in  Munich  and 
Italy  he  came  to  the  United  States  in 
1934  and  is  now  an  American  citizen. 
Since  coming  to  the  United  States  he 
has  spent  two  years  in  Mexico  and  has 
travelled  in  Europe.  He  now  heads  the 
department  of  painting  at  the  School  of 
the  Museum  of  Fine  Arts.  He  has  had 
one-man  exhibitions  in  the  Germanic 
Museum  of  Harvard  University,  the 
Grace  Home  and  Vose  Galleries  in 
Boston,  the  Berkshire  Museum  in  Pitts- 
field,  and  the  Downtown  and  Buchholz 
Galleries  in  New  York  City. 

The  following  paintings  are  included 
in  the  exhibit: 

NELSON  CHASE 
Copley  Square    (Lent  by  Mr.  Robert 

Baldwin) 
Summer  Concert 
Zinnias 

Brewer  Fountain,  Boston  Common 
Red  Cross  Portrait 

KATHRYN  NASON 

Birch  Clump 

Willows 

Vermont  in  September 

Hill-Top  Rocks 

GRACE  D.  REASONER 

Mrs.  John  Henry  Dredenstedt   (Lent 

by  Mr.  Homer  Clark) 
Mr.  Lawrence  K.  Marshall 
Miss  Dorothy  Neal 
Charles  A.  Coolidge,  Jr. 
Daniel  J.  Coolidge 


[  1212  ] 


JOHN  SHARMAN 
Belmont  Landscape 
Tulips 
Sawmill,  New  Hampshire 

C.  SCOTT  WHITE 

October  in  the  White  Mountains 
The  Ledges 
Virginia  Dooryard 
Marshes  at  Rowley 

KARL  ZERBE 

Spanish  Moss 
Still-Life 
Park  Meudon 


CONCERT  IN  HONOR  OF 
RACHMANINOFF 

By  Olin  Downes 

(New   York  Times,  March  31,   1944) 

The  program  given  by  Dr.  Kous- 
sevitzky  and  the  Boston  Symphony  Or- 
chestra last  night  in  Carnegie  Hall,  al- 
most exactly  on  the  anniversary  of 
Rachmaninoff's  death  last  March  28, 
and  coincidently  with  the  establishment 
of  the  memorial  society  which  bears 
his  name,  began  with  that  lamented 
composer's  Second  Symphony  and  con- 
tinued with  the  "Death  and  Trans- 
figuration" of  Richard  Strauss.  The 
sequence  needed  no  underscoring  save 
the  intensities  and  eloquence  of  the 
music.  At  the  end  came  a  fillip  of  sheer 
and  irresistible  entertainment  —  the  far- 
famed  Boston  Symphony  performance 
of  the  excerpts  from  Ravel's  "Daphnis 
et  Chloe." 

Yet  each  of  the  items  on  this  pro- 
gram, aside  from  special  and  poignant 
associations,  would  have  been  engross- 
ing. Witness  the  strength  and  vitality 
of  Rachmaninoff's  eloquent  and  unrevo- 
lutionary  symphony;  a  work  which 
keeps  its  position  in  the  repertory  not 
by  the  novelty  of  its  terms  but  solely 
because  of  the  feeling  and  invention, 
emotion  and  Slavic  color  and  splendid 
structure  of  the  music.  It  has  a  quality 
of  organic  development  which  sustains 
the  interest  of  the  listener  throughout 
its  considerable  length.  Interest  never 
flags  for  an  instant.  Nothing  is  without 
the  logic  of  beauty.  And,  despite  the 
classic  form,  the  symphony  is  a  highly 
personal  document.  Also  it  sounds  su- 
perbly, and  with  a  special  lustre  from 
the  devoted  ministrations  of  Dr.  Kous- 
sevitzky's    Boston   Symphony. 


.  ♦  ♦  buy  bonds  first .  ♦  ♦ 
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The  Continuing  J^anguage 


JJefore  the  ill-fated  attempt 
to  build  the  Tower  of  Babel,  "the  whole  earth  was  of 
one  language,  and  one  speech."  Then  came  the  con- 
founding of  language,  "that  they  may  not  understand 
one  another's  speech." 

With  divergent  tongues  the  peoples  of  the  world  went 
their  several  ways,  and  their  failures  to  understand 
one  another's  speech,  and  much  besides,  have  been 
the  cause  of  infinite  disaster,  of  which  the  wars  now 
tearing  mankind  itself  asunder  are  the  latest  tokens. 

Of  the  one  language  and  one  speech  that  prevailed 
before  the  confusion  of  tongues  an  imperishable 
remnant  still  exists.  That  is  the  speech  of  music,  the 
language  understood  by  peoples  of  every  tongue. 

In  the  world  as  we  look  out  upon  it  today,  it  is  more 
important  than  ever  before  that  this  bond  of  unity 
should  be  preserved. 


The  Boston  Symphony  Orchestra  counts  it  a  privi- 
lege to  contribute  as  it  may  to  the  continuance  of  this 
unifying  influence.  It  is  a  privilege,  moreover,  in 
which  everyone  may  share  by  enrolling  as  a  Friend 
of  the  Orchestra  and  contributing  to  its  financial 
support. 

It  is  the  Friends  of  the  Orchestra  who  make  the 
concerts  possible,  whether  in  Boston,  Cambridge, 
New  York,  Brooklyn,  Providence,  other  New  Eng- 
land cities,  or  in  the  West.  The  Boston  Symphony 
Orchestra  is  their  orchestra. 

It  is  the  Friends  of  the  Orchestra  who  maintain  the 
great  services  now  rendered  by  the  Orchestra  to 
music  in  America,  and  satisfy  the  legions  to  whom 
music  is  an  essential  spiritual  and  emotional  outlet. 

Under  such  conditions  any  gift,  large  or  small,  is 
welcome. 

REGINALD  C.  FOSTER, 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 


ENROLLMENT     BLANK 

To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  Current  Season  and  I  pledge  the  sum  of  $ 

for  the  support  of  the  Orchestra,  covered  by  check  here- 
with or  payable  on  

Name 

Address 

A  list  of  the  Friends  of  the  Boston  Symphony  Orchestra 
will  be  published  in  the  Program  Bulletin  of  April  21  and 
22.  To  be  included,  enrollments  must  be  received  by 
April  15. 


This  enrollment  blank  may  be  filled  in  and  mailed  to  the 
Treasurer  at  Symphony  Hall,  Boston. 

Checks  are  payable  to  Boston  Symphony  Orchestra. 

Payments  may  be  made  with  enrollments  or  at  any  time 
you  specify  during  the  season. 

Gifts  to  the  Orchestra  are  deductible  donations  under  the 
Federal  Income  Tax  Law. 


3IXTY-THIRD  SEASON       .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY -FOUB 


Twenty-first  Programme 


THURSDAY  AFTERNOON,  April  6,  at  2:30  o'clock 

SATURDAY  EVENING,  April  8,  at  8:30  o'clock 


G.  WALLACE  WOODWORTH,  conducting 
Haydn ! Symphony  in  D  minor,  No.  80 


I.  Allegro  spiritoso 

II.  Adagio 

III.  Minuetto:  Trio 

IV.  Finale:  Presto 

(First  performance  at  these  concerts) 

P.STON Symphony  No.  a 

I.     Moderato 
II.     Adagio 
III.     Allegro 

(First  performance  in  Boston) 

INTERMISSION 

Beethoven.  . .  .Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.    Allegro 

II.  Adagio  un  poco  mosso 

III.  Rondo:  Allegro  ma  non  tanto 


SOLOIST 

RUDOLF  SERKIN 


STEINWAY  PIANO 


This  programme  will  end  about  4:25  on  Thursday  Afternoon, 
10:25  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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SYMPHONY  NO.  80  in  D  minor 

By  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


Haydn  composed  this  symphony  at  Eisenstadt,  probably  in  the  year  1783.  No 
publication  of  the  score  is  known  to  have  been  made  until  Alfred  Einstein  re- 
constructed it  from  a  set  of  parts  in  the  British  Museum.  It  was  accordingly  pub- 
lished by  the  Universal  Edition  in  1937. 

There  was  a  broadcast  performance  in  this  country  in  April,  1938  by  Alfred 
Wallenstein  (Mutual  Broadcasting  System) .  The  first  concert  performance  was  by 
the  New  Friends  of  Music  in  New  York  City,  conducted  by  Fritz  Stiedry,  February 
26,  1940.  The  symphony  was  performed  by  members  of  the  Boston  Symphony 
Orchestra  in  Cambridge  August  15,  and  in  Boston  August  16,  1943,  G.  Wallace 
Woodworth  conducting. 

The  symphony  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns  and 
strings. 

This  symphony  is  one  of  five  which  were  rescued  from  entire  obscurity 
by  Alfred  Einstein  from  parts  existing  in  the  British  Museum.* 
The  parts  had  been  sent  to  the  publisher  William  Forster  in  London 

*  They  are  No.  67  in  F  major  (of  about  1779),  No.  71  in  B-flat  major  (before  1780).  No.  77 
in  B-flat  major  (shortly  before  1782).  No.  80  in  D  minor  (1783),  and  No.  87  in  A  major 
(1786),  a  Paris  symphony.  These  symphonies  were  all  performed  at  the  concerts  of  the  New 
Friends  of  Music,  referred  to  above. 


O  LORD,  OUR  GOD,  ARISE  □        □        □ 

CHORUS  FOR  MIXED  VOICES 

□       □       D  by  MRS.  H.  H.  A.  BEACH 

Originally  written  as  a  setting  of  "My  Country  'tis  of  Thee"  this  version  lends 
itself  admirably  to  a  stirring  text  of  momentary  import. 

BY  THE  SAME  COMPOSER 

THE  CANTICLE  OF  THE  SUN   (Text  by  St.  Francis  of  Asslsi) 
Chosen  for  the  5-choir  Festival  Programme  in  St.  Bartholomew's  Church. 

New  York,  May  18,  1944 

ESKIMOS 

Suite  of  Four  Piano  Pieces,  based  on  Eskimo  Themes 
Newly  revised  edition.  Published  in  one  volume,  complete,  75c 

VARIATIONS  FOR  TWO  PIANOS,  ON   BALKAN  THEMES  Price  $1.50 

(Also  published  for  Piano  Solo) 


THE  ARTHUR  P.  SCHMIDT  CO.         BOSTON,   12 

120  Boylston  Street 
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by  Haydn  in  1784,  having  been  written  for  the  purpose  by  his  copyist 
under  the  composer's  written  certification. 

There  is  no  introduction.  The  first  movement,  Allegro  spirit oso,  is 
in  3-4  time,  opening  with  a  sombre  and  dramatic  theme  in  the  bass. 
The  exposition  ends  with  a  contrasting  theme  in  suggestion  of  a  lilting 
waltz.  The  sombre  theme  alternately  shadows  the  development,  but  the 
waltz  theme  closes  the  movement.  Alfred  Einstein  finds,  however,  that 
the  mood  of  this  movement  is  one  of  "deepest  excitement  and  agitation, 
to  which  a  genuinely  Viennese  waltz  contrasts  only  seemingly."  The 
Adagio  in  B-flat  major  develops  a  melody  ornamented  with  grace  notes 
and  trills.  It  is  in  two  sections,  each  repeated.  "The  Minuet,"  writes 
Mr.  Einstein,  "is  unique.  The  very  aggressive  main  movement  is  fol- 
lowed by  a  trio  of  such  soft  romanticism  that  good  musicians  believed 
it  a  'forgery'— however,  this  trio  is  as  authentic  as  all  the  other  move- 
ments. But  the  crown  of  the  symphony  is  its  Finale,  with  its  syncopated 
theme.  It  does  not,  like  so  many  other  humorous  Haydn  finales,  which 
sometimes  have  the  most  eccentric  gaits,  seem  to  run  on  firm  ground. 
It  is  floating  on  air,  flying;  it  is  not  only  original  but  unique."  This 
syncopated  theme,  often  without  a  steadying  bass,  may  well  have 
puzzled  Haydn's  orchestral  players  at  Esterhaz. 

The  history  of  the  treatment  of  Haydn's  symphonies  since  his  death 
a  century  and  a  half  ago,  if  recorded  in  detail,  would  make  an  ap- 
palling story  of  piecemeal  and  inadequate  publication  and  general 
neglect.  His  symphonies  have  been  far  more  often  catalogued  than 
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printed.  The  total  number  recognized  by  one  or  another  has  varied 
from  104  to  180,  and  the  resulting  maze  of  conflicting  numberings  is 
typical  of  the  whole  situation.  The  existence  at  last  of  a  definitive 
thematic  catalogue  (which  Mandyczewski  made  for  Breitkopf  and 
Hartel)  should  not  give  the  deceptive  sense  that  the  subject  has  been 
covered.  On  the  contrary,  it  should  be  a  standing  reproach  that  of 
the  first  eighty  symphonies  leading  up  to  the  composer's  fiftieth  year, 
about  one  fourth  do  not  exist  even  in  printed  score,  and  that  less  than 
half  exist  in  printed  parts. 

Yet  there  is  cause  for  true  satisfaction  in  the  assurance  that  the 
symphonies  of  Haydn  are  at  last  on  the  way  toward  coming  into  their 
own.  The  movement  started  in  1933  when  the  late  Adolf  Sandberger, 
a  zealous  promoter  of  the  Haydn  cause,  gave  lectures  on  the  subject,  and 
made  the  statement  that  he  had  identified  "seventy-eight  unknown  sym- 
phonies of  Haydn."  The  statement  was  a  challenge  to  investigation  and 
enterprise.  It  has  had  fruitful  consequences,  and  one  of  them  is  the 
present  performance  of  the  Symphony  No.  80. 

Undoubtedly  Professor  Sandberger's  "seventy-eight"  was  a  broad 
number.  The  manuscripts  of  the  Esterhaz  library  and  other  archives 
included  early  symphonies  of  Haydn  in  four  parts,  which  could  be 
more  properly  described  as  string  quartets.  Others  are  attributable  to 
Haydn's  industrious  brother  Michael  or  other  contemporaries,  such  as 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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Dittersdorf,  or  Wanhall,  or  the  irrepressible  amateur,  Baron  van 
Swieten.  Other  searchers  have  reached  totals  varying  with  their  degrees 
of  credulity.  Mandyczewski's  listing  of  104  symphonies  for  Breitkopf 
and  Hartel  is  on  the  cautious  side  and  accepted  as  dependable.  Granted 
that  there  are  symphonies  which  could  advisably  be  added  to  that  list, 
the  catalogue  made  by  the  worthy  archivist  of  the  Vienna  Gesellschaft 
der  Musikfreunde  and  published  thematically  in  Grove's  Dictionary 
remains  standard  and  is  now  generally  adopted  in  the  identification 
by  number  of  Haydn's  symphonies.  The  recent  research  of  Mr.  Einstein 
has  so  far  stayed  within  this  list.  The  new  agitation  has  made  musicolo- 
gists and  lovers  of  the  music  of  Haydn  fortunately  conscious  that  a 
symphony  which  exists  only  as  a  set  of  parts  in  the  British  Museum  or 
the  libraries  of  Brussels  or  Vienna  remains,  in  spite  of  thematic  iden- 
tification, completely  unknown.  It  cannot  be  performed  and  cannot 
even  be  studied,  except  by  those  few  and  rare  souls  who  have  had  the 
enterprise  laboriously  to  reconstruct  a  score  from  the  individual  parts.* 
A  remarkable  project  in  this  direction  has  been  carried  through  with 


*  Such  an  enthusiast  was  Ernest  Deldevez  (1817-1897),  the  French  conductor  of  the 
Conservatoire  orchestra,  who  thus  restored  several  of  the  symphony  scores  of  Haydn.  Manu- 
script copies  were  acquired  by  Allen  A.  Brown,  and  in  this  way  the  Boston  Public  Library 
has  been  in  possession  since  1900  of  the  Symphony  No.  80. 

Leonard  Burkat  of  this  Library  similarly  restored  and  prepared  for  performance  the  Sym- 
phony No.  74. 
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In  Short 
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them  about  town  or  around  the  country  and 
feel  terribly  smart.  From  our  sixth  floor. 
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characteristic  ambition  by  the  Edwin  A.  Fleisher  Music  Collection 
of  the  Free  Public  Library  of  Philadelphia.  This  collection  has  actually, 
from  hand  copies  especially  made  for  it  in  Europe,  scores  of  all  the 
104  symphonies  excepting  one  (No.  50).  There  are  parts  (in  print  or 
manuscript)  for  all  of  the  symphonies  except  four,  Nos.  50,  52,  59,  62 
(of  the  last  three  of  these  there  are  miniature  photostatic  copies  of  the 
scores). 

Certain  symphonies,  such  as  No.  80,  had  never  been  published  in 
score*;  others  were  published  in  France  or  England  on  the  wave  of  the 
vogue  for  Haydn  after  his  death.  Those  editions  took  unpardonable 
liberties  in  the  simplification  of  the  orchestration  or  the  shifting  about 
of  movements.  These  scores  have  either  disappeared  or  are  worthless 
for  present  performance  (of  the  original  manuscript  scores  in  Haydn's 
hand,  only  about  twenty  are  known  to  exist).  The  once  enormous 
vogue  for  symphonies  of  Haydn  as  four-hand  piano  duets  has  led  to 
the  publication  of  certain  symphonies  in  this  form  only. 

The  symphonies  in  practical  publication,  and  consequently  those 

*  According  to  information  furnished  by  Leonard  Burkat,  the  Symphony  No.  80  was  pub- 
lished in  parts  only  —  by  Artava  in  1787.  by  Hummel  (probably  pirated)  in  1788,  and 
probably  by  Simrock  (not  earlier  than  1811). 
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JLou  will  be  relieved  of  many  details 
and  duties  in  the  management  of  your 
investments  and  preparation  of  your 
tax  returns  by  having  an  Agency 
Account  with  our  Trust  Department. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
found  this  arrangement  useful. 

We  cordially  invite  inquiries  regarding 
this  helpful  and  convenient  service. 
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available  to  symphony  orchestras,  have  long  been  confined  to  the  final 
twelve  London  symphonies  of  Haydn's  old  age,  some  of  the  Paris 
symphonies  immediately  preceding  these,  and  a  few  scattered  sym- 
phonies among  the  eighty  listed  up  to  the  year  1783.  The  firm  of 
Breitkopf  and  Hartel  has  undertaken  the  laudable  project  of  publish- 
ing the  symphonies  in  their  order.  This  " Gesammtausgabe,"  edited  by 
Eusebius  Mandyczewski,  and  after  his  death  by  Helmuth  Schultz,  has 
brought  into  print  the  first  forty-nine  symphonies,  reaching  the  year 
1773  (but  only  twenty-two  with  parts).  Thus  the  symphonies  of  Haydn's 
youth  and  old  age  have  been  put  into  order.  Unfortunately,  the  sym- 
phonies intervening— the  thirty  which  he  wrote  between  the  ages  of 
forty  and  fifty— remain  almost  unknown.* 

The  symphonies  Haydn  began  to  write  for  London  in  1791,  on  the 
threshold  of  sixty,  comprise  the  bulk  of  the  active  Haydn  repertories  of 
today,  partly,  of  course,  because  they  are  the  most  advanced  technically 
and  in  their  way  unrivalled— but  partly,  too,  because  they  have  existed 
in  publication  ever  since  Haydn  triumphantly  conducted  them  in 
London.  Fine  as  the  music  is  of  Haydn's  old  age,  it  is  by  no  means 
fully  representative  of  his  art.  He  was  an  illustrious  and  a  famous 


*  Of  the   symphonies   between    Nos.    50    and    80,    one-half    are    not    yet   published    either    in 
score  or  in  parts:  Nos.  50,  52,  53,  57,  58,  59,  61,  62,  63,  65,  66,  69,  72,  74,  79. 
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THE  PIANO  AT  THIS  CONCERT 
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symphonist  before  he  first  set  foot  in  England.  Like  other  artists,  he 
had  his  lusty  middle  years,  and  those  years  were  many  and  productive. 
At  Eisenstadt  between  the  ages  of  twenty-eight  and  fifty-nine  he  com- 
posed profusely  for  an  excellent  orchestra  with  an  entirely  free  hand 
through  the  most  vigorous  period  of  his  life.  If  the  world  had  treated 
Verdi  or  Wagner  as  it  has  treated  Haydn,  it  would  listen  to  those  ripe 
works  of  old  age,  "Otello,"  "Falstaff,"  and  "Parsifal,"  and  ignore  what- 
ever else  those  composers  might  have  written  in  the  full  tide  of  their 
careers. 

The  middle  period  was  as  far  from  negligible  in  Haydn's  case  as  it 
has  been  in  that  of  other  composers.  With  the  growing  realization  that 
the  genius  of  Haydn  has  true  depth  as  well  as  Gemiitlichkeit,  there  have 
sprung  up  numerous  ardent  champions  of  the  "middle"  symphonies. 
Those  Alfred  Einstein  has  exhumed  only  point  the  way  for  further 
happy  exhumations.  Sir  Donald  Tovey  once  wrote  under  the  head- 
ing "The  Inaccessible  Haydn"  the  caustic  reminder  that  "not  one  tenth 
of  his  work  is  accessible  in  print  at  all."  He  continued:  "I  would  urge 
all  competent  musicians  to  stimulate  the  printing  in  a  decent  score 
and  to  promote  the  performance  of  the  thirty  or  forty  middle  sym- 
phonies of  Haydn.  Recent  revivals  of  neglected  works  of  Haydn  fill  me 
with  exasperation   by   their  perverse   failure   to   fill   up   the   biggest 
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lacuna  that  yet  remains  in  our  public  representation  of  the  main  stream 
of  music.  Haydn  is  an  immeasurably  greater  and  more  central  master 
than  we  as  yet  realize,  but  his  development  was  remarkably  slow  and 
his  work  remains  transitional  and  archaic  and,  in  short,  historically 
interesting,  which  is  for  me  as  a  listener  synonymous  to  'boring,'  until 
the  middle  of  his  career.  I  am  as  ready  as  any  one  to  refrain  from 
boredom  when  I  want  to  learn  or  teach  musical  history,  but  I  think  it 
immeasurably  more  important  to  teach  and  produce  mature  works  of 
art.  Some  forty  splendid  symphonies  in  the  middle  of  Haydn's  career 
remain  wholly  inaccessible  except  to  researchers  of  British  Museum 
libraries." 

Let  us  allow  Alfred  Einstein  to  speak  from  the  fund  of  his  knowledge 
and  judgment  on  the  characteristics  of  the  "middle  symphonies"  of 
Haydn: 

"Their  chief  characteristic  consists  in  an  incredible  originality  of 
invention.  This  does  not  imply  any  criticism  of  the  later  so-called 
'Paris'  and  'London'  symphonies  which  Haydn  wrote  after  having 
experienced  the  influence  of  Mozart,  and  which  are  the  product  of  the 
ripeness  of  his  age.  But  the  'middle'  symphonies,  written  in  the  seclusion 
of  Eisenstadt  and  Estoras,  breathe  a  quite  different  freshness  and  inde- 
pendence. This  is  easy  to  explain.  Haydn  was  free  to  write  what  he 
wished;  every  experiment  was  permitted  to  him;  he  had  to  please  but 
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one  listener,  Prince  Esterhazy;  and  on  the  other  hand  he  had  to  offer 
something  new  and  surprising  in  each  composition.  This  is  not  to  say 
that  he  did  not  repeat  himself  occasionally,  and  vary  the  type  of 
movement  his  master  had  liked— and  his  master  must  have  been  a 
connoisseur.  For  in  these  symphonies,  Haydn  excelled  particularly  in 
the  development  sections  of  the  first  movements  and  in  the  surprises 
of  the  finales.  It  occasionally  happened  that  he  wrote  a  less  deeply  felt 
slow  movement  (his  variation  movements  are  sometimes  less  inspired), 
or  a  merely  lusty  menuet.  But  in  the  first  and  last  movements,  some- 
thing ingenious,  personal,  characteristic,  is  always  happening,  chiefly 
when  the  themes  appear  to  be  quite  inconspicuous. 

"There  will  come  a  time  when  it  will  be  inconceivable  that  the 
symphonies  of  this  'middle'  Haydn  were  ever  unknown.  In  the  de- 
velopment of  each  artist  who  was  fortunate  enough  to  grow  as  old 
as  Haydn,  there  is  a  period  in  which  he  is  not  yet  'classic':  in  which 
he  has  reached  the  acme,  but,  so  to  speak,  has  not  yet  settled  down. 
To  this  period  belong  the  symphonies  of  the  middle  Haydn.  They  are 
already  'typical'  Haydn— that  is  to  say,  masterpieces  like  the  London 
symphonies;  but  furthermore,  they  still  possess  the  charm  of  invention 
adhering  to  so  many  pre-classical  works:  the  same  charm  which  makes 
us  prefer— to  speak  of  a  different  realm— Rafael's  Madonna  del  Gran- 
duca  to  the  Madonna  della  Sedia.  They  will  be  a  permanent  enrich- 
ment of  the  concert  halls." 
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SYMPHONY  NO.  2 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


Walter  Piston's  Second  Symphony,  composed  in  1943,  was  commissioned  by  the 
Alice  M.  Ditson  Fund,  Columbia  University,  and  first  performed  by  the  National 
Symphony  Orchestra,  Hans  Kindler,  conductor,  in  Washington,  D.C.,  on  March  5  last. 

The  instrumentation  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum  and  triangle,  tambourine, 
snare  drum,  cymbals  and  strings. 

The  first  movement,  Moderato,  opens  with  a  flowing  theme  given  to 
the  violas  and  'cellos  against  which  there  appears  a  second  subject, 
staccato  and  rhythmic,  played  by  the  oboe  with  clarinets  and  bassoons. 
The  first  of  these  themes  receives  the  principal  development.  The 
movement  ends  with  a  canonic  statement  of  the  principal  melody  by 
the  bass  pianissimo. 

The  second  movement,  Adagio,  is  a  quiet  and  lyric  development  of 
a  motive  announced  at  the  beginning  by  the  bassoon,  and  a  melody 
played  by  the  clarinet  over  muted  strings.  The  movement  is  continuous 
rather  than  sectional  in  form. 
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The  finale,  Allegro,  is  composed  of  three  themes:  the  first  vigorous 
and  rhythmic,  played  by  'cellos  and  horns;  the  second  march-like 
(clarinets  and  bassoons);  and  the  third  lyric  (introduced  by  the  English 
horn  and  clarinet). 

Mr.  Piston  studied  violin  with  Messrs.  Fiumara,  Theodorowicz,  and 
Winternitz  in  Boston,  and  piano  with  Harris  Shaw.  Attending  Har- 
vard University,  he  studied  theory  and  composition  in  the  music  de- 
partment there,  and  later  went  to  Paris  to  study  with  Nadia  Boulanger. 
He  is  upon  the  musical  faculty  at  Harvard  University. 

The  works  of  Walter  Piston  are  as  follows: 

1926.  Piano  Sonata. 

1926.  Three  Pieces  for  Flute,  Clarinet  and  Bassoon. 

1928.  Symphonic  Piece. 

1929.  Suite  for  Orchestra. 

1931.  Sonata  for  Flute  and  Piano. 

1931.  Suite  for  Oboe  and  Piano. 

1933.  String  Quartet  No.  1. 

1933.  Concerto  for  Orchestra. 

1934.  Prelude  and  Fugue  for  Orchestra. 
i935«  String  Quartet  No.  2. 


(reprint  from  a  1901  Symphony  program) 
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1935-  Trio  for  Violin,  'Cello  and  Piano. 

1937.  Concertino  for  Piano  and  Orchestra. 

1937.  Symphony  No.  1. 

1938.  Ballet,  "The  Incredible  Flutist." 

1938.  "Carnival  Song"  for  men's  chorus  and  brass  instruments. 

1939.  Concerto  for  Violin  and  Orchestra. 

1939.  Sonata  for  Violin  and  Piano. 

1940.  Chromatic  Study  for  Organ. 

1941.  Sinfonietta. 

1942.  Quintet  for  Flute  and  String  Quartet. 

1943.  Passacaglia  for  Piano. 

1943.  Prelude  and  Allegro  for  Organ  and  Strings. 

1943.  Symphony  No.  2. 


The  following  have  had  their  first  performances  by   the   Boston 
Symphony  Orchestra: 


1928. 
*93°- 
1934- 


1938. 
1943- 


March  23,  Symphonic  Piece. 
March  28,  Suite  for  Orchestra. 

March  29,  Concerto  for  Orchestra.    (First  performed  at  a  Cambridge  con- 
cert, March  8,  1934.  Also  performed  at  a  Berkshire  Symphonic  Festival 
Concert,  August  5,  1939.) 
April  8,  Symphony  No.  1. 

October  29,  Prelude  and  Allegro  for  Organ  and  Strings.   (First  concert  per- 
formance.) 
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The  Boston  Symphony  Orchestra 

under  the  direction  of 

exclusively  on  Victor  Red  Seal  Records 

Think  what  a  pleasure  it  would  be  to  enjoy 
concerts  like  these  whenever  you  wished — 
and  in  your  own  home!  The  new  Victor 
catalog  presents  a  long  list  of  recordings  by 
the  Boston  Symphony  Orchestra  under  the 
inspired  direction  of  Serge  Koussevitzky. 
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Brahms,  Haydn,  Mendelssohn  .  .  .  Stravin- 
sky, Prokofieff,  Ravel,  Moussorgsky,  and 
many  others.  You  are  sure  to  find  several  of 
your  favorites,  each  in  a  magnificent  per- 
formance. 
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THE  HARVARD  AND   RADCLIFFE  CHORUSES  AND  THEIR 

CONDUCTOR 


It  was  ten  years  ago  that  G.  Wallace  Woodworth  took  over  the  full 
direction  of  the  Harvard  Glee  Club  and  Radcliffe  Choral  Society. 
Since  the  season  following  his  graduation  from  Harvard  in  1924  he 
had  been  the  conductor  of  the  Radcliffe  Choral  Society. 

A  few  years  before  that,  Dr.  Archibald  T.  Davison,  as  conductor  of 
the  Harvard  Glee  Club,  had  quietly  planted  a  challenging  idea— that 
there  is  more  all-around  enjoyment  to  be  had  in  Palestrina  or  Byrd  or 
Bach  than  in  jolly  jingles  at  undergraduate  "smokers."  A  feeble  cry  of 
"highbrow"  was  raised  but  soon  spent  itself  as  the  idea  proved  to  be 
not  only  good  but  indestructible.  Through  the  decade  of  Mr.  Wood- 
worth  it  has  grown  prodigiously,  taken  possession  of  our  colleges 
generally,  and  at  Harvard  and  Radcliffe  it  has  notably  expanded  under 
their  zealous  conductor.  His  career  is  as  inextricable  from  the  growth 
of  this  idea  as  it  is  from  the  fortunes  of  his  choruses.  It  is  just  as  closely 
bound  in  the  choral  ventures  of  the  Boston  Symphony  Orchestra. 
There  follows  a  list  of  those  concerts  where  chorus  and  orchestra  have 
joined. 
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igi7»  April 


i. 


1920,  April   18. 

1921,  March  25-26. 

1923,  March    9. 

1924,  March  30. 
x^b>  Nov.  22-23. 

1926,  March  28-29. 

1927,  March  22. 
March  27. 
March  29. 

1928,  Feb.  24-25. 
April  1. 
Nov.  18. 
Dec.  21-22. 

1929,  Jan.  25-26. 
March  29-30. 

1930,  Feb.  14. 
March  23. 
March  24. 
March  25. 
Oct.  17-18. 

1931,  March  24. 


Bach  Motet,  "I  wrestle  and  pray";  Brahms  "Song  of  Destiny" 

(Pension  Fund  Concert) 

Choruses    from    Palestrina,    Lotti,    Leisring,    Rubinstein    and 

Valerius   (Harvard  Glee  Club)   (Pension  Fund  Concert) 

Wagner  Grail  Scene  (Act  I)  from  "Parsifal" 

Liszt  "Faust"  Symphony   (Harvard  Glee  Club) 

Beethoven  Ninth  Symphony  (Pension  Fund  Concert) 

Beethoven  Ninth  Symphony    (Pension  Fund  Concerts) 

Brahms  "A  German  Requiem"   (Pension  Fund  Concerts) 

Beethoven  "Missa  Solemnis"  (Beethoven  Festival) 

Beethoven  "Missa  Solemnis"   (Pension  Fund  Concert) 

Beethoven  Ninth  Symphony   (Beethoven  Festival) 

Stravinsky  "Oedipus  Rex"   (Harvard  Glee  Club) 

Honegger  "King  David"   (Pension  Fund  Concert) 

Beethoven  Ninth  Symphony  (Pension  Fund  Concert) 

Bloch  "America" 

Bloch  "America" 

Beethoven  Ninth  Symphony 

Debussy  "La  Damoiselle  £lue"   (Radcliffe  Choral  Society) 

Brahms  "Song  of  Destiny"  ) 

Brahms  "A  German  Requiem"   I    (Brahms  Festival) 

Brahms  "Liebeslieder"  Waltzes  1 

Hill   "An    Ode"    (Poem   by   Robert   Hillyer;    written   for   the 

Fiftieth  Anniversary  of  the  Boston  Symphony  Orchestra) 

Bach  Mass  in  B  minor   (Bach  Festival) 


Urbanites 


by  James  Kean 


~tmMM 


47  TEMPLE  PLACE,  BOSTON 
and  Wellesley  Square 


MINNA  FRANZISKA  HOLL 

Author  of  Music-Reading 
(Director  of  the  Longy  School  of  Music  1926-1941) 
CLASSES  AND  PRIVATE  LESSONS  IN  BASIC  MUSIC    (SOLFfcGE) 

AND  PIANO 
INSTRUCTION  IN  VOCAL  AND  PIANO  MUSIC  READING 
Boston  Studio:  Mondays  and  Fridays  Bridgewater  Studio 

725  Boylston  Street,  Com.  1948  68  Summer  Street,  Bridgewater  2391 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Hill  mSuMb 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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March  29. 
March  26. 
Dec.  11. 
1932,  March  18. 
March  27. 

!933>  APril  27- 
April  30. 

1934,  March  18. 

!935'  APril  3°- 
May  5. 

1936,  April  26-27. 
Sept.  iy. 

Sept.  18. 

Oct.  25. 

1937,  March  26. 

1938,  April  26. 
Dec.  2-}. 

!939>  APril  25- 

1940,  March  29. 
April  21. 

1941,  March  28. 


Bach  Mass  in  B  minor  (Pension  Fund  Concert) 
Bach  Magnificat   (Bach  Festival) 

Debussy  "La  Damoiselle  £lue"   (Radcliffe  Choral  Society) 
Liszt  "A  Faust  Symphony"   (Harvard  Glee  Club) 
Bach  Mass  in  B  minor  (Pension  Fund  Concert) 
Brahms  "Liebeslieder"  Waltzes    (Brahms  Festival) 
Brahms  "A  German  Requiem"   (Brahms  Festival;  Pension  Fund 
Concert) 

Bach  Mass  in  B  minor   (Pension  Fund  Concert) 
Handel  "Solomon"   (Bach-Handel  Festival) 
Bach  Mass  in  B  minor    (Bach-Handel  Festival;  Pension  Fund 
Concert) 

Bach  St.  Matthew  Passion   (Pension  Fund  Concerts) 
Service  in  Memorial  Church— Anthems  by  Bach,  Purcell,  etc. 
(Harvard  Tercentenary) 

Choruses  from  Bach  and  Brahms,  "Fair  Harvard"    (Harvard 
Tercentenary) 

Liszt  "A  Faust  Symphony"   (Harvard  Glee  Club) 
Bach  St.  Matthew  Passion    (Pension  Fund  Concert) 
Beethoven  Missa  Solemnis    (Pension  Fund  Concert) 
Beethoven  Missa  Solemnis 

Brahms  "A  German  Requiem"    (Pension  Fund  Concert) 
Stravinsky  "Oedipus  Rex"    (Harvard  Glee  Club) 
Bach  Mass  in  B  minor  (Pension  Fund  Concert) 
Liszt  "A  Faust  Symphony"   (Harvard  Glee  Club) 


Two  New  England  Institutions 


Ask    Your  Agent  or  Broker  to  Insure  Your  Property 
with  the 


po£ton  SniStirance  Company 

Incorporated  1873 

©lb  Colon?  insurance  Company 

Incorporated  1906 


87  Kilby  Street,  Boston,  Massachusetts 


tAtAAAAAAAAAAAAAAAAAAAAAAAAAA,AAAAAiAAAAAAAAAAAiAAAiAAAAAAAAAAAAAAAAAAAA: 


KEN  3827 


COOLEY'S  INC. 

Established  1860 

CHINA  and  GLASS 

in  open  stock 
34  NEWBURY  STREET 


BOSTON 


[  1242  ] 


»&*• 


Safeguard 

your  precious  Orientals 


We've  dealt  in  fine  rugs  .  .  .  and  their  care  .  .  .  for 
almost  a  quarter  of  a  century. 

We  have  our  own  rug  cleaning  plant  staffed  by 
experts  .  .  .  and  our  own  masters  in  mending. 

We  have  our  own  extensive  storage  plant.  Your  rugs 
are  insured  while  in  our  possession. 

We  specialize  in  cleaning,  repairing  and  restoring 
antiques  and  modern  tapestries  and  needlepoint. 

We  are  expert  rug  cleaners,  and  repairers  and  re- 
storers of  fine  furniture. 


ARABY  RUG  COMPANY 


71    ARLINGTON  ST. 


WATertown  4141 


WATERTOWN,  MASS 
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April  2j.  Beethoven  Missa  Solemnis   (Pension  Fund  Concert) 

1942,  April  26.  Bach  Magnificat,  Beethoven  Ninth  Symphony    (Pension  Fund 

Concert) 
Dec.  4.  Debussy  "La  Damoiselle  £lue"   (Radcliffe  Choral  Society) 

1943,  March  26-2J.      Schuman  "A  Free  Song" 

April  25.  Beethoven  Ninth  Symphony   (Pension  Fund  Concert) 

The  following  concerts  in  which  the  choruses  combined  with  an 
orchestra  of  Boston  Symphony  players  have  been  given  in  Symphony 
Hall: 

1928,  May  31.  (Fiftieth  Anniversary  of  the  Founding  of  Radcliffe  College.) 

Music  by  Hoist,  Vaughan  Williams  and  Mabel  Daniels. 
(Conductors:  Dr.  Davison  and  Mr.  Woodworth.) 

1929,  December  12.     Music  by  Hoist,  Vaughan  Williams  and  Bach. 

(Conductors:  Dr.  Davison  and  Mr.  Woodworth.) 
1934,  April  15.  Music  by  Mozart,  Delaney,  Brahms,  Beethoven  and  Bach. 

(Conductor:  Mr.  Woodworth.) 
1939,  March  6.  Concert  in  Memory  of  Lili  Boulanger. 

Music  by  Bach,  Beethoven,  Malipiero  and  Lili  Boulanger. 

(Conductors:   Mile.  Nadia  Boulanger  and  Mr.  Woodworth.) 


» 

Scotch  Tweeds 

of  Character  and  Lasting  Quality 

Choice  of  500  excellent  materials  tor  your 

New  Spring  Coat,  Cape,  or  Suit 

Romanes  &  Paterson 

581   Boylston  Street,  Boston 16  West  57th  Street,  New  York 


Gloves  for  Spring 

ionoo*^  New,  interesting  styles,  —  many  of  them  washable  — 

for  all  'round  use  or  for  semi-formal  wear.  Prices  from 
$3.50  to  $7.50. 

Juondon  ow/rrmL  Gompatw 

SIXTY     FRANKLIN      STREET         '  -      CJ 
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£.00 


APPLIQUES  — PETIT  POINTS 

BEAUVAIS  and  HAND  EMBROIDERED 

HANDKERCHIEFS 

Dainty  bits  of  finery  to  complement  your  new  spring  ward- 
robe. Each  handkie  shown  is  one  of  a  galaxy,  equally 
lovely  and  desirable. 

Other  Handkerchiefs  from  35c  to  7.50 

T.  D.  WHITNEY  CO. 

TEMPLE  PLACE  AND  WEST  STREET 
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RUDOLF  SERKIN 

Rudolf  Serkin  was  born  in  1903,  in  Eger,  Bohemia,  of  Russian 
parents.  His  father  was  a  singer,  although  necessity  had  compelled 
him  to  take  up  another  calling,  and  Rudolf,  like  his  brothers  and 
sisters  of  which  he  was  the  fifth  in  order,  was  given  early  musical 
training.  At  four  he  showed  possibilities  of  becoming  a  prodigy,  but 
was  taken  to  Vienna  to  study  with  Richard  Robert.  At  the  age  of 
twelve,  he  made  his  debut  as  soloist  under  the  auspices  of  the  Society 
of  the  Friends  of  Music.  For  three  years,  from  the  age  of  fourteen,  he 
studied  composition  with  Arnold  Schonberg.  He  then  began  his  active 
career  as  a  concert  pianist,  giving  solo  recitals  throughout  Europe,  and 
likewise  touring  with  Adolf  Busch  in  Sonatas  for  Violin  and  Piano. 
It  was  with  Adolf  Busch  that  he  made  his  first  appearance  in  America 
in  1935  at  the  Coolidge  Festival  in  Washington,  D.C.  The  two  artists 
have  appeared  together  in  a  number  of  American  cities,  including 
Boston.  He  played  Brahms'  Concerto  No.  1  in  D  minor  with  the 
Boston  Symphony  Orchestra  December  30,  1938,  and  Beethoven's 
Concerto  No.  4  in  G  major,  December  22,  1939. 


Organdies 

for  Spring 

Charming,  easily  laundered 
cloths  and  luncheon  sets 
appliqued,  embroidered  or 
printed 

White  and  pastels 

All  have  linen  napkins 


The  Trousseau  House  of  Boston 

416    BDYLSiDN    STREET 

WELLESLEY     •     HYANNIS     "     PALM    BEACH 
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sToday...s 

JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  .  .  . 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY  . . . 

To  start  building  your 
HEW  HOME. 

For  Information  Call  or  Write 

MISS  M.  E.  BROWN,  Secretary 
OWN  YOUR  OWN  HOME  CLUB 

MERCHANTS 

COOPERATIVE  BANK 

24  SCHOOL  ST.,  BOSTON 

Largest  Co-operative  Bank  in  Massachusetts 


vm-AijfiiS&S! 
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'Compounded  and  Copyrighted  by  Coty,  Inc.  in  U.S.A. 


CONCERTO  NO.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op.  73 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  i6(?) ,  1770;  died  at  Vienna,  March  26,  1827 


Beethoven's  "Emperor"  Concerto  was  completed  in  the  year  1809.  Its  first  per- 
formance took  place  in  Leipzig  probably  in  the  year  1810  by  Johann  Schneider,  the 
pianist.  The  first  performance  in  Vienna  was  on  February  12,  1812,  Karl  Czerny 
taking  the  solo  part.  The  first  performance  by  the  Boston  Symphony  Orchestra 
was  on  January  27,  1882,  Professor  C.  Baermann,  soloist.  Subsequent  soloists  per- 
forming the  concerto  with  this  orchestra  in  Boston  have  been  Carl  Faelten,  Adele 
aus  der  Ohe,  Eugen  D 'Albert,  Helen  Hopekirk,  Ignace  Paderewski,  Frederic 
Lamond,  Ferruccio  Busoni,  Wilhelm  Bachaus,  Teresa  Carreno,  Leonard  Borwick, 
Harold  Bauer,  Josef  Hofmann,  Alfred  Cortot,  Rudolph  Ganz,  Walter  Gieseking, 
Leonard  Shure,  and  Jesus  Maria  Sanroma   (December  19,  1941) . 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings.  The  dedication  is  to  the  Archduke 
Rudolph,  of  Austria. 

Notations  for  the  last  of  Beethoven's  piano  concertos  appear  in 
the  sketchbooks  of  1808,  together  with  sketches  for  the  choral 
Fantasia.  Evidently  he  put  his  ideas  for  the  concerto  aside,  to  resume 
and  complete  the  work  in  the  summer  or  early  autumn  of  1809.  The 
conditions  in  Vienna  at  that  time  were  anything  but  conducive  to 


THE   BOSTON   MUSIC   COMPANY 

Sheet  Music  —  Books                        JL  HANcock 
Records  —  Radio  Cabinets               l^k 

Sheet  Music   Cabinets  JL    I  15  6    1 

Music  Boxes  —  Toys  /%  „~w,  --_..■  <.«n(^.« 

Unusual  Gifts  with  /  1  "6  BOYLSTON  STREET 

Imported  Swiss  Music  Boxes        I  Next  to  Colonial  Theatre 

M^^l        Serving  the  Music  Lovers  of 
Everything  in  Music  *    ^     New  England  for  over  fifty  years 


.     DANIEL'S  DEN 

since  1925 

^yv  S^nop  of  (choice  Jkinas 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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Like  A  Breath  of  Sunny  Morning 


npHiNK  back  to  the  most  perfect,  sparkling- 
-*-  bright  morning  you  ever  saw  .  . .  and  you'll 
have  some  idea  how  fresh  and  sunny  is  the 
taste  of  Schenley  Reserve!  That  pleasant 
freshness  of  flavor  didn't  just  happen  .  .  .  it's 
the  result  of  genius— no  less— in  blending!  Try 
Schenley  Reserve  yourself— today. 


The  basic  whiskies  in   Schenley 
Reserve  blended  whiskey  are  sup- 
plied only  from  pre-war  stocks. 
Our  distilleries  are 
now  producing   only 
alcohol  for  munitions, 
synthetic  rubber  and 
other  important  uses. 
Schenley  has    pro- 
duced   no    whiskey 
since  October  1942. 


Mellow  and  light 


as  a 


perfect  morning  J 


Schenley 

C/\e4ezve 

BLENDED    WHISKEY 


Schenley  Distillers  Corporation,  New  York  City.  86  proof— sixty  per  cent 
neutral  spirits  distilled  from  fruit  and  grains. 
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creative  contemplation,  and  it  is  additional  proof  of  Beethoven's 
powers  of  absorption  and  isolation  in  his  art  that  he  could  compose 
this  work  of  proud  assertion,  and  others  as  well,  in  such  a  period. 

The  vanguard  of  the  French  army  marched  upon  Vienna,  and  when 
the  Archduke  Maximilian  refused  to  capitulate,  erected  a  battery 
on  the  Spittelberg  and  opened  fire  on  the  night  of  May  11,  with 
twenty  howitzers.  The  population  crowded  indiscriminately  into  every 
possible  underground  shelter.  Beethoven's  windows  on  the  Wasserkunst 
Bastei,  chosen  for  their  outlook,  were  in  direct  line  of  the  bombard- 
ment. He  fled  to  the  house  of  his  brother  Karl  on  the  Rauhensteingasse, 
and  crouched  in  the  cellar,  holding  a  pillow  over  his  head  to  spare 
his  poor,  sensitive  ears  the  pain  of  the  concussive  reports.  Shells  were 
fired  into  the  city  without  cessation  through  the  night.  Many  houses 
burst  into  flames;  wounded  civilians  were  carried  through  the  streets 
to  safety.  On  the  following  afternoon,  Vienna  capitulated  —  it  could 
have  done  nothing  else  —  and  forthwith  endured  the  French  occupa- 
tion for  the  two  months  that  remained  of  the  campaign.  Napoleon 


Keep  the  RED  CROSS  beside  them 
by  giving  more  in  '44. 

Beacon    1790  Cleansing,  too 


SHERATON  HOTELS 

The  Country's  fastest  growing  chain  of  fine  Hotels 

Boston — Providence — Springfield — New  York — Newark 
Philadelphia — Washington — Detroit 

Rates:  Single,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 
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LOU   WAS    IN    A   STEW 

Can  you  imagine  it?. . .  Lou  tried  to  make  his  own  tires.  He  invented 
a  formula . . .  got  the  ingredients . . .  but  before  he  knew  it,  Lou  was  in 
a  stew. 

All  of  which  goes  to  show  that  it  takes  an  expert  to  do  a  job  right. 
Even  with  insurance . . .  fire  and  casualty  insurance  for  your  home  or 
business  . . .  the  best  that  you  can  have,  the  kind  that  gives  freedom  from 
worry  over  financial  loss,  is  planned  insurance  . .  .  based  on  a  complete 
analysis  of  your  needs,  made  free  by  The  Man  with  the  Plan,  your  local 
insurance  specialist. 

For  the  name,  address,  and  telephone  number  of  The  Man  with  the 
Plan  in  your  neighborhood,  simply  write  to  us. 

THE  EMPLOYERS'  GROUP 

New  England  Department .  .  .  One  Liberty  Sq.,  Boston  7,  Mass. 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 
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set  himself  up  in  state  at  the  Schonbrunn  Palace  once  more.  General 
Andreossy  had  issued  a  proclamation  to  the  inhabitants  of  Vienna, 
assuring  them  of  the  good  will  of  his  sovereign  the  Emperor  Napoleon, 
"King  of  Italy,  Protector  of  the  Confederation  of  the  Rhine."  On 
May  15th  the  Commandant  Razout  quartered  the  soldiery  upon  all 
lodgings  in  Vienna.  Next,  a  levy  was  imposed  upon  house  rentals, 
whereby  a  quarter  of  Beethoven's  rent  money  went  to  the  conquerors. 
Beethoven's  well-born  acquaintances  had  for  the  most  part  fled  to 
other  parts.  The  parks  about  Vienna,  his  favorite  haunts  in  the  summer 
season,  were  closed  to  the  public  until  the  end  of  July.  Young  Rust 
met  him  one  day  in  a  coffee-house  and  saw  him  shake  his  fist  at  a 
passing  French  officer,  with  the  exclamation:  "If  I,  as  a  general,  knew 
as  much  about  strategy  as  I,  the  composer,  know  about  counterpoint, 
I'd  give  you  something  to  do!" 

In  spite  of  these  disturbing  conditions,  Beethoven  probably  com- 
pleted the  "Lebewohl"  Sonata  at  this  time,  as  well  as  this  Concerto 
and  the  String  Quartet,  Op.  74  (called  the  "Harp  Quartet");  he  also 
devoted  many  hours  to  the  laborious  task  of  copying  extracts  from 
earlier  musical  theorists  for  the  use  of  his  aristocratic  pupil  of  twenty- 
two,  the  Archduke  Rudolph.  It  was  to  the  Archduke  that  Beethoven 
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the  mark  of  a  gracious  host 

Vastene 

offers  a  wide  assort- 
ment of  the  choicest 
American  wines  for 
your  selection. 

PASTENE  WINE  &  SPIRITS  CO.,  INC 
BOSTON,  MASS. 
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Boston  Edison  Company  says 

.  .  .  electric  cords  are  scarce.  Take  care  of  those 
you  own.  Don't  let  them  get  kinked  up  and 
knotted.  Keep  them  smoothed  out  and  you'll 
get  better  and  longer  service  from  them. 


BOSTON    EDISON    COMPANY 
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dedicated  the  Concerto,  and  the  Sonata  as  well,  the  titles  of  the  move- 
ments —  "Farewell,  absence,  and  return"  —  being  occasioned  by  this 
gentleman's  flight  from  present  conditions  in  Vienna.  The  tonality 
of  E-flat  seems  to  have  possessed  Beethoven  at  the  time,  for  the  Con- 
certo, the  Sonata,  and  the  Quartet  are  all  in  that  key. 

The  Concerto  was  performed  at  Leipzig  by  Johann  Schneider,  prob- 
ably towards  the  end  of  1810,  about  the  time  it  was  sent  to  the  pub- 
lisher. The  concert  was  reported  a  success,  the  Allgemeine  Musikalische 
Zeitung  stating  that  a  numerous  audience  was  moved  to  "a  state  of 
enthusiasm  that  could  hardly  content  itself  with  the  ordinary  expres- 


Shreve  dammd 


$175 


$500 


At  Shreve's,  you'll  find  an  array  of  the  choic- 
est solitaires,  And  in  making  your  selection 
here,  one  of  our  three  certified  gemologists 
will  be  glad  to  advise  and  assist  you  —  Other 
Shreve   solitaires   are   priced   from    $50  up-  C To- 

wards -  all  prices  include  the  Federal  tax.  j|  ^Tv V  v3 

Drawings  slightly  enlarged.  CRUMp  &  LQW  C0MPANY 
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BOYLSTON  AT  ARLINGTON  STREET,  BOSTON 
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sions  of  recognition  and  enjoyment."  The  first  Viennese  performance, 
and  the  first  over  which  Beethoven  himself  had  any  direct  super- 
vision, was  on  February  12,  1812..  Beethoven's  career  as  pianist  had 
ended  not  long  before,  and  the  honors  on  this  occasion  fell  to  his 
pupil,  Karl  Czerny.  The  concert  was  "for  the  benefit  of  the  Society 
of  Noble  Ladies  for  Charity."  At  this  affair  three  tableaux  were 
shown,  representing  three  pictures  by  Raphael,  Poussin,  and  Troyes, 
as  described  by  Goethe  in  his  "Elective  Affinities."  "The  pictures 
offered  a  glorious  treat,"  wrote  Theodor  Korner  in  a  letter,  "a  new 
pianoforte  concerto  by  Beethoven  failed."  And  Castelli's  "Thalia" 
gives  the  reason:  "If  this  composition,  which  formed  the  concert 
announced,  failed  to  receive  the  applause  which  it  deserved,  the 
reason  is  to  be  sought  partly  in  the  subjective  character  of  the  work, 


The  WOOL  TRADE 

is  appreciative  of  the  magnificent 

contribution)® hich  the  Boston  Symphony 

Orchestra  makes  to  the  Community 

EMERY  &  GONANT  CO.,  Inc. 

BOSTON,  MASS. 

NOYES-GEBHARD  COMPANY 

TAUNTON,  MASS. 
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partly  in  the  objective  nature  of  the  listeners.  Beethoven,  full  of  proud 
confidence  in  himself,  never  writes  for  the  multitude;  he  demands 
understanding  and  feeling,  and  because  of  the  intentional  difficulties, 
he  can  receive  these  only  at  the  hands  of  the  knowing,  a  majority  of 
whom  is  not  to  be  found  on  such  occasions." 

Thayer,  quoting  this  paragraph,  adds:  "That  was  precisely  the 
truth.  The  work  was  out  of  place.  The  warblings  of  Fraulein  Sessi  and 
Herr  Siboni,  and  Mayseder's  variations  on  the  march  in  'Aline'  were 
suited  to  the  occasion  and  the  audience.  Instead  of  Beethoven's  ma- 
jestic work,  Chapelmaster  Himmel,  who  had  recently  been  in  Vienna, 
should  have  been  engaged  to  remain,  and  exhibit  his  brilliant  finger 
gymnastics." 

The  assemblage  at  this  concert,  probably  in  the  mood  for  light 
diversion,  no  doubt  missed  altogether  the  very  different  voice  of 
Beethoven  which  underlay  its  expected  aspect  of  thundering  chords, 
cadenza-like  passages  in  scales,  trills,  arpeggios,  forms  which  in  lesser 
hands  are  so  often  the  merest  bombast.  They  failed  to  see  that,  ac- 
cepting the  style  which  custom  had  dictated  to  him,  Beethoven  had 
transformed  it  into  something  quite  different,  had  written  his  signa- 
ture into  every  measure.  The  three  emphatic  chords  from  the  orches- 
tra in  the  introduction,  each  followed  by  solo  passages  of  elaborate 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  GO. 

116  Boylston  Street 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498   Boylston  Street 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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bravura,  establish  at  once  a  music  of  sweeping  and  imperious  grandeur 
unknown  to  any  concerto  written  up  to  1812,  and  beside  which  the 
dignity  of  emperors  or  archdukes  loses  all  consequence.* 

There  follow  almost  a  hundred  measures  in  which  the  orchestra 
alone  lays  forth  the  two  themes  and  develops  them  in  leisurely  ampli- 
tude. The  piano  from  this  point  assumes  the  first  place,  and  makes 
the  themes,  so  symphonically  cast,  now  primarily  its  own.  The  solo 
part  traverses  elaborate  figurations  which,  however,  never  obscure  the 
thematic  outlines,  but  unfailingly  intensify  it  and  enhance  the  de- 
velopment. Beethoyen  writes  his  own  cadenza  into  the  score,  and,  by 
explicit  direction,  forestalls  weakling  interpolations.  The  slow  move- 
ment (in  B  major)  is  short,  like  that  of  the  G  major  concerto,  and 
like  that  illustrious  predecessor  consists  of  a  sort  of  duologue  between 
orchestra  and  piano.  Here  the  muted  strings  intone  their  noble  and 
tender  theme,  which  the  piano  answers  with  a  pianissimo  passage  of 
its  own,  in  gently  descending  triplets.  The  free,  searching  improvisa- 
tion of  the  piano  ascends  by  trills  in  half-steps,  arousing  a  sense  of 
expectancy  which  is  resolved  as  it  clarifies  at  last  upon  the  theme  of 


*  Beethoven  once  wrote :   "There   is  nothing  smaller  than  our  great  ones 
ception  in  favor  of  archdukes." 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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the  orchestra.  The  piano  sings  the  theme  in  a  full  exposition.  Wood 
winds  and  strings  are  then  softly  blended  with  a  dreamy  and  con- 
stantly shifting  figuration  of  the  piano.  The  music  dies  away  upon  a 
mysterious  sense  of  anticipation,  and  over  a  sustained  note  of  the 
horns  the  piano  gives  a  soft  intimation,  still  in  the  adagio  tempo,  of 
the  lively  rondo  theme  which  immediately  follows.  The  piano  takes 
the  thematic  lead  in  this  finale,  which  is  long,  and  brilliantly 
developed. 


SYMPHONY  HALL,  BOSTON 


Boston  Symphony  Orchestra 

SERQE  KOUSSEVITZKY,  Conductor 


Monday   Evening,  April    IO,  at  8:15 
Tuesday  Afternoon,   April    II,  at  3] 


Sixth  and  Last  Concerts  of  this  Series 


Programme 

Haydn Symphony  in  G  major,  No.  88 

Debussy.. "La  Mer,"  Trois  Esquisses  Symphoniques 

Rachmaninoff Symphony  in  E  minor,  No.  2,  Op.  27 


Tickets  at  Box  Office 
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SYMPHONY    HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY,  APRIL  30,  1944 

IN  TWO  PARTS  BEGINNING  AT  4:30  and  8:00 


BACH'S 

MASS  IN   B   MINOR 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

Soloists 
ROSE  DIRMAN,  Soprano 

HERTHA  GLAZ,  Contralto 

WILLIAM  HAIN,  Tenor 

ROBERT  HALL  COLLINS,  Bass 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
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SUBSCRIPTIONS  NOW  ON  10%  GOV.  TAX  BASIS 
AFTER  FRI.,  MAR.  31  20%  GOV.  TAX 


SERIES  OF  8  EVENTS  PURCHASED  NOW:  $17-$13.60-$10.20 

(includes   10%   Gov.   tax  on  single  events) 

Series  of  8  Events  Purchased  April   I   or  thereafter:  $19-$  1 5.20-$  1 1.40 

^Aaron  ^Richmond' 's  1944-45 

CELEBRITY     SERIES 

SYMPHONY  HALL        JORDAN  HALL        OPERA  HOUSE 

Subscription  Office:  208  Pierce  Bldg.,  Copley  Sq.  Open  this  Sat.  'til  5 

Sunday  Afternoons  except  for  the  Dance  Events 

"SELECTIVE"   COURSE  choose  8  events 

INCLUDING  THREE  OF  THE  5  STARRED  EVENTS 

$75-$72-$9  plus  gov't  tax  based  on  prices  of  single  events 

Choicest  Seat  Locations  at  Substantial  Savings 
BALLET  THEATRE 

RUTH    DRAPER  Sat.   Aft.  and   Sun:  Aft. 

JAN  SMETERLIN 
RICHARD  CROOKS 

ARGENTINITA  &  SPANISH  DANCERS    t££?*£?d8« 
JOSEPH  SZIGETI 

ANGNA    ENTERS  Choice   of    Friday    evening   or   Sat.    Mat. 

TRAPP  FAMILY  SINGERS 

BUDAPEST  QUARTET 

ARTUR  RUBINSTEIN 
*GLADYS  SWARTHOUT 
*LUBOSHUTZ  &  NEMENOFF 

SAN  ROMA  (date  to  be  settled) 

MARTHA  GRAHAM  &  DANCE  COMPANY 

PLATOFF  DON  COSSACKS  (1st  Boston  Concert)  sun.  Eve.  Jan.  28 
"RUDOLF  SERKIN  Feb.  4 

LOTTE  LEHMANN  Feb.  11 

*YEHUDI  MENUHIN  Feb.  18 

*EZIO  PINZA  Feb.  25 

WILLIAM  KAPELL  Mar.  18 

DATES  SUBJECT  TO  CHANGE 
Tickets  for  extra  events  below  may  be  purchased  now  by  Series  Sub- 
scribers at  regular  box  office  prices. 

ORIGINAL  DON  COSSACKS,  Serge  Jaroff,  Conductor      Oct.  8 

FRITZ  KREISLER  Oct.  15 

BUSCH  &  SERKIN  Sat.  Mat.,  Oct.  28 

MARIAN  ANDERSON  Oct.  29 
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Jan.  26-27 

SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUF 


Twenty-second  Programme 


FRIDAY  AFTERNOON,  April  14,  at  2:30  o'clock 

SATURDAY  EVENING,  April  15,  at  8:30  o'clock 


Handel Concerto  Grosso  for  String  Orchestra,  Op.  6, 

No.  6,  in  G  minor 
Larghetto  e  affetuoso  —  Allegro  ma  non  troppo 
Musette  —  Allegro  —  Allegro 

Roy  Harris Symphony  No.  6,  Op.  Go 

I.     Awakening 
II.     Conflict 
III.     Dedication 
IV.     Affirmation 

(Firsl  performance) 


0 


INTERMISSION 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

I.  Andante  con  moto;  Allegro  un  poco  agitato 

II.  Vivace  non  troppo 

III.  Adagio 

IV.  Allegro  vivacissimo;  Allegro  maestoso  assai 

(Played  without  pause) 
BALDWIN    PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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"Say  it  with  Flowers" 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S*  and  Canada 
Open  Evenings  ^-Stirnhhnyjil  Cable  Address: 

Sundays  and  Holidays    flower  SHOP  <4symflo" 

240  HUNTINGTON  AVE.  Phone  KENmore    2076 


MUSICAL     INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT   HALL   COLLINS,   Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass. 
Soloist  with   Boston   Symphony   Orchestra,   April   30,   in   Bach's  B   minor  Mass 

725  BOYLSTON  STREET  Ken.  3318 

MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


io  MUSEUM  ROAD 


HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,   Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY    BOSTON   SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST    DEPARTMENT 

The  ZNgtional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  ''Shawmut  Frontline  Headlines"  — WBZ- 
WBZA  —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


THE    NEW    SHOSTAKOVITCH 
SYMPHONY 

In  a  programme  honoring  Soviet 
music,  Serge  Koussevitzky  will  conduct 
at  the  Symphony  concerts  of  next  week 
the  new  Eighth  Symphony  by  Dmitri 
Shostakovitch.  This  will  be  the  second 
orchestra  in  America  to  perform  the 
new  symphony,  the  first  having  been  the 
New  York  Philharmonic-Symphony  So- 
ciety on  April  2.  Shostakovitch  com- 
pleted his  Eighth  Symphony  last  year 
for  performance  November  4  at  a  Fes- 
tival of  Soviet  Music  in  Moscow  in 
celebration  of  the  twenty-fifth  anniver- 
sary of  the  birth  of  the  Soviet  Union. 
The  symphony  is  in  five  movements,  the 
last  three  played  without  interruption. 
It  is  said  to  express,  according  to  a  re- 
port from  Russia,  "the  new  optimism" 
found  by  the  Soviet  people  and  "the 
spirit  of  the  new  Red  Army  as  it  takes 
the  offensive  after  discouraging  retreat." 

Among  the  comments  in  Moscow  after 
the  first  performance,  Ivan  Martinov 
wrote  as  follows  in  the  Evening 
Moscow: 

"There  is  a  certain  similarity  with  the 
Seventh  Symphony.  It  would  be  more 
correct  to  say  that  both  complement 
one  another  and  reveal  more  and  more 
the  deep  emotional  story  of  Russia's 
war.  There  is  no  pessimism  nor  hope- 
lessness. The  composer  looks  into  the 
future  with  assurance.  We  wish  to  be- 
lieve that  in  his  Ninth  Symphony  there 
will  be  the  song  of  victory.  Then  the 
trilogy  of  symphonies  will  be  completed 
and  will  remain  an  artistic  monument 
of  our  time." 

The  Piano  Concerto  by  Aram  Khatcha- 
tourian,  the  Armenian  composer,  which 
was  a  feature  at  one  of  the  earlier  con- 
certs of  the  present  season,  will  be 
repeated  with  the  same  soloist  who  then 
made  his  first  appearance  at  these  con- 
certs, William  Kapell. 


EXHIBIT 

Paintings  by  six  Belmont  Hill  artists 
may  be  seen  in  the  First  Balcony  Gal- 
lery. Included  are  the  works  of  the  fol- 
lowing artists:  Nelson  Chase,  Kathryn 
Nason  (Mrs.  Walter  Piston),  Mrs. 
Grace  D.  Reasoner,  John  Sharman, 
C.  Scott  White,  and  Karl  Zerbe. 
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JTjlFAILLE  mas- 
terpiece issuing  from 
the  hands  of  a  famed 
designer  who  shows 
artful  deception  in 
foiling  the  scant  ap- 
pearance of  skirts. 
Big  grab  bag  pockets 
buttoned  across  the 
top  into  gathers  .  .  . 
brass  buttons  glint- 
ing brightly  on  pink, 
blue  or  white  .  49.90 

Sizes  8  to  18 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  _  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE   PLACE 


Belmont  has  reason  to  be  proud  of 
having  been  through  the  years  the  home 
of  so  many  artists  of  merit.  It  has  had 
association  with  the  lives  of  painters 
whose  names  are  historic.  Winslow 
Homer,  on  his  many  visits  to  his 
parents  in  Belmont,  did  much  work 
there,  and  by  permissible  stretching  of 
the  term  "Belmont  artist,"  he  may  be 
claimed  by  that  town.  George  Fuller 
was  also  a  Belmont  citizen,  as  were 
Charles  Hayden,  E.  H.  Barnard,  and 
Aldro  T.  Hibbard,  the  landscape 
painters. 

The  artists  in  the  current  exhibit  are 
from   the   Belmont  Hill  section. 

Nelson  Chase  was  trained  in  architec- 
ture at  Massachusetts  Institute  of  Tech- 
nology and  studied  painting  under  pri- 
vate instruction  at  the  Boston  Museum 
of  Fine  Arts.  He  has  taught  drawing 
and  painting  at  M.  I.  T.  for  fourteen 
years  and  has  practiced  architecture, 
leaning  toward  the  decorative  side,  with 
especial  interest  in  murals.  Four  of  his 
water  colors  and  one  charcoal  portrait 
are  included  in  this  exhibit. 

Kathryn  Nason  (Mrs.  Walter  Piston) 
comes  of  an  artistic  New  England 
family.  She  studied  at  the  Massachu- 
setts School  of  Art  and  the  School  of  the 
Museum  of  Fine  Arts  in  Boston.  She 
has  painted  in  Brittany  and  southwest- 
ern France  as  well  as  in  Rockport  and 
Vermont.  Her  work  has  been  shown 
in  numerous  group  exhibitions,  as  well 
as  at  a  "one-man  show"  at  the  Grace 
Home   Galleries. 

Grace  D.  Reasoner  was  born  in  Des 
Moines,  Iowa.  Beginning  her  study  of 
art  at  the  Cumming  School  of  Art,  she 
came  to  Boston  to  continue  her  study  of 
painting  and  design  at  the  School  of 
the  Museum  of  Fine  Arts.  She  acknowl- 
edges her  most  constructive  art  in- 
fluence to  have  been  an  apprenticeship 
to  Abbott  Thayer  in  Dublin,  New  Hamp- 
shire. Although  her  first  paintings  were 
landscapes  in  oil,  she  has  spent  some 
time  in  architectural,  furniture  and 
fashion  design.  More  recently  she  has 
done  portraits  in  pastel  with  a  painting 
technique,  and  she  spends  part  of  each 
year  working  on  portrait  commissions 
in   Des   Moines. 

John  Sharman  is  a  painter  of  New 
England  scenes,  of  the  interior  as  well 
as  the  coast  line,  in  both  oils  and  water 
color.  His  work  also  includes  portraits 
and  still-life  paintings.  He  was  formerly 
a  teacher  of  painting  at  the  School  of 
the  Museum  of  Fine  Arts. 

C.  Scott  White  was  born  in  Boston. 
A  pupil  of  Charles  H.  Woodbury,  he 
worked  for  several  seasons  in  Holland 
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and  England.  For  over  forty  years  he 
has  painted  on  the  Maine  coast.  He  is 
a  member  of  the  Copley  Society  and 
the  Boston  Society  of  Water  Color 
Painters,  at  one  time  being  vice-presi- 
dent of  the  latter  for  four  years.  His 
paintings  have  been  exhibited  in  the 
principal  water  color  exhibitions  in  this 
country;  he  has  given  over  twenty  one- 
man  shows  in  Boston. 

Karl  Zerbe  was  born  in  Berlin  in 
1903.  After  studying  in  Munich  and 
Italy  he  came  to  the  United  States  in 
1934  and  is  now  an  American  citizen. 
Since  coming  to  the  United  States  he 
has  spent  two  years  in  Mexico  and  has 
travelled  in  Europe.  He  now  heads  the 
department  of  painting  at  the  School  of 
the  Museum  of  Fine  Arts.  He  has  had 
one-man  exhibitions  in  the  Germanic 
Museum  of  Harvard  University,  the 
Grace  Home  and  Vose  Galleries  in 
Boston,  the  Berkshire  Museum  in  Pitts- 
field,  and  the  Downtown  and  Buchholz 
Galleries  in  New  York  City. 

The  following  paintings  are  included 
in  the  exhibit: 

NELSON  CHASE 

Copley  Square   (Lent  by  Mr.  Robert 

Baldwin) 
Summer  Concert 
Zinnias 

Brewer  Fountain,  Boston  Common 
Red  Cross  Portrait 

KATHRYN  NASON 
Birch  Clump 
Willows 

Vermont  in  September 
Hill-Top  Rocks 

GRACE  D.  REASONER 

Mrs.  John  Henry  Dredenstedt   (Lent 

by  Mr.  Homer  Clark) 
Mr.  Lawrence  K.  Marshall 
Miss  Dorothy  Neal 
Charles  A.  Coolidge,  Jr. 
Daniel  J.  Coolidge 

JOHN  SHARMAN 

Belmont  Landscape 

Tulips 

Sawmill,  New  Hampshire 

C.  SCOTT  WHITE 

October  in  the  White  Mountains 
The  Ledges 
Virginia  Dooryard 
Marshes  at  Rowley 

KARL  ZERBE 

Spanish  Moss 
Still-Life 
Park  Meudon 


♦ .  ♦  [buy  bonds  first  ♦  ♦  ♦ 


&qo4  501I  »*tf,. you'll 
enjoy  ft  $o<  yeat} 

ou/     connoisseur  5 
CollecTion  +or    lop 


♦  ♦ .  in  Wellesley,  too  ♦  ♦  . 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  ^/"Boston 
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NOTICE 

Attention  is  called  to  the  fact  that  the  Saturday 
concert  of  next  week  (April  22)  will  begin  promptly 
at  8.30,  and  that  the  first  movement  of  the  symphony 
lasts  about  twenty-five  minutes. 


SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUF 


Twenty-second  Programme 


FRIDAY  AFTERNOON,  April  14,  at  2:30  o'clock 

SATURDAY  EVENING,  April  15,  at  8:30  o'clock 


Handel Concerto  Grosso  for  String  Orchestra,  Op.  o, 

No.  6,  in  G  minor 
Larghetto  e  affetuoso  —  Allegro  ma  non  troppo 
Musette  —  Allegro  —  Allegro 


Roy  Harris Symphony  No.  6,  Op.  60 

I.  Awakening 

II.  Conflict 

III.  Dedication 

IV.  Affirmation 

(First  performance) 

INTERMISSION 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

I.  Andante  con  moto;  Allegro  un  poco  agitato 

II.  Vivace  non  troppo 

III.  Adagio 

IV.  Allegro  vivacissimo;  Allegro  maestoso  assai 

(Played  without  pause) 


BALDWIN   PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JOSEPH  HALPERT 
ORIGINAL 


Navy  or  black  wool,  with 
gilet  of  Rodier  pure  silk 
print.  59.95 

BETTER  DRESS  SHOP 
SECOND  FLOOR 
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CONCERTO  GROSSO,  Op.  6,  No.  6,  in  G  Minor 

By  Georg  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759 


Handel  composed  his  set  of  twelve  concerti  grossi  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  read: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by 
Mr.  Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover 
Square."  The  Concertos  were  published  in  the  following  April,  and  performed 
at  the  Theater  Royal  in  Lincoln's  Inn  Fields. 

The  most  recent  performance  of  this  concerto  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  was  on  December  4,  1936. 


I 


n  his  book  on  Handel,  Romain  Rolland  wrote  in  these  terms  of  the 
Sixth  Concerto  Grosso: 


"One  ought  to  know  especially  the  Sixth  Concerto  in.  G  minor,  the 
most  celebrated  of  all  on  account  of  its  magnificent  Musette.  It  opens 
with  a  beautiful  Lar ghetto,  full  of  that  melancholy  which  is  one  of  the 
dominant  sentiments  with  Handel,  and  one  of  the  least  observed  by 
most  people:  melancholy,  that  is,  in  the  sense  of  the  Malinconia  of 
Durer,  or  of  Beethoven  —  less  agitated,  but  still  profound.  We  have 


O  LORD,  OUR  GOD,  ARISE  □        □        □ 

CHORUS  FOR  MIXED  VOICES 

ODD  by  MRS.  H.  H.  A.  BEACH 

Originally  written  as  a  setting  of  "My  Country  'tis  of  Thee,"  this  version  lends 
itself  admirably  to  a  stirring  text  of  momentary  import. 

BY  THE  SAME  COMPOSER 

THE  CANTICLE  OF  THE  SUN   (Text  by  St.  Francis  of  Assisi) 
Chosen  for  the  5-choir  Festival  Programme  in  St.  Bartholomew's  Church. 

New  York,  May  18,  1944 

ESKIMOS 

Suite  of  Four  Piano  Pieces,  based  on  Eskimo  Themes 
Newly  revised  edition.  Published  in  one  volume,  complete,  75c 

VARIATIONS  FOR  TWO  PIANOS,  ON   BALKAN  THEMES  Price  $1.50 

(Also  published  for  Piano  Solo) 

THE  ARTHUR  P.  SCHMIDT  CO.         BOSTON,   12 

120  Boylston  Street 
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already  encountered  it  in  the  Second,  in  the  Third,  and  in  the  Fourth 
Concerto.  Here  it  is  found  in  an  elegiac  monologue,  punctuated  by 
pedal  points;  then  in  the  dialogues  of  the  Concertino  and  of  the  Tutti 
responding,  like  the  groups  of  the  ancient  classical  chorus.  The  allegro 
ma  non  troppo  fugue  which  follows  it,  on  a  twisting  chromatic  theme, 
is  of  the  same  sombre  colour.  But  it  is  the  lusty  march  of  the  disci- 
plined fugue  which  dispels  the  fantastic  shadows.  Then  comes  the 
Larghetto,  three-four  time  in  E-flat  major,  which  Handel  calls  a 
Musette,  and  which  is  one  of  the  most  delightful  dreams  of  pastoral 
happiness.  A  whole  day  of  poetic  and  capricious  events  gradually  un- 
rolls itself  over  the  beautiful  echoing  refrain,  then  the  movement 
slackens,  nearly  going  to  sleep,  then  presses  forward  again,  acquiring 
a  strong,  joyous  rhythm,  a  pulsating  dance  of  robust  youths,  full  of 
bounding  life. 

"In  the  midst  of  this  picture  an  episode,  rustic  and  frolicsome,  is 
introduced.  Then  the  broad  subject  of  the  Introduction  recurs  with 
its  refrain  of  quiet  joy,  nature's  own  smile. 

"Such  works  are  truly  pictures  in  music.  To  understand  them  it  does 
not  suffice  to  have  quick  ears;  it  is  necessary  to  have  the  eyes  to  see, 
and  the  heart  to  feel." 

In  1739,  twenty  years 'after  Bach  composed  his  Brandenburg  concer- 
tos, Handel  in  London  wrote  these  concerti  grossi,  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 
derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 


FOR  VICTORY 
Help  Your  Country — Help  Yourself 

KEEP  ON  BUYING 

UNITED  STATES 

WAR  BONDS 

AND  STAMPS 

REGULARLY 

•  •  •  ■■■■ 

State  Street  Trust  Co. 
Boston 

Member  Federal  Deposit  Insurance  Corporation 
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Pastel  Feathers  crown 
your  Spring  costume! 

Glossy  black  synthetic  straw  ...  a  beautiful  back- 
ground for  gently  curling  pastel  feathers  in  a  gracious 
and   pretty  hat 1 6.95 

Millinery  Salon — Second  Floor 
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consorted  with  the  former  at  Rome,  and  Bach  had  carefully  copied  the 
works  of  the  latter.  Yet  it  takes  no  dissertation  to  show  how  very  differ- 
ent are  the  orchestral  concertos  of  the  Capellmeister  at  Cothen,  and  of 
the  magnificent  musician  then  so  familiar  in  London's  theatres,  who 
may  almost  be  said  to  have  composed  before  his  public.  Purists  have 
praised  the  carefully  wrought  three  movement  form  of  Bach  to  the 
detriment  of  Handel's  in  four  or  six  movements,  "oscillating  between 
the  suite  and  the  sonata,  with  a  glance  toward  the  symphonic  over* 
ture."  "It  is  this  for  which  the  theorists  blame  him,"  writes  Romain 
Rolland,*  one  of  Handel's  most  persuasive  champions,  "and  it  is  this 
for  which  I  praise  him.  For  he  cloes  not  seek  to  impose  a  uniform  cast 
on  his  thoughts,  but  leaves  it  open  to  himself  to  fashion  the  form  as 
he  requires,  and  the  framework  varies  accordingly,  following  his  in- 
clinations from  day  to  day.  The  spontaneity  of  his  thought,  which  has 
already  been  shown  by  the  extreme  rapidity  with  which  the  Concerti 
were  composed  —  each  in  a  single  day  at  a  single  sitting,  and  several 
in  a  week —  constitutes  the  great  charm  of  these  works.  They  are,  in 
the  words  of  Kretzschmar,  grand  impression  pictures,  translated  into  a 
form,  at  the  same  time  precise  and  supple,  in  which  the  least  change 
of  emotion  can  make  itself  easily  felt.  Truly  they  are  not  all  of  equal 


*  "Handel"  by  Romain  Rolland,  translated  by  A.  Eaglefield  Hull. 

illinium 


COATS  DESIGNED  FOR  THOSE  WISE  WOMEN  WHO 
VALUE  GOOD  LINES,  GOOD  FABRICS,  GOOD  LOOKS, 
AND  GOOD  PERFORMANCE  — DESIGNED  TO  MAKE 
YOU  AN  INDIVIDUAL  RATHER  THAN  A  FASHION 
FORMULA  — THAT  IS  WHY,  WHEN  YOU  CHOOSE  A 
HURWITCH  COAT,  YOU  CHOOSE  THE  BEST  THAT  IS 
OBTAINABLE. 


dmru)itchSros. 

TWENTY  NEWBURY  .  BOSTON 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/lt  Arch  and  Devonshire  Streets 
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value.  Their  conception  itself,  which  depended  in  a  way  on  mere 
momentary  inspiration,  is  the  explanation  of  this  extreme  inequality." 
Indeed  Handel  turned  out  his  concertos  with  great  fluency.  Besides 
the  twelve  concerti  grossi  there  were  six  with  wind  instruments,  haut- 
boy concertos  they  were  called,  and  three  sets  of  six  with  organ,  mostly 
composed  in  this  period  which  was  profuse  in  operas  and  oratorios 
("Saul,"  "Israel  in  Egypt,"  and  his  setting  of  Dryden's  "Ode  for  St. 
Cecilia's  Day,"  were  of  1739).  Concertos  were  looked  for  and  applauded 
between  the  parts  of  the  oratorios,  Handel  presiding  at  the  organ,  or 
clavicembalo.  Other  musicians  lost  no  opportunity  to  make  use  of  them 
at  their  performances,  and  Charles  Burney  said  of  Handel's  organ 
concertos:  "public  players  on  keyed  instruments,  as  well  as  private, 
totally  subsisted  on  these  concertos  for  nearly  thirty  years."  The  com- 
poser published  the  concerti  grossi  by  subscription  in  the  following 
year  —  "at  two  guineas  the  twelve,"  wrote  Burney. 

How  the  musicians  were  placed  at  a  typical  Handelian  performance 
may  be  reconstructed  from  old  prints  and  descriptions.  Handel  pre- 
sided at  the  harpsichord,  establishing  the  tempi  with  his  thorough-bass. 
Grouped  about  him,  and  directly  under  his  eye,  were  the  soloists,  called 
the  Concertino,  consisting  in  the  concerti  grossi  of  two  violins  and 
'cello,  who  in  turn  must  control  the  body  of  the  orchestra,  the  ripieno 
or  concerto  grosso,  for  this  larger  group  was  directly  behind  the  seated 


COME  TO  COURTRIGHT  HOUSE  FOR  THE 
BEST  THE  MARKET  HAS  TO  OFFER 

Wall  papers,  Fabrics  and  accessories — antique  and  new 
— which  give  distinction  and  personality  to  the  home  or 
apartment. 

ft       ft       ft 

COURTRIGHT  HOUSE,  INC. 

81    NEWBURY   STREET,   BOSTON,   MASS. 
KEN.   8881    and   8882 
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In  Short 


THIS  IS  THE  SPRING  COAT  PICTURE 


Hanging  straight  from  the  shoulder  or  gradu- 
ally jutting  out  from  a  belted  waist,  new  spring 
coats  stop  short  in  the  knee  zone.  You'll  wear 
them  about  town  or  around  the  country  and 
feel  terribly  smart.  From  our  sixth  floor. 

R.  H.  STEARNS  CO. 
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Handel.  Romain  Rolland  (with  Volbach)  saw  a  possible  advantage  in 
this  arrangement.  "In  place  of  the  quasi-military  discipline  of  modern 
orchestras,  controlled  under  the  baton  of  a  chief  conductor,  the  differ- 
ent bodies  of  the  Handelian  orchestra  governed  one  another  with 
elasticity,  and  it  was  the  incisive  rhythm  of  the  little  Cembalo  which 
put  the  whole  mass  into  motion.  Such  a  method  avoided  the  mechan- 
ical stiffness  of  our  performances.  The  danger  was  rather  a  certain 
wobbling  without  the  powerful  and  infectious  will-power  of  a  chief 
such  as  Handel,  and  without  the  close  sympathy  of  thought  which  was 
established  between  him*  and  his  capable  sub-conductors  of  the  Con- 
certino and  of  the  Grosso. 

"It  is  this  elasticity  which  should  be  aimed  at  in  the  instrumental 
works  of  Handel  when  they  are  executed  nowadays." 


REVERSIBLE 


SATIN  JACKETS 


PRICE  $25.00 


THE 
CARRY-ON-SHOP 

65   CHARLES  STREET 

BOSTON,   MASS. 
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Women's  Educational  and  Industrial  Union 
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JLou  will  be  relieved  of  many  details 
and  duties  in  the  management  of  your 
investments  and  preparation  of  your 
tax  returns  by  having  an  Agency 
Account  with  our  Trust  Department. 

Many  now  absent  on  Government 
work  or  in  the  armed  services  have 
found  this  arrangement  useful. 

We  cordially  invite  inquiries  regarding 
this  helpful  and  convenient  service. 

The 

Merchants 
National  Bank 

OF    BOSTON 

28  State  Street  •  Branch  Office  -  513  Boylston  Street 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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SYMPHONY  NO.  6,  Op.  60 

By  Roy  Harris 

Born  February  12,  1898,  in  Lincoln  County,  Oklahoma 


This  symphony,  commissioned  last  May  by  the  Blue  Network,  and  recently 
completed,  is  having  its  first  performances. 

The  symphony  requires  the  following  instruments:  two  flutes  and  piccolo,  two 
oboes  and  English  horn,  two  clarinets,  E-flat  clarinet  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  four  trombones,  two  tubas, 
tenor  saxophone,  timpani,  piano,  harp,  vibraphone,  chimes,  percussion  and  strings. 

The  first  five  symphonies  of  Roy  Harris  have  been  performed  by 
the  Boston  Symphony  Orchestra,  the  first,  second,  third  and  fifth 
having  had  their  first  public  performances  at  its  concerts.  The  new 
symphony  is  dedicated  "With  Respect,  to  the  Armed  Forces  of  Our 
Nation."  It  was  composed  in  Colorado  Springs,  where  Mr.  Harris  is 
Composer  in  Residence  to  Colorado  College. 

Mr.  Harris  has  stated  that  his  symphony  is  based  on  Lincoln's 
Gettysburg  Address: 

"The  shadow  of  Abe  Lincoln  has  hovered  over  my  life  from  child- 
hood. This  was,  I  suppose,  inevitable,  for  the  very  simple  reason  that 


THE    YEARS    TOUCH    LIGHTLY... 

ever  so  lightly   . .  when  the  beauty  of  your  skin  keeps 

young-looking,  soft,  supple,  dewy-fresh  with  Revenescence 
—"boudoir  companion"  of  America's  loveliest  women. 
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THE    INSTRUMENT    OF    THE    IMMORTALS 

THIS   STEINWAY    RODE 
IN  A   FLYING   FORTRESS! 

The  newspapers  report  that  a  Steinway  Victory  Vertical 
was  dispatched  to  United  States  troops  in  the  bomb-bay 
of  a  Flying  Fortress! 

This  specially  built  piano  is  furnished  by  our  Govern- 
ment to  soldiers  and  sailors  in  far  places  of  the  world 
—  England,  Australia,  New  Guinea,  and  elsewhere. 

Steinway  &  Sons  are  also  building  glider  wings  and 
parts  for  our  Armed  Forces.  And  the  morale-building 
effect  of  the  Steinway  on  the  home  front  is  not  to  be 
overlooked,  either  —  as  friends  gather  around  this 
famous  piano  for  the  music  they  love.  A  limited  num- 
ber of  new  Steinways  is  still  available  for  purchase. 

In    Massachusetts    and   New   Hampshire,    new    Steinways   are   sold   only   by 

M.  STEINERT    &    SONS 

A  New  England  Institution  Since  1 860    •    1 62  BOYLSTON,  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 
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my  birthday  fell  on  the  national  holiday  honoring  Lincoln's  birth, 
which  meant  that,  on  that  day,  school  was  dismissed. 

"From  this  simple  child's  wonderment  about  the  great  man  who 
wrote  the  Gettysburg  speech  which  we  all  had  to  learn  and  recite  in 
chorus  before  we  were  dismissed,  grew  with  the  years  a  deep  concern 
about  the  significance  of  the  Great  Emancipator  in  the  life  of  our 
nation. 

"As  we  mature  in  America,  from  childhood  to  manhood,  we  gradually 
begin  to  realize  that  Lincoln  was  the  personification  of  a  human  ideal, 
an  ideal  for  Freedom,  which  had  to  be  fought,  bled  for  and  lived  for.  As 
such,  Abe  Lincoln  has  become  one  of  our  national  symbols  which  we 
look  to  when  our  way  of  life  is  threatened. 

"And  so  in  seeking  to  compose  a  symphony  worthy  of  our  great 
national  crisis,  I  too  have  turned  to  one  of  the  great  moments  in  the 
history  of  our  nation  for  guidance.  In  Lincoln's  Gettysburg  speech 
I  find  a  classic  expression  of  that  great  cycle  which  always  attends 
any  progress  in  the  intellectual  or  spiritual  growth  of  people:  (1) 
Awakening,  (2)  Conflict  of  the  old  against  the  new,  (3)  terrible  suffer- 
ing resulting  from  that  conflict,  and  (4)  the  triumph  of  the  new  over 
the  old,  which  is  the  affirmation  of  the  eternal  youth  of  the  human 
spirit. 

"We  are  in  the  midst  of  that  process  now  and  each  of  us  must  con- 
tribute to  its  solution  according  to  our  endowments  and  opportunities. 
In  this  spirit,  I  offer  the  Sixth  Symphony." 
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or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
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The  first  movement,  entitled  "Awakening,"  reflects  the  opening 
words  of  the  President's  speech: 

"Fourscore  and  seven  years  ago  our  fathers  brought  forth  on  this 
continent  a  new  nation,  conceived  in  liberty  and  dedicated  to  the 
proposition  that  all  men  are  created  equal." 

The  second  movement,  "Conflict,"  recalls  the  following  reference  to 
the  war: 

"Now  we  are  engaged  in  a  great  civil  war,  testing  whether  that 
nation  —  or  any  nation,  so  conceived  and  so  dedicated  —  can  long 
endure." 

The  third  movement,  "Dedication,"  is  a  long  chorale  of  dedication 
to  the  dead: 

"We  are  met  on  a  great  battlefield  of  that  war.  We  have  come  to  dedi- 
cate a  portion  of  that  field  as  a  final  resting  place  of  those  who  here 
gave  their  lives  that  that  nation  might  live.  It  is  altogether  fitting  and 
proper  that  we  should  do  this.  But,  in  a  larger  sense,  we  cannot  dedi- 
cate, we  cannot  consecrate,  we  cannot  hallow,  this  ground.  The  brave 
men,  living  and  dead,  who  struggled  here,  have  consecrated  it,  far  above 
our  poor  power  to  add  or  detract.  The  world  will  little  note  nor  long 
remember  what  we  say  here;  but  it  can  never  forget  what  they  did  here." 

The  fourth  movement,  "Affirmation,"  is  fugal  in  form  and  reflects 
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in  architectural  terms  the  mood  of  strong  faith  in  mankind  that  rings 
in  the  last  paragraph  of  the  Gettysburg  speech: 

"It  is  for  us  the  living,  rather,  to  be  dedicated  here  to  the  unfinished 
work  which  they  who  fought  here  have  thus  far  so  nobly  advanced.  It 
is  rather  for  us  to  be  here  dedicated  to  the  great  task  remaining  before 
us  that  from  these  honored  dead  we  take  increased  devotion  to  that 
cause  for  which  they  gave  the  last  full  measure  of  devotion;  that  we 
here  highly  resolve  that  these  dead  shall  not  have  died  in  vain;  that  this 
nation,  under  God,  shall  have  a  new  birth  of  freedom,  and  that  govern- 
ment of  the  people,  by  the  people,  for  the  people  shall  not  perish  from 
the  earth." 

There  is  no  more  striking  evidence  than  the  Gettysburg  address  that 
the  aura  of  immortality  and  the  perception  of  greatness  are  acquired 
only  through  a  perspective  of  years.  In  the  immediate  turmoil  of 
political  life  no  clear  purpose  can  go  unclouded  and  no  looming  figure 
unsmirched.  To  realize  this  it  is  necessary  only  to  examine  a  few  news- 
paper remarks  on  what  we  now  single  out  as  the  shining  example  of 
Lincoln's  simple  and  moving  directness  of  utterance. 

The  following  comments  subsequent  to  the  Gettysburg  address  are 
quoted  by  Sandburg  in  his  Life  of  Lincoln: 
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From  Harrisburg,  Pennsylvania:  "...  We  pass  over  the  silly  remarks 
of  the  President;  for  the  credit  of  the  nation  we  are  willing  that  the 
veil  of  oblivion  shall  be  dropped  over  them  and  that  they  shall  no 
more  be  repeated  or  thought  of." 

From  an  editorial  in  a  Chicago  paper:  "...  The  cheek  of  every 
American  must  tingle  with  shame  as  he  reads  the  silly,  dish-watery 
utterances  of  the  man  who  has  to  be  pointed  out  to  intelligent 
foreigners  as  the  President  of  the  United  States. 

A  Richmond,  Va.,  writer  said:  "...  Kings  are  usually  made  to  speak 
in  the  magniloquent  language  supposed  to  be  suited  to  their  elevated 
position.  On  the  present  occasion  Lincoln  acted  the  clown." 

The  American  correspondent  of  a  London,  England  paper,  wrote 
that  "the  ceremony  was  rendered  ludicrous  by  some  of  the  sallies  of 
that  poor  President  Lincoln.  Anything  more  dull  and  commonplace  it 
would  not  be  easy  to  produce." 


In  an  article  entitled  "America's  Composer  No.  1,"  Nicolas  Slonimsky 
wrote  in  the  Christian  Science  Monitor: 


(reprint  from  a  1901  Symphony  program) 


THEN. ..1901 


SPRIINO     EFFECTS. 

Lace  Curtains  —  a  complete  line  of  our  own  private 
importation  —  are  now  here  in  large  profusion.  Many  of 
these  patterns  were  woven  for  us  personally  from  designs 
made  and  submitted  by  us,  and  they  cannot  become  famil- 
iar} as  the  quantity  is  limited.  We  place  especial  empha- 
sis on  our  Real  Renaissance  Lace,  Point  d'Arabe  Lace, 
and  Linen  Cluny  Curtains. 

In  our  Laces,  as  well  as  in  all  our  Hangings  and  Cover- 
ings, there  is  clearly  evident  the  restraint  which  separates 
the  simple,  refined  effects  from  the  showy  and  obtrusive 
patterns.    "We  aim  to  supply  the  former  at  as  low  a  price  as 
they  can  be  procured.     Our  stock  this  month  in  Draper- 
ies and  Curtains  is  the  largest  that  we  have  ever  gathered 
together  at  one  time,  and  no  one  who  is  interested  in  fur- 
nishing can  afford  to  pass  this  exhibition  of  new  goods  without  a  careful  examination. 
We  furnish  color  schemes,  and  submit  estimates  as  a  preparatory  step  in  all  cases. 
WINDOW  SHADES,  hand  tinted,  68  cents. 

Paine  Furniture  Company 

Rugs,  Draperies,  and  Furniture        48  Canal  Street 
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"Whenever  American  music  is  discussed,  the  name  of  Roy  Harris 
comes  to  the  fore.  America  is  rich  in  musical  talent,  but  Roy  Harris  has 
in  the  hall  of  American  music  a  place  which  is  unique.  He  has  a  natural 
gift  for  the  melodic  line,  and  his  melodies  are  in  some  uncanny  way 
reflective  of  the  American  scene  without  being  literal  quotations.  At 
the  same  time,  Roy  Harris  possesses  musical  scholarship  of  a  very  high 
order,  which  gives  him  complete  freedom  in  expressing  himself.  Still 
more  important,  this  scholarship  is  not  academic,  but  individual  and 
imaginative.  That  is  why  a  Harris  page  of  music  is  immediately  dis- 
tinguishable from  other  music.  Melody,  harmony,  counterpoint,  instru- 
mentation are  in  Harris's  usage  not  separate  entities,  but  different 
aspects  of  the  same  creative  whole. 

Roy  Harris  is  a  native  of  Lincoln  County,  Oklahoma.  His  parents,  of 
Scottish  and  Irish  extraction,  had  come  there  in  the  days  of  the 
Cimarron  rush,  in  an  oxcart,  with  no  other  baggage  but  some  food,  an 
ax  and  a  shotgun.  They  staked  out  their  claims,  cut  down  trees,  and 
built  a  house.  When  Roy  Harris  was  a  small  boy,  his  parents  moved 
to  California,  and  bought  a  piece  of  land  there.  There  Harris  watched 
the  gradual  transformation  of  the  pioneer  America  into  an  America  of 
automobiles,  mass  production,  and  modern  comfort. 
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*  All  too  soon,  this  concert  will  be  only  a  de- 
lightful memory.  But  you  can  have  all  the  encores 
you  want  in  your  own  home. 

Over  fifty  of  the  world's  greatest  masterpieces 
have  been  recorded  exclusively  for  Victor  by  the 
Boston  Symphony  Orchestra  under  the  direction 
of  Serge  Koussevitzky.  Each  of  these  magnificent 
interpretations  is  reproduced  with  thrilling  fidel- 
ity. Consult  the  new  Victor  catalog. 
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As  a  boy,  Harris  eagerly  studied  everything,  philosophy,  music, 
farming.  He  took  piano  lessons  from  an  itinerant  piano  teacher,  and 
later  studied  the  clarinet  to  play  in  the  high  school  band.  But  not  until 
his  twenty-fourth  year  did  he  decide  to  try  composition. 

Every  minute,  when  he  was  not  too  exhausted  from  lack  of  sleep,  he 
used  for  writing  music.  There  was  a  string  quartet,  and  then  an  orches- 
tral Andante,  which  had  a  performance  in  Rochester  under  the  direc- 
tion of  Howard  Hanson.  Other  performances,  in  Hollywood  and  in 
New  York,  followed,  and  as  a  result  Roy  Harris  was  given  a  stipend  to 
go  to  Europe.  He  settled  in  Paris,  where  he  studied  with  Nadia 
Boulanger,  the  teacher  of  many  another  American  composer.  His  Con- 
certo for  clarinet,  piano  and  string  quartet,  composed  in  Paris,  brought 
him  a  Guggenheim  Fellowship. 

This  Concerto  was  Roy  Harris's  first  enduring  work.  From  then  on, 
Harris  composed  steadily,  with  hardly  an  interruption  between  works. 
His  catalog  now  includes  55  opus  numbers,*  among  them  five  sym- 
phonies, three  string  quartets,  a  piano  sonata,  a  string  sextet,  a  piano 
trio,  a  viola  quintet,  a  violin  sonata,  and  much  other  chamber,  choral 
and  orchestral  music." 

In  an  article  called  "Sources  of  Musical  Culture/'  in  the  New  York 
Times,  Roy  Harris  wrote  in  part  as  follows: 


*  This  article  appeared  February  27,  1943. 


C.  Crawford  Hollidge 
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Every  Saturday  night,  millions  of  Americans  at  home 
enjoy  the  world's  finest  music  by  the  World's  Finest 
Concert  Orchestra  —  just  as  you  are  enjoying  it  now. 

For  the  Allis- Chalmers  Manufacturing  Company  that 
aids  all  industry — furthers  American  Good  Living, 
is  sponsoring  weekly  broadcasts  of  these  concerts  by 

Tlh©  Boston 
yuMphomy 

SERGE  KOUSSEVITZKY,  Conductor 

Every  Saturday  Night, 
Over  the  Blue  Network,  8:30  P.M.  (E.W.T.) 


ALLIS-CHALMERS 
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for  American  Industry — the  World's  Largest  Line 

of  Major  Industrial  Equipment 


Allis-Chalmers  Manufacturing  Company,  Milwaukee,  Wisconsin 
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As  opinions  about  American  music  multiply  in  lecture  class  room, 
radio  and  press,  it  becomes  increasingly  evident  that  American  music 
is  a  "live"  issue. 

Something  is  in  the  air.  The  early  springtime  of  our  nation's  life 
cycle  is  at  hand,  the  virgin  soil  is  fertile.  Composers  are  springing  up 
everywhere,  good,  bad  and  indifferent— but  composers;  men  and 
women  and  youths  who  are  no  longer  content  to  be  a  passive  audience, 
nor  afraid  to  try  their  hand.  Radio  is  probably  largely  responsible  for 
this.  Radio  is  making  our  people  aural  minded,  tone  and  rhythmic 
conscious  rather  than  visual  minded  and  word  conscious. 

History  informs  us  when  and  why  other  cultures  matured  in  their 
certain  time  and  place.  But  history  never  repeats  herself.  She  only 
gives  us  a  chart  of  the  factors  which  shaped  our  destiny  and  an  index 
to  find  our  way  accordingly. 

We  know  that  culture  has  always  been  a  fair-weather  bird,  building 
her  nest  where  natural  resources  are  and  where  commerce  flourishes 
and  the  people  are  young  with  ambitious  dreams.  Then  old  ideas  are 
revived  to  serve  new  purposes  and  engender  new  practices.  Then  art 
flourishes.  It  kindles  widespread  enthusiasms— it  makes  a  new  entry  in 
time's  archives  of  the  gamut  and  intensity  of  a  people,  of  the  magni- 
tude of  their  intellectual  scope.  Again  man  creates  a  small  new  world 
of  human  values  which  carries  him  beyond  his  horizon  of  time  and 
space  limitations.  So  the  arts  have  accumulated,  passing  from  time  to 
time,  from  place  to  place,  from  weary,  fearful  people  to  fresh,  eager 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


ilia  MSutate 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 


[  1297  ] 


people  of  daring.  Once  its  season  begins,  culture  grows  swiftly  and 
surely.  Only  two  Flemish  generations  elapsed  between  the  simple  music 
of  Dufay  and  the  satisfying  rich  counterpoint  of  Josquin.  How  swiftly 
the  improvident  music  of  the  early  Southern  German  organists  moved 
on  to  Bach— only  one  generation  from  Mozart  to  Beethoven— another 
from  the  moment  Glinka  made  his  stand  against  the  German  invasion 
until  Russia  had  contributed  Moussorgsky  and  Tchaikovsky  to  the 
world  of  music!  Let  us  not  imagine  that  mellowness  engenders  strong 
new  music.  On  the  contrary,  there  is  little  to  show  that  reverence  for 
it  has  ever  incited  the  present  or  provided  for  the  future. 

A  people  produce  out  of  an  abundance  of  creative  energy  a  boldness 
of  intent  and  social  self-confidence. 

Today  we  live  in  the  midst  of  this  generative  fermentation.  We  are 
part  of  it.  Each  year  we  become  bolder,  more  self-confident— stronger 
in  the  quantity  and  quality  of  our  output.  Each  season  we  listen 
politely  to  the  music  of  contemporary  Europe  and  silently  question  it, 
while  the  standard  repertory  remains  what  it  is— music  of  the  past. 

At  the  present  the  enormous  bulk  of  our  output  balks  even  classifi- 
cation. Those  few  men  who  have  achieved  widespread  recognition  have 
been  favored  with  happy  circumstances  which  they  may  or  may  not 
be  able  to  sustain,  as  the  large  output  becomes  better  known  and 
understood 

Our  output  grows  apace  (in  quantity  and  quality)  with  the  growth 
of  our  social  self-confidence.  But  our  means  of  distribution  lags  behind 
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We  have  our  own  rug  cleaning  plant  staffed  by 
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antiques  and  modern  tapestries  and  needlepoint. 
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a  quarter  of  a  century.  Especially  is  this  true  in  the  concert  hall,  which 
seems  to  be  gradually  succumbing  to  radio,  record  and  educational 
programs.  The  reasons  for  this  lag  in  concert  production  are  very 
natural  and  probably  unavoidable. 

A  quarter  of  a  century  ago  the  concert  business  began  to  gradually 
crystallize  into  a  vast  and  intricate  organization  on  the  premise  that 
there  are  no  American  artists  and  certainly  no  American  music.  The 
concert  audience  has  been  educated  along  these  lines.  It  was  good 
business  to  sell  European  artists— they  could  be  easily  sold  as  a  romantic 
product  of  romantic  Europe.  This  tradition  still  lives  on— although 
our  Tibbetts,  Menuhins  and  Andersons  are  knocking  it  into  a  cocked 
hat.  But  a  change  in  attitude  of  this  concert  audience  toward  American 
music  will  not  come  readily.  We  must  remember  that  the  concert 
public  has  been  severely  ear-conditioned.  If  they  are  past  30  years  of 
age,  they  have  heard  the  same  "standard  repertory"  repeated  under 
three  different  arresting  conditions.  First  in  the  concert  hall,  then  on 
recordings,  and  finally  on  the  radio.  The  norms  to  which  they  are 
conditioned  are  eighteenth  and  nineteenth  century  German,  Italian 
and  Slavic  norms. 


Scotch  Tweeds 

of  Character  and  Lasting  Quality 

Choice  of  500  excellent  materials  for  your 

New  Spring  Coat,  Cape,  or  Suit 

Romanes  &  Paterson 

581  Boylston  Street,  Boston 16  West  57th  Street,  New  York 


Gloves  for  Spring 

'toNootf^*'  New,  interesting  styles,  —  many  of  them  washable  — 

for  all  'round  use  or  for  semi-formal  wear.  Prices  from 

$3.50  to  $7.50. 

^umdort  awrrmA.  Gompan/u 

SIXTY     FRANKLIN      STREET        '  CJ 

[  i3°°  1 


::::;;;/  ./  fy  ■.  ',■-'<;•■    ..'.  '-^ViV^S*.  "-i 


PARA-DICHLORO-BENZENE 
MOTH   CRYSTALS 


10 

Pounds 


$2.49 


Moths  cause  millions,  of  dollars  of  damage 
to  unprotected  woolens  every  year.  Elimi- 
nate this  needless  waste  by  using  liberal 
quantities  of  these  fresh,  pure,  full-strength 
crystals.  Para  -  Dichloro  -  Benzene  moth 
crystals  are  approved  by  the  U.  S.  Dept.  of 
Agriculture. 

Mail  Orders  Filled  or  Phone  LIBerty  2300 

T.  D.  WHITNEY  CO. 

TEMPLE  PEACE  AND  WEST  STREET 


[  1301  3 


SYMPHONY  NO.  3  IN  A  MINOR,  "SCOTTISH,"  Op.  56 
By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg  on  February  3,  1809;  died  at  Leipzig  on  November  4,  1847 


This  symphony  was  finished  January  20,  1842,  and  first  performed  at  the 
Gewandhaus  concerts  in  Leipzig  on  March  3  following,  the  composer  conducting. 
The  first  performance  in  this  country  was  by  the  Philharmonic  Society  in  New 
York,  George  Loder  conducting,  November  22,  1845.  The  first  performance  in 
Boston  was  by  the  Academy  of  Music  at  the  Melodeon,  November  14,  1846, 
G.  J.  Webb  conducting.  The  first  performance  at  these  concerts  was  on  January 
19,  1883,  the  last,  November  5,  1937. 

The  instrumentation  follows:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  timpani,  and  strings. 

The  score  is  inscribed  as  "composed  for  and  dedicated  to  Her  Majesty  Queen 
Victoria  of  England."  It  was  published  in  1843. 

In  the  spring  of  1829,  Felix  Mendelssohn,  promising  pianist  and 
composer  of  twenty,  visited  England,  played  with  the  Philharmonic 
Orchestra  in  London  and  conducted  it,  was  entertained  by  delight- 
ful people,  and  enjoyed  himself  thoroughly.  In  July  he  undertook  a 
tour  of  Scotland  with  his  friend  Carl  Klingemann.  The  people  and 
the  landscape  interested  him.  He  wrote  of  the  Highlanders  with  their 
"long,  red  beards,  tartan  plaids,  bonnets  and  feathers,  naked  knees, 
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and  their  bagpipes  in  their  hands."  The  moorlands  intrigued  him  too, 
and  when  fogs  and  rains  permitted,  the  sketchbook  was  brought  out 
and  put  to  good  use. 

He  wrote  home  of  the  Hebrides  and  the  Cave  of  Fingal  —  also  of 
the  Palace  of  Holyrood,  then  a  picturesque  ruin,  in  which  Mary  of 
Scotland  had  dwelt.  "In  the  evening  twilight  we  went  today  to  the 
palace  where  Queen  Mary  lived  and  loved;  a  little  room  is  shown 
there  with  a  winding  staircase  leading  up  to  the  door;  up  this  way 
they  came  and  found  Rizzio  in  that  little  room,  pulled  him  out,  and 
three  rooms  off  there  is  a  dark  corner,  where  they  murdered  him. 
The  chapel  close  to  it  is  now  roofless,  grass  and  ivy  grow  there,  and 
at  that  broken  altar  Mary  was  crowned  Queen  of  Scotland.  Every- 
thing around  is  broken  and  mouldering,  and  the  bright  sky  shines 
in.  I  believe  I  found  today  in  that  old  chapel  the  beginning  of  my 
Scottish  Symphony."  There  follow  sixteen  measures  which  were  to 
open  the  introduction  of  the  first  movement.  These  measures  have 
also  been  attributed  to  the  incident  that,  returning  to  the  inn  at 
Edinburgh,  Mendelssohn  there  listened  to  a  plaintive  Scotch  air  sung 
by  the  landlord's  daughter. 

In  this  way  Mendelssohn  carried  out  of  Scotland  two  scraps  of 
melody  that  were  to  be  put  to  good  use  —  this  one  and  the  opening 
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Like  A  Breath  of  Sunny  Morning 


nnHlNK  back  to  the  most  perfect,  sparkling- 
-*-  bright  morning  you  ever  saw  .  .  .  and  you'll 
have  some  idea  how  fresh  and  sunny  is  the 
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freshness  of  flavor  didn't  just  happen  .  .  .  it's 
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measures  of  the  "Fingal's  Cave"  Overture.  Smaller  works  for  piano, 
and  for  voice,  were  also  suggested  by  Scotland. 

It  would  be  a  mistake,  of  course,  to  look  for  anything  like  definite 
description  in  this  score,  or  for  that  matter  in  any  symphony  of 
Mendelssohn.  He  did  not  even  publish  it  with  a  specific  title,  although 
he  so  referred  to  it  in  his  letters.  There  have  been  attempts  to  prove 
the  symphony  Scotch  in  character.  George  Hogarth,  who  was  beside 
Mendelssohn  as  he  attended  the  "competition  of  Pipers"  at  Edin- 
burgh, testified  that  "he  was  greatly  interested  by  the  war  tunes  of 
the  different  clans,  and  the  other  specimens  of  the  music  of  the 
country.  ...  In  this  symphony,  though  composed  long  afterwards, 
he  embodied  some  of  his  reminiscences  of  a  period  to  which  he 
always  looked  back  with  pleasure.  The  delightful  manner  in  which 
he  has  reproduced  some  of  the  most  characteristic  features  of  the 
national  music  —  solemn,  pathetic,  gay,  warlike  —  is  familiar  to  every 
amateur." 

The  trouble  with  Mr.  Hogarth's  statement  is  that  most  hearers, 
certainly  the  German  ones,  have  not  followed  him  so  far.  An  enthusi- 
astic Britisher  would  tend  to  make  much  of  such  thematic  re- 
semblances; but,  after  all,  a  folkish  tune  in  the  British  Isles  or  Ger- 
many can  have  much  in  common,  and  by  the  time  Mendelssohn  has 
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LOU   WAS    IN    A   STEW 

Can  you  imagine  it?. . .  Lou  tried  to  make  his  own  tires.  He  invented 
a  formula . . .  got  the  ingredients . . .  but  before  he  knew  it,  Lou  was  in 
a  stew. 

All  of  which  goes  to  show  that  it  takes  an  expert  to  do  a  job  right. 
Even  with  insurance . . .  fire  and  casualty  insurance  for  your  home  or 
business  . . .  the  best  that  you  can  have,  the  kind  that  gives  freedom  from 
worry  over  financial  loss,  is  planned  insurance  . .  .  based  on  a  complete 
analysis  of  your  needs,  made  free  by  The  Man  with  the  Plan,  your  local 
insurance  specialist. 

For  the  name,  address,  and  telephone  number  of  The  Man  with  the 
Plan  in  your  neighborhood,  simply  write  to  us. 

THE  EMPLOYERS'  GROUP 

New  England  Department .  .  .  One  Liberty  Sq.,  Boston  7,  Mass, 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers1  Group  Man  is  The  Man  with  the  Plan 
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in  his  own  way  developed  through  a  dozen  measures  the  quasi  jig- 
like 6-8  of  the  first  movement  or  the  theme  of  the  scherzo  in  which 
one  can  possibly  discern  "national  character,"  any  truly  Scotch  jaunti- 
ness  seems  to  have  departed.  German  writers,  in  a  day  given  to  imagina- 
tive flights,  went  far  afield  from  the  Scottish  scene.  Ambrose  was 
reminded  by  the  "violent  conflicts"  in  the  Finale  (which  someone 
else  likened  to  the  gathering  of  clans)  of  "a  roaring  lion  with  which 
we  might  fancy  a  young  Paladin  in  knightly  combat.  .  .  .  And  then 
the  airy,  elfish  gambols  of  the  Scherzo  —  we  cannot  help  it,  we  invent 
a  whole  fairy  tale  of  our  own  to  fit  it,  a  tale  of  the  genuine  old  German 
stamp,  something  like  the  Sleeping  Beauty  of  the  Woods,  or  Cin- 
derella, or  Schneeiuittchen." 

It  is  probably  nearer  the  truth  that  the  thoughts  of  the  young  Ger- 
man were  swarming  with  musical  images  in  the  summer  of  1829, 
images  which  took  on  a  passing  shape,  a  superficial  trait  or  two  from 
what  he  heard  in  a  strange  land.  An  indefatigable  tourist,  he  must 
have  found  the  raucous  drones  produced  by  brawny  males  in  skirts 
less  a  matter  for  musical  inspiration  or  suggestion  than  an  exotic 
curiosity.  It  took  an  islander  such  as  Chorley  to  find  and  stress  chara- 
teristic  Scottish  intervals  in  the  Scherzo  of  the  symphony.  Mendelssohn, 
who  took  pleasure  in  affixing  a  picturesque  name  to  a  symphony,  par- 
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ticularly  in  the  light  chatter  of  his  letters,  probably  had  no  serious  de- 
scriptive intentions.  He  hated  "to  explain"  his  music,  so  it  is  reported, 
and  would  turn  off  the  elaborate  word  pictures  of  others  with  a  joke. 
When  Schubring  went  into  a  transport  of  fantasy  over  the  "Meeres- 
stille"  Overture,  its  composer  answered  that  his  own  mental  picture 
was  an  old  man  sitting  in  the  stern  of  the  boat  and  helping  matters 
by  blowing  into  the  sail.  "Notes,"  wrote  Mendelssohn  in  a  letter  from 
Italy,  "have  as  definite  a  meaning  as  words,  perhaps  even  a  more 
definite  one."  But  that  meaning,  precluding  words,  would  also  pre- 
clude anything  so  concrete  as  a  particular  landscape  or  nation. 
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In  the  winter  of  1830-31,  while  he  was  enjoying  himself  in  Rome 
and  Naples,  themes  which  had  occurred  to  him  on  the  earlier  journey 
had  grown  into  rounded  and  extended  form.  The  "Fingal's  Cave" 
Overture  then  occupied  him,  and  two  symphonies  "which,"  he  wrote, 
"are  rattling  around  in  my  head."  But  the  "Italian"  Symphony  took 
precedence  over  the  other,  and  even  when  that  was  in  a  fairly  per- 
fected condition,  the  "Scottish"  Symphony  seemed  to  elude  him.  He 
had  good  intentions  of  presently  "taking  hold"  of  it,  but  the  Italian 
sunshine  scattered  his  thoughts.  "Who  can  wonder  that  I  find  it  diffi- 
cult to  return  to  my  misty  Scotch  mood?"  The  "schottische  Nebel- 
stimmung"  was  to  bear  fruit  in  the  by  no  means  uncheerful  minor 
cast  of  the  music.  Another  score,  the  "Reformation"  Symphony,  also 
in  an  unfinished  state,  was  in  his  portmanteau  at  this  time.  This,  with 
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his  earlier  C  minor  Symphony  and  the  later  "Lobgesang,"  were  to 
comprise  all  of  his  works  in  this  form. 

He  carried  the  "Italian,"  "Scottish,"  and  "Reformation"  Symphonies 
about  with  him  for  years,  endlessly  reconsidering,  polishing,  touching 
up,  before  he  was  ready  to  take  the  irrevocable  step  of  publication. 
Had  the  symphonies  been  numbered  in  the  order  of  their  composi- 
tion, they  would  have  been  as  follows:  first,  the  C  minor  (1824), 
second  the  "Reformation"  (1830-32),  third  the  "Italian"  (1833), 
fourth  the  "Song  of  Praise"  (1840),  and  last  the  "Scottish"  (1842).  But 
the  "Italian"  and  "Reformation"  symphonies  were  withheld  from 
publication  until  after  his  death,  and  thus  attained  the  numbering 
Fourth  and  Fifth.  By  this  circumstance  the  "Lobgesang"  was  published 
second  in  order,  the  "Scottish"  third,  and  they  were  so  numbered. 

Mendelssohn  at  last  dated  the  manuscript  of  his  "Scottish"  Sym- 
phony as  completed  January  20,  1842,  and  on  March  3  made  it  pub- 
licly known,  conducting  it  at  a  Leipzig  Gewandhaus  concert.  It  was 
several  times  repeated  there,  and  played  in  Berlin,  where  Mendels- 
sohn then  dwelt  in  the  service  of  Friedrich  Wilhelm  IV  of  Prussia. 
In  June,  Mendelssohn  visited  England  again  and  conducted  the 
work  at  a  Philharmonic  Concert    (June   13),  when  it  was  much  ap- 
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plauded.  The  audience  at  this  time  was  not  informed  of  any  connec- 
tion between  the  "hew  symphony"  and  Scotland.  Mendelssohn,  sum- 
moned to  an  audience  with  Queen  Victoria,  played  to  her  and  the 
Prince  Consort,  and  asked  her  to  sing  in  return.  Compliments  were  in- 
terchanged —  in  all  sincerity,  for  the  royal  couple  were  delighted  with 
their  German  visitor,  and  he,  in  his  turn,  wrote  that  she  had  sung 
"really  quite  faultlessly,  and  with  agreeable  feeling  and  expression." 
Mendelssohn  asked  the  permission  of  the  British  Sovereign  to  dedicate 
his  symphony  to  her,  "for  the  English  name  would  suit  the  Scottish 
piece  charmingly." 


"The  several  movements  of  this  symphony,"  according  to  instruc- 
tions printed  in  the  original  edition,  "must  follow  each  other  im- 
mediately and  not  be  separated  by  the  usual  pauses"  (each  movement, 
however,  closes  upon  its  tonic  chord). 

The  main  body  of  the  first  movement,  like  the  slow  introduction, 
is  in  A  minor,  a  lively  6-8  rhythm  opening  with  its  first  theme  given 
to  the  strings  and  oboes  pianissimo.  A  transitional  passage  assai  ani- 
mato  introduces  the  second  theme  in  E  minor,  played  by  the  clarinet 
while  the  first  violins  combine  the  first  theme  with  the  new  one.  There 
is  the  usual  procedure  of  development,  restatement  and  coda,  and,  to 
close,  a  repetition  of  a  few  measures  from  the  introduction. 
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Printing 


IS    DOING   AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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The  second  movement,  vivace  non  troppo,  in  F  major  2-4,  is  in 
effect  a  scherzo  and  was  so  named  in  the  earlier  edition,  although, 
like  each  movement  in  this  symphony,  it  follows  the  sonata  form. 
The  second  subject  is  but  briefly  developed. 

The  third  movement,  adagio,  in  A  major  2-4,  discloses  its  first 
theme  in  the  tenth  measure  as  the  first  violins  play  cantabile.  A  march- 
like passage  introduced  by  the  wood  winds  intervenes  before  the 
second  theme  in  E  major  is  introduced  by  the  first  violins  with  pizzi- 
cato accompaniment. 

The  Finale,  allegro  vivacissimo  2-2,  restores  the  tonality  of  A  minor. 
The  first  theme  is  at  once  introduced  by  the  violins  over  violas,  bas- 
soons and  horns,  and  the  second  (in  E  minor)  by  oboes  and  clarinets 
after  a  transitional  episode  for  the  full  orchestra.  The  movement  is 
developed  at  length  and  closes  with  a  sonorous  allegro  maestoso  assai, 
A  major  6-8.  This  Finale  was  once  compared  to  "a  gathering  of  the 
clans,"  perhaps  on  account  of  the  tempo  indication  allegro  guerriero 
which  stood  on  the  earlier  edition  but  which  was  later  changed. 
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Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


EIGHTH  AND  LAST  CONCERT 

Thursday  Evening,  dlpril  20 
at  8  o'clock 


• 


Programme 

Haydn Symphony  in  G  major,  No.  88 

Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

Rachmaninoff Symphony  in  E  minor,  No.  2,  Op.  27 

Tickets  at  Box  Office 
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SYMPHONY    HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY,  APRIL  30,  1944 

IN  TWO  PARTS  BEGINNING  AT  4:30  and  8:00 


BACH'S 

MASS   IN   B   MINOR 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

Soloists 
ROSE  DIRMAN,  Soprano 

HERTHA  GLAZ,  Contralto 

WILLIAM  HAIN,  Tenor 

ROBERT  HALL  COLLINS,  Bass 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 


[  1317  3 


AK 


CHOICEST     SEATS 

AARON  RICHMOND'S 

PIANO    CELEBRITY 

SERIES 


NOW 


Symphony  Hall 
Jordan         Hall 

THE  SIX  GREAT  PIANISTIC  EVENTS 

of  Next  Fall  and  Winter  (Sun.  AfVs) 

SUBSCRIPTION  OFFICE,  208  Pierce  Building 

Copley  Square   (Ken  6037) 

OPEN  DAILY  UNTIL  5:30  P.M. 


ARTUR  RUBINSTEIN 

LUBOSHUTZ  &  NEMENOFF 

RUDOLF  SERKIN 

JAN  SMETERLIN 

WILLIAM  KAPELL 

JESUS  MARIA  SANROMA 

SERIES  PRICES   (6  EVENTS  INCLUDING  20% 

gov.  tax)  $8.55  —  $1 1.40  —  $14.25 

(For  single  events  these  seats  sell  for  $1.80,  $2.40,  $3.00) 

HHYP  The  above  events  are  included  in  Aaron  Richmond's 
Mil  I  I"  CELEBRITY  SERIES;  remaining  attractions  are  Ruth 
^^  *■  Draper,  Ballet  Theatre,  Crooks,  Argentinita  and  Spanish 
Dancers,  Szigeti,  Angna  Enters,  Budapest  Quartet,  Swarthout,  Martha 
Graham  and  Dancers,  Platoff  Cossacks,  Lehmann,  Menuhin,  Pinza, 
Kreisler,  Marian  Anderson,  Busch  and  Serkin. 
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SIXTY-THIRD  SEASON  NINETEEN   HUNDRED   FORTY-THREE  AND  FORTY -FOUK 


Twenty-tbird  ^Programme 


FRIDAY  AFTERNOON,  April  21,  at  2:30  o'clock 

SATURDAY  EVENING,  April  22,   at   8:30  o'clock 


Shostakovitch '. Symphony  No.  8,  Op.  65 

I.     Adagio 
II.     Allegretto 
III.  (  Allegro  non  troppo 

IV.  <  Largo 

V.  (  Allegretto 

(First  performance  in  Boston) 

INTERMISSION 

Kha ichatourian Piano  Concerto 

I.     Allegro  ma  non  troppo  e  maestoso 
II.     Andante  con  anima 
III.     Allegro  brillante 

THE    NATIONAL    ANTHEM    OF    SOVIET    RUSSIA 
THE    STAR-SPANGLED    BANNER 


SOLOIST 

WILLIAM  KAPELL 


This  programme  will  end  about  4:25  on  Thursday  Afternoon, 
10:25  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL     INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 
ROBERT    HALL   COLLINS,    Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass. 
Soloist  with   Boston   Symphony   Orchestra,   April  30,   in   Bach's  B  minor  Mass 

725  BOYLSTON  STREET  Ken.  331! 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


io  MUSEUM  ROAD 


HIGHLANDS  94  iy 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in  Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY   BOSTON   SYMPHONY   ORCHESTRA,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .         Vice-President 

Henry  B.  Cabot  .         Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our   Shawmut   Estate  Analysis  plan. 

TRUST   DEPARTMENT 

The  actional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines''  — WBZ- 
WBZA — Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


SYMPHONIANA 

Exhibition 
Soviet  Russian  Exhibition 


EXHIBITION 

In  the  First  Balcony  Gallery  may  be 
seen  paintings  by  three  prominent 
greater  Boston  artists. 

AGNES  A.  ABBOT  is  an  Associate 
Professor  in  the  Department  of  Art  of 
Wellesley  College.  After  studying  in 
Boston  she  worked  with  Aldro  T.  Hib- 
bard  and  with  Charles  Woodbury.  She 
is  a  member  of  the  National  Associa- 
tion of  Women  Artists  and  the  Ameri- 
can Water  Color  Society  and  has  held 
several  "one  man"  exhibitions  at  the 
Grace  Home  Gallery.  She  is  repre- 
sented by  water  colors  in  collections  in 
the  Museum  of  Fine  Arts  in  Boston  and 
the  Fogg  Museum  in  Cambridge. 

SALLY  CROSS  BILL  (Mrs.  Carroll 
Bill)  of  East  Weymouth  studied  in 
Boston  under  DeCamp  and  Ross  Turner, 
and  also  in  Europe.  She  is  well  known 
for  her  miniatures,  decorations,  flower 
subjects  and  portraits.  Her  work  has 
been  exhibited  in  the  Boston  Museum 
of  Fine  Arts,  the  Metropolitan  Museum 
in  New  York,  the  Corcoran  Gallery  in 
Washington,  the  Pennsylvania  Academy, 
and  elsewhere,  and  she  has  held  "one 
man"  shows  at  the  Guild  of  Boston 
Artists  and  the  Copley  Society.  For  her 
miniatures  she  won  the  highest  award 
at  Los  Angeles  and  the  silver  medal  in 
San  Francisco. 

POLLY  NORDELL  (Mrs.  E.  Parker 
Nordell)  of  Boston  and  East  Gloucester 
studied  with  S.  R.  Burleigh,  Stacy  Tol- 
man,  Du  Mond  and  Henri.  She  is  a 
member  of  the  Boston  Society  of  Water 
Color  Painters,  the  Providence  Water 
Color  Club,  the  Providence  Art  Club, 
and  the  New  York  Water  Color  Club. 
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designer  who  shows 
artful  deception  in 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
•SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE  PLACE 


The  following  paintings  are  included 
in  this  exhibit: 

AGNES  A.  ABBOT 

Apple  Tree 
White  Smoke 
Winter  Clouds 
Burning    Brush 
Power  House,  Night 
Maple  Blossoms 
Cranberry  Bog,  Winter 
Yip  Fu's  Laundry 
Hilltop,  Autumn 
After  the  Ice  Storm 

SALLY  CROSS   BILL 

Anemones 
Yellow  Tulips 
White  Roses 
Still  life  of  fruit 
Talisman  Roses 
The  Black  Vase 
Gladiolus 
Larkspur 
Phlox 

Poppies  and  Iris 
Azaleas 
Saint  Peter 


POLLY  NORDELL 

Peonies 

Easter  Lilies 

Anemones 

Red  and  White  Roses 

Open  Tulips 

Tulip  Tree  Branch 

Red  Tulips 

Roses  and  Candles 

Hibiscus 

Zinnias 


SOVIET  RUSSIAN  EXHIBITION 

An  exhibition  showing  the  musical 
and  other  artistic  activities  of  the  Soviet 
Union  has  been  provided  for  the  present 
week  by  the  Council  of  American-Soviet 
Friendship,  of  which  Dr.  Serge  Kous- 
sevitzky  is  National  Chairman  of  the 
Musicians'  Committee.  In  this  capacity 
Dr.  Koussevitzky  has  written: 

"There  is   something   symbolic   about 
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the  two  letters  which  capitalize  the 
United  States  and  the  Soviet  Union: 
the  same  two  letters  used  in  reverse,  the 
sameness  of  purpose  and  ideals  from 
opposite  ends  of  the  globe,  the  spirit 
of  unity  in  both. 

"If  today  the  two  countries  fight  for 
one  cause  against  a  common  enemy,  to- 
morrow they  will  have  to  stand  together 
to  build  a  new  world,  as  united  in  spirit 
and  purpose  as  they  are  united  in  arms." 

The  Massachusetts  Council  of  Ameri- 
can-Soviet Friendship  (20  Newbury 
Street,  Boston)  have  sent  the  following 
description  of  the  exhibition: 

"Soviet  art  has  always  been  deeply 
expressive  of  the  desires,  the  longings 
and  the  toil  of  the  many  peoples  who 
have  built  the  Soviet  Union.  The  Soviet 
peoples  hold  their  artists  in  great  honor, 
and  encourage  their  work  by  their  in- 
tense interest. 

"In  this  exhibition  is  shown  how  from 
the  very  first  days  of  the  war  Soviet 
artists,  actors,  writers  and  musicians 
have  participated  with  heart  and  soul 
in  the  struggle  against  Hitlerism.  We 
see  how  groups  of  artists  worked  con- 
stantly in  districts  close  to  the  firing 
line,  and  even  at  the  front  under  fire, 
giving  stage  and  musical  performances. 
In  Moscow,  in  Leningrad,  and  in  many 
other  centers,  exhibitions  have  been  or- 
ganized dealing  with  the  patriotic  war. 
The  glorious  defense  of  the  great  cities, 
especially  of  Leningrad,  Sevastopol  and 
Stalingrad,  has  inspired  writers,  paint- 
ers and  composers,  like  the  artists  Lev 
Soifertis,  photographs  of  whose  work  are 
included  in  this  exhibit. 

"One  of  the  most  interesting  photo- 
graphs in  the  exhibition  is  that  of  the 
performance  of  Shostakovich's  Seventh 
Symphony  in  Moscow,  under  the  baton 
of  Samosud,  People's  Artist  of  the 
Soviet  Union. 

"The  posters  shown  are  some  of  the 
most  outstanding  examples  of  the  work 
of  Soviet  cartoonists.  Several  of  the 
photographs  show  these  cartoonists  at 
work,  in  the  famous  'Tass  Window' 
studios." 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


<iAllied  with  The  First  National  Bank  0/*Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  April  21,  at  2:30  o'clock 

SATURDAY  EVENING,  April  22,   at  8:30  o'clock 


Shostakovitch Symphony  No.  8,  Op.  65 

I.     Adagio 
II.     Allegretto 

III.  (  Allegro  non  troppo 

IV.  <  Largo 

V.  (  Allegretto 

(First  performance  in  Boston) 

INTERMISSION 

Khatchatourian Piano  Concerto 

I.     Allegro  ma  non  troppo  e  maestoso 
II.     Andante  con  anima 
III.     Allegro  brillante 

THE    NATIONAL   ANTHEM    OF    SOVIET   RUSSIA 
THE    STAR-SPANGLED    BANNER 


SOLOIST 

WILLIAM  KAPELL 


STEINWAY   PIANO 


This  programme  will  end  about  4:25  on  Thursday  Afternoon, 
10:25  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.    Above  all,  keep  calm. 
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JOSEPH  HALPERT 
ORIGINAL 


Navy  or  black  wool,  with 
gilet  of  Rodier  pure  silk 
print.  59.95 

BETTER  DRESS  SHOP 
SECOND  FLOOR 


viead. 
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MUSIC  .BY  SOVIET  COMPOSERS  PERFORMED  AT 
THESE  CONCERTS 


Gliere,  R.  M. 
Gretchaninoff, 

Alexander 

Kabaleysky,  Dmitri 

Khatchatourian,  Aram 

Miaskovsky,  N.  Y. 


Prokofieff,  Serge 


Shaporin,  Youri 

Shostakovitch,  Dmitri 
Starokadomsky,  M.  L. 


Symphony  No.  3,  "Ilia  Mouroumetz"    (Feb.  20,   1942). 

"Missa  Oecumenica"  (Feb.  25,  1944). 

Overture  to  "Colas  Breugnon"  (March  24,  1944). 

Piano  Concerto   (Oct.  29,  1943,  Apr.  21,  1944). 

Sinfonietta  for  String  Orchestra,  Op.  32,  No.  2    (Jan.  25, 

-     1935)- 
Symphony  No.  21,  Op.  51    (Oct.  30,  1942) 
Symphonies:    "Classical"    Symphony,   Symphony    No.   4. 
Concertos:  Violin  Concertos  Nos.  1  and  2. 

Piano  Concertos  Nos.  1,  3,  5. 

Violoncello  Concerto. 
Suites:  Scythian  Suite;  Suites  from  "Le  Pas  d'Acier,"  "The 

Gambler,"  "Chout,"    'The  Love  for  Three  Oranges," 

"Lieutenant  Kije,"  "Romeo  and  Juliet." 
Other    Works:    "Song    without    Words,"    "Sept,    ils    sont 

Sept"     (tenor    solo,    chorus    and    orchestra).    Russian 

Overture,  "Peter  and  the  Wolf." 
Symphony   for   Chorus   and   Orchestra,   Op.    11     (Feb.   26, 

1937)- 
Symphonies  Nos.  1,  5,  6,  7,  8. 
Concerto  for  Orchestra,  Op.  14  (Dec.  17,  1937). 


Peace  in  Liberty 


Based  on  the  motto  of  the  Massachusetts 

flag    "Ense    petit   placidam    sub    libertate  by   MABEL   DANIELS 

quietem" 

Performances  of  this  stirring  chorus  have  been  given  by   the   Handel  and 
Haydn  Society,  Boston;  North  Shore  Music  Festival,  Evanston,  Illinois,  etc.,  etc. 


Hymn  to  America 

Sung  by 

JOHN  CHARLES  THOMAS 


by  MRS.  M.  H.  GULESIAN 


Also   published   in   chorus   versions   for   mixed,   women's   and   men's   voices. 


Rise  Up,  0  Men  of  God 

Over  25,000  copies  have  been  sold 
of  this  sacred   chorus. 

Now  also  issued  for  men's  voices. 


by  T.  TERTIUS  NOBLE 


THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON,  12 
1 20  Boylston  Street 
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SYMPHONY  NO.  8,  Op.  65 
By  Dmitri  Shostakovitch 
Born  September  25,  1906,  at  St.  Petersburg,  Russia 


Shostakovitch  completed  his  Eighth  Symphony  in  time  for  performance  at  a 
Festival  of  Soviet  Music  in  Moscow  in  November,  1943,  celebrating  the  twenty- 
fifth  anniversary  of  the  birth  of  the  Soviet  Union.  The  anniversary  date  was  No- 
vember 7,  and  the  date  of  the  performance  November  4.  Eugene  Mravinsky  (to 
whom  the  symphony  is  dedicated)  conducted  the  State  Symphony  Orchestra.  The 
symphony  had  been  performed  for  an  invited  audience  of  musicians,  critics  and 
newspaper  correspondents  on  the  evening  before,  at  the  Bolshoi  Zal  of  the  Moscow 
Conservatory. 

The  first  performance  in  the  Western  Hemisphere  was  given  by  the  New  York 
Philharmonic-Symphony  Society  under  the  direction  of  Artur  Rodzinski,  on  Sunday 
afternoon,  April  2,  1944.  The  concert  was  broadcast  by  the  Columbia  Broadcasting 
System. 

The  symphony  is  scored  for  four  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  E-flat  clarinet  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  percussion  and  strings. 

The  first  of  the  five  movements  is  an  extended  Adagio.  The  last 
three  are  performed  without  break.  The  Eighth  Symphony  is  not 
militant  in  the  sense  of  the  Seventh.  Its  proclamations  are  short  and 
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are  the  result  of  a  gathering  tension  in  a  musical  discourse  which  is 
in  greater  part  melodic  and  reflective.  The  marches  which  the  com- 
poser introduces  have  no  suggestion  of  parade,  but  are  slow  in  pace. 
The  Symphony  is  without  swift  tempi. 

The  symphony  opens  with  a  melodic  theme  unfolded  in  a  duet 
between  the  high  and  low  strings.  The  violins  rise  into  their  high 
range,  and  the  flutes  reinforce  them.  The  trumpets  add  their  voices, 
and  the  woodwind  choir  briefly  echoes  music  conceived  for  the  strings. 
The  first  violins  (Poco  piii  mosso)  sing  a  melody  equally  long-breathed 
over  a  soft  rhythmic  string  accompaniment.  Again  the  melody  soars, 
now  over  a  low,  sustained  bass.  Flutes  and  other  winds  increase  the 
tension  in  the  course  of  the  melodic  development,  until  rushing  figures 
and  a  full  orchestra  with  military  drum  bring  it  to  a  strident  climax. 
A  lumbering  march  rhythm  is  set  up  which  in  its  course  amasses  once 
more  a  broad  sonority.  Large  chords  alternate  with  drum  rolls.  This 
second  climax  is  suddenly  passed,  and  the  English  horn  sings  a  long 
solo  over  tremolo  chords.  There  is  a  final  return  of  the  original  string 
duet. 

The  second  movement,  an  Allegretto  in  common  time,  becomes 
march-like  as  in  its  course  the  full  orchestra  gathers  in  vigor  and  im- 
pulsion and  strides  along  with  military  drums.  The  tempo,  deliberate 
for  a  march,  and  likewise  for  a  scherzo,  has  plainly  a  scherzo  character, 
and  this  character  is  accentuated  as  solo  passages  for  the  piccolo, 
the  high  clarinet  or  the  lower  winds  play  about  the  rhythmic  ostinato. 

The  third  movement,  Allegro  non  troppo,  is  again  in  common  time. 


COATS  DESIGNED  FOR  THOSE  WISE  WOMEN  WHO 
VALUE  GOOD  LINES,  GOOD  FABRICS,  GOOD  LOOKS, 
AND  GOOD  PERFORMANCE  — DESIGNED  TO  MAKE 
YOU  AN  INDIVIDUAL  RATHER  THAN  A  FASHION 
FORMULA  — THAT  IS  WHY,  WHEN  YOU  CHOOSE  A 
HURWITCH  COAT,  YOU  CHOOSE  THE  BEST  THAT  IS 
.OBTAINABLE. 


d*uru)itchJ3ros. 

TWENTY  NEWBURY  .  BOSTON 


iiiiiiiiiiiiiiiiii 
[  1332  3 


The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

G^7r  Arch  and  Devonshire  Streets 


[  1333  1 


The  violas  alone  set  forth  the  even  quarter  notes  of  a  march  Marcatis- 
simo.  After  thirty-two  measures  wind  chords  are  introduced,  and  the 
first  violins  take  the  reiterated  theme  with  its  unvaried  rhythm.  The 
wind  instruments  join  in  the  theme  proper.  Soon,  all  the  strings  carry 
the  theme,  with  short,  interjected  chords  from  the  winds.  It  strides 
sparely  in  the  depths  of  the  orchestra  and  accumulates  sonority,  the 
trumpet  figuring  prominently.  The  theme  subsides  again  into  the 
depths  of  the  strings  and  at  last  is  rapped  out  by  the  timpani  as  part 
of  a  full-voiced  climax. 

Without  interruption  the  fourth  movement  begins  with  a  remi- 
niscence of  the  opening  theme  of  the  symphony,  played  softly  by 
the  muted  strings.  The  regular  recurrence  of  the  theme  in  the  bass 
discloses  a  passacaglia.  Over  this  there  is  a  horn  solo,  then  florid  pas- 
sages for  the  piccolo  and  the  clarinet.  The  texture  is  shimmering, 
the  mood  peaceful  and  contemplative. 

The  final  Allegretto,  3-4,  follows  without  pause.  The  movement  has 
been  called  "pastoral,"  although  the  score  gives  it  no  name.  The  term 
is  justified  by  a  succession  of  melodic  passages  for  various  solo  in- 
struments to  a  light  and  colorful  accompaniment  of  rhythmic  or 
pizzicato  notes.  The  movement  is  ushered  in  by  a  bassoon  solo,  and 
continues  briefly  in  the  violins  and  flutes,  which  in  turn  give  way 
to  a  long  discourse  from  the  'cellos.  The  oboes  have  their  voice.  There 
is  a  gathering  of  tension,  according  to  the  way  of  this  symphony  — 
trumpets,  drum  rolls  and  rushing  figures  once  more.  But  a  succes- 
sion of  dissonant  chords  clears  the  atmosphere,  and  a  long  bass  clarinet 
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solo  restores  the  bucolic  mood.  Other  individual  instruments  extend  it 
to  a  dreamy  close.  The  symphony  dies  away  on  a  soft  C  major  chord. 

In  December  of  1941  Shostakovitch  completed  his  Seventh  Sym- 
phony, which  he  had  written  for  the  most  part  in  besieged  Leningrad; 
he  was  inspired,  as  he  stated  more  than  once,  by  the  heroism  and 
intrepidity  of  a  people  under  siege.  While  at  work  upon  the  Eighth 
Symphony,  he  is  quoted  as  saying:  "I  want  to  be  able  to  put  in  music 
the  new  optimism  found  by  a  long-suffering  people.  I  want  to  make 
a  record  of  the  spirit  of  the  new  Red  Army  as  it  takes  the  offensive 
after  discouraging  retreat."  The  composer  is  reported  to  be  working 
on-  a  Ninth  Symphony,  about  which  he  has  said,  "I  want  to  create 
a  musical  interpretation  of  our  triumph  over  barbarism  and  express 
the  greatness  of  our  people." 

The  two  symphonies  and  the  one  to  come  so  appear  as  a  sort  of 
trilogy,  a  record  in  musical  terms  of  a  nation's  war  consciousness 
through  the  spokesmanship  of  an  individual  artist.  But  it  should  be 
borne  in  mind  that  these  symphonies,  when  heard  in  the  future,  apart 
from  the  dominating  stress  of  war,  may  be  less  associated  with  extra- 
musical  events  or  a  communal  point  of  view  than  simply  taken  as  the 
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personal  musical  expression  of  the  artist  Shostakovitch.  The  deeper 
motivations  of  symphonic  music  will  always  be  elusive  to  analysis. 
Perhaps  the  closest  reliable  approach  to  that  unapproachable  mystery 
of  musical  creation,  the  generative  impulses  of  the  dreaming  mind, 
is  a  general  remark  by  the  composer  about  his  convictions.  It  is  more 
revealing  than  attempts  by  the  composer  or  others  to  find  a  "pro- 
gramme" for  the  Eighth  Symphony:  "I  can  describe  the  philosophical 
concept  of  my  new  symphony  very  briefly:  Life  is  beautiful.  All  that 
is  dark  and  ignominious  will  disappear;  all  that  is  beautiful  will 
triumph."* 

That  remark  extends  beyond  the  immediate  fortunes  of  war  or 
politics,  or  social  dislocation.  It  implies  the  artist's  conviction  that  the 
sense  of  beauty  which  is  at  the  center  of  his  life  cannot  be  assailed 
His  highest  obligation  is  to  develop  that  sense  of  beauty  —  while  work- 
ing as  he  must  in  the  pure  realm  of  tone.  His  conscious  concern  is  not 
with  possible  causes  but  with  the  quality  of  the  music  that  results.  If 
that  quality  is  sufficient,  if  he  keep  faith  with  his  musical  instincts,  his 
symphonies  will  continue  to  be  heard  long  after  surrounding  cataclysms 
have  passed. 

*  Quoted  by  Gregori  Schneerson  of  the  Moscow  News. 
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But  the  Eighth  Symphony  comes  to  us  now  as  an  offering  from 
Soviet  Russia,  where  it  is  accepted  as  a  musical  document  of  that 
people's  military,  social  and  racial  solidarity. 

Reports  of  the  success  of  the  symphony  on  its  first  performance  in 
Moscow  last  November  are  interesting.  William  Downs,  visiting  rep- 
resentative of  the  Columbia  Broadcasting  System,  was  present  at  the 
"dress  rehearsal"  on  the  eve  of  the  first  performance,  and  wrote: 

"This  was  the  acid  test.  The  opinions  of  those  people  make  or 
break  a  work  of  art  in  the  Soviet  Union.  They  will  return  to  their 
artists',  actors',  writers'  and  singers'  clubs  to  discuss  the  new  work. 
Out  of  those  discussions  will  come  the  final  decision  —  and  the  only 
recourse  from  their  opinion  is  the  acceptance  of  the  general  public, 
which  overrules  expert  decisions  in  any  country  in  the  world. 

"Before  the  performance  Shostakovitch  wandered  nervously  around 
the  hall,  shaking  hands  and  greeting  friends.  He  was  exceedingly 
nervous.  He  still  manages  to  look  like  a  12-year-old  schoolboy  caught 
playing  hookey.  He  kept  brushing  the  forelock  of  his  hair  from  his 
forehead. 

"Eugene  Mravinsky,  conductor  of  the  Leningrad  Symphony,  an 
old  friend  of  the  composer  and  one  of  the  best  music  brains  in  the 
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Soviet  Union,  had  been  imported  from  Novosibersk  to  conduct  the 
State  Symphony  Orchestra  for  the  event. . . . 

'  'Whatever  the  world's  verdict,  the  all-important  critics'  audience 
applauded  with  more  than  polite  enthusiasm  (Prokofieff  was  most 
enthusiastic)  and  the  public  premiere  the  next  night  was  a  repetition 
of  success." 

The  important  official  newspapers,  Izvestia  and  Pravda,  made  no 
critical  comments,  but  the  critic  Grigori  Schneerson  wrote  in  the  Mos- 
cow News  in  these  terms: 

"It  is  extremely  difficult,  and  often  inadvisable,  to  try  to  give  an 
exhaustive  analysis  of  this  truly  great  work  after  hearing  it  for  the 
first  time.  A  composition  of  this  kind  should  be  heard  several  times 
so  that  it  may  be  digested  and  assimilated. 

"In  his  new  symphony,  the  composer  himself  has  given  a  key  for 
understanding  it.  According  to  Shostakovitch,  the  Eighth  Symphony 
is  'an  attempt  to  look  into  the  future,  into  the  post-war  epoch.'  He 
spoke  of  its  ideological  and  philosophical  conception  being  expressed 
in  words,  'All  that  is  dark  and  ignominious  will  disappear  all  that  is 
beautiful  will  triumph.' 

"If  we  regard  the  Symphony  from  this  aspect,  we  will  see  how 
Shostakovitch  by  his  very  nature  sets  off  in  its  own  pure  light  the 
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'beautiful'  from  the  'heavy,  sombre  shadows  of  the  ugly  and  the  evil' 
until  he  achieves  out  of  the  blackness  of  Dante's  Inferno  the  radiant 
glory  of  the  future.  Shostakovitch  gives  a  stirringly  tragic  picture  from 
the  present  grim  and  majestic  drama  of  peoples  suffering  from  'blood, 
sweat  and  tears.'  " 
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THE  BOY  SHOSTAKOVITCH 


as  described  by  his  mother 
Sophia  Shostakovitch 


(The  following  description  of  the  childhood  of  Dmitri  Shostakovitch 
was  written  by  his  mother,  and  published  by  the  North  American 
Newspaper  Alliance) 

As  I  write  I  can  see  snowflakes  falling  outside  and  my  grandchildren 
—  my  son  Dmitri's  children,  Galya  and  Maxim  —  running  merrily 
about,  throwing  snowballs.  It  recalls  the  time  when  their  father  was 
just  such  a  big-eyed  scamp. 

For  a  moment  I  imagined  him  as  a  boy  and  then  I  recalled  the  recent 
event  in  the  large  hall  of  the  Moscow  Conservatory,  the  great  room 
flooded  with  lights,  crowds  of  people  applauding  the  person  infinitely 
dear  to  me  and  his  new  work  —  his  recently  finished  Eighth  Symphony. 
I  have  in  mind  the  first  performance  of  Dmitri's  new  symphony, 
November  4,  1943. 

I  felt  somewhat  proud  that  evening  —  proud  of  the  fact  that  my 
bringing  up  of  our  children  was  not  in  vain.  So  today  I  should  like 
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of  items.  Under  this  plan  we  send  samples  of  merchandise  to 
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gives  you  scientific  proof  that  HOVEY'S  TESTED  PRODUCTS 
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to  think  back  upon  my  son's  early  childhood  and  the  path  he  has 
traversed  since  then. 

Ours  was  the  usual  type  of  Russian  family.  Dmitri  had  a  passion  for 
blocks.  He  would  build  the  most  incredibly  fantastic  things  with  them. 
His  sisters,  Maria  and  Zoya,  had  an  unmistakable  preference  for  dolls. 

Among  the  photographs  before  me  is  one  marked:  "Seven-year-old 
Dmitri  under  the  piano."  He  had  hid  himself  from  me  so  that  he 
might  stay  up  late  and  listen  to  the  music.  He  worshiped  music  and 
it  was  the  hardest  thing  to  get  him  to  go  to  bed  when  some  of  our 
musician  friends  came  to  visit. 

Dmitri  first  began  to  study  piano  with  me  when  he  was  nine  years 
old.  He  insisted  on  getting  a  song  to  play.  I  gave  him  "Andante" 
from  Haydn's  symphony,  arranged  for  the  piano.  It  isn't 
a  difficult  piece;  still,  it  requires  some  training.  He  asked  me  to  ex- 
plain the  meaning  of  "natural,"  "sharp,"  and  "flat."  After  that  he 
began  to  play  Haydn's  "Andante"  slowly,  but  note  perfect. 

Somewhat  later  he  played  this  piece  very  easily;  then  Mozart's 
"Minuet"   and  the  whole  of  Tchaikovsky's  "Children's  Album." 

Two  years  passed.  Russia  was  shaken  by  great  events  in  1917  and 
the  cradle  of  these  events  was  Petrograd,  where  we  lived.  Hard  times 
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Every  Saturday  night,  millions  of  Americans  at  home 
enjoy  the  world's  finest  music  by  the  World's  Finest 
Concert  Orchestra  —  just  as  you  are  enjoying  it  now. 

For  the  Allis-Chalmers  Manufacturing  Company  that 
aids  all  industry — furthers  American  Good  Living, 
is  sponsoring  weekly  broadcasts  of  these  concerts  by 
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soon  set  in;  Petrograd  was  hemmed  in  by  the  enemy  and  tormented 
by  famine.  The  children  continued  to  study.  Dmitri  was  preparing  to 
enter  the  Conservatory  and  he  was  busy  on  compositions  which  at 
that  time  numbered  about  thirty. 

In  September,  1919,  at  the  Conservatory,  Dmitri  began  to  study 
composition  with  Professor  Maximilian  Steinberg  and  piano  with  Pro- 
fessor Leonid  Nikolayev.  He  composed  preludes  for  the  piano,  varia- 
tions for  the  symphony  orchestra,  and,  finally,  his  diploma  piece— 
his  first  important  symphony,  which  was  soon  after  performed  pub- 
licly by  the  Leningrad  Philharmonic. 

In  1924  Dmitri  graduated  from  the  Conservatory,  and  the  eighteen- 
year-old  composer  started  out  on  his  creative  path  independently. 

Almost  twenty  years  have  elapsed  since  that  date.  I  have  grown  old 
and  Dmitri  has  become  a  great  artist  known  to  and  loved  by  the  vast 
Soviet  country.  His  work  has  met  with  warm  response  of  the  people 
and  it  seems  to  me  that  this  is  largely  due  to  the  fact  that  his  training, 
development  and  talents  are  rooted  in  the  Soviet  soil. 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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ENTR'ACTE 

"WHAT   IS  AMERICA'S   MUSICAL  FUTURE?" 

By  Serge  Koussevitzky 

(As  told  to  Alice  Berezowsky) 

(The  following  article  is  quoted  from  Musical  America,  February, 
1944,  where  it  appeared  with  the  following  endorsement  —  "Because 
of  his  pre-eminence  not  only  as  a  conductor,  but  also  as  a  builder  of 
musical  institutions  and  his  lively  interest  in  contemporary  music,  the 
opinions  of  this  noted  artist  on  vital  questions  about  our  musical  life 
should  prove  stimulating.") 

I  am  not  interested  in  speaking  of  the  past.  It  speaks  for  itself.  What 
does  concern  me  is  the  present  and  future  of  music  in  this  country, 
especially  the  future.  Along  what  lines  will  musical  life  proceed  in 
the  United  States  after  the  war:  Toward  government  subsidy?  greater 
popularization  and  community  participation?  greater  or  less  pro- 
fessionalism? 

From  my  point  of  view,  these  questions  are  easy  to  answer,  but, 
the  answer  to  them  will  be  very  difficult  to  realize.  Why?  Because 
throughout  past  history  we  can  see  that  not  a  single  democratic 
government  ever  busied  itself  to  do  something  real  in  art  for  the 
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We  have  our  own  rug  cleaning  plant  staffed  by 
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We  have  our  own  extensive  storage  plant.  Your  rugs 
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We  specialize  in  cleaning,  repairing  and  restoring 
antiques  and  modern  tapestries  and  needlepoint. 

We  are  expert  rug  cleaners,  and  repairers  and  re- 
storers of  fine  furniture. 
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people.  Democratic  governments  freed  themselves  from  the  tradi- 
tional tyrannies  of  the  crown,  but  they  retained  the  monarchic  tra- 
ditions in  matters  of  art.  I  don't  want  to  mention  all  the  govern- 
ments in  all  the  countries.  But  if  you  will  spend  a  little  time  thinking 
about  it,  you  will  see  that  this  is  true.  So  it  is,  I  am  sorry  to  say,  in 
America.  How  long  we  will  have  to  wait  until  it  is  otherwise,  I  do 
not  know.  But  I  do  know  that  the  masses  don't  want  to  wait.  They 
want  art  now!  They  need  it  now,  for  they  must  have  more  time  for 
joy  and  for  the  arts. 

Let  us  forget  about  government  subsidy.  Let  us  assume  for  the 
sake  of  argument  that  as  far  as  Government  in  Art  is  concerned  in 
this  country,  the  present  situation  is  not  likely  to  change  for  a  long 
time.  What  then  can  we  Americans  do  to  give  the  masses  what  they 
want?  From  my  point  of  view  there  is  a  very  simple  way.  The  or- 
ganized people  must  give  to  themselves  what  they  want.  I  say  "organ- 
ized" because  without  organization  nothing  is  possible. 

We  have  in  this  country  many  organized  groups.  Merely  as  a  classic 
example,  let  us  consider  the  laborers  who  have  organized  themselves 
into  unions.  If  each  union  worker  in  the  United  States  would  con- 
tribute one  dollar  a  year  to  the  support  of  art  for  the  masses,  millions 
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of  dollars  would  be  available  for  all  the  arts.  We  in  America  could 
construct  big  auditoriums  seating  thousands  of  people;  we  could 
have  symphony  orchestras,  opera  companies,  theatres,  art  galleries 
and  chamber  music  organizations  in  every  state.  Each  city  could  be 
served  artistically  during  not  only  "the  season,"  but  throughout  every 
month  in  the  year.  And  the  people  would  have  the  people's  own  artists. 
The  result  would  be  democratic  in  the  highest  sense,  because  art 
would  be  supported  by  the  people  and  controlled  by  the  artists,  who 
could  thus  give  to  their  fellow  members  of  society  the  most  precious 
thing  in  life  next  to  bread:  nourishment  for  the  spirit.  If  the  labor 
leaders  would  only  realize  the  joy,  the  happiness  and  the  satisfaction 
that  would  arise  from  such  a  plan!  And  a  dollar  a  year  is  not  too 
much,  not  even  for  a  beggar.  No,  it  is  not  to  much  ...  it  is  only  twice 
going  to  the  movies! 

We  hear  a  great  deal  nowadays  about  the  conflict  in  music  between 
the  professional  and  the  amateur.  There  is  no  conflict.  There  will 
be  greater  professionalism  in  this  country  as  there  is  greater  need  for 
it.  The  degree  of  that  need  depends  on  the  degree  of  the  masses'  musical 
education.  We  artists  must  make  propaganda  to  change  and  intensify 
musical  education  in  the  schools. 
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Like  A  Breath  of  Sunny  Morning 


rpHlNK  back  to  the  most  perfect,  sparkling- 
-*-  bright  morning  you  ever  saw  .  .  .  and  you'll 
have  some  idea  how  fresh  and  sunny  is  the 
taste  of  Schenley  Reserve!  That  pleasant 
freshness  of  flavor  didn't  just  happen  .  .  .  it's 
the  result  of  genius— no  less— in  blending!  Try 
Schenley  Reserve  yourself— today. 
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If  we  want  to  develop  musical  art  in  America  and  produce  perhaps 
as  great  a  genius  as  Beethoven,  we  have  to  give  to  the  great  body  of 
people  the  same  elements  of  musical  education,  the  ABC  of  music 
that  the  professionals  acquire.  Everyone  must  know  the  elements  of 
music  the  way  he  or  she  knows  the  fundamentals  of  reading  and 
writing  and  arithmetic.  Not  every  child  who  learns  to  read  and  write 
will  become  a  dramatist  or  a  poet.  Not  every  child  who  learns  arith- 
metic will  become  a  banker;  nor  every  child  who  studies  geography, 
a  world  traveller  or  explorer.  But  the  elements  of  reading,  writing, 
arithmetic  and  geography  are  necessary  to  their  living.  So,  too,  are  the 
elements  of  music  for  their  spiritual  living! 


In  fact,  it  is  more  important  to  pay  attention  to  the  musical  educa- 
tion of  the  average  child  than  it  is  to  that  of  the  professional  musician. 
The  professional,  because  of  his  God-given  gifts,  will  find  a  way,  he 
will  make  a  way  to  get  the  education  he  needs  to  follow  his  profession. 
I  insist  on  saying  that  the  education  of  the  people  is  as  essential  as 
the  education  of  the  professionals.  The  cultivated  masses  are  the 
soil  from  which  a  modern  Beethoven  will  come.  Only  from  the  masses 
will  we  develop  a  genius. 

Many  musical  Americans  ask  me  to  tell  them  what  is  lacking  in 
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our  musical  scheme  of  things  and  what  harmful  practices  I  would 
eliminate  if  I  could. 

I  will  tell  you  what  is  lacking:  confidence  in  our  own  artists.  We 
in  America  must  have  confidence  in  our  own  composers  and  perform- 
ers. The  audience  must  stop  thinking  that  the  best  artists  come  from 
the  outside  world. 


The  most  harmful  practice  is  the  lack  of  proper  understanding  of 
the  artists'  standard.  It  is  difficult  to  explain  just  what  the  artist's 
standard  is.  It  requires  an  unerring  esthetic  sense  and  taste,  and  a 
true  insight  to  perceive  which  of  the  stars  in  the  artistic  constellation 
are  destined  to  shine  into  the  ages.  Too  often,  an  artist  is  judged  only 
by  his  technique  and  not  by  his  real  artistry  and  it  takes  the  deeper 
artist  a  long  time  to  gain  recognition. 

In  order  to  come  to  life,  both  music  and  the  drama  need  an 
auxiliary  art:  the  performing  art.  Both  need  producers,  directors  — 
and  performers.  But  they  differ  in  this  respect:   The  public  can  at 


(reprint  from  a  1902  Symphony  program) 


THEN...  1902 


Summer  Seats 

Perhaps  we  give  undue  prominence  to  our  Summer  display,  but  we  have 

come  to  regard  Willow  as  "  all-the-year-round  "  furniture,  and  social  usage 

sanctions  this  view. 

Then,  too,  it  solves  the  problem  of  inex- 
pensive, luxurious,  artistic  furnishing. 
Added  to  Willow  we  have  complete 
exhibits  of  Old  Hickory  and  Adirondack 
Silver  Bireh,  with  many  novelties  in 
rattan,  rush,  and  woven  grass. 
We  place  special  emphasis  on  the  char- 
acter of  these  pieces.  They  are  made 
in  large  part  to  our  exclusive  order  from 
private  designs.  Such  creations  as  our 
golf  specialties  and  library  combina- 
tions cannot  be  seen   elsewhere. 

We  show  twice  as  much  Summer  Furniture  as  any  other  house  in  town. 


Paine    Furniture    Co. 


Wall  Paper,  Rugs,  and  Furniture 

c  1358  ] 


48  Canal  Street 


least  read  a  play,  form  an  idea  of  it  and  derive  some  joy  from  it.  The 
public  cannot  even  read  a  musical  score. 

When  I  play  music  I  try  to  find  the  inner  meaning  of  the  work 
and  to  have,  not  just  an  abstract  feeling  about  it,  but  a  real  vision. 
Often  when  I  approach  Beethoven,  I  have  in  my  mind  Shakespeare. 
When  I  play  a  modern  composition,  again  I  try  to  find  a  real  vision. 
That  doesn't  mean  I  think  about  one  small  incident.  When  I  play 
Shostakovitch,  I  have  in  mind  the  whole  Russian  people.  I  want  to 
give  the  sound  of  the  Russian  people's  deep  sufferings  and  supreme 
courage;  to  picture  their  life  as  it  is  in  all  its  phases. 


Frequently,  the  public  and  artists  themselves  ask  me:  "Do  you  play 
modern  music  because  you  like  it  and  place  a  high  value  on  it,  or  do 
you  play  it  to  help  the  composers?" 

There  are  three  factors  in  my  attitude:  First:  It  is  such  a  great 
joy  to  me  to  conduct  living  music  that  I  can  hardly  find  the  right 

( Continued  on  page  1382) 
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(always  in  pace  with  the  times) 


Summer 


COMFORTS 

A  great,  new  shop  has  opened 
on  our  street  floor,  with  a  color- 
ful array  of  summer  furniture 
for  lawn  and  terrace,  for  back- 
yard basking,  for  porch  sitting. 
Put  your  home  in  a  summery 
mood  with  furniture  and  acces- 
sories from  Paine. 


HANcock  1500 
81    Arlington    Street 
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The  Boston 
Symphony  Orchestr 


JNDER  THE  DIRECTION  OF 


^f&wxe  cyCth 


*  All  too  soon,  this  concert  will  be  only  a  de- 
lightful memory.  But  you  can  have  all  the  encores 
you  want  in  your  own  home. 

Over  fifty  of  the  world's  greatest  masterpieces 
have  been  recorded  exclusively  for  Victor  by  the 
Boston  Symphony  Orchestra  under  the  direction 
of  Serge  Koussevitzky.  Each  of  these  magnificent 
interpretations  is  reproduced  with  thrilling  fidel- 
ity. Consult  the  new  Victor  catalog. 


TUNE  IN!   .  .  . 

RCA'S  great  new  radio  program,  "The  Music  America  Loves  B< 
Hear  it  every  Saturday  evening,  7:30  to  8,  Station  JFHDR 


JsJft&E 


MiMMm 


BUY  WAR  BONDS 


}k£M£i$£iM££$5%^ 


EVERY  PAY  DAY 


'Mm 
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To  the  — 

Friends  of  the  Boston  Symphony  Orchestra 


I  have  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society  for 
their  loyal  support  of  the  Orchestra  this  season. 

Without  such  support,  continuation  of  the 
Orchestra  would  be  impossible.  The  list  of  these 
Friends  as  of  April  15,   1944,  is  bound  into  this 

programme  book  as  a  permanent  record. 

The  sole  and  earnest  purpose  of  the  Society  of 
Friends  of  the  Orchestra  is  to  provide  the  best  in 
orchestral  music  to  the  greatest  possible  number, 
and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  There  is  no  min- 
imum membership  fee  and  cheques  made  out  to 
Boston  Symphony  Orchestra  and  forwarded  to 
Symphony  Hall,  Boston,  constitute  enrollment 
without  further  formality. 

Reginald  C.  Foster 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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April  15, 1944 

Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  the  Season  of  1943-1944 


Miss  Elizabeth  F.  Abbe 
Mr.  Edwin  I.  Abbot 
Mrs.  John  Moseley  Abbot 
Mr.  and  Mrs. 

A.  Howard  Abell 
Mrs.    Pennell    N.   Aborn 
Ackroyd  Brothers,  Ltd. 
Mr.  and  Mrs. 

A.  A.  Adams,  Jr. 
Miss  Clara  A.  Adams 
Miss  Eleanor  D.   Adams 
Miss   Elizabeth    O.   Adams 
Mr.    John    Adams 
Miss   Katharine   F.   Adams 
Miss  Kathryn  Newell  Adams 
Mr.  and  Mrs. 

Wilman   E.   Adams 
Miss    Dora    L.    Adler 
Mrs.   Leonard   D.   Ahl 
Mr.    Emil    Ahlborn 
Mrs.  Talbot   Aldrich 
Mrs.  William  T.  Aldrich 
Mr.  William  T.  Aldrich 
Mrs.  Peter  P.  Alexander 
Miss  Martha  A.  Alford 
Miss  Louisa  R.  Alger 
Miss  Annie  E.  Allen 
Mrs.  Arthur  W.  Allen 
Miss  Bertha  W.  Allen 
Mrs.  Edward  E.  Allen 
Mrs.  Edwin  L.  Allen 
Miss  Eleanor  W.  Allen 
Miss  Hildegarde  Allen 
Mrs.  J.  Murray  Allen 
Miss  Mary  N.  Allen 
Mr.  and  Mrs. 

Mrs.  Philip  R.  Allen 
Mrs.  Thomas  E.  Allen 
Miss  Una  L.  Allen 
Mrs.  Charles  Almy 
Miss  Helen  J.  Almy 
Mrs.    Hobart    Ames 
Mrs.  Stephen  B.  Ames 
Mrs.  William  H.  Ames 
Mrs.  Charles  B.  Amory 
Mr.  Roger  Amory 
Mrs.  C.  S.  Anderson 
Mrs.  Charles  F.  Angell,  Jr. 
Anonymous 

Miss    Margaret    Anthony 
Mr.  B.  Earle  Appleton 
Mrs.  James  R.  Armington 
Mrs.  Harold  Greene  Arnold 
Mr.  Joseph  N.  Ashton 
Mrs.  Edward  H.  AthertOn 


Boston  (^Members 

Mrs.  Edwin  F.  Atkins 
Miss    Caroline    P.    Atkinson 
Mrs.  J.  H.  Atkinson 
Mrs.  Robert  W.  Atkinson 
Miss  Margaret  H.  Aubin 
Mr.  and  Mrs.  Max  Axelrod 
Mrs.  Charles  F.  Ayer 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  W.  P.  F.  Ayer 
Mr.  Charles  L.  Ayling 

Mrs.  R.  W.  Babson 
Mrs.  Louis  F.  Bachrach 
Mr.  Charles  E.  "Bacon 
Mr.  Paul  V.  Bacon 
Mrs.  Samuel  L.  Baer 
Miss  Alice  H.  Bailey 
Mrs.  Edward  A.  Bailey 
Mrs.  James  A.  Bailey 
Mrs.  Dudley  M.  Baker 
Mrs.  Ernest  J.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Mrs.  William  B.  Baker 
Dr.  Franklin  G.  Balch 
Mrs.  John  Balch 
Professor  and  Mrs. 

Edward   Ballantine 
Mrs.  Hugh  Bancroft 
Miss  Mary  E.  Bancroft 
Miss  Edith  Bangs 
Miss  Mary  R.  Bangs 
Mrs.  George  W.  Barber 
Miss  Phyllis  F.  Barker 
Mr.  Charles  L.  Barlow 
Mrs.  James  H.  Barnard 
Mr.  and  Mrs. 

William    L.    Barnard 
Mr.  John  S.  Barnet 
Mr.  and  Mrs.  S.  J.  Barnet 
Dr.  J.  Dellinger  Barney 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Betty  A.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Henry  Bartlett 
Mrs.    Matthew    Bartlett 
Mrs.  Nelson  S.  Bartlett 
Miss  Dorothy  Bartol 
Mrs.  E.  F.  W.  Bartol 
Mrs.  John  W.  Bartol 
Mrs.  Perkins  Bass 
Dr.  Alice  H.  Bassett 
Miss  Mary  E.  Batchelder 


Miss  Eleanor  Bates 
Mrs.  Roy  Elliott  Bates 
Mr.  and  Mrs. 

Jesse    B.    Baxter 
Miss  Katherine  E.  Baxter 
Miss    Katharine    F.    Baxter 
Dr.  Ralph  Ernest  Bayes 
Mrs.  Edward  B.  Bayley 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  Ruth  D.  Beals 
Mrs.  Harry  C.  Beaman 
Mr.  and  Mrs.  Bancroft  Beatley 
Miss   Winifred   M.    Beck 
Mrs.  G.  W.  Becker 
Mrs.  Harry  W.  Becker 
Mr.  and  Mrs.  Jean  Bedetti 
Miss  Sylenda  Beebe 

I  Miss  Gertrude  C.  Belcher 
Mrs.  Robert  E.  Belknap 

,  Mrs.  Arthur  W.  Bell 

'  Mrs.  Jaffray  deHauteville  Bell 
Mr.  and  Mrs. 

j*         Edward  D.  Bement 

I  Mrs.  A.  Farwell  Bemis 
Mr.  Alan  C.  Bemis 
Miss  Nellie  M.  Bemis 
Mrs.  Edward  Benedict 
Miss  Frances  Z.  T.  Benner 
Mrs.  Frank  W.  Benson 
Mrs.  Henry  P.  Benson 
Miss  Eleanor  Berg 
Mrs.  Arthur  F.  Bernhard 
Professor  and  Mrs. 

C.  Harold  Berry 
Miss  Clara  Berwick-Walker 
Mr.  and  Mrs.  Henry  Beston 
Miss  Elizabeth  Biddlecome 
Mrs.  Carroll  M.  Bill 
Miss  Bernice  L.  Billings 
Mrs.  Christopher  L.  Billman 
Miss  Ernestine  Bimbaum 
Miss  E.  V.  Binney 
Miss  Anna  Child  Bird 
Mr.  and  Mrs.  Charles  S.  Bird 
Mrs.  Francis  W.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Mrs.  Howard  M.  Biscoe,  Jr. 
Miss    Martha    Biscoe 
Miss  Dorothy  T.  Blake 
Mrs.  Francis  Blake 
Miss  Maude  D.  Blake 
Mrs.  David  N.  Blakely 
Mrs.  I.  H.  Blanchard 
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Miss  Annette  S.  Blaney 

Miss    Elizabeth    Blaney 

Miss    Clara    Blattner 

Mr.  and  Mrs.  Allen  D.  Bliss 

Mr.  Henry  W.  Bliss 

Mrs.  John  H.  Blodgett 

Mr.  Sidney  Bluhm 

Mrs.  Edwin  A.  Boardman 

Mrs.  Emile  L.  Boas 

Mr.  and  Mrs. 

Sherman  P.  Bod  well 
Mrs.  John  E.  Boit 
Miss    Catherine    M.    Bolster 
Mrs.    Marshall    Bolster 
Mrs.  Stanley  M.  Bolster 
Mr.  Vincent  V.  R.  Booth 
Mrs.  C.  Christian  Born 
Mrs.   Mark   Bortman 
Mrs.  A.  D.  Bosson 
Mrs.  Campbell  Bosson 
Mrs.  John  T.  Bottomley 
Mrs.  Frederick  P.  Bowden 
Mrs.  Herbert  L.  Bowden 
Mrs.  Margaret  J.  Bowen 
Mr.  Edward  L.  Bowles 
Miss  Mary  L.  Boyden 
Mrs.  Gamaliel  Bradford 
Mrs.  Henry  G.  Bradlee 
Miss  Mary  E.  Bradlee 
Mrs.  Thomas  S.  Bradlee 
Mr.  and  Mrs. 

J.  Gardner  Bradley 
Mrs.  Ralph  Bradley 
Mrs.  E.  D.  Brandegee 
Mrs.  Harry  B.  Braude 
Miss   Joan    Braverman 
Mrs.  Randolph   H.   Braxton 
Mrs.  A.  Francis  Breed 
Dr.  William  B.  Breed 
Miss  Barbara  Bremer 
Mrs.  J.  Lewis  Bremer 
Miss  Sarah  F.  Bremer 
Mr.  and  Mrs. 

Herbert  Bremner 
Mrs.  Charles  Brewer 
Mr.  and  Mrs. 

George  W.  W.  Brewster 
Mrs.  Henry  H.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Mrs.  Edward  C.  Briggs 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mrs.  G.  M.  Brinley 
Mr.  Crane  Brinton 
Dr.  M.  Leopold  Brodny 
Mrs.  Arthur  B.  Brooks 
Mr.  John  G.  Brooks,  2nd 
Mr.  Lawrence  G.  Brooks 
Miss   Edith    B.    Brown 
Mrs.  Edwin  P.  Brown 
Miss  Ethel  C.  Brown 
Miss  Ethel  F.  Brown 
Mr.  George  R.  Brown 
Mrs.  G.  Winthrop  Brown 


Mr.  and  Mrs. 

John  Nicholas  Brown 
Mrs.  Theodore  E.  Brown 
Miss  Norvelle  W.  Browne 
Mrs.  Anne  C.  Bruner 
Miss  Elizabeth  B.  Bryant 
Mrs.  John  Bryant 
Mrs.  Walter  S.  Bucklin 
Miss  Alice  E.  E.  Buff 
Mr.  James  Buffington,  Jr. 
Miss  Ellen  T.  Bullard 
Mr.  John  C.  Bullard 
Mrs.  W.  N.  Bullard 
Mr.  John  P.  Bunker 
Mrs.  Philip  E.  Bunker 
Mr.  and  Mrs. 

William  B.  Burbank 
Mrs.  Everett  W.  Burdett 
Mrs.  George  Sargent  Burgess 
Mrs.  E.  J.  Burke 
Miss  Martha  J.  Burke 
Miss  M.  F.  Burleigh 
Mrs.  Archie  C.  Burnett 
Miss  Helen  C.  Burnham 
Mrs.  John  A.  Burnham 
Miss  Mary  C.  Burnham 
Mrs.  W.  A.  Burnham 
Mr.  Allston  Burr 
Miss  Linda  F.  Burr 
Miss  Elizabeth  Burrage 
Miss  Elsie  A.  Burrage 
Mr.  and  Mrs. 

George  D.  Burrage 
Mrs.  Ethel  M.  Burton 
Mrs.  George  A.  Bushee 
Miss  Marion  E.  Buswell 
Mrs.  Morgan  Butler 
Miss  Charlotte  W.  Butler 
Mrs.  Henry  G.  Byng 

Mr.  Robert  P.  Cable 
Miss  Amy  W.  Cabot 
Mrs.  Arthur  T.  Cabot 
Mrs.  Chilton  R.  Cabot 
Mr.  George  E.  Cabot 
Mrs.  Harry  D.  Cabot 
Mrs.  Henry  B.  Cabot,  Sr. 
Mr.  and  Mrs.  Henry  B.  Cabot 
Mr.  Stephen  P.  Cabot 
Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mr.  Walter  M.  Cabot 
Mrs.  I.  F.  Cahan 
Lieut,  and  Mrs.  David  Ely  Cain 
Mrs.  Richard  M.  Cameron 
Mrs.  Wallace  M.  Campbell 
Miss  Elizabeth  M.  Carleton 
Mrs.  Philip  G.  Carleton 
Mrs.  D.  T.  Carlisle 
Mr.  Hugh  A.  Carney 
Miss  Florence  L.  Carpenter 
Miss  Cornelia  P.  Carr 
Mrs.  Houghton  Carr 
Mrs.  John  P.  Carr 


rRA   (Continued) 

Miss  Ellen  S.  Carroll 
Mr.   Hans  L.   Carstensen 
Mrs.  Albeit  P.  Carter 
Mrs.  Hubert  Lazell  Carter 
Miss  Nina  Carter 
Mr.  and  Mrs. 

Richard  B.  Carter 
Mrs.  Roscoe  A.  Carter 
Miss  Louisa  W.  Case 
Mrs.    Charles    Caverly 
Mrs.    Alfred    Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Miss  Doris  H.  Chadwick 
Professor  and  Mrs. 

Z.  Chafee,  Jr. 
Mrs.  Marcia  K.  Chamberlain 
Miss    Mary   Chamberlain 
Mr.  and  Mrs. 

H.  Daland  Chandler 
Mrs.  Henry  M.  Channing 
Mr.  Y.  R.  Chao 
Mrs.  E.  B.  Chapin 
Mrs.  Earle  P.  Charlton 
Mrs.  Arthur  I.  Charron 
Miss  Alice  P.  Chase 
Mrs.  Frederick  Chase 
Mrs.  Frederic  H.  Chase 
Miss  Helen  B.  Chase 
Mrs.  Henry  M.  Chase 
Mrs.  John  P.  Chase 
Mrs.  Philip  P.  Chase 
Miss  Ruth  P.  Chase 
Miss  Alice  Cheever 
Dr.  David  Cheever 
Mrs.  David  Cheever,  Jr. 
Miss  Helen  Cheever 
Mr.  and  Mrs. 

A.  D.  Chesterton 
Miss  Helen  T.  Chickering 
Miss  Ruth  L.  S.  Child 
Mrs.  Roberta  Wiley  Childs 
Mrs.  K.  Schuyler  Choate 
Mrs.  Frank  S.  Christian 
Miss  Elizabeth  C.  Church 
Mr.  and  Mrs. 

Elliott    B.    Church 
Col.  and, Mrs. 

Edward  D.  Churchill 
Dr.  Frank  S.  Churchill 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mr.  Philip  F.  Clapp 
Mrs.  B.  Preston  Clark 
Miss  Ethel  Damon  Clark 
Mrs.  Henry  Cannon  Clark 
Mr.  Homer  Metcalf  Clark 
Lieut.  Comdr.  and 

Mrs.  Philip  M.  Clark 
Mrs.  Elizabeth  Clarke 
Mr.  C.  Comstock  Clayton 
Mr.  Burton  A.  Cleaves 
Mrs.  James  H.  Cleaves 
Mrs.  Charles  P.  Clifford 


[  '36.1  J 


FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA     (Continued) 


Mrs.  Alice  S.  Clough 

Mrs.  George  H.  A.  Clowes,  Jr. 

Mr.  Charles  K.  Cobb 

Miss  Lydia  B.  Cobb 

Mr.  J.  D.  Cobine 

Miss  Louise  Coburn 

Miss  Catherine  A.  Codman 

Mr.  Russell  S.  Codman,  Jr. 

Mrs.  Russell  S.  Codman 

In  Memory  of  Winthrop  Coffin 

Mr.  Willard  G.  Cogswell 

Mr.  and  Mrs.  Eli  A.  Cohen 

Mr.  and  Mrs.  J.  H.  Cohen 

Miss  Florence  Colby 

Miss  Alice  R.  Cole 

Mr.  Arthur  T.  Cole 

Mr.  Howard  W.  Cole 

Miss  Ruby  H.  Cole 

Mrs.  Charles  Collens 

Mrs.  George  W.  Collier 

Miss  Alice  W.  Collins 

Mrs.  James  D.  Colt 

Mrs.  Arthur  C.  Comey 

Dr.  and  Mrs. 

James  B.  Conant 
Mrs.  William  C.  Conant 
Miss    Margaret    Conklin 
Miss  Lucy  B.  Conner 
Mr.  and  Mrs. 

Charles  J.  Connick 
Miss  Amy  L.  Connor 
Mrs.  Sidney  S.  Conrad 
Mrs.  Frederick  S.  Converse 
Miss  Luna  B.  Converse 
Mr.  and  Mrs. 

Parker    Converse 
Mr.  Roger  W.  Converse 
Mrs.  C.  S.  Cook,  Jr. 
Mrs.  Fred  C.  Cook 
Mrs.  John  W.  Cooke 
Mrs.  Elizabeth  S.  Coolidge 
Miss  Ellen  W.  Coolidge 
Miss  Elsie  W.  Coolidge 
Mrs.  John  T.  Coolidge,  Jr. 
Mrs.  T.  J.  Coolidge,  Sr. 
Mr.  and  Mrs. 

T.  Jefferson  Coolidge 
Mrs.  Robert  M.  Cooms 
Harry  D.  Cooper  &  Co.,  Inc. 
In  Memory  of  Samuel  Cooper 
Mr.   William   R.   Cordingley 
Mrs.  Harold  D.  Corey 
Miss  Linda  E.  Corey 
Mr.  and  Mrs.  John  J.  Cornish 
Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Mr.  Francis  A.  Countway 
Mrs.  John  A.  Cousens 
Miss  Katharine  M.  Cowen 
Mrs.    Charles    Cranford 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Gordon    K.    Creighton 


Mrs.    Bartow    Crocker 
Mrs.  Bigelow  Crocker 
Mrs.  C.  Thomas  Crocker 
Mr.  Douglas  Crocker 
Mrs.  George  H.  Crocker 
Mrs.  John  Crocker 
Miss    Muriel    Crocker 
Mrs.  Weyman  S.  Crocker 
Miss  Alice  P.  Cromack 
Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  W.  A.  Crosby 
Mr.  and  Mrs. 

Francis  B.  Crowninshield 
Mrs.  Thomas  St.  Clair  Cuddy 
Miss    Gertrude    Cumings 
Miss    Margaret    Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 
Mrs.  Henry  E.  W. 

Cunningham 
Miss   Mary  Cunningham 
Mrs.  Guy  W.  Currier 
Miss  Frances  G.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Mrs.  Louis  Curtis 
Mr.  and  Mrs. 

Richard    Cary    Curtis 
Mr.  and  Mrs. 

Frederic    H.    Curtiss 
Miss  Fanny  E.  Cushing 
Mrs.  George  M.  Cushing 
Mrs.    Norman    Cushman 
Mr.   Norman   Cushman 
Miss  A.  Ann  Cutler 
Mr.  and  Mrs. 

David    Roy    Cutler 
Miss  Elizabeth  A.  Cutler 
Mr.  and  Mrs. 

G.  Ripley  Cutler 
Col.  Robert  Cutler 
Mrs.  Edward  L.  Cutter 
Mrs.  John  Cutter 

In  Memory  of  C.  S.  D. 
Mrs.  George  B.  Dabney 
Mrs.  John  P.  Dabney 
Mr.  John  N.  Dalton 
Mrs.  Marshall  B.  Dalton 
Miss  Dorothy  Dalzell 
Dr.   William    Dameshek 
Mr.  J.  Linfield  Damon 
Mrs.  Gorham  Dana 
Miss  Kate  N.  Dana 
Mr.  and  Mrs.  Edward  Dane 
Mrs.  Ernest  B.  Dane 
Mrs.  John  Dane 
Mrs.  William  H.  Danforth 
Miss  Jennie  P.  Daniell 
Miss    Mabel    Daniels 
Mr.    William    Danner 
Mrs.  Richard  E.  Danielson 
Mr.  J.  S.  Darling 


Mrs.  Justin  Dart 

Mrs.    George   H.   Davenport 

Miss   Mary   D.   Davenport 

Dr.   Raeburn   R.   Davenport 

Mrs.  Clara  S.  Davis 

Mrs.  Edward  Kirk  Davis 

Mrs.  Livingston  Davis 

Miss  Lucy  Davis 

Dr.  and  Mrs.  M.  Davis 

Miss  Mary  G.  Davis 

Miss  Mary  H.  Davis 

Mr.  William  M.  Davis 

Miss  Amy  Davol 

Mrs.  Charles  W.  Davol 

Miss  Mary  B.  Davoll 

Mrs.  Frank  A.  Day 

Mrs.  Frank  A.  Day,  Jr. 

Mr.  Gordon  M.  Day 

Miss  Bertha  Dean 

Miss  Hazel  Dean 

Mrs.  James  Dean 

Mrs.  George  L.  DeBlois 

Miss  Constance  DeCormis 

Mr.  R.  M.  DeCormis 

Mrs.  Thadeus  C.  DeFriez 

Mrs.  Frank  S.  Deland 

Miss  Alice  L.  Delano 

Mrs.  Daniel  A.  deMenocal 

Miss  Emily  G.  Denny 

Mrs.  Philip  Y.  DeNormandie 

Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mrs.  Bradley  Dewey 
Mrs.  Franklin  Dexter,  Jr. 
Mrs.  Hiram  Dexter,  Jr. 
Mrs.  Lewis  Dexter 
Mrs.  Robert  L.  Dexter 
Mrs.  Albert  C.  Dieffenbach 
Mr.  George  P.  Dike 
Mr.  and  Mrs. 

Norman    S.    Dillingham 
Miss  Lena  M.  Dillon 
Miss  Ruth  M.  Dillon 
Mrs.  William  H.  Dimick 
Dr.  and  Mrs. 

John  H.   Dingle 
Mrs.  Edwin  S.  Dodge 
Mr.  and  Mrs. 

Robert  G.  Dodge 
Mrs.  Malcolm  Donald 
Mrs.  Wallace  B.  Donham 
Mrs.  Edward  Calvin  Donnelly 
Mrs.    Alfred    Donovan,   Jr. 
Mrs.  Frances  C.  Dooly 
Miss  Lillian  Dorion 
Miss  Rhea  M.  Doucette 
Miss  Nona  M.  Dougherty 
Miss   Elizabeth    P.    Douglass 
Mrs.  Dana  F.  Dow 
Mrs.  Cutler  B.  Downer 
Mr.  and  Mrs. 

Jerome    I.    H.    Downes 
Miss    Margaret    Dowse 
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Mrs.  Eben  S.  Draper 
Miss  Louisa  L.  Dresel 
Mrs.  Jesse  A.  Drew 
Miss  Wynnette  L.  Drew 
Mr.  and  Mrs.  Carl  Dreyfus 
Mrs.  Edwin  J.  Dreyfus 
Mr.    Arthur    Drinkwater 
Mrs.  William  R.  Driver 
Mrs.    Sydney    Drooker 
Rev.  Frank  E.  Duddy 
Mrs.  Rufus  B.  Dunbar 
Mr.  and  Mrs. 

Charles    B.    Duncklee 
Miss  Helen  L.  Duncklee 
Mr.  B.  C.  Dunn,  Jr. 
Mr.  Edward  W.  Y.  Dunn 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr. 
Miss  Jeannie  L.  Dupee 
Miss  Catherine  H.  Dwight 
Miss  Laura  M.  Dwight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 
Mrs.  Charles  L.  Dyer 

Miss  Mabel  T.  Eager 
Misses  Louise  S.  and 

Mabel  L.  Earle 
Mrs.  Melville  Eastham 
Miss  Blanche  E.  Eaton 
Mrs.  Henry  C.  Eaton 
Mr.  L.  U.  Edgehill 
Dr.  George  H.  Edgell 
Mr.  and  Mrs. 

George    W.    Edman 
Mrs.  W.  D.  Edmonds 
Miss    Betty    Edwards 
Miss  Mary  N.  Edwards 
Mrs.    Neilson    Edwards 
Mrs.  Henry  Ehrlich 
Mrs.  Lee  Einstein 
Mr.  and  Mrs.  Daniel  Eisler 
Miss  Jean  Ellerson 
Mrs.  William  Ellery 
Mrs.  Lewis  A.  Elliott 
Mr.  E.  Raymond  Ellis 
Mrs.  William  V.  Ellis 
Mrs.  Eben  H.  Ellison  , 

Mr.  Eben  H.  Ellison 
Mr.  Eben  H.  Ellison,  Jr. 
Miss  Florence  G^  Elms 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Miss  Edith  W.  Emerson 
Miss  Mabel  E.  Emerson 
Mrs.  Robert  W.  Emmons,  Jr. 
Mr.  H.  Wendell  Endicott 
Mrs.    Henry    Endicott 
Mr.    Samuel    C.    Endicott 
Major  Albert   G.  Engelbach 
Miss  Constance  L.  English 
Mrs.  Walter  C.  English 
Mrs.  L.  Joseph  Eno 


Mr.    Eugene    Epstein 
Mrs.  Henry  A.  Erhard 
Mr.  and  Mrs.  Roger  Ernst 
Dr.  and  Mrs. 

Gustavus   J.    Esselen 
Miss  Edith  M.  Esterbrook 
Mrs.  David  J.  Evans 
Mr.  and  Mrs. 

Alexander    B.   Ewing 

Mrs.    Harris    Fahnestock,  Jr. 
Mrs.  Murry  N.  Fairbank 
Mr.  and  Mrs. 

Jarvis    Farley 
Mr.  Albert  J.  Farnsworth 
Miss  E.  Mabel  Farquharson 
Mrs.  George  E.  Farrington 
Mrs.  James  M.  Faulkner 
Mr.  and  Mrs. 

Henry  M.  Faxon 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Dudley  B.  Fay 
Mrs.  Henry  H.  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.  Prescott  Fay 
Mr.  and  Mrs. 

Moses  D.  Feldman 
Mrs.  Frank  M.  Ferrin 
Mrs.  William  F.  Ferrin 
In  Memory  of  Johanna  Fiedler 
Mr.  and  Mrs. 

Arthur  Fiedler 
Mr.  Franklin  G.  Field 
Hon.  and  Mrs. 

Fred  T.  Field 
Miss  M.  B.  Field 
Mr.  and  Mrs. 

Francis  R.  Fine 
Dr.  and  Mrs. 

Nathan  H.  Fink 
Mr.  E.  Philip  Finn 
Miss  Kathryn  Claire  Finn 
Mr.  John  G.  Finneran 
Miss  Hazel  A.  Firth 
Mr.  John  L.  Firth 
Mr.  Louis  Fischbein 
Miss  Elsa  Fischer 
Miss  Margaret  A.  Fish 
Miss  Edith  S.  Fisher 
Miss  Frances  B.  Fisher 
Mrs.  Richard  T.  Fisher 
Mrs.  J.  Parker  B.  Fiske 
Mr.  Wyman  P.  Fiske 
Miss  Ada  M.  Fitts 
Hon.  and  Mrs. 

John  F.  Fitzgerald 
Mrs.  Stephen  S.  Fitzgerald 
Miss   M.   Grace  Fitzpatrick 
Miss  Caroline  R.  Fletcher 
Mr.  and  Mrs. 

Frederick   C.   Fletcher 


Mrs.  F.  Richmond  Fletcher 
Miss    Marjorie    Flickinger 
Mrs.   Chanes   H.   Flood 
Mrs.    Charles   B.   Floyd 
Miss   Marjorie   C.   Fogg 
Mr.   and   Mrs. 

Maurice    J.    Foley 
Mr.  Edward  VV.  Forbes 
Mr.  Elliott  Forbes 
Mr.   and   Mrs. 

F.    Murray   Forbes,  Jr. 
Mrs.  J.  Malcolm  Forbes 
Mrs.    Ralph    E.    Forbes 
Mrs.  Waldo  E.  Forbes 
Mrs.   Arthur   A.   Forness 
Mr.  John  G.  Foster 
Mr.   and   Mrs. 

Reginald    C.    Foster 
Lieut.    Murray    Fowler 
Miss    Edith    M.    Fox 
Lieut,  and  Mrs. 

M.  Bernard  Fox 
Mr.  Felix  Fox 
Mr.  Isidor  Fox 
Mr.  Walter  S.  Fox,  Jr. 
Mrs.  Carobelle  G.  Francis 
Mrs.  G.  Tappan  Francis 
Mrs.  I.  Frankel 
Miss    Lina    H.   Frankenstein 
Mr.  James  B.  Fraser 
Mrs.  Gertrude  M.  Frazier 
Mrs.  Allen  French 
Miss  Elizabeth  S.  French 
Miss  Katharine  French 
Miss  Madeleine  S.  French 
Miss  Ruth  H.  French 
Mrs.  Gertrude  T.  Fretz 
In  Memory  of 

Harry   A.    Friedland 
Mr.   and   Mrs. 

Israel    Friedlander 
Misses  Elsie  T.  and 

Sophie  M.  Friedman 
Mr.   and   Mrs. 

Nathan   H.   Friedman 
Mrs.  Roger  A.  Frissora 
Mr.  Donald  McKay  Frost 
Miss  Evelyn  P.  Frost 
Mrs.    George   Frost 
Mrs.  Harold  L.  Frost 
Mr.  and  Mrs.  Horace  W.  Frost 
Miss  E.  B.  Frothingham 
Mrs.  Joseph  R.  Frothingham 
Mrs.   Langdon  Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Mr.  William  C.  Fry 
Dr.  and  Mrs. 

Claude  M.  Fuess 
Hon.  and  Mrs. 

Alyan  T.  Fuller 
Lieut.  Col.  and  Mrs. 

Marshall    N.    Fulton 
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Miss  Laura  Furness 

"A  Grateful  Shut-in" 
Mrs.  Homer  Gage 
Mrs.  Elbridge  Cleghorn  Gale 
Miss  Laura  E.  Gallagher 
Mrs.   William    Albert   Gallup 
Mr.  R.  H.  Ives  Gammell 
Mrs.  Charles  W.  Gammons 
Mrs.  Everett  W.  Gammons 
Mrs.  William  W.  Gannett 
Mr.  and  Mrs.  Seth  T.  Gano 
Mrs.  Harry  Ganz 
Dr.  and  Mrs. 

Robert  Norton  Ganz 
Mr.   and   Mrs. 

Charles  S.  Gardner 
Mrs.  G.  Peabody  Gardner 
Mrs.  Samuel  A.  Gardner 
Rev.  and  Mrs. 

William    E.    Gardner 
Miss  Annette  Garel 
Miss    Eleanor    Garfield 
Mr.   and   Mrs. 

James    Garfield 
Dr.  and  Mrs. 

W.  T.  Garfield 
Miss  Louise  Garland 
Mrs.  William  L.  Garrison,  Jr. 
Mr.   and   Mrs. 

Walter  W.  Gaskill 
Miss  Edith  Gay 
Mr.  Heinrich  Gebhard 
Mr.   and   Mrs. 

Leslie    N.    Gebhard 
Miss  Claire  E.  Gibbons 
Mrs.  Kirkland  H.  Gibson 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Mrs.  Harry  P.  Gifford 
Miss   Rosamond    Gifford 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Miss  Louise  Giles 
Miss  Margaret  E.  Gilman 
Mrs.  George  L.  Gilmore 
Mrs.  Joseph  S.  Ginsburg 
Mr.  William  M.  Ginsburg 
Mr.  Edward  H.  Gleason 
Mrs.  Hollis  T.  Gleason 
Miss  Marie  R.  Gleeson 
Globe  Ticket  Company  of 

New   England 
Miss  H.  Nelson  Glover 
Mr.  and  Mrs. 

William  H.  Glover 
Mrs.  Asa  Eldridge  Goddard 
Mrs.  Paul  M.  Goddard 
Miss    Ruth    Goddard 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Mr.  and  Mrs.  L.  A.  Goldberg 
Mr.  Charles  M.  Goldman 


Mr.  and  Mrs. 

P.    Kervin    Goldman 
Mrs.  Sumner  Goldman 
Mrs.  W.  N.  Goodnow 
Miss    Constance    Goodrich 
Miss    Helen   Goodrich 
Mr.  and  Mrs. 

Wallace   Goodrich 
Mrs.  Joseph  H.  Goodspeed 
Mrs.  Frederic  S.  Goodwin 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mrs.  A.  L.  Gordon 
Mrs.  Esther  J.  Gordon 
Miss  Augusta  H.  Gottfried 
Miss    Cornelia    Gould 
Miss  Eleanore  P.  Gould 
Mrs.  Lucy  V.  Gould 
Mrs.  E.  S.  Goulston,  Jr. 
Dr..  and  Mrs. 

G.    Philip    Grabfield 
Mrs.  Arthur  E.  Grannis 
Mrs.    Elizabeth    Grant 
Mr.  and  Mrs. 

Louis  C.  Graton 
Mrs.  Edward  C.  Graves 
Dr.  M.  Geneva  Gray 
Miss  Marjorie  Gray 
Mr.  Reginald  Gray 
Mr.  David  H.  Greenberg 
Mr.    Henry   Greenberg 
Miss  Alma  L.  Greene 
Mrs.  C.  Nichols  Greene 
Mr.  and  Mrs. 

Henry    Copley   Greene 
Mrs.  I.  Lloyd  Greene 
Mr.  and  Mrs. 

Jerome  D.  Greene 
Mr.  John  Gardner  Greene 
Mr.  George  C.  Greener 
Mrs.  Chester  N.  Greenough 
Lieut.  H.  Vose  Greenough,  Jr 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Mr.  F.  A.  Gregg 
Miss    Agnes   Gregory 
Mrs.  Edward  W.  Grew 
Mr.  Henry  S.  Grew 
Mrs.  Tohn  Grew 
Miss    Tosephine    Griffith 
Mrs.    Till iu s    Grossman 
Mr.  Charles  S.  Grover 
Mrs.    Leopold    Gruener 
Mr.    Courtenav    Guild 
Mrs.  S.  E.  Guild 
Mrs.  John  T.  Gyger 

Mr.  and  Mrs. 

Albert   Haertlein 
Mr.  and  Mrs. 

T.  C.  Haffenreffer 
"Philip  Hale" 
(from  Mrs.  Philip  Hale) 


tra   (Continued) 

Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Miss  Anna  Hall 
Mrs.  H.  S.  Hall 
Mrs.  L.  A.  Hall 
Miss  Minna  B.  Hall 
Mrs.  E.  S.  Hallet 
Miss  Emily  Hallowell 
Mrs.  Frank  W.  Hallowell 
Mr.  and  Mrs. 

N.   Penrose    Hallowell 
Miss  Jenny  L.  Hamlin 
Mrs.  Robert  T.  Hamlin 
Mrs.  Edward  C.  Hammond 
Miss  Elizabeth  M.  Hammond 
Hon.  and  Mrs. 

F.  T.  Hammond 
Mrs.   George    Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mrs.    Edward    Harding 
Mrs.  H.  R.  Hardwick 
Miss  Blanche  E.  Hardy 
Miss  Mary  Caroline  Hardy 
Mrs.  Norman  Harrower 
Mrs.  Arthur  W.  Hartt 
Mr.  G.  W.  B.  Hartwell 
Miss   Mary  A.   Hartwell 
Miss  Maude  A.  Hartwell 
Harvard   Glee   Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mrs.   Sydney   Harwood 
Mrs.  Charles  H.  Haskins 
Lieut.  G.  L.  Haskins 
Miss  Margaret  Hastings 
Miss  Theodora  M.  Hastings 
Mr.  Albert  M.  Hatch 
Mr.  and  Mrs. 

Norman  L.  Hatch 
Dr.  Hugh  K.  Hatfield 
Miss  Florence  E.  Hatheway 
Miss   Alison    Haughton 
Mrs.  M.  Graeme  Haughton 
Mrs.   Victor   M.   Haughton 
Mrs.  Richard  Pratt  Hawkins 
Mrs.  Leslie  D.  Hawkridge 
Mrs.  Alfred  J.  Hawks 
Miss  Annie  A.  Hawks 
Mrs.   George   Hawley 
Miss  V.  Pauline  Hayden 
Miss  Christine  Hayes 
Miss  Muriel  S.  Haynes 
Mrs.  W.  Haynes-Smith 
Mr.  Fred  P.  Hay  ward 
Mrs.   T.   Pierrepont   Hazard 
Mr.  and  Mrs. 

Harold  L.  Hazen 
Mrs.  Isabel  H.  Healey 
Mrs.  Charles  S.  Heard 
Mrs.    Hamilton    Heard 
Miss  Alicia  Henderson  Hefler 
Mr.  William  C.  Heilman 
Mrs.    Alexander    Henderson 
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Mrs.    Harriet    Sterling 

Hemenway 
Mr.  R.  G.  Henderson 
Lieut.  Richard  D.  Henkels 
Miss  Laura  Henry 
Mr.  and  Mrs. 

Andrew  H.  Hepburn 
Mrs.  Joseph  M.  Herman 
Miss  Ada  H.  Hersey 
Dr.  and  Mrs. 

Arthur  T.  Hertig 
Mrs.  Joseph  Hewett 
Mrs.  C.  C.  Hewitt 
Mr.  Bernard  C.  Heyl 
Mrs.  Chester  D.  Hey  wood 
Dr.  and  Mrs. 

F.  H.  Higgins 
Mrs.  John  W.  Higgins 
Mr.  Richard  R.  Higgins 
Mrs.  Charles  Higginson 
Mr.  F.  L.  Higginson 
Mrs.  Ruth  S.  High 
Miss  Dorothy  E.  Hildreth 
Miss  Grace  G.  Hiler 
Mr.  and  Mrs. 

Arthur  D.   Hill 
Professor  Edward  B.  Hill 
Miss   Emeline   Hill 
Mrs.  George  Q.  Hill 
Mrs.  George  E.  Hills 
Mrs.  Hugh  S.  Hince 
Mrs.  E.  Sturgis  Hinds 
Mrs.  Samuel  Hoar 
Mr.  and  Mrs. 

Richard    B.    Hobart 
Mrs.   Franklin   Warren    Hobbs 
Mrs.  George  Henry  Hobson 
Mrs.  Harold  D.  Hodgkinson 
Miss  Edith  C.  Holbrook 
Miss  Mary  S.  Holbrook 
Miss  Myra  C.  Holbrook 
Mrs.  Walter  H.  Holbrook 
Mrs.  Arthur  J.  Holden 
Mrs.  Wilfred H.  Holland 
Miss  Alice  Marion  Holmes 
Mr.  and  Mrs. 

Edward  J.  Holmes 
Mrs.  Hector  M.  Holmes 
Miss  Laura  P.  Holmes 
Miss  E.  Louise  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  T-  Romans 
Mrs.  Joseph  W.  Homer 
Miss  Adele  Hooper 
Miss  Mary  F.  Hooper 
Mrs.  Wilford  L.  Hoopes 
Mrs.  Blanche  Hope 
Miss  Florence  Hope 
Mr.  and  Mrs. 

Charles    Hopkinson 
Mr.  and  Mrs. 

Mark  M.  Horblit 
Mrs.  Henry  Hornblower 
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Mr.  and  Mrs. 

Ralph    Hornblower 
Mr.  and  Mrs. 

M.  P.  Horwood 
Mrs.  William  C.  Hotchkin 
Mrs.  Clement  S.  Houghton 
Mr.    Clement    S.    Houghton 
Miss  Mabel  E.  Houghton 
Miss  Mabel  J.  Houlahan 
Mr.  Jack  G.  Hovey 
Mr.  and  Mrs. 

Francis    G.    Howard 
Mr.  Forest  W.  Howe 
Mr.   James  C.  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Parkman  D.  Howe,  Jr. 
Mrs.  Henry  S.  Howes 
Mrs.  Osborne  Howes 
Mrs.  David  H.  Howie 
Mr.  Alexander  E.  Hoyle 
Mr.  Charles  B.  Hoyt 
Dr.  Eliot  Hubbard,  Jr. 
Mrs.    Hyman    Hubbard 
Mr.  and  Mrs. 

J.  C.  Hubbard,  Jr. 
Mrs.  J.  C.  Hubbard 
Miss  Mary  Hubbard 


Mrs.  J.  B.  Jamieson,  Jr. 
Dr.  and  Mrs. 

Charles  A.  Janeway 
Mrs.  Charles  S.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mrs.  Frank  Jenkins 
Mr.  and  Mrs. 

Charles  S.  Jenney 
Mrs.  Edwin  B.  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 
Miss  Caroline  G.  Jewell 
Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
In  Memory  of 

Howard    Clifton     Jewett, 

M.D. 
Mr.  and  Mrs. 

Arthur   S.   Johnson 
Prof.  Edith  C.  Johnson 
Miss   Edith    Morse   Johnson 
Mrs.  F.  M.  Johnson 
Mrs.  Frederick  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  George  F.  Johnson 
Miss  Ida  B.  Johnson 


Mr.  and  Mrs.  Joseph  Hudnut    Mrs.  L.  H.  H.  Johnson,  Sr 

Mrs.  Eugene  J.  V.  Huiginn  Mrs.  Peer  P.  Johnson 

Mrs.  Charles  F.  Hulburd 

Miss  Ida  Hunneman 

Mrs.    Arnold    W.    Hunnewell 

Mr.  Francis  Welles 


Hunnewell 
Mrs.  D.  C.  Hunt 
Mr.  and  Mrs. 

Livingston  Hunt,   Jr. 
Mrs.  E.  J.  B.  Hun  toon 
Miss  Emily  J.  Hurd 
Mrs.  G.  Newell  Hurd 
Mrs.  William  R.  Hurd 
Miss  Margaret  M.  Hurley 
Mr.  Arthur  H.  Huse 
Mrs.  J.  H.  Hutchins 

Mr.    Edward    Ingraham 
Rev.  Hilda  L.  Ives 
Mr.    Norman   Izenstatt 

Mrs.  Edwin  E.  Jack 
Dr.  Frederick  L.  Jack 
Miss  Annie  H.  Jackson 
Mrs.  Henry  B.   Jackson 
Mr.  and  Mrs. 

James   Jackson 
Mr.  Robert  A.  Jackson 
Mrs.    Frederick    W.    Jacobs 
Mr.  Ivan  S.  Jacobs 
Mr.  and  Mrs. 

Eldon  R.  James 
Mrs.  William  James 
Miss  Helen  M.  Jameson 
Mr.  Edward  B.  Jamieson 


Miss  Winifred    H.  Johnstone 
Mr.  and  Mrs. 

Cheney  C.  Jones 
Mrs.  Durham  Jones 
Mrs.   Howard  Vallance    Jones 
Mr.  Howard  V.  Jones,  Jr. 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Mr.  W.  St.  Clair  Jones 
Mrs.  William  E.  Jones 
Miss  Mary  R.  Joslin 
Miss  Blanche  E.  Josselyn 
The   Misses 

Alice  and  Minnie  Bell  Joy 
Mrs.  A.  Florence  Joyce 
Miss   Gladys   T.   Joyce 
Mr.  and  Mrs.  George  E.  Judd 

Mrs.  Carl  J.  Kaffenburgh 
Mrs.  Benjamin  A.  Kaiser 
Mr.  and  Mrs.  J.  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mrs.  J.  Rudolf  Katz 
Mrs.    Maurice    Kaubler 
In  Memory  of 

Mitchell    B.    Kaufman 
In  Memory  of 

Carl  F.  Kaufmann 
Mrs.  Carl  F.  Kaufmann 
Mrs.  Paul  Keaney 
Miss  Ida  C.  Keay 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph    H.    Keenan 
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Mrs.  H.  Nelson  Keene 
Mr.  E.  M.  Keese 
Mrs.  Harold  C.  Keith 
Mrs.  J.  L.  Keith 
Mr.  and  Mrs. 

Carl  Tilden  Keller 
Comdr.  Harold  R.  Keller 
Rev.  and  Mrs. 

Howard  P.  Kellett 
Mrs.  John  J.  Kelley 
Mrs.  Shaun  Kelly 
Mr.  Ralph  Keltie 
Miss  Florence  C.  Kempf 
Mr.  Henry  P.  Kendall 
Lieut,  and  Mrs. 

John  H.  Kendall 
Ensign 

William  H.  J.  Kennedy,  Jr. 
Mrs.  Edward  L.  Kent 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 
Mrs.   H.   Kerr-Blackmer 
Mrs.  Francis  S.  Kershaw 
Mrs.  Kenneth  D.  Ketchum 
Mr.  and  Mrs. 

Phillips   Ketchum 
Miss  Margaret  W.  Kettell 
Mr.  and  Mrs.  I.  S.  Kibrick 
Mrs.  C.  W.  Kidder 
Miss  Mary  E.  Kidder 
Mrs.  Charles  H.  Kimball 
Mrs.  W.  E.  Kimball 
Mrs.   Deborah    Kimball 
Mrs.  Percy  B.  Kincaid 
Mrs.  Charles  A.  King 
Mrs.  Gilbert  King 
Mr.  and  Mrs. 

Henry   Parsons   King 
Mrs.  William  F.  King 
Mr.  and  Mrs. 

Charles   E.   Kinkade 
Mrs.  William  Abbot  Kinsman 
Mrs.  George  H.  Kirkpatrick 
Mrs.   Malcolm  Kirkbride 
Comdr.  and  Mrs. 

Robert  V.  Kleinschmidt 
Mr.  and  Mrs.  Harry  J.  Klotz 
Mrs.  F.  W.  Knauth 
Mrs.  Henry  F.  Knight 
In  Memory  of 

Annie  Liebman   Kopf 
Dr.  Serge  Koussevitzky 
Mr.  H.  T.  Kroto 
Dr.  G.  Douglas  Krumbhaar 
Miss  Anna  W.  Kuhn 
Mr.  Daniel  Kuntz 

Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Miss  Aimee  Lamb 
Miss  Alice  LaMothe 
Miss  Alice  Lamprey 
Miss  Winnetta  Lamson 
Mr.  Arthur  Landers 


Mrs.  Arthur  W.  Lane 
Mrs.  F.  E.  Lane 
Mrs.  Gardiner  M.  Lane 
Miss  Katharine  W.  Lane 
The  Misses 

Mabel  and  Florence  Lane 
Miss  Margaret  Ruthven  Lang 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Miss  Elizabeth  Lathrop 
Mrs.  George  D.  Latimer 
Mr.  and  Mrs. 

Norbert  R.  Lauga 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Mrs.  Charles  E.  Lauriat,  Sr. 
Mr.  George  B.  Lauriat 
Mr.  Nathaniel  P.  Lauriat 
Dr.  and  Mrs. 

Charles  H.  Lawrence 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mr.  Douglas  Lawson 
Mrs.  Herbert  Lawton 
Mr.  and  Mrs. 

Stanley  H.  Lawton 
Mr.  Richard  P.  Leavitt 
Dr.  Paul  B.  LeBaron 
Mr.  Paul  Lebenbaum,  Jr. 
Mr.  and  Mrs.  Arthur  Lee 
Mrs.  George  Lee 
Mr.  and  Mrs.  Halfdan  Lee 
Miss  Helene  G.  Lee 
Mrs.  John  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
Mrs.  Nelson  B.  Lee 
Dr.  and  Mrs.  Roger  I.  Lee 
Miss  Sylvia  Lee 
Mr.  William  A.  Lefavour 
Mr.  H.  Lehner 

Miss  Elizabeth  Carter  Leland 
Mrs.  William  G.  Lennox 
Mrs.  Bernard  S.  Leslie 
Mr.  and  Mrs. 

Irving  C.  Levenson 
Mrs.  Harry  Levi 
Mrs.   Benjamin   Levin 
Mrs.   Colman   Levin 
Mr.  I.  Norman  Levin 
Mr.  and  Mrs.  Myer  J.  Levin 
Dr.  and  Mrs. 

Samuel   A.   Levine 
Mrs.   George   Lewis 
Mr.  and  Mrs. 

George  Lewis,  Jr. 
In  Memory  of 

Mrs.  Herman  E.  Lewis 
Professor  and  Mrs. 

Leo  Rich  Lewis 
Mrs.  Harry  Liebman 
Mr.  Richard  S.  Light 
Mr.  and  Mrs. 

Alexander  Lincoln 


Mrs.  David  M.  Little 
Mrs.  Harry  B.  Little 
Mrs.  Henry  C.  Little 
Mrs.  Philip  Little 
Lieut,  and  Mrs. 

George  R.  Livermore,  Jr. 
Mrs.  Homer  F.  Livermore 
Mr.  and  Mrs. 

Charles  S.  Livingstone 
Mrs.  H.  deForest  Lockwood 
Miss  Laura  E.  Lockwood 
Mrs.  George  Wood  Logan 
Mrs.  Percival  H.  Lombard 
Mrs.  Percival  H.  Lombard,  Jr. 
Mr.  Russell  E.  Longshore 
Mr.  and  Mrs. 

J.  M.  Longyear,  3rd 
Mrs.  Robert  H.  Loomis 
Mrs.  W.  H.  Lord 
Mr.  Augustus  P.  Loring,  Jr. 
Miss  Marjorie  C.  Loring 
Miss  Miriam  Loring 
Miss  Mary  B.  Lothrop 
Mrs.  W.  S.  H.  Lothrop 
Mrs.  Henry  D.  Love 
Miss  Agnes  Love 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Mrs.  Ernest  Lovering 
Miss  Lucy  E.  Low 
Mrs.  Frederick  E.  Lowell 
Miss  Lucy  Lowell 
Mr.  and  Mrs. 

Stephen  B.  Luce 
Mrs.  George  P.  Lunt 
Mrs.  Reuben  L.  Lurie 
Miss  Alma  Lutz 
Mrs.  Arthur  Lyman 
Mr.  and  Mrs.  G.  H.  Lyman,  Jr. 
Mrs.  George  H.  Lyman 
Mrs.  Harrison  F.  Lyman 
Mrs.  Henry  Lyman 
Miss  Blanche  E.  Lyon 
Mrs.  George  Armstrong  Lyon 
Mr.  and  Mrs. 

Hermann  C.  Lythgoe 

Mrs.  B.  O.  MacDonald 
Mrs.  H.  A.  Mack 
Mrs.  Edward  M.  Mackey 
Mrs.  Eldon  Macleod 
Miss  Lizzie  Lake  MacNeil 
Mrs.  L.  W.  Macomber 
Mr.  and  Mrs.  E.  I.  MacPhie 
Mr.  and  Mrs.  Georges  Mager 
Mr.  and  Mrs.  W.  N.  Magoun 
Mrs.   Calvert    Magruder 
Miss  Beatrice  C.  Maguire 
Miss  Alice  A.  Main 
Mr.  Joseph  F.  Mann 
Mrs.  Earl  G.  Manning 
Mrs.    George   Mansfield 
Mrs.  Daniel  E.  Manson 
Miss  Anna  Theresa  Marble 
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Mr.  and  Mrs.  G.  D.  Marcy 
Mr.  and  Mrs. 

Philip  S.  Marden 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.  L.  C.  Marshall 
Mrs.  Ford  M.  Martin 
Mrs.  Charles  E.  Mason 
Mr.  Charles  E.  Mason,  Jr. 
Miss  Fanny  P.  Mason 
Miss  H.  Florence  Mason 
Miss  Priscilla  Mason 
Mrs.  Sydney  R.  Mason 
Mrs.  Philip  R.  Mather 
Mrs.  J.  L.  Mauran 
Miss  Anna  R.  Maxwell 
Mr.  E.  Leon  May 
Mrs.  Maude  A.  May 
Mr.  Lawrence  S.  Mayo 
Mrs.  Lawrence  Mayo 
Miss  Lina  A.  Mayo 
Mrs.  George  Mead 
Dr.  and  Mrs. 

J.  Howard  Means 
Miss  Jane  S.  Megrew 
Mrs.  George  Melcher 
Mr.  and  Mrs. 

Metcalf  W.    Melcher 
Miss  Louise  L.  Mellows 
Miss  M.  T.  Melius 
Miss  Ethel  Mendelov 
Miss  Arline  Merrill 
Mr.  and  Mrs. 

C.  H.  S.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  A.  Tillman  Merritt 
Mrs.  George  Putnam  Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mr.  and  Mrs.  G.  W.  Metcalfe 
Mrs.  Edward  C.  Meyer 
Mr.  and  Mrs.  Alton  L.  Miller 
Miss  Mildred  A.  Miller 
Mrs.  W.  L.  Miller 
Mrs.  Joseph  K.  Milliken 
Mrs.  Charles  F.  Mills 
Mrs.  Norman  F.  Milne 
Mrs.  George  R.  Minot 
Miss  Grace  W.  Minus 
Miss  Gladys  O.  Mitchell 
Mrs.  John  H.  Mitchell 
Dr.  and  Mrs.  W.  Jason  Mixter 
Mrs.  George  H.  Monks 
Mr.  Arthur  E.  Monroe 
Mrs.  Hugh  Montgomery 
Mrs.  Clifford  H.  Moore 
Mrs.  Edward  C.  Moore 
Mr.  and  Mrs. 

Arthur  W.  Moors 
Mrs.  John  F.  Moors 
Mr.  John  F.  Moors 
Mr.  and  Mrs. 

Leonard  Mordecai 
Mr.  Vincent  Morgan 
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Prof,  and  Mrs. 

S.  E.  Morison 
Mrs.  Charles  R.  Morris 
Mrs.  Mary  W.  Morris 
Mrs.  Howard  A.  Morrison 
Mrs.  Albert  G.  Morse 


Mr.  and  Mrs. 

Arthur  H.  Morse 
Mrs.  Albert  H.  Morse 
Miss   Constance   Morse 
Mrs.  James  F.  Morse 
Mrs.  Jeska  Swartz  Morse 
Miss  J.  G.  Morse 
Miss  Leonice  S.  Morse 
Miss  Lucy  G.  Morse 


Mr.  Joseph  B.  Nathan 
Miss  Esther  Nazarian 
Mrs.    James    A.    Neal 
Mrs.  R.  T.  Needham 
Miss  Adeline  C.  M.  Nelson 
Mr.   Edward   K.   Newbegin 
Mrs.  James  M.  Newell 
Mrs.  Lyman  C.  Newell 
Mrs.   Walter   H.   Newey 
Mrs.  Charles  A.  Newhall 
Mrs.  A.  Parker  Newman 
Miss  Minette  D.  Newman 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.  Newton 


Mr.  and  Mrs.  Robert  G.  Morse   Mrs.  A.  B.  Nichols 

Dr.  and  Mrs.  William  I.  Morse  Ensign  Acosta   Nichols,  Jr. 


Mrs.  Henry  A.  Morss 
Mr.  Henry  A.  Morss,  Jr. 
Mrs.  Marcus  Morton 
Mrs.  Frederick  S.  Moseley 
Miss  Helen  C.  Moseley 
Mrs.  E.  Preble  Motley,  Sr. 
Mrs.  Percival  Mott 
Mrs.  M.  I.  Motte 
Mr.  and  Mrs. 

Jasper  R.  Moulton 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs.  Penfield  Mower 
Mrs.  George  S.  Mumford 
Mrs.  George  S.  Mumford,  Jr. 
Mrs.  John  C.  Munro 
Mrs.  James  A.  Munroe 
Mrs.  Arthur  F.  Musgrave 
Mr.  and  Mrs.  Max  I.  Mydans 
Dr.  and  Mrs 

Abraham  Myerson 
Miss  Lena  G.  McArthur 
Mr.  John  P.  McCarthy 
Mrs.  Charles  W.  McConnel 
Mr.  Stanley  R.  McCormick 
Miss  Grace  S.  McCreary 
Mrs.  Lewis  S.  McCreary 
Miss  Beatrice  McDonald 
Mr.  and  Mrs. 

J.  Franklin  McElwain 
Mrs.  Holden  McGinley 
Mrs.  Gertrude  N.  McGinnis 
Mrs.  Allyn  B.  Mclntire 
Miss  Emily  W.  McKibbin 
Dr.  Leland  S.  McKittrick 


Mrs.  Henry  G.  Nichols 
Miss  M.  M.  Nichols 
Mrs.  Stanley  R.  Niven 
Bishop  F.  S.  Noli 
Mrs.   Frederic    O.    North 
Miss  Elizabeth  G.  Norton 
Lieut.  Gardner  A.  Norton 
Miss   Annie   Endicott   Nourse 
Miss  Annie  Anthony  Noyes 
Noyes-Gebhard  Company 
Mr.  James  B.  Noyes 
Mr.  Charles  R.  Nutter 

Mrs.  Francis  J.  Oakes,  Jr. 
Miss  Mary  Elizabeth  O'Connor 
Mr.  Otto  Oldenberg 
Miss   Carolyn  Olmsted 
Miss  Margaret  Olmsted 
Mrs.  Leonard  Opdycke 
Mr.  Gordon  Osborne 
Mrs.  Ralph  Osborne 
Dr.  and  Mrs. 

Robert  B.   Osgood 
Mrs.  Herbert  F.  Otis 
Mrs.  Mary  Brooks  Otis 

Miss  Louise  Packard 
Miss  Elsie  F.  Packer 
Mrs.  Louis  F.  Paddison 
Rev.  E.  M.  Paddock 
Dr.  Calvin  G.  Page 
Miss  Maude  M.  Page 
Rev.  George  L.  Paine 
The   Misses  Jessie   G. 
and  Elsie  M.  Paine 


Miss  Rebecca  W.  McLanathan   Mr.  and  Mrs.  Richard  C.  Paine 


Miss  Nathalie  McLean 
Mrs.  Hugh  D.  McLellan 
Mr.  Walter  A.  McLennan 
Mrs.  Norman  McLeod 
Mr.  Keith  McLeod 
Mrs.  Louise  G.  McMichael 
Lieut.  J.  S.  McNayr 

Mr.  F.  H.  Nash 
Miss  Priscilla  Nash 
Lieut,  and  Mrs. 

Robert   O.    Nason 


Mrs.   Robert  Treat  Paine 
Mrs.  Robert  Treat  Paine,  2nd 
Mrs.  Stephen  Paine 
Mrs.  Franklin  H.  Palmer 
Mrs.  John  Edgar  Park 
Mrs.  Cortlandt  Parker 
Mrs.  Philip  S.  Parker 
Mrs.  Robert  B.  Parker 
Mrs.  Robert  B.  Parker,  Jr. 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Mr.  Robert  Parkinson 
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Mrs.  Alice  M.  Parnell 

Mr.  Maxfield  Parrish 

Mrs.   Brackett  Parsons 

Mrs.  Ernst  M.  Parsons 

Mr.  Claude  E.  Patch 

Mr.  Isaac  Patch 

Mr.  and  Mrs.  Isaac  Patch,  Jr. 

Miss  Alice  R.  Pattee 

Mrs.  James  E.  Patton 

Dr.  Eleanor  Pavenstedt 

Dr.  Samuel  G.  Pavlo 

Mr.  Gilbert  R.  Payson 

Mrs.  Samuel  C.  Payson 

Miss  Amelia  Peabody 

Mrs.  Endicott  Peabody 

Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Miss  Alice  W.  Pearse 
Miss  L.  Agnes  H.  Pearson 
Miss  Annie  J.  Pecker 
Mr.  and  Mrs. 

Alexander  I.  Peckham 
In  Memory  of  Mr.  and  Mrs. 

Benjamin   Osgood   Peirce 
Miss  Emily  O.  Peirce 
Mr.  J.  Gilbert  Peirce 
Miss  Jessie  L.  O.  Peirce 
Mr.  and  Mrs.  Gino  L.  Perera 
Miss   Alice  Sherburne  Perkins 
Mrs.  John  Carroll  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Miss  Elizabeth  B.  Perlmuter 
Mrs.  Arthur  Perry 
Mrs.  Carroll  Perry 
Mr.  Donald  P.  Perry 
Mrs.  Henry  H.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Professor  Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mr.  and  Mrs. 

Constantin  A.  Pertzoff 
Mrs.  W.  Y.  Peters 
Mr.  Lester  M.  Peterson 
Mrs.  Franklin  T.  Pfaelzer 
Miss  Alice  G.  Phemister 
Miss  Grace  Phemister 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John  C.  Phillips 
Hon.  and  Mrs. 

William    Phillips 
Mrs.  Horatio  Augustus 

Phinney 
.Mrs.  Walter  G.  Phippin 
Mr.  and  Mrs. 

Dudley  L.  Pickman,  Jr. 
Mrs.  William  Stanwood  Pier 
Miss  Catherine  W.  Pierce 
In  Memory  of 

Mrs.  Edgar  Pierce 
Mrs.  George  W.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  Vassar  Pierce 
Mrs.  W.  C.  Pierce 


Professor  Walter  H.  Piston 
Mrs.  Harold  A.  Pitman 
Mr.  Victor  Polatschek 
Miss  Alice  F.  Poor 
Mrs.  A.  Kingsley  Porter 
Mrs.  Charles  Allen  Porter 
Mrs.  John  R.  Post 
Mrs.  Brooks  Potter 
Mrs.  John  Briggs  Potter 
Mrs.  Murray  A.  Potter 
W.  H.  Potter 
William  H.  Potter 
E.  Burnley  Powell 
George  H.  Powers 
George  C.  Prather 
F.  S.  Pratt,  II 
Frederick  S.  Pratt 
Louis  Mortimer  Pratt 
Minnie  A.   Prescott 


Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mr. 

Mrs. 

Mrs. 

Miss 


Miss  Alice  A.  Preston 
Mr.  and  Mrs. 

Elwyn   G.   Preston 
Mr.  Roger  Preston 
Miss  E.  Z.  Prichard 
Mrs.  Edward  W.  Pride 
Miss  Annie  E.  Priest 
Mr.  Joseph  K.  Priest 
Mrs.  Charles  A.  Proctor 
Miss  Emily  Dutton  Proctor 
Mrs.  George  N.  Proctor 
Mr.  and  Mrs.  Thomas 

Emerson  Proctor,  2nd 
Mrs.  Henry  B.  Prout 
Mrs.  W.  H.  Pulsifer 
Mr.  C.  Phillips  Purdy 
Miss  Hazel  M.  Purmort 
Miss  Augusta  N.  Putnam 
Mr.  and  Mrs. 

Augustus  L.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.   George  Putnam 
Miss   Louisa   H.   Putnam 

Mrs.  Irving  W.  Rabinowitz 
Radcliffe  Choral  Society 
Miss  Helen  Ramsay 
Miss  Bertha  Ramseyer 
Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 


Mrs.  Charles  A.  Rheault 
Mr.  Hilliard  H.  Rhodes 
Mr.  and  Mrs.  J.  B.  Ribakoff 
Miss  Saidee  F.  Riccios 
Mr.  and  Mrs.  Albert  W.  Rice 
Mr.  Frederick  G.  Rice 
Mr.  and  Mrs.  Harold  Rice 
Mrs  J.  P.  Rice 
Miss  Margaret  M.  Rice 
Mrs.  William  Rice    (In   Mem- 
ory of  Dr.  William  Rice) 
Mrs.  Chester  F.  Rich 
Mrs.  James  L.  Richards 
Mrs.  Theodore  W.  Richards 
Mr.  Charles  O.  Richardson 
Mrs.  John  Richardson 
Dr.   Mark  W.   Richardson 
Mr.  Nicholas  Richardson 
Mr.  W.  K.  Richardson 
Miss  Sybil  Righter 
Miss  Mabel  Louise  Riley 
Mrs.  R.  Sanford  Riley 
Mrs.  Mabelle  B.  Rimbach 
Mrs.  Charles  P.  Rimmer 
Mrs.  Philip  F.  Ripley 
Mr.  and  Mrs.  Karl  Rissland 
Mr.  E.  Wiley  Robb 
Mrs.  Russell  Robb,  Sr. 
Mrs.  William  A.  Robbins 
Rev.  Bruce  Roberts 
Miss  Ethel  Dane  Roberts 
Mr.  V.  P.  Roberts 
Mrs.  Charles  A.  Robinson 
Mr.  F.  N  Robinson 
Mr  Robert  S.  Rockwell 
Mr.  Albert  S.  Roe 
Miss  Bertha  F.  Rogers 
Miss  Dorothy  Rogers 
Mrs.  Horatio  Rogers 
Mrs.   Linda   C.  Rogers 
Miss  Marion  L.  Rogers 
Miss  A.  Rebecca  Romkey 
Mrs.  James  Hardy  Ropes 
Mrs.  David  Rosen 
Mrs.  Eugene  Rosenthal 
Mrs.  Louis  Rosenthal 
Mrs.  Philip  Rosenthal 
Dr.  and  Mrs.  R.  A.  Ross 
Mr.  and  Mrs.  Thorvald  S.  Ross 


Professor  and  Mrs.  E.  K.  Rand  Mr.  Bernard  J.  Rothwell 

The  Misses  Rantoul 

Mrs.  Endicott  Rantoul 

Mrs.   Neal  Rantoul 

Mrs.  Theresa  S.  Ratshesky 

Mrs.  Franklin  F.  Raymond 

Miss  Helen  L.  Redfern 

Mrs.  Andrew  F.  Reed 

Miss  Emily  S.  Reed 

Miss  Mabel  S.  Reed 

Mrs.  Walter  F.  Reeves 

Mrs.  Cornelius  F.  Regan 

Mrs.  Neal  Regan 

Mrs. 

Miss  Mary  E.  Reilly 


A.  William  Reggio 


Mrs.  E.  S.  Rousmaniere 
Miss  Mary  S.  Rousmaniere 
Mrs.  Charles  F.  Rowley 
Mrs.  Bernard  Rudnick 
Mrs.   Carl   Rudnick 
Mr.  George  L.  Ruffin 
Mrs.  John  C.  Runkle 
Mrs.  Otis  T.  Russell 
Mr.  and  Mrs. 

Richard  S.  Russell 
Mrs.  William  A.  Russell 

Miss  Mary  L.  Sabine 
Mrs.  Stephen  W.  Sabine 
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Mr.  Phil  Saltman 

Miss  Elizabeth  Saltonstall 

Hon.  and  Mrs. 

Leverett  Saltonstall 
Mr.  and  Mrs. 

Richard  Saltonstall 
Mrs.  Robert  Saltonstall 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Mrs.  Robert  deW.  Sampson 
Mrs.  Edward  J.  Samson 
Mr.  and  Mrs.    - 

Ash  ton  R.  Sanborn 
Mr.  and  Mrs. 

Harry  C.  Sanborn 
Mrs.  R.  E.  Sanborn 
Miss  Dorothy  J.  Sanford 
Mr.  and  Mrs. 

Jesus  M.  Sanroma 
Mr.  Porter  Sargent 
Mrs.  Walter  L.  Sargent 
Mrs.  Florence  W.  Saunders 
Mrs.  Frank  M.  Sawtell 
Mr.  and  Mrs. 

Henry  B.  Sawyer 
Mrs.  Robert  W.  Sayles 
Mrs.  Mary  P.  Say  ward 
Miss  Elizabeth  M.  Scammon 
Mrs.  Garret  Schenck,  Jr. 
Mr.  and  Mrs. 

Cyrus  T.  Schirmer 
Dr.  and  Mrs. 

J.  W.  Schirmer 
Miss  Elizabeth  Schneider 
Mr.   Richard  Schwartz 
Mr.  Donald  Scott 
Mr.  and  Mrs. 

Franklin  W.  Scott 
Mr.  and  Mrs.  Henry  R.  Scott 
Miss  Margaret  W.  Scott 
Mrs.  John  Scrimshaw 
Mr.  Wallace  M.  Scudder 
Mr.  Carl  Seaburg 
Miss  Eleanor  Seamans 
Miss  Evelyn  Sears 
Miss  Edith  H.  Sears 
Mrs.  Francis  P.  Sears 
Mrs.  John  B.  Sears 
Mrs.  Charles  L.  seavey 
Mr.  Samuel  Seiniger 
Mr.  and  Mrs. 

B.   M.  Selekman 
Mr.  and  Mrs.  H.  P.  Selya 
Mrs.  Henry  Seton 
Mrs.  H.  R.  Sewell 
Miss  Louise  Seymour 
Misses   Celia   and 

Anne  Shapiro 
Miss  Alice  Shattuck 
Mrs.  Edmund  J.  Shattuck 
Dr.  and  Mrs. 

George  C.  Shattuck 
Mr.  Mayo  A.  Shattuck 
Mr.   Louis  Agassiz  Shaw,  II 
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Miss   Miriam   Shaw 

Mrs.   Sohier  Shaw 

Dr.  Thomas  B.  Shaw 

Mr.  and  Mrs.  T.  Mott  Shaw 

Mrs.  Donna  E.  Shay 

Mrs.  Winthrop 

Lawrence  Sheedy 
Miss  Emily  B.  Shepard 
Mrs.  Henry  B.  Shepard 
Mrs.  T.  H.  Shepard 
Mr.  George  Sherburn 
"A  Music  Lover" 
Mrs.  George  R.   Sherman 
Miss  Carrie  E.  Sherrill 
Mrs.  John  Shillito 
Mrs.  Benjamin   D.  Shreve 
Miss  Gertrude  H.  Shurtleff 
Miss  Martha  G.  Sias 
Mrs.  Eli  Siegel 
Miss  Olive  Simes 
Mr.  Benjamin  Simon 
Mrs.  Gifford  K.  Simonds 
Mrs.  Charles  Lewis  Slattery 
Mr.  Walter  C.  Small 
Miss  A.  Marguerite  Smith 
Mrs.  Charles  Gaston  Smith 
Mrs.  Charles  L.  Smith 
Mrs.  Clifford  Smith 
Mr.  and  Mrs. 

Frank   C.   Smith,  Jr. 
Mr.  and  Mrs. 

F.  Morton  Smith 
Mrs.  George  S.  Smith 
Miss  Ida  C.  Smith 
Mrs.  Joseph  T.  Smith 
Mr.  Louis  C.  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.   Sumner   Smith 
Mrs.  Theodore  L.  Smith 
Dr.  and  Mrs. 

M.  N.  Smith-Petersen 
Mrs.   H.   Weir  Smyth 
Miss  Florence  D.  Snelling 
Miss  Gertrude  Snow 
Mrs.  W.  D.  Sohier 
Mr.  and  Mrs. 

Jason   L.   Solomont 
Mr.   Henry   M.   Sondheim 
Mr.  and  Mrs. 

Abraham  M.  Sonnabend 
Professor  and   Mrs. 

P.  A.  Sorokin 
Mrs.  Alvin  F.  Sortwell 
Mrs.  H.  H.  Soule 
Miss  Leonora  N.  Soule 
Mr.  Harry  C.  Southard 
Mrs.  Henry  Lawrence 

South  wick 
Mrs.  Philip  L.  Spalding 
Mrs.  William  A.  Spalding 
Mrs.   Huntley  Nowell 

Spaulding 
Mrs.  Wycliffe  J.  Spaulding 
Miss  Rachel  L.  Spear 


Mrs.  Lewis  R.  Speare 

Miss  Dorothy  Spelman 

Mrs.  Henry  M.  Spelman 

Mrs.  Guilford  L.  Spencer 

Mrs.  Robert  Spencer 

Mrs.  Theodore  Spencer 

Mr.  Wilford  L.  Spencer 

Mrs.  Nathaniel  H.  Sperber 

Miss  Edna  G.  Spitz 

Mrs.  John  C.  Spring 

Mr.  and  Mrs.  Romney  Spring 

Miss  Alice  Stackpole 

Mrs.  Markham  W.  Stackpole 

Mrs.   Pierpont   L.   Stackpole 

Miss  Lena  M.  Stadtmiller 

Mrs.  Arthur  B.  Stanley 

Miss  Katharine  Stanton 

Mrs.  Creighton  B.  Stanwood 

Miss  Louie  R.  Stanwood 

Mrs.  Harry  B.  Stebbins 

Mrs.   Roderick  Stebbins 

Miss  Helen  C.  E.  Steele 

Mrs.  Hubert  L.  Stein 

Mrs.    Alexander   Steinert 

Miss  Pearl  M.  Steinmetz 

Mrs.  Preston  T.  Stephenson 

Mrs.  Berthold  S.  Stern 

Mrs.  Abbot  Stevens 

Mr.  Ernest  N.   Stevens 

Miss  Lena  M.  Stevens 

Mr.  Moses  T.  Stevens 

Mrs.  Raymond  Stevens 

Mrs.  Samuel  W.  Stevens 

Mrs.  Robert  H.  Stevenson 

Mr.  Rufus  Stickney 

Mrs.  Philip  Stockton 

Mr.  Edward  C.  Stone 

Miss  Frances  Stone 

Mrs.  Frederic   M.  Stone 

Mrs.  Galen  L.  Stone 

Miss  Katharine  H.  Stone 

Miss  M.  Lois  Stone 

Mrs.   Malcolm  B.  Stone 

Mr.  and  Mrs.  Myron  K.  Stone 

Mr.  Robert  M.  Stone 

Miss  Elizabeth  B.  Storer 

Mrs.  Florence  B.  Storer 

Mr.  J.  J.  Storrow 

Mrs.  James  J.  Storrow,  Sr. 

Miss  Sarah  D.  Stover 

Mrs.  Lewis  C.  Strang 

Mrs.  Oliver  Straus 

Mr.  Jacob  H.  Strauss 

Mrs.  Louis  Strauss 

Mrs.  Vcevold  W.  Strekalovsky 

Miss  Louise  Stuart 

Miss  Evelyn  R.  Sturgis 

Miss  Lucy  C.  Sturgis 

Mr.  S.  Warren  Sturgis 

Mrs.   Sydney  Sugarman 

Mrs.  T.  Russell  Sullivan 

Mrs.  R.  W.  Sulloway 

Mrs.  Charles  P.  Sumner 

Mrs.  Ralph  D.  Sutherland 
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:Miss  Helen  Bernice  Sweeney 
Miss  Geraldine  Sweet 
Mrs.  E.  Kent  Swift 
Mr.  and  Mrs. 

George   H.   Swift 
Miss  Lucille  Swift 
iMrs.  John  Baker  Swift 
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Mrs.  Martha  H.  Tucker 
Miss   Nancy   Tucker 
Mrs.  L.  S.  Tuckerman 
Mrs.  Henry  Dubois  Tudor 
Mrs.  Peter  Turchon 


Mr.  and  Mrs.  Edward  A.  Taft 

Mr.  Edward  A.  Taft,  Jr. 

Mrs.  Charles  W.  Taintor 

Miss  Mary  Eloise  Talbot 

Mrs.  Nathan  B.  Talbot 

Mrs.  J.  F.  Tarbell 

Miss  Abigail  F.  Taylor 

Mr.  and  Mrs. 

Charles  H.  Taylor,  Jr. 

Miss   Margaret   E.   Taylor 

Miss  Millicent  J.  Taylor 

Mr.  and  Mrs. 

George   S.   Terry 

Miss  Elizabeth  B.  Thacher 

Mr.  and  Mrs. 

Louis  B.  Thacher 

Mr.  Thomas  C.  Thacher 

Mrs.  Ezra  R.  Thayer 

Mrs.  Frank  H.  Thayer 

Mrs.  William  H.  Thayer 

Mr.  Arthur  E.  Thiessen 

Miss  Helen  Thomas 

Mrs.  Augustus  P.  Thompson 

Mr.  F.  C.  Thompson 

Mr.  and  Mrs. 

Henry  S.  Thompson 

Dr.  and  Mrs. 

R.    H.    Thompson 
Miss  Mary  Q.  Thorndike 
Mrs.  Richard  K.  Thorndike 
Mr.  and  Mrs.  R.  A.  Thorndike 
Miss  Augusta  Thornton 
Mrs.   Henry   Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Miss  E.   Katharine  Tilton 
Mrs.  Albert  N.  Tipple 
Mrs.  Eveleth  R.  Todd 
Mr.  and  Mrs.  John  M.  Tomb 
Mrs.  Charles  F.  Toppan 
Dr.  and  Mrs. 

Coleman   Tousey 
Miss  Florence  E.   Tower 
Mrs.   Russell   B.   Tower 
Miss  Annie  R.  Townsend 
Miss  Elizabeth   Townsend 
Professor  and   Mrs. 

Alfred  M.  Tozzer 
Mrs.  E.  M.  Tracy  . 
Mrs.  Lewis  E.  Tracy 
Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Mr.  Myron  A.  Tripp 
Mrs.  Dorothea  Dean  Tschol 
Mr.  Benjamin  M.  Tucker 
Mrs.  Edwin  D.  Tucker 


Dr.  and  Mrs. 

William  J.  Turtle 
Mrs.  George  T.  Tuttle 
Miss  T.  H.  Twichell 
Mrs.  Royal  W.  Tyler 
In  Memory  of  William 

Bartlett  Tyler 


Mr.  Henry  B.  Washburn 
Mr.  David  M.  Watchmaker 
Mrs.  Joseph  S.  Waterman 
Mrs.  B.  G.  Waters 
Miss  Agnes  Watkins 
Mr.  and  Mrs. 

Charles    Hadley   Watkins 
Mrs.   George   H.  Watson 
Mr.  Robert   B.  Watson 
Miss  Sylvia  H.  Watson 
Miss  Sarah  L.  Watters 
Mrs.  Walter  F.  Watters 


Mr.' and  Mr,  Adolph.UIlman  ^Albert  G   Watts 


Mrs.  Preston  Upham 
Mr.  and  Mrs.  Irving  Usen 
Mr.  and  Mrs. 

Kenneth  Shaw  Usher 

Mr.  and  Mrs. 

William  A.  Valkenier 
Lieut,  Byron  E.  Van  Raalte,  Jr. 
Miss   Miriam  Van  Waters 
Miss   Bertha   H.  Vaughan 
Mrs.  Leon  Villmont 
Mrs.  Cushing  Vose 

Mrs.  Winthrop  H.  Wade 
Mrs.  L.  L.  Wadsworth 
Mrs.   William   Wadsworth 
Mrs.   Charles  Walcott 
Miss  Ruth  N.  Waldron 
Miss  Alice  S.  Wales 
Mrs.  Nathaniel  Wales 
Mr.  and  Mrs. 

Quincy  W.  Wales 
Mrs.  Wallace  Wales 


Miss  Gertrude  H.  Watts 
Miss  Grace  C.  Waymouth 
Mr.  and  Mrs. 

Charles  A.  Weatherby 
Mr.  and  Mrs. 

Winslow  L.  Webber 
Mr.  and  Mrs. 

Edwin  S.  Webster 
Mrs.  Mabel  E.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mr.  Charles  F.  Weden 
Mrs.  Alonzo  R.  Weed 
Mrs.  Frederick  R.  Weed 
Mrs.  Arnold  N.  Weeks 
Miss  Mary  Weeks 
Mr.  and  Mrs. 

Robert    S.    Weeks 
Mrs.  Sinclair  Weeks 
Mr.  and  Mrs.  Moses  Weinman 
Dr.  and  Mrs.  Joseph  Weinrebe 
Mr.   and   Mrs.   Robert  Weir 


Miss  Esther  Mayhew  Walker    Mr.  and  Mrs 


Miss  Eleanor  Walker 
Mrs.  George  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Miss  Lucy  Walker 
Dr.  Wallis  D.  Walker 
Miss  Florence  E.  Walkins 
Mrs.  George  R.  Wallace 
Miss  Sarah  Walmsley 
Mrs.  W.  Albert  Walter 
Miss  Alice  Walton 
Miss  Isabel  Waltz 
Miss  Harriet  E.  Walworth 
Mr.  and  Mrs.  Adolf  Walz 
Mrs.  Adeline  R.  Ward 
Mr.  Melvin  Nash  Ward 
Mrs.  Sheldon  E.  Wardwell 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  W.  Seaver  Warland 
Mrs.  Roger  S.  Warner 
Mrs.  Arthur   M.  Warren 
Mrs.   Bayard  Warren 
Mr.  Bentley  W.  Warren 
Mrs.  George  E.  Warren 
Miss  Margaret  Warren 
Miss   Miriam   E.  Warren 
Mrs.  Prescott  Warren 


E.   Sohier  Welch 
Mrs.  Bernard  C.  Weld 
Miss  Elizabeth  Rodman  Weld 
Mrs.  A.  W.  Wellington 
Mrs.  Louis  B.  Wellington 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Mr.  and  Mrs. 

George   B.  Wells 
Mrs.  Edgar  A.  Welti 
Mrs.  Edward  T.  Wendell 
Mrs.  G.  V.  Wendell 
Mr.  Mark  R.  Werman 
Miss  Barbara  West 
Mrs.  George  S.  West 
Mr.  John  W.  West 
Miss  Martha  Wetherbee 
Mrs.    Lawrence    H.    Wetherell 
Miss  Mary  Wheatland 
Miss  Adaline  E.  Wheeler 
Mr.  and  Mrs. 

Alexander   Wheeler 
Mr.   Clarence  B.  Wheeler 
Miss  Eunice  Wheeler 
Miss  Elizabeth  S.  Wheelwright 
Mrs.   Guy   M.   Whipple 
Dr.  and  Mrs. 

Charles   J.   White 
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Mrs.  Eva  W.  White 
Mrs.   Franklin   K.   White 
Miss  Gertrude  R.  White 
Miss   Grace   G.   White 
Mr.  Huntington  K.  White 
Mr.  James   N.  White 
Miss   Priscilla    White 
Miss  Rebecca  White 
Mrs.  Edmund  A.  Whitman 
Mrs.  Raymond  L.  Whitman 
Miss  Sylvia  C.  Whitman 
Miss  Helen  R.  Whitmore 
Miss  Margaret  Whitney 
Mrs.  Henry  E.  Whittemore 
Mr.  and  Mrs. 

Robinson   S.  Whitten 
Mrs.  J.   P.   Whitters 
Mrs.  Joseph  Wiggin 
Mrs.  Morrill  Wiggin 
Mrs.  William  H.  Wightman 
Mrs.  Rufus  L.  Wilbor 
Mrs.  Grace  T.  Wilcox 
Mrs.  Paul  R.  Wild 
Mr.  Warde  Wilkins 
Mrs.  J.  Burke  Wilkinson 
Mr.  Alexander  W.  Williams 
Mrs.   Arthur  Williams 
Miss  Hilda  W.  Williams 
Miss  Margaret  C.  Williams 
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Dr.  and  Mrs. 

John  T.  Williams 
Miss   Marion  Williams 


Miss  Mary  E.  Williams 
Mrs.   Moses  Williams 
Mr.   Moses  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Richard  C.  Williams 
Miss  Clara  R.  Williamson 
Miss   Margaret  Williamson 
Mr.  and  Mrs. 

Donald  B.  Willson 
Mrs.  Wesley  P.  Wilmot 
Hon.  Charles  S.  Wilson 
Miss  Eleanor  Wilson 
Miss  Florence  B.  Windom 
Mrs.  Charles  F.  Wing 
Mr.  Hobart  W.  Winkley 
Mrs.   Kennard  Winsor 
Mrs.  Frederic  Winthrop 
Mr.  and  Mrs. 

Nathaniel  T.  Winthrop 
Mr.  and  Mrs.  Maxwell  D.  Wit 
Mrs.  S.  Burt  Wolbach 
Mr.   and   Mrs.   Oliver  Wolcott  Mr.  William  L.  Young 
Mr.  and  Mrs.  Roger  Wolcott 

Mrs.  Allan  H.  Wood,  Jr.  Mr.  Emanuel  Zambelli 

Miss  Charlotte  Wood  Mr.  Samuel  Zemurray 

Dr.   Nathaniel   K.  Wood  Mrs.  P.  R.  Ziegler 


Mrs.  William  M.  Wood 
Mr.    Clark   E.   Woodward 
Mr.  G.  Wallace  Woodworth 
Mrs.   Kennard  Woodworth 
Miss  Sally  Woodworth 
Mrs.  Edith  Christiana  Woolley 
Mrs.  George  L.  Wrenn,  2nd 
Mr.  Philip  W.  Wrenn 
Mr.  Carroll   M.  Wright 
Mrs.  John  G.  Wright 
Mr.  John  L.  Wright 
Mrs.  Walter  P.  Wright 
Mr.  and  Mrs. 

Edgar  N.  Wrightington 
Miss  Julia  L.  Wrightington 
Mrs.  John  Wylie 

Miss  Mary  E.  Yassin 
Mr.  Raymond  A.  Yeaton 
Miss  Harriet  Yeomans 
Dr.  Edward  L.  Young 
Mr.  and  Mrs. 

Herman  A.  Young 
Miss  Mabel  M.  Young 


Non-resident  zMembe?*s 


Mrs.  William  Ackerman  —  New  York 
Mr.  Eugene  E.  Adams  —  New  York 
Mr.  John  G.  Aldrich  —  Providence 
Mr.  Putnam  C.  Aldrich —  Providence 
Mrs.  Richard  S.  Aldrich  —  Providence 
Mrs.  Arthur  M.  Allen  —  Providence 
Mrs.  Copley  Amory  —  New  York 
Miss  Cora  G.  Amsden  —  Hartford 
Mr.  Albert  E.  Angier  —  Hartford 
Mr.  and  Mrs.  Howard  L.  Anthony  — 

Providence 
Mrs.  George  C.  Arvedson  —  Michigan 
Mr.  Percy  Lee  Atherton  —  New  Jersey 
Mr.  William  L.  Ayres  —  New  Jersey 

Mrs.  Donald  S.  Babcock  —  Providence 
Mrs.  Cornelia  M.  Baekeland  —  New  York 
Mrs.  Harvey  A.  Baker  —  Providence 
Mrs.  Horace  F(5rbes  Baker  —  Pennsylvania 
Mrs.  John  H.  Baker  —  New  York 
The  Baldwin  Piano  Company  —  Ohio 
Mrs.  Walter  S.  Ball  —  Providence 
Mrs'.  Edward  L.  Ballard  —  New  York 
Mrs.  J.  M.  Barzun  —  New  York 
Mr.  Emil  J.  Baumann  —  New  York 
Mr.  Gerald  F.  Beal  —  New  York 
Mr.  J.  R.  Beckstead  —  Utah 
Mrs.  Robert  Jenks  Beede  —  Providence 
Mrs.  William  R.  Belknap  —  Kentucky 
Mr.  Dana  R.  Bellows  —  Providence 
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Mr.  Elliot  S.  Benedict  — New  York 
Dr.  and  Mrs.  Emanuel  W.  Benjamin  — 

Providence 
Mrs.  Robert  E.  Bennett  —  New  York 
Miss  Mildred  Bent  —  New  York 
Miss  Emilie  Berger  —  Providence 
Mrs.  Henri  L.  Berger  —  Hartford 
Mr.  Louis  K.  Berman  —  New  York 
Mr.  Henry  J.  Bernheim  —  New  York 
Mr.  Theodore  F.  Bernstein  —  New  York 
Miss  Dorothy  L.  Betts  —  New  York 
Miss  Barbara  C.  Bilsborough  —  Maryland 
Mrs.  A.  W.  Bingham,  Jr.  —  New  York 
Miss' Margaret  G.  Blaine  —  New  York 
Miss  Muriel  F.  Bliss  —  Providence 
Miss  Susan  Dwight  Bliss  —  New  York 
Mrs.  Emil  L.  Blun  —  New  York 
Mr.  R.  W.  Bouslough  —  Illinois 
Mr.  and  Mrs.  William  B.  Bowers,  2nd  — 

Washington 
Mrs.  Zorah  W.  Bowman  —  Ohio 
Miss  Lois  Boyer  —  Illinois 
Mrs.  Robert  N.  Brace  —  Ridgefield,  Conn. 
Mrs.  Arthur  H.  Bradley  —  Hartford 
Mrs.  Charles  Bradley  —  Providence 
Mr.  David  Bradley  —  Illinois 
Mrs.  David  A.  Brayton  —  Providence 
Mrs.  Selma  M.  Breitenbach  —  New  York 
Mr.  and  Mrs.  Charles  Brier  —  Providence 
Miss  Harriet  M.  Biriggs  —  Providence 
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Mrs.  N.  E.  Brill  —  New  York 

Mrs.  Walter  C.  Bronson  —  Providence 

Mr.  and  Mrs.  Curtis  B.  Brooks  — 

Providence 
Mr.  Richard  Brothers  —  Waterbury,  Conn. 
Miss  Clara  Jane  Brown  —  New  York 
Mr.  and  Mrs.  John  Nicholas  Brown  — 

Providence 
Miss  Margaret  Brown  —  New  York 
Mrs.  Robert  P.  Brown  —  Providence 
Mr.  and  Mrs.  Robert  P.  Brown  — 

New  Jersey 
Mr.  and  Mrs.  Sevellon  Brown  — 

Providence 
Mr.  John  D.  Bruns  —  Washington 
Mr.  Herbert  S.  Brussel  —  New  York 
Mr.  Harry  E.  Burton  —  Pennsylvania 

Mrs.  Samuel  Hyde  Cabot  —  Providence 
Mr.  John  Hutchins  Cady  —  Providence 
Mr.  George  Calingaert  —  Michigan 
Mrs.  George  A.  Campbell  —  New  Jersey 
Mrs.  Wallace  Campbell  —  Providence 
Mr.  George  H.  Capron  —  Providence 
Mrs.  James  M.  Carpenter  —  New  York 
Miss  Louise  Carroll  —  Ohio 
Mrs.  W.  R.  Castle  — Washington.  D.  C. 
Mrs.  E.  Gerry  Chad  wick  —  New  York 
Dr.  and  Mrs.  Francis  Chafee  — 

Providence 
Chaminade  Club  —  Providence 
Mrs.  P.  W.  Chase  —  Mexico 
Lieut.  F.  Sargent  Cheever  — 

Washington,  D.  C. 
Mr.  Howell  Cheney  —  Hartford 
Mr.  Thomas  Cheyne  —  New  York 
Mrs.  J.  A.  Chisholm  —  New  York 
Chopin  Club  of  Providence 
Mr.  Roger  T.  Clapp  —  Providence 
Mrs.  Prescott  O.  Clarke  —  Providence 
Miss  Sydney  Clarke  —  Providence 
Mrs.  Jennings  Clymer  —  Pennsylvania 
Mrs.  Henry  E.  Cobb  —  New  York 
Mr.  and  Mrs.  Edwin  B.  Coddington  — 

Hartford 
Mrs.  Tristram  R.  Coffin  —  Providence 
Mr.  William  A.  Coffin  —  New  York 
Miss  Dinah  Cohen  —  New  York 
Mrs.  Frank  Cohen  —  New  York 
Mrs.  Alfred  E.  Cohn  —  New  York 
Mr.  James  C.  Collins  —  Providence 
Miss  Harriette  A.  Colton  —  New  York 
Miss  Alice  M.  Comstock  —  Providence 
Mr.  Harold  S.  Cone  —  New  York 
Mrs.  G.  Maurice  Congdon  —  Providence 
Mr.  William  G.  Congdon  —  Providence 
Mrs.  Ansel  G.  Cook  —  Hartford 
Mrs.  John  S.  Cooke  —  Providence 
Mrs.  Francis  R.  Cooley  —  Hartford 
Mrs.  Algernon  Cool  idge  — New  York 
Mr.  Robert  R.  Cotten  —  California 
Mrs.  L.  L.  Coudert  —  Hartford 
Mr.  George  T.  Covell  —  New  Mexico 
Misses  Marie  and  Kathryn  Cox  — 

Hartford 


Mr.  Swasey  Crocker  —  New  York 
Mrs.  F.  S.  Crofts—  New  York 
Mrs.  Gammell  Cross  —  Providence 
Mr.  and  Mrs.  Harry  Parsons  Cross  — 

Providence 
Mr.  Albert  L.  Crowell  —  Manchester,  Conn. 
Mrs.  Joseph  H.  Cull  —  Providence 
Dr.  and  Mrs.  Frank  Anthony  Cummings 

—  Providence 
Miss  Charlotte  Cushman  —  New  York 

Miss  Mary  Daboll  —  Providence 
Mrs.  Murray  S.  Danforth  —  Providence 
Miss  Mary  E.  Davidson  —  New  York 
Miss  Dorothy  S.  Davis  —  New  York 
Mr.  Jack'Dempsey  —  Missouri 
Mr.  W.  W.  Dempster  —  Providence 
Miss  Fredrica  Denison  —  Providence 
Miss  Margaret  deSchweinitz  —  New  York 
Mr.  John  Deveny  —  California 
Mrs.  Paul  C.  De  Wolf  —  Providence 
Miss  Abigail  Camp  Dimon  —  New  York 
Mr.  Raymond  C.  Dodd,  Jr.  —  New  Jersey 
Miss  Elsie  J.  Dresser  —  West  Hartford 
Mrs.  Robert  B.  Dresser  —  Providence 
Miss  Ethel  DuBois  —  New  York 
Mr.  W.  H.  Durham  —  California 

Mrs.  Edward  R.  Eberle  —  Providence 
Mrs.  Walter  H.  Eddy  —  New  York 
Miss  Edith  W.  Edwards  —  Providence 
Mr.  and  Mrs.  Gurney  Edwards  — 

Providence 
Mrs.  Albert  Eiseman  —  New  York 
Miss  Antonia  J.  Eiser  —  Pennsylvania 
Mrs.  Lewis  A.  Eldridge  —  New  York 
Dr.  Edward  S.  Elliott  —  New  York 
Mr.  and  Mrs.  Louis  Elliott  —  New  York 
Mrs.  J.  Biddle  Ellis  —  New  Jersey 
Dr.  E.  R.  Elzinger  —  Michigan 
Mr.  and  Mrs.  Lowell  Emerson  — 

Providence 
Miss  Gertrude  J.  Emery  —  Providence 
Mr.  Howard  M.  Ernst  —  New  York 
Mrs.  Edmund  C.  Evans  —  Pennsylvania 
Mrs.  Henry  Evans  —  New  York 
Miss  Caroline  S.  Eveleth  —  Hartford 
Mrs.  Walter  G.  Everett  —  Providence 

Mr.  J.  R.  Fast  —  New  York 

Miss  K.  R.  Faulkner  —  New  York 

Mr.  J.  R.  Favors  —  Texas 

Mrs.  W.  R.  Fawcett  —  California 

Mrs.  W.  Rodman  Fay  —  New  York 

Mrs.  Leonard  C.  Feathers  —  New  York 

Mr.  J.  Robert  Feeney  —  Pennsylvania 

Mr.  Alfred  Fenton  —  Texas 

Mrs.  Dana  H.  Ferrin  —  New  York 

Capt.  and  Mrs.  James  M.  Finch,  Jr.  — 

New  York 
Miss  Louise  M.  Fish  —  Providence 
Mr.  Francis   P.   Fleming  —  Jacksonville, 

Florida 
Misses  Grace,  Joan  and  Mary  Fletcher  — 

Providence 
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Col.  and  Mrs.  Oscar  Foley  —  Florida 
Mr.  and  Mrs.  George  L.  Foote  —  New  York 
Mr.  Hans  Forchheimer  —  New  York 
Mr.  Sumner  Ford  —  New  York 
Miss  Helen  Foster  —  New  York 
Miss  Marie  N.  Foulkes  —  New  York 
Mr.  and  Mrs.  Heywood  Fox  —  Buffalo,  N.  Y. 
Mr.  and  Mrs.  J.  Dwight  Francis  —  California 
Mrs.  Clarke  F.  Freeman  —  Providence 
Mrs.  Hovey  T.  Freeman  —  Providence 
Mr.  Arthur  L.  Friedman  —  New  York 
Miss  E.  W.  Frothingham  —  New  York 
Miss  Edna  B.  Fry  —  Washington,  D.  C. 
Miss  Margaret  A.  Fuller  —  Providence 
Miss  Marjorie  Fuller  —  Stamford,  Conn. 
Dr.  H.  W.  Furniss  —  Hartford 

Mrs.  George  B.  Gaastra  —  New  Mexico 
Mr.  Stanley  S.  Gairlock  —  Providence 
Mrs.  Howard  S.  Gans  —  New  York 
Mrs.  B.  Gardner  —  New  York 
Miss  Mary  A.  Gardner  —  Providence 
Lieut.  Robert  D.  Gaskill  —  Texas 
Mrs.  Richard  S.  Gates  —  California 
Miss  Laure  Gauthier  —  New  York 
Mr.  and  Mrs.  Leslie  N.  Gebhard  — 

Providence 
Miss  Katharine  R.  Geddes  —  Ohio 
Mrs.  O.  Gerdau  —  New  York 
Mr.  David  M.  Glassford  —  New  York 
Miss  Evelyn  M.  Glidden  —  Michigan 
Mrs.  Otto  Goepel  —  New  York 
Mr.  Emanuel  Goldman  —  New  York 
Miss  H.  Goldman  —  New  Jersey 
Mr.  Arthur  J.  Goldsmith  —  New  York 
Mr.  I.  Edwin  Goldwasser  —  New  York 
Miss  Lillian  Goman  —  New  York 
Mr.  and  Mrs.  John  D.  Gordan  —  New  York 
Mrs.  Robert  Sloane  Gordon  —  New  Jersey 
Mr.  and  Mrs.  Harry  Hale  Goss  — 

Providence 
Mr.  D.  S.  Gottesman  —  New  York 
Mrs.  Florence  Speare  Gould  —  New  York 
Miss  Marjorie  P.  Grant  —  Providence 
Mrs.  Roland  I.  Grausman  —  New  York 
Mr.  Joseph  Greenbaum  —  New  York 
Miss  Charlotte  M.  Greene  —  Providence 
Miss  Bertha  C.  Greenough  —  Providence 
Mrs.  William  Bates  Greenough  — 

Providence 
Mr.  Malcolm  E.  Gross  —  Ohio 
Mr.  Newman  Guttman  —  Minnesota 
Mrs.  J.  H.  Gysbers  —  California 

Mrs.  George  Hail  —  Providence 

Mr.  and  Mrs.  N.  Penrose  Hallowell  — 

New  York 
Mrs.  Morgan  Hamilton  —  New  York 
Mrs.  Lot  Morrill  Hamlin,  Jr.  —  Michigan 
Mrs.  Jerome  J.  Hanauer  —  New  York 
Mr.  Frank  R.  Hancock  —  New  York 
Miss  Josephine  M.  Hans  —  Pennsylvania 
Mrs.  F.  M.  G.  Hardy  —  New  York 
Mrs.  Sandor  Harmati  —  New  York 
Miss  Louise  Harris  —  Providence 


Mrs.  Henry  C.  Hart  —  Providence 
Sgt.  Alan  Baird  Hastings  —Maryland 
Mrs.  Harold  B.  Hayden  —  New  York 
Mr.  Sherman  S.  Hayden  —  New  York 
Miss  Dorothy  M.  Hazard  —  Providence 
Mr.  and  Mrs.  Clifford  D.  Heathcote  — 

Providence 
Mrs.  Irving  Heidell  —  New  York 
Mr.  Harry  J.  Heineman,  Jr.  —  New  York 
Mrs.  Marco  F.  Hellman  —  New  York 
Mr..  Francis  Henderson  —  New  York 
Mrs.  Ellwood  Hendrick  —  New  York 
Mrs.  R.  V.  High  —  New  Jersey 
Mrs.  David  B.  Hill  —  New  York 
Miss  Elizabeth  D.  Hill  —  New  York 
Mr.  and  Mrs.  Frederick  W.  Hilles  — 

Pennsylvania 
Mr.  Samuel  M.  Himmelblau  —  Hartford 
Mr.  and  Mrs.  Frank  L.  Hinckley  — 

Providence 
Mr.  Eliot  P.  Hirschberg  —  New  York 
Mrs.  Ira  Wilson  Hirschfield  — 

Stamford,  Conn. 
Mrs.  George  F.  Hodder  —  New  York 
Mr.  C.  A.  Hoefer  —  Illinois 
Mrs.  H.  Hoermann  —  New  York 
Mr.  John  Gilbert  Hollman  —  New  York 
Mrs.  G.  M.  Hollstein  —  New  York 
Mr.  Henry  Homes  —  New  York 
Mr.  Alfred  J.  Hoose  —  West  Virginia 
Miss  Myra  H.  Hopson  —  Kent,  Conn. 
Mr.  Harry  Horner  —  New  York 
Miss  Priscilla  P.  Horr  —  Providence 
Mr.  Elmer  E.  Hubbard  —  Providence 
Mrs.  B.  J.  Humphrey  —  New  York 
Mrs.  Karl  Humphrey  —  Providence 
Mrs.  Doris  Adams  Hunn  —  Iowa 
Miss  Jessie  H.  Hunt  —  Providence 
Mrs.  John  C.  Hunt  —  New  York 
Miss  Helen  Hurtig  —  New  Jersey 
Mr.  Clement  C.  Hyde  —  Hartford 

Mr.  Hans  A.  Illing  — Utah 

Mrs.  Arthur  Ingraham  —  Providence 

Mr.  and  Mrs.  Arthur  Ingraham,  Jr.  — 

Providence 
Mrs.  William  S.  Innis  —  Providence 
Mrs.  Irving  P.  Irons  —  Providence 

Mr.  and  Mrs.  Robert  E.  Jacobson  — 

Providence 
Mrs.  George  W.  Jacoby  —  New  York 
Mr.  Halsted  James  —  New  York 
Miss  Margaret  B.  James  —  New  York 
Mrs.  Edward  P.  Jastram  —  Providence 
Mr.  Philip  S.  Jastram  —  Providence 
Mrs.  Pierre  Jay  —  New  York 
Mrs.  Edwin  E.  Jelley  —  New  York 
Mrs.  Edward  L.  Johnson  —  Providence 
Miss  Loraine  Johnson  —  Providence 
Mrs.  Flewellyn  R.  Johnston  —  New  York 
Miss  Dorothy  E.  Joline  —  New  York 
Mrs.  Morris  Joseioff  — i  Hartford 
Mr.  William  M.  Judd  -  New  York 
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Mr.  Leo  B.  Kagan  —  New  York 
Mrs.  Leonard  Kebler  —  New  York 
Mrs.  George  A.  Keeney  —  New  York 
Mr.  Henry  H.  Kellam,  Jr.  —  Virginia 
Mr.  and  Mrs.  A.  Livingston  Kelley  — 

Providence 
Miss  Jane  Kerley  —  New  York 
Mrs.  Agnetta  F.  Kerns  —  Illinois 
Lieut.  Arthur  H.  Keyes,  Jr.  — 

Washington,  D.  C. 
Mrs.  Willard  A.  Kiggins  —  New  Jersey 
Mr.  Joseph  Jerome  King  —  Oregon 
Mr.  Richard  L.  Kirchhoff  —  Missouri 
Miss  Elena  H.  Klasky  —  New  York 
Mr.  Elmer  Klavens  —  Maryland 
Miss  Edith  Kneeland  —  New  York 
Mr.  Rolland  Klump  —  California 
Miss  Anita  E.  Knight  —  New  York 
Mr.  Alfred  A.  Knopf —  New  York 
Mr.  J.  Richard  Kreiner  —  Pennsylvania 
Mrs.  Harry  E.  Kremser-Stoddard  — 

California 
Miss  Kate  W.  Kurtz  —  Pennsylvania 

Mr.  Paul  R.  Ladd  —  Providence 
Mrs.  Henry  S.  Lanpher  —  Providence 
Miss  Lucy  Larchar  —  Providence 
Mr.  Thomas  Latimer  —  California 
Mrs.  James  F.  Lawrence  —  New  York 
Miss  S.  Lawson  —  New  York 
Miss  Mildred  Leonard  —  Pennsylvania 
Miss  Priscilla  H.  Leonard  —  Providence 
Mrs.  Austin  T.  Levy  —  Providence 
Mr.  and  Mrs.  Richard  Lewinsohn  — 

New  York 
Miss  Aline  Liebenthal  —  New  York 
Mr.  R.  Pat  Lightfoot  — Texas 
Mrs.  Josie  J.  Lipman  —  Washington,  D.  C. 
Mr.  and  Mrs.  Royal  Little  —  Providence 
Mrs.  Herbert  M.  Lloyd  —  New  York 
Mr.  David  J.  Loeb  —  Pennsylvania 
Mr.  Julius  Loeb  —  New  York 
Miss  Elaine  M.  Lomas  —  Westport,  Conn. 
Mrs.  Zella  Lombardi  —  California 
Dr.  and  Mrs.  W.  T.  Longcope  —  Baltimore 
Miss  Helen  D.  Loring  —  Providence 
Mr.  Mark  R.  Lowe  —  California 
Mr.  J.  M.  Richardson  Lyeth  —  New  York 


Mr.  Hugh  F.  MacColl  —  Providence 

Mr.  Harry  Mack  —  New  York 

Mrs.  George  B.  H.  Macomber  —  Providence 

T/S  and  Mrs.  Durward  L.  Maddocks  — 

Tennessee 
Mrs.  Herbert  L.  Mahood  —  New  York 
Mr.  W.  E.  Malley  —  New  Haven,  Conn. 
Mr.  Jay  J.  Margulies  —  New  York 
Mr.  and  Mrs.  Frederick  W.  Marks,  Jr.  — 

New  York 
Mr.  Leo  A.  Marks  —  Providence 
Mrs.  Albert  E.  Marshall  —  Providence 
Miss  Margaret  Marshall  —  Providence 
Mr.  and  Mrs.  Everett  Martine  —  New  York 


In  Memory  of  Julius  Mathews  —  New  York 

Mrs.  Frank  W.  Matteson  —  Providence 

Mr.  A.  Wilfred  May  —  New  York 

Mrs.  Charles  H.  May  —  New  York 

Mrs.  Edwin  Mayer  —  New  York 

Mr.  John  G.  Mayers  —  Providence 

Mrs.  W.  M.  Mayes  —  California 

Mrs.  Edmund  C.  Mayo  —  Providence 

Lt.  Comdr.  David  H.  McAlpin  —  New  York 

Dr.  Charles  A.  McDonald  —  Providence 

Miss  Alice  H.  McEvoy  —  Providence 

Mrs.  William  McGuckin  —  Colorado 

Mrs.  J.  Weir  McHugh —Virginia 

Miss  Sarah  G.  McKenzie  —  Providence 

Mr.  George  J.  Mead  —  Hartford 

Mr.  Richard  I.  Medley  —  New  York 

Miss  Hortense  Mendel  —  New  York 

Mme.  Marguerite  J.  Mendel  —  New  York 

Mr.  Ralph  J.  Mendel  —  New  York 

Mrs.  Charles  H.  Merriman  —  Providence 

Mrs.  E.  Bruce  Merriman  —  Providence 

Mrs.  Edna  A.  Merson  —  New  York 

Mr.  and  Mrs.  George  Pierce  Metcalf  — 

Providence 
Mrs.  Houghton  P.  Metcalf  —  Providence 
Mr.  Cyril  J.  Mockridge  —  California 
Mr.  Edward  Montchyk  —  New  York 
Mr.  Heath  Moore  —  Missouri 
Mrs.  Thomas  M.  Morgan  —  Canada 
Miss  Ruth  L.  Moritz  —  New  York 
Miss  M.  Esther  Morrison  —  New  Jersey 
Mr.  Francis  Morse  —  Ohio 
Miss  Marianne  Morse  —  Virginia 
Mr.  William  H.  Mortensen  —  Hartford 
Dr.  Eli  Moschcowitz  —  New  York 
Mrs.  David  P.  Moulton  —  Providence 
Mr.  and  Mrs.  F.  S.  Murphy  —  Hartford 
Mrs.  Arthur  F.  Musgrave  —  New  Mexico 
Miss  Linda  Musser  —  Muscatine,  Iowa 

Mr.  Walter  W.  Naumburg  — New  York 
Miss  Evelyn  Necarsulmer  —  New  York 
Miss  M.  Louise  Neill  —  Woodstock,  Conn. 
Miss  Katharine  B.  Neilson  —  New  York 
Mr.  Ernest  W.  Neimeyer,  Jr.  —  New  York 
Mrs.  E.  D.  Nerney  —  Providence 
Dr.  Harold  Neuhof  —  New  York 
Lieut.  John  S.  Newberry,  Jr.  —  Michigan 
Miss  Barbara  Nickerson  —  Hartford 
Mr.  and  Mrs.  John  W.  Nickerson  — 

Hartford 
Mrs.  J.  K.  H.  Nightingale,  Jr.  —  Providence 
Mrs.  Charles  W.  North  —  Providence 

Mrs.  Theodore  Obermeyer  —  New  York 
Miss  Florence  Ogden  —  California 
Mrs.  George  H.  Opadyke  —  Hartford 

Miss  Bertha  Pagenstecher  —  New  York 
Miss  Eleanor  Peckham  —  Providence 
Mrs.  W.  H.  Peckham  —  New  York 
Mrs.  Walter  P.  Peirce  —  Providence 
Mrs.  Charles  E.  Perkins  —  New  York 
Cpl.  Parker  W.  Perry  —  California 
Mrs.  Carl  H.  Pforzheimer  —  New  York 
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Mrs.  Clarence  H.  Philbrick  —  Providence 

Mr.  George  F.  Phillips  —  Providence 

Mrs.  Max  Pick  —  New  York 

Mr.  G.  W.  Pigman  —  Louisiana 

Mr.  Walter  A.  Pinter  —  Pennsylvania 

Mr.  and  Mrs.  Albert  R.  Plant  — 

Providence 
Miss  Grace  L.  Plimpton  —  Hartford 
Miss  Mary  L.  Plimpton  —  Hartford 
Miss  Alice  B.  Plumb  —  New  York 
Sgt.  and  Mrs.  C.  B.  Podmaniezky  — 

New  York 
Mrs.  Robert  L.  Popper  —  New  York 
Mrs.  Emery  M.  Porter  —  Providence 
Mrs.  Hobart  Porter  —  New  York 
Mr.  Albert  K.  Potter  —  Providence 
Mr.  George  Eustis  Potts  —  Florida 
Mrs.  William  Prall  —  New  York 
Mrs.  H.  Irving  Pratt,  Jr.  —  New  York 
Mr.  Herbert  F.  Preston  —  Providence 
Mr.  Joseph  M.  Price  —  New  York 
Mrs.  William  Procter  —  New  York 


Mr.  Hedwig  Raah  —  New  York 
Mrs.  Albert  E.  Rand  —  Providence 
Mr.  Leonard  Raner  —  Washington 
Mrs.  Frederic  B.  Read  —  Providence 
Mrs.  Alice  Regensheimer  —  Providence 
Mr.  Gordon  S.  Reid  —  Virginia 
Mr.  and  Mrs.  L.  H.  Rhinelander  — 

Washington,  D.  C. 
Miss  Dorothy  L.  Rice  —  Providence 
Mrs.  W.  E.  Rice  —  Michigan 
Mr.  Lawrence  Richmond  —  New  York 
Mr.  and  Mrs.  Ralph  S.  Richmond  — 

Providence 
Mrs.  Maximilian  Richter  —  New  York 
Miss  Louise  Rickard  —  New  York 
Mr.  Norman  B.  Robbins  —  Texas 
Mr.  Jules  H.  Robert  —  Kansas 
Mr.  Walter  C.  Roberts  —  Colorado 
Miss  Josephine  Robinson  —  Indiana 
Mr.  James  P.  Roe  —  New  York 
Mrs.  F.  F.  Rogers  —  Providence 
Mr.  and  Mrs.  John  Rogers,  Jr.  —  New  York 
Mr.  Aaron  H.  Roitman  —  Providence 
Mrs.  W.  Harris  Roome  —  New  York 
Mr.  Thomas  W.  Russell  —  Hartford 
Mr.  Warren  L.  Russell  —  New  York 

Mrs.  Aaron  B.  Salant  —  New  York 
Mr.  Charles  F*  Samson  —  New  York 
Mr.  F.  B.  Sappington  —  Maryland 
Miss  Charlotte  A.  Sawyer  —  California 
Mr.  John  M.  Sayward  —  Stamford,  Conn. 
Mrs.  F.  W.  Schacht  —  Illinois 
Mr.  Charles  W.  Schaefer  —  New  Jersey 
Mrs.  F.  R.  Schepmoes  —  New  York 
Mr.  Jacob  H.  Scheuer  —  New  York 
Mr.  Henry  G.  Schiff  —  New  York 
Mr.  Arthur  Schooley  —  Missouri 
Miss  L.  J.  Schoonmaker  —  New  York 
Miss  Edith  Scoville  —  New  York 
Miss  Grace  Scoville  —  New  York 
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Mrs.  Wallace  M.  Scudder  —  New  York 
Mr.  P.  J.  Searles  —  Pennsylvania 
Mr.  Clifford  Seasongood  —  New  York 
Mrs.  Carl  Seeman  —  New  York 
Mrs.  Isaac  W.  Seeman  —  New  York 
Mrs.  George  Segal  —  New  York 
Mr.  Philip  Shapiro  —  Washington,  D.  C. 
Dr.  Ezra  A.  Sharp  —  Providence 
Miss  Ellen  D.  Sharp  —  Providence 
Mr.  and  Mrs.  Henry  Dexter  Sharpe  — 

Providence 
Mr.  Joseph  B.  Sheffield  —  New  York 
Mrs.  Mabel  B.  Sheldon  —  Louisiana 
Mrs.  Theodore  Sheldon,  Sr.  —  Chicago 
Mr.  and  Mrs.  C.  Russell  Sherman  — 

Hartford 
Mrs.  A.  Shiman  —  New  York 
Mrs.  H.  Bronson  Shonk  —  Virginia 
Dr.  and  Mrs.  E.  Shorr  —  New  York 
Miss  M.  Dorothy  Siedler  —  Guilford,  Conn. 
Mrs.  B.  A.  Sinn  —  New  York 
Mr.  Francis  Louis  Slade  —  New  York 
Mr.  and  Mrs.  Walter  C.  Slade  —  Providence 
Mr.  Floyd  O.  Slate  —  Indiana 
Mrs.  Chester  C.  Small  —  New  York 
Mrs.  Henry  Oliver  Smith  —  New  York 
Miss  Hope  Smith  —  Providence 
Mr.  Walter  J.  B.  Smith  —  Providence 
Mrs.  William  Smith  —  New  York 
Mrs.  W.  J.  B.  Smith  —  Providence 
Miss  Marion  E.  Solodar  —  New  York 
Mrs.  I.  S.  Solomon  —  New  York 
Mr.  Joseph  H.  Spafford  —  New  York 
Mr.  George  C.  Stamps,  Jr.  —  Alabama 
Miss  Florence  Stark  —  Washington,  D.  C. 
Miss  Ruth  D.  Stearns  —  Hartford 
Mr.  Porter  Steele  —  New  Jersey 
Miss  Fredericka  Steiner  —  New  York 
Mr.  and  Mrs.  Edgar  B.  Stern  —  Louisiana 
Miss  Rose  C.  Stern  —  New  York 
Mrs.  William  Stanford  Stevens  —  New  York 
Mrs.  Samuel  Stiefel  —  New  York 
Mrs.  Jacob  Strauss  —  New  York 
Mrs.  S.  J.  Stroheim  —  New  York 
Miss  Ethel  Strohmeyer  —  New  York 
Mrs.  J.  R.  Strong  —  New  Jersey 
Mrs.  P.  MacKay  Sturges  —  New  York 
Mrs.  Arthur  P.  Sumner  —  Providence 
Mr.  M.  A.  Sunderland  —  New  York 
Miss  Henrietta  H.  Swope  —  New  York 


Mr.  J.  D.  Tamarkin  —  Providence 
Corp.  Adrian  M.  Taylor,  Jr.  —  California 
Mr.  and  Mrs.  John  Taylor  —  New  York 
Mrs.  Ralph  Tennal  —  Kansas 
Miss  Annabelle  Terrell  —  New  York 
Mrs.  John  H.  Thompson  —  Hartford 
Miss  Ruth  F.  Thompson  —  Providence 
Mrs.  J.  K.  Tibbits  —  Florida 
Mrs.  Charles  F.  Tillinghast  —  Providence 
Mrs.  Paul  Tishman  —  New  York 
Ensign  Willoughby  Todd  —  New  York 
Miss  Jennie  Tourel  —  New  York 
Mr.  Joseph  H.  Towle  —  Pennsylvania 
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Miss  Ruth  E.  Tripp  —  Providence 
Mr.  Howard  M.  Trueblood  —  New  York 
Dr.  Rosamond  Tuve  —  New  London,  Conn. 


Mrs.  T.  W.  Vaughan  —  Washington,  D.  C. 

Mrs.  Richmond  Viall  —  Providence 

Mr.  Robert  G.  Virgin  —  Washington 

Mrs.  Edwin  C.  Vogel  —  New  York 

Mr.  and  Mrs.  Whitney  Vreeland  —  Oregon 

Mrs.  Lulu  Wacholz  —  Illinois 
Rev.  E.  J.  Walenta  —  New  York 
Mr.  and  Mrs.  Ashbel  T.  Wall  — 

Providence  » 

Mrs.  Frederic  A.  Wallace  —  Providence 
Mr.  Edwin  J.  Walter  —  New  York 
Miss  Margaret  L.  Warden  —  Tennessee 
Mr.  Eugene  Warren  —  New  York 
Mrs.  George  B.  Waterhouse  —  Providence 
Mrs.  George  H.  Waterman,  Jr.  — 

Providence 
Mr.  Phillips  R.  Weatherbee  —  Providence 
Mrs.  George  H.  Webb  —  Providence 
Dr.  and  Mrs.  Joseph  B.  Webber  — 

Providence 
Mr.  Mark  Weisberg  —  Providence 
Mrs.  H.  K.  W.  Welch  -  Hartford 


Mr.  and  Mrs.  John  H.  Wells  — 
Providence 
Dr.  John  A.  Wentworth  —  Hartford 
Mrs.  F.  A.  West  —  Washington,  D.  C. 
Mrs.  Thomas  H.  West,  Jr.  —  Providence 
Mrs.  Leonard  Wheeler,  Jr.  —  Virginia 
The  Mary  C.  Wheeler  School  — 

Providence 
Miss  Harriett  H.  White  —  New  York 
Miss  Rosa  White  —  New  York 
Mrs.  H.  A.  Whitmarsh  —  Providence 
Miss  Helen  L.  Whiton  —  New  Jersey 
Mrs.  H.  VanWyck  Wickes  —  New  York 
Mrs.  J.  B.  Wilkinson  —  Washington,  D.  C. 
Dr.  H.  W.  Williams  —  Providence 
Mr.  and  Mrs.  Wilson  G.  Wing  — 

Providence 
Miss  Ellen  Winsor  —  Pennsylvania 
Mrs.  M.  A.  Wolf  —  Providence 
Mr.  Cornelius  A.  Wood,  Jr. —  Virginia 
Mrs.  Kenneth  F.  Wood  —  Providence 
Dr.  and  Mrs.  Arthur  W.  Wright  —  New  York 

Mr.  Victor  S.  Yarros  —  California 
Mr.  Ellis  L.  Yatman  —  Providence 

Mrs.  August  Zinsser  —  Ridgefield,  Conn. 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Boston 
Symphony  Orchestra  is  to  provide  the  best  in  orchestral  music  to  the  greatest 
possible  number,  and  all  who  care  to  join  in  furthering  this  object  are  in- 
vited to  enroll  as  Members.  Enrollments  for  the  current  season  will  be 
gratefully  accepted  up  to  August  31,  1944,  and  may  be  made  by  check  pay- 
able to  Boston  Symphony  Orchestra  and  forwarded  to  the  Treasurer  at 
Symphony  Hall,  Boston.  There  is  no  minimum  enrollment  fee. 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Dr.  Serge  Koussevitzky.  Since  existing  records  are  insufficient  for  a 
full  compilation,  any  whose  names  have  been  omitted  are  requested 
to  send  them  to  Reginald  C.  Foster,  Chairman,  Friends  of  the  Boston 
Symphony  Orchestra. 


Miss  Fanny  M.  Adams 
Miss  Katharine  H.  Andrews 
Mr.  Joseph  N.  Ashton 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  G.  W.  Becker 
Mrs.  Jaffray 

deHauteville    Bell 
Mrs.  Alanson  Bigelow 
Mrs.  Warren  D.  Bigelow 
Mrs.  Frances  A.  M.  Bird 
Mr.  Richard  P.  Borden 
Mrs.  George  F.  Bosworth 
Mrs.  John  T.  Bottomley 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Miss  Helen  C.  Burnham 
Miss   Mary   C.   Burnham 
Mrs.  Heman  M.  Burr 
Mr.  and  Mrs. 

George  D.  Burrage 

Mr.  George  A.  Chapman 
Prof.  H.  E.  Clifford 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  W.  K.  Corey 
Mrs.  Helen  M.  Craig 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 
Miss  Susan  T.  Cushing 

Mrs.  Frank  A.  Day 
Mrs.  Frances  C.  Dooly 
Mrs.  Wm.  B.  H!  Dowse 

Dr.  Mabel  I.  Emerson 
Alexander  B.  Ewing 

Mrs.  Dudley  B.  .Fay 
Mrs.  Henry  H.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Mrs.  Arthur  Foote 
Miss  Louisa  H.  Fries 


Mrs.  L.  A.  Frothingham 
Mrs.  Carleton  S.  Gifford 
Mrs.  Edwin  Ginn,  Sr. 
Mrs.  Elizabeth  Grant 
Miss  Emma  Grebe 
Miss  Rose  Grebe 
Mrs.  Edith  Noyes  Greene 

Mrs.  H.  S.  Hall 
Mr.  John  W.  Hall 
Mrs.  Franklin  T.  Hammond 
Miss  Martha  N.  Hanson 
Mrs.  Sydney  Harwood 
Mrs.  M.  G.  Haughton 
Mrs.  Amalia  Henderson 
Mrs.  Joseph  M.  Herman 
Miss  Grace  G.  Hiler 
Mrs.  Charles  Hopkinson 
Miss  Leslie  W.  Hopkinson 
Mrs.  Elizabeth  T.  Hosmer 
Miss  Ida  Hunneman 
Miss  Emily  J.  Hurd 
Miss  Alice  Hutchinson 

Miss  Mary  V.  Iasigi 

Dr.  Frederick  L.  Jack 

Mrs.  Richard  Hamlin  Jones 

Mrs.  Edward  L.  Kent 


Mr.  Henry  C.  Lahee 
Miss  Harriet  S.  Lane 
Professor  and  Mrs. 

Leo  Rich  Lewis 
Miss  Mary  B.  Lothrop 
Mrs.  W.  S.  H.  Lothrop 
Miss  Lucy  Lowell 

Miss  Fannie  P.  Mason 
Mrs.  Norman  McLeod 
Mr.  Frederick  L.  Milliken 
Mrs.  Edward  C.  Moore 
Miss  Helen  Graham  Moseley 
Mrs.  E.  P.  Motley 
Miss  Angelina  K.  Mudge 
Mrs.  George  S.  Mumford 
Mrs.  John  C.  Munro 
Mr.  F.  H.  Nash 


Mrs.  Henry  G.  Nichols 
Mrs.  Frederic  O.  North 
Miss  Elizabeth  G.  Norton 
Mr.  Charles  R.  Nutter 

Miss  Sybilla  Orth 

Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  Henry  Parkman 
Mrs.  Francis  A.  Pierce 
Mrs.  Walter  C.  Pierce 
Mr.  Fred  Plummer 
Mrs.  Charles  C.  Pond 
Mrs.  John  R.  Post 
Mrs.  J.  B.  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Samuel  L.  Powers 
Mrs.  Benjamin  Prince 
Miss  Adelaide  W.  Proctor 
Mrs.  F.  Delano  Putnam 
Mrs.  George  J.  Putnam 

Miss  Helen  M.  Ranney 
Mrs.  Andrew  F.  Reed 
Mrs.  James  H.  Ricketson 
Mr.  Bernard  J.  Rothwell 
Mr.  George  L.  Ruffin 

Miss  Mary  Thompson  Sawyer 
Mrs.  Francis  Augustus  Seamans 
Miss  Emma  M.  Sibley 
Mrs.  W.  S.  Slocum,  Sr. 
Mrs.  Lewis  R.  Speare 
Miss  Alice  Stackpole 
Mrs.  Daniel  Staniford 
Mr.  F.  O.  Stanley 
Miss  Rose  Stewart 
Miss  Katharine  H.  Stone 
Miss  Sarah  D.  Stover 
Mrs.  Alvin  F.  Sortwell 
Miss  Mary  Strickland 
Miss  Effie  C.  Sweetser 

Mrs.  Ward  Thoron 

Miss  Laura  Tolman-Kilgore 

Mrs.  Leverett  S.  Tuckerman 

Mrs.  George  Weatherby 

Mrs.  Margaretha  H.  Williamson 


Mrs.  William  A.  Young 
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Boston  Symphony  Orchestra 

[Sixty-third  Season,  1943-1944] 
SERGE  ROUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,  G. 

LAUGA,  N.                KRIPS,  A. 

RESNIKOFF,  V. 

Concert-master     tapley,  r. 

KASSMAN,    N.         CHERKASSKY, 
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LEHNER,  E. 

KORNSAND 

,  E. 

GERHARDT,   S. 

HUMPHREY,    G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

DROEGHMANS,  H.        ZEISE,  K. 

FABRIZIO,   E. 

ZSGHERA,  A. 

zimbler,  j.            nieland, 
Basses 

M. 

MARJOLLET,   L. 

MOLEUX,   C. 

JUHT,  L.                      GREENBERG,  H.              GIRARD,  H. 

BARWICKI,  J. 

DUFRESNE,  G. 

FRANKEL,  I.               PORTNOI,   H.                    PROSE,    P. 
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Oboes 

Clarinets 
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LAURENT,    G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS,  J.              DEVERGIE,    J. 

VALERIO,   M. 

PANENKA,    E. 

KAPLAN,  P. 

LUKATSKY,  J, 

CARDILLO,  P. 

LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

RAICHMAN,  J. 

SZULC,    R. 

MACDONALD,  W. 

LAFOSSE,  M. 

HANSOTTE,  l. 

POLSTER,    M. 

MEEK,  H. 

VOISIN,  R. 

COFFEY,   J. 

KEANEY,  P. 

OROSZ,  J. 

LANNOYE,   M. 
GEBHARDT,    W. 

Harps 
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Percussion 
sternburg,  s. 

Tuba 

CAUGHEY,   E. 

SMITH,   C. 

VDAM,  E. 

Librarian 

ROGERS,  L.  J. 

ARCIERI,    E. 
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words  to  express  it.  I  feel  the  inner  joy  that  I  think  every  artist  feels 
when  he  performs  music.  An  artist  is  unable  to  explain  this  joy  because 
he  can  do  so  only  by  transforming  and  dissolving  himself  in  the  music. 

Second:  I  believe  that  life  creates  art;  not  that  art  creates  life. 
Because  life  moves  every  moment,  art  does  too.  Art  is  a  reflection  of 
life,  the  only  life,  the  spiritual  life. 

If  we  cannot  say  today:  "This  man  is  a  Bach"  and  "This  man  is  a 
Beethoven,"  we  can  say:  "We  have  great  composers."  We  cannot  pre- 
dict who  will  be  the  greatest  among  them.  Only  those  who  have  the 
perspective   that   the   passage   of  time   affords   can   say   that. 

We  have  also  great  groups  of  composers.  Each  of  them  is  bringing 
something  to  the  art  of  music.  Every  great,  or  less  great,  or  even  little, 
composer  brings  something  to  the  art  of  music  which  makes  the  art 
great  in  its  entirety.  Each  one  brings  his  portion.  In  examination  of 
his  music  we  can  judge  how  real  a  composer  is.  We  can  see  whether 
his  technique  is  perfect;  whether  he  knows  how  the  orchestra  and  the 


Keep  the  RED  CROSS  beside  them 
by  giving  more  in  '44. 

Beacon    1790  Cleansing,  too 


Every  subscriber  to  these  concerts  who  owns  a  phonograph 
ought  also  to  own  the  new  recording  by  the  B.S.O.  of 

ARTHUR    FOOTED 

SUITE  FOR  STRINGS 

Victor  M-Dm  $2.63 

Beautiful  music,  beautifully  played,  beautifully  recorded 

BEECHER  HOBBS 

1696    BEACON    STREET  (opposite Tappan  Street)  BROOKLINE 
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LOU    WAS    IN    A    STEW 

Can  you  imagine  it?. . .  Lou  tried  to  make  his  own  tires.  He  invented 
a  formula . . .  got  the  ingredients . . .  but  before  he  knew  it,  Lou  was  in 
a  stew. 

All  of  which  goes  to  show  that  it  takes  an  expert  to  do  a  job  right; 
Even  with  insurance . . .  fire  and  casualty  insurance  for  your  home  or 
business  . . .  the  best  that  you  can  have,  the  kind  that  gives  freedom  from 
worry  over  financial  loss,  is  planned  insurance  . .  .  based  on  a  complete 
analysis  of  your  needs,  made  free  by  The  Man  with  the  Plan,  your  local 
insurance  specialist. 

For  the  name,  address,  and  telephone  number  of  The  Man  with  the 
Plan  in  your  neighborhood,  simply  write  to  us. 

THE  EMPLOYERS'  GROUP 

New  England  Department .  .  .  One  Liberty  Sq.,  Boston  7,  Mass. 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers9  Group  Man  is  The  Man  with  the  Plan 
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individual  instruments  sound  and  whether  or  not  he  has  something 
to  say,  no  matter  what  the  degree  of  importance.  Sometimes  a  single 
man  has  one  single  word  to  say  in  all  his  life  and  that  one  word  may  be 
as  important  as  the  lifework  of  a  great  genius.  We  need  that  word 
.  .  .  and  so  does  the  genius  himself  need  that  word! 

Everyone  knows  that  the  greatest  discoveries  of  science  were  the 
result  of  the  accumulated  work  and  efforts  oi  hundreds  of  men  of 
research  who  had  gone  before  them.  So  it  is  in  music  .  .  .  the  ground 
for  a  great  genius  is  prepared  by  hundreds  of  composers.  Beethoven 
did  not  spring  suddenly  out  of  a  musical  void.  There  were  countless 
composers  who  prepared  the  material  and  the  ground  for  him.  It  was 
not  so  strange  that  the  critics  wrote  of  Beethoven  in  his  own  time  that 
his  work  was  stolen  from  Haydn  and  Mozart  and  others.  The 
greatest  reproach  made  against  his  music  by  his  contemporaries  was 
that  it  was  not  original.  And  now  we  see  that  his  music  was  greatest 
in  originality,  greatest  in  form,  greatest  in  emotion. 

There  are  artists  who  are  working  for  art  and  there  are  artists  who 
are  working  for  themselves.  The  public  must  learn  to  distinguish 
between  them.  Those  who  work  for  themselves  sometimes  do  good 
.  .  .  like  the  artist  who  plays  only  the  music  of  one  dead  composer  and 
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Boston  Edison  Company  says 

.  .  .  many  times  when  a  vacuum  cleaner  fails  to 
do  the  work  you  expect  it  to  do,  the  cleaner  bag 
is  too  full  of  dirt.  Be  sure  to  empty  the  bag  every 
time^you  use  the  cleaner. 
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eventually  brings  something  to  the  understanding  of  that  composer 
.  .  .  but  that  artist  is  doing  what  he  does  principally  for  himself,  not 
for  art. 

The  greatest  mistake  made  by  musical  authorities,  and  through 
them,  the  public,  is  the  use  of  that  meaningless  phrase  "Let  the  music 
speak  for  itself."  This  is  a  harmful  idea  and  paves  the  way  for 
mediocrity.  It  is  entirely  wrong  because  the  performing  artist,  no 
matter  how  near  he  is  to  the  composer's  heart  and  soul,  cannot  present 
music  otherwise  than  through  the  medium  of  his  own  temperament 
and  understanding. 

Third:  Certainly  I  play  modern  music  to  help  the  composers!  Music 
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at  these  record  stores: 


BOSTON  MUSIC  GO 

116  Boylston  Street 


CHAS.  W.  HOMEYER  &  CO.,  INC. 

498   Boylston  Street 


MOSHER  MUSIC  CO. 

181  Tremont  Street 


M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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is  a  living  element.  When  it  is  not  performed  it  is  a  dead  world.  A  com- 
poser must  hear  what  he  writes;  if  he  cannot  do  so,  he  doesn't  know 
where  he  is.  He  loses  assurance  and  doesn't  know  whether  he  has 
achieved  what  he  has  set  out  to  do.  He  can  only  be  sure  of  what  he  is 
doing  when  his  black,  dead  notes  come  alive.  I  feel  a  rage  and  my 
whole  body  begins  to  tremble  in  a  protest  against  conservatism  and 
lack  of  understanding  that  it  is  the  composer  who  gives  us  the  great- 
est joy  we  have  in  the  art  of  music! 


Since  my  musical  life  has  been  spent  in  Russia,  Europe  and  the 
United  States,  and  this  is  my  20th  anniversary  year  as  conductor  of 
the  Boston  Symphony  Orchestra,  I  have  been  asked  to  express  my 
opinion  as  to  what  will  be  America's  post-war  position  in  the  world 
of  music.  Will  Europe  again  become  the  seat  of  musical  leadership 
after  the  war? 

I  believe  that  the  center  of  music  will  be  in  two  countries:  Russia 
and  the  United  States.  The  fresh  young  desire  for  better  and  greater 
things  and  the  rich  possibilities  for  their  realization  are  only  in  those 
two  countries.  They  will  dominate  all  cultural  life. 

In  considering  their  future,  young  creative  and  interpretative  artists 
who  are  seeking  to  make  their  careers  in  America  have  often  asked 
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BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 
analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
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Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
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me  what  should  be  their  goal.  I  will  tell  them:  perfection  of  them- 
selves. How?  Working!  Why  do  I  say  this?  Very  simple. 

An  artist  is  a  child  of  God.  He  bears  the  greatest  responsi- 
bility of  anyone  in  the  world  for  he  must  constantly  give  to  the 
world.  The  artist  must  sow,  plant  and  reap  in  the  souls  of 
men  everything  that  is  in  the  best  taste,  that  gives  the  greatest 
joy  and  brings  perfect  harmony  and  beauty.  He  must  be  perfect; 
then  he  can  bring  perfection.  He  must  be  the  concrete  answer  to  the 
metaphysical  question:  "What  is  a  Man?"  The  artist  must  feel  that 
when  thousaands  of  ears  listen  to  him  and  thousands  of  eyes  look  at 
him,  he  deserves  it.  In  all  his  life,  in  his  every  move,  he  must  strive 
to  be  an  example  to  mankind  in  every  way.  He  must  be  clean  .  .  . 
inside  and  out. 
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PIANO   CONCERTO 

By  Aram  Khatchatourian 

Born  in  Xiflis,  Armenia,  on  June  6,  1903 


This  concerto,  performed  at  these  concerts  October  29-30,  1943  (William 
Kapell,  soloist),  was  composed  in  1935  and  then  performed  in  Moscow  and  other 
parts  of  the  Soviet  Union.  Its  first  American  performance  was  at  the  Juilliard 
School  of  Music  in  New  York  on  March  14,  1942,  when  the  late  Albert  Stoessel 
conducted  and  the  soloist  was  the  Armenian  girl  pianist  Maro  Ajemian.  There  was 
another  performance  by  the  same  musicians  at  a  Russian  Relief  concert  in  the 
Cosmopolitan  Opera  House  in  New  York  on  May  17.  The  concerto  was  first  heard 
in  Boston  at  the  Pop  Concerts  in  Symphony  Hall  on  July  13,  1942,  when  Bernhard 
Weiser  was  the  soloist  and  Arthur  Fiedler  conducted.  At  a  performance  in  Cin- 
cinnati,   February    5,    1943,    Eugene    Goossens    conducted    and    Artur    Rubinstein 


The  WOOL  TRADE 

is  appreciative  of  the  magnificent 

contribution!® hich  the  Boston  Symphony 
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EMERY  &  CONANT  CO.,  Inc. 

BOSTON,  MASS. 

NOYES-GEBHARD  COMPANY 

TAUNTON,  MASS. 
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took  the  solo  part.  The  accompaniment  is  scored  for  two  flutes,  two  oboes,  two 
clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones and  tuba,  small  drum,  bass  drum,  cymbals,  and  strings. 

r~T,HE  country  which  produced  Michael  Arlen  and  William  Saroyan 
-1-  has  now  also  a  composer  who  is  attracting  the  attention  of  the 
musical  world  —  Aram  Khatchatourian.  Nicolas  Slonimsky,  always 
a  principal  source  of  Western  information  on  Soviet  music,  has  de- 
voted a  special  article  to  this  composer.*  This  writer  points  out  that 
while  Russian  composers,  particularly  those  of  the  nationalist  group 
in  St.  Petersburg,  were  always  attracted  by  the  melodies  of  the  Rus- 
sian Orient,  "it  was  only  after  the  revolution  that  the  minority  nations 
brought  forth  native  composers  who  make  use  of  melodic  and  rhythmic 
resources  of  their  countries  not  in  the  form  of  exotic  stylization,  but 
as  creative  reconstruction." 

Khatchatourian,  he  continues,  is  such  a  composer.  "His  life  his- 
tory is  typical  of  musicians  of  his  generation  who  entered  adolescence 
at  the  time  of  the  Revolution.  He  was  the  son  of  an  Armenian  book- 
binder. He  began  to  study  music  very  late,  at  the  age  of  nineteen, 
when  he  went  to  Moscow,  and  enrolled  in  a  music  school.  He  selected 


*  "Aram  Khatchatourian,  A  New  Soviet  Composer,"  by  Nicolas  Slonimsky,  American  Review 
on  the  Soviet  Union,  February,  1941. 
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the  'cello  as  his  instrument,  but  soon  his  interest  turned  to  creative 
composition.  His  first  teacher  was  Michael  Gnessin.  Later  he  studied 
under  Miaskovsky  and  Vassilenko  at  the  Moscow  Conservatory.  He 
learned  the  formal  science  quickly,  supplementing  his  studies  with  the 
analysis  of  masterworks,  from  Bach  to  Ravel. 

"Khatchatourian  began  to  write  music  almost  as  soon  as  he  had 
mastered  the  rudiments.  In  1926,  after  three  years  of  study,  he  com- 
posed a  'Dance'  for  violin  and  piano,  and  in  the  next  year  wrote  a 
piano  piece,  'Poem.'  These  were  simple  pieces  inspired  by  the  melo- 
dies of  his  native  Armenia,  and  this  folk  character  has  remained  the 
chief  characteristic  of  his  style. 

"At  one  time  Khatchatourian  was  interested  in  the  effective  em- 
ployment of  dissonance  in  modern  music.  Among  the  products  of  this 
period  was  a  piano  piece,  ''Study  in  Ninths.'  But  this  phase  of 
modernistic  experimentation  was  brief.  Soon  Khatchatourian  returned 
to  his  true  vocation;  the  recreation  of  his  native  Caucasian  folk  music 
within  the  bounds  of  new  harmony. 

"Although  Khatchatourian  started  late,  he  was  in  no  hurry  to 
catch  up  with  the  times,  and  to  build  up  an  imposing  catalogue  of 
opus  numbers.  His  first  performances  were  invariably  successful  with 
the  public  and  the  press;  what  is  more  important,  second  and  third 
performances  followed  with  similar  success." 

Khatchatourian's  Symphony,  completed  in  1934,  was  written  as 
a  celebration  of  the  fifteenth  anniversary  of  the  Sovietization  of 
Armenia.  This  Symphony  is  pointed  out  by  Mr.  Slonimsky  as  the 
composer's  "most  significant  composition,"  and  he  calls  it  "an 
authentic  expression  of  the  spirit  of  Armenian  music.  The  ability  to 
recreate  melodies  in  popular  style  is  the  crucial  test  of  a  national 
composer,  and  by  that  test  Khatchatourian's  Symphony  has  a  claim  to 
success.  . . . 

"As  orchestrator,  Khatchatourian  follows  the  traditions  of  Borodin 
and  Glazounov,  contrasting  instrumental  solos  with  the  full  orchestral 
passages.  The  effect  is  secured  by  means  of  sonorous  accumulation, 
reaching  a  maximum  brilliance,  and  then  subsiding  to  another  period 
of  calm.  Khatchatourian's  Symphony  is  a  succession  of  sonorous  waves, 
mounting  and  receding,  in  conformity  with  the  larger  lines  of  the 
formal  design." 

The  composer  ventured  into  chamber  music  in  1932  with  a  Trio 
for  violin,  clarinet  and  piano.  "In  it  he  has  used  not  only  his  native 
Armenian  melodies  and  rhythms,  but  also  themes  from  other  minority 
republics.  There  is  an  Uzbek  theme  in  the  last  movement  which  is 
adroitly  elaborated  so  as  to  create  an  impressive  climax." 

The  Piano  Concerto  is  music  of  technical  brilliance,  with  frank 
display  passages  in  the  first  and  last  movements.  "The  slow  middle 
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movement  is  a  poetic  interlude  with  a  lilting  waltz  rhythm.  The 
orientalism  of  the  Concerto  is  revealed  in  the  scales  of  eight  and  nine 
notes  and  the  consequent  emphasis  on  the  small  intervals  in  thematic 
treatment."  There  are  extended  cadenzas  in  the  first  and  last  move- 
ments. The  Concerto  was  discussed  in  the  Sovietskaya  Musica  of 
Moscow  (September,  1939)  by  Georgi  Khubov,  who  compares  the 
slow  movement  with  Borodin  at  his  best  and  who  finds  in  this  move- 
ment the  essence  of  present-day  lyricism,  "its  perfect  inner  harmony, 
its  vitality,  and  its  folk  character."  Khatchatourian  wrote  in  1938  a 
"Poem  about  Stalin,"  a  symphonic  work  for  the  October  Festival  of 
that  year.  The  "Poem  about  Stalin"  concludes  with  a  chorus  to  a 
text  by  the  folk-poet  Ashug  Mirza,  from  the  town  of  Taus  in  Azer- 
beidzhan.  "Khatchatourian  has  been  greatly  influenced  by  the  art  of 
the  Ashugs,  Caucasian  poet-minstrels  who  have  created  a  new  litera- 
ture of  truly  popular  poems  and  tales,  successors,  after  a  lapse  of 
many  centuries,  of  the  great  popular  epics,  the  Bylini.  Khatchatourian 
cultivates  this  new  folk  art,  making  it  an  integral  part  of  Soviet  music." 
His  works  include  the  Ballet  "Happiness,"  which  uses  national  dance 
rhythms  from  Russia,  the  Ukraine  and  Georgia,  as  well  as  Armenia. 
He  has  followed  a  general  Soviet  custom  in  composing  a  number  of 
mass  songs  and  choruses. 


You  are  invited  to  join  us  in  an  evening  of 

UNIQUE  MUSICAL  ENTERTAINMENT 

for  the  benefit  of 

THE  UNITED  NATIONS  RELIEF  FUND  INC. 


HAZEL  DRAPER 

(Mrs.  Eben  S.  Draper) 

will  present  a  program  of  her  original  compositions 

including  Orchestral  numbers,  Songs  and  a  'Miniature  Operetta' 

which  she  will  interpret  at  the  piano. 

Assisted    by 

CAMILLE  GIROUARD.  Baritone 

and 
Thirty-five  members  of  the  Boston  Symphony  Orchestra 

PAUL  CHERKASSKY,  Conductor 

SUNDAY  EVENING,  April  23rd,  at  8.30  at  the  PLYMOUTH  THEATRE 

TICKETS 
ANITA  DAVIS-CHASE,  420   Boylston  Street,  Room  215 
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WILLIAM   KAPELL 

William  Kapell  was  born  in  New  York  City,  September  20,  1922. 
His  father  was  a  "New  Yorker  of  Russian  and  Spanish  heri- 
tage," and  his  mother  a  native  of  Poland.*  As  a  child  the  boy  showed 
remarkable  ability  as  a  pianist,  winning  an  Inter-Settlement  Contest 
shortly  after  he  had  begun  to  study.  On  graduating  from  school  at 
sixteen,  he  won  a  scholarship  at  the  Philadelphia  Conservatory,  and 
studied  there  with  Mme.  Olga  Samaroff  Stokowski,  with  whom  he 
continued  his  studies  at  the  Juilliard  Graduate  School  (1940-41).  In 
that  season  he  won  the  Youth  Contest  of  the  Philadelphia  Orchestra 
and  duly  appeared  with  the  orchestra.  Last  year  he  was  selected  for 
the  Town  Hall  Endowment  Series  award  and  gave  a  recital  in  Town 
Hall.  He  appeared  last  summer  at  New  York's  Stadium  Concerts, 
playing  the  Concerto  of  Khatchatourian.  His  first  appearances  in 
Boston  were  at  the  symphony  concerts  of  October  29  and  30  last. 


*  From  information  supplied  by  Columbia  Concerts  Inc. 


THE  COPLEY  PLAZA 

<^unaau  czrfjtzxnoon  C^oaktail  C^onazxt 

q,  to  6:30  h..  m.,  zvESiu  <^unaau  —  a  utLant  ifiot  n 


vaith,  cuidLzncz  ficLitiaihiation. 


ADMISSION  $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 
GRATUITIES  AT  YOUR  OPTION  — IN  WAR  SAVINGS  STAMPS,  PLEASEI 


Custom  made  Qute     ^°°1° '<* 


Style  fyfy 

Beauty  ^  W#V#- 

Quality  AtwtteM 

Durability 

Distinctiveness  ^",SHE0  v 

657  Boylston  Street,  Boston 

KENmore  1340-1 
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ANNOUNCEMENT 

64th  SEASON  -  1944-1945  -  SYMPHONY  HALL 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 

(from  October  6  to  April  28) 


The  soloists  will  include: 

ROBERT  CASADESUS,  Piano 

ZINO  FRANCESCATTI,  Violin 
JASCHA  HEIFETZ,  Violin 

VLADIMIR  HOROWITZ,  Piano 
RUTH  POSSELT,  Violin 

JESUS  MARIA  SANROMA,  Piano 

PIERRE  LUBOSHUTZ  AND  GENIA  NEMENOFF, 

Duo  Pianists 


GUEST  CONDUCTORS 

GEORGE  SZELL  LEONARD  BERNSTEIN 

DIMITRI  MITROPOULOS 


The  Subscription  Office  is  now  open  for  renewals,  and  new 
subscriptions. 
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CHOICEST    SEATS 

AARON  RICHMOND'S 

PIANO    CELEBRITY 

SERIES 


NOW 


Symphony  Hall 
Jordan         Hall 

THE  SIX  GREAT  PIANISTIC  EVENTS 

of  Next  Fall  and  Winter  (Sun.  Aft's) 

SUBSCRIPTION  OFFICE,  208  Pierce  Building 

Copley  Square  (Ken  6037) 

OPEN  DAILY  UNTIL  5:30  P.M. 


ARTUR  RUBINSTEIN 

LUBOSHUTZ  &  NEMENOFF 

RUDOLF  SERKIN 

JAN  SMETERLIN 

WIIXIAM  KAPEIX 

•JESUS  MARIA  SANROMA 

SERIES  PRICES   (6  EVENTS  INCLUDING  20% 

gov.  tax)  $8.55  —  $11.40  —  $14.25 

(For  single  events  these  seats  sell  for  $1.80,  $2.40t  $3.00) 

RlfflTI!?  The  above  events  are  included  in  Aaron  Richmond's 
WSJ  I  I"  CELEBRITY  SERIES;  remaining  attractions  are  Ruth 
■■"■■■  Draper,  Ballet  Theatre,  Crooks,  Argentinita  and  Spanish 
Dancers,  Szigeti,  Angna  Enters,  Budapest  Quartet,  Swarthout,  Martha 
Graham  and  Dancers,  Platoff  Cossacks,  Lehmann,  Menuhin,  Pinza, 
Kreisler,  Marian  Anderson,  Busch  and  Serkin. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUH 


Twenty-fourth  ^Programme 


FRIDAY  AFTERNOON,  April  28,  at  2:30  o'clock 

SATURDAY   EVENING,   April   29,    at   8:30   o'clock 


Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


Intermission 


Beethoven Symphony  No.  5  in  C  minor,  Op.  67 

I.      Allegro  con  brio 
II.      Andante  con  moto 

III.  C  Allegro:  Trio 

IV.  I  Allegro 


BALDWIN   PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A. 
Brown  Music  Collection  of  the  Boston  Public  Library  one  week  before 
the  concert.  A  lecture  on  this  programme  will  be  given  on  Wednesday 
at  4:45  o'clock,  in  the  Lecture  Hall. 
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MUSICAL    INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 
ROBERT   HALL   COLLINS,   Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass. 
Soloist  with  Boston   Symphony  Orchestra,  April  30,  in  Bach's  B  minor  Mass 

725  BOYLSTON  STREET  Ken.  3318 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


io  MUSEUM  ROAD 


HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)   of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY 
ORCHESTRA 


FOUNDED  IN  1881  BY  HENRY  L.  HIGGINSON 

SIXTY-THIRD 
SEASON 
1943-1944 

124! 
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MOTHER'S  DAY   IS   SUNDAY,  MAY   14th 


Dear  Mother,  in  Kansas  .  .  .  in  Oregon  .  .  .in  Texas 
.  .  .  Dear  Mother  anywhere  and  everywhere  in  the  United 
States.  This  is  really  a  message  to  your  sons  and  daughters. 

Sunday,  May  14,  is  Mother's  Day.  Time  was  when  we 
were  mostly  concerned  with  the  Mothers  of  our  own 
community.  The  War  has  changed  all  that.  Mother's  Day 
1944  finds  us  thinking  also  of  Mothers  of  the  newcomers 
in  our  midst  .  .  .  the  soldiers  in  nearby  camps  .  .  .  the 
sailors  in  port  here,  WACS,  WAVES,  MARINES  and  the 
SPARS  stationed  in  and  around  Boston  .  .  .  whose  Mothers 
are  all  over  the  U.  S.  A.  from  Maine  to  California,  from  the 
Dakotas  to  Florida. 


We've  been  in  Boston  for  #5  years,  serving  four 
generations  of  Mothers.  Mothers  have  made  White's 
their  shopping  center  for  everything. 

We  know  what  they  like  and  what  they  want. 
So,  no  matter  how  small,  or  how  large  a  gift  you  plan 
to  give  her,  come  in  and  see  how  pleasant  ii  is  to  shop 
at  White's  —  for  Mother! 


JSP-* 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-THIRD  SEASON,  1943-1944 
CONCERT  BULLETIN    of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    I944,  BY   BOSTON  SYMPHONY    ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene  .         President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .          Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Financial  Secretary 

THROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" — WBZ-WBZA 
Mondays,  Wednesdays  and  Fridays  at  7:45  P-  m- 


###®©##^^©###©@©@©@®#####^@@©@#©©®^^ 


SYMPHONIANA 


Because  of  the  wide  interest  in  Boris 
Chaliapin's  portrait  of  Dr.  Koussevitzky, 
it  is  being  displayed  at  this  week's  con- 
cert concluding  his  twentieth  season  as 
Conductor  of  the  Boston  Symphony 
Orchestra. 


SYMPHONY  MUSICIANS  IN  THE 
SERVICE 

Eight  players  of  the  Boston  Symphony 
Orchestra  have  now  joined  the  fight- 
ing forces. 

In  1942,  Alvin  Ball,  trumpet,  joined 
the  Navy  and  is  stationed  in  Pensacola, 
Florida.  Willis  Page,  double-bass,  en- 
tered the  Army  and  is  now  with  the 
95th  Infantry  Division  Band  at  the  In- 
diantown  Gap  Military  Reservation  in 
Pennsylvania. 

In  1943,  Lawrence  White,  percussion, 
went  into  the  Army  as  a  Lieutenant. 
He  is  now  believed  to  be  in  Australia. 
Roger  Voisin,  trumpet,  and  K.  Vinal 
Smith,  tuba,  are  at  the  Naval  Training 
Station  in  Newport.  Paul  Keaney, 
French  horn,  is  also  in  the  Navy  and 
is  at  the  Naval  Training  Station  at 
Sampson,  New  York. 

In  the  present  year,  Harry  Shapiro, 
French  horn,  entered  the  Army,  and  is 
at  Camp  Lee,  Virginia.  Walter  Tramp- 
ler,  violin,  was  inducted  into  the  Army 
a  few  days  ago. 


EXHIBITION 
In  the  first  Balcony  Gallery  continues 
an    exhibition     of    paintings     by    three 
prominent   greater   Boston   artists. 
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FAILLE    mas- 
terpiece issuing  from 
the  hands  of  a  famed 
designer  who  shows 
artful    deception    in 
foiling  the  scant  ap- 
pearance    of    skirts. 
Big  grab  bag  pockets 
buttoned   across   the 
top  into  gathers  .  .  . 
brass   buttons   glint- 
ing brightly  on  pink, 
blue  or  white  .  49.90 

Sizes  8  to  18 


h 
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Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  _  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 

50  TEMPLE   PLACE 


AGNES  A.  ABBOT  is  an  Associate 
Professor  in  the  Department  of  Art  of 
Wellesley  College.  After  studying  in 
Boston  she  worked  with  Aldro  T.  Hib- 
bard  and  with  Charles  Woodbury.  She 
is  a  member  of  the  National  Associa- 
tion of  Women  Artists  and  the  Ameri- 
can Water  Color  Society  and  has  held 
several  "one  man"  exhibitions  at  the 
Grace  Home  Gallery.  She  is  repre- 
sented by  water  colors  in  collections  in 
the  Museum  of  Fine  Arts  in  Boston  and 
the  Fogg  Museum  in  Cambridge. 

SALLY  CROSS  BILL  (Mrs.  Carroll 
Bill)  of  East  Weymouth  studied  in 
Boston  under  DeCamp  and  Ross  Turner, 
and  also  in  Europe.  She  is  well  known 
for  her  miniatures,  decorations,  flower 
subjects  and  portraits.  Her  work  has 
been  exhibited  in  the  Boston  Museum 
of  Fine  Arts,  the  Metropolitan  Museum 
in  New  York,  the  Corcoran  Gallery  in 
Washington,  the  Pennsylvania  Academy, 
and  elsewhere,  and  she  has  held  "one 
man"  shows  at  the  Guild  of  Boston 
Artists  and  the  Copley  Society.  For  her 
miniatures  she  won  the  highest  award 
at  Los  Angeles  and  the  silver  medal  in 
San  Francisco. 

POLLY  NORDELL  (Mrs.  E.  Parker 
Nordell)  of  Boston  and  East  Gloucester 
studied  with  S.  R.  Burleigh,  Stacy  Tol- 
man,  Du  Mond  and  Henri.  She  is  a 
member  of  the  Boston  Society  of  Water 
Color  Painters,  the  Providence  Water 
Color  Club,  the  Providence  Art  Club, 
and  the  New  York  Water  Color  Club. 

The  following  paintings  are  included 
in  this  exhibit: 

AGNES  A.  ABBOT 

Apple  Tree 
White  Smoke 
Winter  Clouds 
Burning    Brush 
Power  House,  Night 
Maple  Blossoms 
Cranberry  Bog,  Winter 
Yip  Fu's  Laundry 
Hilltop,  Autumn, 
After  the  Ice  Storm 
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SALLY   CROSS   BILL 

Anemones 
Yellow  Tulips 
White  Roses 
Still  life  of  fruit 
Talisman   Roses 
The  Black  Vase 
Gladiolus 
Larkspur 
Phlox 

Poppies  and  Iris 
Azaleas 
Saint  Peter 

POLLY   NORDELL 

Peonies 

Easter  Lilies 

Anemones 

Red  and  White  Roses 

Open  Tulips 

Tulip  Tree  Branch 

Red  Tulips 

Roses  and  Candles 

Hibiscus 

Zinnias 
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BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 
analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL, 

BOSTON,  MASS. 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


Allied  with  The  First  National  Bank  0/*  Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Twenty-fourth  ^Programme 


FRIDAY  AFTERNOON,  April  28,  at  2:30  o'clock 

SATURDAY   EVENING,   April   29,    at   8:30   o'clock 


Vivaldi Largo  from  the  Orchestral  Concerto  in  D  minor 

IN  MEMORY  OF  WILLIAM  CARDINAL  O'CONNELL 

Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 

Intermission 

Beethoven Symphony  No.  5  in  C  minor,  Op.  67 

I.      Allegro  con  brio 
II.      Andante  con  moto 

III.  I  Allegro:  Trio 

IV.  I  Allegro 


BALDWIN    PIANO 


This  programme  will  end  about   4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Symphony  Hall  is  organized  for  your  protection  in  case  of  a  blackout. 

The  auditorium  and  the  corridors  will  remain  lighted. 

You  are  requested  to  keep  your  seats.     Above  all,  keep  calm. 
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JOSEPH  HALPERT 
ORIGINAL 


owe  irun*iCrztA  M2Ax*ia  coocecfan-i 
fry  ^e/e&laJuc£  ^Mjefuc&si^ 


Navy  or  black  wool/  with 
gilet  of  Rodier  pure  silk 
print.  59.95 

BETTER  DRESS  SHOP 
SECOND  FLOOR 


[  1408  ] 


SYMPHONY  IN  £  MINOR,  No.  4,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Completed  in  1885,  the  Fourth  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  most  recent  performance  at  the  Friday  and  Saturday  concerts  of  this  or- 
chestra were  April  30,  May  1,  1943. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 

The  Brahms  of  1885,  surrounded  by  admiring  friends,  revered  every- 
where by  virtue  of  his  first  three  symphonies,  had  every  reason  to 
rest  secure  in  a  foregone  acceptance  of  his  Fourth,  which  he  completed 
that  summer.  Yet  there  are  signs  that  the  composer  who,  after  many 
a  " Konzertwinter ,"  knew  a  thing  or  two  about  his  public  as  well  as  his 
music,  was  far  from  easy  in  his  mind  about  the  coming  performance. 
He  undoubtedly  realized  that  most  people,  missing  certain  bright  and 
immediately  engaging  qualities  which  had  won  them  to  the  Second 
and  Third,  would  be  disappointed  at  the  rather  sombre  hues,  the  more 
massive  and  stately  beauties  this  one  contained.  He  must  further  have 


Peace  in  Liberty 

Based  on  the  motto  of  the  Massachusetts 

flag    "Ense    petit   placidam    sub    libertate  by   MABEL   DANIELS 

quietem" 
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known  that  the  bulk  of  its  intricate  workmanship  was  bound  to  be  but 
dimly  comprehended  for  a  long  time. 

Even  the  inner  circle,  skilled  musicians  as  they  were,  shook  their 
heads  rather  dubiously  over  the  new  score,  and  when  Brahms,  with 
Ignatz  Briill,  played  his  usual  two  pianoforte  version  to  some  friends 
in  Vienna  before  the  public  performance,  Hanslick  is  said  to  have 
"sighed  heavily"  after  the  first  movement,  and  remarked,  with  cheer- 
ful bluntness:  "Really,  you  know,  it  sounds  to  me  like  two  tremen- 
dously witty  people  arguing!"  Kalbeck  was  convinced  that  the 
symphony  seriously  threatened  the  reputation  of  Brahms.  The  com- 
poser cautiously  entrusted  it  to  the  friendly  atmosphere  of  Meiningen 
and  Billow's  ducal  orchestra  for  the  first  performance.  He  was  glad  to 
take  advantage  of  Billow's  offer  of  his  orchestra  for  trial  rehearsal, 
and  wrote  to  him:  "I  have  often  while  composing  [the  symphony], 
had  a  pleasing  vision  of  rehearsing  it  in  a  nice  leisurely  way  —  a  vision 
that  I  still  have,  although  I  wonder  whether  it  will  ever  have  any 
other  audience!" 

Of  the  first  performance,  at  Meiningen,  Florence  May  has  often  been 
quoted  to  show  that  the  work  took  at  once  with  the  public.  She  wrote 
that  the  "new  symphony  was  enthusiastically  received,"  that  "unsuc- 
cessful efforts  were  made  by  the  audience  to  obtain  a  repetition  of  the 
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third  movement,"  and  that  the  close  "was  followed  by  the  emphatic 
demonstration  incident  to  a  great  success."  Against  this  is  the  evidence 
of  Frederic  Lamond,  a  living  eye-witness,  who  wrote  in  the  Berlin 
"Vossische  Zeitung"    (October  5,  1933)  that  the  symphony  "brought 
little  applause."  There  is  every  indication  that  the  E  minor  sym- 
phony was  not  clearly  understood  for  a  long  while.  A  new  symphony 
by  Brahms  was  at  that  time  considered  an  event,  the  more  so  when  the 
revered  composer  conducted  it.  The  crusading  Bulow  improved  the 
occasion  by  repeating  it  at  Meiningen,  by  taking  his  orchestra  and  the 
composer  himself  up  and  down  the  Rhine  with  it,  and  into  Holland. 
The  first  performance  in  Vienna    (on  January   17,   under   Richter) 
caused  a  stir,  and  Billroth  gave  a  dinner  to  Brahms  and  his  friends. 
But  though  the  Viennese  applauded  and  praised  the  eminent  musician 
who  had  dwelt  among  them  for  thirty  years  past,  the  symphony,  ac- 
cording to  Miss  May,  "did  not  reach  the  hearts  of  the  Vienna  audience 
in  the  same  unmistakable  manner  as  its  two  immediate  predecessors." 
The  unfrivolous  Leipzig,  which  had  held  off  from  the  "two  predeces- 
sors," took  at  once  to  the  Fourth,  and  the  critic  Vogl  smiled  upon  the 
finale  for  the  "spirit  of  Bach"  that  was  in  it.  Hamburg    (where  the 
symphony  was  heard  on  April  9)  was  of  course  proud  of  her  native 
son,  and  the  critic  Josef  Sittard  of  that  city  praised  the  symphony  as 
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"of  monumental  significance,"  basing  his  award  on  the  doubtful  virtue 
of  its  "rigorous  and  even  grim  earnestness." 


That  orchestras  found  the  E  minor  a  formidable  task  is  indicated 
by  the  fact  that  Wilhelm  Gericke,  who  had  secured  the  score  for  its 
first  American  performance  by  the  Boston  Symphony  Orchestra  on 
November  29,  1886,  was  forced  to  postpone  the  event  for  further  re- 
hearsal, meanwhile  yielding  the  honor  to  Dr.  Leopold  Damrosch,  who 
played  it  in  New  York,  December  11.  Miss  May,  writing  her  book 
twenty  years  later,  could  claim  for  Brahms'  last  symphony  nothing 
more  than  that  it  then  had  the  highest  regard  of  musicians,  that  it  had 
"been  growing  slowly  into  general  knowledge  and  favor,  and  will,  it 
may  be  safely  predicted,  become  still  more  deeply  rooted  in  its  place 
amongst  the  composer's  most  widely  valued  works." 

Still  more  time  has  passed;  the  "remote"  Brahms,  the  "unapproach- 
able" Brahms  has  somehow  vanished  into  history  or  oblivion,  and  an 
audience,  quite  unconcerned  with  technical  intricacies,  sits  before  the 
once  dread  symphony  in  anticipation  of  the  true  grandeur,  the  direct 
poetry,  the  fine  sobriety  of  mellowed  coloring  which  are  characteristic 
ot  tne  composer  s  riper  years. 
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Karl  Geiringer,  in  "Brahms,  His  Life  and  Work,"  writes  of  the 
Fourth  Symphony: 

"This  last  symphonic  work  of  the  master  is  more  stringent  and  more 
compact  than  the  previous  three.  More  than  ever  before  was  Brahms's 
mind  directed  towards  the  past.  He  found  a  wealth  of  inspiration  in 
pre-classical  music,  which  revealed  peculiar  possibilities  of  enriching 
his  musical  language.  The  principal  theme  of  the  first  movement  is 
largely  characteristic  of  the  whole  work.  Distinctive  of  the  'later 
Brahms'  is  the  art  with  which  an  ample  and  far-flung  theme  is  de- 
veloped from  a  motive  of  only  two  notes;  and  no  less  so  is  the  assur- 
ance with  which  the  imitation  of  the  theme  in  the  wood  wind  is 
employed  as  an  accompaniment  to  the  theme  itself.  Again,  the  clear 
and  passionless  tranquillity  of  this  idea,  equally  remote  from  pain  and 
joy,  is  characteristic  of  this  period  of  his  work.  The  movement  has  no 
motto,  like  those  of  the  first  three  Symphonies.  On  the  one  hand,  the 
logical  progression  of  ideas  in  this  piece  is  so  compelling  that  there 
is  no  need  of  a  closer  linking  of  the  different  sections  by  a  special 
expedient;  on  the  other  hand,  the  Symphony  possesses,  in  the  Finale, 
a  movement  of  such  iron  resolution  and  concentration  that  a  similar 
formation  in  the  first  movement  had  to  be  avoided.  The  Andante 
moderato  with  its  four  monumental  introductory  bars,  allotted  to  the 
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horns  and  wood  wind,  leads  off  in  the  ancient  Phrygian  mode.  Slowly 
the  warm  and  fragrant  E  major  makes  itself  heard.  Notwithstanding 
its  wonderfully  tender  song-theme  introduced  by  the  'cellos,  this  whole 
movement  seems  to  lie,  as  it  were,  under  the  shadow  of  an  inevitable 
fate.  A  sturdy,  high-spirited  Allegro  giocoso  follows.  If  the  first  two 
movements  and  the  Finale  seem  inspired  by  Sophocles'  tragedies,  which 
Brahms  had  read  about  this  time  in  his  friend  Professor  Wendt's  trans- 
lation, this  movement  seems  to  be  sponsored  by  Breughel.  A  sturdy 
gaiety  reigns  supreme,  and  the  orchestration  is  broader  and  more 
plastic,  more  calculated  to  secure  massive  effects.  The  master  supple- 
mented the  scoring  of  both  the  preceding  movements  by  the  addition 
of  piccolo  flute,  counter-bassoon,  and  a  third  kettle-drum.  The  Finale 
is  the  crowning  glory  of  the  whole  work.  Just  as  Brahms  took  leave 
of  his  chamber  music,  so,  too,  he  bade  farewell  to  his  symphonic  crea- 
tions with  a  movement  in  variations.  These  are  of  the  type  which  he 
employed  in  the  Finale  of  his  Haydn  Variations,  i.e.,  the  Chaconne  or 
Passacaglia.  A  simple  theme  of  eight  bars  which  is  repeated  thirty-one 
times,  in  the  lower,  middle,  and  upper  voices,  without  a  single  modu- 
lation or  transitional  passage,  provides  the  framework  of  this  move- 
ment." 

The  musical  wise  men  of  the  time  were  not  unnaturally  agog  to  find 
that  Brahms  had  taken  from  Bach  so  rigid  and  constricted  a  form  as 
the  passacaglia*  and  had  calmly  broken  all  symphonic  precedent  by 
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using  it  for  a  finale.  Brahms  accomplished  the  impossible  by  repeating 
his  stately  theme  (wherein  the  trombones  make  their  first  appearance) 
through  many  variations,  with  scarcely  an  extra  transitional  bar,  and 
yet  avoiding  all  sense  of  patchiness  or  tedious  reiteration.  That  the 
movement  shows  never  a  "joint,"  but  is  broadly,  majestically  fluent, 
that  it  progresses  with  the  variety,  the  sweep  of  a  symphonic  form,  is 
attributable  to  Brahms'  particular  craftiness  in  the  manipulation  of 
voices  and  harmonic  color.  Brahms'  first  apostles  feared  lest  the  details 
of  this  structural  marvel  be  lost  upon  the  general  public.  Joachim, 
first  introducing  the  symphony  to  Berlin  (February  1,  1886)  announced 
the  last  movement  as  "variations,"  and  had  the  theme  printed  in  the 
programme.  On  early  Boston  Symphony  Programmes  the  movement 
appears  as  Ciaconna.*  In  assuming  that  the  listener  would  find  the 


*  The  difference  between  a  passacaglia  and  a  chaconne  is  a  rare  subject  for  hair-splitting. 
No  doubt  a  goodly  array  of  weighty  opinions  could  be  assembled  to  establish,  on  the  one 
hand,  that  Brahms'  finale  is  indubitably  a  passacaglia,  and  a  no  less  learned  case  could  be 
made  that  it  is  beyond  all  dispute  a  chaconne.  A  plausible  argument  for  the  latter  is  made 
by  Dr.  Percy  Goetschius,  in  his  "Analytic  Symphony  Series" :  "The  Finale  is  a  chaconne," 
Dr.  Goetschius  begins,  confidently.  "Brahms  gave  it  no  name,  and  it  has  been  called  by  some 
writers  a  Passacaglia.  This  uncertainty  is  not  strange,  since  those  two  old  Dances  were 
almost  identical,  and  their  titles  are  usually  considered  interchangeable.  Still,  there  are 
several  traits  which  assign  this  a  place  in  the  category  of  the  chaconnes  :  (1)  The  fact  that 
the  theme  is  conceived,  not  as  a  bass  ('ostinato'),  but  as  a  melody,  and  is  placed  often  in 
the  upper  voice;  (2)  the  exclusively  homophonic  texture  of  the  variations;  (3)  the  frequent, 
and  not  unimportant  alteration  of  the  endings  of  the  theme.  In  a  word,  selecting  Bach  as 
arbiter,  this  set  of  variations  is  closer  akin  to  Bach's  Chaconne  for  Solo  Violin,  than  to  his 
great  Passacaglia  for  the  Organ." 
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movement  as  a  whole  too  much  for  him,  the  scholars  may  have  under- 
rated both  Brahms  and  his  public.  The  composer,  as  the  Leipzig  critic 
Vogl  astutely  remarked  after  the  first  performance  there,  "kept  its 
contrapuntal  learning  subordinate  to  its  poetic  contents."  If  the 
Quintet  from  Die  Meister singer  or  the  finale  of  the  "Jupiter"  Symphony 
were  to  the  uninitiated  nothing  clearer  than  a  tangle  of  counterpoint, 
then  Wagner  and  Mozart  would  be  far  lesser  composers  than  they  are. 
Just  so,  the  broad  lines  of  the  Cathedral  at  Milan  are  not  obscured 
to  the  general  vision  by  its  profusion  of  detail.  Nor  does  the  layman 
miss  the  nobility  and  sweep  of  Brahms'  tonal  architecture. 
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SYMPHONY  NO.  5,  IN  C  MINOR,  Op.  67 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fifth  Symphony  was  completed  near  the  end  of  the  year  1807,  and  first 
performed  at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808,  Beethoven 
conducting.  The  parts  were  published  in  April,  1809,  and  the  score  in  March,  1826. 
The  dedication  is  to  Prince  von  Lobkowitz  and  Count  Rasumovsky. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  two  horns,  two  trumpets,  three  trombones,  timpani 
and  strings  (the  piccolo,  trombones  and  double-bassoon,  here  making  their  first 
appearance  in  a  symphony  of  Beethoven,  are  used  only  in  the  Finale). 

The  most  recent  performance  in  this  series  of  the  Boston  Symphony  Orchestra 
was  on  December  24,  1942. 

IT  is  possible  to  find  an  affinity  of  rhythmic  units  through  the  four 
movements  of  the  Fifth  Symphony.  But  the  similarity  (and  it  is 
nothing  more)  should  be  kept  within  the  bounds  of  a  superficial  obser- 
vation. Beethoven  may  not  have  been  even  aware  of  it  —  he  was  too 
deep  an  artist  to  pursue  a  unifying  theory.  A  still  greater  mistake  is  to 
look  upon  the  initial  four-note  figure  with  its  segregating  hold  as 
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more  than  a  segment  of  the  theme  proper.  Weingartner  and  others 
after  him  have  exposed  this  fallacy,  and  what  might  be  called  the 
enlightened  interpretation  of  this  movement  probably  began  with 
the  realization  that  Beethoven  never  devised  a  first  movement  more 
conspicuous  for  graceful  symmetry  and  even,  melodic  flow.  An  isolated 
tile  cannot  explain  a  mosaic,  and  the  smaller  the  tile  unit,  the  more 
smooth  and  delicate  of  line  will  be  the  complete  picture.  Just  so 
does  Beethoven's  briefer  "motto"  devolve  upon  itself  to  produce  long 
and  regular  melodic  periods.  Even  in  its  first  bare  statement,  the 
"motto"  belongs  conceptually  to  an  eight-measure  period,  broken 
for  the  moment  as  the  second  fermata  is  held  through  an  additional 
bar.  The  movement  is  regular  in  its  sections,  conservative  in  its 
tonalities.  Its  very  regularity,  its  incredible  compactness,  adds  to  the 
power  of  the  symphony  which,  when  it  was  first  heard,  disrupted 
all  contemporary  notions  of  what  a  symphony  was  supposed  to  be. 

The  Andante  con  moto  (in  A-flat  major)  is  the  most  irregular  of 
the  four  movements.  It  is  not  so  much  a  theme  with  variations  as  free 
thoughts  upon  segments  of  a  theme  with  certain  earmarks  and  re- 
currences of  the  variation  form  hovering  in  the  background.  The  first 
setting  forth  of  the  melody  cries  heresy  by  requiring  48  bars.  The 
first  strain  begins  regularly  enough,  but,  instead  of  closing  on  the 
tonic  A-flat,  hangs  suspended.  The  wood  winds  echo  this  last  phrase 
and  carry  it  to  a  cadence  which  is  pointedly  formal  as  the  strings 
echo  it  at  the  nineteenth  bar.  Formal  but  not  legitimate.  A  close  at 
the  eighth  bar  would  have  been  regular,  and  this  is  not  a  movement 
of  regular  phrase  lengths.  Regularity  is  not  established  until  the  end 
of  the  movement  when  this  phrase  closes  upon  its  eighth  bar  at  last! 
The  whole  andante  is  one  of  the  delayed  cadences.  The  second  strain 
of  the  melody  pauses  upon  the  dominant  and  proceeds  with  an  out- 
burst into  C  major,  repeats  in  this  key  to  pause  at  the  same  place 
and  dream  away  at  leisure  into  E-flat.  The  two  sections  of  melody 
recur  regularly  with  varying  ornamental  accompaniment  in  the  strings, 
but  again  the  questioning  pauses  bring  in  enchanting  whispered 
vagaries,  such  as  a  fugato  for  flutes,  oboes  and  clarinets,  or  a  pianis- 
simo dalliance  by  the  violins  upon  a  strand  of  accompaniment.  The 
movement  finds  a  sudden  fortissimo  close. 

The  third  movement  (allegro,  with  outward  appearance  of  a 
scherzo)  begins  pianissimo  with  a  phrase  the  rhythm  of  which  crystal- 
lizes into  the  principal  element,  in  fortissimo.  The  movement  restores 
the  C  minor  of  the  first  and  some  of  its  rhythmic  drive.  But  here  the 
power  of  impulsion  is  light  and  springy.  In  the  first  section  of  the 
Trio  in  C  major  (the  only  part  of  the  movement  which  is  literally 
repeated)  the  basses  thunder  a  theme  which  is  briefly  developed, 
fugally  and  otherwise.  The  composer  begins  what  sounds  until  its 
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tenth  bar  like  a  da  capo.  But  this  is  in  no  sense  a  return,  as  the 
hearer  soon  realizes.  The  movement  has  changed  its  character,  lost  its 
steely  vigor  and  taken  on  a  light,  skimming,  mysterious  quality.  It 
evens  off  into  a  pianissimo  where  the  suspense  of  soft  drum  beats 
prepares  a  new  disclosure,  lightly  establishing  (although  one  does  not 
realize  this  until  the  disclosure  comes)  the  quadruple  beat.  The  bridge 
of  mystery  leads,  with  a  sudden  tension,  into  the  tremendous  out- 
burst of  the  Finale,  chords  proclaiming  C  major  with  all  of  the  power 
an  orchestra  of   1807   could  muster  —  which  means   that   trombones, 
piccolo  and  contra-bassoon  appeared  for  the  first  time  in  a  symphony. 
The  Finale  follows  the  formal  line  of  custom,  with  a  second  section 
in  the  dominant,   the  prescribed  development  section,   and  a  fairly 
close  recapitulation.  But  as  completely  as  the  first  movement    (which 
likewise  outwardly  conforms),  it  gives  a  new  function  to  a  symphony 
—  a  new  and  different  character  to  music  itself.  Traditional  precon- 
ceptions are  swept  away  in  floods  of  sound,  joyous  and  triumphant. 
At  the  end  of  the  development  the  riotous  chords  cease  and  in  the 
sudden  silence  the  scherzo,  or  rather  the  bridge  passage,  is  recalled. 
Again  measures  of  wonderment  fall  into  the  sense  of  a  coda  as  the 
oboe  brings  the  theme  to  a  gentle  resolution.  This  interruption  was 
a  stroke  of  genius  which  none  could  deny,  even  the  early  malcontents 
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who  denounced  the  movement  as  vulgar  and  blatant  —  merely  because 
they  had  settled  back  for  a  rondo  and  found  something  else  instead. 
The  Symphony  which  in  all  parts  overrode  disputation  did  so  no- 
where more  tumultuously,  more  unanswerably,  than  in  the  final  coda. 

Something  in  the  direct,  impelling  drive  of  the  first  movement 
of  the  C  minor  symphony  commanded  the  general  attention  when 
it  was  new,  challenged  the  skeptical,  and  soon  forced  its  acceptance. 
Goethe  heard  it  with  grumbling  disapproval,  according  to  Mendels- 
sohn, but  was  astonished  and  impressed  in  spite  of  himself.  Lesueur, 
hidebound  professor  at  the  Conservatoire,  was  talked  by  Berlioz  into 
breaking  his  vow  never  to  listen  to  another  note  of  Beethoven,  and 
found  his  prejudices  and  resistances  quite  swept  away.  A  less  plaus- 
ible tale  reports  Maria  Malibran  as  having  been  thrown  into  con- 
vulsions by  this  symphony.  The  instances  could  be  multiplied.  There 
was  no  gainsaying  that  forthright,  sweeping  storminess. 


(reprint  from  a  1902  Symphony  program) 
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Even  if  the  opening  movement  could  have  been  denied,  the  tender 
melodic  sentiment  of  the  Andante  was  more  than  enough  to  offset 
conservative  objections  to  "waywardness"  in  the  development,  and 
the  lilting  measures  of  the  scherzo  proper  were  more  than  enough 
to  compensate  the  "rough"  and  puzzling  Trio.  The  joyous,  marchlike 
theme  of  the  finale  carried  the  symphony  on  its  crest  to  popular 
success,  silencing  at  length  the  objections  of  those  meticulous  musi- 
cians who  found  that  movement  "commonplace"  and  noisy.  Certain 
of  the  purists,  such  as  Louis  Spohr,  were  outraged  at  hearing  the 
disreputable  tones  of  trombones  and  piccolo  in  a  symphony.  But 
Spohr  could  not  resist  Beethoven's  uncanny  touch  in  introducing  a 
reminiscence  of  the  scherzo  before  the  final  coda.  Even  Berlioz,  who 
was  usually  with  Beethoven  heart  and  soul,  felt  called  upon  to  make 
a  half-apology  for  the  elementary  finale  theme.  It  seemed  to  him  that 
the  repetitiousness  of  the  finale  inevitably  lessened  the  interest.  After 
the  magnificent  first  entrance  of  the  theme,  the  major  tonality  so 
miraculously  prepared  for  in  the  long  transitional  passage,  all  that 
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*  All  too  soon,  this  concert  will  be  only  a  de- 
lightful memory.  But  you  can  have  all  the  encores 
you  want  in  your  own  home. 

Over  fifty  of  the  world's  greatest  masterpieces 
have  been  recorded  exclusively  for  Victor  by  the 
Boston  Symphony  Orchestra  under  the  direction 
of  Serge  Koussevitzky.  Each  of  these  magnificent 
interpretations  is  reproduced  with  thrilling  fidel- 
ity. Consult  the  new  Victor  catalog. 
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could  follow  seemed  to  him  lessened  by  comparison,  and  he  was 
forced  to  take  refuge  in  the  simile  of  a  row  of  even  columns,  of 
which  the  nearest  looms  largest. 

It  has  required  the  weathering  of  time  to  show  the  Beethoven  of 
the  Fifth  Symphony  to  be  in  no  need  of  apologies,  to  be  greater  than 
his  best  champions  suspected.  Some  of  his  most  enthusiastic  conduc- 
tors in  the  century  past  seem  to  have  no  more  than  dimly  perceived 
its  broader  lines,  misplaced  its  accents,  under  or  over  shot  the  mark 
when  they  attempted  those  passages  which  rely  upon  the  understand- 
ing and  dramatic  response  of  the  interpreter.  Wagner  castigated  those 
who  hurried  over  the  impressive,  held  E-flat  in  the  second  bar,  who 
sustained  it  no  longer  than  the  "usual  duration  of  a  forte  bow  stroke." 
He  protested  that  "the  life-blood  of  the  note  must  be  squeezed  out 
of  it  to  the  last  drop,  with  force  enough  to  arrest  the  waves  of  the 
sea,  and  lay  bare  the  ground  of  the  ocean;  to  stop  the  clouds  in  their 
courses,  dispel  the  mists,  and  reveal  the  pure  blue  sky,  and  the  burn- 
ing face  of  the  sun  himself."  All  this  suggests  that  Beethoven  may 
have  suffered  by  two  extremes  in  the  matter  of  these  fermatas  —  from 
the  italicizing  Romantics,  and  from  the  too  correct  and  brisk  aca- 
demicians. Even  many  years  later,  Arthur  Nikisch  was  taken  to  task 
for  over-prolonging  those  particular  holds.  Felix  Weingartner,  as  re- 


Two  New  England  Institutions 


Ask    Your  Agent  or  Broker  to  Insure  Your   "Property 
with  the 


poston  Sngurance  Company 

Incorporated  1873 

0lh  Colonp  insurance  Company 

Incorporated  1906 


87  Kilby  Streft,  Boston,  Massachusetts 


COOLEY'S  INC. 

Established   1860 

CHINA  and  GLASS 

in  open  stock 
KEN  3827  34  NEWBURY  STREET  BOSTON 

[  1434  1 


ecause  the  Persian  method  of  cleaning  is  so 
thorough  in  removing  foreign  matter,  rugs 
which  are  periodically  cleaned  in  this  way  last  many 
times  longer  than  those  which  are  neglected.  Rug 
owners  realize  that  it  costs  relatively  little  for  this 
method  of  cleaning  and  that  such  an  investment 
pays  big  dividends. 

It  costs  very  little  to  have  them  washed,  thor- 
oughly cleaned,  every  speck  of  dirt  and  dust  re- 
moved, and  the  colors  brought  back  to  their  original 
"snap"  and  beauty. 

For  the  particular  service  which  your  rug  requires  —  call  ARABY. 
We  shall  be  glad  to  send  our  expert,  who  has  studied  the  care  of  rugs 
in  the  country  where  your  rug  was  made  —  "Persia." 

Each  rug  will  be  serviced  distinctly  according  to  its  age  and  quality. 
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centiy  as  1906,  in  his  "On  the  Performance  of  the  Symphonies  ot 
Beethoven,"  felt  obliged  to  warn  conductors  against  what  would  now 
be  considered  unbelievable  liberties,  such  as  adding  horns  in  the 
opening  measures  of  the  symphony.  He  also  told  them  to  take  the 
opening  eighth  notes  in  tempo,  and  showed  how  the  flowing  con- 
tours of  the  movement  must  not  be  obscured  by  false  accentuation. 

And  so  the  symphony  remains  the  most  striking  manifestation  ot 
the  impassioned,  the  eruptive  Beethoven.  It  sent  the  romancers  at 
once  searching  for  causes,  for  explanations,  and  they  have  never 
ceased.  Much  stock  has  been  placed  in  the  stories  that  Beethoven 
once  remarked  of  his  first  theme:  "Thus  fate  knocks  at  the  door" 
[Schindler],  and  that  the  notes  were  suggested  to  him  by  the  call  of 
the  goldfinch  [Ries].  Even  though  these  two  men  may  for  once  have 
remembered  accurately  and  spoken  truly  (which  in  itself  is  assuming 
a  good  deal),  the  two  incidents  prove  no  more  than  that,  in  the  first 
case,  the  completed  symphony  possibly  suggested  to  its  maker,  in  a 
passing  conversational  fancy,  the  idea  of  Fate  knocking  at  the  door; 
in  the  second  case,  his  musical  thought  may  have  seized  upon  a  chance 
interval,  and  according  to  a  way  he  had,  developed  it  into  something 
entirely  different.  An  accidental  phrase  or  rhythm  was  constantly 
taking  musical  shape  in  his  imagination  —  a  domain  where  all  things 
became  pure  music,  where  visual  images  somehow  did  not  belong. 

Some  writers  would  not  agree  with  this.  Grove,  for  example,  as- 
sumed that  Beethoven  must  have  had  a  "personal  purpose  or  idea" 
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banks standards  of  excellence,  quality  and  taste  were 
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in  mind  when  he  put  this  stormy  music  to  paper.  "It  is  impossible," 
wrote  Grove,  "to  resist  a  strong  feeling  of  regret  that  in  this  and 
others  of  his  symphonies  Beethoven  did  not  give  us  a  clue  to  his  in- 
tentions." That  regret  did  not  curb  Sir  George  in  the  exercise  of 
free  speculation.  Berlioz,  whose  musicianly  understanding  of  Bee- 
thoven's symphonies  must  sometimes  be  discerned  through  a  thicket 
of  verbiage,  sees  in  the  first  movement  "the  terrible  rage  of  Othello 
when  he  receives  from  Iago's  mouth  the  poisonous  slanders  which  per- 
suade him  of  Desdemona's  guilt."  Imaginative  embroidery  reaches 
its  height  when  Berlioz  is  reminded  by  the  trio  in  the  scherzo  of  a 
"gay  and  frolicsome  elephant"  ("les  ebats  d'un  elephant  en  gaiete"). 
One  turns  with  a  certain  relief  to  the  thought  that  Beethoven  was 
probably  conscious  of  tones  and  nothing  else  as  this  tonal  revolu- 
tion transpired  and  became  articulate.  It  would  seem  entirely  pos- 
sible that  he  had  no  personal  encounter  in  mind,  no  scheme  for  the 
disruption  of  musical  law  and  order.  As  Edouard  Herriot  has  said, 
in  his  "Life  and  Times  of  Beethoven,"  he  proceeded  "without  a  cal- 
culated theory,  without  a  scholastic  formula,  but  in  an  altogether 
simple  manner,  because  in  so  ample  a  work,  master  over  all  his  re- 
sources, he  applied  himself  once  more  with  a  native  ingenuousness." 
The  music,  too,  may  be  profitably  approached  with  a  similar  in- 
genuousness, free  of  inward  probings. 


Urbanites 


by  James  Kean 


~%^M^ 


47  TEMPLE  PLACE,  BOSTON 
and  Wellesley  Square 
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LOU   WAS    IN    A   STEW 

Can  you  imagine  it?. . .  Lou  tried  to  make  his  own  tires.  He  invented 
a  formula . . .  got  the  ingredients . . .  but  before  he  knew  it,  Lou  was  in 
a  stew. 

All  of  which  goes  to  show  that  it  takes  an  expert  to  do  a  job  right. 
Even  with  insurance . . .  fire  and  casualty  insurance  for  your  home  or 
business  . . .  the  best  that  you  can  have,  the  kind  that  gives  freedom  from 
worry  over  financial  loss,  is  planned  insurance  . .  .  based  on  a  complete 
analysis  of  your  needs,  made  free  by  The  Man  with  the  Plan,  your  local 
insurance  specialist. 

For  the  name,  address,  and  telephone  number  of  The  Man  with  the 
Plan  in  your  neighborhood,  simply  write  to  us. 

THE  EMPLOYERS'  GROUP 

New  England  Department .  .  .  One  Liberty  Sq.,  Boston  7,  Mass. 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 
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Barber:  Second  Symphony  (Dedicated  to  the  Army  Air  Forces) 

(First  performance);  XVIII,  March  3  1060 

Commando  March    (First  performance  at  these  concerts); 
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Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 
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PARA-D3CHL0R0  BENZENE 
MOTH   CRYSTALS 


10 
Pounds 


$2.49 


Moths  cause  millions!  of  dollars  of  damage 
to  unprotected  woolens  every  year.  Elimi- 
nate this  needless  waste  by  using  liberal 
quantities  of  these  fresh,  pure,  full-strength 
crystals.  Para  -  Dichloro  -  Benzene  moth 
crystals  are  approved  by  the  U.  S.  Dept.  of 
Agriculture. 

Mail  Orders  Filled  or  Phone  LIBerty  2300 

T.  D.  WHITNEY  CO. 

TEMPLE  PLACE  AND  WEST  STREET 
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Debussy:  "Iberia"    ("Images"  for  Orchestra  No.  2)    (Vladimir 

Golschmann,  Conductor);  XIV,  January  28   856 

"La  Mer,"  Trois  Esquisses  Symphoniques;  IV,  October  29       246 
Two  Nocturnes;  IV,  October  29  .-' 240 

Foss:  "The  Prairie"   (First  performance);  II,  October  15 118 

Gershwin:  "Porgy  and  Bess,"  A  Symphonic  Picture  for  Orches- 
tra by  Robert  Russell  Bennett  (First  performance  at 
these  concerts;  Richard  Burgin,  Conductor);  VII,  No- 
vember 26    436 

Gretchaninoff:  "Missa  Oecumenica"  ("Ecumenical  Mass"),  for 
Four  Solo  Voices,  Chorus,  Orchestra,  and  Organ,  Op. 
142  (First  performance;  Soloists:  Maria  Kurenko, 
Dorothy  Cornish,  Roland  Hayes,  and  Robert  Hall 
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Handel:  Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  6,  in 

G  minor;  XXII,  April  14   1273 


Organdies 

for  Spring 

Charming,  easily  laundered 
cloths  and  luncheon  sets 
appliqued,  embroidered  or 
printed 

White  and  pastels 

All  have  linen  napkins 


9ttaltatma/(tic. 

The  Trousseau  House  of  Boston 

416     BDYLS.ON     STREET 

WELLESLEY     -     HYANNIS      -      PALM    BEACH 
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^Today..." 

JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  .  .  . 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY  . . . 

To  start  building  your 
HEW  HOME. 

For  Information  Call  or  Write 

MISS  M.  E.  BROWN,  Secretary 
OWN  YOUR  OWN  HOME  CLUB 

MERCHANTS 

COOPERATIVE  BANK 

24  SCHOOL  ST.,  BOSTON 

Largest  Cooperative  Bank  in  Massachutetts 


Like  A  Breath  of  Sunny  Morning 


rpHlNK  back  to  the  most  perfect,  sparkling- 
-*-  bright  morning  you  ever  saw  .  .  .  and  you'll 
have  some  idea  how  fresh  and  sunny  is  the 
taste  of  Schenley  Reserve!  That  pleasant 
freshness  of  flavor  didn't  just  happen  .  .  .  it's 
the  result  of  genius— no  less— in  blending!  Try 
Schenley  Reserve  yourself— today. 


The  basic  ivhiskies  in   Schenley 
Reserve  blended  whiskey  are  sup- 
plied only  from  pre-war  stocks. 
Our  distilleries  are 
now  producing   only 
alcohol  for  munitions, 
synthetic  rubber  and 
other  important  uses. 
Schenley  has    pro- 
duced   no    whiskey 
since  October  1942. 


Mellow  and  light 

as  a 
perfect  morning! 


Schenley 

BLENDED    WHISKEY 


Schenley  Distillers  Corporation,  New  York  City.  86  proof-— sixty  per  cent 
neutral  spirits  distilled  from  fruit  and  grains. 


[  1443  1 


PAGE 

Concerto  Grosso  for  String  Orchestra  in  B  minor,  No.  12; 

X,   December   24    587 

Hanson:  Symphony  No.  4,  Op.  34   (First  public  performance; 

conducted  by  the  composer);  VIII,  December  3 504 

Roy  Harris:   Symphony  No.   6,  Op.  60    (First  performance); 

XXII,   April   14 1282 

Haydn:  Symphony  in  D  minor,  No.  80    (First  performance  at 

these  concerts;  G.  Wallace  Wood  worth,  Conductor); 

XXI,  April  6    1217 

Symphony  in  G  major,  No.  88;  IX,  December  17 523 

Kindemith:    Symphony,   "Mathis   der   Maler"    ("Matthias   the 

Painter");  XV,  February  4 906 

Kabalevsky:  Overture  to  "Colas  Breugnon"  (First  performance 
in  Boston;  Andre  Kostelanetz,  Conductor);  XX, 
March   24 1162 

Khatchatourian:  Piano  Concerto  (First  performance  at  these 

concerts;  Soloist:  William  Kapell);  IV,  October  29.  .       213 

XXIII,  April  21     1391 
Mahler:  "Das  Lied  von  der  Erde"    ("The  Song  of  the  Earth") 
for  Tenor,  Contralto,  and  Orchestra  (Richard  Burgin, 
Conductor;    Soloists:    Jennie    Tourel    and    Hans    J. 
Heinz);  VIII,  December  3   459 


Gloves  for  Spring 

"toSooti^  New,  interesting  styles,  —  many  of  them  washable  — 

for  all  'round  use  or  for  semi-formal  wear.  Prices  from 
$3.50  to  $7.50. 

^umdori  ohrne&L  (oombaiw 

REET        /  d 


SIXTY     FRANKLIN      STREET 


SHERATON  HOTELS 

The  Country's  fastest  growing  chain  of  fine  Hotels 

Boston — Providence — Springfield — New  York — Newark 
Philadelphia — Washington — Detroit 

Rates:  Single ,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 
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.CO  BAM  WITH  THAT  OIL 
rANjANB.   TOO  MUCf 
I  OIL  IN  THAT  VACUUM, 
CLE  AN  BR  MOTOR 


JUST 


.v  Ay 

NONB 


*>■*■ 


Boston  Edison  Company  says 

.  .  .  right!  It's  good  sense  to  oil  your 
vacuum  cleaner  and  other  electrical  ap- 
pliances periodically  but  be  careful  not 
to  over-oil.  Too  much  oil  damages  motor 
armatures. 


BOSTON  EDISON  COMPANY 


c  1445] 


PAGE 

Martinu:    Concerto   for   Violin   and   Orchestra    (First   perfor- 
mance; Soloist:  Mischa  Elman);  XI,  January  7 668 

Mendelssohn:  Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56; 

XXII,  April  14 1302 

Milhaud:  Quatre  Chansons  de  Ronsard   (First  performance  in 
Boston;  Andre  Kostelanetz,  Conductor;  Soloist:  Lily 

Pons);  XX,  March  24   1 196 

Suite    Provencale     (Vladimir    Golschmann,    Conductor); 

XIV,  January  28    840 

Moussorgsky:  "Pictures  at  an  Exhibition,"  Pianoforte  Pieces  ar- 
ranged for  Orchestra  by  Maurice  Ravel;  I,  October  8         24 
Mozart:   Symphony  in  A  major    (Koechel  No.   201);   XVIII, 

March  3    1049 

Symphony  in  E-flat  major  (Koechel  No.  543);  IX,  December 

17   529 

Symphony    in    C    major,    "Jupiter"     (Koechel    No.    551) 
(Vladimir   Golschmann,   Conductor);   XIV,  January 

28 834 

Overture  to  "The  Marriage  of  Figaro"  (Vladimir  Golsch- 
mann, Conductor);  XIV,  January  28   828 

Variations  on  "Ah,  vous  dirai-je  maman"    (K.  No.  265) 
(Arranged  for  Voice  and  Orchestra  by  Frank  La  Forge) 


THE   BOSTON   MUSIC   COMPANY 

Sheet  Music  —  Books                        L  HANcock 

Records  — ■  Radio  Cabinets  I  ^ 

Sheet  Music   Cabinets                      JL  1  15  6    1 

Music  Boxes  —  Toys  /^ 

Unusual  Gifts  with  /    1  "6  BOYLSTON  STREET 

Imported  Swiss  Music  Boxes  J  Next  to  Colonial  Theatre 

^^^/         Serving  the  Music  Lovers  of 
Everything  in  Music  ^SgP'      New  England  for  over  fifty  years 


.  DANIEL'S  DEN 

since  1925 

_yv  S^hop  or  Choice  Jhinqs 

Wedding  Presents  are  our  Specialty 

141  NEWBURY  STREET  BOSTON  16,  MASS. 
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(Andre  Kostelanetz,  Conductor;  Soloist:  Lily  Pons); 

XX,  March   24    1202 

"Eine  Kleine  Nachtmusik,"  Serenade  for  String  Orchestra 

(Koechel  No.  525);  III,  October  22 139 

Piston:  Symphony  No.  2  (First  performance  in  Boston;  G.  Wal- 
lace Woodworth,  Conductor);  XXI,  April  6   1232 

Prelude  and  Allegro  for  Organ  and  Strings   (First  concert 

performance;  Soloist:  E.  Power  Biggs);  IV,  October  29       203 

Rabaud:    "La  Procession  Nocturne,"  Symphonic  Poem    (after 

Lenau);  XVI,  February  18   939 


Shreve  dammd 


1375 


At  Shreve's,  you'll  find  an  array  of  the 
choicest  solitaires.  And  in  making  your 
selection  here,  one  of  our  three  certi- 
fied gemologists  will  be  glad  to  advise 
and  assist  you— Other  Shreve  solitaires 
are  priced  from  $50  upwards  —  all 
prices  include  the  Federal  tax.  Draw- 
ings slightly  enlarged. 

BOYLSTON  AT  ABLINGTON  STREET,  BOSTON 


MOO 


Shreve 

CRUMP  &  LOW  COMPANY 
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Rachmaninoff:  Concerto  in  D  minor  No.  3  for  Pianoforte  with 
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Rimsky-Korsakov:  Capriccio  Espagnol,  Op.  34;  III,  October  22       186 
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21   800 

William  Schuman:  Symphony  for  Strings  (First  performance); 

VI,  November  12 331 

Schumann:  Symphony  No.  3,  in  E-flat  major,  "Rhenish,"  Op.  97; 

XVI,  February  18 946 

Concerto  for  Violoncello  and  Orchestra  in  A  minor,  Op. 

129    (Soloist:   Gregor  Piatigorsky);  X,  December  24       612 

Shostakovitch:  Symphony  No.  1,  Op.  10;  VI,  November  12.  .  .  .       337 

Symphony  No.  5,  Op.  47;  VI,  November  12 360 

Symphony  No.  8,  Op.  65    (First  performance  in  Boston); 
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Sibelius:  Symphony  No.  5  in  E-flat  major,  Op.  82;  X,  December 

24 594 

Strauss:    "Death  and  Transfiguration,"  Tone  Poem,  Op.   24; 

XVII,  .February   25    1030 


WOULDN'T  YOU  LIKE  TO  BE  MUSICAL 
•  GODFATHER  TO  A  SHIP  ? 

We  have  recently  supplied  comprehensive  record  libraries  for 
use  on  shipboard.  Our  staff  is  well  prepared  to  choose  well 
balanced  collections  from  $100  up.  Nothing  is  more  appreciated 
by  officers  or  men.     Phone  ASP  4114. 

BEECHER  HOBBS 

1696    BEACON   STREET  (opposite Tappan  Street)  BROOKLINE 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  CO. 

116  Boylston  Street 


CHAS.  W.  HOMEYER  &  CO.,  INC. 

498   Boylston  Street 


MOSHER  MUSIC  CO. 

181  Tremont  Street 


M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner,  in  Rondo  Form,"  Op.  28;  II,  October 

15  120 

Stravinsky:  Symphony  in  C  major   (Igor  Stravinsky,  Conduc- 
tor); XII,  January   14   746 

Circus  Polka   (First  concert  performance;  Igor  Stravinsky, 

Conductor);  XII,  January  14 728 

Four  Norwegian  Moods   (First  performance;  Igor  Stravin- 
sky, Conductor);  XII,  January  14   726 

"Jeu  de  Cartes"  (Card  Game,  Ballet  in  Three  Deals)  (Igor 

Stravinsky,  Conductor);  XII,  January  14   729 

Ode   in  Three  Parts,   for  Orchestra    (First  performance); 

I,  October  8    22 

Suite  from  the  Ballet,  "L'Oiseau  de  Feu"    (Andre  Koste- 

lanetz,  Conductor);  XX,  March  24 1176 

Suite  from  the  Ballet  "Pulcinella"  for  Small  Orchestra 
(after  Pergolesi)  (Igor  Stravinsky,  Conductor);  XII, 
January  14   715 

Tchaikovsky:  Symphony  No.  5  in  E  minor,  Op.  64;  V,  Novem- 
ber 5    277 

Concerto  for  Pianoforte  No.    1,   in  B-flat  minor,   Op.   23 

(Soloist:  Alexander  Brailowsky);  V,  November  5.  .  .       298 
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is  the  mark  of  a  gracious  host 

Pastene 


offers  a  wide  assort- 
ment of  the  choicest 
American  wines  for 
your  selection. 

PASTENE  WINE  &  SPIRITS  CO.,  INC 
BOSTON,  MASS. 
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"Francesca  da  Rimini,"  Orchestral  Fantasia  (after  Dante), 
Op.  32  (Vladimir  Golschmann,  Conductor);  XIV, 
January  28   864 

Vivaldi:    Concerto    in    D    minor    for    Orchestra    with    Organ 

(Edited  by  A.  Siloti);  I,  October  8   9 

(Largo  repeated  April  28) 

The  programme  of  November  5-6  was  dedicated  to  the  memory  of 
Tchaikovsky    (Died  November  6,  1893). 

The  programme  of  March  17-18  was  dedicated  to  the  memory  of 
Rimsky-Korsakov    (Born  March  18,  1844). 

The  Largo  from  Vivaldi  Concerto  in  D  minor  was  played  on  the 
programme  of  April  28-29  in  Memory  of  William  Cardinal  O'Connell 
(Died  April  22,  1944). 
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FIRST  CONCERT  PERFORMANCES 

Barber:  Symphony  No.  2 

Berezowsky:  Symphony  No.  4 

Foss:  "The  Prairie" 

Gretchaninoff:  "Missa  Oecumenica" 

Hanson:  Symphony  No.  4 

Harris:  Symphony  No.  6 

Martinu:  Violin  Concerto 
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Piston:  Prelude  and  Allegro  for  Organ  and  Strings 

Read:  Symphony  No.  2 

Schuman:  Symphony  for  Strings 

Stravinsky:  Ode  for  Orchestra 

Circus  Polka 

Four  Norwegian  Moods 


OTHER  WORKS  PERFORMED  FOR  THE  FIRST  TIME  AT 

THESE  CONCERTS 

Barber:  Commando  March 

Bernstein:  Symphony,  "Jeremiah" 

Creston:  ''Frontiers" 

Gershwin:  "Porgy  and  Bess,"  Symphonic  Picture 

Gretry:  Aria,  "La  fauvette  avec  ses  petits" 

Haydn:  Symphony  in  D  minor,  No.  80 

Kabalevsky:  Overture  to  "Colas  Breugnon" 

Khatchatourian:  Piano  Concerto 

Milhaud:  "Quatre  Chansons  de  Ronsard" 

Mozart:  Variations   (K.  265),  arranged  by  La  Forge 

Piston:  Symphony  No.  2 

Rachmaninoff:  "Vocalise" 

Shostakovitch:  Symphony  No.  8 


ARTISTS  WHO  HAVE  APPEARED  AS  SOLOISTS 

♦First  appearance  at  these  concerts 
fMember  of  the  Boston  Symphony  Orchestra 

fBiGGs,    E.    Power,    Organ     (Piston:    "Prelude    and   Allegro), 

October  29.     Sketch 209 

*Brailowsky,  Alexander,   Piano    (Tchaikovsky:    Concerto   in 

B-tlat  minor),  November  5.     Sketch 297 

Elman,    Mischa,   Violin    (Martinu:    Concerto),   December  31. 

Sketch    682 

Horowitz,  Vladimir,  Piano   (Rachmaninoff:  Concerto  No.  3), 

Mardh    3.     Sketch    1086 

*Kapell,  William,  Piano  (Khatchatourian:  Concerto),  Octo- 
ber 29,  April  21.     Sketch  218,  1396 

Piatigorsky,  Gregor,  Violoncello  (Schumann:  Concerto),  De- 
cember 24.     Sketch    618 

*Pons,     Lily,     Soprano      (Gretry,     Milhaud,     Rachmaninoff, 

Mozart),  March   24,     Sketch    1161 

Serkin,  Rudolf,  Piano   (Beethoven:  Concerto  No.  5),  April  6. 

Sketch   1246 

Szigeti,  Joseph,  Violin  (Brahms:  Concerto),  March  17.     Sketch     1132 
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ARTISTS   WHO    HAVE  ASSISTED    IN   PERFORMANCES 

Choruses:  Cecilia  Society  and  Apollo  Club  of  Boston   (Gret- 

chaninoff:  "Missa  Oecumenica") 

Soprano:  Kurenko,     Maria      (Gretchaninoff:      ''Missa     Oecu- 

menica") 

Contraltos:  *Cornish,    Dorothy     (Gretchaninoff:    "Missa    Oecu- 

menica") 
Tourel,  Jennie   (Bernstein:  Symphony  "Jeremiah"; 
Mahler:  "Das  Lied  von  der  Erde") 

Tenors:  Hayes,  Roland  (Gretchaninoff:  "Missa  Oecumenica") 

*  Heinz,  Hans  J.  (Mahler:  "Das  Lied  von  der  Erde") 

Bass:  *  Collins,     Robert     Hall      (Gretchaninoff:     "Missa 

Oecumenica") 


The  WOOL  TRADE 

is  appreciative  of  the  magnificent 

contributiori)vhich  the  Boston  Symphony 

Orchestra  makes  to  the  Qommunity 

EMERY  &  GONANT  CO.,  Inc. 

BOSTON,  MASS. 

NOYES-GEBHARD  COMPANY 

TAUNTON,  MASS. 
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Organ:  fBiGGS,  E.  Power    (Gretchaninoff:   "Missa  Oecumen- 

ica") 

Flute:  -j-Laurent,  Georges  (Obbligato  in  numbers  by  Gretry 

and  Mozart,  March  24) 


GUEST   CONDUCTORS 

PAGE 

*Golschmann,     Vladimir:     January     21-22,     January     28-29. 

Sketch    771 

*Kostelanetz,  Andre:  March  24-25.     Sketch    1161 

Stravinsky,  Igor:  January  14-15 

Woodworth,  G.  Wallace:  April  6-7.     Sketch 1238 

*  Leonard  Bernstein  conducted  the  second  half  of  the  concerts 

of  February  18-19.     Sketch 960 

Nicolai  Berezowsky  conducted  his  Symphony  No.  4  on  October 

22-23.     Sketch    176 

Howard  Hanson  conducted  his  Symphony  No.  4  on  December 

3-4.     Sketch    507 

*  Gardner  Read  conducted  his  Symphony  No.  2  on  November 

26-27.     Sketch 430 

f  Richard  Burgin,  the  Associate  Conductor,  conducted  the  con- 
certs of  November  26-27  and  December  3-4. 
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Beal,  George  Brinton 
Burk,   John   N. 


Chanler,  Theodore 
Copland,  Aaron 
Goossens,  Eugene 
Hill,  Ralph 
Hindemith,  Paul 
koussevitzky,  serge 
Meyer,  Alfred  H. 
Price,  Lucien 

SWAN,A.J.andKATHERINE 

Ward,  Robert 


ENTR'ACTES 

PAGE 

"Stravinsky   and   the   Elephants"    .              ...  736 

"Berlioz's    'Henriette'  " 94 

"Peter  Ilyitch  Tchaikovsky" 267 

"The  Encounters  of  Tchaikovsky  and  Brahms"       .  290 

"Mozart  and   the   Clarinet" 537 

"  'Mathis  der  Maler'  as  an  Opera"        .        .        .        .  918 

"Nikolai  Andreievitch  Rimsky-Korsakov"  .        .        .  1106 
"The   Harvard   and  Radcliffe   Choruses  and  Their 

Conductor"       .        .                1 

"Words  and  Musical  Form" 498 

"The  Composer  and  the  Radio" 966 

"The  Public  —  Has  it  Changed?" 105 

"Some  Reflections  on  Musical  Criticism"   .        .       548,  620 

"Methods  of  Music  Theory" 1002 

"Justice  to  Composers" 684 

"Koussevitzky  and  the  Boston  Symphony  Repertoire"  42 

"Book-burning" 846 

"Rachmaninoff  —  Personal  Reminiscences"       .        .  1067 

"Letter   from   the   Army" 220 


Bartok,  Bela 
Bentley,  Lionel  R. 
Britten,  Benjamin 
Downes,  Olin 

Evans,  Edwin 
Nettl,  Paul 
Price,   Lucien 
Storey -Smith,  Warren 


SYMPHONIANA    (Signed  Articles) 

"Folk  Music,  Haydn,  and  Beethoven' 

"Orchestral  Cinderellas"  . 

"On  Behalf  of  Gustav  Mahler"    . 

"When  Bloch  met  Mahler"    . 

"What  Shall  We  Hear?"  . 

"The  Art  of  Singing  —  in  Decline" 

"Nordic  Composer,  a  National  Hero' 

"Lyre  and  Laurel"    .... 

"Some  Reflections  on  Plagiarism" 
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Bennett,  Robert  Russell 443 
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Creston,   Paul 1170 
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Hanson,  Howard 507 

Harris,  Roy 1290 

Khatchatourian,  Aram 213 

Pergolesi,  Giovanni   Battista 720 
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Roussel,  Albert 787 
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PROGRAMMES  OF  THE  MONDAY  EVENING  AND  TUESDAY  AFTERNOON 
SERIES  BY  THE  BOSTON  SYMPHONY  ORCHESTRA,  SEASON   1943-1944 

Six  pairs  of  symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings 
and  Tuesday  afternoons,  Dr.  Serge  Koussevitzky,  Conductor  (Richard  Burgin 
conducted  the  concerts  of  November  29-30  and  February  28-29;  Vladimir  Golschmann 
conducted  the  concerts  of  January  24-25): 

1943.  October  25-26.  Brahms,  Symphony  No.  1  in  C  minor;  Grieg,  Piano  Concerto 
in  A  minor    (Soloist:  Ania  Dorfmann)  ;  Grieg,  Suite  No.  1  from  "Peer  Gynt." 

November  29-30.  Brahms,  Academic  Festival  Overture;  Beethoven,  Symphony 
No.  2;  Schonberc,  "Verklarte  Nacht"  (Arranged  for  String  Orchestra);  Gershwin, 
"Porgy  and  Bess,"  a  Symphonic  Picture  for  Orchestra  by  Robert  Russell  Bennett. 

December  27-28.  William  Schuman,  Symphony  for  Strings;  Shostakovitch, 
Symphony  No.  1;  Schumann,  Concerto  for  Violoncello  (Soloist:  Gregor  Piatigor- 
sky);  Berlioz,  Excerpts  from  "The  Damnation  of  Faust." 

1944.  January  24-25.  Beethoven,  Symphony  No.  3;  Creston,  Pastorale  and  Taran- 
tella (First  performance  in  Boston);  Satie,  Two  "Gymnopedies"  (Orchestrated  by 
Debussy);  Tchaikovsky,  "Francesca  da  Rimini." 

February  28-29.  Mozart,  "Eine  Kleine  Nachtmusik";  Brahms,  Symphony  No. 
3;  Moussorgsky,  Prelude  to  "Khovanstchina";  Moussorgsky-Ravel,  "Pictures  at 
an  Exhibition." 

April  10-11.  Haydn,  Symphony  No.  88;  Debussy,  "La  Mer";  Rachmaninoff, 
Symphony  No.  2. 


CONCERTS  IN  OTHER  CITIES 

8  Concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on  Thurs- 
day evenings  —  October  14,  November  11,  December  23,  January  13 
(Igor  Stravinsky  conducting),  February  3  (Richard  Burgin  conducting), 
February  17,  March  23   (Andre  Kostelanetz  conducting),  April  20. 

5  Concerts  in  the  Metropolitan  Theatre,  Providence,  R.I.,  on  Tuesday  evenings  — 
October  19,  November  23  (Richard  Burgin  conducting;  Soloist:  Jan 
Smeterlin)  ,  January  18  (Vladimir  Golschmann  conducting),  February  22, 
April  18. 

10  Concerts  in  Carnegie  Hall,  New  York,  N.Y.  (five  evenings  and  five  afternoons)  — 
November  18-20  (Soloist:  William  Kapell),  January  6-8  (Soloist:  Mischa 
Elman),  February  9-12,  March  9-11,  March  30-April  1. 

5  Concerts   in   the  Academy  of  Music,  Brooklyn,   N.Y.,  evenings  —  November   19 
(Soloist:  William  Kapell),  January  7,  February  11,  March  10,  March  31. 

Western  Tour,  December  7-14  inclusive:  Concerts  in  Cleveland,  Ohio;  Ann  Arbor, 
Mich.  (University  of  Michigan);  Toledo,  Ohio;  Akron,  Ohio;  Pittsburgh,  Pa. 
(2);  Buffalo  and  Rochester,  N.Y. 

Miscellaneous  Concerts:  November  2,  Portland,  Maine;  November  16  and  January 
5,  Hartford,  Conn.;  November  17  (Soloist:  William  Kapell)  and  March  8, 
New  Hayen,  Conn.  (Yale  University);  January  4,  Springfield,  Mass.;  Feb- 
ruary 8,  New  London,  Conn.  (Connecticut  College);  February  10,  Newark, 
N.J.;  March  7,  Northampton,  Mass.  (Smith  College)  ;  March  14,  Worcester, 
Mass.;  March  29,  Philadelphia,  Pa.;  April  2,  New  Brunswick,  N.J.  (Rutgers 
University) . 


PENSION  FUND  CONCERTS   (97th,  98th,  99th) 

May  9,  June  27,  1943.     Concerts  by  the  Pops  Orchestra. 

April  30,  1944.  Bach,  Mass  in  B  minor  (Harvard  Glee  Club,  Radcliffe  Choral 
Society,  G.  Wallace  Woodworth,  Conductor;  Soloists:  Rose  Dirman,  Soprano; 
Hertha  Glaz,  Contralto;  William  Hain,  Tenor;  Robert  Hall  Colons,  Bass). 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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MEETING  OF  THE  FRIENDS  OF  THE  BOSTON  SYMPHONY   ORCHESTRA 

The  Tenth  Annual  Meeting  of  the  Friends  of  the  Orchestra  was  held  in  Sym- 
phony Hall  on  February  15,  1944,  at  four  o'clock  in  the  afternoon.  Mr.  Reginald 
C.  Foster  presided  as  chairman.  Mr.  Jerome  D.  Greene  spoke.  After  a  concert  con- 
sisting of  Debussy's  Nocturnes  "Clouds"  and  "Festivals,"  the  Prelude  to  Moussorgsky's 
"Khovanstchina"  and  Excerpts  from  Berlioz'  "The  Damnation  of  Faust,"  the  Trus- 
tees and  Dr.  Koussevitzky  received  the  members  at  tea. 


POP  CONCERTS 


The  fifty-eighth  season  of  Pop  Concerts,  Orchestra  of  Symphony  players,  Arthur 
Fiedler,  Conductor,  was  given  in  Symphony  Hall,  May  4-July  17,  1943,  with  per- 
formances each  night  (excepting  Sundays,  May  30,  June  20,  and  Mondays,  June  28, 
July  5,  July  12). 


ESPLANADE  CONCERTS 


The  fifteenth  consecutive  season  of  the  Esplanade  Conceits  by  an  orchestra  of 
members  of  the  Boston  Symphony  Orchestra,  Arthur  Fiedler,  Conductor,  was 
given  in  the  Edward  Hatch  Memorial.  The  season  opened  on  July  22,  with  per- 
formances each  night  except  Mondays,  weather  permitting,  through  August  18. 
There  were  also  four  Wednesday  morning  concerts  for  children. 


YOUTH   CONCERTS 


Six  Youth  Concerts  (December  1,  January  12,  February  2,  March  22,  April  12 
and  26)  were  given  in  Symphony  Hall  under  the  sponsorship  of  the  Boston  Sym- 
phony Orchestra,  by  members  of  the  Orchestra,  Wheeler  Beckett,  Conductor. 


BROADCAST  CONCERTS 

The  concerts  continued  to  be  broadcast  by  the  Blue  Network  on  Saturday  evenings 
through  the  Pops  and  Esplanade  seasons  (of  1943),  and  through  the  regular  sixty- 
third  season.  Beginning  December  25,  1943,  these  concerts  came  under  the  sponsor- 
ship oi  the  Allis-Chalmers  Manufacturing  Company  and  were  given  from  8:30  to 
9:30.  The  concert  in  Pittsburgh  on  December  11  was  broadcast.  During  the  last  four 
Saturdays  of  the  Orchestra's  visits  to  New  York  special  broadcast  performances 
were  given  in  the  Assembly  Hall  of  Hunter  College,  Serge  Koussevitzky  conducting. 
The  programmes  were  as  follows: 

January  8.  Moussorgsky,  Prelude  to  "Khovanstchina";  Beethoven,  Symphony 
No.  7. 

February  12.  Schubert,  "Unfinished"  Symphony;  Copland,  "A  Lincoln  Por- 
trait" (Speaker:  Will  Geer)  ;  Barber,  Commando  March;  Sousa,  "The  Stars  and 
Stripes  Forever." 

March  11.  Rimsky-Korsakov,  Introduction  and  Wedding  March  from  "Le  Coq 
d'Or";     Debussy,     Two     Nocturnes,     "Clouds"     and     "Festivals";     Tchaikovsky, 

"Francesca  da  Rimini." 

• 

April  1.  Glinka,  Overture  to  "Russian  and  Ludmilla";  Rachmaninoff,  Sym- 
phony No.  2  in  E  minor. 


SPECIAL  SUMMER  SERIES 

A  series  of  five  pairs  of  concerts  by  members  of  the  Boston  Symphony  Orchestra 
were  given  in  Sanders  Theatre,  Cambridge,  on  Sunday  afternoons,  July  18,  25, 
August  1,  8,  15,  22,  29,  1943,  and  in  New  England  Mutual  Hall,  Boston,  on  Monday 
evenings,  July  19,  26,  August  2,  9,  16,  23,  30.  The  programmes  were  as  follows: 

July  18-19,  Boris  Goldovsky  conducting.  Mozart,  Divertimento  in  D  major 
(K.  251);  Mozart,  Three  Arias  with  Orchestra    (Soprano:  Margaret  Codd  Goldov- 
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SYMPHONY     HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY,  APRIL  30,  1944 

IN  TWO  PARTS  BEGINNING  AT  4:30  and  8:00 


BACH'S 

MASS   IN   B   MINOR 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

Soloists 
ROSE  DIRMAN,  Soprano 

HERTHA  GLAZ,  Contralto 

WILLIAM  HAIN,  Tenor 

ROBERT  HALL  COLLINS,  Bass 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
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sky);  Mozart,  "Haffner"  Serenade  in  D  major   (K.  250)  ;  Mozart,  Piano  Concerto  in 
G  major    (K.  453)     (Richard  Burgin  conducting;  Soloist:  Boris  Goldovsky). 

July  25-26,  Bernard  Zighera  conducting.  Scarlatti-Casella,  Toccata,  Bouree, 
and  Giga;  Schubert,  Symphony  No.  5  in  B-flat  major;  Ravel,  Pavane  pour  une 
Infante  derrinte;  Ibert,  Capriccio;  Stravinsky,  Suite  No.  1  from  "Pulcinella," 
Ballet  (after  Pergolesi). 

August  1-2,  The  Boston  Society  of  Ancient  Instruments,  Alfred  Zighera,  Director. 
Couperin,  La  Sultane;  Purcell,  Fantasia  upon  one  note;  Orlando  Gibbons, 
Fantasia;  Handel,  Sonata  in  C  major  (Edited  by  Tilman  Susato),  Dances.  Leonard 
Bernstein  conducting.  Brahms,  Serenade  No.  2  in  A  major;  Bowles,  Suite  from 
"The  Wind  Remains";  Stravinsky,  Concerto  for  Orchestra  in  E-flat  ("Dumbarton 
Oaks"). 

August  8-9,  under  the  direction  of  Georges  Laurent.  Mozart,  Quartet,  K.  285; 
Piston,  Three  Pieces;  Roussel,  Serenade,  Op.  30;  Beethoven,  Septet  in  E-flat  major, 
Op.  20. 

August  i5-i6,  G.  Wallace  Woodworth  conducting.  Bach,  Brandenburg  Con- 
certo No.  3  for  Strings;  Bach,  Prelude  to  Cantata  No.  21;  Mozart,  "Eine  Kleine 
Nachtmusik";  Mozart,  "Regina  Coeli,"  Cantata  (K.  108)  (Harvard  Glee  Club 
and  Radcliffe  Choral  Society;  Soprano:  Margaret  Codd  Goldovsky);  Haydn, 
Symphony  No.  80  in  D  minor. 

August  22-23,  Edgar  Curtis  conducting.  Wagner,  A  Siegfried  Idyll;  Shostako- 
vich, Piano  Quintet,  Op.  57;  Haydn,  Symphony  in  B-flat  major;  Handel,  Water 
Music. 

August  29-30,  Richard  Burgin  conducting  (string  orchestra) .  Schonberg,  Verklarte 
Nacht;  C.  P.  E.  Bach,  Largo  mesto  from  the  Concerto  No.  3  (Soloist:  Jean  Bedetti, 
Violoncello);  Beethoven,  String  Quartet  in  A  minor,  Op.  132. 


SPECIAL  CONCERTS  BY  THE  MEMBERS  OF  THE  BOSTON 
SYMPHONY  ORCHESTRA  FOR   BENEFITS  AND 
FOR  THE  ARMED  FORCES 

U.  S.  Naval  Training  Station,  Newport,  R.I. 

October  3,  1943  —  Concert  by  the  Boston  Symphony  Orchestra,  Serge  Koussevitzky, 
conductor. 

Mechanics  Hall,  Boston. 

November  8,  1943  —  Concert  by  the  Boston  Symphony  Orchestra,  Serge  Kousse- 
vitzky, conductor,  for  the  Greater  Boston  Community  War  Fund. 

Symphony  Hall,  Boston. 

April   16,    1944  —  Concert  by  the  Boston   Symphony  Orchestra,  Richard  Burgin 
conducting,  for  uniformed  men  and  women  in  war  service. 

Boston  Museum  of  Fine  Arts. 

March  5,  1944  — Victory  concert  for  the  Armed  Forces  by  thirty-eight  members 
of  the  Boston  Symphony  Orchestra,  Arthur  Fiedler  conducting. 


NO  PHONOGRAPHS     PITT 

LOTS  OF  RECORDS! 
THE    PHONOGRAPH    &    RECORD    SHOP 

8  MILK  ST.  (Just  off  Washington)  HUB.  2296 
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85    SYMPHONY    PLAYERS 
ARTHUR  FIEDLER,  Conductor 

TUESDAY,    MAY    2 

OPENIN  G     NIGHT 

of  the  Fifty  -  Ninth  Season 

TABLE    SEATS    $  1.50 

FIRST  BALCONY $1.50,   #1.00.  $0.60 

SECOND   BALCONY    (unreserved)     $0.35 

(Tax  included) 
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EXHIBITS 


Oct.  8-9,  15-16, 
22-23,  25_26,  29-30 

Nov.  5-6,  12-13, 
26-27 

Nov.  29-30,  Dec. 
3-4,  17-18 

Dec.  24-25,  27-28, 
31 -Jan.   1 

Jan.  14-15,  21-22, 
24-25,  28-29, 
Feb.  4-5 

Feb.  18-19,  25-26, 
28-29 

Feb.  25-26,  28-29, 
Mar.   3-4 

Mar.  3-4 

March  17-18,  24-25 

April  6-8,  10-11, 

H-15 
April  21-22 

April   21-22,   28-29 


1943-44 

Oils  by  W.  Lester  Stevens 

Serge  Koussevitzky  —  Twentieth  Anniversary  Exhibition 

Paintings  by  George  Kelly,  Roland  M.  Newhall,  Forrest  W. 
Orr,  and  F.  Wenderoth  Saunders 

Six  portraits  by  Boris  Chaliapin,  forming  the  Magnavox  series 
of  great  contemporary  musicians 

Capehart  Collection  of  paintings  interpreting  great  musical 
compositions 

"Gelatone"  Facsimiles  of  American  paintings,  original  paint- 
ings, and  etchings  and  lithographs  by  noted  American 
artists  —  complete  exhibit  courtesy  of  Associated  American 
Artists  Galleries  of  New  York  City 

Paintings  by  eight  members  of  the  Guild  of  Boston  Artists 

Wood  carving  by  John  Rood 

Photographs  and  sculpture  by  Esther  Jackson 
Water  colors  by  Sears  Gallagher 
Paintings  by  six  Belmont  Hill  artists 

Soviet  Russian  exhibition  by  the  Council  of  American-Soviet 
Friendship 

Paintings  by  Agnes  A.  Abbot,  Sally  Cross  Bill,  and  Polly 
Nordell 


THE  COPLEY  PLAZA 

<zbunaau  cz/frtztnoon  C^oaktaiL  (lonczxt 

4  to  6:30  h.  m.,  Evziu  ^Sunday  —  a  bxiaht  ±h.ot 
ualtri  auaLznes,  (KxitLclticitLon. 

ADMISSION  $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 
GRATUITIES  AT  YOUR  OPTION  — IN  WAR  SAVINGS  STAMPS,  PLEASE! 


Style 

Beauty 

Quality 

Durability 

Distinctiveness 
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657  Boylston  Street,  Boston 

KENmore  1340-1 
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ANNOUNCEMENT 

64th  SEASON  -  1944-1945  -  SYMPHONY  HALL 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 

24  SATURDAY  EVENING  CONCERTS 
(from  October  6  to  April  28) 


The  soloists  will  include: 

ROBERT  CASADESUS,  Piano 

ZINO  FRANCESCATTI,  Violin 

JASCHA  HEIFETZ,  Violin 

WITOLD  MALCUZYNSKY,  Piano 

WILLIAM  PRIMROSE,  Viola 

RUTH  POSSELT,  Violin 

JESUS  MARIA  SANROMA,  Piano 

PIERRE  LUBOSHUTZ  AND   GENIA  NEMENOFF, 

Duo  Pianists 


^> 


GUEST  CONDUCTORS 

GEORGE  SZELL  LEONARD  BERNSTEIN 

DIMITRI  MITROPOULOS 


The  Subscription  Office  is  now  open  for  renewals,  and  new 
subscriptions. 
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MUSICAL    INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 
ROBERT   HALL   COLLINS,   Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass. 
Soloist  with  Boston   Symphony  Orchestra.  April  30,  in  Bach's  B  minor  Mass 

725  BOYLSTON  STREET  Ken.  3318 


MARY  SHAW  SWAIN 

PIANOFORTE  TEACHER 
ACCOMPANIST  AND  COACH 


io  MUSEUM  ROAD 


HIGHLANDS  9419 


FRANK   E.  DOYLE 

14  STEINERT  HALL 

SINGING 

Teacher    (in   Boston)  of  Polyna  Stoska 
Teacher  of  John  Smallman 


! 
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Boston  Symphony  Orchestra 

[Sixty-third  Season,  1943-1944] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,  G. 

LAUGA,  N.               KRIPS,  A. 

RESNIKOFF,  v. 

Concert-master     tapley,  r. 

KASSMAN,    N.         CHERKASSKY, 

p.       leibovici,  J. 

THEODOROWICZ 

.    J- 

HANSEN,    E. 

DICKSON,  H. 

FEDOROVSKY,    P. 

ZAZOFSKY,  g. 

EISLER,   D. 

PINFIELD,  C. 

BEALE,    M. 

DUBBS,   H. 

KNUDSON,   C. 

ZUNG,    M. 

LEVEEN,  P. 

GORODETZKY,    l. 

MAYER,    P. 

DIAMOND,    S. 

DEL  SORDO,  R. 

HILLYER,   R. 

BRYANT,    M. 

STONESTREET,  L. 

MESSINA,  S. 

TRAMPLER,    W. 

MURRAY,    J. 

ERKELENS,   H. 

seiniger,  s. 
Violas 

SAUVLET,    H. 

LEFRANC,    J. 

FOUREL,  G. 

VAN    WYNBERGEN, 

c 

GROVER,  H 

CAUHAPE,    J. 

ARTIERES,    L. 

BERNARD,   A. 

WERNER,  H. 

LEHNER,  E. 

KORNSAND 

,  E. 

GERHARDT,   S. 

HUMPHREY,    G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

DROEGHMANS,  H.       ZEISE,  K. 

FABRIZIO,   E. 

Z4GHERA,  A. 

zimbler,  j.            nieland, 
Basses 

M. 

MARJOLLET,   L. 

MOLEUX,  G. 

JUHT,  L.                     I 

GREENBERG,  H.             GIRARD,  H, 

BARWICKI,  J. 

DUFRESNE,  G. 

FRANKEL,  I.              PORTNOI,   H.                   PROSE,   P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,    G. 

GILLET,  F. 

polatschek,  v. 

ALLARD,  R. 

PAPPOUTSAKIS, 

J.              DEVERGIE,    J. 

VALERIO,   M. 

PANENKA,   E. 

KAPLAN,  P. 

LUKATSKY,  J 

CARDILLO,  P. 

LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

FILLER,    B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

RAICHMAN,  J. 

SZULC,    R. 

MACDONALD,  W.                 LAFOSSE,  M. 

hansotte,  l. 

POLSTER,    M. 

MEEK,  H. 

VOIS1N,   R. 

COFFEY,  J. 

KEANEY,  P. 

OROSZ,  J. 

LANNOYE,   M. 
GEBHARDT,    W. 

Harps 
zighera,  b. 

Percussion 
sternburg,  s. 

Tuba 

caughey,  e. 

SMITH,  c. 

ADAM,  E. 

Librarian 
rogers,  l.  j. 

ARCIERI,    E. 

SERGE  KOUSSEYITZKY 


AND      THE 


BOSTON 

SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


EXCLUSIVELY 

ymm    f  J--**  ''The  Baldwin  Piano  for  the  Orchestra,  as 

well  as  for  my  own  use,  is  perfection  —  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
I  consider  it  a  great  work  of  musical  art." 


TODAYS  GREAT  PIANO 


EASTERN   HEADQUARTERS 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street,   NYC 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

176  BOYLSTON  STREET 

BALDWIN   ALSO   BUILDS 
HAMILTON,  ACROSONIC  and  HOWARD   PIANOS 


w 
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BOSTON 


V 


"•SiS 


SYMPHONY 
ORCHESTRA 

FOUNDED  IN  1881  DY  HENRY  L.  HICGINSON 

SIXTY-THIRD 
SEASON 
1943-1944 

(A] 


[Monday  and  Tuesday] 


ffvatfa^  terras  r£cfi& 


A  titanic  war  may  hardly  seem  the  setting  for  speaking  of  the  good 
things  of  life.   Yet  there  could  be  no  better  time. 

For  this  war  is  ABOUT  the  good  things  of  life — freedom  of  speech 
and  religion,  freedom  from  want  and  fear. 

When  man  is  at  peace — when  his  soul  is  free,  his  future  secure — 
he  builds  far  better  things  than  guns  and  planes.  He  builds  homes. 

And  every  man  brings  into  his  home  the  symbols  of  civilized  life — 
the  comforts  and  conveniences  of  progress. 

Not  as  a  sign  of  material  success — but  as  a  means  towards  the  fuller 
enjoyment  of  life  for  himself  and  his  family. 

Out  of  today's  destruction  will  inevitably  come  a  deeper  apprecia- 
tion for  the  good  things  of  life.  Everywhere  men  in  greater  numbers 
will  aspire  to  them. 

We  can  think  of  no  more  fitting  purpose  for  our  85th  year  than  to 
make  the  good  things  of  life  available  to  the  greatest  numbers. 

R.  H.  White's  intends  to  achieve  this  through  the  force  of  Value — 
a  force  that  White's  employs  without  stint  so  YOU  can  have  the 
good  things  of*life  as  we  understand  them. 


BUY   MORE 
WAR   BONDS 


KEYEb  TO  THESE  TIMES 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor. 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  .        Treasurer 

Philip  R.  Allen  N.  Penrose  Hallowell 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 
Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Estate  Analysis 

nOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  ZNgtional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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ANNIVERSARY 

In  the  Boston  Evening  Transcript  for 
October  11,  1924,  H.  T.  Parker  wrote, 
under  the  heading 

"KOUSSEVITZKY  BEGINS  .  .  ." 
the  following  review  of  the  first  concert 
of  that  season: 

"Conductor,  orchestra  and  audience 
regarded  every  tradition;  fulfilled  every 
rite.  On  the  tick  of  two-thirty  yester- 
day afternoon  Mr.  Koussevitzky  emerged 
upon  the  stage  of  Symphony  Hall;  while 
the  shade  of  Henry  Higginson,  no  doubt 
watching  from  the  celestial  hills,  blessed 
him  for  such  punctuality.  As  the  new 
conductor  crossed  to  his  stand  the  whole 
house  rose  to  salute  and  applaud  him. 
Making  the  distinction  of  a  musician 
who  cherishes  his  instrument,  he  ac- 
knowledged first  the  greeting  of  the 
band  —  with  a  collective  handshake  be- 
stowed individually  upon  Mr.  Burgin. 
Next  Mr.  Koussevitzky  turned  to  his 
audience,  then  to  the  score  of  his  first 
piece,  an  eighteenth- century  Concerto 
by  Vivaldi.   .  .  . 

"No  eminent  conductor  would  be 
worthy  of  the  name  and  of  a  new  post, 
did  he  not,  upon  arrival,  alter  the  ar- 
rangement of  the  orchestra.  Accordingly, 
the  double-basses  at  Symphony  Hall 
now  fringe  the  left  end  of  the  stage  with 
the  harps  ensconced  among  the  adjacent 
strings.  Back  from  the  wood-wind, choir, 
in  the  centre  of  the  platform,  stretch 
horns,  trumpets  and  trombones;  while 
to  right  strings  and  instruments  of  per- 
cussion again  expand.  The  clear  purpose, 
readily  gained,  is  a  concentrating  and  a 
deepening  of  the  wind-tone,  both  brass 
and  reed.  Only  here  and  there  did  a 
new  face  rise  from  the  orchestra;  but 
the  connoisseurs  of  method  observed 
that  while  the  bowing  of  the  violins 
changed  with  the  course  of  the  music, 
at  any  given  moment  it  was  exactly  uni- 
form, evidently  under  prescription  from 
Mr.  Koussevitzky  for  precise  phrasing. 
To  his  program,  moreover,  none  might 
reasonably  demur.  It  ranged  many  times, 
temperaments  and  manners.  It  arrayed 
an  ancient  Italian,  a  romantic  French- 
man, a  classic  German,  a  Russian  mod- 
ern, a  Parisian  modernist.  It  contained 
two  numbers  —  one  dated  1924  —  that 
were  heard  for  the  first  time  in  Boston. 
It  was  not  over-long;  cultivated  diver- 
sity; singled  out  no  piece  of  virtuoso- 
display.  .  .  . 

"In  outer  semblance,  the  new  conduc- 
tor  somewhat   belied   report,    oral,   tex- 


Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


v^ata  L^kattdli 
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50  TEMPLE   PLACE 
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taste  is  important  .   .   . 

this  is  no  time  for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures  .  .  . 

quality  is  important  .   .   . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .  .  . 

good   clothes  have  always   proved  a   good 

investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent   in    Fredleys'    clothes  .  .  . 

time  is  important  .  .  . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're   glad   you   came   .  .  . 
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tual,  pictorial.  He  is  in  the  flower  of 
middle  years;  but  no  lingering  aura  of 
youth  seems  to  gild  them;  while  to  one 
pair  of  eyes,  he  was  less  romantic  pres- 
ence than  twentieth-century  musician 
in  the  unglamored  practice  of  his  pro- 
fession. As  he  approaches  or  leaves  the 
stand,  his  step  is  quick;  his  carriage 
erect;  his  manner  serene;  his  tailor 
admirable.  Gravely  and  simply  he  re- 
ceives applause;  likes  not  to  tarry  be- 
tween numbers.  About  to  begin  a  piece, 
Mr.  Koussevitzky  enforces  a  moment  of 
suspensive  silence  upon  orchestra  and 
audience  as  though  he  would  have  the 
music  pulse  upon  the  waiting  air.  Al- 
ways his  beat  is  clarity  itself.  Usually 
it  has  a  graphic  precision  as  of  both 
muscular  and   spiritual   tensity. 

"Otherwise  Mr.  Koussevitzky's  ges- 
ture takes  character  from  the  music  in 
hand.  In  an  ancient  Concerto,  it  curves 
the  line  and  evens  the  accents.  In  a 
romantic  overture,  like  Berlioz's  'Roman 
Carnival,'  it  is  sedulous  for  the  drama- 
tizing and  poetizing  play  of  the  voices, 
the  distribution  and  shading  of  the  tonal 
colors.  In  the  Variations  of  Brahms,  it 
is  linear  again,  light  also  and  adroit. 
With  Monsieur  Honegger's  locomotive, 
it  whips  rhythm,  up-piles  tonal  masses, 
outflings  climax.  In  Scriabin's  'Poem  of 
Ecstasy,'  it  is  like  the  leap  of  the  con- 
ductor's to  the  composer's  intensities 
and  fires.  Then  does  Mr.  Koussevitzky 
ply  that  characteristic  gesture  of  ingath- 
ering arm  for  outpouring  orchestra.  Then 
does  he  visibly  mould  great  crescendos. 
Then  does  his  figure  rise  and  draw  tense 
until  the  whole  force  of  his  being  has 
launched  the  tonal  thunderbolt.  Kousse- 
vitzky superbus,  as  the  old  Romans 
might  have  written;  but  Koussevitzky 
passioning  for  the  music  —  not  for  him- 
self. 

"The  fundamental  trait,  the  basic 
merit,  of  this  conducting  is  regard  for 
musical  line,  progress,  structure.  It  ex- 
presses itself  in  a  marvelous  clarity,  pre- 
cision, onflow.  Wagner  himself  did  not 
more  passionately  pursue  that  germ 
whence  music  unfolds,  expands,  runs 
course,  in  animating  and  characterizing 
curve.  The  clarity  is  never  dry,  brittle, 
hard.  The  precision  is  also  plastic.  The 
current  parts  and  reparts,  gathers,  floods, 
ever  unbroken.  .  .  . 


"For  in  Mr.  Koussevitzky  by  the 
proofs  of  yesterday  dwell  those  four- 
fold powers  which  define  and  consum- 
mate a  conductor  of  the  first  order.  The 
ability  to  discover,  unfold,  curve  and 
-  modulate     the     intrinsic     and     essential 
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line  of  the  music;  to  weave  it  into  pat- 
tern; by  pace  and  rhythm  to  give  it 
motion;  by  accent  to  impart  it  charac- 
ter. The  ability  to  distribute  over  the 
surface  of  this  pattern  the  harmonic  and 
instrumental  colors  which  are  light  and 
shade,  heat  and  cold  upon  it.  The  ability 
to  give  to  each  piece  and  each  composer 
in  it  his  particular  voice,  quality,  life  — 
Vivaldi  winding  into  his  staid  patterns 
golden  threads  of  sumptuous,  sensuous 
melody;  Berlioz  lining  and  coloring  his 
fresco  of  a  dancing,  singing,  rioting  yet 
stately  Rome,  Cellini's  city;  Brahms 
twining  wreaths  of  fancy  round  the  grave 
brows  of  meditation;  Honegger  passion- 
ing in  tone  for  machine,  writing  the 
music  of  mass,  drive,  impact;  Scriabin 
from  the  depths  of  longing,  loosing  his 
voluptuous  sea,  till  it  scales  a  heaven  of 
plangent  ecstasy. 

"Last,  the  ability  to  draw  from  the 
orchestra  the  tone  that  shall  bear  these 
powers  and  beauties  in  a  manifold  elo- 
quence ;  the  accent  that  shapes  and  marks ; 
the  color  that  is  glamour  and  relief. 
Great  arcs  of  tone  the  Symphony  Or- 
chestra achieved  yesterday  for  Scriabin; 
thudding  masses  for  Honegger;  silken 
threads  intertwined  for  Vivaldi;  glows 
and  tumults  for  Berlioz;  ripples  and 
gentle  floods  for  Brahms.  Mr.  Kousse- 
vitzky  caresses  his  slow  song  with  lin- 
gering fingers.  Yet  not  once  did  his 
orchestra  let  it  sag.  Mr.  Koussevitzky 
loves  measures  cameo-cut.  His  orchestra 
was  master  of  such  phrasing.  With  Ber- 
lioz, with  Scriabin,  Mr.  Koussevitzky 
courts  the  pause,  the  suspension,  the 
isolated  or  contrasted  timbres  that  are 
spur  upon  the  listening  nerves.  His  or- 
chestra is  a  band  of  virtuosi  in  such 
rhetoric.  In  all  Europe  he  has  not  been 
so  well  served." 


MA 


presents 

Music  a  la  Carte 

KOUSSEVITZKY 
RECORDINGS 


The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566 — Prokofieff — Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319— Schubert^Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony  #29  $5.25 
870— Liszt— Mefisto    Waltz  $2.63 

352 — Ravel— Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofieff— Classical 
Symphony  $1.05 

7197— Prokofieff— Classical 
Symphony  $1.05 

7143 — Ravel — Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel— #3  and  4  $1.05 

14078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction $1.05 

Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 

t5l 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied with  The  First  National  Bank  ^/"Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


First  Programme 


MONDAY  EVENING,  October  25,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  October  26,  at  3  o'clock 


Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


INTERMISSION 

Grieg Concerto  for  Pianoforte  in  A  minor,  Op.  16 

(Born  June  15,  1843) 

I.     Allegro  molto  moderato 
II.     Adagio 
III.     Allegro  moderato  molto  e  marcato 

Grieg Suite  No.  1  from  the  Incidental  Music  to 

Ibsen's  "Peer  Gynt" 
I.     Morning  Mood 
II.    Aase's  Death 

III.  Anitra's  Dance 

IV.  In  the  Hall  of  the  Troll  King 
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SYMPHONY  IN  C  MINOR,  NO.  1,  Op.  68 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms  had  its  initial  performance  November  4,  1876, 
at  Carlsruhe,  Otto  Dessoff  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  December  9,  1881. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
The  trombones  are  used  only  in  the  finale. 

The  known  fact  that  Brahms  made  his  first  sketches  for  the  sym- 
phony under  the  powerful  impression  of  Beethoven's  Ninth,  which 
he  had  heard  in  Cologne  for  the  first  time  in  1854,  may  have  led  his 
contemporaries  to  preconceive  comparisons  between  the  two.  Walter 
Niemann,  not  without  justice,  finds  a  kinship  between  the  First  Sym- 
phony and  Beethoven's  Fifth  through  their  common  tonality  of  C 
minor,  which,  says  Niemann,  meant  to  Brahms  "hard,  pitiless  struggle, 
daemonic,  supernatural  shapes,  sinister  defiance,  steely  energy,  drama- 
tic intensity  of  passion,  darkly  fantastic,  grisly  humor."  He  calls  it 
"Brahms'  Pathetic  Symphony." 


THANK  YOU 

Our  third  year  finds  us  sincerely  grateful  to  the  many 
subscribers  to  these  concerts  who  have  come  increasingly  to 
us  for  their  phonograph  records. 

"Your"  stock,  in  spite  of  the  shellac  shortage,  is  now  larger 
than  ever  before,  and  is  equalled  in  diversity  by  few  of  the 
downtown  stores. 

Our  conviction,  firmly  held,  is  that  music,  in  the  concert  hall 
and  in  the  home,  was  never  more  essential  than  it  is  this  year. 

" Your"  shop  —  at  1696  Beacon  Street  —  is,  we  are  told, 
an  unusually  enjoyable  and  convenient  place  in  which  to  buy 
records. 

Our  invitation,  warmly  given,  is  that  you  come  to  see  us 
again  soon. 

BEECHER  HOBBS 

1696  BEACON  ST.   (one  block  above  Best's)  BROOKLINE 
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The  dark  and  sinister  side  of  the  C  minor  Symphony  seems  to  have 
taken  an  unwarranted  hold  on  the  general  consciousness  when  it  was 
new.  For  a  long  while  controversy  about  its  essential  character  waxed 
hot  after  every  performance.  W.  F.  Apthorp  bespoke  one  faction  when' 
he  wrote  in  1878  of  the  First  Symphony  that  it  "sounds  for  the  most 
part  morbid,  strained  and  unnatural;  most  of  it  even  ugly."  Philip 
Hale,  following  this  school  of  opinion,  some  years  later  indulged  in  a 
symbolic  word  picture,  likening  the  symphony  to  a  "dark  forest"  where 
"it  seems  that  obscene,  winged  things  listen  and  mock  the  lost."  But 
Philip  Hale  perforce  greatly  modified  his  dislike  of  the  music  of 
Brahms  as  with  the  passage  of  years  its  oppressive  aspects  were  somehow 
found  no  longer  to  exist. 

Instead  of  these  not  always  helpful  fantasies  of  earlier  writers  or  a 
technical  analysis  of  so  familiar  a  subject,  let  us  turn  to  the  characteris- 
tic description  by  Lawrence  Gilman,  the  musician  who,  when  he 
touched  upon  the  finer  things  in  his  art,  could  always  be  counted  upon 
to  impart  his  enthusiasm  with  apt  imagery  and  quotation: 

The  momentous  opening  of  the  Symphony  (the  beginning  of  an 
introduction  of  thirty-seven  measures,  Un  poco  sostenuto,  6-8)  is  one 
of  the  great  exordiums  of  music  —  a  majestic  upward  sweep  of  the 
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strings  against  the  phrase  in  contrary  motion  for  the  wind,  with  the 
basses  and  timpani  reiterating  a  somberly  persistent  C.  The  following 
Allegro  is  among  the  most  powerful  of  Brahms'  symphonic  move- 
ments. 

In  the  deeply  probing  slow  movement  we  get  the  Brahms  who  is 
perhaps  most  to  be  treasured:  the  musical  poet  of  long  vistas  and 
grave  meditations.  How  richly  individual  in  feeling  and  expression 
is  the  whole  of  this  Andante  sostenuto!  No  one  but  Brahms  could 
have  extracted  the  precise  quality  of  emotion  which  issues  from  the 
simple  and  heartfelt  theme  for  the  strings,  horns,  and  bassoon  in  the 
opening  pages;  and  the  lovely  complement  for  the  oboe  is  inimitable 
—  a  melodic  invention  of  such  enamouring  beauty  that  it  has  lured 
an  unchallengeably  sober  commentator  into  conferring  upon  it  the 
attribute  of  "sublimity."  Though  perhaps  "sublimity"  —  a  shy  bird, 
even  on  Olympus  —  is  to  be  found  not  here,  but  elsewhere  in  this 
symphony. 

The  third  movement  (the  Poco  allegretto  e  grazioso  which  takes  the 
place  of  the  customary  Scherzo)  is  beguiling  in  its  own  special  loveli- 
ness; but  the  chief  glory  of  the  symphony  is  the  Finale. 

Here  —  if  need  be  —  is  an  appropriate  resting-place  for  that  diffi- 
dent eagle  among  epithets,  sublimity.  Here  there  are  space  and  air 
and  light  to  tempt  its  wings.  The  wonderful  C  major  song  of  the 
horn  in  the  slow  introduction  of  this  movement  (Piii  Andante,  4-4) , 
heard  through  a  vaporous  tremolo  of  the  muted  strings  above  softly 
held  trombone  chords,  persuaded  William  Foster  Ap thorp  that  the 
episode  was  suggested  to  Brahms  by  "the  tones  of  the  Alpine  horn, 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
u  Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

iOO  Franklin  Street 

Qslt  Arch  and  Devonshire  Streets 
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as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland."  This  passage  is  interrupted 
by  a  foreshadowing  of  the  majestic  chorale-like  phrase  for  the  trom- 
bones and  bassoons  which  later,  when  it  returns  at  the  climax  of  the 
movement,  takes  the  breath  with  its  startling  grandeur.  And  then 
comes  the  chief  theme  of  the  Allegro  —  that  spacious  and  heartening 
melody  which  sweeps  us  onward  to  the  culminating  moment  in  the 
Finale:  the  apocalyptic  vision  of  the  chorale  in  the  coda,  which  may 
recall  to  some  the  exalted  prophecy  of  Jean  Paul:  "There  will  come 
a  time  when  it  shall  be  light;  and  when  man  shall  awaken  from 
his  lofty  dreams,  and  find  his  dreams  still  there,  and  that  nothing  has 
gone  save  his  sleep." 


Not  until  he  was  forty-three  did  Brahms  present  his  First  Symphony 
to  the  world.  His  friends  had  long  looked  to  him  expectantly  to  carry 
on  this  particular  glorious  German  tradition.  As  early  as  1854 
Schumann,  who  had  staked  his  strongest  prophecies  on  Brahms'  future, 
wrote  to  Joachim:  "But  where  is  Johannes?  Is  he  flying  high,  or  only 
under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets 
sound?  He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The  begin- 
ning is  the  main  thing;  if  only  one  makes  a  beginning,  then  the  end 
comes  of  itself."  Schumann,  that  shrewd  observer,  knew  that  the  brief 
beginnings  of  Brahms  were  apt  to  germinate,  to  expand,  to  lead  him 
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to  great  ends.  Also,  that  Beethoven,  symphonically  speaking,  would 
be  his  point  of  departure. 

To  write  a  symphony  after  Beethoven  was  "no  laughing  matter," 
Brahms  once  wrote,  and  after  sketching  a  first  movement  he  admitted 
to  Hermann  Lev*  —  "I  shall  never  compose  a  symphony!  You  have  no 
conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp  of  a 
giant  like  him  behind  us." 

To  study  Brahms  is  to  know  that  this  hesitancy  was  not  prompted 
by  any  craven  fear  of  the  hostile  pens  which  were  surely  lying  in  wait 
for  such  an  event  as  a  symphony  from  the  newly  vaunted  apostle  of 
classicism.  Brahms  approached  the  symphony  (and  the  concerto  too) 
slowly  and  soberly;  no  composer  was  ever  more  scrupulous  in  the  com- 
mitment of  his  musical  thoughts  to  paper.  He  proceeded  with  elaborate 
examination  of  his  technical  equipment,  with  spiritual  self-questioning, 
and  with  unbounded  ambition.  The  result  —  after  a  period  of  fourteen 
years  between  the  first  sketch  and  the  completed  manuscript  —  was  a 
score  which,  in  proud  and  imposing  independence,  in  advance  upon  all 
precedent,  has  absolutely  no  rival  among  the  first-born  symphonies, 
before  or  since. 

His  first  attempt  at  a  symphony,  made  at  the  age  of  twenty,  was 
diverted  in  its  aim,  the  first  two  movements  eventually  becoming  the 
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basis  of  his  piano  concerto  No.  1,  in  D  minor.  He  sketched  another 
first  movement  at  about  the  same  time  (1854),  but  it  lay  in  his  desk  for 
years  before  he  felt  ready  to  take  the  momentous  plunge.  "For  about 
fourteen  years  before  the  work  appeared,"  writes  D.  Millar  Craig,* 
"it  was  an  open  secret  among  Brahms'  best  friends  that  his  first  sym- 
phony was  practically  complete.  Professor  Lipsius  of  Leipzig  University, 
who  knew  Brahms  well  and  had  often  entertained  him,  told  me  that 
from  1862  onwards,  Brahms  almost  literally  carried  the  manuscript 
score  about  with  him  in  his  pocket,  hesitating  to  have  it  made  public. 
Joachim  and  Frau  Schumann,  among  others,  knew  that  the  symphony 
was  finished,  or  at  all  events  practically  finished,  and  urged  Brahms 
over  and  over  again  to  let  it  be  heard.  But  not  until  1876  could  his 
diffidence  about  it  be  overcome." 

It  would  be  interesting  to  follow  the  progress  of  the  sketches.  We 
know  from  Madame  Schumann  that  she  found  the  opening,  as  origi- 
nally submitted  to  her,  a  little  bold  and  harsh,  and  that  Brahms  ac- 
cordingly put  in  some  softening  touches.  "It  was  at  Munster  am  Stein/' 
(1862)  says  Albert  Dietrich,  "that  Brahms  showed  me  the  first  move- 
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ment  of  his  symphony  in  C  minor,  which,  however,  only  appeared 
much  later,  and  with  considerable  alterations." 

At  length  (November  4,  1876),  Brahms  yielded  his  manuscript  to 
Otto  Dessoff  for  performance  at  Carlsruhe.  He  himself  conducted  it  at 
Mannheim,  a  few  days  later,  and  shortly  afterward  at  Vienna,  Leipzig, 
and  Breslau.  Brahms  may  have  chosen  Carlsruhe  in  order  that  so  cru- 
cial an  event  as  the  first  performance  of  his  first  symphony  might  have 
the  favorable  setting  of  a  small  community,  well  sprinkled  with  friends, 
and  long  nurtured  in  the  Brahms  cause.  "A  little  town,"  he  called  it, 
"that  holds  a  good  friend,  a  good  conductor,  and  a  good  orchestra." 
Brahms'  private  opinion  of  Dessoff,  as  we  now  know,  was  none  too  high. 
But  Dessoff  was  valuable  as  a  propagandist.  He  had  sworn  allegiance 
to  the  Brahms  colors  by  resigning  from  his  post  as  conductor  of  the 
Vienna  Philharmonic  because  Brahms'  Serenade  in  A  major  was  re- 
fused. A  few  years  before  Dessoff  at  Carlsruhe,  there  had  been  Hermann 
Levi,  who  had  dutifully  implanted  Brahms  in  the  public  consciousness. 

Carlsruhe  very  likely  felt  honored  by  the  distinction  conferred  upon 
them  —  and  in  equal  degree  puzzled  by  the  symphony  itself.  There  was 
no  abundance  of  enthusiasm  at  these  early  performances,  although 
Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly.  The  sym- 
phony seemed  formidable  at  the  first  hearing,  and  incomprehensible 
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—  even  to  those  favored  friends  who  had  been  allowed  an  advance  ac- 
quaintance with  the  manuscript  score,  or  a  private  reading  as  piano 
duet,  such  as  Brahms  and  Ignatz  Briill  gave  at  the  home  of  Friedrich 
Ehrbar  in  Vienna.  Even  Florence  May  wrote  of  the  "clashing  disso- 
nances of  the  first  introduction."  Respect  and  admiration  the  symphony 
won  everywhere.  It  was  apprehended  in  advance  that  when  the  com- 
poser of  the  Deutsches  Requiem  at  last  fulfilled  the  prophecies  of  Schu- 
mann and  gave  forth  a  symphony,  it  would  be  a  score  to  be  reckoned 
with.  No  doubt  the  true  grandeur  of  the  music,  now  so  patent  to  every- 
one as  by  no  means  formidable,  would  have  been  generally  grasped  far 
sooner,  had  not  the  Brahmsians  and  the  neo-Germans  immediately 
raised  a  cloud  of  dust  and  kept  their  futile  controversy  raging  for  years. 
The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying 
a  particular  success  in  Berlin,  under  Joachim  (November  11,  1877).  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and  Hol- 
land. The  manuscript  was  carried  to  England  by  Joachim  for  a  per- 
formance in  Cambridge,  and  another  in  London  in  April,  each  much 
applauded.  The  first  performance  in  Boston  took  place  January  3, 
1878,  under  Carl  Zerrahn  and  the  Harvard  Musical  Association.  When 
the  critics  called  it  "morbid,"  "strained,"  "unnatural,"  "coldly  elabo- 
rated," "depressing  and  unedifying,"  Zerrahn,  who  like  others  of  his 
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time  knew  the  spirit  of  battle,  at  once  announced  a  second  perform- 
ance for  January  31.  Sir  George  Henschel,  an  intrepid  friend  of 
Brahms,  performed  the  C  minor  Symphony,  with  other  works  of  the 
composer,  in  this  orchestra's  first  year. 

Still  more  ink  has  been  expended  on  a  similarity  admitted  even  by 
Florence  May  between  the  expansive  and  joyous  C  major  melody  sung 
by  the  strings  in  the  Finale,  and  the  theme  of  the  Hymn  to  Joy  in 
Beethoven's  Ninth.  The  enemy  of  course  raised  the  cry  of  "plagiarism." 
But  a  close  comparison  of  the  two  themes  shows  them  quite  different 
in  contour.  Each  has  a  diatonic,  Volkslied  character,  and  each  is  in- 
troduced with  a  sudden  radiant  emergence.  The  true  resemblance 
between  the  two  composers  might  rather  lie  in  this,  that  here,  as  pat- 
ently as  anywhere,  Brahms  has  caught  Beethoven's  faculty  of  soaring 
to  great  heights  upon  a  theme  so  naively  simple  that,  shorn  of  its 
associations,  it  would  be  about  as  significant  as  a  subject  for  a  musical 
primer.  Beethoven  often,  and  Brahms  at  his  occasional  best,  could  lift 
such  a  theme,  by  some  strange  power  which  entirely  eludes  analysis, 
to  a  degree  of  nobility  and  melodic  beauty  which  gives  it  the  unmis- 
takable aspect  of  immortality. 
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THE   CENTENARY   YEAR  OF   EDVARD   GRIEG 

(Born  June  15,  1843) 


The  Grieg  anniversary  last  June  became  the  occasion  of  numerous 
revaluations  of  this  composer's  art.  The  following  was  written  by 
Cyrus  W.  Durgin,  in  the  Boston  Globe: 

"It  is  better  to  speak  of  Grieg  as  a  Norse  rather  than  a  Scandinavian 
composer.  Although  neither  Denmark  nor  Sweden  has  yet  brought 
forth  his  equal  or  superior,  Grieg  aimed  only  at  expressing  the  musi- 
cal characteristics  of  the  Norwegians.  In  fact,  rather  early  in  his  career, 
Grieg  began  with  his  admired  contemporary,  Richard  Nordraak,  a 
short-lived  nationalist  movement  for  Norse  music. 

"Better  still  it  is  to  speak  of  Grieg  simply  as  Grieg,  an  original, 
tender  and  Nordic  voice  in  the  music  of  the  world.  Like  most  great 
composers,  he  had  his  nationalist  side,  but  more  importantly  his  music 
had  and  has  an  appeal  unrestricted  by  peculiarities  of  race  or  language. 

"Grieg  was  actually  of  part  Scottish  ancestry  insofar  as  his  great- 
grandfather, Alexander  Greig,  had  been  a  Scotsman  who  emigrated 
from  Aberdeen  to  Norway  in  1746,  following  the  Jacobite  rebellion. 
The  Norwegians  couldn't  pronounce  Greig  the  way  Alexander  did, 
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so  the  spelling  of  the  family  name  was  changed  to  agree  with  Norse 
pronunciation.  • 

"Edvard  Grieg  is  said  to  have  received  his  musical  gifts  from  his 
mother's  side  of  the  family.  When  he  was  fifteen  the  warm  compliments 
of  the  Norse  violinist,  Ole  Bull,  were  the  determining  factor  in 
Edvard's  being  sent  to  the  Conservatory  in  Leipzig.  At  that  center  of 
tonal  erudition,  founded  by  Mendelssohn,  Grieg  ran  up  against  the 
opposition  of  academic  conservatives,  as  many  another  original  com- 
poser, before  and  since,  has  done. 

"But  Grieg  kept  on  his  own  way,  and  found  more  to  inspire  and 
guide  him  in  the  work  of  the  Norse  Richard  Nordraak  and  Halfdan 
Kjerulf  than  in  the  symphonies,  sonatas  and  concertos  of  the  Teutonic 
academicians.  More  than  once  Franz  Liszt,  unusually  discerning  and 
generous  when  it  came  to  finding  and  praising  original  talents,  en- 
couraged Grieg  to  keep  to  his  own  path. 

"Grieg  was  a  lyric  miniaturist,  a  term  which  has  been  used  in  con- 
nection with  him  until  it  has  become  threadbare.  Yet  that  is  exactly 
what  he  was.  He  worked  in  the  small  forms  of  the  song;  he  wrote  short 
pieces  for  orchestra  and  piano,  many  of  them  quasi-depictive,  with 
characterizing  titles.  His  Piano  Concerto  in  A  minor  was  the  big- 
gest work  he  ever  produced,  but  that  is  less  a  concerto  of  broad  struc- 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution, 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 
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ture,  in  the  post-Beethoven  sense,  than  of  combined  lyric  and  dramatic 
power  not  dissimilar  to  the  Romantic  A  minor  Concerto  of  Schumann. 

"Grieg  did  actually  compose  a  Symphony,  a  student  affair,  to  please 
the  Danish  master,  Niels  Gade.  But  it  was  never  published  as  such, 
though  the  second  and  third  movements  got  into  print  as  the  Two 
Symphonic  Pieces,  Op.  14,  for  piano  four  hands. 

"Where  Grieg  excelled  was  in  his  gift  of  lyrical  melody,  and  his 
mastery  of  a  personal,  subtly  chromatic  style  of  harmony.  And  he 
found  that  he  could  express  himself  most  happily  in  small  forms.  No 
more  sincere  composer  ever  lived.  Grieg  always  spoke  from  the  heart, 
and  he  had  the  power  of  self-criticism.  His  art  was  concentrated,  ac- 
cording to  his  realization  of  the  nature  of  his  own  genius,  not  diffused 
among  large  forms  just  for  the  sake  of  writing  symphonies.  Nor  did  he 
ever  write  an  opera. 

"Grieg  himself  also  claimed  that  his  poor  health  prevented  him  from 
essaying  works  of  large  dimensions.  One  of  his  lungs  was  destroyed  by 
pleurisy  in  i860.  Though  he  did  live  to  the  age  of  64  and  the  year 
1907,  physical  weakness  shadowed  him  all  the  way.  There  is  corrobo- 
ration for  his  claim  in  the  example  of  the  tubercular  Chopin,  who 
mostly  confined  himself  to  small  forms,  and  whose  own  piano  playing 
is  said  to  have  been  quiet  and  delicate,  simply  because  he  was  not 
strong. 

"Nowadays  the  music  of  Grieg  is  not  in  high  popularity.  About  all 
you  hear  frequently  are  the  songs  'I  Love  Thee'  and  'A  Dream';  certain 
pieces  from  the  incidental  music  to  Ibsen's  drama  'Peer  Gynt';  'Heart 
Wounds'  and  'The  Last  Spring'  for  string  orchestra,  and  the  A  minor 
Piano  Concerto.  The  main  reason  may  be  the  natural  reaction  that 
followed  the  enormous  popularity  of  his  music  while  he  was  alive  and 
for  a  few  years  thereafter.  Overpopularity  can  result  in  underestimation. 

"But  the  music  of  Grieg  at  its  best,  at  its  tender,  sentimental,  pas- 
sionate and  touching  best,  does  not  deserve  the  down-the-nose  con- 
tempt with  which  a  lot  of  people  —  mostly  under  forty  —  now  regard 
him.  Perhaps  there  will  be  a  counter-reaction,  perhaps  Grieg  will  come 
back  into  good  standing. 

"The  chief  obstacle  to  such  a  resolution  lies  in  the  fact  that  he 
was,  in  all  fruth,  a  minor  poet  in  music,  and  his  delicate  style  does  not 
have  the  pervasive  strength  to  be  found  in  nearly  all  the  composers 
whose  work  has  survived  for  many  years.  Nevertheless,  Grieg  was  an 
original  voice  and  a  craftsman  of  distinction." 
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CONCERTO  IN  A  MINOR  FOR  PIANOFORTE,  Op.  16 
By  Edvard  Hagerup  Grieg 

Born  at  Bergen,  Norway,  June  15,  1843;  died  at  Bergen,  September  4,  1907 


Grieg  wrote  this  concerto  in  his  25th  year,  during  a  summer  vacation  in  Den- 
mark. The  composer  at  first  dedicated  the  score  to  Rikard  Nordraak,  a  Norwegian 
composer  whom  he  had  met  four  years  before.  The  second  edition  of  the  Concerto 
was  dedicated  to  Edmund  Neupert,  a  fellow  countryman  of  Grieg  who  was  the 
soloist  at  the  first  performance  of  the  piece  in  Copenhagen  in  1869.  What  were 
probably  the  first  performances  in  this  country  were  given  by  the  orchestra  of 
Theodore  Thomas,  with  F.  Boscowitz  as  soloist,  in  Boston,  October  28,  1874,  and  in 
New  York,  November  7,  1874.  The  following  pianists  have  played  in  this  concerto 
at  concerts  of  the  Boston  Symphony  Orchestra:  William  H.  Sherwood,  October  29, 
1881;  Fanny  Bloomfield-Zeisler,  December  2,  1899;  Augusta  Cottlow,  March  29,  1902; 
Cornelius  Riibner,  March  25,  1905;  Olga  Samaroff,  April  21,  1906;  Katharine 
Goodson,  January  19,  1907;  Olga  Samaroff,  November  22,  1918;  Heinrich  Gebhard, 
March   12,  1920;  Jesus  Maria  Sanroma,  Tuesday  series,  April  28,  1936. 

Franz  Liszt  wrote  encouraging  letters  to  Grieg  in  1868,  cordially 
commending  his  piano  sonata,  and  inviting  him  to  visit  Weimar. 
Grieg  did  indeed  visit  Liszt  at  Rome,  and  was  careful  to  take  with 
him  the  manuscript  of  his  pianoforte  concerto.  Grieg  describes  the 
meeting  in  a  letter  which  is  quoted  by  Henry  T.  Finck  in  his  "Grieg 
and  his  Music": 

"I  had  fortunately  just  received  the  manuscript  of  my  pianoforte 
concerto  from  Leipzig,  and  I  took  it  with  me.  Beside  myself  there 
were  present  Winding,  Sgambati  and  a  German  Lisztite,  whose  name 
I  do  not  know,  but  who  goes  so  far  in  the  aping  of  his  idol  that  he 
even  wears  the  gown  of  an  abbe;  add  to  these  a  Chevalier  de  Con- 
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cilium,  and  some  young  ladies  of  the  kind  that  would  like  to  eat 
Liszt,  skin,  hair  and  all,  their  adulation  is  simply  comical.  .  .  .  Winding 
and  I  were  very  anxious  to  see  if  he  would  really  play  my  concerto 
at  sight.  I,  for  my  part,  considered  it  impossible;  not  so  Liszt.  'Will 
you  play?'  he  asked,  and  I  made  haste  to  reply:  'No,  I  cannot'  (you 
know  I  have  never  practised  it).  Then  Liszt  took  the  manuscript, 
went  to  the  piano,  and  said  to  the  assembled  guests,  with  his  charac- 
teristic smile,  'Very  well,  then,  I  will  show  you  that  I  also  cannot.' 
With  that  he  began.  I  admit  that  he  took  the  first  part  of  the  concerto 
too  fast,  and  the  beginning  sounded  helter-skelter;  but  later  on,  when 
I  had  a  chance  to  indicate  the  tempo,  he  played  as  only  he  can  play. 
It  is  significant  that  he  played  the  cadenza,  the  most  difficult  part, 
best  of  all.  His  demeanor  is  worth  any  price  to  see.  Not  content  with 
playing,  he,  at  the  same  time,  converses  and  makes  comments,  address- 
ing a  bright  remark  now  to  one,  now  to  another  of  the  assembled 
guests,  nodding  significantly  to  the  right  or  left,  particularly  when 
something  pleases  him.  In  the  Adagio,  and  still  more  in  the  Finale, 
he  reached  a  climax  both  as  to  his  playing,  and  the  praise  he  had 
to  bestow. 

"A  really  divine  episode  I  must  not  forget.  Toward  the  end  of  the 
Finale  the  second  theme  is,   as  you  may  remember,  repeated  in  a 
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mighty  fortissimo.  In  the  very  last  measures,  when  in  the  first  triplets 
the  first  tone  is  changed  in  the  orchestra  from  G-sharp  to  G,  while 
the  piano  part,  in  a  mighty  scale  passage,  rushes  wildly  through  the 
whole  reach  of  the  keyboard,  he  suddenly  stopped,  rose  up  to  his  full 
height,  left  the  piano,  and  with  big,  theatric  strides  and  arms  uplifted 
walked  across  the  large  cloister  hall,  at  the  same  time  literally  roaring 
the  theme.  When  he  got  to  the  G  in  question  he  stretched  out  his  arms 
imperiously  and  exclaimed  'G,  G,  not  G-sharp!  Splendid!  That  is  the 
real  Swedish  Banko!'  to  which  he  added  very  softly,  as  in  a  par- 
enthesis: 'Smetana  sent  me  a  sample  the  other  day.'  He  went  back  to 
the  piano,  repeated  the  whole  strophe,  and  finished.  In  conclusion, 
he  handed  me  the  manuscript,  and  said  in  a  peculiarly  cordial  tone: 
"Fahren  Sie  ]ort,  ich  sage  Ihnen,  Sie  haben  das  Zeug  dazu,  und  —  lassen 
Sie  sich  nicht  abschrecken!'  ('Keep  steadily  on:  I  tell  you,  you  have  the 
capability,  and  —  do  not  let  them  intimidate  you!') 

"This  final  admonition  was  of  tremendous  importance  to  me;  there 
was  something  in  it  that  seemed  to  give  it  an  air  of  sanctification.  At 
times,  when  disappointment  and  bitterness  are  in  store  for  me,  I  shall 
recall  his  words,  and  the  remembrance  of  that  hour  will  have  a  won- 
derful power  to  uphold  me  in  days  of  adversity." 

[copyrighted] 


NEW     ENGLAND     CONSERVATORY     OF     MUSIC 

The  Conservatory  announces  the  opening  of  its  77th  year 

Special  Instruction  Full   courses  leading  to 

in  all  fields  of  music.  Diploma  or  Degree 

Course  in  Opera  Pianoforte  Class 

Boris  Goldovsky  Beveridge  Webster 

Thursdays  at  5  Wednesdays  at  1 
School  of  Popular  Music  —  Ruby  Newman,  Supervisor 

Special  Rates  to  Men  and  Women  in  the  Armed  Forces 

Quincy  Porter,  Director  290  Huntington  Ave.,  Boston,  Mass. 


7^Phomogbw»h  wHkordS hop 
U  THE  PtoWtopk 

and HuxMLShop 


J  ^BOSTON/ 

(  Hearhere/7_ 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 
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i?ACARD/ 


FAMED  FOR  OVER  80  YEARS... OVER  ALL  THE  GLOBE 


AWARDED  35  MEDALS?  FOR  EXCELLENCE  SINCE  1862 


A  Bacardi  Cocktail  MUST  be  made  with  Bacardi  (Ruling  of  the  N.  Y.  Supreme 
Court,  April  28, 1936)  RUM-89  PROOF-Schenley  Import  Corp.,  N.Y.  Copr.  1943 

AND  REMEMBER  .  .  .  NOTHING  TAKES  THE  PLACE  OF  WAR  BONDS 


ANIA  DORFMANN 

Ania  Dorfmann  was  born  in  Odessa,  Russia.  She  appeared  there  as 
a  prodigy  at  the  age  of  eleven  and  was  then  sent  to  the  Conserva- 
toire in  Paris,  where  she  studied  for  two  years  with  Isidor  Philipp.  A 
European  career  followed  in  which  she  gave  many  recitals  and  appeared 
under  such  conductors  as  Sir  Thomas  Beecham,  Sir  Henry  Wood, 
Willem  Mengelberg,  and  Gabriel  Pierne.  She  first  came  to  the  United 
States  in  1936.  In  this  country  she  has  made  numerous  appearances, 
notably  in  Carnegie  Hall  in  Beethoven's  "Choral  Fantasy"  under 
Arturo  Toscanini. 


Shreve  dammd 


$375 


At  Shreve's,  you'll  find  an  array  of  the 
choicest  solitaires.  And  in  making  your 
selection  here,  one  of  our  three  certi- 
fied gemologists  will  be  glad  to  advise 
and  assist  you— Other  Shreve  solitaires 
are  priced  from  $50  upwards  —  all 
prices  include  the  Federal  tax.  Draw- 
ings slightly  enlarged. 

BOYLSTON  AT  ARLINGTON  STREET.  BOSTON 


MOO 


Shreve 

CRUMP  &  LOW  COMPANY 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  maybe  entirely  in~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  a#*ent  complete 
information  as  to  what  you  have  that  is 
'[worth  insuring'  can  this  be  accom- 
^plished.To  find  out  the  best  and 
most  economical  way  of  get~ 
Am§  protection  costs 
you  nothing. 


,«» *•«« 


^SXJSm^ 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to   The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and   demonstrates  complete 

insurance  protection 
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INCIDENTAL  MUSIC  TO  HENRIK  IBSEN'S  "PEER  GYNT," 

SUITE  NO.  1,  Op.  46 

By  Edvard  Grieg 
Born  at  Bergen,  Norway,  June  15,  1843;  died  there,  September  4,  1907 


The  Peer  Gynt  Suite  No.  1  was  last  performed  by  the  Boston  Symphony  Orchestra 
at  a  Tuesday  Concert,  March  16,  1937. 

Ibsen's  "dramatic  poem,"  "Peer  Gynt,"  was  published  in  1867.  When 
the  project  arose  of  a  stage  performance  for  his  work,  the  play- 
wright wrote  to  Grieg  on  January  23,  1874,  suggesting  that  the  com- 
poser provide  music  for  the  presentation.  Ibsen  then  described  in  detail 
his  ideas  of  where  and  how  music  should  be  introduced.  Grieg  com- 
pleted his  incidental  music  in  the  summer  of  1875.  This  music  was 
limited  in  scope  by  the  constrictions  put  upon  him  by  Josephson,  the 
director  of  the  Christiania  Theatre.  Grieg  referred  to  the  result  as 
"real  patchwork,"  nor  did  he  regard  the  performance  as  adequate. 
It  was  not  until  this  music  had  been  published  in  the  form  of  two 
orchestral  suites  that  it  won  a  popular  success. 

The  "Morning  Mood"  of  the  first  suite,  Allegretto  pastorale,  was 
performed  before  the  fourth  act  at  Christiania,  although  it  was  origi- 


joe  ^/bcbim^a/wia  -  Drink 
America's  Unexcelled  Whiskey 


^ 


BLENDED    STRAIGHT      Wj^/J^ 


RYE    WHISKIES  _ 


Melrose 


90  proof         ^^^      >$&  x~        \m£ff#U*&W?  \ 


jfc  ^  HI  yuL&K 

The  straight  whiskies  ^"\t^^  \J^ 


in  this  product  are  6  ^L  ^Q$j 

years  or  more  old.  ^W  *v$^ 

Established  1885      -     Baltimore,  Maryland 
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^V^hese  Boston  and  Cambridge  phono- 
graph record  merchants  hereby  express 
their  devotion  to  and  respect  for 
Boston's  great  Orchestra. 

BOSTON  MUSIC  CO. 

116  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

J.  McKENNA 

19  Brattle  Street,  Cambridge 
1416  Beacon  Street,  Brookline 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

PHONOGRAPH  &  RECORD  SHOP 

8  Milk  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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nally  intended  far  an  earlier  scene.  The  "Death  of  Aase,"  scored  for 
muted  strings,  was  played  before  the  third  act,  the  act  in  which  the 
mother  of  Peer  Gynt  dies.  "Anitra's  Dance,"  in  the  tempo  of  a  ma- 
zurka (scored  for  muted  strings  and  triangle),  was  introduced  in  the 
sixth  scene  of  the  fourth  act:  "The  tent  of  an  Arab  chief  —  Standing 
alone  on  an  oasis  —  Peter  Gynt  in  his  Eastern  dress,  resting  on  cush- 
ions —  He  is  drinking  coffee  and  smoking  a  long  pipe  —  Anitra  and 
a  bevy  of  girls,  dancing  and  singing  before  him."  "In  the  Hall  of  the 
Troll  King,"  is  scored  for  the  complete  orchestra,  and  was  used  to 
introduce  the  sixth  scene  of  Act  II,  where  Peer  Gynt  visits  the  kingdom 
of  the  trolls  in  their  mountain  recess  and  is  finally  driven  out  in  riotous 
fashion  for  refusing  to  marry  the  daughter  of  their  king.  In  the  stage 
performance,  the  music  introduced  the  scene,  the  curtain  rising  upon 
its  fortissimo  climax. 

The  second  suite  originally  consisted  of  five  movements,  from  which 
the  last  was  eventually  omitted  by  the  composer:  (1)  "Abduction  of 
the  Bride"  (Ingrid's  Lament);  (2)  "Arabian  Dance";  (3)  "Peer  Gynt's 
Home-Coming  (Stormy  Evening  on  the  Coast)"  (4)  "Solvejg's  Song"; 
(5)  "Dance  of  the  Daughter  of  the  Troll  King." 

[COPYRIGHTED] 


Good  News 

for  chilly-house  dwellers 

We  have  an  extensive 
new  collection  of  warm 
Teagowns  and  Dinner 

Pyjamas 
wools— quilts — velvets. 

The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY     ~     HYANNIS     -     PALM.  BEACH 
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-Today...  ■ 

JOIN  OUR 
OWN-YOUR-OWN 

HOME  CLUB 

WE'RE  READY  ... 

with  millions  of  dollars. 

WE'RE  READY  .  .  . 

To  help  you  plan  your 
HEW  HOME. 

YOU'LL  BE  READY  . . . 

To  start  building  your 
HEW  HOME. 

For  Information  Call  or  Write 

MISS  M.  E.  BROWN,  Secretary 
OWN  YOUR  OWN  HOME  CLUB 

MERCHANTS 

COOPERATIVE  BANK 

24  SCHOOL  ST.,  BOSTON 

Largest  Cooperative  Bank  in  Massachusetts 


The  Massachusetts  ICommittee 

of  the 

French  Relief  Fund 

Announces  a  Concert 
to  be  given  by 

Sixty  Members  of  the 

BOSTON  SYMPHONY 

ORCHESTRA 

under  the  direction  of 

BERNARD  ZIGHERA 

assisted  by 
CLEORA   WOOD,  Soprano 

GEORGES  LAURENT,  Flutist 
GASTON  ELCUS,  violinist 

THURSDAY  EVE.,  NOVEMBER  4,  AT  8:15 
AT  JORDAN  HALL 


An  address  by  Madame  DENISE  DAVEY 


The  official  film  of  the  Greater  Boston  United 
War  Fund  will  be  shown 


Tickets  $1.50,  $1.00,  50c  (plus  10%  government  tax)  at 
Jordan  Hall  and  French  Relief  Fund,  Inc.,  121  Newbury  St. 
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The  WOOL  TRADE  of  BOSTON 

is  appreciative  of  the  magnificent 

contribution!®  hich  the  Boston  Symphony 

Orchestra  makes  to  the  Qommunity 


BLAKE  &  KENDALL 

DRAPER  TOP  GO. 

EMERY  &  GONANT  CO.,  Inc. 

WM.  S.  FEBIGER  GO. 

MUNRO,  KINCAID,  EDGEHILL,  Inc. 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 


ADVERTISE 


This  publication  offers  you  a  medium  pro- 
ductive of  good  results,  placing  YOUR 
products  before  thousands  of  eyes  each  week 

Call  Advertising  Manager 

Symphony  Hall,  Com.  1492 


[45l 


AK 


Aaron  Richmond  Events : 


TICKETS  AT  SYMPHONY  HALL  BOX-OFFICE  NOW 


DON    COSSACK 
RUSSIAN    CHORUS 


SUN.  NOV,  21   at  3:30 


TICKETS  AT  JORDAN  HALL   (10:30  to  5:30)  DAILY 


SNETERLIN 

Eminent   Polish   Pianist  (Steinway  Piano) 

Fri.  Eve.  Oct.  29  —  Andover  (Phillips  Academy) 

|i.io,  $1.65,  $2.20    (Mail  orders  filled) 

SUN.  AFT.  OCT.  31  —JORDAN  HALL 

CHOPIN  PROGRAM  includes  B  minor  Sonata,  24 
Preludes,  Mazurkas  in  C-sharp  minor,  A  minor, 
B-flat  minor,  Waltz  C-sharp  minor,  A-flat  Ballade, 
3  Etudes. 


ISABEL    FRENCH 

Song  Recital 
TUES.  EVE.  NOV.  2 

GEORGE  REEVES  at  the  piano 

NORMA    FARBER 

Songs  of  the  Americas 

SUN.  AFT.  NOV.  7  at  3:30 

GEORGE  REEVES  at  the  piano 

Concert  by  Pan- America  Society  of  Mass. 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


MONDAY  EVENING,  November  29,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  November  30,  at  3  o'clock 


SECOND  CONCERTS  OF  THIS  SERIES 


The  remaining  five  pairs  of  concerts  in  this  series  will  be  given  on 
November  29—30,  December  27—28,  January  24—25,  February  28—29, 

April  10—11. 


FRIDAY  AFTERNOON,  October  29,  at  2:30  o'clock 

SATURDAY  EVENING,  October  30,  at  8:15  o'clock 

Piston Prelude  and  Allegro  for  Organ  and  Strings 

(First  performance  at  these  concerts) 

Soloist:  E.  POWER  BIGGS 
Barber Commando    March 

(First  performance  at  these  concerts) 

Khatchatourian Piano   Concerto 

(First  performance  at  these  concerts) 

Soloist:  WILLIAM  KAPELL 

INTERMISSION 

Debussy Two    Nocturnes 

Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 
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MUSICAL    INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 


Kenmore  1287 


Kenmore  3030 


BOUND  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 
"A    Musical   Education    in    One    Volume" 
"Bostons  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 

Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


"There  is  only  one  definition  for  the 
Steinway  Piano  —  unexcelled  in 
every  respect." 

Jan    Smeterlin. 

For  all  its  preeminence  as  a 
concert  piano,  the  Steinway  is 
an  instrument  for  the  home, 
and  for  the  home  of  modest 
income. 

The  skilled  hands  of  Steinway 
craftsmen  are  now  fashioning 
materiel  for  our  Armed  Forces. 
But  for  a  short  time  longer 
you  can  still  purchase  a  new 
Steinway. 

JAN  SMETERLIN 

eminent  Polish  pianist  uses  the 
Steinway  piano  exclusively.  Ap- 
pearing   in    Jordan    Hall 

Sunday  afternoon,  October  31st 

Andover  (Phillips  Academy)  Friday  Evening,  October  29th 

In   Massachusetts   and   New    Hampshire    new   Steinways   are   sold   only    by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since   1860 
162  BOYLSTON  STREET  BOSTON 

JEROME    F.   MURPHY,   President 
Branches  in  Worcester  and  Springfield 


SERGE  KOUSSEVITZKY 

AND      THE 

BOSTON 

SYMPHONY  ORCHESTRA 

USE 

THE  BALDWIN  PIANO 

EXCLUSIVELY 

'The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  /—  a  truly  orchestral 
tone,  round,  full  ana  of  magnificent  resonance  and  color. 
I  consider  it  a  great  work  of  musical  art." 


jSafJtotn 

TODAYS  GREAT  PIANO 


EASTERN   HEADQUARTERS: 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th"  Street,  N.  Y.  C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

178  BOYLSTON  STREET 

BALDWIN    ALSO   BUILDS 
HAMILTON,  ACROSONIC  and   HOWARl    PIANO 
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BOSTON 
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SYMPHONY 
ORCHESTRA 

FOUNDED  IN  1881  DY  HENRY  L.  HICGINSON 

SIXTY-THIRD      ^ 

SEASON      ^\1 
1943-1944 

IB) 


[Monday  and  Tuesdayl 


*    ** 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  N.  Penrose  Hallowell 

John  Nicholas  Brown  M.  A.  De  Wolfe  Howe 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C,  Paine 

Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 

[  1] 
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Financial  Secretary 

THROUGH  an  Agency  Account 
with  this  bank  you  obtain,  in  effect, 
the  services  of  an  efficient  financial 
secretary  experienced  in  handling  all 
investment  details.  You  are  relieved  of 
time-consuming  details,  at  low  cost. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 
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MAHLER'S   "THE    SONG   OF 
THE  EARTH" 

Mahler's  "Das  Lied  von  der  Erde" 
will  be  performed  at  the  Friday  and 
Saturday  concerts  of  this  week.  After 
a  New  York  performance  of  this  work 
a  reviewer  wrote: 

"This  work,  consisting  of  six  highly 
elaborated  pieces  for  tenor  or  contralto 
solo  in  alternation,  with  orchestral  ac- 
companiment, the  texts  being  taken 
from  six  Chinese  poems,  is  certainly  one 
of  Mahler's  surest  claims  to  immortal- 
ity as  a  composer.  .  .  . 

"It  is  as  if  in  this  work  Mahler  had 
unlocked  his  heart,  had  confessed  the 
tragedy  that  is  the  price  of  human 
existence,  had  sought  no  answer  to  the 
unanswerable,  had  accepted  life  and 
death,  and  gone  his  way.  It  is  intimate 
music,  personal  music,  and  it  is  tender. 
There  is  none  of  that  seeking  after  a 
solution  in  an  infinite  commonality  that 
marks  and  mars  certain  'big'  symphonies 
of  Mahler.  It  is  never  for  a  moment 
swollen,  pompous,  banal.  The  spirit  that 
speaks  is  the  sentient,  suffering  spirit 
of  the  man. 

"And  at  the  same  time  there  is  an  un- 
mistakably pagan  character  to  this 
music — its  tempered  gayety,  the  quality 
of  its  resignation.  There  is  no  deliberate 
imitation  of  Chinese  music,  and  yet, 
using  the  stuff  of  European  music,  this 
music  is  curiously  un-European.  In  the 
tenor  song  entitled  'Of  Youth'  the  mir- 
roring of  the  verses,  so  delicately  exact, 
as  if  deftly  done  on  porcelain,  is  almost 
startling  in  its  correspondence;  it  is  a 
tonal  evocation  of  the  little  pool  and 
its  enisled  pavilion  fashioned  in  green 
and  white,  the  bridge  of  jade  arching 
'like  the  back  of  a  tiger'  to  the  land, 
the  party  of  friends  in  their  silken  rai- 
ment drinking,  chatting,  writing  verses, 
and  the  flawless,  inverted  reflection  of 
it  all  in  the  unruffled  pool. 

"The  very  end  of  the  work,  'Ever  .  .  . 
ever  .  .  .,'  deserting  key  and  cadence, 
merges  with  silence  even  as  life  dies 
into    eternity.    Surely    into    this    music 
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taste  is  important  .   .   . 

this  is  no  time  for  short-lived  fads.  It  is  a 
time  for  fundamentals.  A  time  when 
Fredleys'  clothes  come  into  their  own,  for 
in  them  you  find  the  well-bred  simplicity 
that  endures   .  .  . 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality  is 
farsighted  economy.  And  quality  is  a  basic 
attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend   .  .  . 

value  is  important  .   .   . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only  full 
value,  but  plus  value  .  .  .  that  extra  some- 
thing   inherent   in    Fredleys'    clothes  .  .  . 

time  is  important  .  .  . 

At  Fredleys'  you  can  accomplish  more  in 
less  time.  Here  is  selective  service  in  the 
hands  of  skilled  salespeople  in  an  atmos- 
phere gracious  and  refreshing.  Whether 
you  stay  a  few  minutes  or  a  few  hours, 
you're   glad   you   came  .  .  . 
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must  have  gone  what  was  finest  and 
most  sensitive  in  the  nature  and  the 
talent  of  Gustav  Mahler." 


ON   BEHALF   OF   GUSTAV 

MAHLER 

by  Benjamin  Britten 
(Quoted   from    "Tempo") 

Most  young  American  and  English 
musicians  have  been  encouraged,  I  think, 
to  disregard  Mahler.  At  least  I  myself 
was.  Always  coupled  with  Bruckner,  he 
was  supposed  to  be  a  purely  local  com- 
poser. For  Germans,  I  was  told,  he  had  a 
certain  sentimental  attraction,  though 
even  on  the  Rhine  and  the  Danube,  the 
academicians  preferred  Brahms,  the  gla- 
mour-seekers Strauss,  and  the  modern- 
ists Schonberg  and  Berg.  He  was  long- 
winded  and  formless — the  bright  intel- 
lectuals cited  him  as  an  example  of  a 
romantic  self-indulgent,  who  was  so 
infatuated  with  his  ideas  that  he  could 
never  stop.  Either  he  couldn't  score  at 
all,  or  he  could  only  score  like  Wagner, 
using  enormous  orchestras  with  so  much 
going  on  that  you  couldn't  hear  any- 
thing clearly.  Above  all,  he  was  not 
original.  In  other  words,  nothing  for  a 
young  student! 

And  so,  when  I  was  at  a  concert  soon 
after  leaving  school,  specially  to  hear  an 
exciting  new  piano  concerto,  and  saw 
from  the  programme  that  I  had  first  to 
hear  a  symphony  by  Mahler,  I  naturally 
groaned  in  anticipation  of  forty-five 
minutes  of  boredom. 

But  what  I  heard  was  not  what  I  had 
expected  to  hear.  First  of  all,  in  spite  of 
a  slack,  under-rehearsed  and  rather  apol- 
ogetic performance,  the  scoring  startled 
me.  It  was  mainly  "soloistic"  and  en- 
tirely clean  and  transparent.  The  color- 
ing seemed  calculated  to  the  smallest 
shade,  and  the  result  was  wonderfully 
resonant.  I  wasn't  bored  for  one  of  its 
forty-five  minutes,  whereas  I  was  for 
every  one  of  the  fashionable  new  con- 
certo's twenty-three.  The  form  was  so 
cunningly  contrived ;  every  development 
surprised  one  and  yet  sounded  inevitable. 
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Above  all,  the  material  was  remarkable, 
and  the  melodic  shapes  highly  original, 
with  such  rhythmic  and  harmonic  ten- 
sion from  beginning  to  end.  After  that 
concert,  I  made  every  effort  to  hear 
Mahler's  music,  in  England  and  on  the 
continent,  on  the  radio  and  on  the 
gramophone,  and  in  my  enthusiasm,  I 
began  a  great  crusade  among  my  friends 
on  behalf  of  my  new  god  —  I  must 
admit   with   only   average   success. 

For  one  thing,  owing  to  the  size  of  the 
orchestra  required,  performances  were 
few  and  far  between.  And  then,  of 
course,  no  complete  Mahler  symphony 
lasts  less  than  three-quarters  of  an  hour, 
and  many  of  them  a  great  deal  more. 
Now  these  two  difficulties,  of  size  and 
length,  are  bound  to  limit  the  number  of 
orchestras  that  play  Mahler  and  of  audi- 
ences that  hear  him.  And  this  is  most 
regrettable.  Once  people  have  learned  to 
take  Mahler,  as  they  did,  for  instance,  in 
Holland,  they  have  also  learned  to  love 
him,  and  his  music  has  drawn  full 
houses.  His  influence  on  contemporary 
writing,  too,  could  only  be  beneficial. 
His  style  is  free  from  excessive  per- 
sonal mannerisms,  and  his  scores  are 
models  of  how  the  modern  virtuoso  or- 
chestra should  be  used,  nothing  being 
left  to  chance  and  every  note  sounding. 
Besides,  how  wonderful  it  would  be  for 
all  those  over-worked  nineteenth-cen- 
tury symphonic  masterpieces  to  have 
a  rest  now  and  then. 


EXHIBIT 

In  the  First  Balcony  Gallery  are  to 
be  seen  six  portraits  by  Boris  Chaliapin, 
forming  the  Magnavox  series  of  great 
contemporary  musicians,  lent  for  this 
showing  by  the  Magnavox  Company  of 
Fort  Wayne,  Indiana. 

Boris  Chaliapin  is  the  son  of  Feodor 
Chaliapin,    renowned   Russian   basso. 

The      following      portraits 
exhibit: 


are      on 


Serge  Koussevitzky 
Artur  Toscanini 

Lily  Pons  and  Andre  Kostelanetz 
Vladimir  Horowitz 
^Fritz  Kreisler 
Eugene  Ormandy 

Also  being  shown  is  a  portrait  of 
Dr.  Koussevitzky  by  the  same  artist 
painted  last  summer  at  Lenox. 

Continuing  is  an  exhibit  of  water 
colors  by  three  Boston  artists:  George 
Kelley,  Roland  M.  Newhall,  and  Forrest 
Orr. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Second  Programme 


MONDAY  EVENING,  November  29,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  November  30,  at  3  o'clock 


Brahms   Academic  Festival  Overture,  Op.  80 


Beethoven Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 

INTERMISSION 

Schonberg "Verklarte  Nacht"    ("Transfigured  Night"), 

String  Sextet,  Op.  4,  Arranged  for  String 
Orchestra 


Gershwin "Porgy  and  Bess,"  A  Symphonic  Picture  for 

Orchestra  by  Robert  Russell  Bennett 

(First  performance  in  Boston) 


BALDWIN  PIANO 


C7l 


JORDAN     MARSH     COMPANY 
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ACADEMIC  FESTIVAL  OVERTURE,  Op.  So 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  overture  was  composed  in  1880;  first  performed  January  4,  1881,  at  the 
University  of  Breslau. 

The  orchestration:  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons 
and  contra-bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  bass  drum, 
timpani,  cymbals,  triangle  and  strings. 

Brahms'  two  overtures,  the  " ' Akademische  Fest-Ouverture"  and  the 
"Tragische  Ouvertiire"  were  composed  in  one  summer  —  in  j88o 
at  Bad  Ischl.  It  was  his  first  summer  in  this  particular  resort,  and  al- 
though he  was  somewhat  discouraged  by  an  abundance  of  rainy 
weather,  its  charms  drew  him  again  in  later  years  (1889-96).  "I  must 
give  high  praise  to  Ischl,"  he  wrote  to  Billroth  in  June,  1880,  "and 
although  I  am  threatened  only  with  one  thing  —  the  fact  that  half 
Vienna  is  here  —  I  can  be  quiet  here  —  and  on  the  whole  I  do  not 
dislike  it."  Which  is  to  say  that  Ischl  had  already  become  the  gather- 
ing point  of  a  constant  round  of  cronies  from  Vienna.  Brahms'  friends 
of  course  would  scrupulously  respect  the  solitudes  of  the  master's 
mornings  —  the  creative  hours  spent,  partly  in  country  walks,  partly 
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in  his  study.  Later  in  the  day  he  would  welcome  the  relaxation  of 
companionship  —  of  conversation  to  an  accompaniment  of  black  cigars 
and  coffee,  of  mountaineering  (Brahms  was  a  sturdy  walker),  or  of 
music-making  together. 


When  the  University  at  Breslau  conferred  upon  Brahms,  in  the 
spring  of  1879,  the  degree  of  Doctor  of  Philosophy,  the  composer  re- 
sponded in  kind,  and  made  the  institution  the  handsome  present  of 
an  overture  on  student  airs.  Presents  of  this  sort  are  not  to  be  unduly 
hastened  when  artistic  good  faith  and  the  heritage  of  the  musical 
world  are  considered.  Brahms  composed  and  destroyed  another 
"Academic"  overture  before  this  one,  if  Heuberger  is  not  mistaken. 
The  performance  came  the  following  January,  when  Brahms  con- 
ducted it  at  Breslau,  while  the  Herr  Rektor  and  members  of  the 
philosophical  faculty  sat  in  serried  ranks,  presumably  gowned,  in 
the  front  rows. 

It  goes  without  saying  that  both  Brahms  and  his  overture  were 
quite  innocent  of  such  "academic"  formality.  It  is  about  a  tavern 
table,  the  faculty  forgotten,  that  music  enters  spontaneously  into 
German  college  life.  Although  Brahms  never  attended  a  university  he 
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had  tasted  something  of  this  life  at  Gottingen  when,  as  a  younger  man, 
he  visited  with  Joachim,  who  was  studying  at  the  University.  Brahms 
did  not  forget  the  melody  that  filled  the  Kneipe,  inspired  by  good 
company  and  good  beer.  Student  songs,  with  their  Volkslied  flavor, 
inevitably  interested  him.  He  found  use  for  four  of  them.  "Wir  hatten 
gebauet  ein  stdttliches  Haus"  is  first  given  out  by  the  trumpets.  "Der 
Landesvater"  ("Hort,  ich  sing'  das  Lied  der  Lieder")  is  used  rhyth- 
mically, delightfully  developed.  The  "Fuchslied"  or  Freshman's  Song 
('Was  kommt  don  von  der  Ho h'")  is  the  choice  of  the  unbuttoned 
Brahms,  and  leaves  all  educational  solemnities  behind.  The  air  is  in- 
troduced by  two  bassoons.  When  Brahms  wrote  Kalbeck  that  he  had 
composed  "a  very  jolly  potpourri  on  students'  songs  a  la  Suppe,"  Kal- 
beck inquired  jokingly  whether  he  had  used  the  "Fox  song."  "Oh> 
yes,"  said  Brahms  complacently.  Kalbeck,  taken  aback,  protested  that 
he  could  not  imagine  any  such  tune  used  in  homage  to  the  "leathery 
Herr  Rektor,"  and  Brahms  answered:  "That  is  wholly  unnecessary." 
Brahmsian  horseplay  does  not  get  quite  out  of  hand,  and  the  dignities 
are  saved  beyond  doubt  when  the  full  orchestra  finally  intones  the 
hearty  college  hymn,  "Gaudeamus  Igitur." 

[  cop  v  righted] 


Where  you  always  get 
"The  Best  for  a  Little  Less!" 
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Imported  Shetland — a  new  shipment  with  a  wide  selection  of  colors 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 


[131 


Getting  Married 

DURING   HIS   FURLOUGH    OR   LEAVE? 

Come  to  our  Wedding  Consultant  with  your 
plans  and  color  schemes  and  she  will  help 
you  with  all  the  details  involved  in  making  a 
perfect  thing  of  your  wedding,  trousseau  or 
new  home.  Your  Wedding  Embassy  is  on  the 
fourth  floor. 

R.H.STEARNS  CO. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  36 

ify   Ludwig  van   Beethoven 
Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


The  Second  Symphony,  composed  in  1802,  was  first  performed  April  5,  1803,  at 
the  Theater-an-der-Wien  in  Vienna. 

Dedicated  to  Prince  Carl  Lichnowsky,  the  symphony  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

Looking  down  from  the  Kahlenberg  "towards  Vienna  in  the  bright, 
d  sweet  springtime,"  Thayer  found  the  countryside  where  Beethoven 
worked  out  so  much  of  his  greatest  music  indescribably  lovely.  "Con- 
spicuous are  the  villages,  Dobling,  hard  by  the  city  Nussdorfer  line, 
and  Heiligenstadt,  divided  from  Dobling  by  a  ridge  of  higher  land  in 
a  deep  gorge."  Among  these  landmarks  of  Beethoven,  now  probably 
obliterated  by  population  and  habitation,  there  stood  forth  most  no- 
tably the  once  idyllic  Heiligenstadt,  Beethoven's  favorite  haunt  when 
music  was  in  process  of  birth. 

There  in  the  year  1802,  "Dr.  Schmidt  having  enjoined  upon  Bee- 
thoven to  spare  his  hearing  as  much  as  possible,  he  removed  for  the 
summer.  There  is  much  and  good  reason  to  believe  that  his  rooms 
were  in  a  large  peasant  house  still  standing,  on  the  elevated  plain 
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beyond  the  village  on  the  road  to  Nussdorf,  now  with  many  neat 
cottages  near,  but  then  quite  solitary.  In  those  years,  there  was  from 
his  windows  an  unbroken  view  across  fields,  the  Danube  and  the 
Marchfeld,  to  the  Carpathian  Mountains  that  line  the  horizon.  A  few 
minutes'  walk  citywards  brought  him  to  the  baths  of  Heiligenstadt; 
or,  in  the  opposite  direction,  to  the  secluded  valley  in  which,  at  an- 
other period,  he  composed  the  'Pastoral'  Symphony." 

At  Heiligenstadt  in  1802,  almost  simultaneously  Beethoven  ex- 
pressed himself  in  two  startlingly  different  ways.  In  October  he  wrote 
the  famous  "Heiligenstadt  testament,"  pouring  out  his  grief  at  the  full 
realization  that  his  deafness  was  incurable,  into  a  document  carefully 
sealed  and  labelled  "to  be  read  and  executed  after  my  death."  Before 
this  and  after,  working  intensively,  making  long  drafts  and  redrafts, 
he  composed  the  serene  and  joyous  Second  Symphony. 

Writers  have  constantly  wondered  at  the  coincidence  of  the  agonized 
"testament"  and  the  carefree  Symphony  in  D  major.  Perhaps  it  must 
be  the  expectation  of  perennial  romanticism  that  a  "secret  sorrow" 
must  at  once  find  its  voice  in  music.  Beethoven  at  thirty-two  had  not 
yet  reached  the  point  of  directly  turning  a  misfortune  to  musical  ac- 
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will  relieve  you  of  many  duties  in 
the  management  of  your  investments 
and  preparation  of  your  tax  returns. 

Many  now  absent  on  Government 
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count  —  if  he  ever  reached  such  a  point.  He  was  then  not  quite  ready 
to  shake  off  the  tradition  of  Haydn  and  Mozart,  who  had  their  own 
moments  of  misery,  but  to  whom  it  would  never  have  remotely  oc- 
curred to  allow  depressed  spirits  to  darken  the  bright  surfaces  of  their 
symphonies.  Beethoven  found  a  way,  soon  after,  to  strike  notes  of 
poignant  grief  or  of  earth-shaking  power  such  as  music  had  never 
known.  He  found  the  way  through  the  mighty  conception  of  an  imagi- 
nary hero  — not  through  the  degrading  circumstance  that  the  sweet 
strains  of  music  were  for  him  to  be  displaced  by  a  painful  humming 
and  roaring,  the  humiliating  thought  that  he  was  to  be  an  object  of 
ridicule  before  the  world  —  a  deaf  musician.  That  terrible  prospect 
might  reasonably  be  expected  to  have  driven  him  to  take  glad  refuge 
in  his  powers  of  creation,  to  exult  in  the  joyous  freedom  of  a  rampant 
imagination,  seizing  upon  those  very  delights  of  his  art  from  which 
the  domain  of  the  senses  was  gradually  shutting  him  out. 

The  Second  Symphony  is  considerably  more  suave,  more  fulsome 
than  the  First.  The  success  of  the  First  had  given  Beethoven  assur- 
ance, but,  more  important,  the  experience  of  the  First  had  given  him 
resource.  The  orchestral  colors  are  more  delicately  varied,  making  the 
music  clear  and  luminous  from  beginning  to  end,  giving  the  first 
movement  its  effect  of  brilliant  sunshine,  the  Larghetto  its  special  sub- 
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dued  glow,  emphasizing  the  flashing  changes  of  the  scherzo  and  the 
dynamic  contrasts  of  the  finale.  The  symphony  can  be  called  the  con- 
summation of  the  classical  concept  where  smoothly  rounded  forms  are 
clothed  in  transparent,  sensuous  beauty  of  tone.  This  was  the  kind  of 
music  which  Beethoven  had  long  been  writing  in  his  sonatas,  and 
which  he  had  lately  transferred,  with  superb  mastery,  to  stringed  in- 
struments in  his  first  set  of  quartets.  Opus  18,  like  his  pieces  for  wind 
groups,  was  as  a  preparation  for  the  Symphony  in  D  major,  which  be- 
came  the   most   striking,   tonally   opulent,   and   entirely   remarkable 
achievement  of  the  "pupil  of  Haydn."  This  manner  of  music  could  go 
no  further  —  no  further  at  least  in  the  restless  and  questing  hands  of 
Beethoven.  Indeed,  beneath  its  constructive  conformity,  its  directly 
appealing  melody  and  its  engaging  cheerfulness,  the  Symphony  was 
full  of  daring  episodes  threatening  to  disrupt  the  amiable  course  of 
orchestral  custom.  It  seems  incredible  that  this  music,  so  gay  and 
innocuous  to  us,  could  have  puzzled  and  annoyed  its  first  critics.  But 
their  words  were  unequivocal,  one  finding  the  Finale  an  unspeakable 
monstrosity.  This  was  the  movement  which  shocked  people  most,  al- 
though,  strangely   enough,   the  Larghetto  was  not   always   favored. 
Berlioz  has  told  us  that  at  a  Concert  Spirituel  in  Paris  in  1821  the 
Allegretto  from  the  Seventh  was  substituted  for  this  movement  —  with 
the  result  that  only  the  Allegretto  was  applauded.  The  first  movement 
always  commanded  respect  and  admiration;  in  fact,  one  critic  referred 
to  it  as  "colossal"  and  "grand,"  adjectives  made  strange  to  us  by  what 
has  followed.  Probably  the  sinewy  first  theme,  suddenly  following  the 
long  and  meandering  introduction,  elastic  and  vital  in  its  manipula- 
tions, was  found  startling,  and  the  second  theme,  which  Rolland  has 
called  a  revolutionary  summons  to  arms,  surely  stirred  the  blood  of 
Vienna  in  1803.  There  were  also  the  rushing  intermediate  passages 
and  the  thundering  chords  in  the  coda.  Certainly  Beethoven  had  never 
used  his  ingenuity  to  greater  effect.  But  it  is  the  melodic  abundance 
of  the  Larghetto  in  A  major  which  first  comes  to  mind  when  the  Sym- 
phony is  mentioned.  This  movement  reaches  lengths  not  by  any  in- 
volved ornamental  development,  but  by   the  treatment  of  its  full- 
length  phrases  and  episodes  in  sonata  form.  Never  had  a  movement 
generated  such  an  unending  flow  of  fresh,  melodic  thoughts.  Even  the 
bridge  passages  contribute  to  make  the  songfulness  unbroken.  As  Bee- 
thoven for  the  first  time  turned  the  orchestral  forces  on  the  swift 
course  of  one  of  his  characteristic  scherzos,  with  its  humorous  accents, 
the  effect  was  more  startling  than  it  had  been  in  chamber  combina- 
tions. The  trio  in  particular  plunges  the  hearer  unceremoniously  into 
F-sharp,  whereupon,  as  suddenly  returning  to  D,  it  beguiles  him  with 
a  bucolic  tune'.  In  the  finale,  Beethoven's  high  spirits  moved  him  to 
greater  boldness.  Sudden  bursts  of  chords,  capricious  modulations, 
these  were  regarded  as  exhibitions  of  poor  taste.  The  explosive  open- 
ing, coming  instead  of  the  expected  purling  rondo  tune,  must  have 
had  the  effect  of  a  sudden  loud  and  rude  remark  at  a  polite  gathering. 
Success,  they  would  have  said,  had  gone  to  the  young  man's  head.  A 
critic  in  Leipzig  after  the  first  performance  of  the  Symphony  there, 
compared  the  finale  to  "a  gross  enormity,  an  immense  wounded  snake, 
unwilling  to  die,  but  writhing  in  its  last  agonies,  and  bleeding  to 
death." 

[COPYRIGHTS)] 

[to] 


GAS  IS  A 


SAVE  IT 
NOW! 


-hot  wmer  « j^i£ 

,  save  IT  EVERY  CHANCE 

can  help  in  the  government  s 
Y°  Jde  Voluntary  Conservation 
^on-wide  ^ 

Program  ro  save  £ach 

cerials  and  ^^J°  dally 

.f  these  by  h-g^-y^^ 

-^^slenrGasrefrige^on 

COOkmS-;Ga  house hearmg and k.rch- 

I     aUt°maU       for  remember,  Gas  roday 
|     eri  hearing,  for  cl_ 

I     serves  American  industry  ^ 

I  „i  ^nd  operating  speen 

sion-C°ntt0l/i  Jill  continue  to  serve 

Lt  has  served  and  wu  .  ^  ^ 

the  American  home 

time 


it  and  every 
each  hour. 


other  fuel 


save 
day, 


Boston  Consolidated  Gas  Company 


[*•] 


"VERKLARTE  NACHT"   ("TRANSFIGURED  NIGHT"),  Op.  4 

(String  Sextet  arranged  for  String  Orchestra) 

By  Arnold  Schonberg 
Born  in  Vienna,  September  13,  1874 


Schonberg  composed  his  Sextet  in  the  year  1899.  Its  first  performance  was  by 
the  Ros£  Quartet  in  Berlin  in  1902.  The  Kneisel  Quartet  gave  its  first  American 
performance  in  New  York,  March  2,  1915,  and  in  Boston  March  16.  The  composer's 
orchestral  version  had  its  first  American  performance  by  the  National  Symphony 
Orchestra  in  New  York,  March  14,  1921.  Willem  Mengelberg  conducting.  It  was 
performed  at  the  concerts  of  the  Boston  Symphony  Orchestra  November  25,  1921, 
and  repeated  January  12,  1934.  The  composer  was  then  unable  to  conduct,  and 
Richard  Burgin  took  his  place.  Richard  Burgin  conducted  "Verklarte  Nacht"  at 
the  last  of  the  concerts  for  chamber  orchestra  by  members  of  the  Boston  Symphony 
Orchestra  given  last  summer    (August  29-30). 

In  his  twenty-fifth  year  Schonberg  composed  what  has  been  accounted 
his  first  considerable  and  enduring  work  (he  had  at  that  time 
written  only  a  string  quartet  and  a  few  songs).  He  composed  his  Sextet 
in  the  space  of  three  weeks  in  September,  1899,  while  he  was  staying 
at  Payerbach  with  Alexander  von  Zemlinsky,  the  only  master  to  whom 
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this  self-made  artist  ever  turned.  Richard  Dehmel's*  poem,  "Weib 
und  Welt,"  invited  large  treatment,  more  particularly  from  a  young 
man  saturated  with  Wagnerian  emotionalism.  But  Schonberg,  having 
attempted  nothing  larger  than  chamber  music,  saw  fit  at  this  time  to 
express  himself  through  the  voices  of  six  stringed  instruments.  It  was 
in  the  following  year  that  Schonberg  wrote  his  vastly  conceived  Gurre- 
Lieder,  which  called  upon  large  orchestral  and  choral  forces  and  cul- 
minated this  phase  in  the  career  of  the  growing  artist. 

At  the  time  that  Schonberg  laid  his  youthful  manuscript  scores  be- 
fore Zemlinsky  he  was  an  amateur  violinist,  'cellist  and  composer  in 
Vienna,  an  active  member  of  a  circle  of  young  intelligentsia  whose 
favorite  occupation  was  to  gather  at  the  Cafe  Griensteidl  and  talk 
glowingly  of  "Tristan."  Schonberg's  songs  found  their  way  into  public 
performance  and  aroused  a  slight  stir  of  resentment  in  their  audience. 
"From  that  time,"  Schonberg  remarked  with  a  smile  years  later,  "the 
scandal  has  never  ceased."  "Verklarte  Nacht"  also  was  considered  a 
daring  and,  by  some,  a  baffling  music  when  it  was  first  heard,  a  re- 


*  Richard  Dehmel  was  born  November  18,  1863,  at  Wendisch-Hermsdorf,  near  Hamburg. 
A  distinguished  scholar  and  a  man  of  business,  he  devoted  a  considerable  part  of  his  life 
to  the  writing  of  poetry.  The  collected  edition  of  his  works  amounts  to  ten  volumes.  The 
collection  of  poems  entitled  "Weib  und  Welt"  ("Woman  and  World"),  from  which  the  subject 
of  "Verklarte  Nacht"  is  derived,  was  published  in  1896. 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Ilipj  uSntate 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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minder  to  us  of  a  later  day  who  find  it  an  entirely  logical  development 
of  Wagnerian  chromaticism,  that  this  composer  was  from  the  first 
an  independent  and  individual  artist.  "As  might  be  expected,"  writes 
Egon  Wellesz,  his  biographer,  "the  setting  of  a  programme  to  music, 
and  especially  in  a  youthful  work  full  of  the  zest  of  life,  has  made 
the  music  of  'Verklarte  Nacht'  something  unusually  dramatic;  so  much 
so  that  one  could  wish  in  many  places  for  greater  fulness  and  strength 
of  tone.  Hence,  when  this  work  is  played  in  large  halls,  it  is  a  good 
idea  to  increase  the  number  of  performers.  This  certainly  reduces  the 
intimate  effect  of  certain  passages,  but  on  the  other  hand  it  gives  to 
the  whole  a  far  greater  intensity,  bringing  out  more  clearly  the  flight 
and  elan  of  the  composition."  The  chamber  piece  is  written  for  two 
violins,  two  violas  and  two  'cellos.  For  the  purposes  of  orchestral  per- 
formance, Schonberg  has  added  a  double  bass  part  and  made  some 
modifications  of  tonal  balance. 


(reprint  from  1903  Symphony  Program) 
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How  many  persons  realize  that  with  the  constant  growth  and  enlargement  of  our  busi- 
ness we  have  now  seven  distinct  departments,  «ach  one  having  a  very  large  and  wholly 

independent  patronage,  but  all  allied  together, 
making  a  unit  for  furnishing  a  residence 
complete  in  perfect  harmony? 

These  seven  different  branches  of  busi- 
ness are  as  follows:  (i)  Regular  furniture  of 
every  grade.  (2)  Draperies.  (3)  Rugs  (Ori- 
ental and  domestic).  (4)  Wall  papers.  (5) 
Sanitary  bedding.  (6)  Special  work  made 
to  order.     (7)  Interior  finish  and  decoration. 

In  each  of  these  lines  you  have  the  bene- 
fit of  our  one-price  system,  of  our  individual 
guarantee  of  every  transaction,  of  our  special 
artists,  and  of  Canal  Street  prices.  Once 
more  let  us  remind  you  that  Boston  contains 
in  this  establishment  the  largest  retail  furni- 
ture store  in  the  world. 

Paine  Furniture  Co. 
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An  excerpt  form  Richard  Dehmel's  poem,  "Weib  und  Welt,"  is 
quoted  in  the  score.  The  fragment  was  thus  paraphrased  by  Mr. 
Krehbiel: 

"Two  mortals  walk  through  a  cold,  barren  grove.  The  moon  sails  over  the  tall 
oaks,  which  send  their  scrawny  branches  up  through  the  unclouded  moonlight. 
A  woman  speaks.  She  confesses  a  sin  to  the  man  at  her  side;  she  is  with  child, 
and  he  is  not  its  father.  She  had  lost  belief  in  happiness,  and  longing  for  life's 
fulness,  for  motherhood  and  mother's  duty,  she  had  surrendered  herself,  shudder- 
ing, to  the  embraces  of  a  man  she  knew  not.  She  had  thought  herself  blessed,  but 
now  life  had  avenged  itself  upon  her  by  giving  her  the  love  of  him  she  walked  with. 
She  staggers  onward,  gazing  with  lack-lustre  eye  at  the  moon  which  follows  her. 
A  man  speaks.  Let  her  not  burden  her  soul  with  thoughts  of  guilt.  See,  the  moon's 
sheen  enwraps  the  universe.  Together  they  are  driving  over  chill  waters,  but  a 
flame  from  each  warms  the  other.  It,  too,  wTill  transfigure  the  little  stranger,  and  she 
will  bear  the  child  to  him.  For  she  has  inspired  the  brilliant  glow  within  him  and 
made  him,  too,  a  child.  They  sink  into  each  other's  arms.  Their  breaths  meet  in 
kisses  in  the  air.  Two  mortals  wander  through  the  wondrous  moonlight." 

The  following  description  of  the  score  is  a  condensation  of  the 
analysis  of  Wellesz: 
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"The  structure  of  Verklarte  Nacht,  in  accordance  with  the  poem, 
is  made  up  of  five  sections,  in  which  the  first,  third,  and  fifth  are  of 
more  epic  nature  and  so  portray  the  deep  feelings  of  the  people  wan- 
dering about  in  the  cold  moonlit  night.  The  second  contains  the 
passionate  plaint  of  the  woman,  the  fourth  the  sustained  answer  of  the 
man,  which  shows  much  depth  and  warmth  of  understanding.  The 
introductory  theme,  which  established  the  atmosphere  of  the  whole 
work,  rises  to  the  highest  positions  in  the  violins  and  finally  comes  to 
an  end  with  a  poignant  chord.  A  tender  thought  now  appears,  which, 
however,  is  not  further  developed;  and  on  a  short,  gradually  increasing 
crescendo  the  passionate  plaint  of  the  woman  begins,  full  of  remorse. 

Ich  trag'  ein  Kind  und  nicht  von  dir. 

Ich  gen'  in  Sunde  neben  dir. 

Ich  nab'  mich  schwer  an  mir  vergangen. 

I  carry  a  child  which  is  not  thine, 

Sin-laden  I  go  with  thee; 

I  have  done  myself  great  wrong.  » 

"Notable  is  a  tender  dialogue  between  the  'cello  and  first  violin, 
and  later  a  long  breathed  and  expressive  cantilena.  Then  follows  a 
section  surging  with  passion,  in  which  mysterious  strains  are  inter- 
rupted by  a  wildly  careering  violin  figure.  It  finally  rises  with  increas- 
ing speed  to  a  great  fortissimo.  "Now  the  third  section  begins,  intro- 
duced by  a  recitative  on  the  first  violin,  the  motive  of  which,  taken 
over  later  by  the  viola,  leads  to  the  recurrence  of  the  original  theme, 
this  time  fully  harmonised  and  acquiring  thereby  an  overwhelming 
force. 

"After  a  few  tender  violin  passages  and  the  softest  of  chords  in  the 
highest  positions,  with  which  this  picture  of  moonlit  night  closes,  the 
fourth  section  begins  with  the  comforting  reply  of  the  man: 

Das   Kind,  das   du   empfangen   hast, 
Sei  deiner  Seele  keiner  Last. 
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CAROM'S  PERFUMES 

Nuit  de  Noel— (Christmas  Night)  dram  $2-75 

Bellogia dram  s1.60 

Fleurs  de  Rocaille  (Rock  Garden)   .     dram  $2.25 
Plus  10%  Federal  Tax 

We're  thrifled,  and  proud  to  present  again, 
after  an  absence  of  nearly  two  years,  these 
adored  perfumes  by  Caron.  Now  you  can 
enjoy  their  incomparable,  magic  allure  again, 
from    our    dainty    crystal-glass   dram   flacons. 

T.  D.  Whitney  Co. 
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May  the  child  thou  hast  be  no  burden  on  thy  spirit. 

"With  a  pathetic  motive  in  the  'cellos,  supported  by  full,  clear  har- 
monies, this  section  begins  and  proceeds  to  a  magical  picture  which 
is  intended  to  suggest  the  atmosphere: 

O  sieh,  wie  klar  das  Weltall  schimmert! 
Es  ist  ein  Glanz  um  alles  her. 

See  how  brightly  the  world  gleams; 
There  is  radiance  all  around. 

"After  a  considerable  development,  the  tranquil  grandeur  of  the 
recitative-like  motive  of  the  man  dispells  the  restlessness,  and  there 
begins  the  final  section  of  the  work,  which  corresponds  to  the  last  sec- 
tion of  the  poem: 

Er  fasst  sie  um  die  starken  Hiiften, 

Ihr  Atem  kiisst  sich  in  den  Luften, 

Zwei  Menschen  gehn  durch  hohe,  helle  Nacht. 

He  seizes  her  boldly, 

Their  breath  mingles  in  a  caress, 

And  the  two  go  forth  into  the  bright  night. 

"Gradually  the  heights  become  clear  and  the  thicket  shining  in  the 
moonlight  becomes  visible.  Now  Nature  is  speaking;  with  the  purest, 
subtlest  touch  the  music  now  paints  the  picture  of  the  thicket  standing 
alone  in  the  clear  light.  In  a  shimmering  melody  the  happiness  that 
the  two  people  have  found  is  reflected;  then  it  dies  away,  and  in  the 
highest  harmonics  this  tone-picture  comes  to  an  end." 

[copyrighted] 
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"PORGY  AND  BESS,"  A  Symphonic  Picture, 

Arranged  for  Orchestra 

By  Robert  Russell  Bennett 

(Born  in  Kansas  City,  June  15,  1894) 

From  the  Opera  "Porgy  and  Bess" 

By  George  Gershwin 

(Born  in  Brooklyn,  N.  Y.,  September  26,  1898;  died  in  Hollywood,  California, 

July    12,    1937) 


The  play  "Porgy,"  by  Du  Bose  and  Dorothy  Heyward,  was  produced  by  the 
New  York  Theatre  Guild  in  the  season  1927-1928  (in  Boston,  April  9).  The  opera 
"Porgy  and  Bess"  by  George  Gershwin,  based  on  this  play  and  utilizing  its  text, 
was  produced  also  by  the  New  York  Theatre  Guild  in  Boston,  September  30,  1935, 
and  in  New  York  on  October  10  following.  In  the  summer  of  1941  "Porgy  and 
Bess"  was  revived  in  a  summer  theatre  in  Maplewood,  N.J.,  and  taken  to  New 
York,  Boston  and  other  cities.  Alexander  Smallens,  who  had  conducted  the  original 
"Porgy  and  Bess,"  also  conducted  its  revival,  lightening  the  orchestration  and 
eliminating  the  recitative  passages. 

Robert  Russell  Bennett's  "Symphonic  Picture"  from  "Porgy  and  Bess"  was  writ- 
ten for  Dr.  Fritz  Reiner,  who  first  presented  it  as  conductor  of  the  Pittsburgh 
Symphony  Orchestra  in  Pittsburgh,  February  5,  1943.  The  "Symphonic  Picture"  has 
been  performed  by  Dr.  Reiner  with  the  New  York  Philharmonic  March  31,  1943, 
and  in  the  present  season  has  been  broadcast  by  the  Cleveland  Orchestra  under 
Erich  Leinsdorf. 
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The  score  for  the  "Symphonic  Picture"  calls  for  three  flutes,  one  piccolo,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  tuba,  percussion  (including  xylophone),  two  harps, 
celeste,  three  saxophones   (two  altos  and  one  tenor),  banjo  and  strings. 

Robert  Russell  Bennftt,  as  an  expert  in  orchestration  and  as  a 
friend  of  the  late  George  Gershwin,  was  commissioned  by  Dr. 
Fritz  Reiner  to  make  a  symphonic  version  of  "Porgy  and  Bess."  "Dr. 
Reiner,"  so  Mr.  Bennett  explains,  "selected  the  portions  of  the  opera 
that  he  wanted  to  play  and  also  set  the  sequence  of  the  excerpts."  The 
sequence  is  as  follows: 
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his  Programme, 
unique  among  symphony  pro- 
grammes in  the  adequacy  of 
its  notes,  is  made  possible 
through  the  co-operation  of 
advertisers  who  believe  that 
the  Concert  Bulletin  is  a  good 
advertising  medium:  that 
money  spent  on  space  in  its 
pages  gives  adequate  returns. 
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of  the  audience  will  make  a 
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maintaining  the  high  standard 
of  this  publication— by  justi- 
fying the  advertisers'  faith  in 
this  medium. 
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Scene  in  Catfish  Row  (with  peddlers'  calls) 

Opening,  Act  III 

Opening,  Act  I 

"Summertime" 

"I  Got  Plenty  o'  Nuttin'  " 

Storm  Music 

"Bess,  You  Is  My  Woman  Now" 

The  Picnic  Party 

"There's  A  Steamboat  That's  Leavir/  Soon  for  New  York" 

"It  Ain't  Necessarily  So" 

Finale  ("Oh,  Lawd,  i'm  On  My  Way") 

Mr.  Bennett  explains  that  Dr.  Reiner  "expressed  his  ideas  as  to  in- 
strumentation, wishing  to  make  generous  use  of  saxophones  and  banjo, 
and  to  dispense  with  Gershwin's  pet  instrument,  the  piano. 

"I  proceeded  not  only  to  follow  Dr.  Reiner's  ideas  faithfully,  bui 
also  to  remain  completely  ldyal  to  George's  harmonic  and  orchestral 
intentions.  In  other  words,  although  carrying  out  Dr.  Reiner's  ap- 
proach, I  have  been  careful  to  do  what  I  knew  —  after  many  years  of 
association  with  Gershwin  —  Gershwin  would  like  as  a  symphonic  ver- 
sion of  his  music." 

When  "Porgy  and  Bess"  was  revived,  Virgil  Thomson  made  the  fol- 
lowing remarks  in  the  New  York  Herald-Tribune :  "  Torgy  and  Bess' 
is  a  strange  case.  It  has  more  faults  than  any  work  I  have  ever  known 
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After  the  Concert  •  •  • 
Enjoy  a  refreshing  Bacardi  and  Sod 
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And  remember  — 

Nothing   takes   the 
place  of  War  Bonds 
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by  a  reputable  composer.  There  are  faults  of  taste,  faults  of  technique 
and  grave  miscalculatiors  about  theatrical  effect.  It  remains,  none  the 
less,  a  beautiful  piece  of  music  and  a  deeply  moving  play  for  the  lyric 
theater.  Its  melodic  invention  is  abundant  and  utterly  distinguished. 
Its  expressive  power  is  impeded  by  no  conscious  stylization  of  the 
musical  means.  Gershwin's  lack  of  any  intellectual  orientation,  even 
the  most  elementary,  toward  musical  style  and  his  positive  ignorance 
about  everything  that  makes  opera  opera  seem  only  to  have  thrown 
the  more  into  relief  his  ability  to  write  beautiful  and  expressive 
melody  and  his  childlike  sincerity.  When  one  considers  one  by  one  the 
new  works  that  the  world's  greatest  opera  houses  have  produced  with 
ballyhoos  and  hallelujahs  in  the  past  forty  years  and  the  almost  un- 
varying pattern  of  their  failure,  one  is  inclined  to  be  more  than  proud 
of  our  little  Georgie.  He  didn't  know  much  about  musical  esthetics  and 
he  couldn't  orchestrate  for  shucks;  but  his  strength  was  as  the  strength 
of  ten  because  his  musical  heart  was  really  pure." 

The  composer  Frederick  Jacobi  made  an  evaluation  of  Gershwin's 
music  for  Modern  Music  (November-December  1937)  when  he  wrote 
in  part:  "For,  though  a  master  within  his  own  small  forms,  Gershwin 
was  completely  beyond  his  depth  in  a  phrase  more  than  sixteen  or 
thirty-two  bars  long,  in  one  not  regularly  constructed  on  the  last  on 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterday's  insurance  may  be  entirely  in  ~ 
-adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  a#'ent  complete 
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{worth  insuring  can  this  be  acconv- 
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Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 
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which  all  such  phrases  are  constructed.  If  Rachmaninoff  had  only  come 
to  his  help  in  bringing  'around  the  curve'  the  illustrious  Second  Theme 
in  the  'Rhapsody  in  Blue'!  If  he  had  only  been  able  to  extricate  himself 
from  the  meshes  of  his  own  creation  in  the  over-sweet  and  ill-formed 
'Bess,  You  Is  My  Woman  Now'!  These  are  but  fundamentals  of  phrase 
structure.  For  the  longer  intellectual  effort  required  to  sustain  a  sym- 
phonic movement  Gershwin  was  wholly  inadequate;  nor  is  there  any  in- 
dication that  he  realized  his  shortcomings  as  an  architect.  And  with  his 
failing  craftsmanship  so  also  vanished  his  sense  of  style.  How  otherwise 
explain  the  laborious  and  old-fashioned  recitatives  in  'Porgy  and  Bess' 
and  the  indiscriminate  and  ill-fused  mixture  which  constitutes  so  large 
a  part  of  the  idiom  of  that  work?  Gershwin  who,  at  his  best,  not  only 
has  his  own  individual  style  but  who  also  possesses  that  supreme  thing 
called:  style!  The  effectiveness  of  those  parts  of  'Porgy  and  Bess'  which 
are  effective  is  for  the  most  part  based  on  well-known  theatrical  and 
musical  cliches  ...  'It  Ain't  Necessarily  So'!  How  that  small  piece,  lean 
and  wiry,  stands  out  in  its  place,  like  a  black  diamond  in  the  fog!  Here 
Gershwin  is  himself  again  with  no  lapses  into  the  vulgar,  no  departures 
from  his  usual  good  taste.  How  strange  that  Gershwin  should,  in  his 
larger  and  more  pretentious  works,  lack  precisely  those  qualities  which 
are  otherwise  so  much  his  own:  style,  shape  and  that  indefinable  thing 
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called  authenticity,  that  sense  of  something  freshly  felt  rather  than  of 
something  heavily  reconstructed! 

"But  in  each  of  Gershwin's  works  there  is  some  genius.  Who  has  not 
been  rocketed  aloft  into  some  jazzy  sky  on  the  wings  of  the  opening 
phrase  of  the  'Rhapsody?  Whose  feet  have  not  twitched  to  the  initial 
strains  of  the  'American  in  Paris':  each  of  us  a  Bill  Robinson  in  his 
own  mind  and  floating  down  an  imaginary  Champs  Elysees  to  the 
sound  of  celestial  taxicabs?  What  is  this  and  who  are  you,  George,  to 
have  done  this  thing  to  us:  to  have  changed  our  world,  to  have  made 
our  ordinary  comings  and  goings  to  become  things  unreal,  light  and 
sweet,  and  ourselves  disembodied  and  carefree  as  a  kite  in  air?  ..." 


Robert  Russell  Bennett's  "Sights  and  Sounds,  an  Orchestral  Enter- 
tainment" was  performed  at  the  Boston  Symphony  concerts  January 
22,  1943,  Richard  Burgin  conducting.  This  composer  has  furnished  the 
following  autobiography  in  miniature: 

"My  father  was  a  violinist  in  the  Kansas  City  Philharmonic  Orches- 
tra and  one  of  the  city's  very  top  trumpeters.  My  mother  was  a  pianist 
and  teacher,  and  my  parents  were  my  only  teachers  on  the  various  in- 
struments I  have  played.  My  family  moved  to  a  farm  in  Missouri  when 
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I  was  very  young,  and  I  learned  to  plow  corn,  milk  cows,  pitch  hay  and 
catch  behind  the  bat.  I  forgot  to  say  that  my  father  was  also  star  pitcher 
of  the  local  team,  and  had  I  not  been  slightly  crippled  by  infantile 
paralysis,  I  should  certainly  have  been  a  big  league  ball  player  instead 
of  a  musician.  When  I  was  sixteen  I  returned  to  Kansas  City  and 
studied  harmony  and  counterpoint  with  Carl  Busch.  Five  years  later 
I  went  to  New  York  and  proceeded  to  earn  a  living  arranging  music 
while  I  spent  my  evenings  leaning  on  the  fence  behind  the  bass  drum 
at  the  Metropolitan  Opera  House  (standing  room  only)  or  in  a  com- 
parable cranny  of  Carnegie  Hall,  admiring  Walter  Damrosch  or  Karl 
Muck.  The  war  furnished  me  with  a  fair-sized  career  peeling  potatoes, 
and  when  I  returned  to  New  York  in  1919,  I  was  married  to  Louise 
Merrill.  We  have  one  daughter.  In  1926  we  all  sailed  for  Paris,  where 
I  worked  at  composing  under  Mile.  Nadia  Boulanger.  This  was  the  first 
time  that  I  had  really  devoted  to  serious  composition,  as  I  had  been 
more  enthusiastic  about  conducting  before.  The  winning  of  a  Gug- 
genheim Fellowship  and  several  fairly  large  prizes  in  composition  con- 
vinced me  that  I  might  have  something  to  add  eventually  to  the  music 
of  our  times.  I  mention  as  works  worth  considering  in  that  light:  'Abra- 
ham Lincoln,'  'Sights  and  Sounds,'  and  'Adagio  Eroica,'  a  three-act 
romance-opera,  'Maria  Malibran,'  an  introduction  and  scherzo  en- 
titled 'Hollywood'  and  the  'Eight  Etudes  for  Symphony  Orchestra.'  ' 

[copyrighted] 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 


SHERATON  HOTELS 

The  Country's  fastest  growing  chain  of  fine  Hotels 

Boston — Providence — Springfield — New  York — Newark 
Philadelphia — Washington — Detroit 

Rates:  Single,  $3  to  $4  and  up 

Booking  Offices — LAFayette  0680  in  Boston 

LExington  2-1200  in  New  York 
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Aaron  Richmond  Events: 


THIS  TUE.  EVE.  8:15 


Symphony  Hall 

JOHN    CHARLES 
THOMAS 

Distinguished  baritone  in  a 
program  of  his  favorite  arias 
j  and  songs 

Remaining  Tickets  at  Symphony  Hall  Now:  $1.10  to  $2.75 

SUN*  AFT.  DEC.  12  —  SYMPHONY  HALL 


JAN 

PEERCE 

Popular  Tenor  Star  of  the 

Metropolitan  Opera,  Concert 

and  Radio 


Jordan  Hall  —  Tickets  10:30  A.M.  to  5:30  at  Jordan  Hall 


SUN.  AFT.  DEC.  5 
MON.  EVE.  DEC.  6 


TRAPP 
FAMILY 

Ancient  Instruments  —  Xmas  Carols 
Madrigals  —  Folk-songs 


THUR.  EVE.  DEC.  8 

CLEORA 
WOOD 

Soprano  —  and 

ARIEL 
HALL 

Harpist 

Songs 

with  Harp  accompaniment 

Harp  solos 

Original  works  for  voice  and 
harp  by  Ariel  Hall 
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After  the  concert . . .  remember 


BLENDED   WHISKEY    86  proof.  60%  neutral  spirits  distilled  from  fruit  and  grains. 
Schenley  Distillers  Corporation,  New  York  City. 


1             KEY  CHAIN 

Sterling  Silver,  Hand  wrought 

Order  now  for  Christmas 

(allow  3  weeks,  please) 

'    '    '     A                                 .        #V      ■., 

$  A50    including 

tax  and  postage 

'*    *  ■  " 

DANIEL'S  DEN 

.; 

A  Shop  of  Choice  Things 

141    Newbury  St.                Boston   16,  Mass. 

MUSICAL    INSTRUCTION 


FELIX     FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


JULES   WOLFFERS 

Pianist        —        Teacher        —        Coach 

Faculty-member,   Boston  University  College  of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 
Kenmore  1287  •  Kenmore  3030 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


THIS   STEINWAY   RODE 
IN  A  FLYING   FORTRESS! 


The  newspapers  report  that  a  Steinway  Victory  Vertical 
was  dispatched  to  United  States  troops  in  the  bomb-bay 
of  a  Flying  Fortress! 

This  specially  built  piano  is  furnished  by  our  Govern- 
ment to  soldiers  and  sailors  in  far  places  of  the  world 
—  England,  Australia,  New  Guinea,  and  elsewhere. 

Steinway  &  Sons  are  also  building  glider  wings  and 
parts  for  our  Armed  Forces.  And  the  morale-building 
effect  of  the  Steinway  on  the  home  front  is  not  to  be 
overlooked,  either  —  as  friends  gather  around  this 
famous  piano  for  the  music  they  love.  A  limited  num- 
ber of  new  Steinways  is  still  available  for  purchase. 


In    Massachusetts   and   New   Hampshire,   new   Steinways   are   sold   only   by 

M.  STEINERT   &   SONS 

A  New  England  Institution  Since  1860       •       162  BOYLSTON  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 


"The  BaW^n  Grand  Piano,  are  a 
revelation.  Whetne  .      of 

^TnVg«ffffi^NNE 


<• 
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WW 

T-»  ^»    «X   ^*  *> 


ENTHUSIASTIC  and  unstinted  praise  from  a  long  and 
ever  growing  list  of  the  nation's  favorite  musicians 
only  goes  to  accentuate  the  very  aptness  of  the  phrase, 
"TODAY'S  GREAT  PIANO." 

THE    BALDWIN     PIANO    CO. 

176  Boylston  Street 


*# 


70, 


"4> 


■*w- 


BOSTON 


X 


SYMPHONY 
ORCHESTRA 

FOUNDED  IN  1881  5Y  HENRY  L.  HIGGINSON 

SIXTY-THIRD     fx 

SEASON      ^\1 
1943-1944 


m^ 


[Monday  and  Tuesday] 
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These  beautiful  paintings 
were  loaned  to  R.H.White's 
by  Emmanuel  College  with 
the  special  permission  of 
tlis  Eminence,  Cardinal 
O'Connell. 


KEYED  TO  THESE  TIMES 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Telephone,  Commonwealth    1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Your  Will 

IS  your  will  up-to-date?  Does 
it  take  into  consideration  pres- 
ent tax  laws  ?  To  learn  where 
you  stand,  we  suggest  that  you 
have  us  prepare  a  Shawmut 
Estate   Analysis   for  you. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.m. 


EXHIBIT 

In  the  First  Balcony  Gallery  are  to  be 
seen  fifteen  paintings  from  the  now 
famous  Capehart  Collection. 

This  collection  is  significant,  for  it 
represents  a  meeting  of  music  and  paint- 
ing. Each  painting  interprets  a  great 
musical  composition,  providing  a  visual 
approach  to  the  appreciation  of  some  of 
the  world's  most  loved  music. 

Within  the  past  ten  years  Americans — 
through  such  pioneering  as  the  motion 
picture  "Fantasia" — have  become  in- 
creasingly conscious  of  the  close  har- 
mony between  sight  and  sound.  To  this 
growing  awareness  the  Capehart  Collec- 
tion has  contributed  materially. 

The  Collection  is  exhibited  here 
through  the  courtesy  of  the  Capehart 
Division  of  the  Farnsworth  Television 
and  Radio  Corporation,  and  is  a  part  of 
its  program  to  extend  the  knowledge  and 
appreciation  of  good  music. 

The  paintings  comprising  the  present 
exhibit  are: 

"Symphony  No.  7" 
Dmitri  Shostakovitch 
Interpreted  by  William  Gropper 

"The  Magic  Flute" 
Wolfgang  Mozart 
Interpreted  by  Julian  Levi 

"From  the  New  World  Symphony" 
Antonin  Dvorak 
Interpreted  by  Peter  Hurd 

"Lac  des  Cygnes  (Swan  Lake)" 
Peter  II j  itch  Tschaikowsky 
Interpreted  by  Bernard  Lamotte 

"Finlandia" 
Jan  Sibelius 
Interpreted  by  Bernard  Lamotte 

"Fire  Bird  Suite" 

Igor  Stravinsky 

Interpreted  by  Pavel  Tchelitchew 

"Toccata  and  Fugue  in  D  Minor" 
Johann  Sebastian  Bach 
Interpreted  by  Bernard  Lamotte 

"The  Raindrop  Prelude" 

Frederick  Chopin 

Interpreted  by  Bernard  Lamotte 

"Symphony  No.  5" 
Ludwig  van  Beethoven 
Interpreted  by  Bernard  Lamotte 

"Cathedrale  Engloutie" 
Claude  Achille  Debussy 
Interpreted  by  Raymond  Breinin 

"Scheherazade" 

Nikolai  Rimsky-Korsakow 

Interpreted  by  Sergei  Soudeikine 

"Symphony  No.  1" 
Johannes  Brahms 
Interpreted  by  Lewis  Daniel 


Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


K^ota  K^-ltauJLli 


et  4 


50  TEMPLE   PLACE 
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with  a  gift  from  our 
gift  balcony  .  . .  cos- 
tume jewelry  .  .  . 
gloves  .  .  .  bags  .  .  . 
or  exotic  perfumes 
.  .  .  in  our  sports 
shop  myriad  colors 
in  knitted  novelties 
.  .  .  and  b  louses 
whether  "grande"  or 
"petite"  .  .  .  you'll 
find  your  gift  ges- 
ture .  .  . 


!n    Minify, 


"Hallelujah  Chorus"  from  "Messiah" 

Georg  Friedrich  Handel 

Interpreted  by  Franklin  Watkins 

"Symphony  in  D  Minor" 

Cesar  Franck 

Interpreted  by  Bernard  Lamotte 

"Wedding  Day  at  Troldhaugen" 
Edvard  Hagerup  Grieg 
Interpreted  by  B.  J.  O.  Nordfeldt 

WILLIAM  GROPPER,  in  six  one- 
man  shows  from  1936  to  1941,  proved 
himself  a  forceful  commentator  on 
national  life,  a  master  of  design,  a 
mature  artist.  A  few  years  ago  he  com- 
pleted a  series  of  lithographic  studies  of 
life  and  manners  as  demonstrated  in  the 
United  States  Senate  and,  with  paintings 
and  prints  of  the  Loyalist  fighters  in 
Spain,  of  air  bombings  during  the  new 
European  war,  of  workers  and  street 
characters,  they  were  shown  in  1941. 
Because  he  has  twice  been  to  Russia  and 
has  a  strong  affinity  with  the  Soviet 
spirit,  it  was  inevitable  that  he  was 
commissioned  to  interpret  Shostako- 
vich's Seventh  Symphony. 

JULIAN  LEVI  studied  at  the  Penn- 
sylvania Academy  of  Fine  Arts,  where 
he  received  a  Cresson  Traveling  Scholar- 
ship in  1920.  He  visited  Italy  in  the 
summer  of  1920  and  then  left  for  France. 
There  he  exhibited  in  the  Salon 
d'Automne  and,  after  more  than  four 
years  in  that  country,  returned  to 
America.  He  is  a  "modern"  artist — one 
of  the  first  to  interpret  Cezanne  to 
Americans.  Levi  was  elected  a  member 
of  The  American  Group  in  1933. 

PETER  HURD  was  born  in  1904  in 
New  Mexico,  where  he  spent  his  boy- 
hood. After  two  years  at  West  Point, 
where  he  went  down  in  mathematics  but 
sold  his  first  painting,  Hurd  left  to  be- 
come a  painter.  He  studied  with  the 
famous  illustrator  N.  C.  Wyeth  and  con- 
cluded his  studies  at  the  Pennsylvania 
Academy  of  the  Fine  Arts.  He  rapidly 
achieved  success  in  the  art  world,  win- 
ning important  prizes  as  a  printmaker  as 
well  as  a  painter.  He  has  exhibited  nu- 
merous times  in  New  York  and  has  been 
included  in  most  of  the  major  museum 
exhibitions  in  the  country.  Again  a  resi- 
dent in  his  native  New  Mexico,  Hurd  is 
known  particularly  for  his  brilliant  can- 
vases of  life  in  the  Southwest,  all  of 
them  alive  with  the  sparkling  clarity  of 
the  atmosphere  so  characteristic  of  that 
region. 

PAVEL  TCHELITCHEW  was  born 
in  Russia  near  the  turn  of  the  century. 
He  early  turned  to  art,  and  after  a 
period    of    painting    still-lifes,    devoted 
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himself  to  designs  for  the  theater  and 
the  ballet.  He  worked  in  Berlin  and 
Paris,  and  while  in  the  latter  city  be- 
came associated  with  the  Neo-Romantic 
painters,  a  group  he  soon  headed.  An 
extraordinarily  gifted  draftsman  with  an 
untrammeled  imagination,  he  won  inter- 
national fame  as  an  avant-garde  painter. 
He  has  painted  exquisite,  and  sometimes 
fantastic,  portraits  of  subjects  famous  in 
the  arts.  His  work  has  been  shown  inter- 
nationally, and  in  1942  he  was  accorded 
a  full-dress  exhibition  by  the  Museum  of 
Modern  Art  in  New  York. 

BERNARD  LAMOTTE  was  born  in 
Paris  in  1903.  His  art  study  under  Lucian 
Simon  at  the  Ecole  des  Beaux  Arts  was 
followed  by  two  years  of  painting  in 
Tahiti  and  Martinique.  Two  months  after 
his  arrival  in  New  York,  in  1935,  he 
was  accorded  a  one-man  exhibition  by 
the  famous  Wildenstein  Galleries.  Since 
then  he  has  executed  numerous  com- 
missions, among  them  sketching  in  war- 
shrouded  Paris  for  Fortune  Magazine. 
He  has  brilliantly  illustrated  several 
books,  notably  "Flight  to  Arras,"  written 
by  his  friend,  Antoine  de  St.  Exupery. 
Canvases  by  Lamotte  are  housed  in 
many  famous  museums,  including  the 
Luxemburg  in  Paris.  His  work  has 
appeared  in  important  publications,  and 
his  musical  interpretations  for  the  Cape- 
hart  Collection  have  added  measurably 
to  his  stature  as  a  sensitive,  gifted 
painter. 

RAYMOND  BREININ  was  born  in 
Vitebsk,  Russia,  in  1909,  and  began  his 
art  studies  at  any  early  age  in  the  studio 
of  Uri   Penn.   Later  he  enrolled  in  the 
Vitebsk    Academy    of    Art.    The    artist 
was  brought  to  the  United  States  by  his 
family.  Here,  after  settling  in  Chicago, 
Breinin  attended  public  school,  but  was 
soon  obliged  to  earn  his  own  way  in  the 
world.  This  he   did   by  a   succession  of 
jobs,     among    which    were    commercial 
lithography,  theater  poster  painting  and 
running  a  hotel  elevator.  All  the  while, 
however,  Breinin  continued  his  studies, 
attending    Saturday    classes    at   the    Art 
Institute  of  Chicago  and  evening  sessions 
at  the  Chicago  Academy  of  Art.  He  was 
later  employed  by  the  WPA  Art  Pro- 
gram,   and,    once   he   was    permitted    to 
devote  his  full  time  to  art,  made  rapid 
progress.  Breinin  executed  public  mural 
commissions  and  was  a  featured  one-man 
exhibitor  at  the  Downtown  Gallery,  New 
York,  in  1939.  National  recognition  came 
to  him   and   today   his   canvases   are   in- 
cluded  in   the   permanent   collections   of 
such  important  museums  as  the  Metro- 
politan, the  Brooklyn,  the  San  Francisco, 
the  Fogg  Museum  at  Harvard,  and  the 
Museum  of  Modern  Art. 


presents 

Music  d  In  Carte 

KOUSSEY ITZKY 
RECORDINGS 

The  music  you  love  .  .  when  and 
how  you  want  it  .  .  as  played  by 
the  Boston  Symphony  Orchestra 

ALBUMS 

685 — Stravinsky — Capriccio  $2.63 

566 — Prokofleff — Peter  and  the 
Wolf  $3.68 

294 — Mendelssohn — Italian 
Symphony    #4  $3.68 

319—  Schubert—  Symphony    #8 

in  B  Minor  $3.68 

327 — Tschaikowsky — Sym- 
phony  #4  in  F  Minor  $5.78 

730 — Brahms — Symphony   #4 

in  E  Minor  $5.25 

795— Mozart— Symphony  #29  $5.25 
870— Liszt— Mefisto    Waltz  $2.63 

352 — Ravel— Bolero  $2.63 

347 — Tschaikowsky — Romeo 

and  Juliet  $3.68 

RECORDS 

7196— Prokofleff— Classical 
Symphony  $1.05 

7197— Prokofleff— Classical 
Symphony  $1.05 

7143 — Ravel — Daphnis  et 

Chloe,  #1  and  2  $1.05 

7144— Ravel—  #3  and   4  $1.05 

1 4078 — Liadow — Enchanted 

Lake  $1.05 

14415 — Moussorgosky — Intro- 
duction 


$1.05 


Mail  Your  Order 

or  Call  Hubbard  9400 

Fourth  Floor 
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DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  thin£  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  mau 
have  been  well  taKen  care  of,  but  if  your  income 
has  increased,  if  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterdays  insurance  may  he  entirely  in  •* 
•adequate.  Today  what  you  need  is  protection 
Only  through  giving  your  ajfent  complete 
information  as  to  what  you  have  that  is 
{worth  insuring  can  this  be  acconv- 
^-plished.To  find  out  the  best  and 
fi     most  economical  way  of  ^'et- 
//        -tin,g>'  protection  costs 
"  you  nothing. 


Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to  The  Employers'  Group,  770  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 

your  insurance  fit  and  demonstrates  complete 

in  surance  protection 
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SERGEI  SOUDEIKINE,  born  in 
Smolensk,  spent  his  youth  in  Moscow, 
where  at  fourteen  he  entered  the  Mos- 
cow School  of  Painting,  Sculpture  and 
Architecture.  He  was  seventeen  when 
he  executed  his  first  commission 
for  the  stage,  and  twenty-one  when 
he  created  the  setting  for  Maeterlinck's 
La  Soeur  Beatrice.  In  the  period  follow- 
ing, at  Moscow  and  Petrograd,  he  de- 
signed the  settings  for  numerous  operas, 
ballets  and  plays.  Finally  came  the 
famous  Chauve-Souris.  When,  in  1922, 
Balieff  brought  that  brilliant  production 
to  America,  he  brought  with  him  his  al- 
ready renowned  scenic  artist,  Soudeikine. 
Since  Chauve-Souris  days,  the  artist's 
name  has  been  identified  with  the  Metro- 
politan Opera  Company. 

LEWIS  DANIEL  is  a  native  of  New 
York  City.  A  student  of  Harry  Wickey, 
Daniel  was  awarded  three  McDowell 
Colony  Fellowship  awards.  He  has  been, 
for  about  five  years,  a  member  of  the 
Society  of  American  Etchers.  His  work 
is  represented  in  many  permanent  col- 
lections, including  the  Whitney  Museum 
of  American  Arts,  Pennsylvania  Acad- 
emy, Cooper  Union,  La  Bibliotheque 
Nationale,  New  York  Public  Library, 
and  the  Library  of  Congress. 

FRANKLIN  WATKINS  was  born  in 
New  York  in  1894.  He  studied  at  the 
Pennsylvania  Academy  of  Fine  Arts  and 
also  abroad.  He  is  the  only  American 
painter,  with  the  exception  of  Peter 
Blume,  to  win  the  first  prize  at  Carnegie 
International  Exhibition.  This  was  in 
1931.  Seven  years  later  he  won  first  prize 
at  the  Corcoran  Exhibition  in  Washing- 
ton. Paintings  by  Watkins  hang  in  the 
National  Gallery  in  London,  Pannsyl- 
vania  Museum,  Academy  of  Fine  Arts, 
Whitney  Museum  of  American  Art, 
Corcoran  Galleries,  and  Carnegie  Inter- 
national. 

B.  J.  O.  NORDFELDT,  a  recognized 
figure  on  the  American  art  scene,  was 
born  in  Sweden  in  1878.  His  training  was 
varied,  including,  besides  study  at  the 
Art  Institute  of  Chicago,  additional 
training  under  the  guidance  of  painters 
in  New  York,  Paris  and  in  England. 
Nordfeldt  is  a  regular  solo  exhibitor  in 
New  York  and  is  seen  in  most  major 
museum  exhibitions  in  this  country.  He  is 
known  as  a  forceful  colorist  who  handles 
his  medium  with  individuality,  simplicity 
and  strength.  An  etcher  and  engraver  as 
well  as  a  painter,  Nordfeldt  has  won 
prizes  in  many  countries,  and  his  work 
is  today  found  in  museums  in  Australia, 
France,  Norway  and  Canada,  in  addition 
to  museums  in  most  parts  of  the  United 
States. 
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William  Schuman Symphony  for  Strings 

I.     Molto  agitato  ed  energico 
II.     Larghissimo 

III.  Presto  leggiero 

Shostakovitch Symphony  No.   1,   Op.    10 

I.     Allegietto  —  allegro  non  troppo 
II.     Allegio 
ill   \  lien lo 

IV.  (  \llegio   molto 

INTERMISSION 

Schumann Concerto  for  Violoncello  and  Orchestra 

in  A  minor,  Op.  129 

Nicht   zu    schnell  —  Langsam  —  Sehr  lebhaft 
Berlioz Excerpts  from  "The  Damnation  of  Faust,"  Op.  24 

I.     Minuet  of  the  Will-o'-the-Wisps 
II.     Dance  of  the  Sylphs 
III.     Hungarian  March    (Rakoczy) 
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SYMPHONY  FOR  STRINGS 

By  William  Howard  Schuman 
Born  in  New  York  City,  August  4,  1910 


Schuman's  Symphony  for  Strings  is  the  fifth  which  he  has  composed.  It  was 
written  for  the  Koussevitzky  Music  Foundation,  the  foundation  made  as  a  memorial 
to  Mme.  Natalie  Koussevitzky. 

The  first  movement;  Molto  agitato  ed  energico,  opens  with  a  bril- 
liant and  incisive  theme  set  forth  by  the  violins  in  unison  on  the 
G  strings,  fortissimo.  The  theme,  together  with  a  second  one  of  less 
prominence,  is  developed  in  a  variety  of  harmonic  and  rhythmic 
patterns,  while  the  vigor  of  the  movement  is  maintained  to  the  end. 
The  second  movement,  Larghissimo,  begins  with  broad  chords,  but  in 
these  and  the  melody  which  follows,  the  strings  are  muted.  As  this 
melody  is  brought  to  a  climax  with  an  accompanying  figuration  in 
sixteenths,  the  mutes  are  momentarily  removed.  The  close  reverts 
to  the  first  part  and  subsides  to  pianissimo.  The  third  movement  is  a 
Presto  leggiero.  The  form  is  in  the  manner  of  a  rondo,  with  the  theme 
varied  at  each  appearance.  It  first  develops  with  short  or  pizzicato 
notes,  but  in  its  course  becomes  sustained  and  melodic,  rising  at  last 
to  brilliance,  while  the  tempo  is  not  relaxed. 

The  composer  attended  public  school  in  New  York  and  graduated 
from  Columbia  University.  He  attended  the  Juilliard  School  of  Music 
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and  also  was  the  pupil  of  Max  Persin  in  harmony,  of  Charles  Haubiel 
in  counterpoint,  and  studied  composition  in  a  more  general  sense  with 
Roy  Harris.  He  attended  the  Mozarteum  Academy  in  Salzburg,  Aus- 
tria. He  is  a  member  of  the  arts  faculty  of  Sarah  Lawrence  College 
in  Bronxville,  New  York,  and  since  1937  has  been  the  conductor  of 
its  chorus.  He  held  a  Guggenheim  Fellowship  1939-40  and  1940-41. 

William  Schuman's  Second  Symphony  was  first  performed  at  the 
Boston  Symphony  concerts,  February  17,  1939.  His  American  Festival 
Overture,  composed  in  the  summer  of  1939  for  special  concerts  of 
American  music  by  this  orchestra,  was  first  performed  at  one  of  these 
concerts  in  Symphony  Hall  on  October  6,  1939.  Since  then  his  music 
has  been  played  by  a  number  of  our  orchestras.  His  Third  Symphony, 
dedicated  to  Serge  Koussevitzky,  had  its  first  performance  at  these 
concerts,  October  17,  1941.  It  has  since  been  performed  elsewhere  and 
was  awarded  the  first  prize  for  an  American  composition  in  the  sea- 
son past  by  the  Music  Critics'  Circle  of  New  York  City.  William 
Schuman's  Fourth  Symphony,  composed  in  the  summer  of  1941,  has 
been  performed  in  Cleveland,  Philadelphia  and  New  York. 

William  Schuman  wrote  to  the  editor  of  the  Philadelphia  Orches- 
tra programmes:  "Please  note  that  the  first  two  symphonies  and  the 
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piano  concerto  are  withdrawn  until  further  notice.  They  will  be  re- 
leased again  if  I  ever  find  time  to  revise  them.  I  am  counting  on  run- 
ning out  of  ideas  at  some  point  in  the  next  fifty-odd  years,  and  then 
I'll  have  a  chance  to  take  another  look  at  these  first  major  works. 
At  present  I  am  about  to  start  on  a  piano  concerto  with  chamber 
orchestra."  Since  writing  these  words,  Mr.  Schuman  has  completed  the 
piano  concerto.  The  number  of  other  works  which  he  has  composed 
indicates  a  long  postponement  of  the  revisions  above  mentioned.  They 
include  an  orchestral  Prelude  and  Fugue  (1937),  "Newsreel"  for 
symphonic  band  (1941),  and  "Prayer  —  1943"  (completed  at  the  be- 
ginning of  this  year  and  first  performed  by  the  Pittsburgh  Orchestra 
under  Fritz  Reiner,  February  25). 

The  list  of  works  shows  also  a  leaning  toward  choral  music.  The 
Secular  Cantata  No.  1  is  entitled  "This  Is  Our  Time."  There  are 
also  "Four  Choral  Canons"  (1932),  a  "Choral  Etude"  (1937),  "Prel- 
ude for  Voices"  (1939),  "Holiday  Song"  (1942),  "Requiescat"  (1942), 
and  "Pioneers,"  another  setting  from  Walt  Whitman.  His  Cantata, 
"A  Free  Song,"  after  a  text  of  Walt  Whitman,  was  performed  at  the 
Boston  Symphony  concerts  of  the  season  past  (March  26-27).  This 
piece  was  awarded  the  Pulitzer  musical  Prize  for  this  year.  Chamber 
music  includes  three  string  quartets  and  a  few  smaller  pieces. 

[copyrighted] 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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SYMPHONY  NO.  1,  Op.  10 

By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Completed  in  the  year  1925,  the  First  Symphony  of  Shostakovitch  was  first  pei 
formed  at  Leningrad,  May  12,  1926,  under  the  leadership  of  Nicolai  Malko.  Bruno 
Walter  performed  it  in  Berlin,  November,  1927.  Leopold  Stokowski  first  made  it 
known  to  America  at  a  concert  of  the  Philadelphia  Orchestra,  November  2,  1928. 

The  Symphony  is  scored  for  wood  winds  in  twos  (with  piccolo),  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bass  drum, 
cymbals,  piano  and  strings. 

although  it  bears  the  Opus  Number  10,  this  symphony  stands  with 
a\  the  "Three  Fantastic  Dances  for  Piano,"  Op.  5,  as  one  of  the 
composer's  two  first  published  works.*  It  was  his  first  large  and  con- 
sidered creative  venture.  The  symphony,  completed  when  its  com- 
poser was  twenty,  a  graduate  from  the  piano  class  and  then  graduat- 
ing in  composition  at  the  Leningrad  Conservatory,  brings  to  its  fullest 


*  Shostakovitch  has  given  opus  numbers  to  many  compositions  which  have  remained  in 
manuscript  and  which  at  this  time  he  is  unwilling  to  acknowledge.  If  only  his  published 
music  bore  opus  numbers,  his  First  Symphony  would  be  Op.  2 ;  his  Seventh  would  go  into 
publication  not  as  Op.  59,  but  as  Op.  18. 
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expression  the  boyish,  exuberant,  and  entirely  remarkable  talent  of 
the  composer-prodigy,  The  Shostakovitch  of  that  time  is  familiar  by 
a  photograph  commonly  circulated:  frail  and  slight  of  stature,  wear- 
ing horn-rimmed  glasses.  He  was  much  admired  at  the  Conservatory 
for  his  brilliance  as  a  pianist  and  for  the  little  pieces  of  his  own 
which  he  often  played.  Glazounov,  as  head  of  the  Conservatory,  had 
a  more  than  benevolent  eye  upon  the  youthful  composer  —  he  had 
put  him  under  the  tutelage  of  Maximilian  Steinberg. 

"Mitya,"  as  he, was  known  to  his  friends,  was  forever  composing, 
improvising  at  the  piano,  or  playing  some  piece  he  had  written  or 
still  carried  in  his  head.  There  was  much  music  in  the  Shostakovitch 
lodgings.  His  Aunt  Nadejda  (Mrs.  Galli-Shohat),  who  knew  him  until 
1923,  when  she  came  to  America,  was  astonished,  on  hearing  hii 
First  Symphony  here,  to  recognize  snatches  from  the  music  of  his 
boyhood  which  she  had  often  heard  him  play.  One  of  these  pieces 
was  "The  Grasshopper  and  the  Ant,"  Op.  4;  another,  an  orchestral 
scherzo;  and  a  third,  music  he  had  composed  to  describe  Hans  Ander- 
sen's pathetic  story  of  "The  Little  Mermaid,"  a  fairy  tale  which  had 
appealed  to  him  as  a  child.  Mrs.  Shohat  has  explained  the  familiar 
passages  which  she  recognized  in  the  First  Symphony  and  is  thus  re- 
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ported  by  Seroff  in  his  recent  book  on  Shostakovitch,  a  book  based 
principally  on  her  memories  of  the  composer  and  his  family*: 

"The  melodies  reminded  her  of  those  in  'The  Dragon-Fly  [Grass- 
hopper] and  the  Ant,'  which  Mitya  had  composed  in  1922  and  which 
he  used  to  play  to  his  family.  According  to  Nadejda,  the  themes  from 
this  composition  as  well  as  his  early  Scherzo  were  vised  in  his  First 
Symphony.  In  the  first  movement,  she  says,  one  hears  the  recitative 
of  the  flighty,  irresponsible  dragon-fly  and  the  mutterings  of  the 
laboring  ant.  Then  comes  a  march  of  all  the  insects,  with  the  fireflies 
leading  the  way;  they  range  themselves  in  a  semicircle  in  the  amphi- 
theater and  the  dragon-fly  performs  a  dance  on  the  stage.  The  Scherzo 
is  inserted  in  full.  In  the  last  movement,  the  second  theme  for  violin 
and  'cello  is  taken  from  an  unfinished  piece  that  Mitya  was  compos- 
ing at  the  time  of  'The  Dragon-Fly  and  the  Ant';  he  was  writing  it 
around  Andersen's  story  of  the  Mermaid,  an  idea  that  had  been  sug- 
gested to  him  by  his  mother.  With  the  last  movement  of  the  symphony, 
Nadejda  remembers  how  Mitya  described  to  his  family  the  Mermaid 
swimming  up  through  the  waters  of  the  lake  to  the  brightly  lit  castle 
where  the  Prince  is  holding  a  festival." 

The  symphony  recalled  to  the  aunt  of  its  composer  the  boy  whom 

"Dmitri  Shostakovitch,"  by  Victor  Ilyich  Seroff,  in  collaboration  with  Nadejda  Galli-Shohat. 
Alfred  Knopf,  1943. 
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The  method  of  weaving  in  the  Orient  has  changed 
little  in  the  last  thousand  years.  The  manner  in 
which  the  pile  is  tied  to  the  warp  threads  accounts 
for  the  durability  of  an  Oriental  rug  —  that  and  the 
quality  of  the  materials  used  and  the  dye  with  which 
it  is  colored.  In  the  finer  rugs  the  knots  are  so  close 
that  only  by  careful  examination  can  they  be  seen. 


A 


skilful  weaver  can  tie  from  twelve  to  four- 
teen knots  a  minute  or  from  seven  to  eight 
thousand  knots  a  day.  This  equals  from  fourteen 

square  inches  to  three  square  feet,  depending  on  the  fineness  of  the 

rug. 


The  loom  consists  merely  of  four  poles  joined  together  by  ropes. 
On  these  poles  the  warp  threads  are  strung,  being  kept  at  the  right 
tension  by  weights  attached  to  the  cross  pole. 
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she  remembered  who  "liked  fairy  tales,  and  often  asked  me  to  tell 
them  to  him."*  She  writes  of  her  nephew  as  having  been  "a  very 
serious  and  sensitive  child,  often  very  meditative,  very  modest  about 
his  music,  and  rather  shy.  .  .  .  His  favorite  composer  at  the  very 
beginning  was  Liszt.  He  liked  to  read,  and  his  favorite  author  was 
the  great  Russian  novelist  Gogol.  His  first  opera,  'The  Nose,'  was 
based  on  Gogol's  story."  His  immediate  musical  gods  were  Moussorg- 
sky  and  Rimsky-Korsakov  (his  first  experience  of  opera  had  been 
"The  Fairy  Tale  of  Czar  Saltan,"  and  he  had  surprised  his  family  by 
playing  stretches  of  it  from  memory)  . 

This  was  the  composer  of  the  First  Symphony  in  1925,  still  in  his 
assimilative  stages  of  development,  but  brimming  with  musical 
fantasy  of  his  own,  which,  for  all  its  "resemblances"  could  be  called 
something  new,  bright,  and  engaging,  and  inescapably  "Shostakovitch." 
Earmarks  of  the  later  Shostakovitch  are  clearly  discernible  in  it,  even 
though  the  drive  and  tension  of  the  Fifth  or  Seventh  Symphonies,  and 
the  avowed  "mass  appeal"  of  these  later  works  are  not  yet  to  be  found. 
This  light-hearted,  lyrical  music,  warming  to  frank  sentiment,  might 
well  have  been  taken  for  the  natural  exuberance  of  a  lad  gifted,  ad- 
mired, loved,  to  whom  the  troubles  of  life  were  unknown. 

*  "Dmitri  Shostakovitch,"  by  Victor  Ilyich  Seroff,  in  collaboration  with  Nadejda  Galli-Shohat. 
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The  account  of  the  fortunes  of  his  family  and  the  circumstances  of 
his  childhood,  first  publicly  revealed  in  the  book  mentioned  above,  and 
derived  from  the  experience  of  his  aunt,  gives  a  different,  and  sur- 
prisingly dark  picture  —  one  which  will  modify  the  Western  concep- 
tion, until  now,  of  the  early  development  of  Shostakovitch.  The  years 
1924  and  1925,  the  years  in  which  the  composer  began  and  completed 
his  symphony,  were  years  of  bitter  want  for  the  Shostakovitch  family 
in  their  cramped  quarters  on  Nikolayevskaya  Street  in  Leningrad. 
Dmitri's  family  consisted,  in  1924,  of  his  mother,  Sophia  (Sonya,  nee 
Kokaoulin),  his  sisters  Marusia  (Maria)  and  Zoya,  the  first  older,  the 
second  younger  than  himself.  The  mother  appears  as  a  woman  of 
great  stamina  and  boundless  resource  in  the  education  and  healthful 
development  of  her  children.  She  had  not  been  accustomed  to  want. 
Her  family  had  been  affluent  in  the  pre-revolutionary  days  when,  as 
students  in  Moscow,  she  and  her  sisters  and  their  friends  had  been 
drawn  into  the  underground  activities  toward  a  free  Russia.  The 
fiance  of  her  sister,  Yanovitzky,  had  been  arrested  for  implication  in 
a  fracas  with  the  police,  and  had  stood  trial  for  months,  under  the 
shadow  of  the  hangman's  noose.  The  sister  had  married  him  in  prison 
that  she  might  go  with  him  into  exile  if  need  be.  The  family  tradition 
was  that  of  the  pre-Bolshevik  intelligentsia,  in  which  intellectual  en- 
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lightenment,  political  liberalism,  a  cultivation  of  the  arts,  all  had  their 
place.  Music  was  zealously  pursued,  in  an  amateur  way. 

Sonya,  the  mother  of  Shostakovitch,  brought  up  children  who  were 
clear-thinking,  intelligent,  and  talented  in  various  ways  (the  written 
statements  of  Shostakovitch  on  his  artistic  creed,  etc.,  show  this  clarity 
of  thought  and  expression).  She  was  the  first  piano  teacher  of  both 
Dmitri  and  his  sister  Marusia,  both  of  whom  became  accomplished 
pianists.  She  saw  to  it  that  they  were  at  least  equipped  to  make  their 
own  livelihood  in  a  country  where  in  the  early  twenties  the  means  of 
keeping  housed,  fed,  clothed,  and  warm  continued  to  be  a  drastic 
problem  —  a  problem  which  the  application  of  intelligence  could  not 
solve. 

When  Sonya's  husband,  Dmitri  Shostakovitch  senior,  died  in  1922, 
that  problem  became  still  more  acute.  Young  Dmitri  (familiarly 
"Mitya")  and  his  sister  Marusia  were  both  students  at  the  Leningrad 
Conservatory.  They  were  sixteen  and  nineteen  respectively,  and  were 
already  giving  two-piano  recitals.  Mitya  was  already  composing  pieces 
of  his  own,  which  he  performed  on  every  occasion,  and  at  the  friendly 
musical  evenings  which  were  the  rule  rather  than  the  exception  at  the 
Shostakovitch  lodgings.  Zoya,  the  younger  sister,  was  then  fourteen. 

Now,  the  ingenuity  of  Sonya  was  called  upon  to  find  healthy  growth 
for  each  of  her  children.  The  ravages  of  undernourishment  had  made 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 
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their  mark  upon  them.  Marusia,  and  Mitya  too,  showed  tubercular 
tendencies.  He  developed  an  alarming  gland  in  his  neck,  and  doctors 
said  he  must  be  sent  south,  to  a  sanitarium  in  the  Crimea.  If  the 
fare  and  a  month's  board  could  be  managed,  the  money  for  a  second 
month  remained  an  impossibility.  Sonya  found  routine  employment 
from  time  to  time;  Marusia  taught  music  in  a  dancing  school.  But 
the  returns  were  not  enough:  to  find  food,  a  winter  coat  or  a  house- 
hold article  must  be  sacrificed.  To  pay  the  rent,  the  mother  was  forced 
to  swallow  her  pride  and  accept  from  friends.  Mitya's  Aunt  Nadejda 
knows  of  these  circumstances,  for  she  was  often  with  the  family.  When 
she  left  Russia  in  1923,  to  pursue  her  calling  in  this  country  as  a 
professor  of  mathematics,  she  continued  to  help  them,  and  to  hear 
from  them.  It  is  evident  that  Sonya  realized  her  son's  remarkable 
creative  talent,  and  applied  the  full  energy  of  her  determined  char- 
acter to  make  possible  its  safe  development.  The  boy  often  gave  piano 
recitals  at  the  Conservatory  —  for  most  of  them  there  was  no  fee.  There 
were  minor  tragedies.  Before  an  important  concert  he  broke  his  glasses 
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and,  unable  to  read  his  music,  was  without  money  to  replace  them. 
Later  the  piano  at  Nikolayevskaya  Street  went  for  debt,  and  the  musical 
evenings  ceased  perforce.  At  the  Conservatory,  the  phrase  "bourgeois 
origin"  was  used  against  them.  Professional  jealousy  seized  upon  this 
stigma  to  deprive  Shostakovitch  of  any  honors  and  teaching  privileges. 
These  harassments  assailed  the  family  in  1924  and  1925,  as  Shostako- 
vitch was  working  upon  his  Symphony.  During  this  time,  too,  he  was 
compelled  to  earn  in  some  way,  and  did  it  by  improvising  accompani- 
ments to  the  silent  screen  on  an  upright  piano  in  a  small  and  draughty 
moving-picture  theatre  —  three  times  a  day.  Shostakovitch  completed 
his  Symphony,  his  first  ambitious  score,  in  time  to  submit  it  as  his 
graduation  composition  at  the  Conservatory.  The  cost  of  having  parts 
copied  hung  over  him  as  an  impossible  expense.  At  length  the  Con- 
servatory undertook  this  expense  and  Nikolai  Malko  conducted  the 
first  performance  at  the  Conservatory  on  May  12,  1926.  The  Sym- 
phony made  something  of  a  sensation.  It  found  its  way  to  other  Rus- 
sian cities.  Bruno  Walter  visited  Leningrad  and  carried  it  to  Berlin 
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and  Vienna.  Soon,  America  applauded  it  and  learned  to  pronounce 
the  name  of  the  twenty-year-old  Soviet  composer.  Publication  and 
recognition  did  not  at  once  bring  wealth  to  Shostakovitch  —  his 
country  is  not  so  constituted.  It  brought  him  the  overdue  privilege 
of  pursuing  his  art  with  the  living  necessities  assured. 

That  the  boy  Shostakovitch  with  his  artist's  nature  at  once  sensitive, 
warm  and  delicately  fantastic,  should  have  survived  these  adversities 
must  be  due  in  part  to  his  mother;  but  certainly  no  less  to  an  inner 
life  of  the  imagination  which  degrading  circumstances  —  even  the 
sharp  inroad^  of  want  —  could  not  touch. 

Lawrence  Gilman  wrote  the  following  description  of  the  First  Sym- 
phony: 

"The  chief  theme,  which  is  in  two  sections,  is  heard  in  the  Intro- 
duction to  the  first  movement  (Allegretto,  4-4).  The  first  section  of  the 
theme,  a  brief  motive  of  three  notes,  is  stated  by  a  solo  trumpet,  p 
and  con  sordino.  A  bassoon  follows  immediately  with  the  second  mem- 
ber of  the  theme  —  indeed,  the  theme  might  be  said  to  consist  of  three 
sections;  for  the  bassoon's  concluding  phrase  is  also  used  as  a  germinat- 
ing subject  in  the  development  of  the  movement.  A  clarinet  delivers 
fragments  of  the  theme  above  a  pizzicato  figure  in  the  'cellos.  There 
is  a  pause,  and  the  first  section  of  the  subject  is  given  over  to  the 
strings.  The  main  body  of  the  movement  begins  (Allegro  non  troppo) 
in  a  tonality  which,  after  the  vagueness  of  the  introductory  pages, 
proves  to  be  F  minor,  and  the  different  members  of  the  chief  theme 
are  now  set  forth.  The  second  theme,  in  C  minor,  is  introduced  by 
the  flute  over  pizzicati  of  the  strings,  the  clarinet  takes  it  up  under 
a  trill  on  E-flat  for  a  solo  violin,  and  it  is  soon  heard  in  the  basses. 
The  mood  becomes  more  and  more  impassioned,  and  the  motive  with 
the  descending  chromatics  is  heard  fortissimo  from  the  unison  violins, 
with  one  of  its  related  sections  in  the  trumpets.  Then,  for  a  time,  the 
gentler  second  theme  dominates  the  musical  scene.  But  the  more 
passionate  phrase  recurs  —  in  the  basses,  in  the  trumpets,  and  fortis- 
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simo,  on  the  four  unison  horns.  But  the  close  is  quiet,  with  the  clarinet 
and  'cellos  pianissimo,  recalling  the  introductory  bars. 

"The  second  movement  is  the  Scherzo  of  the  symphony.  It  begins 
with  foreshadowings  in  the  string  basses  and  clarinet  {Allegro,  4-4— 
5-4)  of  the  chief  theme,  which  is  heard  in  A  minor  at  the  fourteenth 
measure  from  the  violins  with  pizzicato  accompaniment.  A  piano, 
which  is  added  to  the  orchestra  in  this  movement,  takes  the  theme, 
to  an  accompaniment  of  cymbals,  horns,  and  basses.  A  Trio  follows, 
in  E  minor,  3-4  time,  meno  mosso,  with  a  subject  for  two  flutes  under 
an  inverted  pedal  E  of  the  second  violins,  which  is  sustained  for  half 
a  hundred  measures.  The  voice  of  the  triangle  is  also  heard  in  the  land. 
The  bassoon,  pp,  brings  us  back  to  the  main  theme  of  the  Scherzo. 
There  is  a  notable  climax,  with  the  subject  of  the  Trio  given  to  the 
brass,  fortissimo  (in  common  time)  against  the  main  theme  in  the 
strings,  wood  wind,  and  piano.  The  close  is  quiet,  morendo. 

"An  oboe  solo  accompanied  by  string  tremolos  begins  the  expressive 
song  of  the  slow  movement  {Lento,  D-flat  major,  4-4).  The  chief  theme 
is  tinged  with  a  sorrowful  chromaticism,  and  so  also  is  the  theme  of 
the  Largo  at  which  the  music  shortly  arrives  —  a  passage  of  deep 
melancholy,  scored  at  first,  pianissimo,  for  strings  alone,  (with  an 
octave  phrase  in  the  bass).  An  oboe  solo  adds  its  voice,  in  a  subject 
that  is  soon  enunciated  forte  by  the  brass  in  a  swiftly  reached  climax. 
A  clarinet  solo,  pp,  brings  us  back  to  the  theme  of  the  opening,  now 
recalled  by  a  solo  violin.  We  hear  this  theme  in  the  string  basses,  with 
a  solo  trumpet,  muted,  repeating  softly  the  earlier  oboe  melody.  The 
end  is  reached  in  a  pianissimo  passage  for  divided  strings.  A  drum- 
roll,  crescendo,  leads  to  the  Finale. 

"This  Finale,  a  dramatic  and  vivid  movement,  full  of  abrupt  alterna- 
tions of  mood  and  tempo,  begins  forte,  with  a  single  measure  Allegro 
molto  (basses,  bassoons,  cymbals,  tam-tam,  muted  horns,  and  muted 
string  tremolos),  followed  by  twenty-nine  Lento  measures  of  introduc- 
tion. The  movement  proper  starts  off  as  an  Allegro  molto,  3-4,  in 
F  minor.  The  exuberant  chief  theme  is  delivered  by  the  clarinet,  with 
self  accompaniment  of  strings  and  cymbals.   Bass  strings  and  piano 
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present  it  in  imitation,  and  the  violins  lead  it  to  a  fortissimo.  A  change 
to  A  major  introduces  a  new  theme,  exposed  fortissimo  by  strings  and 
wood  wind,  but  this  soon  declines  to  a  diminuendo,  and  leaves  the 
second  subject  to  the  soft  utterance  of  a  solo  violin  (meno  mosso), 
then  to  a  solo  horn.  The  Allegro  molto  returns,  there  is  a  fortissimo 
climax,  and  a  pause.  Adagio:  the  kettledrum  has  a  solo,  with  curious 
alternations  of  ///  and  ppp,  and  a  solo  'cello,  muted,  broods  upon  the 
second  subject  (Largo). 

"The  climax  of  the  movement  is  now  approached.  The  basses  repeat 
the  chief  subject,  under  a  counter  melody  for  the  other  strings.  This 
leads  to  a  proclamation  of  the  second  theme,  in  augmentation,  by  the 
strings  and  wood,  while  the  trombones  oppose  to  it  the  chief  subject. 
A  Presto  leads  to  a  sonorous  close  in  F  major." 
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CONCERTO  FOR  VIOLONCELLO  AND  ORCHESTRA, 

IN  A  MINOR,  Op.  129 

By  Robert  Schumann 

Born  at  Zwickau  in  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn, 

July  29,  1856 


Schumann  composed  his  Violoncello  Concerto  in  October,  1850.  It  was  probably 
not  performed  in  his  lifetime.  The  first  recorded  performance  was  one  given  at  the 
Leipzig  Conservatory  to  celebrate  the  fiftieth  anniversary  of  his  birth.  The  date 
was  June  9,  i860,  and  the  soloist,  Ludwig  Ebert. 

The  following  performances  by  the  Boston  Symphony  Orchestra  are  listed: 
February  3,  1888  (Soloist,  Fritz  Giese);  March  6,  1896  (Leo  Schulz);  October  7,  1910 
(Alwin  Schroeder);  January  30,  1920  (Jean  Bedetti);  April  17,  1931  (Gregor 
Piatigorsky)  ;  January  18,  1937,  Monday  Concert  (Gaspar  Cassad6);  January  23,  1942 
(Emanuel  Feuermann) . 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani,  and  strings. 

It  was  in  new  surroundings,  which  might  not  have  been  considered 
favorable  for  composition,  that  Schumann  wrote  his  Concerto  for 
Violoncello.  About  two  months  before,  he  had  installed  himself  at 
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Dusseldorf.  He  had  accepted  the  post  of  orchestral  and  choral  leader, 
not  without  some  hesitation,  for  Mendelssohn,  who  had  conducted 
there,  spoke  not  too  well  of  the  quality  of  the  musicians.  But  the 
duties  were  light  enough  not  to  tax  his  strength  or  to  intrude  seriously 
upon  the  realm  of  the  creative  imagination. 

The  Schumanns,  taking  their  farewell  of  Dresden,  accordingly 
moved  to  the  Rhine  city  on  September  2,  1850.  Clara  was  distressed  at 
the  noisy  lodgings  they  were  at  first  compelled  to  take,  because  her 
husband's  failing  health  required  a  peaceful  environment.  But  the 
local  musicians  gave  the  pair  a  heartening  welcome,  with  a  serenade, 
a  combined  concert,  supper  and  ball  on  September  7.  Choral  and  or- 
chestral rehearsals  began  and  promised  well.  This  promise  was  not  to 
be  fulfilled;  Schumann,  unequal  to  the  requirements  of  the  position, 
later  encountered  friction  which  resulted  in  his  forced  resignation. 
But  in  October,  1850,  Schumann  was  still  optimistic  over  his  new 
situation.  Neither  the  necessity  of  adjustment  to  new  routine,  nor  the 
strain  of  making  new  acquaintances  prevented  him  from  composing 
industriously.  A  visit  to  Cologne  and  the  Cathedral  there  on  Sep- 
tember 29  made  its  impress  upon  the  "Rhenish"  Symphony,  which 
he  composed  in  November. 
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After  the  Concert. •• 
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Before  this  he  composed  his  concerto  for  violoncello  and  orchestra. 
The  work  was  sketched  between  October  10  and  16;  the  full  score 
completed  by  October  24.  Clara  Schumann  entered  in  her  diary,  No- 
vember 16:  "Robert  is  now  at  work  on  something.  I  do  not  know 
what,  for  he  has  said  nothing  to  me  about  it  [this  was  the  Symphony 
in  E-flat].  Last  month  he  composed  a  concerto  for  violoncello  that 
pleased  me  very  much.  It  seems  to  me  to  be  written  in  true  violon- 
cello style."  There  is  another  reference  to  the  concerto  the  following 
year.  "I  have  played  Robert's  violoncello  concerto  again,"  Mme.  Schu- 
mann wrote,  October  11,  1851,  "and  thus  gave  to  myself  a  truly  musi- 
cal and  happy  hour.  The  romantic  quality,  the  vivacity,  the  freshness 
and  the  humor,  and  also  the  highly  interesting  interweaving  of  violon- 
cello and  orchestra  are  indeed  wholly  ravishing,  and  what  euphony 
and  deep  feeling  there  are  in  all  the  melodic  passages!" 

Schumann  himself  does  not  seem  to  have  been  entirely  satisfied.  He 
contemplated  a  performance  at  one  of  the  Dusseldorf  concerts  two 
years  later  (May,  1852),  but  apparently  withdrew  the  work.  He  did 
not  give  it  to  a  publisher  until  1854,  and  corrected  the  proofs  early 
in  that  year,  shortly  before  the  sorrowful  event  which  made  restraint 
necessary  —  his  attempt  at  suicide  by  throwing  himself  into  the  river 
Rhine. 

The  three  movements  of  the  concerto  are  played  without  a  break. 
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In  the  first,  which  is  in  A  minor,  nicht  zu  schnell,  the  two  themes  are 
first  presented  by  the  solo  instrument  —  the  first  after  a  few  measures 
of  orchestral  introduction,  the  second  after  an  intervening  tutti.  The 
slow  movement,  langsam,  is  in  F  major.  It  is  based  principally  upon 
the  expressive  subject  which  the  violoncello  first  discloses.  An  accel- 
erando passage  for  the  solo  'cello  leads  into  the  finale  (sehr  lebhaft, 
in  A  minor).  A  cadenza  is  introduced  before  the  conclusion. 
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After  the  concert . . .  remember 


BLENDED   WHISKEY    86  proof.  60%  neutral  spirits  distilled  from  fruit  and  grains. 
Schenley  Distillers  Corporation,  New  York  City. 


GREGOR  PIATIGORSKY 

Gregor  Piatigorsky  was  born  in  Ekaterinoslav,  Russia,  in  1903.  As 
a  child  he  studied  the  violin  with  his  father,  but  it  was  the 
violoncello  which  he  mastered  and  made  his  instrument.  Migrating 
to  Berlin  after  the  war,  he  became  first  violoncellist  of  the  Berlin 
Philharmonic  Orchestra  under  Wilhelm  Furtwangler.  Soon  he  found 
his  field  as  a  virtuoso.  He  first  visited  the  United  States  in  1929, 
and  on  April  17,  1931,  he  played  with  the  Boston  Symphony  Orches- 
tra Schumann's  Violoncello  Concerto.  On  April  1,  1932,  he  played  at 
the  Haydn  Memorial  Concert  of  this  orchestra,  that  composer's 
Violoncello  Concerto  in  D  major.  On  March  24,  1933,  he  played 
in  Gaspar  Cassado's  transcription  of  Mozart's  Horn  Concerto,  and 
in  the  same  concert  took  the  solo  part  in  Strauss'  "Don  Quixote." 
On  February  22,  1935,  he  again  appeared  in  Strauss'  score,  and  also 
in  the  first  performance  of  Berezowski's  Concerto  Lirico  for  Violon- 
cello and  Orchestra.  On  December  24,  1936,  he  played  the  concerto  of 
Dvorak.  On  January  27,  1939,  he  played  in  the  First  Concerto  of 
Saint-Saens,  and  in  Bloch's  "Schelomo."  On  March  8,  1940,  he  played 
in  "Don  Quixote,"  and  in  Prokofieff's  Violoncello  Concerto.  On  Feb- 
ruary 7,  1941  he  played  in  the  first  performance  of  Hindemith's 
Violoncello  Concerto.  His  most  recent  appearance  was  on  December 
18,  1942,  in  Haydn's  Concerto. 
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THREE    EXCERPTS    from    the    "DAMNATION    OF    FAUST," 

Dramatic  Legend,  Op.  24 

("Minuet  of  the  Will-of-the-Wisps,"  "Ballet  of  the  Sylphs,"  and 

"Rakoczy  March") 

By  Hector  Berlioz 
Born  at  La  Cote  Saint-Andre,  December  11,  1803;  died  at  Paris,  March  9,  1869 


Berlioz  composed  his  Dramatic  Legend  in  1845  and  1846.  The  first  performance 
was  at  the  Opera-Comique  in  Paris,  December  6,  1846.  The  Cantata  was  first  per- 
formed in  America  February  12,  1880,  when  Dr.  Leopold  Damrosch  introduced  it 
in  New  York.  Mr.  B.  J.  Lang  conducted  the  first  Boston  performance  on  May  14 
of  the  same  year.  There  were  three  performances  by  Mr.  Lang  in  that  year,  and 
in  the  last  two  of  them  Georg  Henschel  and  Lillian  Bailey  were  soloists.  The 
Cantata  as  a  whole  was  performed  at  the  concerts  of  the  Boston  Symphany  Or- 
chestra on  November  30,  1934,  the  Cecilia  Society  chorus  assisting. 

The  three  excerpts  were  last  performed  in  this  series  October  20,  1939. 

Berlioz  based  his  text  upon  Gerard  de  Nerval's  translation  of  Goethe's  "Faust." 

The  "Minuet  of  the  Will-of-the-Wisps"  is  scored  for  two  flutes  and  two  piccolos, 
two  oboes,  two  clarinets  and  bass  clarinet,  four  bassoons,  four  horns,  two  trumpets 
and  two  cornets,  three  trombones,  tympani  (two  players),  triangle,  cymbals  and 
strings. 

The  "Ballet  of  the  Sylphs"  is  scored  for  two  flutes  and  piccolo,  two  clarinets,  two 
tympani,  two  harps  and  strings. 

The  "March"  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  four 
bassoons,  four  horns,  two  trumpets  and  two  cornets,  three  trombones  and  tuba, 
tympani,  bass  drum,  cymbals,  snare  drum,  triangle  and  strings. 

The  "Minuet  des  Follets"  and  the  "Ballet  des  Sylphes,"  instrumental 
interludes  in  Berlioz's  cantata,  "La  Damnation  de  Faust,"  were  both 
concerned  with  the  conjurations  of  Mephistopheles.  The  minuet  oc- 
curs in  the  score  as  the  Evil  One  calls  up  the  will-o'-the-wisps,  "spirits 
of  flickering  flame,"  to  bewilder  Marguerite  and  beguile  her  heart, 
that  she  may  succumb  to  Faust,  whom  she  is  to  see  for  the  first  time. 
The  fragile  dance  measures  of  the  sylphs  are  used  by  Mephistopheles 
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to  fill  the  brain  of  the  sleeping  Faust  with  fair  dreams  of  Marguerite, 
whom  he  is  about  to  meet.  There  is  a  preparatory  chorus  wherein 
sylphs  and  gnomes,  with  Mephistopheles,  soothe  Faust  to  sleep,  and 
then  the  "dance  of  the  sylphs,"  with  this  direction:  "The  spirits  of  the 
air  hover  awhile  around  the  slumbering  Faust,  then  gradually  dis- 
appear." 

The  minuet  in  its  first  section  is  confined  to  the  wind  sections  of 
the  orchestra.  The  strings  enter,  and  there  is  a  long  and  free  develop- 
ment. In  a  trio-like  middle  section,  a  new  melodious  theme  is  sung 
by  the  strings,  the  D  major  changed  to  D  minor.  This  portion  ends 
with  tremolo  chords  increasing  from  piano  to  fortissimo,  a  fragmentary 
da  capo,  and  a  closing  episode,  swift  and  light,  the  piccolo  uppermost. 
This  presto  is  a  witty  reminder  of  the  serenade  of  Mephistopheles. 
Just  before  the  end,  brief  phrases  from  the  minuet  itself  are  swept 
away  by  the  rushing  and  brilliant  close. 

The  "Ballet  des  Sylphes"  is  in  an  ethereal  pianissimo  throughout, 
with  an  elfin  waltz  melody  sung  by  the  violins  over  an  unvarying 
pedal  in  the  'cellos  and  basses,  and  delicate  accompaniment  in  the 
harps,  wood  winds  and  other  strings.  As  the  spirits  of  the  air,  having 
accomplished  their  purpose,  gradually  disappear,  the  already  slight 
substance  of  the  music  evaporates  into  nothingness. 
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Berlioz  tells  in  his  Memoirs  how  he  wrote  the  "March"  in  Vienna, 
in  one  night,  upon  the  Hungarian  air  "Rakoczy,"  which  he  had 
recently  heard:  "The  extraordinary  effect  it  produced  at  Pesth  made 
me  resolve  to  introduce  it  into  Faust,  by  taking  the  liberty  of  placing 
my  hero  in  Hungary  at  the  opening  of  the  act,  and  making  him 
present  at  the  march  of  a  Hungarian  army  across  the  plain.  A  German 
critic  considered  it  most  extraordinary  in  me  to  have  made  Faust 
travel  in  such  a  place.  I  do  not  see  why,  and  I  should  not  have 
hesitated  in  the  least  to  bring  him  in  in  any  other  direction  if  it  would 
have  benefited  the  piece.  I  had  not  bound  myself  to  follow  Goethe's 
plot,  and  the  most  eccentric  travels  may  be  attributed  to  such  a  per- 
sonage as  Faust,  without  transgressing  the  bounds  of  possibility. 
Other  German  critics  took  up  the  same  thesis,  and  attacked  me  with 
even  greater  violence  about  my  modifications  of  Goethe's  text  and 
plot,  just  as  though  there  were  no  other  Faust  but  Goethe's,  and  as 
if  it  were  possible  to  set  the  whole  of  such  a  poem  to  music  without 
altering  its  arrangement.  I  was  stupid  enough  to  answer  them  in  the 
preface  to  the  'Damnation  of  Faust.'  I  have  often  wondered  why 
I  was  never  reproached  about  the  book  of  'Romeo  and  Juliet,'  which 
is  not  very  like  the  immortal  tragedy.  No  doubt  because  Shakespeare 

was  not  a  German.  Patriotism!  Fetishism!  Cretinism!" 
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customer  and  still  maintain  the  feeling  of  personal  contact. 
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printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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DRESSES  and  SUITS 

distinctive   style   and   quality 
at   moderate   prices 

fitted  to  You 

No  charge  for 
Alterations 


Boston 


9  BURTON 
HOLMES 

In  Person  America's  Foremost 

As  Always  World  Traveler 

Presents  His 
NEW  ALL-COLOR  —  ALL-MOTION 

TRAVELOGUES 

Illustrated  in  the  modern  manner  with 

original  Kodachrome  films  (not  copies) 

SYMPHONY    HALL 

5  SAT.  AFTERNOONS  AT  2:30 

Jan.   15 TODAY'S  MEXICO 

Freshly  Filmed  Last  Summer 

Jan.  22   MEXICO  CITY 

And  Its  Famous  Environs 

Jan.  29    BEAUTIFUL    ITALY 

As  We  Knew  It 

Feb.    5    COLORADO 

The  Glorious  "Top  of  the  Nation" 

Feb.  12   . ABROAD  AT  HOME 

Surprising  "Foreign"  Sights  in  the 
U.  S.  A. 

SEASON    TICKETS— $4.40,    $3.30,   $2.20, 
Including    Tax 

Mail   Orders  for  Season  Tickets  Now 

Make  checks  payable  to 

SYMPHONY  HALL 


AK 


AARON  RICHMOND 
EVENTS  IN  JANUARY 


TICKETS    NOW    AT    RESPECTIVE    BOX-OFFICES 

Mail  orders  should  be  accompanied  by  self-addressed,  stamped  envelope 

FRI.  EVE.,  JAN.  7  JORDAN  HALL 

(No  Boston  Symphony  concert  on  this  date) 

MARGUERITE    NAMARA 

SOPRANO 
$2.75,  $2.20,  $1.65,  $1.10,  75  cts.  (inc.  tax) 

SAT.  AFT.,  JAN.   8  JORDAN  HALL 

ANDRES    SEGOVIA 

Famous  Spanish  Guitarist 

$2.75,  $2.20,  $1.65,  $1.10 

SUN.  AFT.,  JAN.   9  SYMPHONY  HALL 

MARIAN    ANDERSON 

Only  Symphony  Hall  concert   this  year 
Only  remaining  tickets  $2.75,  $2.20,  $1.65 

TUE.  EVE.,  JAN.  1 1  JORDAN  HALL 

ROBERT   HALL    COLLINS 

Baritone  (Boston  recital  debut) 
$1.65,  $1.10,  55c 

SUN.  AFT.,  JAN.   16  SYMPHONY  HALL 

RUDOLF    SERKIN 

Renowned  Pianist  (Steinway) 

$2.75,  $2.20,  $1.65,  $1.10 

MON.  EVE.,  JAN.   17  BOSTON  OPERA  HOUSE 

KATHERINE    DUNHAM 

and  her  Company  of  Negro  Dancers  and  Musicians 
SUN.  AFT.,  J  AN.  23  SYMPHONY  HALL 

LILY    PONS 

$3.30,    $2.75,    $2.20,    $1.65  (Baldwin  Piano) 

SAT.  £FT.,  JAN.   29  ""  JORDAN  HALL 

WILLIAM   KAPELL 

First  Recital  in  Boston  following  great  success 
with  Boston  Symphony  Orchestra  in  Khatchatourian  Piano  Concerto 

$2.20,  $1.65,   $1.10  (Steinway) 

SUN.  AFT.,  JAN.   30  JORDAN  HALL 

RUTH    POSSELT 

"One  of  the  greatest  violinists  of  our   time".   Serge  Koussevitzky 

$2.75,    $2.20,    $1.65,    $1.10  (Baldwin  Piano) 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


MONDAY  EVENING,  January  24,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  January  25,  at  3  o'clock 

VLADIMIR  GOLSCHMANN,  Guest  Conductor 


FOURTH  CONCERTS  OF  THIS  SERIES 


The  remaining  three  pairs  of  concerts  in  this  series  will  be  given  on 
January  24—25,  February  28—29,  April  10—11. 


FRIDAY  AFTERNOON,  December  31,  at  2:30  o'clock 

SATURDAY  EVENING,  January  1,  1944,  at  8:30  o'clock 


C.  P.  E.  Bach Concerto  in  D  major  for  Stringed  Instruments 

(Arranged  for  Orchestra  by  Maximilian  Steinberg) 

Martinu Concerto  for  Violin  and  Orchestra 

Brahms Symphony  No.  2  in  D  major,  Op.  73 


SOLOIST 

MISCHA  ELMAN 
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MUSICAL     INSTRUCTION 


FELIX     FOX 

has   resumed  teaching 

403   MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

JULES   WOLFFERS 

Pianist         —         Teacher        —         Coach 
Faculty-member,    Boston  University   College   of  Music 

Private  Pupils  Accepted 
256  Huntington  Avenue 
Kenmore  1287  Kenmore  3030 

BOUND  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 

"A    Musical   Education    in    One    Volume" 
"Boston's  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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THE    INSTRUMENT    OF   THE   IMMORTALS 


ENVOY   IN    OLIVE-GREEN 


Far  on  the  outposts  of  war,  the  Steinway 
piano  is  contributing  to  morale.  Special 
Steinway  Victory  Models,  in  olive-green 
color,  are  with  the  troops  in  Australia, 
England,  New  Guinea,  and  in  other  can- 
tonments abroad  —  as  in  this  country. 

Steinway  &  Sons  are  also  building 
glider  wings  and  parts  for  the  Armed 
Forces.  Thus  in  actual  theaters  of  war, 
among  the  soldiers  and  sailors,  and  in 
the  home  where  music  is  an  unfailing 
source  of  wartime  inspiration,  Steinway 
is  doing  its  part  for  Victory. 

There  is  a  limited  number  of  Steinways 
still  available  for  purchase. 

In    Massachusetts    and    New    Hampshire,    new    Steinways    are    sold   only   by 

M.  STEINERT   &    SONS 

A  New  England  Institution  Since  1860       •       162  BOYLSTON  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springtield 
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"The  Baldwin  Grand  Pj^ftJ 
revelation.  Wh^he;  b  y  of 
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ENTHUSIASTIC  and  unstinted  praise  from  a  long  and 
ever  growing  list  of  the  nation's  favorite  musicians 
only  goes  to  accentuate  the  very  aptness  of  the  phrase, 
"TODAY'S  GREAT  PIANO." 

THE    BALDWIN     PIANO    CO. 

176  Boylston  Street 
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BOSTON 

SYMPHONY 

ORCHESTRA 

FOUNDED  IN  1881  DY  HENRY  L.  H1GGINSON 

SIXTY-THIRD     $^ 

SEASON      <^\1 
1943-1944 


[Monday  and  Tuesday] 


"THE  WORLD  .  . .  CAN  NEVER  FORGET 
WHAT  THEY  DID  HERE"  .  . . 


No,  the  civilized  world  shall  never  forget  what  our 
valiant  men  and  women  have  done — and  are  doing — 
"over  there"  that  we  may  remain  safe  and  secure  over 
here!  Many  of  them  will  not  have  another  chance  to 
prove  their  faith  in  a  Free  America  .  .  .  But  we  Ameri- 
cans who  form  the  vast  army  behind  those  on  active 
fighting  fronts  do  have  the  chance  to  speed  the  day 
when  Victory  will  be  more  than  a  hope  and  a  prayer 
.  .  .  when  the  American  Way  of  Life  will  be  the  free, 
democratic,  peaceful  "pursuit  of  happiness"  it  can  be. 
We  MUST  keep  on  buying  more  WAR  BONDS  and 
STAMPS— today— and   every    day— till    VICTORY! 

LET'S  ALL  BACK  THE  ATTACK  ! 

BUY  MORE  WAR  BONDS  AND  STAMPS 


Get  your  BONDS  at  WHITE'S 
Street  Floor  BOND  BOOTH 


KEYED  TO  THESE  TIMES 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth    1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer          .          Vice-President 
Henry  B.  Cabot             .          Treasurer 
Philip  R.  Allen  M.  A.  De  Wolfe  Howe 
John  Nicholas  Brown  Jacob  J.  Kaplan 
Reginald  C.  Foster  Roger  I.  Lee 
Alvan  T.  Fuller  Richard  C.  Paine 
N.  Penrose  Hallowell  Bentley  W.  Warren 
. 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant\Manager 
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Estate  Analysis 

llOW  have  wartime  changes 
affected  your  estate  plans?  A 
Shawmut  Estate  Analysis  will 
help  you  determine  whether 
changes  are  necessary  or  desir- 
able.  We  invite  your  inquiry. 

TRUST       DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Frontline  Headlines" 
WNAC  —  Mondays,  Wednesdays,  Fridays  at  7:45  p.  m. 
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EXHIBIT 

In  the  First  Balcony  Gallery  is  to 
be  seen  an  exhibition  lent  by  the  As- 
sociated American  Artists  Galleries  of 
New  York  City.  The  exhibition  com- 
prises three  parts:  a  collection  of  thir- 
teen original  paintings  by  outstanding 
contemporary  American  artists;  a  col- 
lection of  eight  "Gelatone"  paintings ; 
and  a  group  of  original  etchings  and 
lithographs  by  noted  American  artists. 

The  first  group  is  made  up  of  the 
following    paintings : 

"Minnesota   in    September" 

by  Adolf  Dehn. 

"Prodigal  Son"  by  Thomas  Hart  Benton. 

"Percheron  Stallion" 

by  John  Steuart  Curry. 

"Guerrillas"  by  Joseph  Hirsch. 

"Dorothy  at  Piano"  by  Arbit  Blatas. 

"Delmore's  Wife" 

by  Lawrence  Beall  Smith. 

"Clown  and  Wig"  by  Franz  Kleinholz. 

"Violin   and   Trumpet" 

by  Frederic  Taubes. 

"Road  to  Ephrata"  by  Ernest  Fiene. 

"Railroad  Workers"  by  James  Chapin. 

"Impasse"  by  Paul  Sample. 

"Family  Box"  by  Georges  Schreiber. 

"I'm  Glad  I  Came  Back" 

by  George  Grosz. 

The  eight  paintings  in  the  "Gelatone" 
exhibition  represent  a  specially  selected 
cross-section  of  American  art.  Included 
are  the  following  paintings: 

"Springtime  in  Virginia" 

by  Nicolai  Cikovsky. 

"The  Beach  Combers"  by  John  Whorf. 

"New  England  Farm"  by  Ernest  Fiene, 

"The  Willows"  by  Leon  Kroll. 

"Modern  Tempo"  by  Raphael  Soyer. 

"Woman  with  Plants"  by  Grant  Wood. 

"Spring  Flowers"  by  Lucile  Blanch. 

"Inez"  by  Maurice  Sterne. 

The  "Gelatone"  process  is  a  newly 
developed  method  of  reproduction 
created  in  American  laboratories  and 
sponsored  by  the  Associated  American 
Artists.  Facsimiles  which  it  makes  pos- 
sible can  scarcely  be  distinguished  from 
originals. 

These   eight  works,   the    first    to   uti- 


Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Royale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  -  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 


\^/&x,a  K^ltattJLL 
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50  TEMPLE   PLACE 
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now  that  a  southern 
sojourn  is  most  likely 
to  mean  a  military 
camp  deep  in  the  heart 
of  Tennessee  (or  Texas 
or  Georgia  .  .  .)  'warm 
weather  clothes  must, 
be  practical  and  func- 
tional ...  as  well  as 
beautiful    .    .    . 


HOI 


our  Cabana  Shop 
offers  pinafores,  play- 
suits,  shorts,  slacks, 
bathing  suits,  beach- 
coats  .  .  .  and  for 
urban  life,  there  are 
suits,  gay  print 
dresses,  and  dark 
clothes  punctuated 
with  color  .  .  . 


crisp  southern 
clothes  now  .  .  . 
doubling  easily  as 
summer  clothes 
later  .  .  .  versatility 
is  the  keynote  of 
this  year's  collec- 
tion ...  in  keeping, 
of  course,  with  the 
trend  of  the  times. 


lize  "Gelatone,"  already  have  been  ac- 
quired by  leading  museums  and  uni- 
versities for  their  permanent  collections. 
Among  these  are  the  Metropolitan 
Museum  of  Art,  the  Whitney  Museum 
of  American  Art,  the  Carnegie  Founda- 
tion, the  United  States  Government 
Office  of  Education  and  many  others. 

Also  included  in  this  exhibition  is  a 
collection  of  twenty-five  signed,  original 
etchings  and  lithographs  created  by 
Thomas  Benton,  John  Steuart  Curry 
and  other  noted  American  artists.  The 
exhibition  is  a  loan  collection  from  the 
Associated  American  Artists  Galleries 
of  New  York.  It  includes  many  prize- 
winning  works  and  others  selected  for 
national  print  exhibitions  and  museum 
collections. 

The  artists  represented  in  the  collec- 
tion on  exhibition  are  among  the  best 
known  in  American  painting.  Many  of 
them  hold  top  awards  in  national  art 
competitions.  John  Steuart  Curry  of  Wis- 
consin, who  holds  the  $1,500  prize  in  the 
Artists  For  Victory  exhibition  at  the 
Metropolitan  Museum;  Aaron  Bohrod, 
Carnegie  prize  winner  and  holder  of 
five  major  awards  from  the  Chicago 
Art  Institute;  Adolf  Dehn,  who  holds 
two  Guggenheim  Fellowships  for  paint- 
ing,  and   many  others  are  represented. 

Among  the  museums  in  which  works 
from  this  program  are  now  permanently 
owned,  are  the  Metropolitan  Museum 
of  Art,  Whitney  Museum  of  American 
Art,  Art  Institute  of  Chicago,  Honolulu 
Academy  of  Arts,  Seattle  Art  Museum, 
United  States  Library  of  Congress, 
Dallas  Museum,  Kansas  City  Art  Insti- 
tute, Fine  Arts  Gallery  of  San  Diego 
and  many  other  museum,  university  and 
college  collections. 

The  Associated  American  Artists  Gal- 
leries is  a  contrast  from  the  other  gal- 
leries that  ring  57th  Street  in  New  York. 
The  Associated  American  Artists  — 
which  includes  on  its  Board  of  Gov- 
ernors the  painters  Thomas  Benton, 
Curry  and,  until  his  death,  Grant  Wood 
—  stands  for  a  popularization  of  Ameri- 
can art  and  the  bringing  of  art  to  the 
public,  rather  than  secluding  it  to  a 
limited  number  of  collectors. 

In  line  with  this,  the  galleries  were 
established  nine  years  ago  with  a  pro- 
gram of  issuing  signed  original  etchings 
and  lithographs  by  noted  contemporary 
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artists,  at  a  single  program  price  of  $5 
each.  This  program  was  begun  at  a 
time  when  print  selling  was  at  its  ebb, 
but  in  nine  years  the  entire  picture  has 
changed  and  new  prints  are  continually 
issued. 

The  same  organization  formulated  a 
program  of  offering  fine  color  reproduc- 
tions of  contemporary  American  paint- 
ings at  $7.50  each.  These  reproductions 
were  executed  by  a  new  process  which 
reproduces  an  original  in  a  form  so  close 
to  the  tonal  values  of  the  artist's  con- 
cept that  it  is  almost  indistinguishable 
from  the  original  painting. 

Now  established  in  the  largest  and 
most  beautiful  galleries  in  New  York 
City,  Associated  American  Artists  pre- 
sents the  paintings  of  leading  contem- 
poraries —  many  of  them  well-estab- 
lished, others  young  artists  discovered 
by  the  organization.  One  of  the  artists 
so  "discovered"  and  brought  to  national 
attention  is  young  Lawrence  Beall  Smith 
of  Cambridge,  one  of  whose  paintings 
hangs  in  the  exhibition  of  canvases  lent 
by  the  galleries. 

The  established  policy  of  the  galleries 
throughout  is  to  make  it  possible  for  as 
many  people  as  are  interested  in  fine 
art  to  own  it.  This  desire  is  being 
achieved  by  presenting  art  in  a  manner 
that  will  reach  a  larger  audience  — 
through  illustrated  catalogues,  travelling 
exhibitions,  etc.  More  than  100,000  per- 
sons are  today  on  the  organization's 
mailing  list.  Travelling  exhibitions  of 
etchings,  lithographs,  color  reproduc- 
tions and  original  paintings  are  being 
sent  to  three  hundred  universities  and 
colleges  a  year. 

The  Associated  American  Artists  is 
the  organization  through  which  several 
projects  which  reach  Boston  in  the  next 
several  weeks  have  been  created.  The 
first  of  these  is  the  "Art  For  Bonds" 
exhibition  which  opens  January  18th  at 
the  Museum  of  Fine  Arts.  These  are 
war  poster  paintings  created  by  mem- 
bers of  this  group  for  Abbott  Labora- 
tories and  donated  to  the  United  States 
Government.  The  second  of  these  ex- 
hibitions is  the  Naval  Aviation  paint- 
ings, which  tell  the  story  of  Naval 
Aviation  training  from  pre-flight  to  com- 
bat. This  project  was  also  sponsored  by 
Abbott  Laboratories  and  will  open  at 
the  Institute  of  Modern  Art  on  February 
17th. 
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Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 


Investment  and  Management 
of  Property 


Custodian 

Trustee   *   Guardian 

Executor 


^Allied  with  The  First  National  Bank  ^Boston 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fourth  Programme 


MONDAY  EVENING,  January  24,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  January  25,  at  3  o'clock 


VLADIMIR  GOLSCHMANN  Conducting 

Heethoven   Symphony  No.  3  in  E-flat   major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:  Allegro  vivace;  Trio 

IV.  Finale:  Allegro  molto 

INTERMISSION 

Paul  Creston Pastorale  and  Tarantella 

(First  performance  in  Boston) 

Satie   Two  "Gymnopedies" 

(Orchestrated  by  Debussy) 

Tchaikovsky "Francesca  da  Rimini,"   Orchestral  Fantasia 

(after  Dante),  Op.  32 


BALDWIN  PIANO 
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COSTUME 


AND  JEWELRY  BY 


wctttie  L^ct 


FROM  JORDAN'S 
EXCLUSIVE  COLLECTION 
OF  ORIGINALS  BY  THIS 
WORLD-FAMED  DESIGNER 


HATTIE  CARNEGIE  SHOP  —  SECOND  FLOOR  —  JORDAN'S  MAIN  STORE 
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VLADIMIR  GOLSCHMANN  was  born  in  Paris,  of  Russian  parents, 
on  December  16,  1893.  His  father,  Leon  Golschmann,  was  a  noted 
writer  and  a  mathematician.  Vladimir  Golschmann  received  his  musical 
education  in  Paris.  He  began  his  career  as  conductor  when  the  Con- 
certs Golschmann  were  organized  in  1919.  These  concerts  were  con- 
tinued for  five  sAsons.  The  quality  of  the  orchestra,  the  talent  and 
youth  of  the  conductor,  attracted  general  attention.  He  presented 
music  of  young  composers,  since  become  famous.  In  subsequent  years 
he  has  conducted  in  Belgium,  Norway,  England,  Portugal  and  Spain. 
He  conducted  the  Ballet  Russe  of  Diaghileff.  He  was  also  musical 
director  of  the  Music  School  of  the  University  of  the  Sorbonne.  During 
the  years  1928-30,  he  was  conductor  of  the  Scottish  Orchestra  in 
Glasgow  and  Edinburgh. 

He  visited  this  country  as  guest  conductor  of  the  New  York  Sym- 
phony Orchestra  in  1924-25.  Again  he  came  here  in  1931  and  con- 
ducted the  St.  Louis  Orchestra  as  guest.  He  was  thenceforth  engaged 
by  this  orchestra.  As  guest  conductor  Mr.  Golschmann  has  appeared 
with  the  New  York  Philharmonic,  the  Philadelphia,  Cleveland,  Min- 
neapolis, Detroit,  Rochester,  Los  Angeles,  and  Chicago  orchestras. 


Fiduciary    Trust    Company 

10  POST  OFFICE   SQUARE 
BOSTON    5,    MASSACHUSETTS 
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SYMPHONY  NO.  3  IN  E-FLAT,  "EROICA,"  Op.  55 
By  Ludwig  van  Beethoven 

Born  at   Bonn,  December   i6(?),   1770;  died  at  Vienna,  March   26,   1827 


Composed  in  the  years  1802-1804,  the  Third  Symphony  was  first  performed  at 
a  private  concert  in  the  house  of  Prince  von  Lobkowitz  in  Vienna,  December,  1804, 
the  composer  conducting.  The  first  public  performance  was  at  the  Theater  an  der 
Wien,  April  7,  1805.  The  parts  were  published  in  1806,  and  dedicated  to  Prince 
Lobkowitz. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
three  horns,  two   trumpets,   timpani   and   strings. 

The  most  recent  performance  at  these  concerts  was  October  23,  1942. 

The  Third  Symphony  is  set  down  by  Paul  Henry  Lang,  in  his 
"Music  in  Western  Civilization,"  as  "one  of  the  incomprehensible 
deeds  in  arts  and  letters,  the  greatest  single  step  made  by  an  individual 
composer  in  the  history  of  the  symphony  and  the  history  of  music  in 
general."  The  statement  is  well  considered;  it  looms  in  a  summation 
which  is  broad,  scholarly,  and  musically  penetrating.  Indeed,  wonder- 
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merit  at  that  mighty  project  of  the  imagination  and  will  is  not  lessened 
by  the  passing  years.  Contemplating  the  harmless  docilities  of  the 
First  and  Second  Symphonies,  one  looks  in  vain  for  a  "new  road"* 
taken  so  readily  with  so  sure  and  great  a  stride.  Wagner's  "Ring"  fol- 
lowing "Lohengrin,"  Brahms'  First  Symphony  —  these  triumphant  as- 
sertions of  will  power  were  achieved  only  after  years  of  germination 
and  accumulated  force.  With  Beethoven,  spiritual  transformations 
often  came  swiftly  and  without  warning.  Having  completed  his  Second 
Symphony  in  the  summer  of  1802  at  Heiligenstadt,  he  forthwith 
turned  his  back  upon  the  polite  patterns  of  Haydn  and  Mozart. 

The  moment  was  the  most  critical  in  his  life.  The  realization  came 
upon  him  in  that  summer  that  deafness  must  be  accepted,  an  ironic 
blotting  out  of  the  precious  faculty  of  his  calling,  shutting  him  from 
converse  with  the  world  of  tone  and  the  world  of  men.  He  contem- 
plated suicide,  but  seized  upon  the  thought  that  living  to  compose 
was  his  one  great  duty  and  resource.  To  Dr.  Wegeler,  one  of  the  two 
friends  whom  he  could  bring  himself  to  tell  of  his  deafness,  he  wrote 
in  a  letter  of  resurgent  determination,  "I  will  take  Fate  by  the  throat." 
The  "Eroica"  was  his  direct  act  of  taking  "Fate  by  the  throat,"  for 
the  first  sketches  are  attributed  by  Nottebohm  to  October,  1802,  the 


*  "I  am  not  satisfied,"  said  Beethoven  to   Krumpholz  in   1802,   "with  my  works  up  to  the 
present  time.  From  today  I  mean  to  take  a  new  road." 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;   or  failing  that,  one 
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very  month  of  the  Heiligenstadt  Will.  In  this  sense,  the  idealized 
heroism  of  the  Symphony  can  be  nothing  else  than  autobiographical. 
It  is  not  explicitly  so,  for  Beethoven  would  not  reveal  his  secret 
tragedy;  not  even  consciously  so,  for  the  deeper  motivations  of  Bee- 
thoven were  quite  instinctive. 

As  his  notebooks  show,  he  forged  his  heroic  score  with  a  steady  on- 
slaught, expanding  the  inherited  form  almost  beyond  recognition,  yet 
preserving  its  balance  and  symmetry.  The  plans  for  each  movement 
but  the  scherzo  were  laid  in  the  first  fever  of  creation.  But  Beethoven 
seems  to  have  been  in  no  great  hurry  to  complete  his  task.  The  work- 
manship in  detail  is  largely  attributed  to  his  summer  sojourns  of  1803 
at  Baden  and  at  Ober-Dobling.  Ries  remembered  seeing  the  fair  copy 
in  its  finished  state  upon  the  composer's  table  in  the  early  spring 
of  1804. 

Musicians  have  never  ceased  to  wonder  at  tne  welded  and  significant 
organism  of  the  exposition  in  the  first  movement,  the  outpouring  in- 
vention and  wealth  of  episodes  in  the  working  out,  the  magnificence 
and  freshness  of  the  coda.  The  unity  of  purpose,  the  clarity  amid  pro- 
fusion, which  the  Symphony's  early  critics  failed  to  perceive,  extends 
no  less  to  the  Funeral  march,  the  scherzo,  the  variation  finale  —  forms 
then  all  quite  apart  from  symphonic  practice.   One  whose  creative 
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forces  ran  in  this  wise  could  well  ignore  precedent,  and  extend  his 
score  to  the  unheard-of  length  of  three  quarters  of  an  hour.* 

Certain  definitely  established  facts,  as  well  as  legends  based  on  the 
sometimes  too  fertile  memories  of  his  friends,  surround  Beethoven's 
programmistic  intentions  regarding  the  Eroica  Symphony.  Ries  told 
how  in  the  early  spring  of  1804,  he  saw  the  completed  sheets  upon  Bee- 
thoven's work  table  with  the  word  "Buonaparte"  at  the  top,  "Luigi 
van  Beethoven"  at  the  bottom,  a  blank  space  between;  how  when  he  told 
Beethoven  a  few  weeks  later  that  the  "First  Consul"  had  proclaimed 
himself  Emperor,  the  composer  flew  into  a  rage,  and  tore  the  title 
page  in  two.  Schindler  confirms  this  tale,  having  heard  it  from  Count 
Moritz  Lichnowsky.  The  manuscript  copy   (not  in  Beethoven's  script, 


*  Beethoven  is  said  to  have  retorted  to  those  who  vigorously  protested  the  length  of  the 
Eroica:  "If  I  write  a  symphony  an  hour  long,  it  will  be  found  snort  enough!"  And  so  he 
did,  with  his  Ninth.  He  must  have  realized,  however,  the  incapacity  of  contemporary  audi- 
ences, when  he  affixed  to  the  published  parts  (and  later  to  the  score)  of  the  "Eroica": 
"Since  this  symphony  is  longer  than  an  ordinary  symphony,  it  should  be  performed  at  the 
beginning  rather  than  at  the  end  of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a 
concerto.  If  it  De  performed  too  late,  there  is  the  danger  that  it  will  not  produce  on  the 
audience,  whose  attention  will  be  already  wearied  by  preceding  pieces,  the  effect  which  the 
composer   purposed  in  his  own  mind  to   attain." 
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but  freely  marked  by  him)  which  has  come  down  to  posterity  ana 
which  is  now  at  the  Library  of  the  Gesellshajt  der  Musikfreunde  in 
Vienna,  has  a  different  title  page.  It  reads:  "Sinfonia  Grande  —  Intitu- 
lata  Bonaparte  —  804  in  August  —  del  Sigr.  Louis  van  Beethoven  — 
Sinfonin  q.  Op.  55."  The  words  "Intitulata  Bonaparte"  have  been 
blotted  out,  but  can  still  be  traced.  Under  his  name  in  lead  pencil, 
now  barely  discernible,  Beethoven  has  written:  "Geschrieben  auf  Bona- 
parte." Beethoven  wrote  to  Breitkopf  and  Hartel,  August  26,  1804, 
offering  them  "a  new  grand  symphony,  really  entitled  Bonaparte,  and 
in  addition  to  the  usual  instruments  there  are  specially  three  obbligato 
horns.  I  believe  it  will  interest  the  musical  public.  I  should  like  you 
instead  of  printing  only  parts,  to  publish  it  in  score."*  The  symphony 
"written  on  Bonaparte"  was  finally  published  as  "Sinfonia  Eroica, 
composed  to  celebrate  the  memory  of  a  great  Man." 

Beethoven  could  not  have  had  a  very  explicit  idea  of  Napoleon 
when  he  composed  this  score.  The  music  is  as  far  from  literal  as  all 
that  he  wrote.  The  heroism  that  possesses  the  first  movement  is  the 
heroism    of    intrepidity    where    faith    and    strength    become    one,    a 


*  Nevertheless  the  parts  only  were  published  in  1806.  The  printed  score  did    not   appear  until 
1820. 
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p^ROM  one  to  six,  or  even 
-*-  more  weavers  work  on  a  rug 
at  the  same  time— sitting  cross- 
legged  either  on  the  floor,  or  on 
a  raised  frame  so  that  their  work 
is  at  knee-level.  Before  them  is  a 
"talim,"  or  chart  which  indicates 
the  colors  to  be  used  and  the 
number  of  knots  to  be  tied  in 
each  color.  In  many  cases  the 
head  weaver  sings  these  symbols 
for  the  benefit  of  the  other 
weavers.  Among  the  Nomads  the 
design  is  memorized,  or  roughly 
drawn  on  paper  or  in  the  sand. 
Beginning  at  the  bottom  and 
working  towards  the  right,  the 
wool  yarn  is  looped  around  the 
warp  thread  with  the  aid  of  blunt 
pointed  needles  and  then  tied  so 
that  by  each  knotting  two  of  the 
warp  threads  are  bound.  This 
process  is  repeated  along  the  line 
with  the  proper  colors;  after  each 
row  of  knots  one  or  more  weft 
threads  are  passed  through  be- 
tween the  warp  threads  and  then 
beaten  down  with  a  wooden 
comb.  The  pile  is  then  trimmed 
off  to  the  desired  length. 
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strength  which  exalts  and  purifies.  The  tuneral  march,  filled  with 
hushed  mystery,  has  no  odor  of  mortality;  death  had  no  place  in 
Beethoven's  thoughts  as  artist.  The  spirit  which  gathers  and  rises  in 
the  middle  portion  sweeps  inaction  aside  and  becomes  a  life  assertion. 
The  shouting  triumph  of  the  variation  Finale  has  no  tramp  of  heavy, 
crushing  feet;  it  is  a  jubilant  exhortation  to  all  mankind,  a  foreshadow- 
ing of  the  Finales  of  the  Fifth  or  Ninth  Symphonies.  The  heroism 
found  in  the  "Eroica"  runs  like  a  vein  through  Beethoven's  music, 
varying  in  intensity  but  never  in  kind.  It  is  a  heroism  suggestive 
of  the  noblest  aspirations  of  humanity,  which  it  liberates  and 
deifies.  It  illuminates  the  characters  of  Egmont  or  Leonore,  while 
transcending  and  surviving  them.  It  is  entirely  incongruous  as  applied 
to  the  vain  and  preening  Corsican  and  his  bloody  exploits.  Beethoven 
may  once  have  had  some  misty  idea  of  a  noble  liberator;  he  was  to 
have  an  increasingly  bitter  experience  of  the  misery  which  spread  in 
Napoleon's  wake. 

[copyrighted] 
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PASTORALE  AND  TARANTELLA 
By  Paul  Creston 

Born  in  New  York  City,  October  10,  1906 


The  "Pastorale  and  Tarantella"  was  completed  in  November,  1941.  It  was  first 
performed  by  the  NBC  Orchestra  conducted  by  Dean  Dixon,  January  27,  1942. 

The  composer  explains  that  his  "Pastorale  and  Tarantella"  are 
"similar  in  idea  but  not  in  content  or  form  to  his  'Prelude  and 
Dance,'  in  that  it  is  a  composition  in  two  movements:  the  first  of  a 
preludic  character  and  the  second  in  dance  form." 

The  Pastorale  is  based  on  a  rhythmic  figure  presented  at  once  by  the 
bassoons  and  clarinets,  on  which  are  superimposed,  as  the  movement 
progresses,  various  aspects  of  a  theme  first  announced  by  three  flutes 
in  parallel  triads.  Since  no  other  themes  are  introduced,  the  movement 
is  really  a  continuous  development  of  this  single  idea.  The  Tarantella 
is  in  extended  three-part  form,  with  a  short  introduction.  The  first 
section  is  built  on  a  ten-measure  ground  bass,  first  played  by  the  double 
basses  alone.  To  this  are  added  various  themes  in  instrumental  colors, 
developing  to  a  harmonic  presentation  in  the  brass  choir  and  finally, 
rhythmically,  in  the  timpani  alone.  A  bridge  passage  leads  to  the 
second  section,  light  in  character  as  compared  to  the  dramatic  quality 
of  the  first  section.  The  first  section  in  its  repetition  is  slightly  short- 
ened, and  the  piece  is  brought  to  a  vigorous  conclusion. 


TRAYS   WITH 
AUDUBON   PRINTS 
RED  OR  GREEN 
BORDERS 


TRAY   $3.75 
SIZE    13    X    16  3  4 


THE 

CARRY  -ON-SHOP 

65  CHARLES  STREET 

BOSTON,  MASS. 
TELEPHONE  CAPITOL  7219 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 


q)LL\ 


v&vsrjti 


iL 


[22] 


DOES  YESTERDAY'S  INSURANCE 
FIT  TODAY'S  NEEDS? 


Yesterday  there  was  no  such  tiling  as  War 
Damage  Insurance.  There  was  no  real  need 
for  it.  Yesterday  your  insurance  needs  may 
have  been  well  taKen  care  of,  but  if  your  income 
has  increasedjf  you  have  recently  purchased 
furniture,  clothing,  jewelry,  and  other  thing's, 
yesterdays  insurance  maybe  entirely  in- 
adequate. Today  what  you  need  is  protection 
(My  through  giving  your  agent  complete 
information  as  to  what  you  have  that  is 
rworth  insuring  can  this  be  accom- 
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Ask  the  agent  of  The  Employers'  Group  to  explain  the  Insurance  Analysis 

Plan  to  you  or  write  direct  to   The  Employers'  Group,  110  Milk 

Street,  Boston,  for  further  information 

The  Insurance  Analysis  by  The  Employers'  Group  makes 
your  insurance  fit  and  demonstrates  complete 

insurance  protection 
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You  will  be  delighted  when  you  see  the  long  list  of 
Victor  Red  Seal  recordings  by  the  Boston  Symphony 
Orchestra  under  the  direction  of  Serge  Koussevitzky. 
They  include  over  fifty  great  masterpieces,  ranging 
from  Handel  and  Haydn  to  Moussorgsky  and  Prokofieff. 
Consult  the  new  Victor  catalog. 


To  help  us  make  new  Victor  Records  for  you,  sell  your  old  ones  to  your  dealer! 
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THE  ST,  LOUIS  SYMPHONY  ORCHESTRA 

conducted  by 

"Vitidinih  (QetbcAwiann 

The  world-wide  renown  of  the  St.  Louis  Symphony 
Orchestra  is  ample  evidence  of  the  genius  of  its  con- 
ductor for  the  past  twelve  years,  Vladimir  Golschmann. 
Under  his  baton  several  of  the  orchestra's  finest  per- 
formances have  been  recorded  on  Victor  Red  Seal 
Records.  Be  sure  to  hear  them  soon! 
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Mr.  Creston  has  investigated  the  origins  of  the  Tarantella  and 
proposes  a  choice  of  two  theories:  "  (i)  that  the  dance  movements  were* 
caused  by  the  bite  of  the  tarantula;  (2)  that  the  movements  were  a 
means  of  eliminating  the  poison  injected  by  this  type  of  spider.  In 
either  case,  it  is  certain  that  the  dance  must  have  been  a  violent  one." 
This  conception  the  composer  has  adhered  to  in  the  four  specimens  of 
the  dance  he  has  written  to  date.  "The  present-day  social  form  of  the 
Tarantella  is  in  direct  contrast  to  the  original,  a  gay  and  light  dance 
of  marathonic  length,  usually  becoming  a  test  of  endurance  between 
dancers  and  musicians." 

Paul  Creston  began  studying  music  at  the  age  of  eight.  His  piano 
teachers  were  G.  Aldo  Randegger  and  Gaston  Dethier.  He  studied 
organ  with  Pietro  Yon.  In  theoretical  subjects  he  was  largely  self- 
taught.  He  is  organist  at  St.  Malachy's  Church  in  New  York  and  a 
musical  director  for  the  Blue  Network.  His  orchestral  works  include 
two  symphonies,  "Prelude  and  Dance,"  "Frontiers,"  "A  Rumor," 
"Chant  of  1942,"  Concertino  for  Marimba  and  Orchestra,  Concerto  for 
Saxophone  and  Orchestra,  and  the  "Pastorale  and  Tarantella."  There 
are  also  choral  music,  chamber  music,  and  pieces  for  piano  solo. 
The  composer  has  received  several  fellowships  and  awards.  His  First 
Symphony  was  the  choice  of  the  New  York  Music  Critics'  Circle  for 

1943- 
"Creston  is  an  ardent  amateur  photographer  and  cryptographer," 

wrote  Eugene  Goossens  when  he  conducted  the  First  Symphony  in 
Cincinnati.  "He  once  told  me  he  had  invented  three  systems  of  short- 
hand and  several  new  ciphers.  When  last  heard  from  he  was  involved 
in  the  study  of  graphology  and  hypnotism,  but  says  that  at  present  all 
his  hobbies  are  in  suspended  animation,  due  to  greatly  increased 
musical  activity."  [coptriohtbd] 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Iliia  Ir  nutate 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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GYMNOPEDIES  Nos.   i  and  3    (Orchestrated  by  Claude  Debussy) 

By  Erik  Satie 
Born  at   Honfleur,  France,  May   17,  1866;  died  at  Arcueil,  near  Paris,  July   1,  1925 


Satie  composed  his  three  "Gymnopedies"  in  1888.  Debussy  orchestrated  the  first 
and  last  of  them  (but  reversed  their  order)  .  The  first  (Satie's  third),  lente  et  grave, 
is  scored  for  two  flutes,  oboe,  four  horns,  and  strings.  The  second  (Satie's  first), 
lente  et  douloureuse,  adds  a  cymbal    (struck  with  a  drum  stick)    and  two  harps. 

Georges  Longy,  conducting  the  Orchestral  Club  in  Jordan  Hall,  Boston,  gave 
the  first  American  performance  of  the  orchestral  version,  January  4,  1905.  The 
Boston  Symphony  Orchestra  performed  the  "Gymnopedies"  November  13,  1925. 
They  were  repeated  in  the  last  concerts  of  that  season,  and  again  performed 
November  13,  1936,  and  May  2,  1941. 

At  the  age  of  twenty-two  Erik  Satie  was  an  obscure  musician  with 
>  indolent  ways,  who  had  an  alert  ear  for  musical  currents  but  had 
as  yet  allied  himself  with  none.  It  was  then  that  he  wrote  pieces  for 
the  pianoforte,  dances  "slow,  grave,  processional  in  tone,  suavely  and 


(reprint  from  1902  Symphony  Program) 
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Eight  hours  in  twenty-four  are  passed 
in  sleep.  This  makes  the  "  bed  "  the  most 
important  article  of  furniture  in  a  house. 
The  "bed"  means  the  mattress.  It 
should  be  made  of  horse-hair  brought 
from  Buenos  Ayres  or  Montevideo.  On 
arrival  here  it  is  unpacked,  sorted,  classi- 
fied "by  colors,  cleaned,  sterilized,  and 
then  spun  into  a  rope,  being  boiled  and 
dried,  to  set  the  curl.  After  this  it  is 
picked  and  ready  for  use. 

Such  hair  costs  us  from  35  to  45  cents 
a  pound,  but  it  lasts  a  lifetime,  and  only 
needs  to  be  "  opened  out "  once  in  half 
a  dozen  years.  It  easily  lasts  a  quarter 
of  a  century.  We  buy  enormous  quanti- 
ties, and  sell  it  very  close  to  cost. 

When  any  mattress  is  offered  atiess  than  our  figures,  it  is  not  pure  horse-hair, 
but  is  adulterated  with  goat  or  hog  hair,  costing  six  cents  a  pound.  Insist  upon 
genuine  South  American  horse-hair,  and  you  are  bound  to  find  our  price  the 
lowest.     Our  hygienic  bedding  department  is  worthy  of  your  inspection. 


PAIINB    FURNITURE    CO 


WALL  PAPER,  RUGS, 

AND    FURNITURE, 


48  CANAL  STREET. 
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serenely  classical  in  spirit,"  and  named  them  "Gymnopedies/'  after  a 
ritual  of  ancient  Sparta. 

Philip  Hale  has  described  the  Greek  source  of  the  "Gymnopedies': 

"The  Gymnopaedia,  the  festival  of  'naked  youths,'  was  celebrated 
annually  at  Sparta  in  honor  of  Apollo  Pythaeus,  Artemis,  and  Leto. 
The  statues  of  these  deities  stood  in  the  'choros'  of  the  Agora,  and  the 
Spartan  youths  performed  their  choruses  and  danced  in  honor  of 
Apollo  around  these  statues.  The  festival  lasted  for  several  days.  On 
the  last  there  were  choruses  and  dances  in  the  theatre.  During  the 
gymnastic  exhibitions,  the  songs  of  Thaletas  and  Alcman  were  sung, 
also  the  paeans  of  Dionysodotus.  The  leader  of  the  chorus  wore  a  sort 
of  chaplet  in  commemoration  of  the  victory  of  the  Spartans  over  the 
Argives  at  Thyrea.  The  Spartans  who  had  then  fallen  were  praised  in 
songs  at  this  festival.  The  boys  in  the  dances  performed  rhythmed 
movements,  similar  to  the  exercises  of  the  palaestra  and  the  pancra- 
tion.  They  imitated  the  wild  gesturing  in  the  worship  of  Dionysius. 
During  the  festival  there  was  great  rejoicing,  great  merriment.  Appar- 
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Horsehair 
Mattresses 


Paine-made   horsehair 
mattresses  of  today,   like 
those  famous  in  generations 
past,  embody  highly-skilled 
craftsmanship  and  excellent 
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sleeping  comfort.   • 

Twin-bed  size  57.50. 

Double-bed  size  75.00. 
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ently,  old  bachelors  were  excluded  from  the  festivities.  The  festival 
drew  crowds  of  strangers." 

Satie  inherited  from  his  Scotch  mother  the  two  un-Latin  middle 
names,  Alfred  Leslie.  Philip  Hale  wrote  in  his  monograph  on  the 
French  composer:  "An  old  lady  of  Scotch  descent  named  Hanton, 
living  in  London,  had  a  daughter,  who,  a  rather  romantic  person, 
happened  to  visit  Honfleur.  She  met  the  elder  Satie,  loved  him,  and 
married  him.  She  wished  to  show  Scotland  to  her  husband.  The  child, 
Erik,  was  'formed  under  the  influence  of  joy  and  audacity,  of  sea 
mists,  and  of  penetrating  bag-pipe  melodies.'  The  boy,  when  he  was 
eight  years  old,  learned  music  from  an  organist  of  St.  Catherine,  a 
church  on  the  Honfleur  coast.  At  the  age  of  eleven,  he  entered  the 
Paris  Conservatory  and  studied  under  Guiraud  and  Mathias.  The 
latter,  finding  him  indolent,  advised  him  to  study  the  violin,  for  it 
would  be  of  more  use  to  him.  Erik  attended  a  composition  class  as  a 
listener.  He  was  more  interested  in  plain  song,  mediaeval  religious 
polyphony  known  to  him  at  Honfleur.  He  had  already  written  much, 
when  feeling  his  technique  insufficient,  he  went,  over  forty  years  old, 
to  the  Schola  Cantorum  for  the  rigid  discipline  of  fugue  and  counter- 
point under  Albert  Roussel. 

"At  the  Paris  Conservatory  his  classmates  in  the  pianoforte  class 
were  Dukas,  Chevillard,  Philipp.  It  was  about  1890  at  the  Auberge  du 
Clou,  Avenue  Trudaine,  where  he  played  the  pianoforte,  that  he 
became  intimate  with  Debussy,  curious  about  new  sonorities,  already 
the  author  of  'The  Blessed  Damozel'  and  of  'Cinq  Poemes.'  'It  is  nor 
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GAS  IS  A 
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Vita/  Yuel- 

SAVE  IT  NOW! 


"I'M  CAREFUL  TO  SAVE  GAS  EVERY 
TIME  I  PREPARE  OUR  MEALS/' 

We  ask  that  you  too  join  in  the  patriotic 
job  of  saving  Gas — and  every  other  fuel — 
in  the  nation-wide  Voluntary  Conservation 
Program  to  save  fuel,  manpower,  mate- 
rials and  equipment.  Your  saving  helps  us 
carry  on  in  providing  modern  Gas  service 
24  hours  each  day  to  you  and  to  your 
neighbors  and  hundreds  of  war  industries. 
Remember — Gas  delivers  top  performance 
and  operating  speed  for  war  as  for  peace. 
So  cook  one-burner  meals  more  often  .  .  . 
save  hot  water  ...  be  frugal  in  your  daily 
use  of  silent  Gas  refrigeration  and  effort- 
less Gas  house  heating  and  Gas  kitchen 
heating.  Gas  is  vital — let's  work  together 
to  save  it. 


Boston  Consolidated  Gas  Company 
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devoid  of  truth  if  one  believes  that  the  conversation  of  these  two  young 
men,  diversely  devoted  to  music,  and  Satie's  emancipatory  studies  in 
the  question  of  tonality,  contributed  in  some  measure  to  the  aesthetic 
of  \Pelleas  et  Melisande'    (Jean-Aubry). 

"Satie  was  poor  and  unknown  for  many  years,  but  he  had  one  con- 
solation: he  was  a  humoristic  ironist.  Perhaps  he  was  sincere  when  he 
called  himself  a  Symbolist.  He  fell  in  with  that  strange  person,  the 
Sar  Peladan,  and  composed  music  for  his  'Le  Fils  des  Etoiles/  also 
'Sonneries  de  la  Rose  Crois.'  The  Sar  praised  him,  classing  him  with 
Wagner  and  Grieg,  as  the  only  true  composers.  For  the  Sar's  novel 
'La  Panthee/  Satie  wrote  a  'theme.'  There  is  the  'Prelude  de  la  Porte 
hero'ique  du  Ciel.' 

"He  gave  singular  titles  to  early  compositions:  'Veritables  preludes 
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Martex  "Beverly"  or  "Rex" 
TURKISH  TOWELS 

Size  "Beverly"        "Rex" 

29x50  Bath  Towels 1.50 

22x44  Bath  Towels   1.15 1.00 

16x28  Hand  Towels   .60 .50 

Wash  Cloths .25 25 

Bath  Mats  2.00 2.75 

Similarly  styled  in  pastels  or  white  with  smart 
corded  borders,  the  luxuriously  soft,  deep, 
absorbent  terry  makes  "Beverly"  and  "Rex" 
Martex  quality  leaders.  Towels  indeed  of  su- 
preme beauty  and  quality. 

"Beverly"  in  china  blue,  straw,  peach,  nile,  or 
rose. 

"Rex"  in  white  with  nile,  peach,  rose,  gold,  red, 
china  blue,  or  white  borders. 

T.  D.  WHITNEY  CO. 

TEMPLE  PLACE  AND  WEST  STREET 
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fiasques  {pour  un  chien)*;  'Trois  Morceaux  en  forme  de  poire*;  'En 
habit  de  cheval' ;  'The  Dreamy  Fish';  Airs  to  make  one  run';  'Things 
seen  right  and  left'  (piano  and  violin).  He  told  pianists  that  they 
must  play  a  piece  'on  yellow  velvet,  dry  as  a  cuckoo,  light  as  an  egg'; 
or  'in  the  most  profound  silence,'  'with  hands  in  the  pockets,'  'like 
a  nightingale  with  the  toothache.'  He  would  write  a  programme: 
'This  is  the  chase  of  the  lobster;  the  hunters  descend  to  the  bottom  of 
the  water;  they  run.  The  sound  of  a  horn  is  heard  at  the  bottom  of 
the  sea.  The  lobster  is  tracked.  The  lobster  weeps.'  He  wrote  for  other 
compositions:  'Those  who  will  not  understand  are  begged  to  keep  the 
most  respectful  silence  and  to  show  an  attitude  of  complete  submission 
and  complete  inferiority.'  Poseur,  buffoon?  It  was  admitted  that  at 
least  he  had  originality.  In  his  latter  years,  when  he  said  it  was  neces- 
sary to  be  serious  in  life,  he  added,  'Debussy  and  Ravel  have  done  me 
the  honor  to  say  that  they  found  certain  things  in  my  music  —  perhaps 
—  it  hardly  matters  —  if  I  have  failed  it  is  because  I  have  been  a 
dreamer,  and  dreamers  are  at  a  disadvantage  —  they  are  too  rare.' 

"He  knew  his  hour  of  glory  when  his  'Socrate,'  a  symbolical  drama 
for  voices  and  orchestra,  text  based  on  Plato's  Dialogues  (published 
in  1918),  was  produced.  For  a  time  he  associated  with  the  'Six,'  but  he 
formed  another  group  composed  of  Henri  Cliquet,  Roger  Desormiere, 
Henri  Sauguet  and  Maxine  Jacob,  and  presented  them  in  a  concert  on 
June  14,  1923.  Mr.  Olin  Downes  described  him  as  'an  amusing  old 
man,  a  dilettante  of  the  future,  who  wore  a  blue,  shiny  suit,  a  gleam- 
ing eyeglass,  and  misleading  whiskerage,  and  ate  his  food  in  a  mincing 
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SELECTED  NATIVE 
VINTAGE  WINES 

We  are  in  the  business  of  buying  and  selling  —  among 
other  things  —  American  wines.  In  building  up  our  list 
we  have  applied  the  same  principles  that  went  into  the 
buying  of  our  imported  wines.  We  have  studied  the 
sources  of  supply  on  the  ground,  we  have  taken  our  time, 
we  have  tasted,  compared,  eliminated,  selected.  Rightly 
or  wrongly  we  believe  our  offerings  to  be  unsurpassed 
both  from  the  point  of  quality  and  satisfaction.  We 
recommend  the  California  red  wines  of  the  Inglenook 
vineyard,  the  California  white  wines  of  Wente  Bros.,  and 
the  Eastern  white  wines  of  Widmer's. 

S.  S.  P.  GOLD  COAST  WINES 

S.  S.  P.  Gold  Coast  Wines  are  American  wines  of 
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under  our  own  House  label.  We  believe  they  are  outstand- 
ing in  their  particular  class. 
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and  derisive  manner.'  Lonely  at  Arcueil,  he  read  the  novels  of  young 
Raymond  Radiguet  and  the  fairy  tales  of  Hans  Christian  Andersen. 

"Jean  Cocteau  admired  him  to  the  last.  'One  of  Satie's  charms,' 
he  wrote  in  1918,  'is  the  little  ground  he  offers  for  his  deification.  His 
titles  authorize  those  who  don't  know  their  worth  to  laugh.  Debussy 
is  only  a  near-sighted  ear,  while  Satie  comes  to  us  today  young  among 
the  young,  at  last  finding  his  place  after  twenty  years  of  modest  work.' 

"Ravel  did  his  best  to  obtain  for  Satie  just  recognition,  but  the 
public  insisted  on  seeing  him  only  a  humorist.  Henri  Prunieres,  not  at 
all  unfriendly,  wrote:  'He  has  been  adopted  as  a  totem  by  the  younger 
French  musicians,  but  only  Poulenc  and  Auric  have  really  shown  signs 
of  his  influence.  In  "Parade,"  and  various  orchestral  works,  Satie 
tries,  as  they  do,  to  draw  his  inspiration  from  jazz  and  cafe-chantant 
music;  but  his  last  compositions  in  this  style  are  very  mediocre.' ' 

And  finally  a  post-mortem  paragraph  on  this  intriguing  and  much- 
described  eccentric   (Roland-Manuel  in  "Le  Guide  du  Concert/'  May 

i-9*9): 

"I  admired  him  from  the  outset,  and  still  admire  him,  because  he 
was  one  of  the  very  few  human  beings  whom  no  magic  can  blind,  and 
who  immediately  see  in  any  new  departure  in  art  the  latent  weakness, 
the  germ  of  decay  whose  presence  admirers  do  not  suspect,  but  which 
sooner  or  later  will  assert  itself.  Satie  was  against  Wagner  in  1885, 
against  Debussy  in  1908,  against  Ravel  during  the  war,  against  the 
'Six'  just  before  his  death.  This  is  altogether  admirable." 
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"FRANCESCA  DA  RIMINI,"  Fantasia,  Op.  32 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Tchaikovsky's  Fantasia  on  "Francesca  da  Rimini''  was  completed  in  November, 
1876.  The  first  performance  took  place  on  February  25,  1877,  at  the  tenth  symphony 
concert  of  the  Russian  Music  Society  in  Moscow,  conducted  by  Nicholas  Rubinstein. 

A  performance  of  the  Fantasia  is  on  record  as  having  been  given  by  the  Phil- 
harmonic Society  in  New  York,  Adolph  Neuendorff  conductor,  December  21,  1878. 
The  first  performance  in  Boston  was  by  the  Philharmonic  Society  of  Boston, 
Bernard  Listemann  conductor,  December  31,  1891.  The  first  performance  by  the 
Boston  Symphony  Orchestra  was  on  November  2,  1895.  The  most  recent  performance 
was  on  April  14,  16,  1938. 

The  orchestration  includes  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-a-pision,  three 
trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tam-tam,  harp  and  strings.  It  is 
dedicated  to  Serge  Taneiev. 

r-pi  chaikovsky,  looking  around  for  a  suitable  subject  for  an  opera  in 
*•  the  year  1875,  received  from  K.  T.  Zvantsev  a  libretto  based  on 
the  story  of  "Francesca  da  Rimini."  But  the  composer,  enthusiastic 
over  the  recently  completed  score  of  Bizet's  "Carmen,"  of  which  he 
had  been  sent  a  copy,  had  undergone  a  revulsion  from  the  romantic 
figures  customary  in  operas,  and  a  yearning  for  realism.  Nevertheless 
the  dramatic  possibilities  of  the  love  and  the  eternal  punishment  of 
Francesca  and  Paolo  as  told  in  Dante's  "Inferno"  seized  upon  his 
imagination.  He  wrote  to  his  brother  Modeste  from  Paris  in  July, 
1876:  "Early  this  morning  I  read  through  the  Fifth  Canto  of  the 
'Inferno,'  and  was  beset  by  the  wish  to  compose  a  symphonic  poem, 
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'Francesca  da  Rimini.'  "  On  October  14,  he  wrote  again:  "I  have  just 
finished  the  composition  of  a  new  work,  a  symphonic  fantasia— 
'Francesca  da  Rimini.'  I  have  worked  at  it  'con  amove/  and  believe 
my  devotion  lias  been  successful.  With  regard  to  the  whirlwind,  per- 
haps it  might  correspond  better  to  Dore's  picture.  It  has  not  turned 
out  quite  what  I  wanted.  However,  an  accurate  estimate  of  the  work 
is  impossible  so  long  as  it  is  neither  orchestrated  nor  played."  The 
premiere  at  Moscow  on  February  25  of  the  following  spring  brought 
an  enthusiastic  reception  for  the  piece,  and  two  further  performances 
in  the  following  month.  When  "Francesca"  was  brought  forward  by 
Bilse  in  Berlin  in  the  following  season,  Tchaikovsky,  who  had  been 
for  the  most  part  either  ignored  or  dismissed  in  central  Europe,  was 
honored  by  a  sharp  division  of  criticism,  in  which  Hans  von  Biilow 
and  Moszkowski  were  on  his  side. 

In  Canto  V  of  the  "Inferno,"  Dante  is  led  by  Virgil  into  the  second 
circle  of  Hell,  where  are  confined  the  souls  of  those  who  died  in  a 
moment  of  seizure  by  carnal  sin.  "I  had  come  into  a  place  mute  of  all 
light,  that  bellows  as  the  sea  does  in  a  tempest,  if  it  be  combated  by 
contrary  winds.  The  infernal  hurricane  which  never  rests  carries  along 
the  spirits  with  its  rapine;  whirling  and  smiting,  it  molests  them. 
When  they  arrive  before  its  rush,  here  are  the  shrieks,  the  complaint, 
and  the  lamentation.  .  .  .  And  as  their  wings  bear  along  the  starlings 
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in  the  cold  season  in  a  large  and  full  troop,  so  did  that  blast  the  evil 
spirits;  hither,  thither,  up,  down,  it  carries  them;  no  hope  ever  com- 
forts them,  neither  of  repose,  nor  of  less  pain."*  Virgil  points  out 
familiar  figures  among  those  who  are  swept  along  by  the  tempest, 
which  symbolizes  the  tempest  of  their  own  passion.  There  are  Semi- 
ramis,  Helen,  Dido,  Cleopatra,  Achilles,  Paris,  Tristan.  But  Dante  is 
moved  to  a  bewildering  pity  at  the  sight  of  "two  that  go  together, 
and  seem  to  be  so  light  upon  the  wind."  As  the  wind  swayed  them 
in  his  direction,  he  called  to  them.  "As  doves,  called  by  desire,  with 
wings  open  and  steady,  come  through  the  air  borne  by  their  will  to 
their  sweet  nest,  these  issued  from  the  troop  where  Dido  is,  coming 
to  us  through  the  malign  air,  so  strong  was  the  compassionate  cry. 
.  .  .  Then  I  turned  to  them  and  spoke,  and  began.  Trancesca,  thy 
torments  make  me  sad,  and  piteous  to  weeping.  But  tell  me,  at  the 
time  of  thy  sweet  sighs,  by  what  and  how  did  love  concede  to  thee 
to  know  thy  dubious  desires?'  " 

And  this  is  Francesca's  answer  (which  is  quoted  in  the  original 
Italian  at  the  head  of  the  score):  "'There  is  no  greater  woe  than  the 
remembering  in  misery  happy  time,  and  that  thy  Teacher  knows. 
But,  if  thou  hast  so  great  desire  to  know  the  first  root  of  our  love,  I 
will  do  like  one  who  weeps  and  tells. 

"  'We  were  reading  one  day,  for  delight,  of  Lancelot,  how  love  con- 
strained him.  We  were  alone  and  without  any  suspicion.  Many  times 
that  reading  urged  our  eyes  to  meet  and  took  the  color  from  our  faces, 


♦Translation  of  Charles  Eliot  Norton   (Houghton  and  Mifflin  Co.) 
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but  only  one  point  was  it  that  overcame  us.  When  we  read  of  the 
longed-for  smile  being  kissed  by  such  a  lover,  this  one,  who  never 
shall  be  divided  from  me,  kissed  my  mouth  all  trembling.  Gallehaut 
was  the  book,  and  he  who  wrote  it.  That  day  we  read  no  farther  in  it/ 
"While  the  one  spirit  said  this,  the  other  was  so  weeping  that 
through  pity  I  swooned." 

In  his  Fantasia,  Tchaikovsky  depicts  in  the  opening  portion,  "The 
gateway  to  the  Inferno  —  the  tortures  and  agonies  of  the  con- 
demned." *  There  are  rushing  scales,  as  of  violent  winds.  Francesca 
and  Paolo,  as  punishment  for  the  guilty  love  in  which  they  died, 
must  be  whirled  about  while  locked  in  each  other's  embrace.  The 
middle  section,  andante  cantabile,  divulges  a  plaintive  clarinet  solo 
over  pizzicato  strings.  "Francesca  tells  the  story  of  her  tragic  love  for 
Paolo."  There  is  a  return  to  the  infernal  orchestral  storm:  "The  tur- 
moil of  Hades.  Conclusion."  The  first  movement,  "Inferno,"  of  Liszt's 
"Dante"  Symphony,  composed  some  twenty  years  earlier,  also  sets 
forth  tempestuous  music,  relieved  by  a  melodic  andante,  in  which  the 
voice  of  the  clarinets  suggests  the  same  piteous  narrative  of  Francesca. 


*The  quoted  phrases  are  those  which  Tchaikovsky  supplied  for  the  printed  programmes  when 
his  music  was  performed  on  various  occasions  in  Russia.  This  information  was  furnished  by 
Ossip  Gabrilowitsch,  who  heard  the  work  many  times  there. 
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The  opening  words,  "Nessun  maggior  dolore/'  are  printed  in  Liszt's 
score  at  this  point,  not  to  be  sung,  but  as  an  identification. 

Francesca,  daughter  of  Guido  da  Polenta,  Prince  of  the  Italian 
town  of  Rimini,  was  given  in  marriage  by  her  father  to  Giovanni 
Malatesta,  a  respected  military  leader,  who  was  nevertheless  a  cripple 
and  repulsive  in  features.  Giovanni  had  brothers,  of  whom  Paolo, 
known  as  "II  Bello"  on  account  of  his  comeliness,  fell  in  love  with 
his  sister-in-law,  and  was  loved  in  return.  The  husband  found  the 
two  embracing,  and  in  anger  rushed  upon  Paolo.  Francesca  threw 
herself  between  the  two  brothers,  and  her  husband's  dagger  pierced 
her  breast.  "He  withdrew  the  dagger,"  in  the  words  of  Boccaccio, 
"and  again  struck  at  Paolo  and  slew  him;  and  so,  leaving  them  both 
dead,  he  hastily  went  his  way  and  betook  himself  to  his  wonted  affairs; 
and  the  next  morning  the  two  lovers,  with  many  tears,  were  buried 
together  in  one  grave."  Tim  happened  about  1288,  at  the  time  of 
Dante's  young  manhood.  Boccaccio  in  the  next  century,  writers  and 
painters  of  later  times,  have  made  the  tale  a  subject  for  their  imag- 
ination. 

Camille  Saint-Saens,  in  his  "Portraits  et  Souvenirs,"  has  described 
Tchaikovsky's  "Francesca  da  Rimini,"  and  compared  it  with  Liszt's 
"Dante  Symphony": 


We  are  sorry  that  during  the  Christmas  season  just 
past  we  had  to  disappoint  many  of  our  customers.  We 
look  forward  to  the  day  when  we  shall  again  be  able 
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and   selection   which   is   our  pride   and   reputation. 
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"Piquant  charms  and  dazzling  fireworks  abound  in  Tchaikovsky's 
Francesca  da  Rimini,  which  bristles  with  difficulties,  and  shrinks  from 
no  violence  of  effect.  The  gentlest  and  kindest  of  men  has  let  loose 
a  whirlwind  in  this  work,  and  shows  as  little  pity  for  his  interpreters 
and  hearers  as  Satan  for  sinners.  But  the  composer's  talent  and  as- 
tounding technique  are  so  great  that  the  critic  can  only  feel  pleas- 
ure in  the  work.  A  long  melodic  phrase,  the  love-song  of  Paolo  and 
Francesca,  soars  above  this  tempest,  this  bufera  in  female,  which  at- 
tracted Liszt  before  Tchaikovsky,  and  engendered  his  Dante  Sym- 
phony. Liszt's  Francesca  is  more  touching  and  more  Italian  in  char- 
acter than  that  of  the  great  Slavonic  composer;  the  whole  work  is  so 
typical  that  we  seem  to  see  the  profile  of  Dante  projected  in  it. 
Tchaikovsky's  art  is  more  subtle,  the  outlines  clearer,  the  material 
more  attractive;  from  a  purely  musical  point  of  view  the  work  is 
better.  Liszt's  version  is  perhaps  more  to  the  taste  of  the  poet  or 
painter.  On  the  whole,  they  can  fitly  stand  side  by  side;  either  of  them 
is  worthy  of  Dante,  and  as  regards  noise,  both  leave  nothing  to  be 
desired." 

[copyrighted] 


The   Harvard   Glee    Club 
The  Radcliffe  Choral  Society 

G.  WALLACE  WOODWORTH,  Conductor 

Sanders     Theatre     ♦     Cambridge  jjj 

Thursday   Evening,  January  27,  8:15   o'clock 

PROGRAM 

Duets  from  Baroque  Cantatas 
Buxtehude,  Schiltz,  Bach 

Motets  by  Clement  and  Victoria 
Sanctus  —  Byrd 

Credo  —  Gretchaninov 

Gloria  in  Excelsis  —  Bach 


Secular  Choruses  by 
Purcell,  Cimarosa,  Brahms,  Villa-Lobos,  Thompson 

A  Free  Song   (Part  II)  —  William  Schuman 


Tickets:  $2.20,  $1.65,  $1.10,  and  75  cents 

On  sale  at  the  Cooperative  and  at  the  Harvard  Glee  Club,  Music  Building 

(KIRkland  8990) 
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AARON    RICHMOND 
presents 

WILLIAM    KAPELL 

JORDAN  HALL — NEXT  SAT.  AFT. 

TICKETS   $2.20,   $1.65,   $1.10 

Boston  Herald 

"It  is  not  often  a  21 -year  old  pianist  literally  * stops*  a  concert  of 
the  Boston  Symphony  Orchestra,  but  one  did  yesterday,  and  he  will  most 
certainly  do  so  again  tonight.  His  name  is  William  Kapell,  he*s  a  native 
born  New  Yorker,  and  he  seems  to  possess  as  formidable  a  technical 
and  musical  equipment  as  any  newcomer  (or  oldcomer,  for  that  matter) 
who  ever  appeared  with  the  orchestra/* 

PROGRAM 

Fantasie    and    Fugue Bach-Liszt 

Sonata  in  B  minor Chopin 

Capri ccio   in   B   minor Brahms 

Intermezzo,    A-flat Brahms 

Capriccio  C  major Shostakovich 

Three    Preludes Shostakovich 

Sonata  No.  3  in  A  minor ProkofiefE 

(Steinway  Piano) 

SUN.  AFT,  FEB.  6  symphony  haix 

JOSE    1TIRB1 

Spanish  Pianist 

(Baldwin    Piano) 

IN  JORDAN  HALL — Tickets  10:30  to  5:30 

SUN.  AFT.,  JAN.  30 

RUTH    POSSELT 

"One  of  the  greatest  violinists  of  our  time."  Koussevitzky. 

(Baldwin  Piano) 

TUE.  EVE.,  FEB.   1 

MILDRED     JENKINS 

Soprano 
WED.   EVE.,  FEB.   9 

RALPH    JUSKO 

Basso 


• 


SAT.  AFT.,  FEB.    12 

E.     ROBERT     SCHMITZ 

Pianist 

(Baldwin  Piano) 

SUN.  AFT.,  FEB.   13 

LOTTE     LEHMA1VN 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 


FRIDAY  AFTERNOON,  January  28,  at  2:30  o'clock 


SATURDAY  EVENING,  January  29,  1944,  at  8:30  o'clock 


VLADIMIR  GOLSCHMANN  Conducting 

Mozart Overture  to  "The  Marriage  of  Figaro" 

Mozart Symphony  in  C  major,  "Jupiter"  (Koechel  No.  551) 

Milhaud Suite  Provenc,ale 


Debussy "Iberia"    ("Images"  for  Orchestra  No.  2) 

Tchaikovsky "Francesca  da  Rimini,"   Orchestral  Fantasia 

(after  Dante),  Op.  32 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


THIS  STEINWAY  IS  NOT  FOR  SALE 


You  are  looking  at  the  Steinway  Victory 
Vertical  —  a  specially  built,  olive-green 
piano  purchased  by  our  Government  for 
American  troops  stationed  in  this  country 
and  in  cantonments  abroad. 

Steinway  is  proud  to  contribute  in  this 
way  to  the  war  effort.  The  hands  of 
Steinway  craftsmen  are  also  engaged  in 
building  glider  wings  and  parts  for  the 
United  States  Army. 

Though  the  Victory  Vertical  is  not  for 
sale  to  the  public,  we  are  still  able  to 
offer  you  new  Steinways  from  our  avail- 
able selection. 

In    Massachusetts   and    New   Hampshire,    new    Steinways    are    sold   only   by 

M.    STEINERT    &    SONS 

A  New  England  Institution  Since  1860       •       162  BOYLSTON  STREET.  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 
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USE 


THE  BALDWIN  PIANO 


EXCLUSIVELY 

The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  •—  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art.'* 
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A   WORD   PORTRAIT   OF 
KOUSSEVITZKY 

Clifton  Fadiman  spoke  of  Serge 
Koussevitzky  on  the  radio  broadcasts  by 
the  Orchestra  on  February  19.  His  de- 
scription follows: 

The  Boston  Symphony  Orchestra  is 
composed  of  104  musicians,  and  listeners 
to  these  concerts  have  heard  all  of  them 
—  with  one  exception.  That  exception 
we  may  call  the  Inaudible  Man.  He  uses 
a  small  instrument,  made  of  wood,  less 
than  a  foot  long.  From  this  instrument 
not  a  single  note  ever  comes.  He  also 
uses  an  invisible  instrument  we  can  only 
call  genius.  From  this  instrument  come 
these  concerts.  You  may  never  happen 
to  see  or  hear  this  musician,  but 
you  all  know  his  name.  It  is  Serge 
Koussevitzky. 

Before  the  year  is  out,  Dr.  Kousse- 
vitzky will  be  seventy  years  old.  The 
other  evening  we  happened  to  be  walking 
together  down  the  lobby  of  Symphony 
Hall  and  I,  who  am  a  little  more  than 
half  his  age,  found  his  pace  so  fast  I 
could  hardly  keep  up  with  him.  I  have 
since  heard  that  he  has  worn  out 
younger  men  than  myself. 

He  looks  like  a  handsome,  rosy-faced 
eighteenth-century  French  abbe.  He  is 
not  tall,  but  on  the  podium  he  seems  to 
defy  the  laws  of  nature  and  suddenly 
grow  an  extra  twelve  inches.  It's  fas- 
cinating to  watch  him  at  work.  His  re- 
laxed position,  his  fluid,  economical  ges- 
tures, his  ability  to  express  feelings  and 
ideas  with  his  whole  body  —  all  convince 
us  that  he  might  have  become  a  great 
actor.  As  a  matter  of  fact,  I  think  he 
studied  acting  in  his  youth. 
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Yet  his  conducting  technique  is  quite 
free  of  pose  or  melodrama.  He  doesn't 
play  to  the  audience  but  to  the  orches- 
tra, which  is  one  of  the  reasons  why  the 
Boston   Symphony   is,    of   all    the   great 
orchestras  of  the  world,  one  of  the  most 
harmonious,  in  every  sense  of  the  word. 
Someone  has  said  of  Koussevitzky  that 
"he  controls  rigidly  a  volcanic  tempera- 
ment."   It's    a    good    description.    Some- 
times, if  you  watch  him  closely,  you  get 
a  passing  glimpse  of  the  interior  of  the 
volcano,    particularly   if   you   watch   his 
expressive   face    and    mouth,    which    do 
almost  as  much  work  as  his  left  hand. 
Like    most    conductors,    he   has    certain 
characteristic  gestures.  One  of  them  is 
a  kind   of   slow  bowing-forward   of  the 
head    and    shoulders,    almost    as    if    in 
benediction.   Perhaps  this  is   a  reminis- 
cence of  the  stance  he  so  often  assumed 
in  his  younger  days  as  a  performer;  for, 
as  you  may  know,   Koussevitzky  began 
his  career  as  a  virtuoso  on  the  double- 
bass,   and   you  have  to   sort   of   crouch 
over  this  instrument  to  play  it  properly. 
Once  an  admirer,  after  watching  him 
conduct    a    strenuous    rehearsal,    spoke 
to  Koussevitzky  about  the  terrific  physi- 
cal exertion  he  must  have  gone  through. 
"No,"  he  replied,  "my  body  is  not  used. 
This   (pointing  to  his  head)   is  where  I 
work." 

Perhaps  Koussevitzky's  special  qual- 
ity is  his  incredible  freshness  and  en- 
thusiasm, not  only  for  new  works  by 
young  composers,  but  for  quite  familiar 
works  by  quite  dead  composers.  He  is 
apt  to  say  of  a  Beethoven  symphony 
that  he  has  conducted  scores  of  times, 
"This  is  the  first  time  I  have  really  felt 
this  music."  What  he  means  is  that  his 
interpretation  grows  and  changes  as  he 
grows  and  changes.  He  doesn't  believe 
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there  is  any  single,  perfect,  unchange- 
able reading  of  a  classic  score,  any  more 
than  there's  one  unchangeable  acting  in- 
terpretation of  Hamlet. 

Once  Koussevitzky,  studying  the 
Fourth  Symphony  of  the  great  Finnish 
composer,  Sibelius,  found  that  the  tempo 
of  the  last  98  bars  of  the  Scherzo  was 
marked  twice  as  slow  as  the  preceding 
tempo.  He  wrote  to  Sibelius  for  an  ex- 
planation, stating  that  he  didn't  feel 
the  tempo  as  indicated.  Could  it  possibly 
be  a  misprint?  Sibelius  wrote  back, 
"The  right  tempo  is  the  one  the  artist 
feels." 

That,  of  course,  is  the  point.  Kousse- 
vitzky is  a  creator,  not  a  mere  channel 
of  transmission.  It's  his  freshness,  his 
enthusiasm,  that  he  communicates  to  his 
104  men  and  which  they  communicate 
to  us.  One  may  disagree  with  a  Kousse- 
vitzky interpretation,  but  one  can  never 
doubt  that  it  arises  from  deep  feeling, 
from  a  profound  respect  for  the  special 
quality  of  the  composer's  mind. 

It  is  hard  to  describe  what  makes 
Koussevitzky  great.  He  has  an  almost 
magical  ability  to  take  the  three  ele- 
ments —  the  score,  the  orchestra,  the 
audience  —  and  merge  them  into  a 
single  thing  —  a  Koussevitzky  concert. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Fifth  Programme 


MONDAY  EVENING,  February  28,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  February  29,  at  3  o'clock 


RICHARD  BURGIN,  Conducting 

Mozart "Eine  Kleine  Nachtmusik,"  Serenade  for 

String  Orchestra  (Koechel  No.  525) 
I.     Allegro 
II.     Romanza 

III.  Menuetto:  Allegretto 

IV.  Rondo:  Allegro 

Brahms Symphony  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 

INTERMISSION 

Moussorgsky Prelude  to  "Khovanstchina" 

Moussorgsky "Pictures  at  an  Exhibition,"  Pianoforte  Pieces 

arranged  for  Orchestra  by  Maurice  Ravel 

Promenade  —  Gnomus  —  Tuileries  —  Bydlo  —  Ballet  of  Chicks  in  their  Shells 
—  Samuel  Goldenburg  and  Schmuyle  —  Limoges:  The  Marketplace  — 
Catacombs    (Con  mortuis  in  lingua  mortua)  -  The  Hut  on  Fowls'  Legs  — 

The  Great  Gate  at  Kiev 
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■EINE  KLE1NE  NACHTMUSIK,"  Serenade  for  String  Orchestra 

(K-  525) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  score  was  dated   by   Mozart  August    10,   1787.   The  first   performance  was 
probably  in  Vienna. 

Mozart's  contemporaries  expected  from  him,  as  from  any  musi- 
cian of  high  standing,  an  inexhaustible  fertility  in  deft  music, 
which  could  be  ordered  at  will  by  the  prosperous  citizens,  for  their 
entertainments.  The  " Unterhaltungsmusik"  would  grace  the  festivities 
at  a  wedding,  or  offer  pleasing  interludes  to  the  good  wine  and  con- 
versation at  table.  It  might  help  celebrate  the  "name  day"  of  some 
prominent  personage,  with  perhaps  a  serenade  in  a  garden  where  a 
small  group  of  wind  players,  with  "Nachtmusik"  composed  for  the 
occasion,  would  make  an  evening  party  quite  charming.  Diver timenti, 
cassations,  serenades,  Mozart  provided  on  the  shortest  notice  (Koechel's 
catalogue  lists  thirty-three  of  them  as  surviving).  A  standing  wonder 
of  Mozart's  genius  was  that  he  often  gave  something  infinitely  better 
than  was  asked  of  him  —  that  he  now  and  then  squandered  on  these 
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frequent  and  passing  gaieties  some  of  his  truly  precious  and  undying 
musical  thoughts. 

Mozart's  serenades  or  divertimenti  are  usually  scored  for  strings 
with  winds,  or  completely  for  wind  instruments.  They  were  mostly 
written  for  Salzburg;  after  1782,  no  more  were  forthcoming.  Mozart's 
light  music  for  Viennese  consumption  seems  to  have  consisted  of 
German  and  contra-dances,  and  minuets.  "Eine  Kleine  Nachtmusik" 
is  an  exception  in  that  it  was  written  for  strings  alone  and  for  per- 
formance in  Vienna.  The  score  was  dated  by  Mozart  as  of  August  10, 
1787,  which  puts  it  in  the  important  year  of  "Don  Giovanni"  and 
the  two  fine  string  quintets  in  C  major  and  G  minor.  It  was  un- 
doubtedly composed  for  some  special  occasion.  The  wealthier  families 
of  Vienna  frequently  kept  musicians  for  their  more  elaborate  enter- 
tainments, and  the  Emperor  Joseph  liked  to  have  music  played  during 
those  meals  which  he  held  in  the  imperial  pleasure  gardens.  Hostelries 
of  the  better  class  also  retained  groups  of  musicians  for  "Harmonie- 
musik"  with  which  their  guests  were  entertained  at  table.  Mozart's 
specific  purpose  for  his  "Eine  Kleine  Nachtmusik,"  as  he  himself 
labeled  it,  is  not  known.  Otto  Jahn  listed  it  among  the  string  quartets, 
with  doubtful  justification,  since  the  bass  part,  marked  "violoncello  e 
contrabasso"  as  well  as  the  conception  in  general,  indicates  a  larger 
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group.  "A  short  serenade,"  Jahn  calls  it,  "an  easy,  precisely  worked 
out  occasional  piece." 

With  Mozart,  the  term  "divertimento"  and  "cassation"  were  appar- 
ently interchangeable.  He  strung  together  brief  movements  of  various 
sorts,  often  using  folk-like  themes  aimed  to  capture  the  popular  taste. 
The  "serenade"  is  certainly  little  different,  except  that  it  tends  to  fall 
into  the  pattern  of  a  march-like  opening,  a  minuet,  a  slow  movement, 
a  second  minuet,  and  a  swift  finale.  "Eine  Kleine  Nachtmustk"  origi- 
nally had,  according  to  Mozart's  own  catalogue  of  his  works,  an  addi- 
tional minuet  between  the  first  movement  and  the  Romanze.  Having 
lost  this,  it  falls  into  the  four-movement  scheme  of  a  symphony  or 
quartet  in  miniature. 

A  serenade  of  Mozart  was  not,  like  the  Stdndchen,  intended  for  per- 
formance under  a  window  in  honor  of  the  person  who  dwelt  therein, 
but  it  was  played  at  night,  and  often  in  the  open  air.*  The  way  in 
which  serenades  came  into  Mozart's  life  is  illustrated  by  the  following 
letter  which  he  wrote  to  his  father  from  Vienna  (November  3,  1781): 

"I  must  apologize  for  not  writing  by  the  last  post.  It  fell  just  on  my 
name  day  (October  31),  and  the  early  part  of  the  day  was  given  to  my 


*  Mozart  referred  to  one  of  his  serenades  in  a  letter  to  his  father  as  "Nacht  Musique."  His 
"Notturno,"  for  four  orchestras  divided,  echo  fashion  (1776,  K.  286),  is  in  three  movements, 
the  finale  evidently  missing. 
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devotions.  Afterwards,  when  I  should  have  written,  a  shower  of  con- 
gratulations came  and  prevented  me.  At  twelve  o'clock  I  drove  to  the 
Leopoldstadt,  to  the  Baroness  Waldstadten,  where  I  spent  the  day.  At 
eleven  o'clock  at  night  I  was  greeted  by  a  serenade  for  two  clarinets, 
two  horns,  and  two  bassoons,  of  my  own  composition.  I  had  com- 
posed it  on  St.  Theresa's  day  (October  15)  for  the  sister  of  Frau  von 
Hickl  (the  portrait-painter's  wife),  and  it  was  then  performed  for  the 
first  time.  The  six  gentlemen  who  execute  such  pieces  are  poor  fellows, 
but  they  play  very  well  together,  especially  the  first  clarinet  and  the 
two  horns.  The  chief  reason  I  wrote  it  was  to  let  Herr  von  Strack  (who 
goes  there  daily)  hear  something  of  mine,  and  on  this  account  I  made 
it  rather  serious.  It  was  very  much  admired.  It  was  played  in  three 
different  places  on  St.  Theresa's  night.  When  people  had  had  enough 
of  it  in  one  place  they  went  to  another,  and  got  paid  over  again." 

Lcopyrichted] 
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SYMPHONY  NO.  3,  IN  F  MAJOR,  Op.  90 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1883,  the  Third  Symphony  was  first  performed  at  a  concert  of  the 
Vienna  Philharmonic  Orchestra,  December  2,  1883,  Hans  Richter  conducting.  The 
first  American  performance  was  in  New  York,  October  24,  1884,  at  a  Novelty  Con- 
cert by  Mr.  Van  der  Stucken.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  under  Wilhelm  Gericke,  on  November  8,  1884. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

^r*HE  world  which  had  waited  so  many  years  for  Brahms'  First  Sym- 
A  phony  was  again  aroused  to  a  high  state  of  expectancy  when  six 
years  elapsed  after  the  Second,  before  a  Third  was  announced  as 
written  and  ready  for  performance.  It  was  in  the  summer  of  1883,  at 
Wiesbaden,  that  Brahms  (just  turned  fifty)  completed  the  symphony 
which  had  occupied  him  for  a  large  part  of  the  previous  year. 
Brahms,  attending  the  rehearsals  for  the  first  performance,  in  Vienna, 
expressed  himself  to  Bulow  as  anxious  for  its  success,  and  when 
after  the  performance  it  was  proclaimed  in  print  as  by  far  his  best 
work,  he  was  angry,  fearing  that  the  public  would  be  led  to  expect 
too  much  of  it,  and  would  be  disappointed.  He  need  not  have 
worried.  Those  who,  while  respecting  the  first  two  symphonies,  had 
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JLou  will  be  relieved  of  many  details 
and  duties  in  the  management  of  your 
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felt  at  liberty  to  weigh  and  argue  them,  were  now  completely  con- 
vinced that  a  great  symphonist  dwelt  among  them;  they  were  only 
eager  to  hear  his  new  score,  to  probe  the  beauties  which  they  knew 
would  be  there.  The  Vienna  premiere  was  a  real  occasion.  There  was 
present  what  Kalbeck  called  the  "Wagner-Bruckner  ecclesia  militarist 
whose  valiant  attempt  at  a  hostile  demonstration  was  quite  ignored 
and  lost  in  the  general  enthusiasm.  For  the  second  performance,  which 
was  to  be  in  Berlin,  Brahms  made  conflicting  promises  to  Wiillner 
and  Joachim.  Joachim  won  the  honor  and  Brahms  repeated  the  new 
symphony,  with  Wiillner's  orchestra,  three  times  in  Berlin,  in  the 
month  of  January.  Biilow  at  Meiningen  would  not  be  outdone,  and 
put  it  twice  upon  the  same  programme.  City  after  city  approached 
Brahms  for  a  performance,  and  even  from  France,  which  to  this  day 
has  remained  tepid  to  Brahms,  there  came  an  invitation  from  the 
Societe  des  Concerts  modernes  over  the  signature  of  Benjamin  Godard. 
When  the  work  was  published  in  1884  (at  an  initial  fee  to  the  com- 
poser of  $9,000),  it  was  performed  far  and  wide. 

If  the  early  success  of  the  Third  Symphony  was  in  some  part  a 
succes  d'estime,  the  music  must  also  have  made  its  way  by  its  own 
sober  virtues.  Certainly  Brahms  never  wrote  a  more  unspectacular, 
personal  symphony.  In  six  years'  pause,  the  composer  seemed  to  have 
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T i  here  are  over  fifty  different 
lands  of  Oriental  rugs,  most  of 
which  are  named  after  the  districts 
or  towns  in  which  they  are  made, 
from  which  they  are  marketed,  or 
after  the  people  who  make  them. 
There  are  also  slight  differences  in 
the  weave,  material,  design  or  fin- 
ish, which  give  each  kind  its  special 
character. 

Dr.  G.  Griffin  Lewis,  in  "The 
Practical  Book  of  Oriental  Rugs," 
classifies  Oriental  rugs  in  six 
groups,  based  on  geographical  basis: 
Persian,  Turkish,  Caucasian,  Tur- 
koman, Baluchistan,  Chinese. 

The  Persians  excel  in  complex 
floral  designs  and  harmonious 
color  arrangement.  These  rugs  usu- 
ally have  a  full  straight  fringe  at 
each  end  which  is  composed  of 
loose  warp  threads. 
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Dagh,  Kushan,  Souj  Bulak,  Tabriz, 
Bijar,  Kermanshah,  Senna,  Fera- 
ghan,  Hamadan,  Ispahan,  Josha- 
ghan,  Saraband,  Saruk,  Sultanabad, 
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Meshed,  Kirman,  and  Kurdistan 
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taken  stock  of  himself.  The  romantic  excesses  which  he  had  absorbed 
from  Beethoven  and  Schumann,  he  toned  down  to  a  fine,  even  glow, 
which  was  far  truer  to  the  essential  nature  of  this  self-continent  dreamer 
from  the  north  country.  The  unveiled  sentiment  to  which,  under  the 
shadow  of  Beethoven,  he  had  been  betrayed  in  the  slow  movement 
of  his  First  Symphony,  the  open  emotional  proclamation  of  its  final 
pages;  the  Schumannesque  lyricism  of  the  Second  Symphony,  its  sunlit 
orchestration  and  clear,  long-breathed  diatonic  melody,  the  festive 
trumpets  of  its  Finale  —  these  inherited  musical  traits  were  no  longer 
suitable  to  the  now  fully  matured  symphonic  Brahms.  His  brass  hence- 
forth was  to  be,  if  not  sombre,  at  least  subdued;  his  emotionalism  more 
tranquillized  and  innig;  his  erstwhile  folklike  themes  subtilized  into  a 
more  delicate  and  personal  idiom.  In  other  words,  the  expansive, 
sturdy,  the  militantly  bourgeois  Brahms,  while  outwardly  unchanged, 
had  inwardly  been  completely  developed  into  a  refined  poet  quite 
apart  from  his  kind,  an  entire  aristocrat  of  his  art. 

"The  peculiar,  deep-toned  luminosity"  of  the  F  major  Symphony 
was  the  result,  so  it  can  be  assumed,  of  that  painstaking  industry 
which  was  characteristic  of  Brahms,  and  there  is  circumstantial  con- 
firmation in  the  manuscript  score  which  is  in  the  possession  of  Dr. 
Jerome  Stonborough  in  Vienna.  Karl  Geiringer  has  examined  the 
manuscript  and  his  description  of  it  is  among  the  fund  of  valuable 
matter  divulged  in  the  writer's  "Brahms:  His  Life  and  Work." 
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"It  shows  a  large  number  of  small  pencilled  revisions  in  the  orches- 
tration, which  the  master  probably  made  during  the  rehearsals.  Thus, 
for  instance,  the  change  of  the  clarinets  in  the  first  movement,  from 
B-flat  to  A,  was  not  originally  planned;  and  for  the  second  movement 
Brahms  wanted  to  make  use  of  trumpets  and  drums,  but  subsequently 
dispensed  with  these,  as  not  conforming  with  the  mood  of  the  Andante. 
On  the  other  hand,  the  bassoons,  and  the  trumpets  and  drums  of  the 
Finale,  were  later  additions.  Such  meticulous  consideration  of  the 
slightest  subtleties  of  orchestral  colouring  belies  the  thoughtlessly  re- 
peated catchword  that  Brahms  was  not  greatly  interested  in  the  prob- 
lems of  instrumentation." 

"Like  the  first  two  symphonies,  the  Third  is  introduced  by  a 
'motto,'  "  *  also  writes  Geiringer;  "this  at  once  provides  the  bass  for 
the  grandiose  principal  subject  of  the  first  movement,  and  dominates 
not  only  this  movement,  but  the  whole  Symphony.  It  assumes  a  par- 
ticularly important  role  in  the  first  movement,  before  the  beginning 
of  the  recapitulation.  After  the  passionate  development  the  waves  of 

*  F-A-F.  "The  best  known  of  his  germ-motives"  (Robert  Haven  Schauffler:  "The  Unknown 
Brahms"),  "was  a  development  of  his  friend  Joachim's  personal  motto  F-A-E.  This  stood 
for  Frei  aber  einsam  (Free  but  lonely),  which  young  Johannes  modified  for  his  own  use 
into  F-A-F,  Frei  aber  froh  (Free  but  glad).  The  apparent  illogicality  of  this  latter  motto 
used  to  puzzle  me.  Why  free  but  glad?  Surely  there  should  be  no  'ifs'  or  'buts*  to  the  happi- 
ness conferred  by  freedom  1  Later,  however,  when  I  learned  of  Brahms'  peasant  streak,  the 
reason  for  the  'but'  appeared.  According  to  the  Dithmarsh  countryman's  traditional  code,  a 
foot-free  person  without  fixed  duties  or  an  official  position  should  go  bowed  by  the  guilty 
feeling  that  he  is  no  better  than  a  vagabond.  Brahms  the  musician  was  able  to  conquer  this 
conventional  sense  of  inferiority,  but  Brahms  the  man  —  never." 


WE  SPECIALIZE  IN 
LAMP  SHADES 

ORDERS  CAN  BE  TAKEN 
FOR  SHADES  PAINTED 
TO  MATCH  ANY  BASE 


THE  CARRY-ON-SHOP 

65    CHARLES    STREET 

BOSTON,     MASS. 
TELEPHONE  CAPITOL   7219 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 

FOOT  OF  BEACON  HILL 


q)LL\ 


live  vs  mi 


ik 


[22] 


A  Bright   Idea   that   Flopped 

The  idea  was  to  get  Pop  a  new  outfit.  The  trouble  was  they  bought 
the  coat,  vest  and  trousers  separately,  with  no  special  plan.  Mom  got 
the  coat,  Sis  the  vest  and  Junior  bought  the  trousers.  It  was  a  bright 
idea,  but  it  flopped. 

Sometimes  insurance  policies,  and  the  way  some  people  buy  them, 
fail  to  fit  the  individual  needs  of  the  person  who  buys  them.  What  every 
home  owner  needs  is  planned  insurance  protection  .  .  .  not  a  handful 
of  policies. 

The  best  way  to  get  planned  insurance . . .  protection  that  gives  freedom 
from  worry  over  financial  loss ...  is  to  have  a  Personal  Insurance  Analysis 
made  to  fit  your  individual  insurance  needs  as  th&y  exist  today.  There  is 
no  charge  for  this  service.  Write  for  further  information. 
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Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 


[23] 


Hear 
The  Boston  Symphony  Orchestra 

under  the  direction  of 

exclusively  on  Victor  Red  Seal  Records 
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excitement  calm  down,  and  the  horn  announces  the  motto,  in  a  mystic 
E-fiat  major,  as  a  herald  of  heavenly  peace.  Passionless,  clear,  almost 
objective  serenity  speaks  to  us  from  the  second  movement.  No  Andante 
of  such  emotional  tranquillity  is  to  be  found  in  the  works  ol  the 
youthful  Brahms.  Particularly  attractive  is  the  first  theme  of  the  iol- 
lowing  Poco  Allegretto,  which  (in  spite  of  its  great  simplicity)  is 
stamped  with  a  highly  individual  character  by  its  constant  alternation 
of  iambic  and  trochaic  rhythms.  Further,  Brahms  contrived  to  make 
the  concise  threefold  form  of  the  work  more  effective  by  orchestrating 
the  da  capo  of  the  first  part  in  quite  a  different  manner.  Such  a 
mixture  of  simplicity  and  refinement  is  characteristic  of  Brahms  in  his 
later  years.  The  Finale  is  a  tremendous  conflict  of  elemental  forces; 
it  is  only  in  the  Coda  that  calm  returns.  Like  a  rainbow  after  a  thun- 
derstorm, the  motto,  played  by  the  flute,  with  its  message  of  hope  and 
freedom,  spans  the  turmoil  of  the  other  voices." 

Walter   Niemann   stresses   the   major-minor   character   of   the   sym- 
phony,  pointing  how   the  F  major  of  the   first  movement   and   the 
dominant  C  major  of  the  second  is  modified  to  C  minor  in  the  third, 
and  F  minor  in  long  portions  of  the  Finale.  This  is  the  procedure  by 
£iiiiiiiiigiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiii(s 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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which  Brahms'  "positive  vital  energy  is  limited  by  strongly  negative 
factors,  by  melancholy  and  pessimism.  ...  It  is  these  severe,  inward 
limitations,  which  have  their  source  in  Brahms'  peculiarly  indetermi- 
nate 'Moll-Dur'  nature,  that  have  determined  the  course  of  the  'psy- 
chological scheme'  [innere  Handlung]  of  this  symphony."  Thus  is 
Brahms  the  "first  and  only  master  of  the  'Dur-MolV  mode,  the  master 
of  resignation." 

As  elsewhere  in  Brahms'  music,  this  symphony  has  called  forth  from 
commentators  a  motley  of  imaginative  flights.  Hans  Richter,  its  first- 
conductor,  named  it  Brahms'  "Eroica,"  a  label  which  has  clung  to  it 
ever  since.  Kalbeck  traced  its  inspiration  to  a  statue  of  Germania  near 
Riidesheim.  Joachim  found  Hero  and  Leander  in  the  last  movement, 
and  W.  F.  Apthorp  found  Shakespeare's  Iago  in  the  first.  Clara  Schu- 
mann more  understandably  described  it  as  a  "Forest  Idyl."  In  despera- 
tion, one  falls  back  upon  the  simple  statement  of  Florence  May  that  it 
"belongs  absolutely  to  the  domain  of  pure  music." 

[copyrighted] 
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Let  us  not  forget  that   we  sprang 
from  a  country  where  not  trial  by  jury, 
but  the  dinner  is  the  capital  institution, 
and   that  our  ancestors  believed   in   the 
undoubted  virtues  of  a  good  trencherman. 
All   this   in   part   accounts   for    the 
importance   which   now   attaches  to  the 
choice  of  a  Dining  Table,  and  explains 
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of    over    ioo    styles    of    round,    square, 
pedestal,  extension,  and  pillar  tables. 
Here'  is    as   perfect    a    design    as    one   often    sees.      It  is  well   balanced 
structurally,  and  shows  in  its  fine  proportions  of  pillar,  box,  and  base  the  master 
hand  of  an  expert  designer.     Do  not  forget  that  we  sell  these  high-class  pro- 
ductions at  Canal  Street  prices. 
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syllables  hiss  like  a  brood  of  snakes.  What  is  the  meaning  of  this 
monstrous  word?  Nothing  much  —  its  sense  is  more  innocent  than 
one  would  fancy.  The  last  syllables  are  only  a  contemptuous  suffix 
in  Russian,  like  '-ery'  in  English.  When  the  young  Czar  Peter  (not  yet 
'the  Great')  was  told  of  a  plot  that  the  two  Princes  Khovansky  had 
formed  against  him,  he  dismissed  the  whole  affair  with  a  contemptu- 
ous shrug,  and  the  word  ' KhovansichinaV  and  gave  orders  to  let  the 
matter  drop.  The  'dropping'  meant  that  the  two  Princes  Khovansky, 
father  and  son,  were  publicly  hanged;  but  otherwise  the  conspiracy 
had  no  further  result,  so  far  as  the  Russian  Empire  was  concerned." 
Moussorgsky  devised  a  different  end  for  each  of  them,  to  suit  his 
dramatic  purposes,  but  was  otherwise  essentially  faithful  to  history. 
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His  introduction,  Moussorgsky  calls  "Dawn  on  the  Moskva  River." 
It  is  a  musical  landscape  in  which  the  composer  prepares  his  audience 
lo  see  the  quarters  of  the  Streltsi  in  Moscow,  in  the  early  morning. 
Riesemann  attributes  the  "five  melodic  variations"  which  are  the  basis 
of  this  prelude  to  "a  method  of  musical  expression  long  familiar  to 
the  Russian  people,  through  their  popular  songs.  When  a  song  is  sung 
in  a  Russian  village  —  especially  by  several  singers  in  succession  —  no 
two  stanzas  are  usually  sung  alike.  Each  singer  tries  to  introduce  indi- 
vidual variations  in  the  melody  to  suit  his  or  her  own  voice  and  mood, 
and  in  accordance. with  the  meaning  of  the  particular  verse.  Thus  the 
song  loses  all  rigidity  and  seems  to  be  a  living,  breathing  organism, 
capable  of  varying  with  every  moment.  This  peculiarity  of  Russian 
folk-song  becomes  in  Moussorgsky's  hands  a  most  effective  means  of 
musical  expression,  which  he  employs  in  many  of  his  works,  and 
nowhere  more  successfully  than  in  this  prelude;  it  is  always  the  same 
landscape,  somewhat  melancholy  and  monotonous,  that  we  see  before 
us,  and  yet  it  seems  constantly  to  change  its  appearance,  in  accordance 
with  the  changing  light." 
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"PICTURES  AT  AN  EXHIBITION" 

(Pianoforte  Pieces) 

By  Modest  Petrovitch  Moussorgsky 

Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March  21, 
1839;  died  at  St.  Petersburg  on  March  28,  1881 

Arranged  for  Orchestra  by  Maurice  Ravel 
Born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875;  died  in  Paris,  December  28,  1937 


Moussorgsky  composed  his  suite  of  piano  pieces  in  June  1874.  Maurice  Ravel 
made  his  orchestral  setting  of  them  in  1923.  The  first  performance  of  this  orchestra- 
tion was  at  a  "Koussevitzky  Concert"  in  Paris,  May  3,  1923.  Dr.  Koussevitzky  first 
played  the  suite  at  the  Boston  Symphony  concerts  November  7,  1924. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  alto  saxophone, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
snare  drum,  triangle,  tam-tam,  whip,  celesta,  xylophone,  glockenspiel,  two  harps, 
rattle,  chime  and  strings. 

Moussorgsky  composed  his  suite  of  piano  pieces  in  June,  1874,  on 
the  impulse  of  his  friendship  for  the  architect  Victor  Hartmann, 
after  a  posthumous  exhibit  of  the  artist's  work  which  immediately 
followed  his  death.  "It  almost  asks  for  orchestration,"  wrote  A.  Eagle- 
field  Hull  of  the  music,  some  years  ago,  and  indeed  no  less  than  six 
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musicians  have  been  tempted  to  try  a  hand  at  the  task.  Toushmalov  (in 
St.  Petersburg,  1891)  set  eight  of  the  pieces,  and  in  more  recent  years 
Sir  Henry  Wood  in  London,  Leonidas  Leonardi  in  Paris,  and  Maurice 
Ravel  in  Paris,  have  arranged  the  whole  suite.  Ravel  made  his  setting 
in  1923  for  Dr.  Koussevitzky,  at  the  conductor's  suggestion.  There  have 
been  still  later  orchestrations  by  Lucien  Cailliet  and  Leopold 
Stokowski. 

"Hartmann  is  bubbling  over,  just  as  Boris  did,"  wrote  Moussorgsky 
to  his  friend  Stassov,  while  at  work  upon  his  "Pictures  at  an  Exhibi- 
tion." "Ideas,  melodies,  come  to  me  of  their  own  accord,  like  the  roast 
pigeons  in  the  story -I  gorge  and  gorge  and  over-eat  myself.  I  can 
hardly  manage  to  put  it  down  on  paper  fast  enough." 

Moussorgsky,  so  his  friends  have  said,  was  seldom  moved  to  exuber- 
ance over  his  work  —  was  more  often  inclined  to  anxious  questionings 
in  such  confidences.  As  a  matter  of  fact,  both  the  subject  and  the 
moment  were  just  right  to  draw,  forth  the  very  best  from  Moussorgsky's 
genius.  He  was  deeply  moved  by  the  death  of  his  artist  friend,  and  his 
music  was  at  its  best  when  quick,  graphic  characterization  was  called 
for,  liberated  from  such  heavy  responsibilities  as  development,  ex- 
tended form,  detail  of  instrumentation. 
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Promenade.  As  preface  to  the  first  "picture,"  and  repeated  as  a 
link  in  passing  from  each  to  the  next,  so  far  as  the  fifth,  is  a  prom- 
enade. It  is  an  admirable  self-portrait  of  the  composer,  walking  from 
picture  to  picture,  pausing  dreamily  before  one  and  another  in  fond 
memory  of  the  artist.  Moussorgsky  said  that  his  "own  physiognomy 
peeps  out  through  all  the  intermezzos,"  an  absorbed  and  receptive 
face  "nel  modo  russico."  The  theme,  in  a  characteristically  Russian 
11-4  rhythm  suggests,  it  must  be  said,  a  rather  heavy  tread.* 

Gnomus.  There  seems  reason  to  dispute  Riesmann's  description 
"the  drawing  of  a  dwarf  who  waddles  with  awkward  steps  on  his 
short,  bandy  legs;  the  grotesque  jumps  of  the  music,  and  the  clumsy, 
crawling  movements  with  which  these  are  interspersed,  are  forcibly 
suggestive."  Stassov,  writing  to  Kerzin  in  reply  to  the  latter's  inquiry 
explained:  "The  gnome  is  a  child's  plaything,  fashioned,  after  Hart- 
mann's  design  in  wood,  for  the  Christmas  tree  at  the  Artists'  Club 
(1869).  It  is  something  in  the  style  of  the  fabled  Nutcracker,  the  nuts 
being  inserted  in  the  gnome's  mouth.  The  gnome  accompanies  his 
droll  movements  with  savage  shrieks."  This  description  is  in  accord 
with  the  exhibition  catalogue. 


*  One  recalls  the  story  of  Bernard   Shaw,   reviewing   an   exhibition   of   Alpine  landscapes   in 
London,  tramping  through  the  galleries  in  hob-nailed  boots. 
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Il  Vecchio  Castello.  No  such  item  occurs  in  the  catalogue,  but 
the  Italian  title  suggests  a  group  of  architectural  water  colors  which 
Hartmann  made  in  Italy.  "A  mediaeval  castle,"  says  Stassov,  "before 
which  stands  a  singing  troubadour."  Moussorgsky  seems  to  linger 
over  this  picture  with  a  particular  fascination.  (Ravel  used  the  saxo 
phone  to  carry  his  nostalgic  melody.) 

("77  Vecchio  Castello"  is  omitted  at  this  performance.) 

Tuileries.  Children  disputing  after  their  play.  An  alley  in  the 
Tuileries  gardens  with  a  swarm  of  nurses  and  children.  (The  cata- 
logue names  this  drawing  merely  as  Jardin  des  Tuileries.)  The  com- 
poser, as  likewise  in  his  children's  songs,  seems  to  have  caught  a 
plaintive  intonation  in  the  children's  voices,  which  Ravel  scored  for 
the  high  woodwinds. 

Bydlo.  "Bydlo"  is  the  Polish  word  for  "cattle."  A  Polish  wagon 
with  enormous  wheels  comes  lumbering  along,  to  the  tune  of  a  "folk 
song  in  the  Aeolian  mode,  evidently  sung  by  the  driver."  Moussorgsky 
was  not  nearly  so  explicit.  He  described  this  movement  in  a  letter  to 
Stassov  as  "Sandomierskie  Bydlo/*  or  "Cattle  at  Sandomierz,"  adding 
that  the  picture  represents  a  wagon,  "but  the  wagon  is  not  inscribed 
on  the  music;  that  is  purely  between  us."  There  is  a  long  crescendo  as 
the  wagon  approaches  —  a  diminuendo  as  its  disappears  in  the  dis- 
tance. Calvocoressi  finds  in  the  melody  "une  penetrante  poe'sie." 
(Ravel,  again  departing  from  usual  channels,  has  used  a  tuba  solo 
for  his  purposes.) 

Ballet  of  Chicks  in  Their  Shells.  Hartmann  made  sketches  tor 
the  costumes  and  settings  of  the  ballet  "Trilbi,"  which,  with  choreog- 
raphy by  Marius  Petipa  and  music  by  Julius  Gerber,  was  performed 
at  the  Bolshoi  Theater  in  St.  Petersburg  in  1871.  The  sketches  de- 
scribed in  the  exhibition  catalogue  show  canaries  "enclosed  in  eggs 
as  in  suits  of  armor.  Instead  of  a  head-dress,  canary  heads,  put  on  like 
helmets,  down  to  the  neck."  There  is  also  a  "canary-notary-public,  in 
a  cap  of  straight  feathers,"  and  "cockatoos:  gray  and  green."  The  story 
of  "Trilbi"  concerned  a  chimney  sprite  in  a  Swiss  chalet,  who  fell  in 
love  with  the  housewife.  The  fact  that  the  plot  in  no  way  suggested 
either  canaries  or  chickens  in  their  shells  did  not  bother  the  choreog- 
rapher, who  was  looked  upon  to  include  in  his  spectacle  the  child 
dancers  of  the  Imperial  Russian  Ballet  School  in  the  traditional  garb 
of  birds  and  butterflies. 

Samuel*  Goldenburg  and  Schmuyle.  This  depiction,  like  "Bydlo," 
is  identified  with  sketches  made  at  Sandomierz,  a  small  town  in 
Poland  not  far  from  Warsaw.  Hartmann's  wife  was  Polish.  He  spent 
a  month  at  Sandomierz  in  1868,  sketching  many  figures  in  the  Jewish 
district.  According  to  Frankenstein,  there  is  no  authority  for  the  use 
of  the  two  names  in  connection  with  this  movement.  Moussorgsky  in 
his  original  manuscript  neglected  to  put  any  title  upon  this  one  move- 
ment, and  it  was  Stassov  who  added  the  title,  "Two  Polish  Jews,  one 
rich,  the  other  poor."  The  music  derives  from  two  pencil  drawings 
shown   in   the   exhibition   and   listed   as  belonging   to   Moussorgsky. 
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They  were  entitled,  "A  rich  Jew  wearing  a  fur  hat:  Sandomir,"  and 
"A  poor  Sandomir  Jew."  Stassov  may  have  been  thinking  of  another 
picture  among  the  several  which  were  made  at  this  time  when  he 
used  the  names  of  Goldenburg  and  Schmuyle.  Riesmann  calls  this 
number  "one  of  the  most  amusing  caricatures  in  all  music  —  the  two 
Jews,  one  rich  and  comfortable  and  correspondingly  close-fisted, 
laconic  in  talk,  and  slow  in  movement,  the  other  poor  and  hungry, 
restlessly  and  fussily  fidgeting  and  chatting,  but  without  making  the 
slightest  impression  on  his  partner,  are  musically  depicted  with  a 
keen  eye  for  characteristic  and  comic  effect.  These  two  types  of  the 
Warsaw  Ghetto  stand  plainly  before  you  —  you  seem  to  hear  the  caftan 
of  one  of  them  blown  out  by  the  wind,  and  the  flap  of  the  other's 
ragged  fur  coat.  Moussorgsky's  musical  power  of  observation  scores  a 
triumph  with  this  unique  musical  joke;  he  proves  that  he  can  repro- 
duce the  'intonations  of  human  speech'  not  only  for  the  voice,  but 
also  on  the  piano."  (Ravel  has  made  the  prosperous  Jew  speak  from 
the  low- voiced  strings,  in  unison.  His  whining  neighbor  has  the  voice 
of  a  muted  trumpet.) 

Limoges.  The  Market-place.  Market  women  dispute  furiously. 
Seventy-five  sketches  of  the  locale  of  Limoges  are  listed  in  the  cata- 
logue, but  none  mentions  the  market-place.  Moussorgsky  jotted  an 
attempt  at  peasant  chatter  in  the  margin  of  his  score,  a  suggestion  of 
Hartmann's  whimsical  style:  "Great  news!  Monsieur  de  Puissangeout 
has  just  recovered  his  cow,  The  Fugitive.  But  the  good  gossips  of 
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Established  1885      -      Baltimore,  Maryland 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 


GO  BOSTON  CAB 

THE  DELUXE  WAY 

Too  many  accept  public  conven- 
ience as  a  matter  of  fact.  Many, 
too,  discriminate  and  accept  only 
a  Boston  Cab.  You,  too,  should 
discriminate  and  enjoy  the  safety 
of  Boston  Cabs. 


5010     KENmore    5010 


Time   for  that 
new  print  or  pastel 

DRESS 

fitted  to   You   at 


U3  1 


Limoges  are  not  totally  agreed  about  this  because  Mme.  de  Rem- 
boursac  has  just  acquired  a  beautiful  new  set  of  false  teeth  whereas 
Monsieur  de  Panta-Pantaleon's  nose,  which  is  in  his  way,  remains 
always  the  color  of  a  peony." 

Catacombs.  According  to  the  catalogue:  "Interior  of  Paris  cata- 
combs with  figures  of  Hartmann,  the  architect  Kenel,  and  the  guide 
holding  a  lamp."  In  the  original  manuscript,  Moussorgsky  had  written 
above  the  Andante  in  B  minor:  "The  creative  spirit  of  the  dead 
Hartmann  leads  me  towards  skulls,  apostrophizes  them  —  the  skulls 
are  illuminated  gently  from  within." 

The  Hut  on  Fowls'  Legs.  The  drawing  is  listed  as  "Baba  Yaga's 
hut  on  fowls'  legs.  Clock,  Russian  style  of  the  14th  century.  Bronze 
and  enamel."  The  design,  of  Oriental  elaboration,  shows  the  clock  in 
the  shape  of  a  hut  surmounted  by  two  heads  of  cocks  and  standing  on 
the  legendary  chickens'  feet,  done  in  metal.  The  subject  suggested  to 
the  composer  the  witch  Baba  Yaga,  who  emerged  from  her  hut  to 
take  flight  in  her  mortar  in  pursuit  of  her  victims.  To  every  Russian 
this  episode  recalls  the  verses  of  Pushkin  in  his  introduction  to  "Russ- 
ian and  Ludmilla." 

The  Great  Gate  at  Kiev.  Six  sketches  for  the  projected  gate  at 
Kiev  are  listed  in  the  catalogue  and  thus  described:  "Stone  city-gates 
for  Kiev,  Russian  style,  with  a  small  church  inside;  the  city  council 
had  planned  to  build  these  in  1869,  in  place  of  the  wooden  gates,  to 


is  the  mark  of  a  gracious  host 


Pastene 


offers  a  wide  assort- 
ment of  the  choicest 
American  wines  for 
your  selection. 

PASTENE  WINE  &  SPIRITS  CO.,  INC 
BOSTON,  MASS. 
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commemorate  the  event  of  April  4,  1866.  The  archway  rests  on  granite 
pillars,  three  quarters  sunk  in  the  ground.  Its  head  is  decorated  with 
a  huge  headpiece  of  Russian  carved  designs,  with  the  Russian  im- 
perial eagle  above  the  peak.  To  the  right  is  a  belfry  in  three  stories, 
with  a  cupola  in  the  shape  of  a  Slavic  helmet.  The  project  was  never 
carried  out."  The  "event  of  April  4,  1866,"  so  discreetly  referred  to, 
was  the  escape  of  Czar  Alexander  II  from  assassination  on  that  date. 
This  design  was  said  to  be  a  great  favorite  of  Moussorgsky.  Stassov 
wrote  of  the  gates  as  extraordinarily  original:  "  Their  style  is  that  of 
the  old  heroic  Russia.  Columns,  which  support  the  trim  arch  crowned 
by  a  huge,  carved  headpiece,  seem  sunk  into  the  earth  as  though 
weighted  down  by  old  age,  and  as  though  God  knows  how  many  cen- 
turies ago  they  had  been  built.  Above,  instead  of  a  cupola,  is  a  Slavic 
war  helmet  with  pointed  peak.  The  walls  are  decorated  with  a  pattern 
of  colored  brick!  How  original  is  this!" 

[copyrighted] 


THE  COPLEY  PLAZA 

^unaau  cyrrtsxnoon  t^oektalL  Clonczxt 


4  bo  6:30  h.  m.r  £.U£XU  c^undau a,  uxiqnt  ±h.ot 

with,  auais-nas,  fiaxticifiation. 

ADMISSION  $1.10  (85c  IN  CASH,  25c  IN  WAR  STAMPS) 
GRATUITIES  AT  YOUR  OPTION  — IN  WAR  SAVINGS  STAMPS,  PLEASE! 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 


FRIDAY  AFTERNOON,  March  3,  at  2:30  o'clock 

SATURDAY  EVENING,  March  4,  at  8:30  o'clock 

Mozart Symphony  in  A  major   (Koechel  No.  201) 

Barber Symphony   (dedicated  to  the  Army  Air  Forces) 

(First  performance) 

Rachmaninoff Concerto  in  D  minor  No.  3  for  Pianoforte 

with  Orchestra,  Op.  30 


SOLOIST 

VLADIMIR  HOROWITZ 


[45] 


AK 


AARON  RICHMOND  presents 


HEIFETZ       —  SUN.  AFT.  MAR.  5      Tickets  now  at 
ZIMBALIST  —  SUN.  AFT.  MAR.   19    Symphony  Hall 

SUN.  AFT.  MAR.  12  —  JORDAN  HALL 

HILDA  BANKS 

16-year  old  pianist  recalled  by  her  highly  successful  Boston 

debut   last   Season^ (Steinway  Piano) 

TUE.  EVE.  MAR.  14  —  JORDAN  HALL 

Return  of 

LOUIS  KAUFMAN 

"A  violinist  of  uncommon  persuasiveness." 

Warren  Storey  Smith  in  Post* 

SAT.  AFT.  MAR.  18 

Boston  Debut  of  Polish  Pianist  and 

last  pupil  of  Paderewski 

MALCUZYNSKI 

Tickets  Now  at  Box-office        ( steinway  Piano) 


SUN.  AFT.  MAR.  26 
Return  of  the  "Pianist  of  the  year" 

WILLIAM  KAPELL 

(Steinway   Piano) 

MARCH  7  thru  11  —  THE.  thru  SAT. 

BOSTON  OPERA  HOUSE 

Mail  orders  (including  self -addressed,  stamped  envelope  to 

Opera  House) 

PUBLIC  SALE  OPENS  THIS  TUESDAY 

OPERA  HOUSE  &  WILBUR  THEATRE 

The  One  and  Only 

BALLET  RUSSE  de  MONTE  CARLO 

Gala  Opening  Night:  "Swan  Lake"   (with  Danilova)  ,  "Red  Poppy,"  "Rodeo." 
Wednesday  Evening:  "Etude,"  "Nutcracker,"  "Cuckold's  Fair." 
Thursday  Evening:  "Sylphides,"  "Ancient  Russia,"  "Beau  Danube." 
Friday  Matinee:  (No  Boston  Symphony  on  this  date) :  "Etude,"  "Red  Poppy," 

"Cuckold's  Fair." 
Friday  Evening:  "Snow  Maiden,"  "Cuckold's  Fair,"  "Bluebird,"  "Rodeo." 
Saturday  Matinee:  "Serenade,"  "Rodeo,"  "Bluebird,"  "Scheherezade." 
Saturday  Evening:  "Chopin  Concerto,"  "Red  Poppy,"  "Rodeo." 

ALL  EVENINGS  (Including  Gala  Opening)  :  Orchestra  $3:00,  Orchestra 
circle  $2.50  and  $2.00-lst  Balcony  $2.50,  $2.00,  $1.50-2nd  Balcony  $1.50  and 
$1.00.  (Add  Government  Tax.) 

FRIDAY  &  SATURDAY  MATINEES:  Orchestra  seats  $2.50  (Balance,  same 
as  for  evenings) . 
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R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   &   COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 


8  NEWBURY  STREET 
BACK   BAY 


18    BRATTLE   STREET 
CAMBRIDGE 


618    HAMMOND   STREET 

CHESTNUT  HILL 


GEO.  L  DeBLOIS  &  A.  N.  MADDISON 

trustees  and  managers  of 

Real  Estate  and  Personal  Property 

Insurance 


NO.    11    PEMBERTON   SQUARE 


A.    N.    MADDISON 


P.    H.   THEOPOLD 


MEMBERS    BOSTON   REAL    ESTATE    EXCHANGE 

5  Arlington  Street,  Boston,  Commonwealth  4430 

58  Charles  Street,  Boston,  Lafayette  5455 

1400  Massachusetts  Avenue,  Cambridge,  Kirkland  8676 


MEREDITH  &  GREW 

INCORPORATED 

BROKERS  —  MANAGERS   —  APPRAISERS 
CONSULTANTS  —  MORTGAGES 

MEREDITH,   GREW  &  WHITMORE 

INSURANCE  BROKERS 
60  CONGRESS  ST.,  BOSTON.  LIB.   1412 


A.  M.  SONNABEND  PROPERTIES 

HOTEL  AMBASSADOR.  CAMBRIDGE 

HOTEL  ABBOTSFORD.  BACK  BAY 

BRANDON  HALL  HOTEL,  BROOKLINE 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


MONDAY  EVENING,  April  10,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  April  11,  at  3  o'clock 


SIXTH  CONCERTS  OF  THIS  SERIES 


MUSICAL    INSTRUCTION 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT   HALL   COLLINS,  Baritone 

Soloist  with  Boston  Symphony  Orchestra,  February  25-26 

725  BOYLSTON  STREET  Ken.  3318 


—HI*—  |]L 


II  r 


1 4»  j 


. ... .  ._  ..  -;  ._.-_.-. 


THE    INSTRUMENT    OF    THE    IMMOAT4LS 


THIS   STEINWAY   RODE 
IN  A  FLYING   FORTRESS! 


The  newspapers  report  that  a  Steinway  Victory  Vertical 
was  dispatched  to  United  States  troops  in  the  bomb-bay 
of  a  Flying  Fortress! 

This  specially  built  piano  is  furnished  by  our  Govern- 
ment to  soldiers  and  sailors  in  far  places  of  the  world 
—  England,  Australia,  New  Guinea,  and  elsewhere. 

Steinway  &  Sons  are  also  building  glider  wings  and 
parts  for  our  Armed  Forces.  And  the  morale-building 
effect  of  the  Steinway  on  the  home  front  is  not  to  be 
overlooked,  either  —  as  friends  gather  around  this 
famous  piano  for  the  music  they  love.  A  limited  num- 
ber of  new  Steinways  is  still  available  for  purchase. 

In   Massachusetts   and   New   Hampshire,    new   Steinways   are   sold   only   by 

M.  STEINERT   &   SONS 

A  New  England  Institution  Since  1 860   •    1 62  BOYLSTON,  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 


SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 

SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


EXCLUSIVELY 

iN|  \"    ^|f    7  V*  The  Baldwin  Piano  for  the  Orchestra,  as 

well  as  for  my  own  use,  is  perfection  ^—  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


JBalitoin 

TODAY'S  GREAT  PIANO 


EASTERN    HEADQUARTERS 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  S*th  Street,  N.Y.C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

176   BOYLSTON  STREET 

BALDWIN    ALSO    BUILDS 
HAMILTON,  ACROSONIC  and   HOWARt    PIANO ' 
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SYAPHONY 
ORCHESTRA 


FOUNDED  IN  [881  DY  HENRY  L.  HIGGINSON 


SIXTY-THIRD 
SEASON      (^ 
1943-1944 
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[Monday  and  Tuesday! 


Glamour  in  the  kitchen  ? 
It's  a  post-war  promise! 


SEE  THE  LIBBY-OWENS-FORD 


OF 


crwurt/uru) 


'Copyright    1943  by 
Libb#y  Oweni  Foid  Gi<3t»  Cc 
Toledo    Ohio 


on  R.  H.  White's  sunny  fifth 
floor,  April  10  through  April  22 

In  this  dream-world  plan  for  the  kitchen  of  the 
future,  glamour  replaces  drudgery,  and  everything 
practical  turns  into  something  decorative.  Don't 
miss  viewing  it!  See  how  kitchen  space  is  converted 
into  leisure  living  quarters  during  the  hours  when 
•  the  kitchen  is  "off  duty".  You  may  even  get  some 
valuable  pointers  that  you  could  adapt  to  your 
present-day  living.  In  any  case,  it  will  all  give  you 
a  cheering  foretaste  of  happier  days  ahead! 


KEYED  TO  THESE  TIMES 


The  Continuing  cQanguage 


Jjefore  the  ill-fated  attempt 
to  build  the  Tower  of  Babel,  "the  whole  earth  was  of 
one  language,  and  one  speech."  Then  came  the  con- 
founding of  language,  "that  they  may  not  understand 
one  another's  speech." 

With  divergent  tongues  the  peoples  of  the  world  went 
their  several  ways,  and  their  failures  to  understand 
one  another's  speech,  and  much  besides,  have  been 
the  cause  of  infinite  disaster,  of  which  the  wars  now 
tearing  mankind  itself  asunder  are  the  latest  tokens. 

Of  the  one  language  and  one  speech  that  prevailed 
before  the  confusion  of  tongues  an  imperishable 
remnant  still  exists.  That  is  the  speech  of  music,  the 
language  understood  by  peoples  of  every  tongue. 

In  the  world  as  we  look  out  upon  it  today,  it  is  more 
important  than  ever  before  that  this  bond  of  unity 
should  be  preserved. 


The  Boston  Symphony  Orchestra  counts  it  a  privi- 
lege to  contribute  as  it  may  to  the  continuance  of  this 
unifying  influence.  It  is  a  privilege,  moreover,  in 
which  everyone  may  share  by  enrolling  as  a  Friend 
of  the  Orchestra  and  contributing  to  its  financial 
support. 

It  is  the  Friends  of  the  Orchestra  who  make  the 
concerts  possible,  whether  in  Boston,  Cambridge, 
New  York,  Brooklyn,  Providence,  other  New  Eng- 
land cities,  or  in  the  West.  The  Boston  Symphony 
Orchestra  is  their  orchestra. 

It  is  the  Friends  of  the  Orchestra  who  maintain  the 
great  services  now  rendered  by  the  Orchestra  to 
music  in  America,  and  satisfy  the  legions  to  whom 
music  is  an  essential  spiritual  and  emotional  outlet. 

Under  such  conditions  any  gift,  large  or  small,  is 
welcome. 

REGINALD  C.  FOSTER, 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 


ENROLLMENT     BLANK 

To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  Current  Season  and  I  pledge  the  sum  of  $ 

for  the  support  of  the  Orchestra,  covered  by  check  here- 
with or  payable  on  

Name 

Address 

A  list  of  the  Friends  of  the  Boston  Symphony  Orchestra 
will  be  published  in  the  Program  Bulletin  of  April  21  and 
22.  To  be  included,  enrollments  must  be  received  by 
April  15. 


This  enrollment  blank  may  be  filled  in  and  mailed  to  the 
Treasurer  at  Symphony  Hall,  Boston. 

Checks  are  payable  to  Boston  Symphony  Orchestra. 

Payments  may  be  made  with  enrollments  or  at  any  time 
you  specify  during  the  season. 

Gifts  to  the  Orchestra  are  deductible  donations  under  the 
Federal  Income  Tax  Law. 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-THIRD  SEASON,   1943-1944 
CONCERT  BULLETIN  or  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .         President 
Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

The  Rational 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA — Mondays,  Wednesdays  and  Fridays  at  7:45  p'.  m. 
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EXHIBIT 

Paintings  by  six  Belmont  Hill  artists 
may  be  seen  in  the  First  Balcony  Gal- 
lery. Included  are  the  works  of  the  fol- 
lowing artists:  Nelson  Chase,  Kathryn 
Nason  (Mrs.  Walter  Piston),  Mrs. 
Grace  D.  Reasoner,  John  Sharman, 
G.  Scott  White,  and  Karl  Zerbe. 

Belmont  has  reason  to  be  proud  of 
having  been  through  the  years  the  home 
of  so  many  artists  of  merit.  It  has  had 
association  with  the  lives  of  painters 
whose  names  are  historic.  Winslow 
Homer,  on  his  many  visits  to  his 
parents  in  Belmont,  did  much  work 
there,  and  by  permissible  stretching  of 
the  term  "Belmont  artist,"  he  may  be 
claimed  by  that  town.  George  Fuller 
was  also  a  Belmont  citizen,  as  were 
Charles  Hayden,  E.  H.  Barnard,  and 
Aldro  T.  Hibbard,  the  landscape 
painters. 

The  artists  in  the  current  exhibit  are 
from  the  Belmont  Hill  section. 

Nelson  Chase  was  trained  in  architec- 
ture at  Massachusetts  Institute  of  Tech- 
nology and  studied  painting  under  pri- 
vate instruction  at  the  Boston  Museum 
of  Fine  Arts.  He  has  taught  drawing 
and  painting  at  M.  I.  T.  for  fourteen 
years  and  has  practiced  architecture, 
leaning  toward  the  decorative  side,  with 
especial  interest  in  murals.  Four  of  his 
water  colors  and  one  charcoal  portrait 
are  included  in  this  exhibit. 

Kathryn  Nason  (Mrs.  Walter  Piston) 
comes  of  an  artistic  New  England 
family.  She  studied  at  the  Massachu- 
setts School  of  Art  and  the  School  of  the 
Museum  of  Fine  Arts  in  Boston.  She 
has  painted  in  Brittany  and  southwest- 
ern France  as  well  as  in  Rockport  and 
Vermont.  Her  work  has  been  shown 
in  numerous  group  exhibitions,  as  well 
as  at  a  "one-man  show"  at  the  Grace 
Home   Galleries. 

Grace  D.  Reasoner  was  born  in  Des 
Moines,  Iowa.  Beginning  her  study  of 
art  at  the  Cumming  School  of  Art,  she 
came  to  Boston  to  continue  her  study  of 
painting  and  design  at  the  School  of 
the  Museum  of  Fine  Arts.  She  acknowl- 
edges her  most  constructive  art  in- 
fluence to  have  been  an  apprenticeship 
to  Abbott  Thayer  in  Dublin,  New  Hamp- 
shire. Although  her  first  paintings  were 
landscapes  in  oil,  she  has  spent  some 
time  in  architectural,  furniture  and 
fashion  design.  More  recently  she  has 
done  portraits  in  pastel  with  a  painting 
technique,  and  she  spends  part  of  each 
year  working  on  portrait  commissions 
in   Des   Moines. 

John    Sharman   is   a   painter   of   New 


Under  the  New 
Slim  Silhouette 


Warner's  LeGant  Roy  ale 
Sta-Up-Top 

The  smartest  girdle  in  the  best  qual- 
ity that  can  be  obtained  under  war-time 
restrictions. 

The  fine  workmanship  and  detail  of 
these  superb  foundations  is  in  keeping 
with  our  purpose,  in  War  or  Peace,  of 
offering  only  the  best  at  whatever  price 
your  budget  dictates. 

GIRDLES  -  BRAS  -  LINGERIE 
SWEATERS  -  SKIRTS  _  HOSIERY 
DRESSES  -  HATS  -  SPORTSWEAR 
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England  scenes,  of  the  interior  as  well 
as  the  coast  line,  in  both  oils  and  water 
color.  His  work  also  includes  portraits 
and  still-life  paintings.  He  was  formerly 
a  teacher  of  painting  at  the  School  of 
the  Museum  of  Fine  Arts. 

C.  Scott  White  was  born  in  Boston. 
A  pupil  of  Charles  H.  Woodbury,  he 
worked  for  several  seasons  in  Holland 
and  England.  For  over  forty  years  he 
has  painted  on  the  Maine  coast.  He  is 
a  member  of  the  Copley  Society  and 
the  Boston  Society  of  Water  Color 
Painters,  at  one  time  being  vice-presi- 
dent of  the  latter  for  four  years.  His 
paintings  have  been  exhibited  in  the 
principal  water  color  exhibitions  in  this 
country;  he  has  given  over  twenty  one- 
man  shows  in  Boston. 

Karl  Zerbe  was  born  in  Berlin  in 
1903.  After  studying  in  Munich  and 
Italy  he  came  to  the  United  States  in 
1934  and  is  now  an  American  citizen. 
Since  coming  to  the  United  States  he 
has  spent  two  years  in  Mexico  and  has 
travelled  in  Europe.  He  now  heads  the 
department  of  painting  at  the  School  of 
the  Museum  of  Fine  Arts.  He  has  had 
one-man  exhibitions  in  the  Germanic 
Museum  of  Harvard  University,  the 
Grace  Home  and  Vose  Galleries  in 
Boston,  the  Berkshire  Museum  in  Pitts- 
field,  and  the  Downtown  and  Buchholz 
Galleries  in  New  York  City. 

The  following  paintings  are  included 
in  the  exhibit: 

NELSON  CHASE 

Copley  Square    (Lent  by  Mr.  Robert 

Baldwin) 
Summer  Concert 
Zinnias 

Brewer  Fountain,  Boston  Common 
Red  Cross  Portrait 

KATHRYN  NASON 

Birch  Clump 

Willows 

Vermont  in  September 

Hill-Top  Rocks 

GRACE  D.  REASONER 

Mrs.  John  Henry  Dredenstedt   (Lent 

by  Mr.  Homer  Clark) 
Mr.  Lawrence  K.  Marshall 
Miss  Dorothy  Neal 
Charles  A.  Coolidge,  Jr. 
Daniel  J.  Coolidge 

JOHN  SHARMAN 

Belmont  Landscape- 
Tulips 
Sawmill,  New  Hampshire 


14] 


C.  SCOTT  WHITE 

October  in  the  White  Mountains 
The  Ledges 
Virginia  Dooryard 
Marshes  at  Rowley 

KARL  ZERBE 

Spanish  Moss 
Still-Life 
Park  Meudon 


CONCERT  IN  HONOR  OF 
RACHMANINOFF 

By  Olin  Downes 

(New   York  Times,  March  31,   1944) 

The  program  given  by  Dr.  Kous- 
sevitzky  and  the  Boston  Symphony  Or- 
chestra last  night  in  Carnegie  Hall,  al- 
most exactly  on  the  anniversary  of 
Rachmaninoff's  death  last  March  28, 
and  coincidently  with  the  establishment 
of  the  memorial  society  which  bears 
his  name,  began  with  that  lamented 
composer's  Second  Symphony  and  con- 
tinued with  the  "Death  and  Trans- 
figuration" of  Richard  Strauss.  The 
sequence  needed  no  underscoring  save 
the  intensities  and  eloquence  of  the 
music.  At  the  end  came  a  fillip  of  sheer 
and  irresistible  entertainment  —  the  far- 
famed  Boston  Symphony  performance 
of  the  excerpts  from  Ravel's  "Daphnis 
et  Chloe." 

Yet  each  of  the  items  on  this  pro- 
gram, aside  from  special  and  poignant 
associations,  would  have  been  engross- 
ing. Witness  the  strength  and  vitality 
of  Rachmaninoff's  eloquent  and  unrevo- 
lutionary  symphony;  a  work  which 
keeps  its  position  in  the  repertory  not 
by  the  novelty  of  its  terms  but  solely 
because  of  the  feeling  and  invention, 
emotion  and  Slavic  color  and  splendid 
structure  of  the  music.  It  has  a  quality 
of  organic  development  which  sustains 
the  interest  of  the  listener  throughout 
its  considerable  length.  Interest  never 
flags  for  an  instant.  Nothing  is  without 
the  logic  of  beauty.  And,  despite  the 
classic  form,  the  symphony  is  a  highly 
personal  document.  Also  it  sounds  su- 
perbly, and  with  a  special  lustre  from 
the  devoted  ministrations  of  Dr.  Kous- 
sevitzky's    Boston   Symphony. 
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his  Programme, 
unique  among  symphony  pro- 
grammes in  the  adequacy  of 
its  notes,  is  made  possible 
through  the  co-operation  of 
advertisers  who  believe  that 
the  Concert  Bulletin  is  a  good 
advertising  medium:  that 
money  spent  on  space  in  its 
pages  gives  adequate  returns. 

•  Because,  in  many  cases, 
checking  on  such  returns  is 
difficult,  readers  of  this  pro- 
gramme are  asked  to  mention 
the  Concert  Bulletin  in  pur- 
chasing from  the  firms  whose 
advertisements  appear  in  it— 
either  personally  or  through  a 
note  when  a  bill  is  paid. 

•  In  this  way  each  member 
of  the  audience  will  make  a 
direct  contribution  toward 
maintaining  the  high  standard 
of  this  publication— by  justi- 
fying the  advertisers'  faith  in 
this  medium. 
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SIXTY-THIRD  SEASON      .      NINETEEN  HUNDRED  FORTY-THREE  AND  FORTY-FOUR 


Sixth  Programme 


MONDAY  EVENING,  April  10,  at  8:15  o'clock 

TUESDAY  AFTERNOON,  April  11,  at  3  o'clock 


Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 


Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

I.    De  1'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 

INTERMISSION 

Rachmaninoff Symphony  in  E  minor,  No.  2,  Op.  27 

I.  Largo;  Allegro  moderato 

II.  Allegro  molto 

III.  Adagio 

IV.  Allegro  vivace 


BALDWIN  PIANO 
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SYMPHONY  IN  G  MAJOR,  No.  88 
By  Joseph  Haydn 
Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


This  symphony  was  composed  for  performance  in  Paris  in  the  year  1787.  It  is 
scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani 
and  strings. 

It  was  first  performed  at  concerts  of  the  Boston  Symphony  Orchestra,  November 
8,  1889. 


T 


he  name  of  Haydn  first  became  eminent  in  Paris  when  his  Stabat 
Mater  was  performed  there  at  a  Concert  Spirituel,  in  1781.  Purely 
instrumental  music  then  took  a  subordinate  place  in  the  general  esti- 
mation as  compared  with  opera  or  choral  music.  Yet  symphonies  of 
Haydn,  performed  at  the  Concert  Spirituel,  and  published  in  the 
French  capital,  were  enthusiastically  received.  Haydn  was  approached 
at  Esterhazy  in  1784  by  the  Concert  de  la  Loge  Olympique,  a  rival 
organization,  for  a  brace  of  symphonies.  Six  were  duly  forthcoming, 
and  the  Symphony  in  G  major,  labelled  in  the  London  Philharmonic 
Society  catalogue  as  letter  "V,"  and  later  numbered  by  Eusebius 
Mandyczewski  in  his  chronological  listing  for  Breitkopf  and  Hartel  as 
88,  is  believed  to  have  been  written  for  Paris  also. 
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The  Concert  de  la  Loge  Olympique  was  a  highly  fashionable  and 
decidedly  exclusive  institution.  It  was  affiliated  with  freemasonry,  and 
its  subscribers,  admitted  only  after  solemn  examination  and  ritual, 
gained  admission  to  the  concerts  by  paying  two  louis  d'or  a  year,  and 
wearing  as  badge  of  admission  the  device  of  a  silver  lyre  on  a  sky- 
blue  ground.  The  concerts  succeeded  those  of  the  Concert  des  Ama- 
teurs, which,  founded  in  1769,  ceased  in  1781.  The  performances  of 
the  Concert  de  la  Loge  Olympique  were  given  from  1786  in  the 
Salle  des  Gardes  of  the  Palace  of  the  Tuileries. 

In  the  personnel  amateurs  were  mingled  with  professionals,  but  it 
is  probable  that  the  amateur  players  were  more  rigorously  selected 
than  the  players  of  the  Concert  des  Amateurs,  which  had  as  many  as 
sixty  string  players  in  its  ranks.  At  the  concerts  of  the  Loge  Olympique, 
Giovanni  Battista  Viotti,  the  eminent  violinist  and  accompanist  to 
the  Queen  of  France,  stepped  in  as  leader.  The  orchestra  was  placed 
on  an  especially  erected  stage  in  the  Salle  des  Gardes,  and  the  audience 
took  its  place  in  surrounding  tiers  of  seats.  Queen  Marie  Antoinette, 
and  the  Lords  and  Ladies  of  her  court,  attended  in  numbers. 
Toilettes  of  the  utmost  elaboration  were  formally  required,  and  the 
musicians  wore  brocaded  coats,  full  lace  ruffles,  swords  at  their  sides, 
and  plumed  hats  which  they  were  allowed  to  place  beside  them  on 
rhe  benches  while  they  played.  When  the  drums  of  the  French  Revo- 


THE    YEARS    TOUCH    LIGHTLY... 

ever  so  lightly   . .  when  the  beauty  of  your  skin  keeps 

young-looking,  soft,  supple,  dewy-fresh  with  Revenescence 
—"boudoir  companion"  of  America's  loveliest  women. 


DISTINGUISHED    FOR    HAN0-81EN01O     I      POWOEH    AND   UOUlSlIt    COSMLHCS 


At  Fine  Stores, 
$3,5.10  the  jar. 


[lO] 


Chandi 


anaier  s 


Pastel  Feathers  crown 
your  Spring  costume! 

Glossy  black  synthetic  straw  ...  a  beautiful  back- 
ground for  gently  curling  pastel  feathers  in  a  gracious 
and  pretty  hat 16.95 

Millinery  Salon — Second  Floor 


["] 


lution  sounded  in  Paris  in  1789,  the  Concert  de  la  Loge  Olympique 
came  to  a  sudden  end. 


The  Adagio  introduction,  with  its  short  but  full-sounding  chords, 
brings  in  complete  contrast  the  sprightly  opening  subject,  stated  softly 
by  the  strings.  The  second  subject,  chromatic  and  suave,  duly  comes 
in  in  the  dominant  D  major.  The  composer  begins  his  development 
with  light  play  upon  a  rippling  string  figure  which  has  accompanied 
the  first  statement  for  full  orchestra  of  the  main  subject.  This  figure, 
leaping  about  from  key  to  key,  sometimes  in  the  minor,  appearing 
in  each  part  of  the  orchestra,  gracefully  setting  off  the  theme  itself, 
becomes  the  principal  fabric  of  the  development.  The  Largo,  in  D 
major,  develops  from  a  graceful  and  songful  theme  which  brings  three 
times  an  impassioned  fortissimo  outburst  by  the  full  orchestra.  This 
Largo  gives  more  than  one  premonition  of  the  early  slow  movements 
of  Beethoven.  The  Minuet,  with  little  ornamental  flourishes,  is  more 
courtly  than  some  of  Haydn's  symphonic  minuets.  But  in  the  Trio 
true  peasant  Gemiitlichkeit  is  suggested  by  the  droning  bass  in  open 
fifths  under  the  flowing  theme.  As  soon  as  the  delightful  subject  of  the 
finale  has  made  its  first  appearance,  one  knows  that  a  strict  rondo  is  in 
order,  so  that  it  may  make  as  many  "happy  returns"  as  possible.  It  does 
so  duly,  sometimes  enhanced  by  suspensive  preparation  (again  a  hint 
for  Beethoven's  later  uses).  One's  lingering  impression  of  the  symphony 
is  an  abundance  of  little  felicities  in  dynamic  contrast,  color  variety 
and  modulation,  an  inexhaustible  store  of  adroitness  masquerading  as 


naivete. 
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Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income 
will  be  paid  to  the  Orchestra  as  long  as  the  need  exists. 
Thereafter  the  income  will  be  used  for  some  other 
worthy  purpose  of  your  choice;  or  failing  that,  one 

selected  by  the  Committee 
which  annually  distributes 
the  income  of  the  Fund. 

We  cordially  invite  you  to 
make  a  thorough  investiga- 
tion of  the  purposes  and 
methods  of  the  Permanent 
Charity  Fund. 

Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

d/lt  Arch  and  Devonshire  Streets 
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"THE  SEA"    (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain    (Seine-et-Oise),  France,  August  22,  1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  per- 
formance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor    (this  was  also  the  first  performance  in  the  United  States). 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons. 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta), 
timpani,  bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

When  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
ques"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  "  L' Apris-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  Melisande"  was  a  recent  event 
(1902).  Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with 
some  regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  In  1911;  "Jeux"  in  1912. 
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In  Short 


THIS  IS  THE  SPRING  COAT  PICTURE 


Hanging  straight  from  the  shoulder  or  gradu- 
ally jutting  out  from  a  belted  waist,  new  spring 
coats  stop  short  in  the  knee  zone.  You'll  wear 
them  about  town  or  around  the  country  and 
feel  terribly  smart.  From  our  sixth  floor. 

R.  H.  STEARNS  CO. 
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In  a  preliminary  draft*  of  "La  Mer"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ;  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer." 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 
he  wrote  to  his  friend  Andre  Messager  (September  12):  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 


♦This  draft,   dated   "Sunday,   March   5   at  six  o'clock  in  the  evening,"   is  in  present  posses 
lion  of  the  Eastman  School  of  Music  at  Rochester. 
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quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 

What  other  writers  deplored  in  Debussy's  new  score  when  it  was 
new,  M.  D.  Calvocoressi,  who  was  then  among  the  Parisian  critics, 
welcomed  as  "a  new  phase  in  M.  Debussy's  evolution;  the  inspiration 
is  more  robust,  the  colors  are  stronger,  the  lines  more  definite."  Louis 
Laloy,  who  was  always  Debussy's  prime  rhapsodist,  wrote  in  the  same 
vein.  Until  that  time  his  music  had  been  "an  art  made  up  of  sugges- 
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tions,  nuances,  allusions,  an  evocative  art  which  awoke  in  the  hearer's 
soul  echoes  of  thoughts  that  were  not  merely  vague,  but  intentionally 
incomplete;  an  art  capable  of  creating  delightful  impressionistic  pic- 
tures out  of  atmospheric  vibrations  and  effects  of  light,  almost  without 
any  visible  lines  or  substance.  Without  in  any  way  abandoning  this 
delicate  sensitiveness,  which  is  perhaps  unequalled  in  the  world  of  art, 
his  style  has  today  become  concise,  decided,  positive,  complete;  in  a 
word,  classical." 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Mer" 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  i(t 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 

"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music 
such  things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and 
surges  and  far  horizons,  he  is  less  the  poet  and  painter  than  the 
spiritual  mystic.  It  is  not  chiefly  of  those  aspects  of  winds  and  waters 
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that  he  is  telling  us,  but  of  the  changing  phases  of  a  sea  of  dreams, 
a  chimerical  sea,  a  thing  of  strange  visions  and  stranger  voices,  of 
fantastic  colors  and  incalculable  winds  —  a  phantasmagoria  of  the 
spirit,  rife  with  evanescent  shapes  and  presences  that  are  at  times 
sunlit  and  dazzling.  It  is  a  spectacle  perceived  as  in  a  trance,  vaguely 
yet  rhapsodically.  There  is  a  sea  which  has  its  shifting  and  lucent  sur- 
faces, which  even  shimmers  and  traditionally  mocks.  But  it  is  a  sea 
that  is  shut  away  from  too  curious  an  inspection,  to  whose  murmurs 
or  imperious  commands  not  many  have  wished  or  needed  to  pay  heed. 
"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds 
and  tossing  spray  and  inexorable  depths  and  reaches,  and  that  un- 
charted and  haunted  and  incredible  sea  which  opens  before  the  magic 
casements  of  the  dreaming  mind." 

[copyrighted] 
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LOU   WAS   IN    A   STEW 

Can  you  imagine  it?. . .  Lou  tried  to  make  his  own  tires.  He  invented 
a  formula . . .  got  the  ingredients . . .  but  before  he  knew  it,  Lou  was  in 
a  stew. 

All  of  which  goes  to  show  that  it  takes  an  expert  to  do  a  job  right. 
Even  with  insurance . . .  fire  and  casualty  insurance  for  your  home  or 
business . . .  the  best  that  you  can  have,  the  kind  that  gives  freedom  from 
worry  over  financial  loss,  is  planned  insurance  . .  .  based  on  a  complete 
analysis  of  your  needs,  made  free  by  The  Man  with  the  Plan,  your  local 
insurance  specialist. 

For  the  name,  address,  and  telephone  number  of  The  Man  with  the 
Plan  in  your  neighborhood,  simply  write  to  us. 

THE  EMPLOYERS'  GROUP 

New  England  Department .  .  •  One  Liberty  Sq.,  Boston  7,  Mass, 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers1  Group  Man  is  The  Man  with  the  Plan 
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*  All  too  soon,  this  concert  will  be  only  a  de- 
lightful memory.  But  you  can  have  all  the  encores 
you  want  in  your  own  home. 

Over  fifty  of  the  world's  greatest  masterpieces 
have  been  recorded  exclusively  for  Victor  by  the 
Boston  Symphony  Orchestra  under  the  direction 
of  Serge  Koussevitzky.  Each  of  these  magnificent 
interpretations  is  reproduced  with  thrilling  fidel- 
ity. Consult  the  new  Victor  catalog. 


IP?- 


TUNE  IN!  .  .  . 
RCA'S  great  new  radio  program,  "The  Music  America  Loves  fieri 
Hear  it  every  Saturday  evening,  7:30  to  8,  Station  WHDH. 


BUY  WAR  BONDS 


EVERY  PAY  DAY 


►aJF*%f,-*\5?*i»,jffifl 


THE  WORLD'S  GREATEST  ARTISTS  ARE  ON 


1  VI(fflR7MS*£7b»*A- 


I 


[25] 


ENTR'ACTE 
RACHMANINOFF 

PERSONAL  REMINISCENCES 
By  A.  J.  and  Katherine  Swan 


The  personal  memories  of  Rachmaninoff's  friends  Mr.  and  Mrs.  Swan,  covering 
the  later  years  of  his  life,  become  a  natural  supplement  to  the  "Recollections" 
written  by  Oskar  von  Riesemann  and  published  in  1934.  The  excerpts  here  quoted 
are  from  the  first  installment  of  the  reminiscences  written  by  Mr.  and  Mrs.  Swan 
and  published  in  the  "Musical  Quarterly"  for  January,  1944. 

IN  the  summer  of  1928  the  Rachmaninoffs  lived  in  Villers-sur-Mer 
in  Normandy,  high  above  the  sea,  in  a  spacious  French  country 
house,  "Les  Pelouses/'  surrounded  by  flower  gardens  and  big  meadows. 
There  was  a  farmer  on  the  estate  to  supply  them  with  fruit,  vegetables, 
and  poultry.  In  accordance  with  the  Russian  fashion,  every  night  the 
family  and  the  friends  gathered  in  the  big  dining-room  of  "Les 
Pelouses,"  and  tea  was  served.  Mrs.  Rachmaninoff,  a  very  gracious 
hostess,  presided  over  the  table.  The  two  daughters  —  the  lively  Irina, 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


ths  fcmitate 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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who  is  the  widow  of  the  young  Prince  Peter  Volkonsky,  and  the 
younger  Tatiana  (so  like  her  father  and  the  very  picture  of  her 
paternal  grandmother*),  unmarried  then,  now  Mme.  Boris  Conus  — 
added  much  animation.  One  evening,  when  we  were  all  sitting  at  the 
table,  Irina  stealthily  crawled  to  Medtner's  feet  and  pinned  big  yellow 
bows  to  his  shoes.  There  was  an  outburst  of  laughter  when  everybody 
got  up  and  Medtner  proceeded  to  the  drawing-room  unconscious  of 
his  strange  footwear.  Rachmaninoff  laughed  in  his  peculiar,  silent 
way,  but  inwardly  he  was  rocking  with  glee,  so  that  he  had  to  wipe 
the  tears  from  his  eyes.  He  was  touchingly  fond  of  his  children,  to 
the  point  of  being  proud  even  of  their  pranks. 

The  three  summers  (1929-30-31)  that  the  Rachmaninoffs  spent  at 
Clairefontaine  near  Rambouilletf  were,  perhaps,  the  happiest  of 
their  life  in  exile.  The  return  to  the  same  place  for  three  successive 
years  gave  a  semblance  of  continuity  to  this  life  of  constant  travelling 
and  changing  scenes,  a  life  tinged  with  a  longing  to  be  in  Russia  again, 

*  Lubov  Rachmaninova,  nee  Butakova. 
t  About  thirty  miles  from  Paris. 
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in  the  Russia  of  his  dreams.  Once  (at  the  station  in  Vienna)  he  said: 
"I  love  my  Russia,  I  adore  it,  but  still  I  think  I  could  never  live  there 
now." 

And  in  spite  of  a  deeply  affectionate  family,  in  spite  of  his  great 
success  all  over  the  world,  and  the  devotion  of  his  audiences,  Rach- 
maninoff lived  shut  up  within  himself,  alone  in  spirit,  and  everlast- 
ingly homesick  for  his  Russia.  The  Russian  spirit  and  habits  were 
all-powerful  in  him,  and,  as  soon  as  the  strain  of  the  long  concert 
season  was  over  and  he  settled  down  for  a  while,  his  way  of  life  be- 
came Russian.  So  the  atmosphere  of  an  old  Russian  estate  was  revived 
at  Clairefontaine. 

The  chateau-like  house,  "Le  Pavilion"  protected  from  the  street  by 
a  solid  wrought-iron  fence,  lent  itself  well  to  this  life  on  a  large  scale, 
which  rolled  on  comfortably  in  the  cheerful  rooms,  just  big  enough 
to  remain  livable.  The  wide  steps  of  the  open  veranda  led  into  the 
park.  The  view  was  lovely:  an  unpretentious  green  in  front  of  the 
house,    a    tennis-court    tucked    away    among   shrubs,    sandy    avenues 
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flanked  with  tall,  old  trees,  leading  into  the  depth  of  the' park,  where 
there  was  a  large  pond.  This  whole  arrangement  was  very  much  like 
that  of  an  old  Russian  estate.  The  park  of  the  "Pavilion"  adjoined 
the  summer  residence  of  the  President  of  France.  A  small  gate  opened 
into  the  vast  hunting  grounds:  pine-woods  with  innumerable  rabbits. 
Rachmaninoff  loved  to  sit  under  the  pine-trees  and  watch  the  games 
and  pranks  of  the  rabbits. 

In  the  morning  the  big  table  in  the  dining-room  was  set  for  break- 
fast. As  in  the  country  in  Russia,  tea  was  served  and  with  it  cream, 
ham,  cheese,  hard-boiled  eggs.  Everybody  strolled  in  leisurely.  There 
were  no  rigid  rules  or  schedules  to  disturb  the  morning  sleep.  Pasha, 
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the  maid  who  had  come  with  the  Rachmarnnotfs  from  Russia,  was 
always  at  hand.  She  considered  herself  part  of  the  family.  With  a 
broad  smile  she  wished  everybody  good  morning,  and  kept  saying: 
"Please,  help  yourself." 

If  it  was  late  summer,  everybody  was  possessed  by  the  Russian 
passion  for  gathering  mushrooms.  Rivalries  ran  high,  mushrooms  were 
counted  and  compared,  their  beauty  was  discussed.  Rachmaninoff  was 
an  early  riser  and  often  went  alone  for  a  walk  in  the  woods.  He  used 
to  return  contented  and  start  teasing  (he  was  a  great  teaser).  One  day 
he  badgered  us  with:  "Oh,  you  don't  know  how  to  find  the  mush- 
rooms? Look.  A  whole  meadow,  right  here,  round  the  corner,  next 
to  the  house,  and  you  missed  them  all.  And  I  counted  twenty." 

A  gay  crowd  rushed  out  to  the  meadow,  and  actually  it  was  covered 
with  mushrooms.  But  on  touching  them  we  discovered  that  they  were 
not  growing,  but  had  merely  been  tucked  into  the  moss  and  grass. 
Rachmaninoff  had  picked  them  in  the  woods  while  everybody  was 
still  asleep,  had  stuck  them  in,  and  now  teased  everybody  with  a 
contented  smile. 

As  Clairefontaine  was  near  Paris,  the  girls  used  to  invite  their 
friends.  The  house  resounded  with  noise  and  laughter.  With  the 
modesty  often  so  characteristic  of  great  people,  Rachmaninoff  tried 
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not  to  disturb  the  fun  of  the  young  generation  by  the  weight  of  his 
own  personality.  He  always  laughed  with  them,  watched  them  play 
tennis,  went  for  walks  with  them.  He  tried  to  appear  and  disappear 
unnoticed.  But  after  tea,  no  matter  how  many  guests  there  were,  the 
big  house  would  plunge  into  silence.  Quietly  and  very  inconspicuously, 
Rachmaninoff  closed  the  doors  of  the  drawing-room  and  sat  down  at 
the  piano.  He  did  not  practise  in  the  strict  sense  of  the  word;  he 
played  something  through,  went  with  his  fingers  over  the  keyboard 
meditatively,  and  then  suddenly  the  loud  and  victorious  sounds  of 
Beethoven's  "Les  Adieux"  would  be  heard.  Then  he  would  again 
appear  in  the  garden  or  in  the  dining-room. 

In  the  inner  quarters  of  the  spacious  house  the  new  generation 
was  growing  up  —  the  little  Princess  Volkonsky,  Rachmaninoff's  grand- 
daughter Sofinka.  Now  and  then  she  appeared  among  the  grown-up 
people  with  her  Russian  nurse,  a  little  lonely  sometimes,  carrying  a 
big  tennis  racket,  pretending  to  be  able  to  play  and  trying  to  find  a 
partner.  The  grandfather  invariably  beamed  when  the  child  appeared. 
When  she  spoke  to  someone  he  looked  at  her  tenderly,  shifted  his 
eyes  to  whomever  she  was  speaking  to,  and  the  tenderness  in  his  look 
changed  into  pride.  But  even  she  did  not  escape  his  playful  teasing: 
the  exuberant  stories  with  which  she  tried  to  enliven  her  walks  with 
the  nurse  in  the  park  amused  the  grandfather  greatly,  but  they  earned 
for  her  the  name  of  Baron  Muenchhausen.  Often  he  would  introduce 
her  by  saying:   "Here  is  Baron  Muenchhausen." 
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In  the  evening  I  was  walking  with  Rachmaninoff  in  the  park  of 
Clairefontaine,  and  our  conversation  was  about  music,  at  first  about 
the  music  of  Medtner.  Medtner  had  just  composed  his  three  "Hymns 
to  Toil,"  and  when  Rachmaninoff  saw  them  he  responded  with  a  one- 
word  telegram  to  the  composer:  "Superbe"  Yet  he  criticized  the  great 
length  of  some  of  Medtner's  works  —  for  example,  the  length  of  his 
sonata  developments  —  and  sometimes  urged  him  to  cut  them.  Rach- 
maninoff was  himself  at  that  time  cutting  and  rewriting  some  of  his 
early  compositions.  This  is  what  he  said: 

"I  look  at  my  early  works  and  see  how  much  there  is  that  is 
superfluous.  Even  in  this  sonata  [he  was  referring  to  his  Sonata  No.  2 
in  B-flat  minor]  so  many  voices  are  moving  simultaneously,  and  it  is 
too  long.  Chopin's  Sonata  lasts  nineteen  minutes,  and  all  has  been 
said.  I  have  re-written  my  First  Concerto;  it  is  really  good  now.  All 
the  youthful  freshness  is  there,  and  yet  it  plays  itself  so  much  more 
easily.  And  nobody  pays  any  attention.  When  I  tell  them  in  America 
that  I  will  play  the  First  Concerto,  they  do  not  protest,  but  I  can  see 
by  their  faces  that  they  would  prefer  the  Second  or  Third.  I  have  also 
changed  the  Variations  on  a  theme  of  Chopin.  It  is  incredible  how 
many  stupid  things  I  did  at  the  age  of  nineteen.  All  composers  do  it. 
Only  Medtner  has,  from  the  beginning,  published  works  that  it  would 
be  hard  for  him  to  equal  in  later  life.  He  stands  alone  in  this." 

[copyrighted] 
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SYMPHONY  NO.  2  IN  E  MINOR,  Op.  27 
By  Sergei  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  2,  1873; 
died  in  Beverly  Hills,  California,  March  28,  1943 


The  Second  Symphony  of  Rachmaninoff  was  published  in  1907.  It  had  its  first 
performance  at  the  concerts  of  the  Moscow  Philharmonic  Society,  the  composer  con- 
ducting, in  the  season  of  1908-09. 

The  orchestration  calls  for  three  flutes  and  piccolo,  three  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  timpani,  side  drum,  bass  drum,  cymbals,  glockenspiel  and  strings. 

Tn  1906,  Rachmaninoff  fled  Moscow  for  a  quieter  spot  where  he  might 
A  yield  undisturbed  to  the  urge  for  creative  work.  In  Moscow,  from 
early  boyhood,  he  had  learned  his  art.  Its  older  musicians  had  fathered 
and  encouraged  his  development.  He  had  taken  an  increasingly  active 
part  in  musical  performance,  conducting  at  the  opera,  appearing  in 
concerts,  conducting  or  playing  the  piano,  for  the  most  part  in  his  own 
music.  His  friends  were  many,  his  engagements  pressing,  his  popularity 
embarrassing  to  one  seeking  the  leisure  to  compose. 

Dresden,  where  he  could  be  surrounded  by  superb  musical  per- 
formances and  yet  free  of  importunate  acquaintances  and  agents,  was 
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the  city  of  his  "retreat."  There  a  house  with  a  peaceful  garden  and  a 
good  piano  became  the  incognito  dwelling  place  of  the  composer,  his 
wife  (he  had  married  four  years  before)  and  their  small  daughter. 
Here  Rachmaninoff  lived  for  three  winters;  here  he  composed  his 
"Isle  of  the  Dead,"  his  Piano  Sonata,  and  his  Symphony  in  E  minor,  a 
set  of  songs,  an  opera,  "Mona  Vanna,"  which  he  never  finished.  The 
Symphony  was  published  in  1907. 


On  the  occasion  of  the  first  performance  of  the  symphony  in  Boston, 
the  following  analysis  of  the  score  appeared  in  the  Boston  Transcript: 

Unlike  the  "Isle  of  the  Dead,"  which  demanded  an  orchestra  of  "modern"  fullness, 
this  symphony  is  content  with  the  normal  forces,  with  the  simple  exception  of  the 
glockenspiel.  The  symphony  begins  with  an  introduction  (largo):  a  stately  phrase 
given  to  the  violoncellos  and  basses  is  answered  by  sombre  chords  for  wood  winds 
and  horns,  while  a  tentative  figure  steals  in  through  the  first  violins  to  the  seconds. 
The  bass  phrase  is  modified,  and  subjected  again  to  the  same  procedure.  A  new 
figure,  tending  upwards,  is  worked  out  with  logical  insistence  to  a  climax  at  which 
the  tentative  first  violin  figure  is  announced  with  some  insistence,  then  subsides 
gradually  until  the  main  body  of  the  movement,  allegro  moderato,  is  reached.  This 
portion  of  the  movement  is  noticeable  for  its  simple  conformity  to  tradition.  The 
opening  theme  is  a  simple  modification  of  the  opening  violin  figure.  After  a  lucid 
transition,  the  second  theme  appears  in  the  normal  key,  divided  between  wood 
wind  and  strings.  The  "development"  section,  in  which  the  composer  usually  ex- 
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hibits  the  resources  of  theme-transformation  and  contrast  of  mood,  is  on  the  whole 
unusually  simple  and  direct.  It  is  easy  to  follow  the  modifications,  rhythmical  and 
harmonic,  to  which  Rachmaninoff  has  subjected  his  themes.  For  the  most  part  he 
uses  as  material  the  principal  theme  of  the  movement,  with  occasional  reference  to 
the  "violin  phrase"  of  the  introduction.  Towards  the  end  of  this  section,  he  employs 
greater  freedom  of  modulation,  and  the  "recapitulation"  section  begins  with  a  climax 
in  which  the  principal  theme  is  announced  with  more  emphasis.  The  coda  is  rather 
long  and  elaborate,  but  does  not,  as  is  so  often  the  case  with  Brahms,  involve  the  use 
of  new  material. 

The  second  movement,  allegro  molto,  is  a  brilliant  scherzo  of  far  less  conventional 
type.  First  and  second  violins,  with  oboes,  begin  an  incisive  accompaniment  figure, 
while  four  solo  horns  give  out  a  vigorous  theme.  The  strings  answer  with  a  phrase, 
in  which  an  upward  leap  of  a  seventh  is  prominent.  There  is  free  modulation, 
leading  to  a  new  section  with  a  broad  melody  given  out  by  the  strings.  There  is  an 
episode  in  canonic  style  in  which  the  figure  with  leaps  of  a  seventh  appears  in 
notes  of  smaller  value  (diminution).  This  movement  is  conspicuous  for  its  inimitable 
vivacity,  striking  use  of  orchestral  resources  (especially  the  glockenspiel) ,  and  its 
intrinsic  musical  originality. 

The  third  movement,  adagio,  is  naturally  of  a  lyric  cast,  and  at  the  same  time  is 
more  conventional  in  its  musical  treatment.  It  opens  with  an  expressive  phrase  for 
the  strings  to  which  the  clarinet  answers  with  a  melodic  episode.  Then  comes  an 
episode  constructed  on  the  "violin  figure"  from  the  introduction  to  the  first  move- 
ment. This  is  continued  at  some  length.  The  opening  theme  of  the  adagio  returns, 
followed  by  the  clarinet  solo.  After  this  the  movement  comes  to  a  close  with  a 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 
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retrospective  reference  to  the  "introduction  phrase."  The  most  salient  characteristics 
of  this  movement  are  its  melodic  grace  and  straightforward  simplicity  of  construction. 
The  finale  begins  with  a  reference  to  the  "canonic  episode"  of  the  scherzo  in 
triple  time,  leading  directly  to  a  brilliant  and  forceful  theme.  There  is  a  cheerful 
subsidiary,  scored  chiefly  for  wood  wind  and  strings,  leading  to  a  repetition  of  the 
first  theme.  This  in  turn  leads  to  a  broad  second  theme,  given  out  by  all  the  strings 
(except  double-basses)  with  accompaniment  of  wood  wind  and  horns.  A  portion 
of  this  theme  suggests  the  theme  of  the  adagio  in  notes  of  double  length  (augmenta- 
tion). There  is  an  episode  from  the  adagio,  built  up  from  the  introduction  phrase. 
The  first  theme  returns  with  some  skilful  canonic  workmanship  (in  augmentation 
and  diminution) .  The  "cheerful  subsidiary"  returns,  this  time  chiefly  in  the  brass, 
leading  to  a  repetition  of  the  broader  second  theme.  There  is  a  brilliant  ending  in 
which  the  first  and  second  theme  appear  in  contrapuntal  opposition. 

[copyrighted] 
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SYMPHONY  HALL,  BOSTON 

SIXTY-FOURTH     SEASON,     1944—1945 
♦     ♦    ♦ 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 

♦  ♦  ♦ 

Six 

SUNDAY    AFTERNOON    CONCERTS 

at  3.30 

Six 

MONDAY     EVENING    CONCERTS 

at  8.30 

(Dates  to  be  announced) 

♦  ♦  ♦ 

The  afternoon  series  is  to  be  given  on  Sundays  instead 
of  Tuesdays.  This  year's  season  ticket  holders  for  each 
series  have  an  option  until  May  15  to  retain  their  seats 
for  next  season   (Payment  to  be  made  by  October  1). 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 

Subscribers  to  the  shorter  series  who  may  be  interested 
in  the  Friday  Afternoon  or  Saturday  Evening  Series  are 
invited  to  inquire  for  particulars  at  the  subscription 
office,  Symphony  Hall. 

G.  E.  JUDD,  Manager. 
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CELEBRITY      SERIES 

SYMPHONY  HALL        JORDAN  HALL        OPERA  HOUSE 

Subscription  Office:  208  Pierce  Bldg.,  Copley  Sq. 

Sunday  Afternoons  except  for  the  Dance  Events 

"SELECTIVE"   COURSE  choose  8  events 

INCLUDING  THREE  OF  THE  5  STARRED  EVENTS 

^15-^12-^9   P'us  9ov'f  *ax  based  on  prices  of  single  events 
Choicest  Seat  Locations  at  Substantial  Savings 

BALLET  THEATRE  Oct.  3 

RUTH  DRAPER  sat.  Aft.  and  sun.  Aft.                       Oct.  21-22 

JAN  SMETERLIN  Nov.  5 

RICHARD  CROOKS  Nov.  12 

ARGENTINITA  &  SPANISH  DANCERS    e^ts\?s™du».    Nov.  17-18 
JOSEPH  SZIGETI  Nov.  26 

ANGNA    ENTERS  Choice   of   Friday    evening    or    Sat.    Mat.  DeC.    1-2 

TRAPP  FAMILY  SINGERS  Dec.  3 

BUDAPEST  QUARTET  Dec.  10 

ARTUR  RUBINSTEIN  Jan.  7 

*GLADYS  SWARTHOUT  Jan.  14 

*LUBOSHUTZ  &  NEMENOFF  Jan.  21 
SAN  ROMA              (date  to  be  settled) 

MARTHA  GRAHAM  &  DANCE  COMPANY  Jan.  26-27 

PLATOFF  DON  COSSACKS  (1st  Boston  Concert)  su„  Eve.  Jan.  28 

*RUDOLF  SERKIN  Feb.  4 

LOTTE  LEHMANN  Feb.  11 

*YEHUDI  MENUHIN  Feb.  18 

*EZIO  PlNZA  Feb.  25 

WILLIAM  KAPELL  Mar.  18 
DATES  SUBJECT  TO  CHANGE 
Tickets  for  extra  events  below  may  be  purchased  now  by  Series  Sub- 
scribers at  regular  box  office  prices. 

ORIGINAL  DON  COSSACKS,  Serge  Jaroff,  Conductor  Oct.  8 

FRITZ  KREISLER  Oct.  15 
BUSCH  &  SERKIN                                                 Sat.  Mat.,  Oct.  28 

MARIAN  ANDERSON  Oct.  29 

[46] 


LIST    OF    WORKS 

Performed  in  this  Series 
DURING  THE  SEASON  1943-1944 


Beethoven     ....      Symphony  No.  2  in  D  major,  Op.  36     II     November  29-30 

Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op.  55 

IV    January  24-25 

Berlioz Excerpts  from  "The  Damnation  of  Faust,"  Op.  24 

I     Minuet  of  the  Will-o'-the-Wisps 
II.    Dance  of  the  Sylphs 
III.     Hungarian  March  (Rakoczy)  III     December  27-28 

Brahms Symphony  No.  1  in  C  minor,  Op.  68  I     October  25-26 

Symphony  No.  3  in  F  major,  Op.  90        V     February  28-29 
Academic  Festival  Overture,  Op.  80      II     November  29-30 

Paul    Creston    .      .      .      Pastorale  and  Tarantella  IV    January  24-25 

(First  performance  in  Boston) 

Debussy "La  Mer,"  Trois  Esquisses  Symphoniques 

VI    April    10-11 

Gershwin        ....      "Porgy  and  Bess,"  A  Symphonic  Picture  for  Orchestra  by 

Robert  Russell  Bennett  II     November  29-30 

(First  performance  in  Boston) 

Grieg         Concerto  for  Pianoforte  in  A  minor,  Op.  16 

Soloist:  Ania  Dorfmann  I      October  25-26 

Suite  No.   1   from  the  Incidental  Music  to  Ibsen's  "Peer 
Gynt"  I     October  25-26 

Haydn Symphony  in  G  major,  No.  88  VI     April  10-11 

Moussorgsky        .      .      .      Prelude  to  "Khovanstchina"  V     February  28-29 

"Pictures   at   an  Exhibition,"   Pianoforte  Pieces  arranged 
for  Orchestra  by  Maurice  Ravel        V    February  28-29 

Mozart "Eine  Kleine  Nachtmusik,"  Serenade  for  String  Orchestra 

(Koechel  No.  525)  V     February  28-29 

Rachmaninoff    .      .      .      Symphony  in  E  minor,  No.  2,  Op.  27  VI    April  10-11 

Satie Two  "Gymnop£dies"    (Orchestrated  by  Debussy) 

IV    January  24-25 

Schonberg      ....      "Verkliirte   Nacht"    ("Transfigured   Night"),  String 

Sextet,  Op.  4,  Arranged  for  String  Orchestra 

II    November  29-30 

William  Schuman  .      .      Symphony  for  Strings  III     December  27-28 

Schumann      ....      Concerto  for  Violoncello  and  Orchestra  in  A  minor,  Op.  129 

Soloist:  Gregor  Piatigorsky  III     December  27-28 

Shostakovitch     .      .     .      Symphony  No.  1,  Op.  10  III     December  27-28 

Tchaikovsky       .      .     .      "Francesca  da  Rimini,"  Orchestral  Fantasia  (after  Dante)  , 

Op.  32  IV    January  24-25 

Richard  Burgin  conducted  the  second  and  fifth  pair  of  concerts, 
Vladimir  Golschmann  the  fourth  pair  of  concerts. 
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SYMPHONY    HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY,  APRIL  30,  1944 

IN  TWO  PARTS  BEGINNING  AT  4:30  and  8:00 


BACH'S 

MASS  IN   B  MINOR 

With  Chorus  and  Soloists 
Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 

MUSICAL     INSTRUCTION 

MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 
ROBERT   HALL   COLLINS,   Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass. 
Soloist  with  Boston   Symphony  Orchestra,  April  30,  in  Bach's  B  minor  Mass 

725  BOYLSTON  STREET  Ken.  3318 
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THE    INSTRUMENT    OF    THE    IMMORTALS 


THIS  STEINWAY  IS  NOT  FOR  SALE 


You  are  looking  at  the  Steinway  Victory 
Vertical  —  a  specially  built,  olive-green 
piano  purchased  by  our  Government  for 
American  troops  stationed  in  this  country 
and  in  cantonments  abroad. 

Steinway  is  proud  to  contribute  in  this 
way  to  the  war  effort.  The  hands  of 
Steinway  craftsmen  are  also  engaged  in 
building  glider  wings  and  parts  for  the 
United  States  Army. 

Though  the  Victory  Vertical  is  not  for 
sale  to  the  public,  we  are  still  able  to 
offer  you  new  Steinways  from  our  avail- 
able selection. 

In   Massachusetts   and   New    Hampshire,    new    Steinways   are    sold   only   by 

M.    STEINERT    &    SONS 

A  New  England  Institution  Since  1860      •       162  BOYLSTON  STREET,  BOSTON 
Jerome  F.  Murphy,  President  Branches  in  Worcester  and  Springfield 


SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 

SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


EXCLUSIVELY 

"The  Baldwin  Piano  for  the  Orchestra,  as 
well  as  for  my  own  use,  is  perfection  *-*  a  truly  orchestral 
tone,  round,  full  and  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art.** 


TODAYS  GREAT  PIANO 


EASTERN   HEADQUARTERS 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.Y.C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

176  BOYLSTON  STREET 

BALDWIN   ALSO   BUILDS 
HAMILTON.  ACROSONIC  and   HOWARD  PIANO 
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